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A letter to YOU from the Editor 

W£t,ON£l 
T HE NME always has been a unique you wi ll continue to send me a letter to tell 

publication- and now it comes out me how you enjoyed thi s issue. 
with news that is really exiraordi- The address is above. And if you are a 

nary! This year 's NME Summer Special, newcomer to NME, I 'd like to tell you that 
our fourth, has MORE pages and costs we publish weekly in newspaper format. So 
LESS money than last year! if 'you enjoy this book, why not buy for 

That doesn't happen much in Britain eightpence a copy of the weekly NME? If 
these days. you have trouble in getting it, write to me 

But it's true. We have now got 80 pages at the address on the left fo r a free 
and brought the price down sixpence to specimen copy. 
three shillings. But we can only go on And if you have an y grumbles about 
doing this if we sell a lot of copies of this thi s book, please let me have them. It is 
year's Special, so tell all your friends about from your letters that we can correct our 
it! mistakes and produce better publications, 

Another year has gone by si nce I wrote which is our aim in life. 
to you. It 's unbelievable! Where does the T hanks for buying NME Summer Spe
time go? I feel you 're going to enjoy this cia l. We hope it proves good value for your 
book more than last year's, because we money. / (/ Sincerely, 
have taken the advice of many readers who ( ( _ --' _ • 
sent in good ideas after reading the 1968 ~ ( :a: 
issue. Thank you for wrning and I hope U 
P.S . Once again m y thanks to art editor PAT HALL and his assistant RAY CAVE and thos :"IME 
regulars, whom you can meet every week in NME, like DEREK JOHNSO~, JOHN WELLS, ALA.l'lil 
SMITH, NICK LOGAN, RICHARD GREEN, and newcomers GORDON COXHJI.L and JAN NESBIT. 
And in our photo filing room, FIONA FOULGER and PEr-..'NY BEEK.E, for unearthing interesting 
pictures. A.G. 

SOME OF THE MANY GREAT NAMES ON II 1] !ffff:) group records I, 
j, ,,. I I I 

O 
I ,. U• , ,, , :. l11·rl E.r11n, ··•h •II , ... , ~f! 



(0 1TH ) 
Pop music is in dire need of a new, super-sensation. Anyone in the music 

bmlnea will agree to that. In the put 1 $ years, the truly Golden Years of Pop, 
we have had two major senaati~lvis Presley and the Beatles. 

Now we n~ a thitd. Who can it be? What form can it take? The field is wide 
open. And the,a•s a HUGE pot of gold at the end of the. neon rainbow or 
whoevet or whatever it ia. 

E.,,._ reigned • a senaation from 1956-61. Then there was a. gap of two years 
un1il the Baa1fes arrived in 1963 and were rave sensations, until about a year ago. 

(There are~ who will say I'm• up the wall and that both Elvia and the 
Beatlea are 81111 topa--they are, · but not in the s,uper-sensation claaa any more.) 

Popland hu been looking for. one year for ita new super-duper sensation. It 
can wait. perhaps, for another year. 

M'anor sensations have arrived but not quite in the Elvis-Beatles daaa. Tom 
Jones ia a very big star, but not with all sections of the record-buying 
com,nunity. The Monkees got tha very young interested in pop for a short 
time, but they fizzled out when their TV show took a dive. 

So where ia the super-sensation? It could be YOU. Or you could know who it 
"\ wlH be. ' 

Don't give up hope if you think you have something to offer the wonderful 
world of Pop music. Because, if you are that super .... nsation, Pop needs you 
more than perhaps you need it! _AN,,Y GRAY. . 

• 
ARE YOU 

THE NEXT 

SENSATION? 



CORD. 

Two fabulous Cord fabrics made into casual 
trousers - for Guys and Gals. With the world 
famous LEVI'S tag on the back pocket you 
can be sure you've got the very best. 
Midwale Cord -the fabric with the narrow 
cord rib that has been the biggest 
selle·r everywhere now has a wide rib 
cord fabric as a further addition to 
the fabulous LEVI'S range. We call it 
' DUCHESS', and the colours in both 
these fabrics are new, gay and exciting, 
plus the cut and style that are 
unique to LEVI'S. You just can't 
accept anything less than LEVI'S. 

From Stockists everywhere 
- so always ask for LEVI'S by name 

INTERNATIONAL 
Leads the new generation 

flJ'S'1 -------·---, 
FREE! I 

clip this coupon I 
for your copy of 
the all -colour I 
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Avonmore Rd. Lor-don. W 14 I 
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Perhaps only the Midas hit touch of Paul McCartney could 
have taken the almost-classically pure voice of MARY HOPKIN 
--so far, the girl singing sensation of 1968-69-and help to 
rocket it to pop fame around the world. 

Even in the varied sounds of today's NME Charts, Mary's 
clear feminine voice stands apart from the more rugged style of 
girl singers like Lulu, Cilla Black and Dusty Springfield. 

But what kind of person is the million-plus selling singing star 
of "Those Were The Days" and "Goodbye"? An insight into her 
home life in Pontardawe is provided by her mother and father in 
this NME Summer Special article. 

I.... 

MARY HOPKIN with her record 
producer and best friend, PAUL 
McCARTNEY. 

MARY HOPKIN at home in Wales 
with her mother and father, 
who talk about her on this page. 

MARY HOPKIN 
By HER MOTHER 

I remember Mary 's father didn't like 
her taking up guitar, not at first. She 
brought one back from Russia after she 
went there on a school trip, and we had to 
hide it from him! He wanted her to con
centrate on her piano lessons. 

Now, of course, the guitar is so much a 
part of her singing. And she plays it beauti
fully. 

I can' t tell you how proud we are of 
Mary . When she went on tour with Engel
bert Humperdinck recently, there were 
coachloads of us from PontardawP. to see 
her performance in Cardiff. They were all 
there, from the golf club, and the scouts, 
and the sewing guild, and it gave me a 

Continued on page 65 

By HER FATHER 
Tm proud of Mary. Really proud. Like 

Mary·s mother. one of the gr_eatest moments 
of my life was to watch her singing before 
thousands of people in Cardiff earlier this year 
and 10 hear the roar of approval that w ent up 
when she sang " Morning of My Life" in 
Welsh . 

I don·t show par11cular excitemen t or ner• 
vousness at times like this. Being In local 
government . l"ve got used 10 ··occas1ons·· and 
everyth ing that goes with them. In fact . in 
a way my ca reer Is probably a good training 
for almost anything 1 

Mary·s mother and I wanted to encou 
rage her In music right from the start . but she 
didn"t need much encouragement . She always 
had an instinctive interest . although It was 
Chapel and classical music that interested her 
at first. 

There Is a great friend of mine In local 
government . leuan Lewis . and he used to be 
able to get hold of LPs that weren ·1 released 
here ... Joan Baez and so on. 

That"s what got Mary interested in folk 
music. and I suppose eventually into the 

Contmued on page 65 
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The SEEKERS 
are ell over the 
world now. 



GONE 
TRAFFIC didn't 
have a long life. 

GONE 
The WALKER 
BROTHERS spoiled 
a million-dollar act. 

GONE? 
No one quite 
knows if the 
MAMA'S ANO 
PAPA'S are gone 
or not. 

.. 

. . . . . . . . 

TOO much money! That seems to be the 
reason for so many top groups breaking 
up or losing important members. So 

many group changes have been made 
recently it is getting hard to keep track of 
them all. And even in the time elapsing 
between me writing this article to the time 
when you read it, more groups will have 
changed. 

At the end of 1968, we had three famous 
groups break up completely, mostly because 
the members had earned enough to become 
independent of the groups and wealthy 
enough to do what they wanted. 

First the Shadows, established since 1959. 
Hank M.arvin, the lead guitar, has carried 
on as a solo act, Bruce \Velch is a music 
publisher, and Brian Ber.nett and John Ros
till have become session musicians. 

The Shadows, of course, had many 
changes over the years. Original drummer 
Tony Meehan is a noted recording manager, 
bass player Jet Harris teamed with Tony to 
gain fame for a second time, but has since 
been striving for a third term of stardom; 
Brian ' Licorice' Locking became a full-time 
Jehovah 's Witress preacher. 

Another famous group which broke up at 
the height of its fame is the Cream. Lead 
guitarist Eric Clapton, who has been in 
many groups, likes to keep moving and has 
been planning something with Stevie 
Winwood. Ginger Baker was going to stay 
with Eric, but Jack Bruce, the vocal-bass 
player, is forming a new group. Meanwhile 
the Cream 's LPs sell in thousands. 

The third group to g;ve up entirely is the 
singing Seekers, who won world fame and 
still are top selling LP artists. Judith Dur
ham, the girl singer, has been in America 
and may launch a solo career here some
time . Athol Guy is a successful TV producer 
in his native Australia and Bruce Woodley is 
a writer there . Keith Potger has started a 
solo career in England. 

Another singing act to break up is that of 
Paul and Barry Ryan. Barry carrying on as 
soloist and brother Paul becoming a song
writer of note. A group which disappeared 
was Traffic, after 18 months, during which 

Turn to page 12 
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time Dave Mason was in and out twice. 
Stevie Winwood went to join Clapton and 
the others started a group which has since 
disbanded. 

Tom Jones split from his back group, the 
Squires, who were with him for several 
years, and the Hollies lost one of its lead 
singers, Graham Nash, who has been re
placed by Terry Syvester, a former 
Swinging Blue Jean. 

Other crises faced the Small Faces and 
the H erd. Leaders Steve Marriott and Peter 
Frampton hope to join up and leave the 
Faces and Herd respectively. Replacements 

The SMALL FACES 
(on left) and the 
HERD each lose 
a leading mamba~ 
STEVE MARRIOTT 
( top, by the metal 
bird) end PETER 
FRAMPTON (front) . 

will be found for both groups when this 
happens. 

The Move has lost Trevor Burton, who 
has been replaced by Rick Price of the 
Sight'n 'Sound group. The Love Affair lost 
Lynton Guest and had Morgan Fisher re
place him. 

A la11 Pn'ce has broken with his Set, and 
his mate with the original Animals, E ric 
Burdon, has broken up his new A ni,nals and 
gone to America to make films. 

The Kinks lost Pete Quaife, who formed a 
new group, and replace him with John 
Dalton, who deputised with the Kinks before. 

The Mo11kees, the American s lars, have 
lost Peter Tork and are carrying on as a 
trio, and two other Stateside groups to 
break up personnel-wise are the By rds and 
Lovi11' Spoonful, while no one quite knows if 

the Mamas and Papas are together or not. 
Three Americans fa1nous in Britain 

broke up a million dollar act, the Walker 
Brothers, with Scott and John going solo 
and Gary starting a group called Rain, 
without much success. 

Happier arc the Foundations, who lost 
t heir lead vocalist Clem Curtis when he 
went solo, but got Colin Young in time for a 
new hit with " Build Me Up Buttercup". 

Spe11ce1· Davis has had trouble keeping a 
group together. After Steve and Muff 
Wi.nwood left, he got two new men to join 
him and drummer Pete York, but now Pete 
has gone and Spence is re-organised again. 

But there is no doubt about it that groups 
tend to drift apart much quicker these days, 
mostly because they have enough money to 
do so. 

The HOLLIES have lost GRAHAM NASH (seated left) and replaced 
him with TERRY SYVESTER (inset). 

The MOVE have a new member, RICK PRICE (top right) . He 
replaces TREVOR BURTON and the group became a four-man 
unit after ACE KEFFORD left soma time ago. 



DAVE CLARK FIVE 

1 E TR OGGS 

SO FAR! 
MANY groups, of course, are remaining 

intact. The Beatles and the Rolling 
Stones arc still together but do not 

meet so often these days. Each member of 
these famou s groups has some extra em
ployment to keep them busy, like Ringo's 
and Mick 's fi lm s, George 's and Bill Wy
man's recording producing, Paul's com
posing and John's Yoko. Powerful contracts 
keep these groups from splitting up. 

The \Vho, Tremeloes, Herman's Hermits, 
Dave Clark Five, Dave Dee and Co. , 
Troggs, Beach Boys show nosignsofsplitting. 

And among the new star groups, Fleet
wood Mac go the opposite way-they have 
recently added a third lead guitar to make 
them up to five strong. 

THE WHO 

DAVE DEE, 
DOZY, BEAKY, 

MICK AND TICH 

THE FLEETWOOD MAC 

THE TREMELOES 
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IT ia a rare occurrence in pop when 
a - girt singer managea to infil
trate into that thinly populated 

zone rnerved for Britain'• top f9male 
stara. 

BRITAIN'S Big Four-Lulu. Cilia, Sandie, 
D.usty-5eem to have been with us for 
years now (that's meant as a com-

pliment not an insult), sharing the hits and TV 
shows between them and rarely needing to 
ward off any serious threats to their thrones. 

Last year Pet Clark could be said to be up 
there with them but, as far as the pop scene is 
concer,1ed, sh£· seems to be going through a 
period of 'silence. Esther Ofarim looked a 
mighty strong challenger at one time and so 
too did Julie Driscoll (I would have put my 
money on her) but both seem to have faded of 
late. And Anita Harris. too, hasn't kept up the 
progress she was making in 1968. But none 
of these girls should be written off yet. 

There Is one of our girls stars however, 
who. if she is not there already, is just a step 
~way from joining the Big Girls League and 
that ls Mary Hopkin. 

Mary's success story is now pop folklore 

LULU _,II "Boom-Bluttl-A-Bang" inta • 
lour--y flntl'l-ln the EurovillionSon11 
Contut, while DUSTY SPRINGFIELD 
(top} wade• ,-t album In Mempla. 
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NOTHER of our pop girls who had spent 
a lengthy period in a hitless state 
was Dusty Springfield, who I criti 

cised in last year's summer special for spend
ing long spells on the Continent and in Ameri 
ca and for seemingly desert ing her British 
fans. 

It was on one of those spell s away that 
Dusty went into th e Atlantic studios in Mem
phis and produced an LP and a single-"'Son
Of-A-Preacher Man"'-that provided some of 
the finest sounds Dusty had ever put on 
record. 

Her reward was the success of "Preacher 
11/ian"in the NME Chart. 

"'Usually I make a record and hope:· said 

Dusty at the time. "' I am usually very sceptical 
about the chances , but everyone was so 
bowled over by the sound of "Preacher 
Man". They kept telling me how good they 
thought it was and I think they convinced 
me."' 

After achieving one of her life-long ambi 
tions by recording with Atlantic , what new 
horizons are there for Dusty to conquer? 

'There is a lot more ground to cover in the 
States and everywhere,"' she replied. "'Atlanti c 
are not going to keep me within the confines 
of a soul singer. They want me to sing in 
different languages for instance. 

"'They are not fools; they know their mar
ket." 

Whol o 
difference 
o husbond 
mokes! 

SAYS JAN NESBIT 

Sandie is looking decidedly 
droopy in this below the knee, 
satin trimmed, 1965 vintage even
ing dress pictu red at the Savoy. 
The low neckline and clinging 
material of this conventional soph
isticated dress are totally unsuited 
to the slender frame and freckled 
face of the young Miss Shaw. 

Mrs Banks looks very different, 
dressed by her fashion designer 
husband Jeff at the Talk Of The 
Town 1969. She is glossily ex
trovert in this purple sequinned 
trouser suit and twenty-fi ve foot 
long coat made from seven thou
sanci feathers put in by hand! 
Gone are the schoolgirl fringe, the 
pensive look and the bare feet, 
husband Jeff obviously prefers 
clompy heeled shoes. 

PERHAPS the biggest smile of all during 
past months has belonged to Lulu who 
has had no shortage of success and 

nappiness. 
There w as her popular Saturday BBC TV 

series , the Eurovision Song Contest, a string 
of hits and her wedding to Bee Gee Maurice 
Gibb. 

I'm sure Lulu will agree that the latter w as 
the most exci ting . 

"' I always liked Maurice but I thought he 
w as a bit soft ," she said explaining her de
cision to marry. ··1 w as a bit of a bitch. 

"'Bu t when I came back from America my 
love started growing more and more each 
day. I rea lised he w asn· t soft. I respected him 
and wanted to spend the rest of my li fe with 
him ."' 

SANDIE and husband 
JEFF model some kin
ky underwear for lads 
and lasses, designed by 
Ruben Torres of Paris. 
Jeff has seen to it that 
Sandie never has any 
dull moments since 
they have embarked on 
their fun-married life . 



PROVEN STAYING POWER 
-That's the key to success in this business 

What have Scott Walker, indication that Dusty and her style 
Dusty Springfield, Manfred of singing were unique. and this 
Mann, Esther & Abi Ofarim has been proved time and time 
in common? 

Their common link is the 
fact that, although their styles 
of music are in some cases 
different, they all have the one 
thing that has kept them at 
the very top--talent. 

Scott Walker's talent is truly 
unique. Scott is a loner. Intensely 
introverted. relentlessly self
examining. frank . outspoken and 
totally honest. he sets his own 
standards and personal code of 
conduct which involves him little 
with the star-happenings of his 
contemporaries. 

And his music is a very accurate 
reflecti on of himself. He w•ites 
and sings songs he believes in. 
His latest a: bum. simply cal led 
"Scott 3" (Philips SBL7882) is 
the latest. and greatest collection 
of new songs. most of which were 
written by Scott himself. 

