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when combined with lower audible frequencies. 
Most of our competitors use a standard 

high band hirer to cancel out this signal. Unfor- 
tunately, it also cancels out some of the music. 

Pioneer created a special integrated circuit 
that eliminates this pilot signal without affecting 

the music. 
Which means that 

you're assured of hearing 
everything the musicians 
had intended you to hear. 
Nothing more. And 
nothing less. 

Obviously, 
the SX-780 is the .rte U - 

only receiver that gives you this 
feature in this price range. The others 

An accurate picture of what you're listening to. give you the noise. 

WATTAGE METERS THAT LET YOU 
SEE WHAT YOU'RE HEARING. 

When a receiver has wattage meters, it lets 

4. PP PF. 
- 

A pilot signal canceling 
circ tut that lets you 
heat only music and 

nothing mote. 

J 

LrT' ..AwT 

G. ~NEE" 
9TErae0 PECONEP ex -7e0 

you see exactly how much power is going 
through your speakers. So that it not only helps 
prevent unnecessary damage due to overload- 
ing, it helps you make cleaner FM recordings. 

Of course, the SX-780 has other virtues 
conspicuously absent from our competitors' 
models. like a built-in wood grain cabinet. 
Which is something others give you the option 
of paying extra lot. 

But what really separares Pioneer's SX-780 
from others is more than just a matter of \\ood 
cabinets, wattage meters, metal bottoms, DC 
power, or even price. 

It's our commitment to giving you a quality 
hi -h receiver, no matter how much, or how lit- 
tle, you plan to spend. 

So if you're planning to spend less than $400, 
you couldn't ask for more 
than the SX-780. 

PIONEER' 
We bring it back alive. 
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INTRODUCING 
THE SX-780. 

It seems that our competitors think 
they've mastered the art of building a mod 
erarely priced receiver. 

Unfortunately, most of them appear to be 
the work of cost reduction engineers, rather 
than high fidelity engineers. People whose 
jobs depend on the cost of what goes into 
a receiver, not the sound that comes out of it. 

At Pioneer, on the other hand, we build 
a receiver that sells for under $400 with the 
same care given ro a receiver that secs for 
over $1000. 

A perfect example is the SX-780. 
It offers the kind of features, value and 

.,. u a 11 11t E111 sound you won't find in 
any other comparably 
priced receiver. 

z1 I 

Metal shields our SX-780 
110111 spurious noise. 

I 

A STRONG CASE FOR 
THE METAL BOTTOM. 

If you turn over our 
SX-780, for instance, 
you'll notice the bottom 
is made of heavy gauge 

metal. It's designed to shield the tuning sec tion 
from spurious noise and keep CB interference 
from getting in the way of your music. 

Equally important is the tact that our bottom 
has a special ventilating system that allows air 
to circulate freely around the heat sinks. This 
not only reduces FM drift due to over- 
heated tuning elements, but increases E" 
the the life expectancy of the circuitry. 

A DC AMPLIFIERWITH THE POWER 
TO ELIMINATE DISTORTION. 

The SX-780 features the same DC 
power configuration found in today's 
most expensive receivers. 
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It provide., cleaner sound and richer, more 
natural bass because it eliminates feedback 
and something called TIM ttrans.ent intermod- 
ulation) Transient intermodulation is a for m of 
distortion that can keep you from hearing the 
subtle overtones in your music. 

Which interestingly enough is why re- 
ceivers with a conventional power amplifier 
might possibly be able ro match the specs of 
the SX-780, but never the sound. 

A PILOT SIGNAL CANCELING SYSTEM 
THAT'S UNHEARD OF IN 

THIS PRICE RANGE. 

All stereo FM stations in America 
broadcast their music over a pilot signal of 
19,000 hertz. 

If not eliminated, this signal tends to 
create an extremely high pitched sound 

DCpone! Supply 
lound on the most espensil e re( eit ers. 
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THERE A A LOT 
OF WAYS TO BUILD 

A 9 CE R THAT SELLS 
rt- FOR UNDER$400. 
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.DT 440 

MADE FOR EACH OTHER. 
Earphones are made for ears. 

Yours. That's why the Beyer DT 440 
has sound so nail. ral and is so 
light and comfortable you don't 
even know it's there, even after 
many hours. 

At 9.6 ounces, it is cne of the 
lightest headphones available. 
And its weight is evenly distributed 
among the sponge -padded ear - 
cups and air -filled headband. 

DT 220 DT 302 

There's no great weight suspend- 
ed from your head, and your ears 
never get squeezed. 

Some people complain about 
the isolation of headphones that 
close them off from the world. So 
we built the DT 440 with a high 
velocity open design, to allow a 
natural mixture of recorded music 
and environmental sound. 

How does it sound? Most 

DT 441 ET 1000/ N 1000 

r 

people say "spectacular." A great 
combination of impact and inti- 
macy. The overall sound is won- 
derfully smooth and transparent. 
With clean, rich bass response. 
Powerful, lifelike midrange. Crystal-, 
clear, undistorted highs. And per- 
fect stereo imaging. 

For sound - and for comfort - 
nothing beats a Beyer. We'd like 
to make one for you. 

Beyer)))) 
Dynamic 

BURNS AUDIOTRONICS, 
5-05 Burns Avenue, Hicksville, NY 11801 

(516) 935-8000 In Canada, H. Roy Gray, Ltd. 
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Put more sound in your system 
with the finest in audio accessories 
from Audiotex Laboratories 
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The Director ~ 
stereo tape and input control unit. 
Adds two auxiliary inputs, two tape 
monitor circuits, plus equalizer input or 
third tape monitor to your system. Lets 
you record directly from one tape re- 
corder to another while listening to a 
third input source through your system. 

The Controller 
stereo speaker selector switch. Control 
up to five pairs of speakers, playing any 
combination of one to five pairs at the 
same time. Also includes two head- 
phone jacks. 

J -W 

Record care products 
including the RC -2000, revolutionary 
new record cleaner and destaticizer - 
a master stroke in record carel 

Gold cables and connectors 
plated with 23k gold for lowest 
possible resistance, cleanest 
possible connection. 

GC 
ELECTRONICS PRODUCTS OF GC ELECTRONICS 

Audiotex Laboratories '_ ROCKFORD, IL. 61101 
Circle 8 on Page 117 

WE COULDN'T SAYSCOTCH®NOW HAS 
THE WORLD'S TRUEST SOUND IF IT 
WEREN'T THE / , : UTE TRUTH. 

Here's the proof... new Scotch` Metafine® 
Made with pure metal particles, not just metal oxide, 

it delivers higher highs, lower lows-double the output 
of chromium dioxide tapes. 

The same dedication to technological perfection 
that made Metafine possible is a part of every 

Scotch recording tape we make. 

SCOTCH RECORDING TAPE. THE TRUTH COMES OUT. 

3M 
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SOLUTION TO HIFI-CROSTIC NO.47 

Felix Mendelssohn: "Letters" 

Queen Victoria came in wearing a housedress. 

Catching sight of the music pages strewn over the floor by 
the wind. she began to pick them up. Prince Albert helped. 
and I was not idle. While he explained the organ stops to 
me, the Queen remarked she would put everything straight 
again. 
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Technics SL -1200 MK2. 
Tough enough to take the disco beat. 
And accúrate enough to keep it 

Whether you spin records professionally or for pleasure, 
'you'll be pleased with Technics SL -1200 MK2. After all, 
ike our other professional turntables, the ones many 

radio stations use and discos abuse, the SL -1200 MK2 
has the phenomenal accuracy of Technics'quartz- 
locked direct drive: Speed accuracy is an astonishing 
±0.002%.Won, and flutter -is a paltry 0:025% WRMS. 
Rumble is an infinitesimal -78áB. And the price is an 
unbelievable $350." 

Just as unbelievable is how well, the SL -1200 MK2 
resists acoustic feédback.-Even with sound levels as 
high as those in a disco.The.reasons: A solid aluminum 
diecast chassis, a heavy, one-piece rubber base, a 

double -damped platter'and critically tuned spring legs. 
But no matter where you are, you'll also value these 

other features: Quartz -locked variable pitch control( ±8%) 
that lets the professional iñstantly mix the beat of different 

records and lets you wne a record to a particular instrument. 
There's also a highly sensitive, low -mass, gimbal - 

suspension tonearm that puts and keeps your stylus where 

ycu want it wife minimal friction cf oily' 7 mg., both 
hcrizzntally and vertically. And ai illuminator that puts 
.the record in a good light even Wien you aren't. 

All this and Technics specifications, too.They invite 

comparison. Especiclly with the nnost expensive turntables. 
MOTOR: Quartz -locked DC direct drive. SPEED: 33 t/3 

and 45 RPM. S-ARTING TORQUE: 1.5 kg cm. STARTUP 

TIME: 0.7 sec. (90'rotation at 33Y3RPM). WOW AND 
FLUTTER: 0.025% WRMS. RUMBLE: -78dB (DIN B). PITCH 

A)JLSTMENT RANGE ±8%. 
The 51-12)0 M<2 from Technics. It has the same 

phenomenal accuracy of the Ted nics turntables many 
FM s-ation's use and discos abuse. 
r -hris recommended pike, but °crual reloi price will be set by deolers. 

Technics 
Professional Series 
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The new Kenwood receivers actually outperform 
all other receivers, as well as our competitors' sep- 
arate amplifiers and tuners in transient response. 

The reason is Kenwood's exclusive technical 
breakthrough: Hi -Speed. It allows our receivers to 
react more quickly to musical changes. So what 
comes out of your receiver matches precisely what 
went in. 

You'll hear the difference as dramatically accu- 
rate, open sound with superior imaging and detail. 
Like hearing an individual singer in a vocal group. 

Hi -Speed is available in four models, all DC - 
amplified for clean bass response. Each one also 
has switchable wide and narrow IF bands for low - 
distortion FM reception, plus dual power meters. 

And each Hi -Speed receiver has unique individ- 
ual features that make a real difference in the 
tonal quality of music. Like dual power supplies 
that eliminate crosstalk distortion. Or a pulse count 
detector that digitally reduces FM distortion by half 

Distorted 
waveform response 

produced by 
conventional 

receiver. 

Square 
waveform response 

of Hi -Speed 
receiver. 

® KENW000 av 

while significantly reducing background noise. Cr a 

built-in equalizer with ten turnover frequencies for 
full acoustic control. 

Whichever model you choose, you'll be gett.ng 
the most advanced receiver technology and per- 
formance available today. Advances far beyond The 

competition 
Your Kenwood dealer will be happy to demon- 

strate -ii-Speed, now. 

J- HI -SPEED" 

.. 

Hear the future of high fidelity 

KENWOOCY 
For the Kenwood dealer nearest you, see your Yellow Pages, 
or write Kenw-Jod, P.O. Box 6213, Carson, CA 90749 
In Canada: Magnasonc Canada. Ltd. 
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Mclntosh.0 32 

"More'Tháñ a Préamplifiero', 

Mclntóstr-has received peerless ac- 

claim from . prominent -product 
testing laboratories 'and outstand; 
ing international recognition! You' 

can. learn why the "moré than a 

preamplifier" C 32 has been 

selected -for these unique honors: 

Send us your 'name and address 

and, we'll send -you the complete - 
product reviews and - data on all 

McIntosh products, copies of the 

international awards, and a, Nórth 

American.: FM directory. You will 

undérstand_why McIntosh product 
résearch and development always 

*has the: appeárañce and tech- 

nological look to the future. 

Keep up -to' date. 

Send now -"- - 

McIntosh Laboratory Inc. 
Box 96 East Side Station 
Binghamton, NY 13904 

Name 

Address 

City State Zip 

If you are in a hurry for your catalog please 
send the coupon to McIntosh. For non -rush 
service send the Reader Service Card to the 
magazine. 

TOO HOT 
TO HANDLE 

CIWhat is the prevailing opinion in 
the industry about cheap vs. ex- 

pensive speaker wire? One dealer told 
me he could prove the superior sound of 
the expensive cables, compared with 
lamp wire, in his demonstration room. Is 

there anything special I should look for or 
ask about at the time of the demonstra- 
tion?-Joe F. Wilson, Pasadena, Calif. 