Dusty Springfield is another 
enormous ta lent. She has emerged 
as one of the most important 
international stars this country 
has ever produced. " I Only Want 
To Be With You " was the first 

again. 
Dusty's music always progresses 

- and the latest stage in this 
progression was her album "Dusty 
In Memphis" (Philips SBL7889) 
which includes her most recent 
smash hit "Son Of A Preacher 

Man". This disc was her first to 
be recorded in the States and was 
produced by Je1·ry Wexler as was 
this album. 

We don't need tc list Dusty's 
hits. everyone knows them all. 
And anyway. there 'll be many 
more to come. Many more that 
will be just as imaginative and 
orig inal as all her others. 

Perfection--this is the key 
to Esther and Abi Ofarim. Before 
capturing the hearts of Britain 
with the song " Cinderella Rocke
fella ". Esther and Abi had become 
one of the top entertainers all 
over the world . 

And their success in Britain 
was aided by their manager Ady 
Semel who attends every recording 
session they do. making sure 
that nothing short of perfection 
is released. 

ADVERTISERS ANNOUNC~-MENT 

And perfection is what Esther 
and Abi Ofarim are all about. 

Their album " Ofarim Concert
Live . 1969" (Philips DBL004) 
is a classic example of their perfec
tion on stage as well as in a 
recording studio. This double
album contains 28 songs sung in 

the very rich and warm style of 
Esther and Abi . 

Manfred Mann are a perfect 
example of a group who have 
remained at the very top of their 
profession. Their first hits such 
as " 5-4-3-2-1" and "Pretty 
Flamingo" were several years ago. 
Since then they've survived person
nel changes. have changed record 
labels to Fontana and have come 
up with even more hits-the 
latest being " Ragamuffin Man"' . 

And as with all the others. 
their proven staying power will 
lead them yet agai n on the glory 

17 path. 
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LP won a Gold Diec 
only two weelc9 In- the 
in America. On it, !Ms 



fHOM FILMS 
to TY ond 

PERSONALS □ 
halts between tracks to ex
plain why he did the show. 

"I'm doing the show 
because I figured the time 
- right. I'm getting it 
done before I'm too old." 
He also edded a comma,t 
about today's mualcal 
1renda. 

'""-e's been a big 
change In the music field. 
The sounds, the muai~ 
and the engineers have all 
improved. I Hke the 
new groups, iike tha 
Beatles. Of course it all 
springs from rock and roll, 
which cornea baalcally 
from gospel and blues 
music." 

At · the time of writing. 
negotiations are taking place 

for the show to be seen in 
Britain, although it ma'y not 
be for some time. · 

Elvis is to make his stage 
comeback this summer. He 

. signed for a four week season 
at the new International 
Hotel in Las Vegas in August, 
nine years after his last con
certs, which he gave in Pearl 
Harbour. 

"I've miaaed the con
tact with a live audience", 
Elvis said at the time when 
he signed the contract, echo
ing the same sentiments the 
Beatles and Stones have 
voiced in recent months. 

Elvis has at last got 
away from the boy-next-door
guitar!st • on • holiday • who· 
falls• in - love• with• beautiful· 

heiress role in films too. In his 
most recant, "Stay Away 
Joe", he played a Red Indian, 
back on the reservation after 
a white man's education. 

In "Charro", his next 
movie, Elvis sings only the 
title song over the credits. 
His role is rough, tough and 
takes the canlboard out of his 
acting. It is in complete con
trast to the rubbish he has 
appeared in over the past few 
years. 

It is as if Elvis has realised 
that he has been prostituting 
his talents for the past few 
years. 

His fans in Britain have de
spaired of ever seeing their 
idol in this country. Apart 

continued on page 81 
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You've 
never seen 
the BEE GEES 
like this! 

MAUIICE GIBB 
uMJRRY 

ROIIN GIii 
• PIPPIN 

COLIN ,1JETERSON 
aa LEGOLAS and 
RINGO STARR u 
GIMLI 



BEE GEES 
as they ere today 

E VER thought of sketching your favourite pop stars as 
characters in your favourite book 7 Mrs. Mattewillis Beard, 
of "The Muddywillow" Ranch, Medford, Oregon, U.S.A., 

does. Her pastime recently has been to do charcoal drawings 
of t he three Gibb brothers, of Bee Gee fame, as characters in 
"The Lord Of The Rings" by J . R. R. Tolkien, a book much 
t reasured by members of America's Tolkien Society, which 
seems to be connected with science fiction literature. 

H ERB A LPERT 
as LORD FARAMIR 

or 
HE RB 
ALPERT 
or RINGO 
either! 
by ANDY GRAY. 

M RS. BEARD visualises Ba-rry Gibb as 
heroic Glorfindel, who rides in a 
white cloak on a white horse and 

who is an Elf-lord of the house of Princes. 
He is tall and st raight, hair of shining gold, 
his face fair, young and fea rless, eyes bright 
and keen. 

Maurice Gibb is depicted as Merry (Meri
doc Brandybuck), who is " half a man in 
height, with brown, curling hair". He does 
menial tasks will ingly. 

Robin Gibb is Pippin (Peregrin Took), 
the man honoured by the Elves, who give 
him one of their cloaks, which have never 
before been worn by a stranger. The cloak 
protects him against unfriendly eyes. 

Mrs. Beard sees Colin Peterson as Lego
las, an honoured Elf and kinsman, who is 
annoyed because his companion, Gimli the 
Dwarf (whom Mrs. Beard thinks of as Ringo 
Starr ' insist , that if he is to be blindfolded 
when entering a strange place, then Legolis 
must be, too. 

More characters from "The Lord Of 
The Rings" are planned by Mrs. Beard, 
such as John Lennon as Tom Bombadil; 
George Harrison as Elrohir; and Donovan 
and Tom Jones as other characters. 

Herb Alpert is already depicted as Lord 
Faramir, a knight unmatched in battle, yet 
who was full of pity and understanding for 
those in sorrow. 

Mrs. Beard's portraits are 2 feet by 3 feet 
and when she has finished the complete 
set sh~ hopes to have them exhibited in art 
shows in conjunction with the Science 
Fiction Convention in London and other 
capitals. 

21 



TAMLA
.MOTOWN 

HEADS THE 

·· PARADE! 
BY NICK LOGAN 

"Tamla-Motown
s'a/1 finished ennit!" 

So the pundits 
were pundicating 
several months ago 
and I, hanging my 
head in shame, must 
admit to voicing a 
similar opinion, 
though naturally in 
not so coarse a 
language. 

Then along came 
Marvin Gaye and 
Tammi Terrell's 
"You're All I Need" , 
the lsley's "This Old 
Heart Of Mine", 
Supremes' "Love 
Child" etc to prove 
us wrong. 



" ftH." we argued. holding our ground. 
K · 'but then they ain 't as good as they 

used to be. And the really good 
ones are the reissues. like the lsleys and 
Martha 's one." 

So then we had Marvin 's "I Heard It 
Through The Grapevine" and Stevie 's 
"For Once In My Life" , as exciting 
newly released sounds as ever came out 
of Detroit. to show that the quality was 
still there. ·, 

" Yeah. well . so they got a few hits .... 
Anyway as I was saying. that soul business 
is all played out. " 

And then along came William and Judy 
and Edwin and Wilson and Sam and 
Dave .. .. 

To be fair to those who foresaw the end 
of Tamla (and to myself). even the most 
ardent Detroit enthusiast would have to 
admit that in late 1968 it did appear that 
Motown had worked all the musical permu 
tations it could and that it was running out 
of ideas and hits. 

In the last three months of '68 there 
were just five Tamla singles that made 
the NME Chart . Two of those. both by the 
Four Tops. were out again before they had 
hardly got in and the biggest hit. the 
ls/ey ·s reissued "This Old Heart Of 
Mine", which made No 3. was three 
years old. 

Of the new sounds. the only representa 
tives that could be called big hits were 
Diana Ross and the Supremes· " Love 
Child" and Marvin Gaye and Tammi 
Terrell's "You're All I Need". 

It was an inauspicious end to the year 
for the company that had known such 
greatness in the past. 

Added to the lack of hits were the 
wrangles and legal arguments going on 
inside the Tamla organisation. 

The songwriting team of Holland 
Dozier-Holla;id which wrote so many of 
those unforgettable hits in Tamla 's early 
days had filed a law suit against Motown 
and its associate companies to the tune of 
22 million dollars. 

Motown. it seemed. was on the rocks 
. but then. as the New Year came in. 

the magic returned . 
In a couple of months we had Marvin 

and Tammi's "Ain't Livin' Until You're 
Lovin'", the /sley 's follow-up hit "I 
Guess I'll Always Love You", Martha 
and the Vandel/as · reissued oldie "Danc
ing in the Street", Temprations · "Get 
Ready", Marv Johnson 's "I Pick A Rose 

Con tinuecl on page 24 

STEVIE WONDER chats to SIMON DE.£ 
at a party in honour of Stevie. 

and 
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IIVNCKLDDAN 

MARVIN GAYE and 
TAMMI TERRELL 

For My Rose", Marvin 's "I Heard It 
Through The Grapevine", the 
Supremes -Temptations ' 'Tm Gonna 
Make You Love Me". The Supremes
Temps also had an LP in the best sellers 
alongside the " Supremes Greatest Hits" 
album. 

Genial Barney Ales, Vice- President of 
Tamla. had plenty to be pleased about 
when the NME spoke to him in February. 
A few months earlier and we might have 
been conducting a · 'Whatever happened 
to Tamla ?" inquest. 

· 'The year just ended has been the 
greatest in Tamla's history." maintained 
Barney. " We wound up 1968 with five 
records in the US top seven, including 
hits by the Supremes. Temptations and 
Marvin Gaye." 

Barney also told us that the Holland
Dozier-Holland tedm was still signed to 
Motown on paper and that while the 
wrangles went on they were putting their 
faith in a new Tamla writing discovery
a 26-year-old Negro, Norman Whitfield , 

who wrote the Temp's recent US hits and 
also Marvin Gaye's "Grapevine". 

For soul fans. probably the sweetest 
sight of past months must have been the 
British Chart success of "High Priestess 
of Soul .. Nina Simone. 

After nea rly a decade waiting for this 
breakthrough, Nina scored in late 1968 
with her "Hair .. hit "Ain't Got No-Ain't 
Got Life" and then foll owed that with a 
visit to Britain, where I had a chance to 
meet and speak to her. 

In person , Nina is as impressive a figure 
as she appears on stage. 

She told me: " When you sing you are 
influencing thousands c,f people. You 
must know what you are doing : what you 
want to do. If you want to turn the world 
around and you know how to do it- then 
you should do it . 

" I am doing just what I want to do
which is just to influence as many people 
as I can to what I am sayi ng. to get them to 
believe what I believe ... 

What does she believe? "One has to 



NINA SIMONE 

understand it through the music. I am not 
going to deal in words that can be mis
understood. Words are very powerful 
things. So I leave it to each individual who 
sees me to make their own conclusions ... 

The initial breakthrough made. a second 
hi t was soon to come Nina 's way with her 
interpreta tion of the Bee Gees· beautiful 
"To Love Somebody". 

And as soul swung into 1969,there 
were plenty of hits to com&--Sam 
and Dave, Tymes, Jamo Thomas, 
Johnny Nash, Righteous Brothers, 
Wilson Pickett, Edwin Starr, William 
Bell and Judy Clay, Booker T, Band
wagon .... 

Soul and Tamla look fe~ from dead 
now--or even near to dying. 

··veah, well, s'what I was saying 
all along ... :· 

Left: DIANE ROSS (centre/ and 
SUPREMES and(behindJ TEMPTATIONS 25 
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Once upon a time, not so long ago, it was the 
LAST thing that young pop stars did. Today, they 
can't do it fast enough. What? Get MARRIED! 

~~ABBIA6il 

Great to be alive I LULU end her hus
band MAURICE GIBB, of the Bee 
Gee•, just efter thGir marriage et Ger
rards Crou, n- London, lest Febru
.-y 18. 

JOHN LENNON look• happy H he 
holds the hafid of hi• •econd wife, 
YOKO ONO, looking very coy. Both 
_,e in white, Inducing tenni• shoe•, 
for the wedding In Gibraltar, John'• 
fur coat I• made from human hair and 
cost £1,000. 

If you aren't married you are not 'in' at 
all. And it's nice to see so many stars still 
think, unlike Mick Jagger and Marianne 
Faithful!, that the holy bonds of matri
mony DO mean something after all. 

PAUL McCARTNEY"• wedding to 
LINDA EASTMAN was probably the 
most surprising. Many people thought 
that Paul couldn't get married for the 
reason that maybe he was married al
ready, during his German days. As the 
going-steady and laJer engagement with 
Jane Asher went on and on without any 
sign of a wedding, people were even 
more convinced. 

Then .along came Linda, •with her 
camera as the perfect excuse to be with 
Paul a lot {I'm told those pictures of him 
in the nude on the wall-newspaper 
give-away in the Beatles· double album 
were taken by her). Now Linda i,; Mrs. 
Paul McCartney and good luck to her. 
And her six-year-old daughter by a former 
marriage, Heather, makef Paul a step
father in double-quick time. 

The LULU-MAURICE GIBB wedding, 
too, proved all the cynics wrong. Many 
thought it was a publicity stunt. And 
there was the rift when Lulu objected to 
Maurice suggesting that she would pro
pose to him last year, because it was a 
leap Year. But they are now Mr. and 
Mrs,, a knot firmly tied in a churct., in 
Gerrards Cross, Buckinghamshire. near 
where his parents live. 

CILLA BLACK'a ' I do' with herlong-

time manager and constant companion , 
BOBBIE WILLIS, was less surprising, 
as they had been threatening to get mar
ried for several years. They got married 
twice early this year, once in a London 
Registry office and later in a Liverpool 
Catholic church. Best luck to Mr. and 
Mrs. Willis. 

Another surprise marriage was that of 
·confirmed bachelor' HERMAN (Peter 
Noone) to lovely French girl. 



MIREILLE STRASSER, and, at time of 
writing ... they, are " living happily ever 
after .. . 

Talking of Bachelors, the last '9main
ing member of the Irish singing group, 
DEC CLUSKY. took the plunge and an 
those who know his sweetheart of tlvee 
years. SANDRA WILLIAMS. ml,lst say 
they don't blame him I 

Another happy union Ii that of PAT 
(P.P.I A.RNOLD, the American singer. 
with one of her managers. JAMEi 
MORRIS. 

Of course, not all pop marriages have 
lasted. ERIC BURDEN, GRAHAM 
NASH, JOHN . UNNON, FRANK 
SINATIIA, BARRY GIBB and JOHN 
WALKER are some of those who have 
had marriage break-upa recently. 

But JOHN LENNON took a second 
plunge into matrimony with Japan's 
YOKO ONO, who was previously mar
ried to an American. 

CILLA BLACK mar• 
Md 801■II WIWS 
ffllrtheNOOlldtlme 
ln•~-
Uv-,oal Cetllollc 
ahlnh ....... -................... lytoehe....._, __ 

l'OUlldMI " .... fllmly. 

Happy llllde rend 
'.,.ont, UNDA end 
PAUL lllhCARTNEY 
on 1hlilr . weddng 
day, wllh Linda's It
tie girl. HEATHER, 
whol!Dt.......,• ..... ,.... ........... 



In .. C....,iat", ROGER MOORE wtih 
·CLAUDIE LANGE, who geta h.,. big bl'Nk In 
thla tlm. Below: The four lovellM In -n.. 
Touchllblw.. II to r) KATHY SIMMONDS, 
JUDY'HUXTABLE, ESTHEII ANDERSON and 
MARILYN RICKARD. 

I 
( 

ESPITE l 
F:R mstaaa:, at tma lime in 

968 it looled III if lclole of 
the bigpt names on tbe 

· chart 1CCDC were ready to begin 
'work on films !hat would be in 
lime for your 111111mcr or au1umn 
•entenainment this year. 

The, Beatles wm: talking 
about finally getting around to 
that long-awaited third film for 
rcle&IC thro~ United Artists. 

The StllDlla were still throwing 
around ideal for their fint movie, 
which would almost certainly be a 
hard-hitting drama. 

Lal11 was getting ready to fol
low-up her world success as an 
ai:tnaa in "To Sir With Love." 

The Bee Geea were about to 
swt on "Lord Kitchener's Little 
Drummer Boys". 

And there was the promise of 
funbcr · all-happening al)-Q>Joor 
flirlie-bedected film' goodies from 
Elvis Prealey. 

Elvis-a-edit where it's doe 
-kept his promise. 

But somehow or other, thDIC 
other projects seem to have fallen 
by the wayside, with the result 
that thr apec-.ted pop film blitz of 
1969 is now reduced to no more 
than a light .summer shower. 

That's not to say you'll find 
music missing from the screen of 
your holii!ay resort cinema this 
summer, because there's certainly 
a good bill of fare bcing lined up 

CONTINUED ON PAGE 30 
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Plenl·Y ot Music 
in • the BYALAu~.TH 

SUMMER FILMS EWA AUUN a "C.rdr" and above with RINGO STARR In the .._ 

DAVID McBRIDE as the 
willing captive of the four 
lovellas in "The Touch
abl ..... 



by the major companies. 
That old perennial "The Sound 

Of Music" is sti ll about, some
times making a second or third 
visit to a panicular town. And 
though there are no doubt mem
bers of the " uptight outasight 
blow-you r-mind " pop fraternity 
who would find the film 100 

schmalt z for their taste, it should 
be remembered that no less a rug
ged character than Keith Moon of 
the Who has been moved to com
pliment it as a terrific piece of 
entertainment! And then, with all 
that success, it must have some
thing. 

Another big film with interest 
to pop fans is "Candy", although 
it 's aimed at the over-16 market 
and is described as "a st=xy sa tire." 

I went to sec it in the compa ny 
of Mary Hopkin antl some other 
friends, a nd I must say tha t the 
general opinion was a " thumbs 
down " for its long, long, long, 
long length and consequent bore
dom . 

Three clever young ladies-PETULA CLARK in "" Goodbye Mr. Chips"' , JULIE ANDREWS in " Star", and 
BARBRA STREISAND in "Funny Girl". 

T here are occasional nashes of 
humour, and it was intriguing to 
see Ringo Starr in a sma ll part as 
a Mexican gardener. I al so got 
particularly hung up on the 
heavy sounds of Stcppcnwolf 
playing a terrific piece of theme 
music throughout the episode in
volving Marlon Brando, and more 
musical contributions from the 
Byrds. 

But I still felt three hours 
- and if it wasn't that ii seemed 
like it- a heck of a big time tQ 
watch. 

Straight musical s you'll sec 
around thi s year arc "Funny 
Girl, 11 in which Barbra Strei
sand makes a notable first appear
a nce, singing hits like " People" 
and " Second Hand Rose" ; and 
" Oliver!", based on the stage musi
cal by Lionel Bart. 

One of the stars of thi s is Holl y
wood 's rave new English 
discovery, Jack Wild; and Ron 

Skinny? 
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Moody and Shani Wallis also 
score big hits. And that big Shi rley 
Bassey better of old, "As Long As 
He Needs Me," is one of the 
feat ured songs of the score. 

Also arou nd wi ll be a straight 
drama ca lled "Souther, Star", in 
which Matt Monro is heard 
singing the title ,ong; another dra
ma called "Before \'\ 'inter Comes", 
in which the star is "Fiddler On 
The Roars" Topol; and the ad
venture "Mackenn a's Gold", in 
which no less than Jose Feliciano 
sings the song "Old Turkey Buz
zard. " 

Then there's Noel Harrison 
(he of " Windmills of Your Mind" 
theme fame from :he ~teve 
McQueen film " T he Th omas 
Crown Affair" , this time acting in 
the comedv " Take A Girl 1.i ke 
You" (see page 65). 

Louis Prima sin ging " I \'\'anna 
Be Like You", and Phil Silvers 
singing "The Bear NeccssiLics" arc 
two big attractions in that marvel 
lous Di sney canoon , " The lunglc 
Book," which will continue to do 
the rounds this summer. 

You can also sec a new \X 'alt 
Disney fi lm called " Smith " , with 

theme music by " Honey" com
poser Bobby Russell. And 
visitors to London can sec more of 
Julie Andrews, thi s time as the 
famed musical comedy actress 
Gertrude Lawrence, in "S tar". 

Some other movies with musi
cal interest arc th e upcoming 
"Goodbye Mr. C hips", teaming 
Pet Clark wit h Peter O'Toole; 
t~e romantic drama " Doctor Zhi
vago11, which features the hit 
theme music of 11Somcwhcre ,\l\y 
Love", and the sto ry ofa folk-rock 
singer who becomes Presiden t of 
the United States, " \X 'ild In The 
Streets . 11 

"Fine,' ' you may ask, "bu t 
what about some real pop music 
in film s?' ' 

As I men tioned ea rlier 1 E lvis 
keeps the promi se. You can still 
enjoy him in " Stay Away Jot.! ," 
wh ich was released earli er thi s 
year ; and a follow-up is " Li ve A 
Litt le , Love A I .i1tlc '' 1 in which 
you' ll sec him as a singing pho tog
rapher doing hi s best to avoid the 
attenti ons of a pa~s ionatc fernak . 

Then, for drama ti c contra~t, El 
wi ll al so bl.! laying on thl.! heavy 
drama when he appear, as a beard-
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cd gunsli ngcr-turncd-goodic in 
·'Cha rro" 5cc pictures on page 
18 19 ' · 

T hat lung-awa ited fi rs t Stones 
film \ till looks a long way away 
from vour local cinema, but one 
co111pc.nsa tion fo r fam, of the: 
group is that Mick Jagger ca n be 
c.,c:cn in a starr ing dramatic ruk in 
''Performance," in \\"hich he co
,tan, with J a mes Fox. 

Anot h..:r piece of cncouragc
mcn1 1c., tha1 the number of mu si
call y-slanti.:d film !-. at prcsi.:nt in 
production "" immcm,c. For 111-
.., ,ancc, Barbra Streisand in ;,On 
,\ Clear Da v You Can See 
hire1n " aml " ll ello Doll v". 

Elvis' "Chatauqua" and 
"Change Of llabit ", in wh ich he's 
fr1c ndl\" with a nun . 

Richa rd Ha rri s in " Ragamuf-
1111" , \\"i th lll ll \ i C b y Jim \V c bb; 
Glen Campb ell opposite John 
\Vayn c in a cha llenging acting 
rok in " True Grit"; Dionne War
wick making a dramati c lh:but 
oppo,lle Stephen Boyd in "The 
\la, e" ; Bobby Hatfield of 
R1ghtcou~ Brother '°! ' fame, rn 
··Curpural Crocker," for \\"hich 
hi.'.\ \\'ntt cn thi.: title '>Ong; Ringo 
t..:0111111~ up again with Peter Sell -
ers 111 " I hi.'. .\\ ag1c Ch ric., 1ian"; and 
Bobby Darin in ·· l'h e I Japp\' 
l:nd111 g ' '. 

:-\gain, mavbe 1' 111 Jlhl harJ to 
pil.'.a,I.'. 111 r~ganl111g thi-, year\ 
hunch of pop-ba..,cd liJm .., a!"-. ra1h..:r 
, mall and c.,om!.!thing of a kt-do\\'n . 

But wit h Li,at list of furtht..:um · 
rng aitraction ... to co n~1Jer, ma vbl· 
th ing, arcn ' t ,u bad after all ) · 

A brut al scene in " Oliver! " , when Nancy 
(SHANI WALLIS) t r ies to stop Sikes 
(OLIVER REED) flogging Oliver !MARK 
LESTER) while Fagin (RON MOODY) 
looks on. 31 
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by Nick Logan 
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RE-DISCOVER THEMSELVES! 

and get back 
on the 

right road! 

• A bit of old-fashioned stocktaking 
sent the Rolling Stones spurting towards 
new musical directions, out of 1968 into 
1969 and out of the post "Satanic Majes
ties" period of musical and personal be
wilderment. 

For four convention-busting . Establish
ment-baiting years the Stones had hared 
round the world , engag ing in runn ing warfare 
w i th society and barely ever ott the front 
pages of our newspapers. 

Progression took a back sea t- anyone 
would find it hard to be productive wi th a 
coun appearance hanging over thei r head. 
And somewhere along the line. the Stones 
took a wrong musical turning . 

Last year was the year the Stones stopped 
Rolling long enough to sit down and think . to 
re-appraise their music and their abi lities. to 
set themselves a working schedule. to be as 
productive as they could be. 

They went back to their root s to re-discover 
themselves; got producer Jimmy M iller to aid 
their search. and came up with " Jumpin ' 
Jack Flash." 

They wanted an album that wou ld be 
.. them ... With Miller. and with the pressure oH 
Mick and Keith . they buckled down and in six 
w eeks of recording they made it. 

They wanted to produce a TV show. No 
hesitations- they pi cked thei r stars from the 
crea m of British pop; they pi cked ace director 
Michael Lindsay Hogg; they hired a studio 
and produced their own show. 

Three projects. each an unqualified suc
cess. that can be looked rack on with sat is
fa ction by Mick . Keith. Brian. Bill and Charlie. 

"Jumpin' Jack Flash" marked the turn 
ing point ; a No. 1 hit single; and a reminder 
that there is nothing more potent in pop that 
Mr .. Elect ric .. Jagger when he gets 11 down to 
basics . 

Con tinued on page 34. 
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The single took the Stones back to the 
roots and from there . striking out in new 
directi ons and drawing from the influ ences of 
country rock . the "Beggar's Banquet" al
bum emerged triumphant. 

"They were looking for a direc11on but th e 
onl y people who could find it for them w ere 
themselves ," said produce r Miller. " I med to 
help them back on the route from which they 
had strayed ." 

The S tones had made an album th at would 
put them back on that route. Unfortunately 
the publi c had to wa,t three months to hear It 
while wrang les ensued between Decca and 
the group over the cover design. 

When 11 wa s eventually released . along 
with the custard pies which were hurle,J at the 
accompanying press luncheon . i t rightl y went 
to No. 1 ,n the albums chart . 

As a musical achievement. the LP was 
something that the group cou ld look upon 
with pride. con taini ng , as It did . tracks of utter 
Stones · bri lli ance plus what m ust become a 
rock classic . the superb "Sympathy For The 
Devil". 

Late 1960 sa w the group 's ventu re in the 
land of ca thode tubes with their TV show 
"Rolling Stones' Rock And Roll Circus, " 

I"•'-:• .,,, 
_.-..., j -1 

,i 
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Happy line-up during the shooting of the TV show " Rolling Stones' Rock 
And Roll Circus" (from left) JOHN LENNON , YOKO ONO , KEITH 
RICHARD, MICK JAGGER, BRIAN JONES, Bill WYMAN, ERIC 
CLAPTON and MARIANNE FAITHFULL . 

about wh ich there were so many stories that 
It has become a legend before even being 
seen. 

Filmed In one 17 -hour day at W embley' •; 
lnterte l Studios, the occasion presented me 
wi th an experience I shan ' t forge t. 

Among the cast of millions th ere w ere tlie 
Who, Jethro Tull , Marianr,e Fai th:ull , Anita 
Pa llenburg . classical pIanIst Ju lius Katchen. 
v1olin1s1 lvri G1tlis . a horse ca ll ed Tri gger a 
11ger In a cage and assorted knife throwr•rs. 
fi re eaters. clowns and-midgets. 

But all thought s had to be on the Su i,cr 
group formed by Mick J agger that wa s en
gaged in a jam sess ion / rehearsa l behind bar 
red doors. 

It wa s no t GO much bravado, but impa
tience with making repea ted requests for en
try , that got me into the room as the on ly 
1ournal1s1 to do so for hal f an unforgettable 
hour. 

Round a long , oblong table was a scene to 
remember John Lennon . all In black. 

cross-legged on a sofa, head down strumming 
his gui tar Yoko Ono, also In black . 
perched a t hi s side . Young Julian Len non 
a t their feet Enc Clapton In p3ychedel1c 
plimsolls on gui tar Marianne Faithful! 
nex t to Mick on smil es Bnan Jones and 
Charli e Watts on hanclclaps ... Mitch Mitchell 
on drums .. . ancl Mick Jagger, c l1111 in hand , 
altern a ting be tween uccas1onal voca ls and 
face -spl11t111g gn11s. 

As they worked through " Pegg',< Sue" , 
" Hound Dog " and " Ver Blues" , the word 
Supergroup ca me to life and 1n another in 

stan t became superfluous. 
Away from work , the personal li ves of th e 

Stones con11nued much as before. 
Bill coulcl be found mos t days happy In his 

Bury S t Edmunds home, growing fl owers 
(he's d member o f the Royal Hortic.ultural 
Society ) ancl th en pho tographing th em , work 
mg wit h his groups. You might have bumped 
mt (.I him 111 your loca l church w1 th ')ut rea li sing , 
as Bill has found a new su b1ec t tor hi s camera 



lenses in the past few months- the insides 
of churches. 

Charli e has been busying himself with his 
art at his Manor House home, avoiding pub
licity and listening to his jazz records. 

On any day, recently, you would have most 
likely found Brian in his country home sur
rounded by about 19 guitars and practising 
like hell. Brian. it seems, has been passing 
through a phase of se lf-criti cism of late 
unnecessarily say his friends. 

M eanwhile. Keith has been in the process 
of moving out of his Sussex cottage back into 
a flat in town. with tune put aside for listening 
and writing with Mick. 

Mick- the original "Now-you -see-him-
now you -don't" man- would never be stand
ing sll ll for long . 

These days Mr Dynamo is full to the brim 
with ideas and energy and even on an off day 
makes most of us look as if we are standing 
still. 

His penchant for suddenly announcing he is 
off to San Francisco / Paris / New York is re
nownerl. and after the work on the TV show 
Mick leaped up and ctecided he was going to 
Sou th America by boat , pausing only to col
lect Keith , Marianne and Anita Pall enburg 
be fore leaving to spend holidays between 
Brazil and Peru. 

As always, he was the busiest Stone . The 
period saw his excursion into films. playing 
opposite James Fox in " Performance" as a 
retired pop singer. 

M eanwhile. Marianne and he were happily 
" sinning away" toge ther and managed to 
shock the foundations of Mary Whi tehouse 
and Co. by announcing they were expecting 
a baby. which Marianne even tually lost. 

It's nice to see that the Stones are sti ll able 
to rock the Es tablishmen t on its hee ls
without any de triment to the music. 

Above : all was serene during the "Beggar's Banquet" lunchaon given by the 
Stones to launch their album. Then (below) all hell broke loose in the form of a 
custard pie fight, but MICK JAGGER doesn't seem to mind. Even publicist 
LES PERRIN , who dreamed the stunt up, is happy to get a p,ie in the face (right). 
While BRIAN JONES aims another at someone. 
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THE fint thing you become aware of when 
you meet Tom Jones ia his coolness. I spent 
two da)'I with him at Ellltl'eC Studios 

earlier this year when be was working on the 
"This Is •.. Tom Jones" aeries and, of all Tom's 
talcn11 and characteristics, it was his ability to 
take everything in his nonchalant stride that 
impressed me most. 

When his gcr, Gordon Mills excitedly 
phoned Tom with the news that ATV wanted 
him for the most expensive variety series ever 
made in Britain, the singer's ultra cool reaction 
was: "Oh yn. Good. That'• all right," 

Mr Milla, who would be expected to know 
Tom as well as anyone else, replied with an 
astonished "& that all yOII can say?" 

Tom's behaviour am, in fact, be accounted 
for by his personal philosophy towards sucress1 
which, for him, speeds along at an alarming rate. 

He told me when we talked on the "Thii Is ... 
Tom Jones" 11et; "If I was lcaoc!~ o~t with 
myself I couldn't tue lt--beauae y011 have 



THE COOL ONE! 
to be able to tale thlop ln JOIII' scrl4'. Your 
n'"es wouldn't be able to 'lake it othel'-: 
wise." 

It is an experience to watcb Tom's aplomb at 
work, 

While the studio may be • bedllll!I of shin
sleeved production men waving their arms or 
yelling for lights to be lowered, Tom will stride 
out of the make-up department, jump up on 
the set, run through the already-rehearsed pro
duction nlll!Jbcr ' as the ~meras whirl, drink 
down in a gulp the carton of tea rushed 
up to him and walk away unruffled. 

Tom gpent three months in all, workin8 six 
days out of seven, 13 houn a day, on the fint 
batch of shows for th~ series. He starts work on 
the second batch in September. 

Each num was filmed twice, once for 
colour TV 111\d again for black and white. A 
figure of £160,000 is said to be spent on each 
show. 

Such is the attention to the minutest detail 
that in one show, for one number, the colour 
production team were unhappy with the shade 
of Tom's white jeans. 

Everything was hcld up while the jeans were 

BY NICK LOGAN 
rushed away for dy g to just the slightest 
shade of grey. The jeans returned. "Still nc,t 
right," said the powen-lieb.ind-tb~cs. "Dye 
them white again!" 

Then there was the time Tom was in the 
make-up room to h•ve bis hair washed. He 
refused the offer of a "women's drier" and 
explained: "A towel has alwaya been good 
moup in the past and it's good enoµgb 
now." 

Tom bad to alter his living scbcdµle com
pletely to comply with A 'JV's requirements, 
having to get up at seven in the morning, the 
!)me when he would normally be arriving home 
to get into bed. 

"When that alarm c:lock god off it is 
'fatal," seJd Tom. "I cannot believe what is 
happening. ft is the only tiJn I have got out 
of bed when Tony Blackburn was on. Usual
ly I am listening to hlm when I go to bed. 

"I mean, I never realised that it was dark 
in the morninp. I thought I was back on the 
building site apin." 

Chris Ellis, Tom's Welsh driver and a friend 

frum the old daya, chipped in aanly:. •'1'~ 
.......... _. -.,eel oil llt die ... bi6I! 
laa Ike 1111d .h~ pu and billlt balf a...._ 
W.. lae ie!lllaes'he'I RJIIN)leCI ro be at 
~ .. 

T11111 lauped bcanily at the joke but lhc;'e'I 
llllllJ ■ '1;IIC wvrcl nid in jClt, 11 they la)", ud 
when I lq:r ..-cd Tom it he had 11DJ IOCffl 
ambition be wu unable to carry through be
C8119' ofhl, ~ he confessed: 

..... It'■ aot • peat ambld■o wifll -
bml ..... "1■ 1Dpbactonallllll"-alha 
'- a day ,._ to W .taat it is lllra.. Tlaa I 
ddakyw WClilW ■,,Ndate h-. 

Aad ....... dllaal'dlUietodolam1t1 
back to·~ u 1--. piq oat wlda 
the hors, ........ clrbak, pla,taa canll. 