AzAs long as he is a reputable 
dealer, we would assume careful 

matching of levels and avoidance of any 
other differences that could invalidate 
the comparison. Even so, we would look 
askance at any comparison that is not 
fully double-blind (in which neither the 
tester nor the subject knows the identity 
of the options), and double-blind tests are 
difficult to set up. At this point, two con- 
trary opinions can be found within the in- 
dustry: 1) that at least some of the special 
land very expensive) speaker cables de- 
liver significant ("fantastic," "superb," etc.) 
improvements, and 2) that they provide 
no improvement-perhaps even can be 
deleterious to the sound or stability of the 
amplifier driving them-and are pro- 
moted on spurious technical grounds. So 

heated is the debate that objectivity is 

hard to come by-hence the importance 
of double-blind testing. Our findings, pro 
and con, have largely been negative to 
date; we have found no major 
differences. 

I live about 125 miles southeast of 
g Phoenix, which offers a good se- 

lection of FM stations, but 1 am being 
foiled in my attempts to reach them with 
my Pioneer TX -8 50011 tuner and Radio 
Shack antenna due to the interference of 
a local station. The problem transmitter, 
about one-half mile east of my home, be- 
longs to KWFM (92.9 MHz). I pick up that 
station in at least twenty places on the 
dial. I have heard of "traps" one can build 
to block out such overpowering signals. Is 

it possible to build a variable trap to block 
out the local signal and still receive the 
weaker, more distant Phoenix station?- 
Harry Rogers, Tucson, Ariz. 

Sounds to us as though the front 
end of your tuner is being over- 

loaded. As a first step, use shielded twin - 
lead or coaxial cable between the an- 
tenna and the receiver, because the local 

station may be picked up by an un- 
shielded line if there is a slight imbalance. 
Next, orient your antenna for minimum 
pickup of the local station. Most antennas 
have several nulls in their pattern, and 
you may be able to null out the Tucson 
station and still be pretty much on the 
beam for Phoenix. Be aware that the null 
will be very sharp. 

If that doesn't cure your problema 
trap might. We suggest you contact 
KWFM, because its engineers may be able 
to help. First, however, be sure your tuner 
is properly aligned for best selectivity. 
Sometimes a simple attenuating pad can 
be helpful because it will reduce the level 
of the local signal so that it does not over- 
load the tuner. Of course, it reduces the 
level of the desired signal as well. 

I have a pair of AR -1 1 s. Recently, I 

read that their impedance goes 
down to as low as 1.75 ohms at some fre- 
quencies. I have also read that many re- 
ceivers and amplifiers employ limiting cir- 
cuits that become activated once the 
impedance dips below 4 ohms. I have 
heard that, unless limiting circuits are 
used, such receivers and amplifiers may 
give up when pushed to deliver power at 
2 ohms. Just what does this mean in 

terms of the performance of the amplifier 
and speakers?-H. Sayeed, Chicago, Ill. 

In general outline, what you say 
is all true. It is not the impedance 

itself that triggers the protective circuitry, 
however, when an amplifier tries to drive 
an undesirable load. So-called V -I limiters 
monitor the current delivered to the 
speaker plus the voltage across the out- 
put transistors. When the combination is 

such as to endanger the output transis- 
tors, the circuitry reduces the drive to the 
output devices (and hence the current 
through them) to protect them. Since this 
is more likely to happen with low -imped- 
ance loads, there is a natural concern 
about how a speaker like the AR -1 1 will 
mate with a given amplifier. But activa- 
tion of the circuitry depends both on its 
design and on how much power is being 
delivered to the speaker in relation to the 
capabilities of the amp. We have satisfac- 
torily mated the AR -1 1 to a number of 
powerful amplifiers; protection triggering 
is more likely in amps having lower power 
ratings and/or less efficient heat sinking, 

Continued on page 10 

Circle 35 on Page 117 Circle 33 on Page 1170 
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Fill it up th premium. 
What premium gasoline 

can do for your car, premium tape 
can do for your car stereo. 

And there's no finer premium 
tape than Maxell. 

Every type of Maxell tape 
is designed to give you the widest 
frequency response, the highest 
possible signal-to-noise ratio 
and virtually no distortion. All of 

which results in high octane sound. 
And to make sure our 

cassettes don't run out of gas 
somewhere down the road, 
we've constructed them to toler- 
ances as much as 60% higher 
than industry standards. We use 

the finest high -impact styrene, 
precision pins, polyester and 
screws. 

Because of this, we believe 
Maxell makes the world's finest 

cassettes. 
And every year, hundreds 

of thousands of people 
who own 
car stereos 
are driven ,.,,ter. _. 

to the same . mom` =.on! 

conclusion. Pig - 
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The extraordinary Scott Audio Analyzer. 
Now, you can see exactly what you hear. 

With Scott's new 830Z Audio Analyzer, you can 
evaluate and then maximize the performance of your 
receiver, preamp, amplifier, cassette deck, car;ridge 
and speakers. You can even evaluate speaker place- 
ment and tape compatability. 

Get the out of your sound system. Sc. 
nearest Scott dealer or write H. t I. Scott, Inc,. 
20 Commerce Way, Woburn, MA 01801. Makers of high quality high lideli,y equipment since 1947. 

Clyde 44 on Page 117 
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When yoti listen tc Sory he2cphtines, you'll share an 
intimacy with the ,nris.c yeti ve probably never experienced before; 
you'll hear subtleties you've n-issed with most speakers 

Admittedly, this nay scunc iather extraordinary. 
But the -t, so do our. ieadphones. ' - 

SONY. 
We've :lever put onr name 

on anything that wasn't Ile best. 
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but the actual probability also will de- 
pend on listening level, the spectral distri- 
bution of energy in the music, and so on. 

I have read many reviews of 
equipment in stereo magazines, 

and I have yet to see a "bad" one. Is this 
because you guys fear losing ad money? 
As an audio salesman, I have noticed that 
certain pieces of audio gear that have su- 
per specs are not durable; in some cases, 
highly touted amplifiers constantly over- 
heat. The public should be made aware of 
these things, rather than being given mis- 
leading information.-D. Morgan, Wil- 
limantic, Conn. 

AnWe try to pick products that will 
be both interesting to read about 

and candidates for reader purchase. Even 
so, we sometimes find serious faults and, 
occasionally, outright dogs once they get 
to the test bench or the listening room. 
When that happens, we either put the 
screws to the manufacturer to correct se- 
rious problems before our readers can 
buy any units with the offending trait, or, 
if that's impossible or impractical, simply 
report the shortcomings. We wish we 
could spot all of the potential problems; 
but evaluation of those associated with 
long-term use are beyond the testing 
reach of our magazine-or anyone else's, 
as far as we know. 

I would like to tape concert 
broadcasts from an FM station 

that transmits a Dolby -encoded signal. 
Though I have yet to get a suitable Dolby 
unit, I do have a 25 -microsecond Dolby 
de -emphasis switch on my receiver. I plan 
to make the tapes by recording the sta- 
tion's Dolby calibration tone ahead of the 
music and using this tone to match the 
output of my Teac A-2300SX to the 
Dolby unit, when I get it, for playback. 
Will this work, or is there a better alterna- 
tive?-Daniel Morrison, New York, N.Y. 

A. Yes, it will; though there are al- 
ternatives, we can't think of one 

that's better. As a matter of fact, we favor 
the idea of keeping such tones at the 
head of all encoded tapes as a positive 
reference, though most listeners (as op- 
posed to audiophiles) likely would be an- 
noyed by hearing the tones in advance of 
the music and would rebel if they were to 
be included on commercially recorded 
tapes. HF 



The one and only computer -locked, digital drive changer -turntable. B.IC introduces the 80Z. 
With a brain equal to room -size computers of just 10 years ago. A microprocesscr that instructs a system intelligert 
enoLgh to actually read and adjust platter speed (not simply motór speed). A unique digital drive system that's 

capable of unequalled nominal speed accuracy (to within .01 rpm). With a digital read-out that's over 300% more 

accurate than any strobe. The state-of-the-art 80Z is one of six new belt drive, straight tone arm &I.0 models. 

For complete details write B.I.0 IAVNET, Dept. Z, Westbury, N.Y. 11590. The new 80Z Changer -Turntable. 
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Say " 3ee-Eye,-Céé". Tink "3est=ln-Cornponerits" 

Series Z Changer-TurntablesI Cassette Decks, SoundSpañ Speaker Systems The Beam Box 
Circle 10 on Page 117 



Louis & the Duke 
...Billie & Benny... 
Bix & the Hawk 
perform the:best 
of merica's most 
on nal music. 
Now: TIME -LIFE RECORDS intro- 
duces the most comprehensive 
collection of jazz recordings 
ever assembled. The greatest 
performers in their great- 
est performances. G ANTS 

OF JAzz features suci 
legendary artists as Louis 
Armstrong, Billie Holiday, 
Coleman Hawkins, Benny ' 

Goodman, Duke Ellington. Plus 
the great guitarists, clarinetists 
and pianists. A collection that's 
practically impossible to duplicate. 
It includes recordings that are virtual- 
ly unobtainable-some from private 

.,,collections-some never even issued. 

Vintage original recordings 
of legendary performances! 
Restored in their brilliant 

+.,.,. original sound! 
These landmark albums draw 
on vintage material from such 
labels as Vocalion, OKeh, Victor, 

Bluebird, Brunswick, Columbia 
and Gennett. Each recording 
has been reproduced in the original monaural 
sound-no electronic gimmickry, no rechanneling. (To eliminate distortion 
and let the authentic sound shine through, engineers at Columbia Records 
developed a system°of restoration unparalleled in the industry to restore 
the hundreds of classic recordings in GIANTS OF JAZZ.) 
Important! Please write R5 in box specified on order card. 

TIME 
LIFE 

Hear the brilliant 
brassy music that 

makes Louis Armstrong .: 

thegreatest lazzarof 
them all. In the 

realest jazz series 
of them all!. 

RPAHW I 

TIME -LIFE RECORDS, Time & Life Building, Chicago, IL 60611 

YES! I would like to audition Louis Armstrong, my introduction to GIANTS 
RECORDS OF JAzz. P ease send this three -record album to me along with John Chil- 
ton's Who's Who of Jazz, and enter my subscription to GIANTS OF JAZZ. If I decide to keep 
Louis Armstrong, I will pay $19.95 ($24.95 in Canada) plus shipping and handling, and 
the book will be mine to keep at no additional cost. I will then receive future albums (each 
one containing three 12 -inch records) from GIANTS OF Jazz, shipped an album at a time 
approximately every other month. Each album will cost $19.95 ($24.95 in Canada) plus 
shipping and handling and will come on the same 10 -day free -audition basis. There is no 
minimum number of albums that I must buy and I may cancel my subscription at any 
time simply by notifying you. If I do not choose to keep Louis Armstrong and the accom- 
panying book, I will retu-n the complete package within 10 days, my subscription for 
future albums will be canceled and I will be under no further obligation. 

Check here If you want two Check here if you want two 
tape cassettes and book instead eight -track tape cartridges and book 
of records ($2 extra). R VAH22 instead of records ($2 extra). R UAH 23 

Name 

Address Apt 

City State Zip 

Send no money: Mail this coupon today. 
(or Prov.) (or Postal Code) 

BONUS 
GIFT! 

I` 
WHO'S WHO ` 

OF JAZZ, 
John Chilton's 

definitive book, 
a $10.95 . 

comparable value. 
With 370 pages 

and 135 new '. 
entries. Plus extra nw -' If 
bonus with every 

album: a frameable, 
full -color portrait ti 

°v 

of the artist. 

1 



TIME Listen to Louis for 10 days FREE! 
LIFE` 

RECORDS 

o 

' ,fi"\. \ 
0 
tz "WHO'S WHO OF JAZZ" State (or Prov.) Zit, (or Code) 

' ' A 510.95 COMPARABLE Send no money: Mail this postpaid card today. 

I VALUE YOURS FREE Residents of Canada mail form in envelope. 

YES! I would like to audition Louis Armstrong, my introduction 
to GIANTS OF JAzz. Please send this three -record album to me 

along with John Chilton's Who's Who of Jazz, and enter my 
subscription to GIANTS OF JAzz. If I decide to keep Louis 

LIrmstrong, I will pay $19.95 ($24.95 in Canada) plus ship- - ping and handling, and the book will be mine to keep at 
no additional cost. I will then receive future albums 
(each one containing three 12 -inch records) from 
GIANTS OF JAZZ, shipped an album at a time approxi- / 0 mately every other month. Each album will cost 

$19.95 ($24.95 in Canada) plus shipping and han - 
dling and will come on the same 10 -day free-audi- `y lion basis. There is no minimum number of albums 
that I must buy and I may cancel my subscription at 
any time simply by notifying you. if I do not choose 

1 to keep Louis Armstrong and the accompanying r 
,-i book, I will return the complete package within 10 

days, my subscription for future albums will be can- 
celed and I will be under no further obligation. 