•-s.i diat'1 lmpoalble .,__ U' I wat 
badl-J•d be......,...,...._ and 
amwerlag ._._ lltt th time. I moo, I 
Cl!JUIOt da it_, mon." 

MANY a hllm«OUI or ~ 
anea:lo!e about Thomas )'ooc:a Wood
ward hi the early •~ c:an be Qlllcd 

from 'dli& baclaa, group tor seven ,-n; die 
Squira, •~. ~~\11i1h die guv'IIOI' in ,..,._ · 

Squire Qit#: ~ ,• • ""'1 that. a"' 
thc~.,.~-~it ...... ~ 

~rim■*~= 
IU~ ·=~=-· a. .. --· . . -.-r . . .. .......... ..-.,..... 
~·· .ilYI . Chrfa. •-o. i'llpt -
- niallJ lpe. w.,... - ---and_.,., whla 111 td. 
"T-..... road IIIIUUIIW ..,_._,. 

to p ad ferdt. two sa-ae ~ 
bettr- die five of Ill, An hoar 
before they ntumed. 

"They bd nc, sandwicbes whh them and 
Tom ezplamed WeD, ICN>k, It wu IU!e this. 

ere we was 1W8Uling aloog, yoa mow, 
en I tripped like this and the hillf-a• 

crown f,:ll oat of my hand and rolled a-y 
down the ~ 1111d stopped on tbe edge· of a 
drain. 

" 'I saw it 1here and made a luqe for it. 
And do yon lrnow it just sllpp,,.,,.,.~•Y; down 
the smko' 

"Wiping the brown sauce from Ills month 
as he said it," chipped in Squire V croon 
Hopkins. 

Tom got a lighthearted beating up in a pillow 
.fight with the mt of the lads that night and 'tver 

Continued on..,.. ea 37 
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W HAT on earth has Peter Frampton got in com
mon with Adrienne Posta? Or Steve Ellis with 

Andee Silver? Or Lulu with Mike Rossi for that 
matter? Age, that's what. Age! 

• For they, and qu ite a fe w ot her young 
people who arc among the brightest sta rs in the 
pop world, arc helping to keep the spotlight 
fi rml y on youth . Like Mary Hopkin, I 9, who 
you' ll fin d on another page. 

\X'i th the exception of Steve Marriott, all the 
people in th is survey arc under twenty-one and 
anyway Steve looks younger tha n he is. I-l e is 
perh aps the most out spoken and violent of them 
a ll , and for tha t reason alone has a lot of fan s. 

He is a sort of you nge r Jagger in his atti 
tudes, bu t this doesn't detract from his song
writing ta lent and musical ability. A cocky 
Cockney wi th the Ea-; t Londoner~• sense of 
humou r, Steve often givc'i the impression of 
being deliberately aggrcc,c, iv1.: . Thi e, , I frcl, is more 
a na tural reaction 10 stupidity on the part of 
others and he can be a good fe ll a ll'hen he Ii kes. 

I first met S tc,·e in I 965 ll'hcn he ll'as playing 
piano in a rehea rsal room behind Row Street 

Coll rt. Doi ng the , in ging was Adrienne Poster 
later to change her , urnamc to Pas ta so that 

people \\'Ouldn ' t think she ll'US a thing that got 
sLUck on wa ll~! 1 whom he had met at thl~ It alia 
Conti School. 

\\ 'ith Stc\'c ',;; encouragement, .\de made a fc\\ 

record ,;, which didn't Jo much, and then 
dio;,co\·l."n:d that acting wa '> her fortl.". AnOLhcr 
Londoner, I lampsteaJ this time, , he got T\' 
part ~ and somi.: theatre work . 

But she staycd vny much in the pop wa y of 
life, form ing a close friendship ll'ith Jan Os
borne, who i~ tht: Ja ugh ta of composer
conductor Ton\· Osborne and now the: liancCc of 
Small Face Kc.nn\' Jont:s. I can rcmcmbi:r dri\·
ing: thi: pair of 1h-c1~1 10 Ea~t London to sec the 
Fae..: ,; one night and m~· ,; i,:n scs han: m:\'cr 
n:con~rc<l . . \\ v car has ,;; incc collapsi:J and JieJ ! 

!'arts in "i·kre \X'c Go Round The .\ \ ulbcrr\' 
Bu sh", "l'p T he Junction" and, more recently , 
"Some Girls Do" ha,·e established :\de as a line 
comedy actrc~s, though I suspcc1 she has a 
yearning to try a nice, sexy pan sometime . (l'i\'c 
me a ring if \ 'OU do. Inn.·~ 

'.'Jinctccn-\'car-old Pe ter Frampton wa ., do
ing quite \\'~II un11I hc got lumbered with the 
dreaded tai: "The Face of '68 " and had to suffer 
all the resultant cmbarra ~smcnt. .\ \a\·bc that haJ 
something to do \\'ilh hi s C\'Cntuall ~: ka\'ing thi: 
Herd last vear . 

Like slcvc, Pt.·icr has a good sen~c of h11-

mour, his !:,Ccmingly ba~cd on puns anJ mickcy
taking. I k became a ,;; cn:amagc ragi.: and cn:ry
onc thought he ll'as enioving it. lie probablv JiJ 
bcfon: frustration set in. 

I lis leaving the· I krd aftl!r the group \ 

disagreement with managers Ken Howa rd and 
Alan Blaikcl)' came as a surprise to a lot of 
people and a shock to his fan s. Rumours of a 
link-up with Steve .v\arriott have persisted, 
whi ch is very intcrc~ting at the time of writing. 

\X'hat the fra il Bcckenham-born lad wi ll do 
next is the subject of much speculation and a 
simi la r question mark h ung over the head of 
Steve Ellis until quite recentl y. 

Discontent had set in fo r the 2n-\'ear-old from 
Edgware is there no end to these London 
typcsi even after th ree smash hits with Love 
Affair and mass adulati on wherever they 
played. 

LINDA 
KENDRICK 

(Continued on pag~ · 
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A NDEE SIL VER 

OLIVIA HUSSEY 
with BARRY RYAN, 
one of her admirers. 

THE PAPER DOLLS 

(Continued from page 3 9) 

On a recent tr ip 10 Scotland- about which 
more l'lscwhcrc in this publica ti on- he told me 
quitc frankl y and openly that about ,;;ix monih, 
ago he was read y to q ui t the group and gn ..,oJo. 
I-l e was, it seems, completely chcc,cd off \\' llh 

the way thin g!-. were goi ng. 
nu t a mu sical re-think and a chat with one of 

hi~ managers changed Steve's mind and now all 
is well agai n we hope. Ever chewing bubble
gum, S teve was thrown into the limd1ght when 
'' Evalasting Love" got to No. I, th cn had to 
pu t up with !he knock,;; that the grnup received 
d uring th e com rovcr'-y ova not pln ving on the 
record . rhough , to be fair, "tl'\'C had "un g on 
it. 

Rav Charle, hdps '>tc,·c chcn up, but the 
fact 1ha1 his hair won't grn 1, · fa .., , ennugh dnc..,11'1 
help a l all. Oh ,.kar, c\·q la ,·1c. 

So nn to a huk lad y who lu1.., o;, pc111 1wo-and-a
halr hour.., a dav hdn ~ pregnant fnr quitl' a 
ti ml' . Put lhnrn 1hc medica l dic1ionari-.:'i and 
lis ten, will vnu? Lind a Kendrick i,; in " I lair " 
~nJ ha" 1n Paralk ahn111 with a big lump for th-.: 
part. 

She'" a li1tlc lhrlin ', one ( lr my cu rrent rave 
raves, and a \WCL't pcr,on IO mccl. ·1 hnuµh ,he\ 
a ti ny thing, °' Ill' ha, onc of 1hc lou ck·,t voice, in 
the show and ha .-. n:conkd a number calkd " I 
\'\ 'ill Sec You Thl!rl•" 1 which \\'a.., \\Tll lcn hv l\\O 
of my good m~lll'.,, Alan Blakley ani l.i:n 
Hawh·, of lhl· I rl'ml' hll''· 

I .ind a ccune, from E-.-.ex: and wa.., ~111g111g with 
a local Jal✓ band al th e agl' of t\\'clvc. Four 
vcars I.H l' r. i,; lw landed a , ummcr -.l·a,nn wi th 
i::ctdie Cal ven in \'\ 'ale", then hcnlml' popular on 
the lucn111 ,·l· Northern cluh circuit. ju 'S t 
eighteen, I .111da 1, onl y a year younger than a 
°'i ngl.'r-gu11an"it whn i., bdng hailed a<:i " the nex t 
big thing ... ,\\i ckic 1\ \0,1 ,ay.-. he'll make him as 
big a~ th1..· lkatlt.·,, which wi ll take a lot of living 
up to. 

An yway, hl' ', T err y Rei d whu we !<i hould all 
have heard of bv now l'Ven though he ', ..,pent 
nwch nf h1" tune Ill Amcnca. I le came up, via a 
local grnup in I luntingdon , then wi1h Pe ter Jay 
and thl' Ja vwalkcr,, \,h icl1 hl.' joinl.'d when he 
wa" only lil\ cc n. 

Recently h!.! f(,rmcd h1.., 0\\'11 tnn, o:., tating: " I 
\\'Ulltt.:d a trul y profc..,,innal l.!rL'l1p. ;\ product. 
That cou ld pla y any gig, go on 1ht.: rond at a 
11101111.:nt \ nntict.:, undcrtake an\' ,e..,-.1011 111 an,· 
r 1rcum,tancc" including chaL,.,·... · 

l·rom report.., hltenng back frnm America , hc 
'-Cl.! 111~ 10 ha\'!.! t<.,und plc nty of chan, out tht.:rl'. 
\X 'hcn I la ,; t heard him .,onll' \\'L'ek.., ago al 
Sybilla\, it \Hl"i for mc a new and cx:ci11ng 
experience and I -. till ca n'1 "l'C lum thrL'l' bloke" 
nrnkc 1ha1 much nm "L'. 

\X' hilc I ca n't sec 1hat, there's someone who 
can11 !>CC why the girls scream at him . He rnu°'I 

he the only onc \\ ho can't. I k 1., Andy 
Fairweather-Lowe, <:iometimn, rL·krrcd 1t1 a" 
Fair and ".lomctime" 111 k-..., complim l.!111ary tcrm'i. 

I !e's one of 1hc fl'\\ pop pt.:llpk I really like 
wdl. Pcrhap., 11 \ h1 .., 'il·n..,c of lu n, ur h, .., 
profc'1,il1nal mannl'r , or h1" co-opl'r:.111 011 1 ur a 
combinati '-m of al l thrl'e. Anywav , hL· \ all ri ght 
i "i young Andrew. 

I IL' get!-. 1110,1 nr thL· public1t y Ill Amen 
Corner , a fac1 that thl' other-. Jnn'1 moan 
abou1, and never .,ecm, tn tire of 11. rhe onlv 
lim e l '\e "iecn him ,kcp wa-. on a plane ,rn~l 
that\ got ,rnncthing to do with hi ., dread of 
n ying. 

I-It: al.'.1uallv .,a id rl'ccntlv thilt he couldn 't 
undcr~tand tl~c ,;crl'am, 1 1hc·11 h!.! went on ,;, 1agc 
and ,taricd flaunting h11~1 !)clf and gl'tt in g thl' 
poor giri'i worked up 11110 a proper 1wo and 
cigh1. Oh, evil youth! 



A, I'm \\'ri1ing thi ,1 I 've got a fabulou ~ 
pic111n.: of Andee Silver in fr11n1 of me and I 
h.:t.: p takin g i.,Jy peep, at it. \X'hi ch i, a, good a 
\\av a, any to introduce ht.:r . 

~he Im, tht.: J1 i.,1inc1ion1 i.H tlu: agt.: nf I K, of 
ha\'ing appcarcJ at Buckin gham Pabcc. ·1 hat 
wa.., wht.:n , hc wa, rc,ident , ingc r "i th foc l.oi.,i., 
,, 110111 , he 1oint.:U two yt.:ar , ago . Now .,he wan ti., 
~1 , 1x-\\ct.:k , ca,1111 111 I .a, \ \:ga, anU 1hc way 
-. he', goi ng, -. hi.: mi ght ,,i.:11 ge t it. 

Hlondt.: Andt.:c i, ve t another 1.ondoner, llack
nc,· 10 bt.: cxat: t, -. 1amJ111g onl y Sf! I in. and \t.:c m, 
111 ha\'l." co\'crcd a Im nf ground rn ht.:r year-.. 
\\ 'ht.: n J\nnl.' ~lu:lton ca ught llu , it wa, Andee, 
then ck,·t.:n, \\'ho , tnod 111 lor her at a \ '11.: toria 
Palai:t.: c.:om:t.:rt. On her 1h1rtccn1h birthday, -. ht.: 
111.iJc hcr I\' debut on " Ready ~tcady (io". 

ft i-. to 1\ndt.:t.:\ crnh t th at i., hc , 1111 h.i -. ,,cckl\' 
\oKt.: 1ra1mng lc\\on-.. ~ht.: i.:xp la111 \ th !\ thu i.,: ·· fr 
,m1·n: gm ng tn bt.: good at you r 10h, you nt.:i.:d 
10 kno\\ a, n111 d1 about 11 a-. po,i.,1hk to gel on." 
C~tlOJ la-.,. m11n.: p11,,i.:r to ,1,u r clh11,, . 

,\\ oi.,t mt.:n like Ill marry i.,omcont.: vou nger 
than thcmi.,dvc-.. ,\n i.:xccption to thi i., 1-. 
i\'\auricc G ibb who-.e flt.'\\ wife, Lulu , J\ hi , 
-.i.: n1or b,· all of "ii\ WL"cki.,! .\\ au n cc 1 ol cotir\c, 
-. IHHL"., 1~1 .., h1r1hd,1\ with !Will Rob111 . Anyone 
\\ hu ha-. n:aJ much ol 111 , \\ n11n1,.: before will 
kml\\ how h1gh l\' I rt.:gard Lulu both per..,ona ll y 
and profc,-.iona ll\'. I lanng rcccnth 111c1 
.\\auru.:e, I rL"gard him a, one of 1he 111 ce pt..'.Opk 
a-. ,,·t.:11 and 11 1i., an a111b1tHm ol m1t1L' lO mt.:t.:t 
Robm, ,, how \0H.:t.: 1, tll\e ol the 1111,-.1 d1 -. 11ncll\'t.' 
anJ attract1,t..' llll tht.: \CL" llt.: . 

I ht.: lo\'L' -.ltl r\' 111' I .ulu and M:.iu n ce i"' 
\\t.: 11 kno\\ n ,o tllcrc 1-. no 1h:1..·d to J\\c ll on 1ha1. 

lu i.,1 lnok at th1..· p1 c1urc nn page ]6. \\ 'hat ,ull 
h;.1pp1..·n 10 thcir ri.:,pcl..:1 1\'1..• G trl.'t.'r ., no,, 1-. a 

mau cr for some conjcctt1rc, Lhough. l.t.Jlu ~ays 
i., hc will cul down on her work to ~pend longe r 
with Maurice. 

·1 here i, onl y a n ouisidc chance of the Bee 
(ict.:,' film coming off, ~o th ey should have time 
on 1hcir hands. The twins, plus Barry, can get 
down to more writing. 

Whil e Robin worr ies about hi s health and 
people\ critici i.,ms of the Hee fices, 1\\auricc can 
help Lulu plan a famil y- they want five 
nipper\. On that theme, I wonder wh ich Rec (ice 
will become a daddy first' 

Mike Rossi looks a lot older than hi s twenty 
vca r,1 hi ~ moustache add ing to hi~ appea rance 
ol age. ·1 he li ve wire of the Sta tus Quo, he is 
ri.: i., pon "ii blc for th e wcow-wcow sound- and a 
-. 1nng or clapped out care.. which he get ,;; a 
denlish glee out of driving full pelt. 

Of l ialian origin , hi , grandfath er fou nded the 
lamouo;, 1cc cream com pan y, bm ,Viike was 
ha\'Jng none of that and formt.:d the group that 
heG11111..· an inli tant hit with their record 
-- 1•,ctures Of .\latchsti ck .\kn " . 

\X 'hilc the group , uflcrs from the lack of an 
,mage, .\\1 ck\ cx ubcranct.: make5 up for all that. 
1 lis lin e of Cockney rh yming slang is something 
IO hi.:ar and people trying to eavesdrop on one of 
h1 i., co,·t.:r\ation-. with i.,omcbody like myself have 
got l \\'O chanccc, of understanding- a dog's 
chanct.: and no chance. 

·1 hrct.: of the moo;; t colou rful pop characters, 
a, anyone \\'ill agree, arc the Paper Doll s, of 
\\ horn 11 ha ,; been said .. oh yeah"! Though Tiger 
1-. JU \ L twcnr v-1\,o, Copper j.,, barch· twcnt,•-onc 
and Spyder .sull twen1 1. · · 

lkt m.:t.:n thi.:m thcy ha,·c enough energy to 
run a fair-\111.;<l L0\\' 11 shoul d the ckctricit,· 
-. uppl y t.:,·cr falter and anynnc who doubt5 tha·t 

has only to spend a couple of hours with them . 
After a big hit, their follow-up sa nk with011t 
trace but earning potential has s1ay1·rl high. 