,01- Check here if you Check here 11 you want two 
want two tape cassettes eight -track tape cartridges 

--- and book instead of and book Instead of records 
records (52 extra). RVAH22 (S2 extra). RUAH23 

-.ame 

Address 

City Apt 

RPAHW I 
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IF MAILED 
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UNITED STATES 

BUSI \ ESS REPLY CARD 
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TIME 
LIFE 
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Time & Life Building 
Chicago, IL 60611 
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Audition 
LOUIS 
ARMSTRONG, 
for "1O days 
FREEIo 

- Your choice of 
12=inch LPs, - . 

eight -track cartridges 
or cassettes. 

11 

TIME] 
IFE ) RECORDS 

Louis Armstrong swings and soars through 
40 all-time greatest original recordings! 

Dipper Mouth Blues (1923); Copenhagen (1924); Cake Walking Babies 
from Home, Gut Bucket Blues, Cold in Hand Blues My Heart (1925); 

Heeble Jeebies, Georgia Bo Bo, Cornet Chop 3uey, !laic Strut (1926); 
Wild Man Blues, Potato Head Blues, Ory's Creole Trombone, I'm Not 

Rough, Savoy Byes, Willie the Weeper (1927); West End Blues, Tight Like 
This, Muggles (1928); Knockin' a Jug, Dallas Blues, Air't Misbehailn', 
That Rhythm Man, Mahogany Hall Stomp, (What Did I Do to Be Eo) 

Black and Blue, Same of These Days (1929); My Sweet, Sweethearts on 
Parade (1930); When It's Sleepy -Time Down South, Star Dust. Blue 
Again (1931); Some Sweet Day (1933); Song of the Vipers, On the 
Sunny Side of the Street (1934); When the Saints Go Marching In, 
Jubilee (1938); 2:19 Blues, Marie (1940); Pennies from Heaven 

(1947); That's for Me (1950). 
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16 HIGH FIDELITY 

HIGH 
FIDELITY 
NEWS 
New equipment, 
trends, and ideas 
for the home listener, 
recordist, and musician. 

Manhattan 
Pacific 
three-way 
speaker 
In its Nova RF-7 speaker system, 

Manhattan Pacific uses a 12 -inch woofer 
with a 40 -ounce ferrite magnet, a 4 -inch 
midrange driver, and a 1 -inch textile - 
dome tweeter. Power -handling capacity 
is rated at 150 watts (213/4 dBW) contin- 
uous. Add 520 to the suggested retail 
price of 5279 if you want the optional 6 - 

inch walnut base. 
Circle 141 on Page 117 

,e:0r1l7earC .....a..n IOW ...00RUMP _,.: 

0 
r-- . 1. : r, 

Digital receiver from Vector 
Vector Research, a new name in the receiver market, is offering the VRX- 

9000, rated at 80 watts (19 dBW) per channel for 0.08% THD. The receiver features 
digitally synthesized tuning, preset memory for six FM and six AM stations, variable 
loudness control, and an optional remote tuner control. It also has power output me- 
ters, a Dolby -FM de -emphasis switch, a midrange control, and tape -dubbing capabil- 
ity. The price is 5750. 

Circle 136 on Page 117 
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Thorens' black -belt cassette drive 
The PC -650 three -head cassette deck-the first from Thorens on the U.S. 

market-incorporates two motors plus sophisticated belt -drive engineering (adapted 
from the company's turntable designs) and Thorens' electronic servo tape tensioner. 
The double Dolby noise -reduction circuitry has a built-in test oscillator and front -panel 
calibration controls. In addition, there are full -logic electronic transport controls, a MUTE 

switch for noiseless fade-in and fade-out, and a separate headphone/monitor ampli- 
fier, as well as an optional timer and remote control. The PC -650, which can be con- 
verted for metal tape at the factory, costs S1,075. 

Circle 137 on Page 117 

wursCee1rr1 

` 
qW ^L2 

haft 

i' reel. } ' ' ' 11 ' i 'M' 31 

e 
tit n 

_. 
1 

1t s11 n . 
36 1ic 00 N 1 IRO N ' 1.3 1ó.3' .- . é.. 1wne r.i.e. 

t a ' e' 1 .' 
: :: . . . 

td N" eóON 120 Ise n1W' 1111.5.3 

.n.. Wise 
52O en ~Wiser/ pecker Control Yet.., end subsonic filter series 

Audio Control updates equalizer 
A new version of the Model 520 five -band equalizer with infrasonic filter 

is available from Audio Control. The Model 520B includes a tape -monitor circuit with 
front -panel switching and a redesigned infrasonic filter rated at 18 dB per octave. In 

addition, the company says that the frequency response has been extended to 3- 
100,000 Hz to match the widening specs of many amplifiers and receivers. Price for the 
Model 5208 is S119. 

Circle 145 on Page 117 (more) 

Circle 58 on Page 117 
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The high bias standard. 
In the past few years, these fine deck 
manufacturers have helped to push 
the cassette medium ever closer to 
the ultimate boundaries of high 
fidelity. lbday, their best decks 
can produce results that are 
virtually indistinguishable 
from those of the best reel-to- 
reel machines. 

Through all of their tech- 
nical breakthroughs,they've 
had one thing in common. 
They all use TDK SA as ' 

their reference tape for the 
high bias position. These 
manufacturers wanted a 
tape that could extract 
every last drop of per- 
formance from their decks 
and they chose SA. 

'S141=R %ÑLYM CASSET`E 

supe .IcWun _asao ne Iycyr,blw 

SA-C90:z:TDI< 1 

STATE OF THE A.R' POIFORIII,.NCS 

And to make sure that 
kind of performance 
is duplicated by each 
and every deck that 
comes off the assembly 
line, these manufac- 
turers use SA to align 
their decks before they 
leave the factory. 

IN, OUT 

--J 

Which makes SA the logical choice 
for home use; the best way to be sure 
you get all the sound you've paid for. 

But sound isn't the only reason 
SA is the high bias standard. Its 
super -precision mechanism is the 
most advanced and reliable TDK has 
ever made-and we've been backing 
our cassettes with a full lifetime 
warranty* longer than anyone else 
in hi fi-more than 10 years. 

So if you would like to raise your 
own recording standards, simply switch 
to the tape that's become a recording 
legend-TDK SA. TDK Electronics 
Corp., Garden City, NY 11530. 

The machine for your machine. 
I, t!C onii+eiy event Inal an, TDR cdsse:'e ever laos ce'b,m OuE p e oelP.l m'ndlena s 

o w Jlpnansnp smply relurn .110 yo., pcai Ueas r or 10 IUn a Irle reMacena'n1 



18 HIGH FIDELITY 

Make -it -yourself 
speaker stand 
Component Furnishings offers 

complete construction plans for a verti- 
cally adjustable loudspeaker stand de- 
signed around a 9 -degree rearward tilt to 
aid in sound dispersion. Basic dimensions 
are 12/: by 271/2 by 16/i inches, though 
they can be changed to match those of 
the speaker. According to Rod Sweet- 
land, designer of the stand, the result is a 

structure that is not top-heavy and will 
remain stable at any height setting. Price 
for the plans (no materials or tools are 
supplied) is 54.00. 

Circle 139 on Page 117 
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Direct drive 
from Zenith 
The Zenith Radio Corp. now has its 

own semiautomatic direct -drive turn- 
table, Model MC -9050, with an S-shaped 
tonearm and front -mounted speed selec- 
tor, speed fine tune, and cue control. The 
cueing action is damped; arm adjust- 
ments include antiskating. The MC -9050 
costs 5249.95 equipped with a Shure el- 
liptical -diamond pickup. 

Circle 140 on Page 117 
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A medium-priced Nakamichi deck 
The Model 480, Nakamichi's first two -head deck with metal -tape capabil- 

ity, uses a transport design based on that of the more expensive 580 series and features 
a defeatable multiplex filter in its Dolby circuitry, separate bias and equalization 
switches, slider level controls, and 47 -dB peak -responding meters. The deck affords op- 
tional remote control and can be set for timer operation. Transport functions are IC - 

logic controlled with direct access between modes. Frequency response is said to be 20 
Hz to 20 kHz at less than 1% total harmonic distortion with metal tape. The Model 480 
costs 5495. 

- 

Circle 143 on Page 117 

ribw-,,,.. , ,..: .. ~- . - _ 

moo 

¡ 
V 

, 

..w- 
w r_ 

0,1 
IMO 

Furman parametric in stereo 

Or 

In the PQ -6, Furman Sound expands on a good idea. Basically, it consists 
of two single -channel, three -band PO -3 parametric equalizers (reviewed in BACKBEAT, 

June 1977). Each control group provides up to 20 dB of boost over anything from one- 
third octave to four octaves; the higher C? of the cut action allows a range of between 
one -tenth and one octave and is capable of sharp notch -filter action. The 19 -inch rack - 
mountable equalizer is fitted with''/ -inch phone jacks and lists at 5495. 

Circle 144 on Page 117 
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Nikko controls time/space 
Nikko Audio is delivering its time -delay synthesizer, the rack -mountable 

A TD - 1. It features front -panel controls for HALL SIZE (SMALL/MEDIUM/LARGE) and HALL 

CHARACTER (marked 1/2/3, for degrees of relative liveness) and for decay time of the 
reverberation (from 100 milliseconds to 2 seconds). Also included are rotary controls 
for input and output levels and for STAGE DISTANCE. A two/four-channel switch permits 
use with a single stereo amp and speaker pair (with the reverb folded into the front 
channels) or, as full ambience surround, with a second set. S/N ratio of the main signal is 

rated at 80 dB and frequency response at within 1/10 dB from 20 Hz to 20 kHz. You 
say you want the sound of St. Patrick's Cathedral? You've got it-for 5449.95. 

Circle 142 on Page 117 
(more) 

Circle 41 on Page 117 



HE PHASE 8000 IS AS CLOSE. 
PEE. .CT AS YOU CAN GET 

SIGNAUNOISE: -78dB. 
WOW & FLUTTER: 0.013%. 

TRACKING ERROR: 0. 
SKATING FORCE:'O 

No other trio able can match the Phase 81)00, - 

bccarts no other turntable has such advanced 

motors. You cans t buy a quieter turntable. 
Or one with as low wow & flatter. 

Or one than tracks better. 

The Fhase 8000's tangential -tracking tone f.. 

am 'cee}the stylus in perfect 90° tangent with ' _ 

rte glom/es. It's the -same way the master disc was'ct-t, so Me 
nntior- of your stylus is identical to the cu _terhead stylus. There s 

absolutely no tracking dis_ortioi. No cresstak 
fro skating force that can actually re -cut your groves. 

NEW LINEAR MOTOR ELIMINATES 
MECHANICAL LINKAGE 

° -Other manufacturers have tried k) mole 
tangential tone arses wilt worm gear. 

_ , Belts. Rollers. All with the same 

I sad result: Mechanical connections 
pass on the noise and vibration of the motor 

The Phase 8000 solves this problem with an 

ingenious -Linear Motor. The lone arm base is a 

permanently magnetised armature :hat glides 

along guide Pars above electro-magetk coil's. 

The arm moves by direct induction-not mec 
`1 anical connection. So there's virtually ro noise 

{ Inside the tone arm, an opto -electric 
detector cell senses the slightest tradineerror 

and iiitantl sends correcting signals to keep the. arm en track. 

NEW QUARTZ-PLL,DIRECT DRIVE 
Our new slot ess, coreless Stable I Ianging Rotor DC motor 

virtually eliminates "platter wobble"' Quick start/stop 
Speed deiation is lower than 0.002% 

If ycu want to hear all these technical advantages 

tratnlaec into musical improvements, contact your 

Phase linear audio dealer. . 

i 

i 

Phase Linear Corporation; 2012148th Ave. W , Lynwood, WA 91J;í1 e 



THE ONE -STOP 
MUSIC SHOP 

AT WHOLESALE PRICES 20 HIGH FIDELITY LF:71R 
BLANK TAPES 

.1 MINIMUM 209096 
1rwiilYaL 11TAVEs10oh. 

GUARANTEED 

REEL TO REEL 
Ampe. Grand Mast. 