To end on a romantic note, Romt"P and 
Juliet. Or Leonard Whiting and Olivi a Hus
sey. Leona rd ( 18) and Olivia 171 shot to star
dom almost overnight in Franco Zefli relli 's film 
of the Sha kespeare play. 

Leonard beat over 350 people for the part, 
ha ving alread y pla yed the Artful Dodger in 
"Oliver " fo r fifteen months. He became the 
youngest member of the ational Theat re and 
tou red Moscow and Berlin. A good-looking 5ft 
Sin ., Leonard lists the cinema, theatre and 
music as his great loves. There arc quite a few 
girls who li st him as their great loves as well. 

Great loves play a large part in Olivia 's life 
and she has been pictu red around various 
town s with Geoff Swencnham, French blues 
singer Alan Jack, and Paul Ryan . 

I met her in late 1967 at the Italia Conti 
school when she had just lancled the role. 
Natu rally she was excited , but acting in a 
controlled man ner. Her dislike of formal school
ing, she said , led to her acting training and, no 
doubt, her Argentinian blood- her father was 
an opera singer from that count ry- ha s some
thi ng to do with her fire. 

Fortuna tel y, she likes mini-skins, also 
fal'ouring modern jazz and the colour white. 
In Jun e, she has a complete change of role
she will play a prostitute in a French film. 

.\.\an y apologies to all the people I've had to 
mi ss out, but I gather that other people want to 
get some things in the summer special. No 
longer a "young one" myself, I look fo rward to 
seeing who crops up during th e next yea r to 
chase us old 'uns up the credit li sts. 

New Musical Express 
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I r seems cruel to label Val 
Doonican an old timer, bu t 
at 40, he is old enough to be 

a fat her to a lot of current chart 
contenders. When his recording of 
" W;1lk Tall" went into the charts 
in October 1964, little could he 
ha"e ,magined that he wou ld be 
sta rung something that today has 
resulterl in the chart s being open 
to anybody wi th a pl easan t song to 
smg, regardless of the fact th a t the 
,;;; inger may ha ve rnte rt ai ned the 
troops m the First \X'orld \X 'a r . 

Ken [)odd surpri sed the pop 
world when "Tears" hit the top 
spot m September '65. It was corn, 
complete and utter corn 1 but it 
, ull managed to topple the S tones' 
clac;;~ic , "Satic;;facrion" from the 
No. I po<ition . 

Ken, 'l9, made hi< name as a 
comedian , but is now more often 

than not, fitting in jokes between 
songs. 

One of the ma jor chart sur
prises of 1969 has been seeing 
Danny La Rue, otherwise known 
as the ca mpest follower of them 
all, climb high with the Ran
dolph Sutton music hall number, 
"Mother Kelly's Doorstep". 
Danny, one of Britain's highest 
paid caba ret star.-, rushed out an 
LP, which also sold well. 

o, sir. The younger bal
ladeers, like Tom Jones, Engel
ber t, Scot1, Cliff, Malcolm Roberts 
and Peter Sarsted t a rc not having 
it all their nwn way. 

\X'hocvcr wnuld have thought 
that Donald "Rahblin g Rrook" 
Peers wou ld have anoth er smash, 
nine yea r,;;; after his previous chart 
ent ry? Yet smash hit he did have, 
wit h an ada pti on from Offenbach's 

CLIFF RICHARD 
lends an ear to the 
veterans .... 

Tales of Hoffman, "Please Don't 
Go". 

Donald wa< deli ghted at being 
in the limelight once more, and 
why not. His enthusiasm when he, 
appeared on Top of the Pops 
moved Ca rl Wayne to commen t; " I 
hoped Donald 's record wou ld 
reach number one. He is so 
professional, turning up at the 
studios hou rs before anybody 
cl"ie." 

Inciden tally, Donald is now 57 
years young' 

And what was Dean 1\1an1ii Jo
ing up there wit h th e kids? Oean, 
said tn be the highest paid per 
former m the hi story of show 
bu <mess, had his first Top JO hit 
for man y a long year wi th" Gentle 
On My Mind". An I.I' of the 
sa me name quickly <·<tahli<hcd 11 -

self in album charts, proving that 

The pop scene may be 
the domain of youth, but 
quite a few of the old
timers seem to be doing 
their best to forget their 
greying hair, expanding 
paunches, and making 
no small dent in the pop 
charts. 

PETER SARSTEDT 

there is s till a Im of blood in 
Dean 's alcohol stream. 

Then there wa s Ri chard Harns, 
actor turned singer. Richard, via 
''Macarthur Park'', was largel y 
res ponsible for brini:ing the talent s 
of Jim Webh to our attention . 
Relieve it or not, Richard is 38 . 

Another comeclian who stru ck 
·lucky on record i"i Dec;; O'Connor. 
At 36, Des only just qualifies a, 
an o ld 'un, especially as he is on ly 
two yea rs older than Elvis! 

"Careless Hands " wa'\ the 
one that gm Des away, and suh,;;c
qu cn1 singles, " I Pretend" and 
"One Two Three O'Leary" 
have proved just as succes.:;ful. 

At the time of writing, Max 



DEAN MARTIN 

JOHN ROWLES 

Bygravl.'~, anuthl.'r 'wl.'1l~:.u1. blish
cJ' name i:, poi:,cd for chart 
hunour~ with "You're My Every
thing" . 

But the name that :,llll lmgcn, 
o n belong:, tu Frank !->matra, the 
l4 U\'

1

11or. h :,cc1rn, im:n.:Jibk lhat 

Frank, now 52, ha., hit the tup 
, put Ill Britain only twice. 

l"hc tin,t time wa:, 111 1954 wuh 
"Three Coins In The Foun
tain", and the must rci.:cnt wa:, 
\\ 1th daughter Nam:y, in 1967 
when tln'.y tuuk "So,ncthing 
Stupid" to No. I. 

On his BIIC2 TV show last 
March, Frank showed he st ill ha, 

KEN DODp DONALD PEERS RICHARD HARRIS VAL DOON/CAN 

• 
give 

YOUNGER 
MEN tough 
competition 

a lo t of gouJ singing left in him . If 
he: \ that guud now, I thought at 
the umc, what the hdl was he like 
at 30. 

Sma1ra':, albums ::.di 111 their 
hundn:ds of thou:,arn.b, and even 
today, unc fr..:d:,, that he only has to 

ge t the right ::.ung tu :,cm.I it hi~h 
into the i.:han:,. 

It i:, ca:,y tu :,cc that ~uuth\ 
::. trangkhold on thi.: hit parade ha ::, 
bci.:n brokcn . \'\ 'hat 1::, not ..,u i.:a:,y 
w cxplam 1:, why . 

Thi:rc 1..:uuld be ::,i:, era I rt."a::,uns. 
\'\

11th ::,mgks now l.'.O::, trng M 5d, 
young 1c c.: nagen~, whu 1..:un:,ti tut~ 
1he bulk uf the record buying 
public, L:annut afford tu buy ::,u 
many rcconh. 

Thu:,, 1f a certain number of 
aduhs bu y a di:,c by Dean Marlin , 
it !'.t lamh a much better chan..:c of 
getting intu the: t:hart::,. h 1t only 
the mum:, and dad!'.t who arl.' buy
ing thl· ·:-.4uare' ri.:l'.un.ls? I think 
nut. 

Kid,, urcd of bcmg bombarded 

with whining guitars and un
intclligibk lyrics, ari.: wanting 
:,omc: son of return to romanti
ci:-.m. For some: n:a!'.ton, it is mainly 
thl.' older singcr!'.t who arl.' still 
rhyming ·moon' and Juni.:', and 
'our love:' wi th 'tht: ::,tar!'.t above'. 

Hut ,r WC alluw that it b the: 
adult::, whu arc bu ying Donald 
Pecr!'.t ' rc:,urd:, and Des O'Connor, 
why arc they ha vi ng to rc:vi:rt to 
the::,c olrJ-111m:rs? \X'hv arc thcv nut 
aci.:cpting the new b~t:t:d uf b·allad 
siugers? 

Tum and Engdbt.:n art: right 
there at the top. Their styk has 
found favuur with the kids and 
the gru,,n-ups. 1\\alcolm Kobt:ns 
Will, I think, join them . 

s,uu \X 'alker, as far a:, tht: 
mum::, and Jads art: conccn1c:d is a 
new name. Thcv remember his as 
a \X 'alker Broth~r, and an,11'1 real 
ly aware: of what he: is doing now. 

\X1hcn thcy <lo, nothing can stop 
him frum beating the lot of them. 

Pt:tcr Sarstl.'dt? lt '!'.t early Jays 

yet. I dun 't e.,pect hi s resemblance 
to Tariq Ali will du him much 
harm, but I can't see hi s style of 
singing and sungwnli11g winn111g 
much favour with the: older sct. 

John Ruwks has been held back 
,,ith poor matc:rial , and constant 
comparisons. But hl.' '11 be around 
for a lung while. Nor must ,,c 
forget Cliff Richard. He ha,n '1 
bccn around for 4ui1e as long as 
Sinatra, but for consistency, Cliff 
must havi.: brokcn some sort of 
rc,ord. 

Overall, the picture is health y, 
with the: youngster ::, under 111-

crcasing competition from their 
o lder colleagues. And nothing bet- 45 
ters standards like compeuu.:__J 



T HERE must, inevitably, be a persistent and 
never-ending turnover in pop music. That's 
what keeps it healthy and alive! The moment 

that pop stagnates, it becomes a dead duck-as 
we saw in the early 1950s before the advent of 
the beat era. Consequently, by its very definition, 
pop needs a steady influx of new talent, new 
ideas and new personalities. Because this is the 
life blood by which pop survives. During the ten 
months from the end of May 1968 until the 
beginning of April in the current year, almost 
60 newcomers made their bow .in the NM E Chart 
-more than ever before in a similar period. 
Some cynics may take this as a sign that pop 
has lost its direction and purpose--that it's in 
such a state of upheaval and uncertainty that the 
fans simply cannot make up their minds which 
trends to follow. 

Weil, maybe there is some truth in that. At 
the moment, pop is experiencing an interim 
period-a phase when it is largely marking time 
and awaiting the arrival of a new phenomenon, a 
new clear-cut cult. But at the same time, pop 
has never been in a more exciting state--with 
literally hundreds of newcomers striving to take 
over the leadership of the idiom. 

Pop music is more expressive, artistic, 
imaginative and progressive today than it has 
ever been. And it speaks volumes for the quality 
and high standard of today's newcomers when 
we recall that, in the last ten months, no fewer 
than ten of them have topped the NME Chart. 
And because they have achieved such a remark
able distinction, these ten obviously deserve 
special mention in our survey. 



FLEETWOOD MAC 
had aln:ady built up a trcmcndous n:putation 
among blue~ fam,. l'hc group cunrn,andcd a 
vaM following on the dub !tCcnc, but it began 
to luo k a!t though it!t mU!tlC wa 100 spccialbcd 
in appeal tu havc thc 11npact ncccs!tary for a 
I op Thirt y entry. ·1 hen lll !tpm:d by it s kat.lt.:r 
Peter Green. ,\\ :.1L ,ucccc1.kd an brc:aking into 
thc I.I' Lhart am.J 1h1, pron:d 10 tx- thl" 
-..1c pping-,1onc I hat lnl 10 ll !t :,..: il!tallonal 
, ma~h hit "Albatru!t,". rhc group 1, now 111 

com,ta m JcmamJ 0 11 :he ovi: r!tca" market , 
partJCularly 111 r\1111.·n ca, and quite clearly n 
ha, now curH. IU !ttVcl v Jcmun!ttratcJ that ll 

Jue, havl' u1111111crci;I app.:al after all. 

JOE COCKER looked to 
thl' lka tlc!t for inspiration , wht.:n h1.· waxc.:d a 
!toul \'cr~ion of their !) tarn.Jard "With A Little 
Help From My Friends" . It " really 
1ncn:d1bk Ihm, 111 th1.• top~~-tur\'y state of 
toJay'!, pop mLhu..:, thl." nami: of the B ... atks 
kLTp.., cn•pprng: up, 1~11·t 11? j \ll.", uf cour~i:, was 
lh) 111.:wcoma lll the blui:-.. !'!Cl." ne- hkl." 1-'kl."t
\\llOJ .\\ ac, hi." had lx-en extrl."mi: ly popu lar on 
thl." club cm.:ull for ,nme ttmi:, anJ a coupk of 
lw, prl."\' IOLH, ~111gk!-t had only ju~t fa1k<l to rnakl." 
1he grade . For ,omc fl':l'•,on, th l." rc wa~ a 
lcn1,~hy dday lxlurc his follow-up to 
" Friends" was 1~,ucd - 111 fad, at thi: timi: of 
of writing it s1 ill hasn' t bci:n rcka!)i:d. But I 
think 'hc':,i got It madl· for the future . 

BY 

DEREK 

JOHNSON 

MARV HOPKIN was 
boosted into the limelight as a result o l her 
success in the "Opportunity Knocks" TV 
talent series, and was taken u nder the wing 
of Beatie Paul McCartney. Some might 
argue that, to be sponsored by Paul and to be 
associated with the Beatles' Apple label , Mary 
had an advantage from the ou tset. But no 
amount of pushing and grooming can sec ure 
sta rdom fo r an artist, if she herself doesn't 
possess the necessary ability. Mary had it in 
abundance, and her debu t disc soared past the 
three-mil lion mark on the world market. 
There followed a triumphant concert tour 
wi th Engelbert Humpcrdinck. And now for 
the lass from \~ 'aks, the future holds nothing 
but ro!,cs. 

Please turn to paga 49 
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MARMALADE, like Mary 
Hopkin, benefited from the influence of the 
Beatles. The mainly Scottish group enjoyed a 
couple of middle-of-the-ru ng hit s early in our 
period, notably with "Loving things"- but 
it was when they grabbed one of the tracks 
from the Beatles' double-LI' that the boys 
really hit the jackpo1. This, of course, was 
"Ob-La-Di Ob-La-Da". Marmalade was 
1101 the only b"l'0up to pick this number
indeed, it found itself competing against four 
oc her cover ve rsions. So to have "come good" 
in the face of such keen rivalry docs the lads 
much credi1. With such a delightful harmonic 
blend as it s stock-in-t rade, I feel we can expect 
to hear many more hits from this team. 

PETER SARSTEDT is 
perhaps the most individual and distinctive of 
all the new chart -lOppcrs. His approach is 
decidedly fo lksy- and he is blessed with a rare 
talent for writing charming-descriptive lyrics, 
and delivering them with flair and sensitivity. 
T he brother of a form er No. I artist, Eden 
Kane, Peter very nearl y made the C hart wi th 
his "I Am A Cathedral"- but it was the 
follow-up "Where Do You Go To" that 
eventually rocketed Sarstedt into his rightful 
place. Now it 's all happening for this disarming 
young man- and with films and concerts 
currently being lined up, he is likely to stay at 
the top for a long time to come. 

BARRY RYAN qualifies for 
inclusion as a newcomer because, even though 
he had made earlier C hart appearances in 
company with twin brother Pau l, it was only 
in 1968 1ha1 he took the big decision to branch 
ou t as a soloist. And what a shrewd move it 
proved to be1 His very firs t solo disc "Eloise", 
written by l'aul , became one of the biggest 
British sellers of the period. For some obscure 
reason, his equally bri lliant follow-up "Love 
Is Love" didn' t make the C hari. But I suspect 
this is only a passing phase-for, havi ng seen 
the cx:citcmcnt and dcctricity this boy gene
rates in conce rt, he can not ligh tly be dismisS<.d. 

These six attractions arc the ones who, I 
believe, could well repeat their chart-topping 
fea t at any time. \V/c come now to the remain
ing four, who may well find the struggle more 
difficult- at any rat e, in so far as the Briush 
market is conccrncd: 

Equals hit the high spot wi th 
"Baby Come Back", a disc which also 
climbed to No. I in several European countries. 
Other Equals records have met wi th con
siderable success on the Continent, but have 
1101 so tar made any ground in Britain. They 

have a happy blues-chasing style, based upon 
blue-beat and rock-steady influences. And 
their future outlook in the NME Chan is by 
no means gloomy-if they a11ght upon the 
right material and secure sufficient promotion, 
their comeback is assured. 49 
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Union Gap zoomed to No.I with 
" Young Gir l"- their first Brit ish hi t, 
despite having scored a st ring of mi ll ion
sellers in the Sta1es. This was prompt ly 
followed up by "Lady Willpower" . But 
thereafter, the rot set in- and although Gary 
Puckett and the group continue to register in 
America, they haven ' t been able to recapture 
the winning fo rmula here. T he reason is prob
ably th at a ll their discs tend to sound the same 
-and that 's a policy you can ' t get away with 
on the British market. 

and Tommy James 
the Shondells are anot her 

group which had enjoyed man y triumphs in 
America, before ultim ately clicking in Britain. 
The boys eve ntually stormed 10 the top with 
the rocking " Mony M o ny " - which wa, 
issued at the time when rock'n ' roll was ex· 
periencing a miniature rev ival in this country. 
But . this was a trend which didn' t last, mainl y 
because basic rock has linle 10 offer a pan from 
unadulterated beat. And from 1ha1 stand
point, the Shondell s have a somewhat dated 
sound. 