18009 1617 
94.8100 35 90 150011 CAL I. 
Ma.dl Ú00L 3190818009 CALL 
hem 80 U0 35180 36001I 

110511 CALL 
900)1921218009 50 3$ 
Scotch 2071800/1 $51º 
000$ 180019009 14 32 

VIDEO TAPES 
BETA FORMAT 
7090 L 50012 Hour) 
Son, L 75013 moat' 
Sony) 5001214ou9 
500109 6,50012 Howl 
/truth 50012 »owl 
Ampex l 500 12 0 0 0 01 

VHS FORMAT 
Sedan Vw"25014 Hour) $0795 
JVCT"02014 Howl Sí875 
UM 7 120 (4149.1 119 50 

513 75 
$18 95 
$13 95 
513 50 
513 95 

$12 95 

Su 112010 wool 1795 
ACA VII 75014 Homl 918 95 

3008 AD 6 lap 60 48 ACA V0 12512 boll 114 95 
I D« SAC 66 N 22 Panasonic NVt 12011 Nou11 $09 95 
toe SAC 90 13 18 P40400(00 NO 6012 Nourl 514 95 

Cal! rot belle for super low prices on Alaxell tapes. 

CASSETTE TAPES 
Amp.. Grand Male, it C 90 53 11 
Amoe. Grand Mame.I C 90 $2 79 
BASF Slop C 90 52 69 
BOSS Pro1C,90 $268 
BASF Pro 11 or 011C 60 5210 
BASF Pro 11 or 11IC 90 $299 
Fu,Felort1C90 $299 
0941. UDC 60 CALL 
Ma.,0 UDC -90 CALL 
Me.e1 UDC 120 CALL 

Ma.e11 00911 or II L 60 CALL 
Ma.eUDeLlor UC 90 CALL 
Scotch Low Norse Dynarange 

C 90 30. $4 99 3 

Scotch Master I C.90 57 84 
Scorch Master 11 

or itt C 90 13 29 
Sony 60. 9w4e C 90 11 64 
Son, N 10e., C 90 12 42 

7ó1'óCéó 
omee90 

5120 
ID.0090 $168 
100 p 120 $2 10 
707 D C 180 $2 99 

ICA ADC60 5171 
700 40 6 9 $2 52 

CARTRIDGES 
audio-technica 

AI 2055 5129 50 01 15S 58990 
47t4 S. 1.8 95 : 1"125* 3490 
AI 10 512 200 

5101MO1 
8615 
6811E8 S 
6818E8 
6809E 
5009 

EIIIPIFE 
20002 
20001 
2000E01 
100000 

672 50 
15500 

32 SO 

24 90 
$12 60 

559 90 
531 50 

519 50 
529 90 

CAP STEREO 
SANYO 

CASSETTE IN -DASH 
WIRADIO 

11 417 j11350 
11 499 5139 95 
R,118 12750 
F1 1490A 156 75 
FT 1495 186 90 
Fa 644 10695 
97642 592 50 
FT14902 16950 

CASSETTE UNDERDASH 
011400 69950 
IT 1+05 5114 95 

M PIONEER 
CASSETTE -IN -DASH 8 -TRACK UNDERDASH 

WITH RADIO IP 252 542 95 
09 0010 $029 70 

LP 721 $71 95 
eP 50055117 95 70.200. 9* 9e0e0 571 50 

9P 8000 
TP"900 * Soper, n. 5128 75 

AP 8005 
808 9000 
00 2000 
0F 2002 

H ®" 
015 TYPE IN 56990 
V15 71P9 nI 164 95 
119591 534 95 
IA95E0 529 75 
M90ED 571 00 
M44E 113 80 14708.114708.15990 

® PICKERING 
1159 3000 149 95 
801511200E 539 95 
1919/7501 532 50 
801M675E 575 77 
0815100E 522.5 

JENSEN 

5157 30 
$189 95 
5189 95 
5214 SO 

09 3000 5242 90 
.9 5000 $284 90 

CASSETTE UNDERDASH 
00 277 569 90 
AP 292 578 62 
0P373 16250 
9P.250 FM te Steo 5103 75 
00 500 Suoerlun. $134 95 
00.660 197 95 
KP BIG 5114 95 
MP. 600 5134 95 

8 -TRACK IN -DASH 
WIRADIO 

IP 6001 599 95 
iP 7000 $114 40 
T P 7004 5 6 5142 90 
iP 900. 5 6 5157 30 

31001 6.92009W 
3 m49ee 2 tweeter 

C,9995 6.9200t 
Thom. 

C9991 1.1020nt 
Tr'u ai 

C 97.0 6.920 et 
Coa..a1 

C9999 55 200: 
iru.ul 

C 9994 1.10 200, 
Cm.Mr 

C 9852 51. 20or 
C°u'al 

C 9/351 1 10ot 
Coa.'M 

59. 96 

15998Pr 

559 98 or 

539 98 on 

558 980. 

539 98 on 

538 98 Pr 

$32 99 or 

POWER AMPS 
:D 360170 A.851 51º90 
GM 1201120.4M $128 75 
CD 717 band 90/210801 311675 
GM 12117 w051 537 75 
GM+O)10wets) 55390 
90-30112 *anal 536 50 
AD 3720(20 *4951 549 90 
AD 3090944+. 593 75 

SPEAKERS 
75 L42 Tweeter *'11, '.lust 1íe0 

12059051 $2995 01 
/S 165 6', Coa.ul Door Mounts 

120 watts) $45 95 Or 
156946.9 Comm. 20 of 

120 watts) 5 
156956.9 3 Way 20 of 

5195 Pr 

15000 62 Way Mace Mountsº9S 
pr 

120 *anal 569 95P, 
TS 892 Way Suth,e Mounts 

040 watts $139 95 Pr 

We earn the full line of car equippmen) by such 
name, as Sant)o, Craig, ~ant/ Pioneer, lenoen 

and Audiosoa. Write fur free catalog. 

DISCWASHER 
Compete System 
006.0 
D'scor ppasn ter 
1600 
brute e ant 
SC 15íy.... Owe 

ACUUORtS 
HEADPHONES Y3195 o. Pro +M S/395 05Ao14U 51095 

ssHV1LC 11+ 95 
MD 42 95 10 113 

FU22BUSlf R n RA00R 
097)[100 182 90 

BE :M 600 FM 8 067910060 $36 50 

RECORDS 

5e9nm se. HD -+00 
Senn HD ma 
Sennh.se0 00 071 

Pop. Rock. Jazz. R&B 
All 7.98 List 44.99 
5.11 8.98 List $5.49 
All 9.98 List $5.99 

SOc 444,,9100 101 90,0.11. or 8 mach. plea.. Ioacrly. M,,,mum or0.r. $25.90 
WE STOCK THE COMPLETE SCHWANN CATALOG. 

HOW TO ORDER: Fot 41ipmwt within 48 hourt, send money 
older oI certified check. Two weeks deley on personas checks 
New add $3.50 pet ord.7 In. 'hipping 6 handling IS5.50 loo 
sole. oobrd. U.S.). N.Y S. r.tid.na add toe. No C 0.0.'1. 
All nurachandese 10036 p.weltwd, !tend new 6 factory fresh. 

`a 
539 90 
$40 00 
535 97 
550 88 
51440 
526 2 
544 /38 

565 28 

o 

1N'OAt , 
33 PARK ROW, DEPT. HE, NEW YORK, N.V. 10038 

ORDER TOLL FREE (800) 221-8180 
CALL OR WRITE FOR FREE 120 PAGE CATALOG 

Circle 29 on Page 117 
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Optonica's programmable, 
metal -ready deck 
Optonica's RT-6905 cassette deck combines an Automatic Program Music 

Selector with a multifunction microprocessor -based timer. The deck can be pro- 
grammed to automatically play up to fifteen selections on a cassette in any order and 
can repeat the sequence up to five times. The timer section can automatically control 
the on/off switching of the deck plus any peripheral equipment In up to 42 start/stop 
functions a week. Bias and sensitivity "tuning" for individual tapes also is automatic. 
Separate head elements and double Dolby circuitry allow tape monitoring. The RT- 
6905, with dual -capstan closed -loop drive system, quartz -locked servo capstan motor, 
and two -speed servo motor for the hub drive, costs 51,800. 

Circle 146 on Page 117 
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Eventide's new Harmonizer 
Well known for its studio -quality audio delay lines, Eventide Clockworks 

has introduced its improved Harmonizer, Model H-949. It can change the pitch of an 
input signal over a three -octave range (up one octave or down two) via either a front - 
panel control or the HK -940 keyboard, which also works with the original H-910 Har- 
monizer. The H-949 has two outputs, rated for up to 400 milliseconds of delay from 
each. S/N ratio is rated at 96 dB and bandwidth at 15 kHz. Eventide says the 949 can 
achieve small -ratio pitch changes without the traditional "glitch" familiar to users of 
the 910. The new model costs 52,400: the optional keyboard, which varies the pitch in 
discrete intervals, is available for 5500. 

(morel 

Circle 63 on Page 117 
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The Deep -001 

Richard Pryor 
Live in Concert -007 
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Life Goes 
to the Movies -500 

Breakout -002 

Born Free -003 
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Caesar and 
Cleopatra -200 
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1976 Olympic The New Centurions Billy Joel Tonight -801 
Highlights -400 -005 

A Man For All Seasons 
-004 

r, 

Casino de Paris -800 
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' eer. 

Fun with 
Dick and Jane -006 

Get one of these videocassettes FREE 

for joining THE TIME LIFE VIDEO CLUB 
and making your first purchase now. 

It's our tray of introducing you to HF TI N11. LIFE VIDEO CLUB. 
Every select ion will be carefully ly c hoses to bring you the very finest in 

home entertainment. At affordable prices. Videocassettes are available 
in hot1114E1'A,and VI ISone-half inch filrm:t.fhere is (/0niininunr/p/n".bast 

requirement orautoa/at/c shipment. You only get exalt/1 what you order. 
You'll have access to perhaps the finest, most comprehensise 

master library of vide -tit -asset e programs ever assembled. Here are 
just some of rite program categories you'll he able to choose from: 
I'I.AT('Rli 111.\1S...SI'OR'IS...I\'FERXAI IO\ \l.:X)( 1UME\TARIFS... 
GRFAI- (,I.ASSI( FILMS . . BROADWAY SIIO\\'S AND PI-AYS . LAS 
\ EGAS EXTRAVAGANZAS .. STAND -('I' ( OMEI)l' (GREAT 8IOGRA- 
PI I IES ..CON( F R'ES... I.XPLORAFIONS I \TO NA'll'R E. 

Many of the offerings will he exclusive club programs, and most 
others have never been offered before in videocassette torn. \bu Il enjoy 
the convenience of making your selections In the privacy and eomforr 
of your own home. No gasoline to burn. no crowds to fight. 

As the el lib grows so will the variety of programs offered-all with 
TIfETIME I.IFIF \'II)I (I( I-l'B's reputation for quality and value. 

You'll get new selections at spectacular pricey Approximately 
every four weeks. you'll receive a special pullet in featuring exciting new 
programs at iruroi/anal' priers up to 2556 Gelou' regular club pricer. The 
bulletins will also offer a wide range of VCR accessories and equipment 
that will often be priced as much as 40f% below retail. 

VOLT membership Ind ude+ three exclusive bonus benefits. 
I. Free dust -proof jackets with every videocassette purchase. These 
attractive. durable club jackets will hold either BETA or VHS cassettes. 
2. The Video Hot Line. It's a roll -free number you can call 24 hours a 

day to get taut deliver) on club merchandise. 
3. \ ideo Planner. A leather -like portfinlio with a pad of tear -off sheers 
for scheduling the (V shows you want to watch and record. 

Here's how to start enjoying membership right now If you act 
now, you can become al CHARTER MEMBER ofTI IF'I'IME LIFE VIDEO 
CI.1'B-a $15 value. By joining this fabulous club and making your first 
pure base now. you will get one of the videocassettes shown above Free. 

That's two selections fie the price (done plus one year's club member- 
ship-up ro a 5125 value-all for just S6-1.95. All you do is fill 0111 and 
return the coupon or call the 800 number right now. 

FREE 1)1 t5í-Plt(x )F PACK ET 
Even it you don't want to rake advantage of this great of fer, 
you can get a ERLI'_ durable dust -proof jacket that fits both 
BETA and VI -IS videocassettes lust fill in the coupon. or call 
the toll free number 

r 
Call toll -free, 
800 523-7600 (tl,o i on, l) or 
800 662-5180 in PetlnsyII aii.a), 
and ask for operator numbe r143 . 