Hugo Montenegro is 
a superb orchestral arranger and a fine con
ducwr, and his skills were showcased 10 the 
u1mo>1 advantage in his No. I hit "The Good, 
The Bad And The Ugly". This was the 
title music from one of the year's most success
ful film s- and it was p robably the movie's 
appeal that t r iggered off Hugo's hit. Obviously 
we ca nnot regard the 111~11:stro as a regu lar 
C hart cont cndcr- unlcs!>, by chance, he 
should be lucky e no ugh lo latc h o n 10 another 
immensely popu lar film theme. 

So much for the newcomers who topped the 
C hart. Now let's pick o ut another six names 
which have had a convi ncing impact upon the 
hit parade since last spring-or w hich , by 
vi rtue of their C hart debut , give eve ry indica
tion of greater things to come. 

LEA PY LEE, in keeping with his 
name , bounded on to the sce ne with his gay 
happy-go-luckv "Little Arrows"- which 
bt:cam1.: a ,mash hit 111 many count ries, topping 
the chart ~ m ~c \'cral, and ,c ll ing a tota l of 2½ 
million. Hi, follow-up, a contrastin g ballad, 
didn ' t happen. But lrn, inuml success was so 
cnormou~ that, under the expert guidance vi' 
hit -maker Gordon 1\11ll 'i 1 great things must 
be expected or him . 

NINA SIMONE has long 
~en acknowli:dgcd a!'! urn: of the finc.:~t jazz 
,mgcr~ of the dccadc 1 but It wasn' t until she 
adopted a \ lightly more commercial approach 
that she l111all y n.:g1\tcn.:d w11h the m asses. Her 
inhcn.:111 1a1:1. fcc.:ling wa, ~till evident in her 
Chart hn, "Ain't Got No" and "To Love 
So,,.,P.hody", and thi, i'Crsuadcd her 10 

rc\'crt to a purer ja1.1 ,tylc.: 111 "Revolution" . 
Nm, that the fan\ han: caught up en massi: 
wnh N111a, ,he 1, likdv to make ha presence 
felt fur many yea r~. 



-

JULIE DRISCOLL was 
hailed as "the new white hope" when, with the 
Brian Auger Trinity, she seemed a se ri ous con
tender for Dusty's throne when "This 
Wheel's On Fire" raced up the Chan. 
Surprisingly, the fo llow-up didn 't register. 
Why? Well , maybe the youn!,'S tcrs rega rded 
Julie's approach and dress as bei ng a shade too 
"way out" for their likin g. But in my view, she 
is still very much in the running, and more 
hits mu st surel y follow. 

GLEN CAMPBELL has 
many excellent records in the past, including 
the origin al version of " By The Time 1 Get 
To Phoenix", but British fan s largely 
ignored hi s efforts. This was partl y due 10 his 
British outlet being on a smaller labe l- which , 
however, has now happily solvL·d all it s dis
tribution problems. And having made hi s mark 
wit h Jim Webb's haumin g "Wichita Line
man" , I he NM E Chart is now wide upcn for 
Glen. 

BOBBY 
GOLDSBORO has, over the 

years, seen many of his songs carried into the 
Chart by other anists. But, despite U.S. suc
cesses, he was un able to impress British col
lectors as an art ist in his own right. Until 
1968, when "Honey" came along. It was not 
eve ryone's cup of tea, but it was ideally suited to 
the sentimental streak that was then prevalent 
- and still is. We haven't heard the last of 
Mr. G., either as a composer or singer! 

RICHARD HARRISis 
the actor-turned-singer, who gave pop a new 
depth and dimension with his classic recording 
of " MacArthur Park". His disc success can 
be attributed almost entirely to the genius of 
Jim Webb, who wrote " Park" and all Richard's 
subsequent releases. So far, Harris hasn't 
been able to repeat his initial success. But he 
is now established as a singer-and if Webb 
can come up with another beauty, he could 
well come back with a bang. 
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HARMONY GRASS 

CUPID 'S IN SPIRA TIDN 

I \VOULD also like to pay tribute to the exception
ally high standard of the new British groups which 
have emerged during the past ten months. In this 

rcsp:ct, I would particularly mention Vanity Fare, 
The Casuals, Harmony Grass and Cupid's Inspi
ration, all of whom have enjoyed a modicum of sucet.-ss. 
Analytically, there is little to distinguish between them 
- they all specialise in complex hannonic patterns, 
and they all manage to derive the utmost from any song 
they tackle. They arc polished, professional, colourful 
groups who--by the quality of their performance-
have done the business a great deal of good. 

The technical brilliance of Love l,culpture and the 
hard-Oriving gutty sound of the Gun fa ll into a different 
category, although their impact is none the less impres
sive. And I would also pick out for special mention the 
Marbles, whose close association with the Gibb 
brothers has resulted in a haumingly compelling style 
nm unlike that of the Bee Gees themselves. 

Let's look now at some of the other British new
comers of the year ... Sue Nicholls, who rode to disc 
fame on the crest of her residency in the· popular 1V 
serial "Crossroads", but who was unable to cash in 
upon the success of her debut rclca~ . . . Jacky, who-
as Jackie Lcc--had been one of the hardest-working 
middle-of-the-road singers for many years, before fina lly 
securing that elusive Chart hit with the theme song 
from the n 1 series "White Horses" ... Malcolm 
Roberts, whose big-voiced projection and good looks 
carried him to stardom even wi:hout a hit to his credit, 
though he did finally aspire to the Top Thirty by 
watering down his style to the commercial level of 
Sing-along ... veteran Donald Peers who, after more 
than 30 years as a leading light in music-halls and clubs, 
eventually caught up with the younger generation by 
up-dating classical composer Offenbach ... Female i11r 
personator Danny La Rue, who temporarily cast aside 
his drag attire, and achieved overnight disc stardom 
with his revival of the vaudeville oldie "Mother 
Kelly's Doorstep" .. . Neil MacArthur, former lead 
singl!r with the Zombies, who revived that group's 
" She's Not There" hit to good effect ... Noel Har
rison, the British actor adopted by Hollywood, who 
rcvencd to his earlier fo lk-singing days with "The 
Windmills Of Your Mind'', and scored a giant hit in 
the process ... andAlanBown, JetbroTull andCon
sortium, three distinctive-sounding groups which 
scored minimal hits. 

\Vi lh the exception of Greek group Aphrodite's 
Child, which had a minor Chan entry, the remaining 
names on our newcomers lisl arc all American. Herc, 
first of all , arc seven which I regard as being of special 
significance: 

0. C. 
delighted us 
Although he 
standard of 

JOHNNY NASH has de'lelop-:d the rock
steady idiom to a fine a.rt. The basic melodic simplicity 
and the infectious beat of "Hold Me Tight" and 
"You Got Soul" resulted in huge hits- with m\1rc, I 
suspect to come. 



DOORS made their Bri tish C han debut recen tly, 
although personally l have never rated them as any
thing above average. But with their " underground" 
repu tation, and their flair for scoring No. l hjts in 
America, they can'l be ignored. 

JOSE FELICIANO, who did what the 
Doors couldn' t do in Britain-scored a hit wi th 
"Light My Fire". The jazz-slanted Pucno Rican has 
a class and anistry of his own which, given the right 
materia l, could do the trick again at any time. 

JEANNIE C. RILEY, the good-looking 
country gal, whose hi ll-billy fo lk style owes much to the 
inHuencc of Bobbie Gentry. Beauty and talent are a 
rare combination, but this young lady has both in 
abundance. 

JOE SOUTH was best known hitheno as 
a writer of c-&-w materia l, and his ability as a singer 
went largely unnoticed. But when he hit with u Games 
People Play", despite competition from two British 
cover versions, Joe had really arrived! 

BANDWAGON , led by the irrepressible 
Johnny Johnson, made a profound impact with their 
dynamic rock style. And now that the group plans to 
take up long-tenn residence in Britain, it should con
solidate its position. 

At the time when our survey begins, the " bubble
gum" craze was in full swing, with the 1910 Fruitgum 
Co. having already appea red in the Chan. The trend 
was maintained by the Ohio Express with their 
catchy "Yummy Yumm.y 11

, fo llowed by a montage of 
bubblegum groups succinct ly called the Kaaeneb:
Katz Singing Orchestral Circus. But the bubblegum 
trend did not last, largely lxcausc-apart from its 
carn ival atmosphere---i t had little new to offer. 

On the other hand, the Tamla Motown group of 
anists has recently aspired to new heights. And here the 
reason is simply that they have broken away from the 
restrictive limitations of the basic Motown sound. 
Among Tarnla newcomers this year are R. Dean Tay
lor and Shorty Long. This latter anist waxed a success
fu l cover version of Pigmeat Markham's hit "Herc 
Comes The Judge". Another Tamla artist we must 
mention is Tam.mi Terrell, who made her debut as a 
duetti st with Marvin Gaye-although he, of course, 
had previously appeared in the C han. 

To wrap up our survey we have Sly and the Family 
Stone, who had us danci ng to the music throughout 
the whole of las t summer; T he Band and Canned Heat, 
among the most successful of the U.S. underground 
groups; singer-composer Mason Williams and blues 
singer Robert John, both of whom scored solitary hits; 
Leroy Holmes, who registered brief success with his 
cover of Hugo Montenegro's chan -topper; and Booker 
T. & the M.G.'s and Jamo Thomas who finally 
registered with re-releases of old single, whi~h had 
lxen fai lures the first time around! Lastly, we mustn't 
forget Judy Clay-she appeared in the C han in com
pany with William Bell , who had previously had a hit 
single in his own right. And in order to tidy up all the 
loose ends, let's not overlook (if that were possible) 
Mama Cass-not exactly a newcomer, but cenainly 
new as a solo performer. 

So t here you have it-a mixed bag 
indeed! Over 50 newcomers, and the vast 
majority of them amply good enough to 
maintain their initial success. Well, we 
shall see-because only time will tell ! 







Enjoyed this 
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THEN WHY NOT 
MEET US 
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Why not ask your Newsagent to reserve a copy of 
the NME each week? In the event of any difficulty, 
complete the subscription form below and send it 
to us with your remittance. YOU CAN MAKE 
SURE OF YOUR COPY EACH FRIDAY BY POST 

NAME ...... . .... • ... 

ADDRESS ........ .. 
(B LOCK CAPITALS) 

Tick period required : 12 months (£2 14s. 0d.); 6 
months £1 7s. 0d; Overseas £2 14s. 0d. (surface 
mail). Post to: " New Musical Express", Tower 

House, Southampton Street, London, W .C.2 

-~ntry -· --- who lhone llt w....., ........................... 
In Aprl ("-' left and wp) CIIOR81 
HAMILTON IV, JAN HOWAIID,; 
L011ETTA LYNN and COIIWAY 
TWITrY. 

lhc number of fans country mlllic alNlillJ: 
in BritaiJI. ~ the co11cen in the ~ 
19,000 -tcr auditorium w,_. paeked and 1k 
.show, oo ~be whole, was of a hip ataiid8nl, 
Tbme who really got the crowd goioiJ 1'iilt 
Geo,ge ltQliltoo IV (be drcues liJrc .-.. 
glish stackbrokcr), Coo-y Twitty 811d •
Loudy Blue Boys, Bill Aodcnoa (!llili 
bejewelled j11Ckc1), i,,nonality girt, Ju ~ 
ward and L~etta Lyon, and the Pc, _., 
backing group--d from America. 

Johnny Cash ls the biggest draw aac!~ b,I 
already toured for impmario ~ ~ 
wht' -JlUI on the Festival. Cash tttlll'III Dal 
Ajay. Meanwhile Bud: Owen ls ..-c ill 
October and Many Robbins in Novcmberaflhil 
_year. 

Coon is ,convinocd that country muaic caa 
ta.ke over from the noisy pop music of tocla;. 
He may be right An:yway be has already 
-proved that C&W can be C,lWI ANDY G Y. 
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THESE are more difficult to judge ea an autograph can be a 
concoction to attract rather than your usual handwriting. However 

theaa aigrurturaa of the Butlaa and Stone• do aay aorne thing■ . 

The ..-acoring of Paul, Ringo, Bil Wy.,_, and Keith Richard 
-- • dealre to call attention to u-n..lv-■ and they can do it 
-■-vetv, too. 

Th• flo-ry ■1yla of Mick Jagger, Brian Jone■ and Keith Richard 
lndlcala • dealre to be noticed, too. They - friendly, romMttic people 
who Ilka to work with othwa. 

JOHN LENNON shows a desire 10 

get on in the world and keep moving 
forward. He is sel f-confident but not 
bossy. His "c 11 indicates a desire to be 
different, even to show off. 

GEORGE HARRISON has no 
need of a social life, is hesitan t. A small 
group of friends is all he needs. He's 
balanced and has individual ideas. 
Likes new things and thinks a lot 
before accepting things he's told. 

to buy the best things. Inclined 10 talk 
too much and let ou t secrets. Is 
generous. 

BRIAN JONES: Mixes easily in 
any company, but inclined to be 
misunderstood. Is thrifty, co-opera
tive, intelligent. 

KEITH RICHARD: Has not got a 
clear picture of what he wants to do. 
Gets side-tracked. Has an imaginative 
and enthusiastic nature, but doesn't 
always get the best out of his efforts. 

TONY BLACKBURN 'S written message to you tel11 aome aocr9ta 
about him. His writing, which goea everywhere, indicate■ he i1 
moody and hi1 moods fluctuate according to 1ituatlon1 and change 
quickly. He ia aggreuive and tenacious, yet not too aura of himaeff 
with girt■ . Gata too involved in too many thing ■, mosdy unimportant. 
Doean't think too dearly but trusta to instinct . He ' ■ emotional and 
thoughtful of others. 

PAUL McCARTNEY likes the so
cial life and lots of people around him. 
Is an extrovert. Likes life to be happy 
and interesting all the time. 

RINGO STARR: Diplomatic, non
commital. Absent-minded, straight
forward. Frank and criticd.l. Tenacious. 
Can keep himself shut away from 
others. 

Bil.L WYMAN: Inclined 10 be an 
introvert. Very reserved in manner, 
due more to shyness than anything 
else. His head controls his emotions. 
He is slow to take one into his con
fidence . 

CHARLIE WATTS: The small , 
initial-like signature indicates impa
tience and a desire to be doing some
thing more worthwhile than signing 
autographs! 

i~~ 
MICK JAGGER: Likes fine clo thes 

and a lot of attention. Has a robust 
outlook on life and likes having money 

DID YOU SPOT 'THE ST ABS' WRITING? 
A) u JIMI HENDRIX. His writing 
reveals that he is thrifty and careful 
with his money and about making 
decisions. He is looking for success all 
the time. Has a limitless capaci ty for 
affection. 
B) DUSTY SPRINGFIELD: Bal
anced emotions, indica ted by upright 
writing. Her head rules her heart. Has 
a deep capaci ty for affection . But docs 

58 not make a show of being a !Tectiona te. 

She would ra ther act kindly and be 
thoughtful 10 one she loved. 
C) CUFF RICHARD: Understanding 
of others. A desire 10 help, highly 
intelligent , but with simple tastes. Is 
naturally affectionate and fri endly. 
Often relics on hunches a nd his 
safe intuition . 
D) STEVE ELLIS: Emotional. Lets 
heart run away with head. But keeps 
his moods in check. Doesn ' t like 10 be 

alone. Logical reasoner. Careful w11h 
detai ls. Never promises any1hing with
out due consideration. 
E ) ANDY F AIRWEAlliER-LOW : 
Writing all in block lcn crs mdica tcs a 
desire to make oneself clear and a fear 
of being misunders tood. \Vants to get 
full value from everyt hing he earn~ or 
owns. Not wasteful. Is open and frank 
about things. Very trusting. 
F) SCOTT WALK.ER: Apart from 

the gag in the line he wrote-NME 
rcport t:r Gordon Coxhi ll asked him to 
write ,;;omcthin~ and he wrote : 
"Gordon Coxh1II wrote this ... " - his 
wnt111g reveal , 1ha1 he is nut ,;;waycd by 
new idea,, 1, ,t ubborn at 1imcs1 but 
11.Jeah!)t1c wnJ upward rcuchmg. Is sens1-
1ivc and fccb hun when rl~sappointed. 
Ye t his writing says he is cxtrovcn , 
likes be:ing with others and is not 
recommended to remain alone! 

• 





111efalt .....,whoolwmedavutNOtloll 
.. .. pullllc: with .. ..... wllpy 
llltla-.. ..,...a to wurk In ..,,._and 
---. N- you - him, -you don't. 
At the time of wrlllne, In a.-ty Spring. 
DONOVAN la not to be -. Hill alngte 
"~", which - • very ..-- flit. 
-thelaat--.ot onl'KOfd~ 

alnca then nothing. In fact, oonov., -
tlllclng • well·-.wd holday In Scot
land, ~no from 111a 1at-.t arduou• 
-- of AmMca find taking time In 
to c:ompoee - aonp. By the time you 
reed tha, It .. to be hoped thlltthe maglcal 
DOMV_, Vl!ill hln,e ,. • ..,.,.._,, whh 

- - -,gs up .. ""'1•1 



JOHNNY 
CASH 

On February 26, 1932, 
during the wont dep,ealon 
the Southern States had ever 
-n, Johnny Caah Anu-
rather bawled-his tint note. 
It - '"waaahhh I" and he 
cldn't get paid for It. 

Thirty-eight yun latet', his 

voice has deepened - 
what and he 94"8 paid for jU8t 
about everything he wntes, 
aaya, plays or ainga. He has 
become one of the world'11 
top country atara and certainly 
the moat popular in Britain. 

He made his first record for 
Sam Phftllpa in Memphis 
when he wu twenty-two and 
" Cry, Cry, Cry" sold over 
100,000. Even then he wu . 
accompanied by the 
Tenrniu,e Two which now 
hu expanded to three. 

Songs like "I Walk The 
Une", "Orange Bloaaom 
Special", "Ring of Fire", 
"Don't Take Your Guns To 
Town" and "It Ain't Me 
Babe" have made him what 
heiatoday. 

Aided and abetted by hia 
charming wife, June Cater 
of the famous singing ~r 
Family, the Tenr- Three 
and hla old pal, c..t Perkins, 
Johnny tou"'' tha WOl'ld 
(aornetlmea with the Statler 
Brothen) all the time now 
adding to hla lead In a field that 
ia heavily populated with 
greats. 

He hu recently recorded 
with Bob Dylan and may bring 
~b to Britain next June. 
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82 JIMI HENDRIX 

One of our 11-1 colourful pop 
chanlctera la surely JIMI HENDRIX. He 
la concentnltlng • lot on America now, 
whefe he cen COfflffllUld much -
money than In Britain. But it - Britain 
which diecovHed him end g,we him hla 
tint chance. Ex•Anknal Cha Chandlar 
h.-d him becking auch atara • Uttle 

llllchard end Wllon Pickett, thought he 
- too good for that and brought him 1D 

1hrM y-- ago. Sino(, then he Ilea 
become • giant In the bu--., wldt 
alblmw and ...... coi1ate11dy In the 
~. He hM two Englleh boya, 
~ Mltoh Mltohell and bus gulta,tet 
Noal Radding,• Ilia E~ group. 





64 

~ ..... .... ...... ............... ................ .............. ... .,..... ........... 
....... Of~•-· ...................... ...................... .. ...,....,... .. _ ,...,..._,,_,, 
TICH, 111C1C. DAVI, DOIY 
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A to z of BIRTHDAYS 
Anka,Paul July 3 (1941) Gibb, Maurice (Bee Gees) Dec22 (1949) Peterson, Colin (Bee Gees)Mar 24 (1946) 
D'Abo, Michael Marl (1944) Hendrix, Jirni Nov 27 (1945) Price, Alan April 9 (1942) 
Bown, Andy (Herd) Mar 27 (1947) Henry, Stuart Feb 2 (1944) Presley, Elvis Jan 8 (1935) 
Blakely, Alan (Tremeloes) Apr 1 (1942) Hicks, Tony (Hollies) Dec 16 (1943) Presley, Reg (T roggs) June 12 (1943) 
Blackburn, Tony Jan 29 (1945) Humperdinck, Engelbert May 3 (1936) Quaife, Peter (Kinks) Dec 31 (1943) 
Bruce, Jack May 14 (1943) Ifield, Frank Nov 30 (1937) Richard, Cliff Oct 14 (1940) 
Clarke, Alan Apr 5 (1942) Jardine, Al (Beach Boys) Mar 9 (1942) Raven, Mike Nov 15 (1924) 
Crosby, Bing May 2 (1904) Jones, Tom Jun 7 (1942) Richard, Keith (Rolling 
Charles, Ray Sept 23 (1932) Jackson, Mick (Love Stones) Dec 18 (1943) 
Clark, Petula Nov 15 (1933) Affair) Jan 27 (1950) Steele, Andrew (Herd) Aug 2 (1941) 
Dozy, (Dave Dee) Nov27 (1944) Jagger, Mick (Rolling Savile, Jimmy Oct 31 
Dee, Simon July 28 (1937) Stones) July 26 (1944) Shaw, Sandie Feb 26 (1947) 
Dolenz, Micky (Monkees) Mar8 (1945) King, Jonathan Dec 6 (1944) Skues, Keith Mar 4 (1939) 
Donovan Mayl0 (1946} King, Solomon Aug 13 (1935) Springfield, Dusty Apr 16 (1939) 
Davies, Ray (Kinks) June 21 (1944) Kirby, Kathy Oct 20 (1940) Tork, Peter Feb 13 (1944) 
Elliott, Bobby (Hollies) Dec8 (1942) Lennon,John Ocl 9 (1940) Tich, (Dave Dee) May 15 (1944) 
Ellis, Steve Apr7 (1950) Love, Mike Mar 15 (1941) Townshend, Peter (Who) May 19 (1945) 
Everett, Kenny Dec25 (1944) McCartney, Paul Jun 18 (1942) Vaughan, Frankie Feb 3 (1928) 
Everly,Don Feb 1 (1937) Moon, Keith (Who} Aug 23 (1947) Vincent, Gene Feb 11 (1935) 
Everly, Phil Jan 19 (1939) Murray, Pete Sept 19 (1928) Walker, Scott Jan 9 (1944) 
Fairweather-::..Ow, Andy Aug8 (1950) Mann, Manfred Oct 21 (1941) Walker, John Nov 12 (1943) 
FaithfuU, Marianne Dec 29 (1946) Munden, Dave Warwick, Dionne Dec 12 (1941) 
Fame, Georgie June 26 (1943) (Tremeloes) Dec 12 (1943) Winwood, Stevie May 12 (1948) 
Farlowe, Chris Oct 13 (1940) Nesmith, Mike (Monkees) Dec30 (1942) Yorke, Peter (Spencer 
Fleetwood, Mick June 24 (1947) Newley, Anthony Jun 3 (1931) Davis) Aug 15 (1942) 
Gibb, Barry (Bee Gees) Sept 21 (1947) Orbison, Roy Apr23 (1936) Young, Jimmy Sept 21 (1923) 
Gibb, Robin ( ., " ) Dec 22 (1949) Potger, Keith Mar21 (1941) Zhnerman, Bob (Dylan) May 24 (1941) 



IV' i)R E ABOUT ELVIS (Continued from page 19). 

1, .. ,, changing planes on h_is "It arrived at the party 
" back from Germany in they held to celebrate El's 
r, .,, h. 1960. Elvis has turned last birthday. It ended 
11 , ,vri every offer that has been 'Many, many thanks. Anxi~ 
, ,18 to him to appear in ously !ooking forward to 
fJ, ,.~ ,n . the time when I can visit 

,,olonel Tom Parker, once all of you over there. I beg 
•11r tha t if Elvis was ever to remain your friend':· 

1,1 piny in Britain . everybody There is an easy way for 
-011ccrned. even down to the Elvis to remain fri ends with 

P" ,nut vendors in the theatre his fans , and that' s to come 
,vould have to give their to Britain very soon. The 
pro fi1s over to charity. signs are that a visit from the 

Noble sentiments, but King is much more likely than 
could never envisage it hap- ever before. 
pcning, here or anywhere It would be rather too 
else. However. with Elvis· re- much to hope for Elvis to 
gained Jove of performing, return to all his former 
comes renewed hope that he glories. but if he could carry 
will appear in Hritain . on with his new style on wax 

Jim Ellis, branch represen- and ce lluloid for another few 
tatlve of the S.E. London months. he should have little 
division of the Elvis Presley trouble in adding to that 
Fan Club , told me of a tele- £14 ,500,000, and his 
gram the E.P. Appreciation hitherto dwindl ing band of 

iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC 
iC -+c -+c 
iC -+c -+c -+c -+c -+c 

In the forthcoming film ~'Take A Girl Like You", 
hit parader NOEL HARRISON (centre). who has had 
a chart hit with "Windmills Of Your Mind", is one 
of tour men chasing Jenny (HAYLEY MILLS, seen 
right). Another chaser is a Labour councillor (JOHN 

-1( BIRD). 
Socie ty had received. followers. -+c**************************** ,--------------------------------MARY HOPKIN BY HER FATHER (Continued from page 9) 

pop world . But s he hates being ca lled a pop 
singer. "I 'm not a pop singer", she's al 
ways saying . "That's not me." 

It's nor that she·s got any thing against pop 
music , because she was always a Beatles fan 
and listened to records on the radio. She 
simply thinks that her kind of singing 
shouldn 't be s trictly labelled pop. 

I'm glad she's settled down so quickly to 
1he life of showbusiness. I can ·1 hide the fa c t 
1ha1 when s he s tarted . bolh he r mother and I 
worried desperately about how 11 m1gh1 
change her. 

The fa ct ,s 1ha1 s howbus1ness hasn 't chang
,,d her. a nd I hones1ly don ·1 thin k 11 will . She 
·, a sensible girl with a high set of values 
,bout life , and she ,sn· t easily swayed. 

Mary 1s quiet , of course . but that shouldn ' t 

be confused w1 1h lack of confidence. She 
doesn't have nerves about appea ring in from 
of lhousands of people , it's being good that 
worries her. 

It's 1ake·n a bit of ad1ustment at home , 
getllng used to not hearing her singing around 
the house all 1he while . But that ca n't be 
helped . We got used to ,t when Mary"s siste rs 
Carol and We ndy left home. 

Carol 1s more worldly and sophis ticated at 
the moment- s he 's been away for several 
years now , studyi ng art and languages in 
places like France and Greece- but I suppose 
Mary ,s catching up fa s t. 

I may be biased , but I think that the 
success s he 's had so far ,sonly the beginning. 
I think there 's a lot . lot more to come yet. 

MARY HOPKIN BY HER MOTHER (Continuedfrompage9) 

lump in m y throat to hear all those thou- I a lways dreamed about Mary being in 
q nds of people cheering. classical music or musical comedy, but I 

Mary has always been an ho nes t, truth- suppose the musical comedy part could 
l ul person. I remember one S unday she 'd still come true. I don't know about li ke 
been to Manches ter for the reco rding of Julie Andrews, but she has the ability. 

1 "Opportunity Knocks," and she was Mary h as a lready had some ballet train-
r a1her tired but I said I felt she should ing, you kn ow- when she was younger she 
~o to C hapel as usual. used to come up to Cardiff for lessons with 

S he was just about to say yes when I her sister Carol, and she was so upset when 
~aid "You should go, Mary, because we had to s top them beca use of the cost. 
people will file to see you and you'll get She knows her own mind , I'll say that. 
more votes." She's a very sensible girl, but I suppose I'm 

That was it. As soon as I said that , she like any mother, and wher. I've seen her on 
uid n 't want to go. She said she would never stage or television I can't stop myself telling 
do anything just to win favour. S he would her to do this thing or do tha(, o r sing 
rather do something because she was being out mo re, or dress differently. I don't 
completely ho nest about it. think she likes it! 

You 've no idea how much Mary worries In love? No, I don' t think she's ever been 
about her performance and her singing . If in love----not yet. S he's s till got a ll the time 

1 ever you see her on stage and televisio n and in the world, hasn 't she? 
1 you don't thin k the best of her, you can be Mary's had a few crushes, mind . But 
! sure she's probably near to tears , thinking nothing si ll y. 

far worse. She really cares. 

TOM JONES
THE COOL ONE! 
(Continued from page 37) 

since that day "Down the Sink" has been an 
expression between them every Lime something 
went wrong. 

Those eight months which Tom and the 
Squires spent in the anonimity of \X 'est London, 
when no one wanted to know about them, often 
bordered on complete despair. 

" It was worse for Tom," says Chris, 
" because his wife was back home. We 
thought many times that he was going to 
pack it all in and go back home." 

The Squires will also tell vou that Tom 
~always had a faith in his singing ·abi lity a nd was, 
never reluctant to proclaim i1. 

" He a lways had this arrogant thing about 
it," ays Chris. "It was not big-headed or 
anything but he a lways had a good voice and 
he was never afraid to tell anyone .,, 

The whole world knows it now. 1969 has seen 
Tom Jones emerge as a Superstar to rival the 
best of them. 

As AT\" boss Sir Lew Grade said of Tom: ·•1 
am confident that he will be the greatest of the 
singing: stars." 

And so is Tom Jones, the cool one! 65 
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Here are definitions of the names 
of 20 well-known groups. See if 
you can work out who they are. 
Example--"Preserve made from 
citrus fruit" would be 
"Marmalade". 

I. Imitations. 
2. Sub-structures. 

3. Whale fruit! 

11. They all have 
the same value. 
12. Federation 
opening. 

4. End of an angle. 13. Sweet public 
5. Layers beneath transport. 
the surface soil. 14. Sad folk music. 

15. Passionate 
6. Winter, spring, romance. 
summer, autumn. 16_ Synthetic 
7. Admire a bust! copper. 
8. Hard polished 17. State train. 
limestones. 18. Enticements to 

do wrong. 
9. Conceited cost 19. Raincoat made 
of a bus ride. of ship's timber? 
10. Small sea- 20. King of the 
shore birds of the prehistoric 
plover family. monsters. 
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Compiled by Derek Johnson POP DISGUISES 

1. Re-assemble four L's, 2 l's and 
one A, B, E. M and W to make a 
male Chart star. - -

0 D N y N A C H 
N 0 I T I M I A 
A V T K 0 0 N R 
N D N E D L A D 
I--~ 

j 0 D D E R V E 
0 0 C K K I V L 
E C R E L s E s 
0 T T w A p N L 
C s G E y R 0 B 
I p E .N E E J T 
T N E y L s M 0 
K C N I D R E p 

-- -

WHAT'S WRONG 
WITH THIS 
PICTURE? 

C I 
A B 
R R 
R y 
y L 
A E 
N N 
E G 
E R 
H T 
u E 
M L 

-
R C 
F L 
F I 
E B 
L Ml' 
I A l 
L L 
R I 
A w11 
y C11 
s H 
R A 
- -

FIND THE , 
EN SIDERS 

ifobdtllel4malellaaen 
..... la tllll puale, JCIII •1 follff, dlelr - •• l■J lllndl--,onr■m, 
lllcknm, up or llow■• 
Bat NOT dlqONOJ. The 
... .ionot-■rily 
fell• ID u aaltnua 11M 
--Ufflll co-,ldell w 
-, tom for I -•rt-
1 .. paint fortlle am-. 
NO LETl1lll MUST BE 
USED MOH 11fAN 
ONCE ... uOy die time 
JCIII ave ccapletell Ille 
~ neey letter uoald 

Ileen •· To help 
yoa on yoar-■ ny, one 
ol die 14 111111ft Is TOM 
JONES--ttutlq at 8 
ACl'Nl,IOI>owa. 

2. Re-assemble three A's, three R's, 
two B's, two S's and one D. E. I, 
N and T to make an internationally 
famous girl singer . 
3. Whose identity does this hidden 
name conceal : 

-E-E- -A-5-E-T 
4. And who is this: - E - - V - E -
5. Which pop star has a Christian 
name for a surname. while his 
Christian name is the surname of 
an r-and-b singer whose first 
name is Jimmy? 
6. Imagine a meadow in May 
during a drought. and you should 
be able to conjure up the name of a 
girl singer. 
7. Which group scored a No. 1 hit 
in 1969. bearing the name of an
other group in its title? 
8. Which singer has a happy
sounding surname. and a Christian 
name that is also the surname of a 
well-known guitarist? 

Can you spot the 'deliberate 
mistake' in this picture? A clue is 
that it is taken in the Apple office, 
where anything can happen 

YOU CAN FIND THE ANSWERS TO 
THIS AND OTHER PUZZLES ON 
THESE PAGES ON PAGE 78 



WITH HOLLIES, 
JULIE FELIX 
& EASYBEATS 

yuGOSLAVIA is well known as the 
most progressive end Western

leening country behind the so called 
Iron Curtain. I went with the Hollies, 
Julie Felix, the Eaaybeets, Graham 
Bonney and others to Split, Yugoslavia, 
to their annual song contest. 
J WAS most impressed with the open air event, 

which ran for three evenings and this year 
is extended to four to accommodate a new 
event-the International song contest on a 
fourth evening (from August 8-1 I). 

The galas are all televised and a huge local 
orchestra makes the perfect framework for the 
lavishly presented event. The stars were housed 
in the Hilton-like hotel Marjan, with its salt
and fresh-water swimming pools and rooms 

.overlooking the busy, yet ever-blue watered 
harbour. And the hospitality was so warm and 
lavish that at no time was anyone allowed to 
get bored or homesick. 

Indeed, Julie Felix was lured to take her first 
interest in underwater spear fishing and the 
Hollies revelled in the swimming pools. T he 
shows are in the late evening, when it gets cool, 
so that the artists had all day to laze and play 
around, and after the festival was over, several 
artists, including the Easybeats, moved on 10 a 
new hotel, where they had a VIP free holiday ! 

Yes, our stars, and those of many other 
countries taking part in the festival, were looked 
after like royalty! 

ANDY GRAY 

Below: the idyllic open-air scene of the 
Split Festival. Right: JULIE FELIX does 
abitof007 work withaspeargun. 
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WITH BELL 
AND RODGERS 

WHENtt1ecar.a .......... 
hGsplLilt, It_....,~ 

................ p. J ... 
~ ........ ~~ 
~ ~=-e:::t!L = 
s-) and myNlf .... MM'9f- _. ______ ........... 
Olympiad of IJslllt... flii►-, ......... fllot,,...... "'" lll"Olit-DQOb ....... MIIM_.. .... 
IT'S impoaible 10 lflllple ll .__ -., 

for thil IIOllg amtat (btld ,llleff lhta,. 
from June 27 to 29) tbu ~~ 
9Ut, opcn-air.iarma with .. ~ lit mid 
specially constructed st.Me, ~-S • 
40-pica: orc:~ua, at one cild 1111d widl-cs:elkilit 
(for a stadium originally built a.- die Olym&ia 
Gamea)acouatica. 