Or fill Out and return this coup in to: 

©THE TIME LIFE VIDEO CLUB 
Harrisburg, Pa. 17105 

Please accept my enrolllncnr in I'I II: TIME LIFE VIDEO 
CI-l'B fin the introductory offer of S61.95 (add sales tax, if 
app!icable). 'r 

My first program selection is 

My Free bonus selection with membership is 

My VCR is (check one) BETA or VHS O. 

Method of payment: 

Enclosed in an envelope with this coupon is my check or 
money order for S6.4.95 (add sales tax. if applicable). r 

Charge to my credit card the toral amount of 561.95 (add 
sales tax, it applicable). ,r-' 

American Express !0 Diners Club 
Visa Master Charge 

Interbank # 

Credit (..vol # 

Credit Card Expiration Date 

Signature Date 

N'tme 

Address 

(:it St to Zip 

Free I)unt-Proof Videocassette Jacket. 

I do not wish to join the club at this time, but please send the 
Free t assette jacket to me at the above address. r -tit 

At r w,w w bolt r ht ,upldt la,r. t,uod 50511 m , rmr,r,rnr. I t' . and le nbmd u, one per I.unol, 
I,.rmt.nb, r' or pr pru,t munbt anti, eft 11 Ln Lame u,,.uor en 1.01,1et pt rl,rtm.nut 

-J 



WhyJVC's new metal decks 
knock out your ears and not your wallet. 

r " 
JJ.TTS` n rN_r.r..-.. 4B 

S1L - - _ J - 

Free tape. 
Even though we knocked out the 

hi-fi world last year with the 
world's first true metal -compatible 
deck, we're not the only company 
that sells them now. So we've de- 
cided to stay one jump ahead by of- 
fering you SIX metal compatible 
models from $299 to $749:` Each 
packed with a free Metafine C-46 
metal particle cassette. 

One reason we're doing this is 

because our metal -compatible, 
KD-Series decks perform so well 
with conventional tape, you might 
never get around to buying a 

metal tape! 
But pop the Metafine cassette in 

and you'll hear the difference. Sud- 
denly you've gained 6dB output 
level, 10dB signal-to-noise and at 
least 3000 Hz of high end. Even 
more with our computerized 
KD-A8! 

Features like Sen-Alloy 
and Super-ANRS 

even at $299: 
Our key to metal tape perform- 

ance is all in our heads. Super -hard, 
low -distortion Sen-Alloy heads dif- 
ferent from any other manufac- 
turer's. When we toss in our 
unique Super-ANRS noise 
reduction system that adds 
10dB S/N at 5kHz and our 

famous Multi -Peak recording indi- 
cators, you get a knock-out sound. 

And all in decks starting at less 
than $300:0. 

T-shirts and .posters 
at your JVC dealers. 

The arrival of a whole lineof 
decks this.good,for prices this rea- 
sonable is worth celebrating. So 
we've outfitted participating 

dealers with free posters'and even 
some limited edition T-shirts, all 
with our knock-out Technical 
Knockout graphic., 

Just walk in and ask to hear a 

comparison of conventional oxide 
performance 
versus 
metal 

KD AB it ft B.ES.T.. KD A3. KD A5 

Shown: KD-A8 with B.E.S.T.. KD-A5. KD-A3. 
*Suggested Retail Price. 

Circle 30 on Page 117 
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particle tape in a JVC KD-A3, A5, 
A6, or A8. (The three -head KD-A77 
and two-color fluorescent meter A7 
will be in the stores by December.) 

Where do you go to hear for your- 
self just how much better metal 
sounds than oxide? 

Call 800-221-7502 
and get knocked out. 
That's the toll -free number that 

tells you where you'll find your 
nearest participating JVC dealer. 
(In New York, call 212-476-8300.) 
Drop in to see and hear the techni - 
cal knock-outs, including the top - 
of -the -line KD-A8. It features 
B.E.S.T., the computerized bias/ 
equalization/sensitivity tuning sys- 
tem that fine-tunes the deck to any 
tape± /2dB, special "X -cut" heads 
that add another octave of bass, 
(flat all the way down to 25Hz!). 
solenoid operation, Multi -Peak re- 
cording indicators, and a host of 
other audiophilia. All for just $799:' 

Stop in and take advantage of 
the free metal tape with each deck, 
and free posters and T-shirts, while 
supplies last. 

But stunning as JVC's new metal 
decks are, free offers like these 
won't last for long. 

Now you're ready for JVC. 

JVC 
US JVC CORP 
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Moving- 
permalloy 
Ozawa pickup 

In the MP -15 fixed -coil phono car- 

tridge, Ozawa combines a high -com- 
pliance, elliptical -diamond stylus assem- 

bly with an extremely rigid fiber -glass - 

reinforced body. Terminal pins are gold- 
plated to protect against oxidation. The 

cartridge body incorporates an anti- 
magnetic shield to maintain a high signal- 
to-noise ratio. The price of the MP -15 
premounted in an Ozawa headshell is 

S 1 75; unmounted, it is 5150. 

Circle 147 on Page 117 

ROTEL OF AMERICA, INC. 1055 SAW MILL RIVER ROAD,'ARDSLEYNEW YORK 10502 
fin Canada-WHITE ELECTRONICS, Mahon. Ontario/ 

, Quality. Uncompromised 
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RT-211 
FM STEREO TUNER 

RD -2000 
STEREO 
CASSETTE DECK 

RE -2000 
STEREO 
OCTAVE EQUALIZER 

RC -2000 
STEREO CC 
CONTROL 
AMPLIFIER 

RB-2000 
STEREO a 
CLASS A3/DC 
POWER AMPLIFIER 

from the 2000 Series: 

The Primary System simply for damn good music. 

THE HEART AND 
SOUL OF SOON 

Circle 44 on Page 117 

Sennheiser mike 
controls 
feedback 
The Model MD -431 cardioid dy- 

namic microphone from Sennheiser is said 
to provide high feedback -free power lev- 
els without restricting frequency re- 
sponse in on-stage professional use and 
to be particularly suitable for close-miked 
soloists. A built-in low-cut filter sup- 
presses impact sounds from the stage and 
similar noise; a pop screen controls explo- 
sive sounds. A magnetically activated 
reed switch that provides click -free on/ 
off switching can be removed. Suggested 
retail price of the MD -431, which weighs 
just 9 ounces, is 5339. 

Circle 148 on Page 117 

Acoustic's mixer 
Acoustic, long known as makers of 

instrument amplifiers, has introduced the 
Model 924 stereo mixer. Each of its eight 
inputs has three -position EQ, reverb/ef- 
fects send, pan pot, and level fader con- 
trols. Each output channel has a nine - 
band graphic equalizer as well as two 
eight -segment light -bar displays for 
monitoring levels. Extensive back -panel 
patching permits interfacing with exter- 
nal mixers, amplifiers, and special -effects 
devices, and the 924 has a built-in reverb 
spring. Its case is made of wood and fiber 
glass. It costs 5950 and is available with 
Acoustic's Lifetime Protection Plan. 

Circle 150 on Page 117 
(more) 
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Ultimate Headphones. 
The Unique, New PRO -50 by Realistic.. ,only $79,95 
The first headphones designed to reproduce 
sound the way you would hear it at a live 
performance. With the stereo image in front 
of you. With natural, unexaggerated channel 
separation and depth perception. But without 
the bass boominess and resonant peaks so 
common in other headphones. Along with 
exciting listening you get comfort, because 
PRO -50 weighs a scant 10.4 ounces including 

PASSIVE DIAPHRAGMS 

The 
diaphragms 
allow the ear 
to develop its f own natural, 
desired 
nance at mid 
and high fre- 
quencies, 
allowing PRO - 
50 to act as an 
open-air 
headphone 

Active driver - 
transducer 

Six passive 
dfiaphragms 
bring a new 
level of real- 
ism to head- 
phone hi -ti 

Below their 
own reso- 

y, " nonce, the . diaphragms 
\do not allow 

bass notes to 
pass, thereby 
working as a 
coupled 
headphone 

cord and plug. The secret of this breakthrough 
is in the six passive diaphragms encircling the 
driver. These "slaves" perform two vital func- 
tions. At upper -middle and high frequencies 
they let the ear listen in a "free field" that 
eliminates self -resonance, and they allow the 
ear's own natural resonances to develop. 
Combined with acoustical resistances, this 
forms a controlled and highly damped vent 
to flatten resonant peaks and extend bass 
response. PRO -50 has an audio range of 
16-20,000 Hz. All this performance without user 
adjustments - PRO -50 is self-adjusting. Come 
in and discover the ultimate in headset hi-fi. By 
the company that also builds and markets the 
TRS-80'^^. the world's most popular personal 
computer. 

Realistic-Sold Only at 

-clighosM 
A DIVISION OF TANDY CORPOPAT,ON, FORT WORTH. TX 76102 

OVER 7000 LOCATIONS IN 40 COUNTRIES 
Prices may vary at Individual stores and dealers 
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dbx sticks it 
to records. -- - 

VANGUARD 

`NAUTILUS 

SINE QUA NO 
VOX 

KLAVIER '' 

MUSICAL HERITAGE SOCIETY 

DIRECT DISK LABS 

VARESE 
BAND 

\\. 

So smile. Because when you see a record with a dbx® 
Encoded DiscT"' sticker, you know you're getting a rec- 
ord that puts an end to scratchy surface noise and 
compressed dynamic range. 

While state-of-the-art digital and direct -to -disc 
recordings offer improved sound quality, they still suf- 
fer from the traditional limitations of vinyl pressings. 
Now, dbx discs bypass these restrictions and let you 
play music on your stereo system that's virtually 
noise -free, with a dynamic range that is typically 50% 
greater than what conventional records provide. 

With the cooperation of many respected record 
companies (who have also been frustrated with vinyl 
disc limitations), dbx has obtained some of their finest 
master tapes for remastering. dbx discs are first en- 
coded (recorded) using dbx's patented noise reduction 
technology. When decoded (played back) through the 
Model 21 Disc/Tape Decoder (or using the disc decode 
function in dbx Models 122,124, or 128 Noise Reduction 
Systems), the full dynamic range present in the original 
master tape is reproduced. Surface noise is dramati- 
cally reduced as well, typically 30 dB lower than on 
conventionally -recorded discs. 

Visit your dbx dealer and get stuck on the sound 
of dbx Encoded Discs.There's an ever-growing selec- 
tion of albums to satisfy most every musical taste, and 
dbx discs are priced lower than today's "audiophile" 
records. Look for the dbx sticker-it's the sign of record 
companies that really care about music. 
dbx, Incorporated, 71 Chapel St., 
Newton, MA 02195. (617) 964-3210. 

. 

1.1 

Moving -coil 
pickup 
by Sonic 
Research 
Dubbed the Dimension 5, the new 

moving -coil cartridge from Sonic Re- 

search does not demand d separate head 
amp or stepup transformer since its out- 
put is sufficient to drive conventional 
preamps. It has a newly designed lambda - 
shaped stylus and single transmission 
path cantilever said to provide better 
phase coherence than traditional stylus 
assemblies. The stylus of the $250 Dimen- 
sion 5 is user -replaceable. 

Circle 138 on Page 117 
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Mesa supports 
minis 
Mesa Electronics offers a set of uni- 

versal minispeaker stands that will ac- 

commodate Mesa's own Model 30 

speakers and most other minis that are fit- 
ted with tapped mounting sockets. The 

stands measure 6 inches high and feature 
tripod legs that telescope into the stem of 
the stand when not in use. A pair costs 
$24.95. 

Circle 149 on Page 117 
(more) 

Making Good Sound Better 

Circle 13 on Page 117 
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LAUNCHING A NEW ERA IN THE 
REPRODUCTION OF MUSIC FROM RECORDS. 
A strong claim, but true. The Concorde combines 
a cartridge and headshell in a single form, hut 
weighs less than most headshells alone. The 
reduction in record wear and distortion, and the 
ability to track accurately despite warpage. pay 
incalculable dividends to music lovers. 

Ortofon dealers are now ready to demonstrate the 
Concorde. It's worth a visit just to see and hear 
this remarkable cartridge that stands at the very 
frontier of music reproduction technology. For 
complete information write: Ortofon, 122 Dupont 
Street. Plainview, New York 11803. 

Circle 39 on Page 117 orroFon 
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The Watts Parastat 

In 15 seconds your records are clean,dry and ready to play. 
Vsith some systems you pour liquid 

on your records rand rub ii into the 
grooves). \chile with others you brush the 
dirt around land rub it into the grooves). 
the klatis Parastat is neither of these. 

13y placing a plush velvet pad on 
either side of a soft nylon brush and add- 
ing a drop or two of Parastatik® fluid. a 

ENPIFE ENPIFE ENPIFE ENPIFE ENPIFE 

remarkably efficient system is created. 
he brush bristles lilt the rubbish 

to the surface. I he pads collect and re- 
move ii. ,end the Parastatik® fluid sup- 
plies just the right degree of humidity to 
relax dust collecting static without leav- 
ing any kind of film or deposit behind. 

No usher system does so much for 

ENPIFE ENPIFE ENPIFE ENPIFE ENPIFE 

Circle 18 on Page 117 

your records in so little time. 
So when "ou want the best. ask for 

the original. The Parastat. by Cecil \atts. 
Watts products are distributed e\clu- 

sively in the U.S. by: Empire Scientific 
Corp.. Garden City. NY 11530. 

Cie -AIM -ad 

Women and 
audio: 
an update 
Though audio retailers report an 

increase in the number of female custom- 
ers, it seems that women still are reticent 
about purchasing audio gear in the 
higher price brackets. According to a 

study published by Venture Develop- 
ment Corp., women still concentrate their 
purchases in compact systems and 
budget components. It disclosed that 
24.1% of the owners of systems costing 
under 5400 are women, but when the 
price reaches the level of medium -quality 
separates -5400 to 5799 for the system 
-only 9.7% of the owners are women. 
Female ownership decreases to 6.8% in 
the 5800-51,399 range and dips to 2.5% 

for systems worth 51,400 or more. 
The study conjectures that women 

still are intimidated by the myriad features 
and specifications associated with high- 
priced separates. Economics has an im- 
pact, too, according to the authors. 
Though wage discrimination is illegal and 
women are actively sought for entry- 
level positions, the number of women in 

high -paying jobs still is a small fraction of 
the total. 

Dolby meets 
the VCR 
Though no date has yet been set 

for their availability, the forthcoming VHS 
video cassette recorders with two -chan- 

nel (stereo or bilingual) audio capability 
will also come equipped with the familiar 
Dolby B noise reduction. JVC, Akai, Hi- 
tachi, Matsushita, Mitsubishi, and Sharp 
have all agreed in principle to provide 
Dolby circuits as a standard feature of 
their two -channel VHS decks. 

According to a spokesman from 
Dolby Laboratories, the decision to em- 
ploy noise reduction stems from the belief 
that many consumers will choose high 
quality stereo systems rather than the no- 
toriously poor single -driver speakers built 
into TV receivers. Just as with audio cas- 
sette recorders, the narrow track width 
and slow tape -to -head speeds of the au- 
dio tracks on home video tapes benefit 
from some form of noise reduction-not 
only to reduce tape hiss, but to permit 
wider frequency range and lower distor- 
tion through reduced recording levels. HF 



ACCURACY 
JBL LAYS IT ON THE LINE. 
Why do so many stars and stu- 
dios use JBLs? And more dis- 
cos* than any other speaker? 

to match the music as played. 
Clearand lifelike. 

We can state this with 

answer.Accuracy 

is 
The 

the ,,.,,., create 
me 

oudresscakers 
ce we 

music as per- `.,,.,,., from the ground up. 
formed. That's ial* Concept, design, indi- 
the sound the 
pros insist on. 
No wonder 7 of 
the 10 top al- 
bums in 1978 
were recorded, 
mixed or mastered on JBLs'* 

And that's the sound we 
demand in every 
speaker in -our 
line. JBL speak- 
ers are designed 

7 
é 

Li 

o 

vidual components- 
all are created at our 

20 50 MO 900 500 1K 2K 5K10K20h plant and tested 
Fmymucv 1/Iz1 against stringent en - 

On -axis frequency response, gineering specifi- 
L212 system. cations. Rigorous 

quality control is applied every 
step of the way. 

We could go into 
more technical detail 

but sae want to keep our mes- 
sage short ,and sweet. The 
reason so many stars, studios 
and professional installations 
prefer our speakers is JBL ac- 
curacy. Their Lying depends on 
how good they sound. So if you 
question your own ears, trust 
the=rs. 

James B. Lansing Sound, 
Inc.., 8500 Balboa Boulevard. 
Northridge, CA 
91329. 

FIRSTJBL 
. -WITH THE 

PROS. 

'Billboard Disco Survey. 1978. 
"Recording Institute of America Survey. 

Circle 31 on Page 117 



THE SPARKOMATIC SOUND. 
CAR STEREO THAT GETS THE TRAVELIN' 

WHEN THE urn CLOSE DOWN. 
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The day is done-the last run a fading 
memory. But the fun isn't over, there's plenty 
aprés down the road. 

On the road, Sparkomatic Car Stereo 
will keep your spirits high. And warm your 
ears with incredible high fidelity. 

Traveling with our High Power series . 

means getting there with the epitome in high 
fidelity specs. FM sensitivity, separation and . 

noise reduction is equal to the highest home 
component standards. Distortion is indistin- 
guishable. The overall sound efficiency over 
rides anything the competition offers=at 
any price. 

Listening to Sparkomatic's $R 3300 
High Power AM/FM Stereo with Auto 
Reverse Cassette is literally a touching experi- 
ence. Feather touch electronic instrumentation 
expedites major high fidelity functions. Sepa- 
rate bass/treble and balance/fader controls 
discipline the sound for the most discriminat- 
ing tastes. 

45 watts of power makes this compo- 
nent -style stereo a spacious encounter in the 
space of your car. A set of Sparkomatic 
Speakers completes a sound system that 
reaches new heights in car high fidelity. 

Get down to a Sparkomatic I)ealer,for 
a High Power Car Stereo demonstration. 

SPARKOMATICr, 
For theTravelin' Man ,M 

r 

' 
1 .t 

r 

r'. 

FM 88 92 96 100 104 108 
AM 54 60 70 80 100 130 160 I,1 

1 
CHANNEL I y 4 471 I EJECT - 1 

SPARKOMATIC `) o Auto Reverse Cassette AM r Stereo 

r_r -u 
HF AM FM 

o n 
For our free catalogs on Car High Fidelity write: 

"For The Travelin' Man", Dept. HF 
Sparkomatic Corporation, Milford, PA 18337 1 
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My Own Christmas 
Shopping List 
by Robert Angus 

Gifts to complement car stereo systems 

"He comes in here every year at 
about this time," the clerk in my favorite 
car stereo emporium said, nodding 
toward an eccentric -looking old gent in 
long red underwear. "He says he likes to 
get his Christmas shopping done early." 

So do I. And as I watched the old 
duffer thoughtfully fingering some of the 
most luxuriant white chin foliage it's ever 
been my pleasure to see, I mentally ran 
down my own gift list. My skinflint Uncle 
Alistair always is a problem, so I decided 
to start with him. I was torn between the 
"Directory of Concert Music Stations," 
which is free (that's about what Uncle 
Alistair spends on my gift each year), and 
Prince Corporation's 5349 24 -function 
car computer. That would get his atten- 
tion, I thought. His Scottish soul would 
delight in computing the gas mileage in 
his 1964 VW Beetle, or estimating his ar- 
rival time on long trips, or keeping track of 
his expenses en route. But then, he would 
be more likely to mark me down as a fool- 
ish spendthrift and leave his fortune in 
pinched pennies to a home for wayward 
cats. 

So I settled on the directory, which 
not only lists every commercial and non- 
commercial U.S. radio station broad- 
casting classical music, but gives details 
about the rest of their schedules. Cross- 
indexed both alphabetically by call letters 
and geographically, it even gives some in- 
dication of how far each signal reaches by 
listing transmitter powers and antenna 
heights (the more of both, the cleaner the 
signal you're likely to receive over a wider 
area). You can get a copy by sending a 

stamped, self-addressed envelope to Sta- 
tion WFMT, 500 N. Michigan Ave., Chi- 
cago, Ill. 60611. Since Uncle Alistair drives 
a great deal, this guide is likely to find a 

spot in his glove compartment. 
Next on my list is a handful of 

TDK metal -particle cassettes. At 512.95 
for each C-60, they're not cheap, but 
when I think of the recipients' faces when 
they hear how their metal -tape record- 
ings sound in a car, it's worth it. No mat- 
. Circle SS on Page 117 

ter that their car stereo units don't have 
sendust heads and metal playback equal- 
ization-or, for that matter, that their 
home decks don't, either. I'm going to 
suggest that they record on their existing 
equipment, then play the tapes back in 
the cal for breathtaking highs and rich 
lows unobtainable any other way. 

Fcr a lady of my acquaintance 
whose new car features 4 -by -10 -inch 
rear -deck cutouts, a pair of Jensen Triax II 

three-way speaker systems (S 140). If any- 
thing can sound good in that insane con- 
figuration, these Jensens will. Or I could 
just get her an adapter from East Coast 
Enterprises of Miami, Florida, which offers 
one for installing 6 -by -7 -inch oval speak- 
ers in the 4 -by -10 cutout without any al- 
teration of the existing mounting. Theo- 
retically, it also works with a 6 -by -9 
speaker. 

For my country cousin George, 
whose bucolic tastes keep him in the al- 
most -FM -less wilds, an Audiovox AB -50 
antenna booster would be very handy. It 

is a low-cost (522) way of increasing the 
effective range of his FM car radio by as 

much as twenty miles and simply plugs 
into the antenna line between the an- 
tenna itself and the receiver input. It 
draws very little current from a battery 
lead via the ignition block, and it works. 

Then there's my nephew, Ed- 
gar, who worked all summer so that he 
could get a basic system for his '71 Chevy. 
He already has a perfectly acceptable 
tape deck and tuner in his Pioneer re- 
ceiver, but the amplifier could do with a 

little help. I'm getting him Radio Shack's 
40 -watt booster with built-in five -band 
equalizer. There are dual illuminated au- 
dio power meters, and, when he gets 
around to adding rear speakers, he can 
use the unit as a front/back fader control. 
It costs 5100, by the way. 

A great little stocking stuffer for my 
brother-in-law is Ampex' Model 220 cas- 
sette -head cleaner/demagnetizer. He's 
too lazy to do the job any other way. The 
Ampex looks like a cassette; he merely has 

to "play" it in his car deck. And it only 
cots 54.69. (There's also an eight -track 
version, Model 228, priced 90 cents 
higher.) 

A gift any do-it-yourself ster- 
eophile will find well worth having is 

"Auto Stereo Service & Installation" by 
Paul Dorweiler and Harry Hansen (Tab 
Books, S9.00). In its 252 pages are all sorts 
of useful tips on installing, maintaining, 
and servicing car stereo equipment, with 
schematics for twenty-eight popular 
models. (I noticed that the heavy -set gent 
in the red union suit was buying a copy, 
too.) 

Finally, there's me. Goodness 
knows, I've done enough hinting, but all I 

get most years is another couple of pairs 
of hand-knit argyles. This time, though, I'll 
just plain ask for Clarion's top -of -the -line 
Model 958A receiver -5420 for the basic 
unit, with a choice of 15 or 30 watts of 
amplification, at S55 and S100, respec- 
tively. It comes with digital FM tuning, a 

ten -station memory (five AM, five FM), 
signal scanning and seeking, a Dolby 
auto -reverse cassette deck, and specifica- 
tions that look more like those for home 
equipment than for car components. 

I could see that the elderly gentle- 
man was finishing his list, too. "There's 

just one more thing," I heard him say. "I'm 
afraid I'm going to need a burglar alarm. It 

isn't like it once was, when I could leave 
everything right out there in the open, in 
plain sight." 

The salesman recommended Em- 
pire Machines & Systems' Model E4-PKV, 
consisting of a 114 -dB siren, all the neces- 
sary mounting hardware, a control box, 
and an electronic senser. It costs 560 un- 
mounted. "If you're the least bit handy, 
you can mount it yourself in a very short 
time," the salesman said. "Personally, I'd 
recommend installing an extra switch be- 
hind your car stereo system, so that the 
alarm goes off whenever anybody tries to 
tamper with it. The nice thing about this 
system is that you don't need a key in the 
outside of the vehicle to turn it on or off 
-you do that with a toggle switch in- 
side." 

"Well, I'm not altogether sure just 
how practical that's going to be for the 
sleigh," the old man replied. "You see, I've 
got to keep the top down in order to get 
everything in when I set off on Christmas 
Eve. What I'm worried about this year is 

one of the reindeer getting mugged 
when I'm sliding down the chimney into 
one of those condominiums. You never 
can tell what you're going to find on a 

rooftop these days." HF 



THE DIGITAL READOUTS 
ON THE NEW SANSUI RECEIVERS ` 

ARE NOT WHAT COUNT. 
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36 HIGH FIDELITY 

NEW 
EQUIPMENT 
REPORTS 

Preparation supervised by Robert 
Long, Peter Dobbin, and Edward J. 
Foster. Laboratory data (unless 
otherwise noted) supplied by CBS 
Technology Center or Diversified 
Science Laboratories. 