Oodagh (wbo U11J the lole Brililh 1C1D1 
entry-Jack Filbman'• and Roy Budd'• "Ask 
Anyooe"-iuto third pla6e, out • 32 lllhmitted 
scmp) - 111t1111Diq II the tettiJir. 

Mini ,kins mipt _.,. nilc too 111111)' eye
broWI in Briwn this~, but ia Atbcm lllt 
year Clodagh •• prompted near· rio11 IIIIIOD& the 
local tecaaga-s and not~y loeb of ap
proval from the~ clden. 

J know! ~every~ it fell to Oo
dagb's husband, Jolumy Mania, ad myaclf to 
n:acue her froin fam, and I DOW lmow !hole 
uaditiODally bot~ Latlm have aGtlsing oo 
the Greeb! 

We were all ao 1•111-M--i far 'fffll daya al • 
leading hold in tbc ~ « Athml, o,mplctc ' 
with magnificent view of the ,\qopolia, wllkh ii 
a fantutic sight at the best oftima ad aJa.t 
unbelievable when floodlit at ni&ht and teen 
from a bar through a haze of Ozl, (tbc Jocal 
drink). 

We .. Ullal OD a c:ndlC ~ the Greek 
~ wlllm' ue mm llltft beautiful than 

. ~ 1111d ca tnpl to IUICicot IDOIIIIDICIIII 
1111d liallplcll, dlo ae ..._ of Greece. 

lanly clMl w bavc ro dip into our pockets as 
~ - frw. incladlilg the excdlcnt 
lligllt aat by Olympic Ainl'aya, who laid on VIP 
treatmmt wheo we IIDllcd. 
. Maddlnie Bell WII invited ibcn: to provide 
the cabaret tbr ooi •t-(on other lligbts Italy's 
'Rica Pa'flllle and Prance'• Gilbcn Becaud enter
tained) IUlcl abc, too, caused a sensation, not 
ao1y with bcr great perfonuancc but also off 
t11F, becaDle when thae two-blonde, long
lqpd, IIIUIHkimd Clodagb and black-skinned, 
Jona,,lccpd, lllinHkirud Maclellne---walt out 
ropdaer ... POW! 

l lbould dlillk tbc blood of tboec young, and 
110t 10 youar. Greeb is atiD l'IIIIDing high. I 
bow 1611 a bit ldlilh ew:ry time I bad to go to 
Clodqh and Mllddine'a l"IICUel JOHN WELLS 

T,,..,..., ..... ,,,A.,,_, ...... .,.. ... ,.,..,,1/r CUIDAGH Rooan,· 
mini skirt, - ...... . -.: . , 

.:. 

WITH AMEN, 
LOVE AFFAIR 
AND TONY 

TRYING to get the entire membership 
of one group in the samo place at the 

same time prior to flying anywhere is 
difficult enough, but marshalling two 
groups is a problem of almost un
surmountable proportions. This I 
discovered when arriving at Heathrow 
for an air lift to Glasgow. 
AMEN CORNER, reli able as ever, were just 

arrivi ng on a fli ght from Paris, where they 
had been doing a co uple of TV shows. That was 
easy enough. Then we had 10 link up with Love 
Affair, plus Tony Blackburn thrown in for good 
measure. 

Into the ai rpor t cuach from the Paris plane, 
then jolt , grind, bump across the airport to the 
internal departure building. Arrive safely, but 
now the problems begin. 

It seems that half the Amen wanted to cat, the 
other half wan ted to drink, and they all wanted 
10 sleep. Mass disappearance. 

Manager Terry Slater begins t~ nu rse his 
ulcers and I am appointed special envoy in 
charge of keeping track of group movement. 
The use of radar is forbidden. Then there's the 
problem of "Oh, Lord where arc the Love 
Affair?" 

So while Terry deals with check in and 
tickets, I split in two--one half of me chasing 
Amen and the other standing at the door looking 
for Love Affair. All is nil (hope, hope). Amen 
are all eating, except for two di the bookstall , 
one in the gents and one missing, believed 
kidnapped . 

Fin all y, Love Alf air saunter in, onl y to divide 
up immediatel y and wander various ways. 
Terry, who takes on the responsibilit y of geuing 
everyt hing together, leans against the counter 
and moans softly. Miraculously, Love Affair 

TONY BLACKBURN in Scotland. 



re-assemble and T. Blackburn appears as if from 
nowhere. 

All make for the res taurant where we en
counte r a waiter who has a perfect command of 
Swahili , rdu and Ceylonese, but who has great 
difficulty in understanding the words " three 
salads and two teas". 

About five minutes after the final flig ht call , 
we join the queue at the gate and wait. Three 
minutes later, we discover that we don't wan t to 
go to Dublin . In the end we run across the 
tarmac to the Glasgow plane and discover, 10 

our immense relief, that it is a jc t, which goes 
up quicker! 

Inside, due to our late arrival on board, we 
all have to sit well apart from one another and 

AMEN CORNER and (left) LOVE AFFAIR 
in action in Scotland. 
the ensuing calling back and forth brings looks 
of disgust from many passengers. In the air, 
many hands reach skywards for the button to 
illuminate the little light which calls the steward 
and the plane looks like the Blackpool illumina
tions. But all is wel!! We are coped with in good 
time. 

We are met at the other end by the promoters 
of the gig taking place at Paisley Ice Rink. One 
is a priest of an extremely jovial nature. He tells 
us that the event is non-profit-making and that 
any profit will go to the Home For Unmarried 
Mothers. About five groupers yell in unison: 
" Oh, yeah, I contribute to that," and the priest 
looks pleased. (Little did he know.) 

Cries in pseudo-Scottish accents of "Would 
you like your kippers now, Dr. Cameron?", 
"Haste ye back" and "Where's Stuart Henry?" 
are ignored by the driver who delivers us to our 
smart, modern hotel, where the process of filling 
in registration forms becomes too much for 
musicians to cope with. 

Andy Pairweather-Lowe describes himself as 
. Welsh and not British, gets a laugh and goes to 
bed. Several people have difficulty in remember
ing their address and Terry Slater seeks solace in 
the bar, where he finds some of us already 
ordering. 

The concert was uneventful, save for three 
thousand kids going barmy, Rex Brayley having 
his head cut open by a flying bottle, the dressing 
room being invaded by bouncers, and me 
missing the coach back to the hotel. 

A veil shall be drawn over the night 's activi
ties in the hotel, save to say that we celebrated 
Amen Corner 's first No. I and the last person 
got to bed about 7 a.m. 

True to form, it was snowi ng when the plane 
came to take off for London, so we all told the 
nervous members of our party that it was nice 
knowing them and we'd all meet again in the 
great ballroom in the sky! Things like that aren't 
really designed 10 help, are they? 

The stewardess, who is cloaked in red, bears 
herself referred to as "Mother Christmas" for 
the umpteenth time that day and we zoom off. 
A fan tastic blonde sitting across the gangway is 
convinced by a few clowns that I am Andy and I 
have to try and answer some weird questions 
about group life. 

By this time, Terry Slater is alive again. Andy 
is asleep again, Tony Blackburn is deep in his 
newspaper again and the call signs are ablaze 
agai n. 

A mighty cheer greets our safe touchdown in 
London and many weary souls collapse into 
many cars to grab a little rest before various 
gigs that night. 

Someone said that being on the road is fun. 
Methinks he speaks wi th forked tongue. 

RICHARD GREEN 
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WITH MARY 
HOPKIN & 
LEAPY LEE 

EVERY January, some of our disc stars 
fly to Cannes, the luxury vacation 

centre on the Mediterranean coast of 
France, which is sunny and warm during 
the day even at that time of year. The 
annual MIDEM (Market International of 
Discs and Music) Festival is on. And to 
this come recording and music publishing 
executives from all over the world. 

JN the evening, when it suddenly gets cold, 
they go inside to be entertained by the stars 

with a series of galas. I went along to report to 
NME readers and praised John Rowles and 
Lcapy Lee, who made more friends for their 
performances in the opening show, as did com
poser Les Reed, who cond ucted some of his hits. 

The next evening the Equals upheld Brit
ish disc prowess, but I was sorry to see no stars 
from this coun try in the third show. However, 
in the final gala Mary Hopkin made up for a lot 
of lost prestige by sii:ging sweetly and tellingly 
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to win over the hardened audience. 
During the day, our stars held Press con

ferences, did radio tapings (there arc dozens of 
radio stations represen ted), and generally got the 
sun. 

American stars were out in great numbers 
this year and two acts- the Fifth Dimension 
and Sergio Mendes and his Brasil '66--stole the 
performing honours in the two fi rst shows, and 
Joe Tex and Band were terrific in the last show. 

One gets 10 know the stars beuer when you 
meet them in a land where the language isn ' t 
English. We seem to be thrown together more! 
Anyway, it was a pleasure to chat with Joe Tex, 
the Dimensions and Sergio Mendes, as well as 
many Continental favourites, like Antoine, 
Mireille Mathieu and Maurice Chevalier, that 
doyan of the recording world. ANDY GRAY. 

LEAPY LEE and the wild FIFTH 
DIMENSION in Cannes. 
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Fail to 
recognise 
Ringo in 
street ... go 
back to start 
and throw 

6 to begin Z7 again 
~=:::-=• 

Mickie Most 
produces 
your record 
... advance 4 

Lord 
Snowdon 
photographs 
you on top 
of Nelson's 
Column Z4 ... advance 3 Z3 

Jimmy 
Young tips 
your record 
... go back 5 

Tony Palmer 
does 
documentary 
on you ... 
advance 3 

6 

Solomon 
King treads 
on your toe 
... miss a 
throw 



Describe 
Paul 
McCartney 
as Mike 
McGear's 
brother ... 
go back 9 

Your Albert 
Hall concert 
is attended 
by John 
Lennon-

naked ... 
20 advance 4 

Leaving BBC 
after Dee Time, 
Simon's 
E-Type 
knocks you 
over ... go 

iback 2~ 

and Pierre 
Trudeau 
attend your 
Talk Of The 
Town opening ... 

1.2 advance 4 

Don 
Partridge 
discovers 
you in a bus 
queue ... 

I take another 
18throw 

I 

Become a 
vegetarian 
... advance 1 

Release 59th 
cover version 
of 
"Yesterday" 
... go back 5 



GAGS AND GAMES 
FROM THE FUN 
STARS OF POP 

KEN DODD 
GAG: A Scotti sh pop agent was having 
trouble booking his singers on one-nighters. 
They plagued hi s offi ce every day. One 
wonder boy, whose last hit was three years 
ago, arrived at the offi ce and fainted at the 
back of the queue. 
The agent came out to see what the com
motion was about, saw the fainted singer, 
pushed the others back shouting: " Gi ve him 
air . . . " 
The young singer lifted hi s head: "And can I 
have Dundee the next night?" he pleaded. 

GAME: Here's a quiz with a diff
erence. You get marks for the 
craziest questions. Like . . . Which of 
the Beverley Sisters is really Jimmy 
Savile? When did H arold Wilson take 
Ted Heath to the zoo, open the lion 's 
den and sing: " Step inside, love'? 
Does John Lennon wash his shirts with 
ONO? Is it true Twiggy is frightened of 
records because she keeps slipping 
through the hole? 

ERIC MORECAMBE AND 
ERNIE WISE 

GAG: Young pop star to barber: " didn 't 
I have you last tinie?" 
Barber: "I don't think so, mate I've only 
been here three yea rs." 

GAME: Work out ten questions to 
do with musical shows and pop num
bers. Ask your friends to place the song 
hits with the shows they came from. 
What singers made the songs famous? 
Did the same stars appear in the stage 
and film versions, etc. 

NORMAN VAUGHAN 
GAG: Two bored all igators were lyi ng 
side by side in a muddy pool with mouths 
wide open. Flies were buzzing around, sun 
was beating down and the lazy day was 
a drag. Suddenly one all igator closed his 
mouth with a deafening plop! His pal 
turned and asked: " Why did you do that?" 
"Always do that on Wednesdays," was the 
reply. 



DES O'CONNOR 
GAG: What song did a private eye sing 
when he located a gent le Indian ;ourn a li st 
who worked for an American magazine? 
Answer: "A h, sweet Mr. Rhee of 'Life' at 
last I've found you .. . . " 

GAME: Think up pop song titles, 
twist them slightly to fit a theme. Farm 
life, for instance, is the theme for " A 
Little Whelp From My Friends ", " Back 
In The USSR SPCA ", " The Good, The 
Bad And The Ugly Duckling", "Little 
Marrows", " Those Were The Hays". 

ROY CASTLE 
GAG: A bathing beauty went to the 
dentist. --My dear," he told her, --you have 
acute pyorrhea." 
--Never mind the compliments,"' she re
plied tartly, ··just get on with the dentistry." 

GAME: Think up some crazy LP 
couplings- like Tiny Tim sings the 
Rolling Stones Song Book; Frank 
Sinatra Pays Homage To Vince Hill; 
and the Bonzo Dog Doo Dah Band 
Sing The Best Of Ella Fitzgerald. 

HARRY SECOM BE 
GAG: A new bride walked into her bank 
with a cheque sent to her by her husband 
away on a business trip. She was asked to 
endorse it. She as ked what that was. ·• You 
sign your name on the back and your hus
band then knows we paid the money to you ." 
So she wrote on the back of the cheque: 
--Your ever lov ing wife, Edi th ." 

GAME: One summer/ went cruising 
and let Spike Milligan use my house 
while I was away. After a week at sea 
I received a telegram from him asking: 
" Where 's the marmalade?" It gave me 
a good laugh. So if you want to cheer 
up some friends still at home when 
you 're on holiday, send a funny tele
gram to them--or a postcard, but keep 
it clean! 

MIKE & BERNIE WINTERS 
GAG: A Red Indian was sitting atop a 
hill rubbing two sticks together. On his 
left was a pile of damp wood, on the right 
very dry. Asked the reason, he replied: 
··Trying to deal with um mail. Pile on left 
is fourpenny , pile on right is fivepenny." 

GAME: Can 't think of any we can 
put in print!!! 

DICKIE HENDERSON 
GAG: Two psychiatrists passed in the 
street one day . First said to second: "Good 
morning." After going a few yards on, the 
other psychiatrist asked himself: ·'I wonder 
what he meant by that?" 

GAME: Get a supply of discs over 
the passed years together and play a 
phrase and ask pals to write down the 
name of the singer and song, and if it 
reached the chart it's highest placing. 
It's surprising how easily you'll be 
stumped. 



The MOVE (I tor) RICK PRICE, BEV BEVAN, CARL WAYNE and ROY 
WOOD went for a photo session at Stuart Richman's studio. Stuart got them 
to pose behind a paper screen, which he tore artistically for them to peek 
through. But . . . 

I 

t 

. . . the Move are noted as tear-ups, as any one who has seen their destructive 
·· stage act knows. After the picture, they found that the screen tore e!lslly 

(above) and were not happy until the studio was a shambles (below). P.S. They 
tidied up afterwards and paid for their pleasure! 

SKELETON CROSSWORD 
RESULT 

FIND THE MEN SINGERS 
The sterting point of eech neme is 
listed with the enswers: 

WILLIAM BELL (12 Across, 9 

Down) 

ENGELBERT HUMPERDINCK 

(10 A, 6 DI 
RAY CHARLES (11 A, 8 D) 

TOM JONES (8 A, 10 D) 

CLIFF RICHARD (12 A, 1 0) 

BARRY RYAN (10 A, 2 DI 

ELVIS PRESLEY (8 A, 5 DI 

GENE PITNEY (3 A, 9 D) 

SCOTT WALKER (2 A, 9 D) 

VAL DOONICAN (7 A, 5 DI 
TINY TIM (3 A, 3 DI 

DONOVAN (2 A , 1 DI 

KEN DODD (4 A, 3 DI 

JOE COCKER (1 A, 5 D) 

CRISS-CROSS 
WORDS 

SK ID 
HATE 
AMEN 
MAME 

HIDDEN GROUPS 
1. IMPRESSIONS 
2 . FOUNDATIONS 
3 . MOBY GRAPE 
4. AMEN CORNER 
5. BEDROCKS 
6 . FOUR SEASONS 
7 . LOVE SCULPTURE 
8. MARBLES 
9 . VANITY FARE 

10. SANDPIPERS 
11. EQUALS 
12. UNION GAP 
13. HONEY8US 
14. MOODY BLUES 
15. LOVE AFFAIR 
16. PLASTIC PENNY 
17. OHIO EXPRESS 
18. TEMPTATIONS 
19. FLEETWOOD MAC 
20. TYRANNOSAURUS REX 

POP DISGUISES 
1. WILLIAM BELL 
2. BARBRA STREISAND 
3. PETER SARSTEDT 
4. LEAPY LEE 
5. CLIFF RICHARD 
6. DUSTY SPRINGFIELD 
7 . AMEN CORNER (Helf As 
Nice) 
8. MARVIN GAYE 

PICTURE MIS-
T AKE : Beetle George 
Harrison is seen twice. once as a 
business tycoon and the other as 
en office boy reedy to light the 
tycoon's cigarette. Also seen are 
Ron Cass, heed of Apple Rec
ords, and Neil Aspinall, managing 
director of Apple Inc. 