Another 
Maverick 
Preamp from 
Crown 

New Measurement Standards: In 

making comparisons between current re- 
ports and those published in the past, 
readers are cautioned to pay particular at- 
tention to the reference levels and similar 
test criteria cited. S/N ratios for electron- 
ics, in particular, are measured very differ- 
ently now that we have adopted salient 
features of the new IHF amplifier -meas- 
urement standard. While we believe that 
the new technique (which also implies a 

saner approach to loading of all inputs 
and outputs) will result in measurements 
that more perfectly reflect audible, in -use 
effects, they cannot be compared directly 
to the numbers resulting from the former, 
more conventional lab measurements. 
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Crown Straight Line One control unit plus SL -1 PM phono 
preamp module, both in metal cases. Dimensions: SL -1, 19 by 3'Y: inches 
(front panel), 71/4 inches deep plus clearance for controls and connections; 
SL -1 PM module, 41/4 by 1'/. inches. AC convenience outlets: four switched 
(1,200 watts max.), one unswitched. Total price: $599; additional SL -1 PM 
modules, $225; DL-2MC moving -coil phono module, $250; optional 
wooden cabinet for SL -1, $60 in walnut veneer or $145 in solid rosewood. 
Warranty: "full," three years parts and labor. Manufacturer: Crown Inter- 
national,lnc., 1718 W. Mishawaka Rd., Elk hart. Ind. 46514. 

Crown's new Straight Line One preamp-an obvious reference to the 
"straight wire with gain" concept of circuit purity-takes a very different design ap- 
proach from its older brother, the computer -compatible DL -2 (test report, December 
1978). By omitting some of the usual preamp niceties, the engineers have kept the in- 
ternal circuitry as simple as possible. The result is a preamp with vanishingly low distor- 
tion and extraordinarily fine sonic qualities. And, as a concomitant of this approach, the 
SL -1 is relatively unexceptional in terms of the features it offers. 

You won't find tone, loudness, or tape -dub controls, for example. Audio 
purists have long recognized that conventional lone controls introduce some distor- 
tion. If your room demands some tonal balancing, an octave equalizer can be insertec 
before the main amplifier. And you won't even find a phono preamp stage in the SL- i 

itself. A separate phono preamp module, delivered with the control unit, is intended to 
be mounted close to the turntable, so that the signals from the pickup travel through 
relatively little cabling (for minimum hum and IF interference) before amplification to 
line level. The scheme was put to good use in the DL -2, and a moving -coil preamp 
module designed for that preamp is offered as an option with the SL -1. 

The front panel mirrors Crown's engineering objectives: efficiency with- 
out flash. The volume control is detented in 2 -dB steps, the balance control in 1 -dB 
steps. Since phono signals are preamplified elsewhere, they can be accommodated ac 

any of the four input jacks, and the front -panel PHONO indication is arbitrary; a second 
phono module can feed Aux 1, for example, though it would require a special connec- 
tor (available from Crown) to power both modules from the single supply jack on the 
back of the SL -1. 

Since the merits of a preamp hinge largely on the performance of its 

phono stage, a lab and listening appraisal of the phono module reveals just how excel- 
lent the ensemble really is. A two -position switch on the SL -1 PM provides a choice of 
47,000 or 100,000 ohms to match the impedance characteristics of various cartridges. 



OUR PATENTED DIGITALLY QL 

1 ° 

DIGITAL READOUTS 
Whie digital readouts may improve the looks 
of a receiver andmake It easier to use, only dig -- 

tal circuitry can improve the receiver's perfcrrr- 
anca. That's why all the new Sansui Double- 
Digi-al receivers use cur patented Digitally 

"Quatz-Locked Tuning System, too. 
DIGITALLY QUARTZ -LOCKED TUNING 

To meet it rated distortion specifica- 
tions, a receiver's -uner section must be perfectly 
center -tuned. The;lightest mistuning causes dis- 
tortion of the final signal to increase rapidly. ,And 
ever if a tuner is a::cjrately tuned initially, it may 
drift away from the desired frequency within a 
short time. - 

SansuPs Digitally Quartz -Locked Tuning 
System automdtically provides optimum tuninc 
that not only rema ns=perfect while you listen, but 
stays on the sane center frequency even if the 
receiver is turned cff and back on again later. 

Convtiona quartz -controlled tuners 
use an analog phase reference circuit that may 
lose accuracy as a result of harmonic interfer- 
ence_Sansui's patented digital tuning system 
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actually counts the vibrations of a quartz -crystal 
timé -base and compares it to the tuned -in 
frequency for instant corrections. 

When you listen to any of the new Sansui 
Double -Digital receivers, you'll immediately hea 
the difference that perfect tuning makes. 

You'll also see the difference in the 
specs. The tuning sections are extremely sensi- 
tive, with unusually high signal-to-noise and 
spurious response ratios. 

PURE POWER DC AMPLIFICATION 
A great receiver needs more than a 

superb tuner section. The amplifier must be first 
rate, too. That's why Sansui uses our own urique 
Pure Power DC amplification system in all of ou- 
Double-Digital receivers. 

While some other receivers have low 
Total Harmonic Distortion (THD), a Sansui DC re- 
ceiver can achieve lowest Transient Intermod- 
ulation Distortion (TIM) simultaneously. That's 
because our high slew rate, fast rise time DC 
circuits provide sufficient drive current to respon: 
instantaneously to even the most fleeting musicc 
transients. The music reproduction is remarkably 
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JARTZ- LOCKED TUNING IOES. 
life like, crisp and clean. 

ELECTRONIC LED POWER METERS 
The all -new peak power level LED dis- 

play gives you an instantaneous reading of the 
power output of each channel, so you can con- 
tinuously monitor the power you're sending to 
your speakers. This electronic indicator responds 
much faster and more accurately than any con- 
ventional needle -type meter. 

ALL THE EXTRAS, TOO 
The new Sansui receivers are high tech- 

nology through and through. So we've de- 
signed them with special protection devices to 
prevent any mishap. Protective circuits save the 
output transistors from excessive current and 
keep too much direct current from your speakers. 

And we haven't forgotten about the con - 
G -7700 

120 watts per channel, min. RMS. both 
channels driven into 8 ohms, from 20 
to 20.000Hz with no more than 0.025% 
Total Harmonic Distortion. 
Power Amplifier Frequency Re- 
sponse: DC to 200.000Hz .0 -3dB 

II 
FM Sensitivity: 9.8dBf (1.7uV IHF T-100) 

FM Signal -to -Noise Ratio: 76dB 
FM Spurious Response Ratio:90dB 

G-6700 
90 watts per channel with no more 
than 0.025% THD under the same 
conditions 
Power Amplifier Frequency Re- 
sponse: DCto 200.000Hz +0. -3dB 
FM Sensitivity:10.8dBf (7.9uV IHF T-100) 

FM Signal -to -Noise Ratio: 75dB 
FM Spurious Response Ratio. 70dB 

trots and features that ma::e it possible for you to 
fine-tune The music. Like the bass and treble con- 
trols, which operate with cn absolute minimum 
of distortion. And tone detect switch plus audio 
muting on our top three models. The volume con- 
trols wit-) 41 click -stops, and ultra -smooth tuning 
knobs, are large and cen-rally placed for ease 
of operation. Taping, too, is simple, with versatile 
and complete facilities. 

Everyone is proud of a great -sounding, 
high performance receiver. But you should be 
proud of its looks as well. With Sansui, you will be. 

Ask your authorized Sansui dealer to 
show you one of our Double -Digital receivers. 
Ask him to turn it on. You'll see that your music 
never had it so good. And you never heard it 
better. That's something you can count on. 
G-5700 

75 watts per channel with no more 
than 0.038,7110 under the same 
conditions. 
Power Amplifier Frequency Re- 
sponse: DC to 200,000Hz +0. -3dB 
FM Sensitivity 10.8dBf (1.9uV IHF T -IOC) 
FM Signal -to Noise Ratio: 75dB 
FM Spurious Response Ratio: 70dB 

C-4700 
50 watts per channel with no more 
than 0.05% THD under the same 
conditions. 
FM Sensitivity:10.8dB! (1.9uV IHF T -t00) 
FM Signal -to -Noise Ratio 75dB 
FM Spurious Response Ratio 70áB 

SANSUI ELECTRONICS CORP, 
Lyndhurst New Jersey 07071 Gardena, Ca. 90247 
Sansui Electric Co., Ltd., Tokyo, Japan 
Sansul Audio Europe S.A., Antwerp, Belgium 
In Canada, Electronic Distributors 

Clrle 45 on Page 117 
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Advertisement 

Empire's EDR.9 
The Phono Cartridge Designed for 

Today's Audiophile Recordings 

Direct -to -Disc and digital recording 
have added a fantastic new dimension 
to the listening experience. Greater dy- 
namic range. detail. stereo imaging. 
lower distortion and increased signal- 
to-noise ratio are just a few of the 
phrases used to describe the advantages 
of these new technologies. 

In order to capture all the benefits 
of these recordings. you should have a 

phono cartridge specifically designed to 
reproduce every hit of information with 
utmost precision and clarity and the 
least amount of record wear. 

The Empire EDR.9 is that cartridge. 
Although just recently introduced, it is 

already being hailed as a breakthrough 
by audiophiles. not only in the U.S.. but 
in such foreign markets as Japan. Ger- 
many, England. France. Switzerland and 
Sweden. 

What makes the EDR.9 different? 

ílá 
Within the cantilever tube, we added 

a mechanical equalizer. It serves two 
purposes: (11 to cancel the natural reso- 
nance of the cantilever tube. and 12) to 

improve the overall transient response 
of the cartridge. The end result is a 

stylus assembly that has a mechanically 
flat frequency response. The frequency 
response extends from the 20Hz to 35Hz 
with a deviation of no more than -± 1.75 
dB. No other magnetic cartridge has 
that kind of performance. We call this 
stylus assembly an "Inertiall\ Damped 
Tuned Stylus the refinement of which 
took over h years. 

2 

Contact area ot L.,r>;e Contact area 
ordinary of LAC Uiamond. 

Hllipuc;d t)iamond. 

In order to reproduce a groove con- 
taining extreme high frequency musical 
overtones. the stylus tip must have 
small enough dimensions to fit within 
the high frequency portion of the groove. 
\'et. the smaller the stylus tip, the greater 
the pressure applied to the record sur- 
face and the more severe the record 
wear. In the EDR.9. we have responded 
to these conflicting requirements by de- 
veloping a stylus that has the proper 
dimensions from side -to -side. a much 

F1NPIfE ENPIfE ETIPIFE ENPIFE ENPIFE ENPIfE ENPIFE 

smaller dimension from front -to -back. 
ano a very large. low pressure degree 
of contact between stylus and groove 
top -to -bottom. The net result of this 
large contact area. which engineers call 
a "footprint.' is that the stylus of the 
EI)R.9 can track musical signals to the 
limits of audibility and beyond. yet has 
the lowest record wear of any cartridge 
present]\ mailable. The stylus shape of 
the EDR.9 is called L.A.C. for "Large 
Area of Contact:' 

3. 

Conventional cartridges exhibit radi- 
cal changes in their frequency response 
when connected to different preampli- 
fiers. This is because the load condi- 
tions- the amounts of capacitance and 
resistance provided by the preamp- 
van, tremendously from one preatrp 
to another. and from turntable to turn - 
tab e. Consequently. most phono car- 
tridges. e en expensive ones. have their 
frequency response determined essen- 
tially by chance. depending on the sys- 
tem they are connected to. 

But the electrical elements of tf e 
EDR.9 have been designed to remain 
unaffected by any normal variations in 
load capacitance or resistance. Thus, 
the EDR.9 maintains its smooth fre- 
quency response and accurate transient - 
reproduction ability in any music system. 
irrespective of loading conditions. 

4 , 

A cnventional cartridge's frequency re- 
sporse changes when connected to different 
preamps. 

EDF.9 is not affected by changes in loading 
conditions. 

4 

Taen. as a final test of performance. 
we listen to every EDR.9 to make cer- 
tain it sounds as good as it tests. At 
52(X). the EDR.9 is expensive. but then 
again. so are your records. 

For more detailed information and 
test reports. write to: 

Empire Scientific Corp. BfiNFE 
Garden City. NY 11530 

ENPIEE ENPIFE ENPIFf ETIPIFE ENPIFE ENPIfE ENPIFE 

Circle 19 on Page 117 
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Crown Straight Line One preamplifier 
with SL -1 C Series phono module 

OUTPUT AT CLIPPING 11 volts 

HARMONIC DISTORTION (TI -ID; 20 Hz to 20 kHz) 

aux input <0.01% 
phono input (gain at 40 dBl - 0.01% 

FREQUENCY RESPONSE' 

+0, -4. dB, < 10 Hz to 47 kHz; 
+0, -3 dB, < 10 Hz to 310 kHz 

RIAA EQUALIZATION 3 <S. dB. 20 Hz to 20 kHz 

INPUT CHARACTERISTICS (11 -IF loading; A -weighting) 
Sensitivity SiN ratio 

aux 52'hmV 10254 d6 
phono, max, gain 0.173 mV 78V, d8 
phono, min. gain 2.27 mV 7956 dB 

PHONO OVERLOAD (clipping at I kHz) 
maximum gain (4914 dBl 361 mV 
minimum gain (27Y. del 475 mV 

PHONO IMPEDANCE 48k or 98k, < 20 pF 

LOW FILTER -3 dB at 33 Hz; 18 dB/octave 

A Smooth, 
Clean, Tasteful 
Speaker 

O 

AC POWER OVERLOAD INDICATORS 

crown O .TlT6nT un. on. 

INPUT SELECTORS: 
PHONO 
TUNER 
AUX I 

AUX 2 

VOLUME 
BALANCE 
LOW FILTER ION/OFF) 
TAPE 2 (MONITOR/SOURCE) 
TAPE I IMONITOR/SOURCEI 

The actual load measures close to these values and is "classic"-consistent over the fre- 
quency band-with very little capacitance. If your pickup wants higher capacitance, 
it's easy to add more. (Were the capacitance too high, it could not be corrected.) Gain is 

continuously variable (271/4 to 493/4 dB at 1 kHz) for each channel via screwdriver con- 
trols on the top of the phono module. Sensitivity is excellent, and the gain is sufficient 
even for many of today's moving -coil pickups. Distortion is negligible at less than 
0.01 °k, and RIAA equalization deviates from ruler flat by only 1/10 dB. In listening tests, 
bass sounds exceptionally solid, and treble emerges bright and clean, with good 
definition. 

The main control unit also passes muster handily, with all lab measure- 
ments easily exceeding Crown's specifications. We wonder about the 33 -Hz cutoff fre- 
quency on the filter. Since the phono preamp measures virtually flat down to 5 Hz, 
some form of infrasonic filtering seems necessary to remove potentially damaging 
record warp information. Fixing the cutoff at 33 Hz, however, will necessarily remove 
the very deep bass fundamentals found on some of the newer digital and direct -to -disc 
recordings. Some of us also lament the absence of a headphone jack on the SL -1 

(though there is one on the matching Power Line One amp). 
In its lean and ultrafunctional way, the SL-1/phono-module combination 

seems as representative of Crown's enviable tradition for quality as the complexities of 
the DL -2 did in its way. Whether in the listening room or on the bench, it acquits itself 
superbly in all major respects. But that should not be news to Crown's many admirers, 
who doubtless will not be alone in welcoming this latest essay in what audio design is 

all about. 
Circle 135 on Page 117 

Mordaunt-Short Pageant Series 2 speaker system in walnut cab- 
inet. Dimensions: 13 by 21 inches (front(, 9 inches deep. Price: $495 per pair; 
optional floor stands, $80; speakers and stands, $550. Warranty: "limited," 
five years parts and labor. Manufacturer: Mordaunt-Short, Ltd., England; 
U.S. distributor: Mordaunt-Short, Inc., 1919 Middle Country Rd., Cen- 
tereach, N.Y. 11720. 

We were not really surprised at the sound of Mordaunt-Short's Pageant 
Series 2 loudspeaker. Over the years British speaker companies have turned out con- 
sistently fine products that eschew sonic fireworks in favor of accuracy and clarity, and 
the Pageant is such a system. Unlike many other compact bookshelf models that aim for 
drama and heightened "presence" in the midrange, it delivers a decidedly neutral, un- 
colored sound. It might even be described as symptomatic of British reserve, though 
we see it as respect for musical reality. 

A two-way vented system, the Pageant is intended for vertical placement 
at least 12 inches from the floor; while mounting on a bookshelf would accomplish that 
end, Mordaunt-Short also offers an optional pair of speaker stands for off -the -floor 
placement. The driver complement includes a dome tweeter crossed over to a combi- 
nation bass/midfrequency driver at 3,500 Hz. Two toggle switches located just above 
the spring -loaded amplifier connections provide 2 dB of attenuation in the mid- and 
high -frequency ranges, respectively. 

In tests at CBS Technology Center, the speaker accepted the manufac- 
turer's maximum recommended continuous power input- 100 watts (20 dBW)-with 
no sign of strain at a sound pressure level of 108 dB. In pulse tests, it took peak values 
652 dB higher at the onset of unacceptable distortion. Efficiency, for a system of this 
sort, seems moderately high. And the impedance values vary relatively little across the 
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Mordaunt-Short Pageant speaker system frequency band, offering a consistent load to the driving amplifier, though paralleled 

ANECHOIC RESPONSE CHARACTERISTICS (0-dBW input) pairs present a load of 3 ohms at 150 Hz, and some amps may balk at that. 
Di Some of the credit for the exceptional clarity of the Pageant can be found 
SPL 

in its very low distortion figures. Both the second and the more intrusive third harmonic 
90 

85 stay well below 1/2% for most frequencies above about 75 Hz at normal listening levels. >4.`440...:=Ss 

80 Even with the speaker driven hard, the third harmonic increases very little in the mid- 
75 range and treble, while the second still averages less than 1°/o. In its ability to reproduce .,,,., %e... , 

Flz 20 50 100 200 500 IK 2K 5K 

boundary -dependent region 
average omnidirectional response 
average front hemispheric response 
on -axis response 

AVERAGE OMNIDIRECTIONAL OUTPUT 

1250 Hz to 6 kHz) 

823 dB SPL for 0 dBW I1 watt) input 

CONTINUOUS ON -AXIS OUTPUT (at 300 Hz) 

108 d8 SPL for 20 dBW (100 watts) input 

10K 

PULSED OUTPUT fat 300 Hz) 

1 14% dB SPL for 267 dBW (4 17 watts) peak 

'NOMINAL- IMPEDANCE 6 ohms 

APPROX TWEETER CONTROL RANGE (re' "flat-) 
+0. -2 dB. above 3 kHz 

APPROX MIDRANGE CONTROL RANGE Ire 'flat') 
+0, -2 dB. I to 3 kHz 

Series 20's 
No -Holds - 
Barred 
FM Tuner 

20K 300 -Hz tone pulses, the Pageant shows a virtual mirror image of the input signal, 
though a small amount of overhang does appear in the 3 -kHz test, perhaps as a result 
of cabinet reflections. 

There is very little in our listening -test results to qualify the overall impres- 
sion of smooth, clean, well -controlled sound. The "woofer" range extends unusually 
high and exacts a price in that distortion figures are somewhat higher around 2 kHz 
than they generally are above or below it, but the result can be a barely perceptible 
edge in the higher vocal and woodwind sounds that, in some instances, lends to them 
a little extra "bite" or "crispness." And the deep bass is, predictably, less clean and ex 
tended than the high treble, though it is at least on a par with typical speakers of this 
size. 

The Pageant's greatest virtue, however, lies in what it doesn't sound like 
-a box. Though pop music fans may find the speaker relatively retiring, without the 
kind of up -front quality rock music demands, people with more catholic listening habits 
are likely to find the Pageant's clarity and detail very much to their taste. 

Circle 131 on Page 117 

STEREO PILOT 
WIDE -IF PILOT- - 

AC POWER ' 

'1.1 
TUNING INDICATORS - LOCK PILOT 

MUTING ION/OFF) 

TUNING 

Series 20 Model F-26 FM tuner, in metal case. Dimensions: 16'6 
by 2% inches (front panel), 12'/. inches deep plus clearance for controls and 
connections. Price: $1,000. Warranty: "limited," two years parts and labor. 
Manufacturer: Pioneer Electronic Corp., Japan; U.S. distributor: Series 20 
division of U.S. Pioneer, 20 Jewell St., Moonachie, N.J. 07074. 

The high technology that characterizes the Series 20 brand is very much in 

evidence in this tuner, the first from the line we nave tested. Some of its features- 
quartz-locked tuning, choice of IF bandwidth-should be familiar to most readers, b Jt 
others evince a no -holds -barred approach that requires some extra comment on the 
circuitry. For example, the front end of the F-26 is substantially more sophisticated and 
selective than average. It incorporates two stages of RF amplification rather than one, 
and five (rather than three) tuned stages improve rejection of out -of -band inter- 
ference The local oscillator is double -tuned and buffered-most unusual-to increase 
its stability and resistance to "pulling." Its frequency is compared with a quartz -refer- 
ence oscillator and, when precisely on target, lacks into position, lighting a front -panel 
indicator. There are two entirely distinct IF amplifiers and two detectors. The wide - 
band circuitry employs a Bessel filter (noted for minimal distortion, thanks to its linear - 
phase characteristics) along with a SAW (surface acoustic wave) filter; the associated 
detector is chosen for ultrawide bandwidth. In the narrowband mode, more conven- 
tional circuitry (ceramic filters and a quadrature detector) replaces the wideband strip. 

The F-26 switches betweer the two IF modes automatically on the basis 

of signal strength and quality; you have no choice in the matter. If the signal strength is 

relatively high (approximately 36 dBf or more) and relatively clean-that is, free of ad- 
jacent -channel and (presumably) multipath interference-the tuner chooses the wide - 
band option. Otherwise, it stays in the narrow, more selective mode. The decision is 

made as you tune the device and is "irrevocable" (unless you touch the tuning knob 
once again to force a reassessment) ever though the interference may disappear while 
you're listening. Incidentally, the touch sensor in the knob produces a brief muting 
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stereo 
at 100 Hz 0.30% 
at I kHz 0. 18% 

at6kHz 0.21% 

STEREO PILOT INTERMODULATION 
wide bandwidth 
narrow bandwidth 

IM DISTORTION (mono) 
wide bandwidth 
narrow bandwidth 

stereo 
at 100 Hz 0.13% 
at 1 kHz 0.038% 
at6kHz 0.1 I% 

DB 

o 
-5 

Series 20 F-26 FM tuner 

MONO FM FREOUENCY RESPONSE 

2t III 

HZ 20 50 100 200 500 IK 2K 

DB 

o 

5 

STEREO FM RESPONSE 

5K 10K 20K 

+0, -15 48.20 Hz to 15 kHz 

,.,. i 
HZ 20 50 100 200 500 1 2K 5K 10K 201( 

DB 

-10 

-20 

-30 

-40 

-50 

-60 

CHANNEL SEPARATION 

º 'h dB, 20 Hz to 15 kHz 

>40 d8, 20 Hz to 15 kHz 

FM SENSITIVITY & QUIETING 

` 

t 
t 
t 

t\ -- - 
- 

,}.iJ 

.` 
, 

L_ 1.. . - . - 
- 

DBE 0 10 20 30 40 50 60 70 80 90 100 

stereo noise (quieting) ---- mono noise (quieting) 
Stereo sensitivity (for SO -dB noise suppression) 

3544 dBf at 98 MHz, with 0.53% THD+N 

13815 dBf at 90 MHz; 3915 dBf at 106 MHz) 
Mono sensitivity (for S0 -dB noise suppression) 

14 dBf at 98 MHz 
Muting threshold 23 to 44 dBf (adjustable) 
Stereo threshold 2815 to 4815 dBf (adjustable) 
Stereo S/N ratio (at 65 dBf) 711/4 d8 
Mono S/N ratio )at 65 dBtl 80 dB 

CAPTURE RATIO (see text) 

ALTERNATE -CHANNEL SELECTIVITY 6315dB 

HARMONIC DISTORTION )THD+N; wide bandwidth) 
mono 
0.086% 
0.041% 
0.12% 

HARMONIC DISTORTION )THD+N; narrow bandwidth) 
mono 
0.1 I% 
0.070% 
0.17% 

0.021% 
0071% 

0.019% 
0.049% 

AM SUPPRESSION 52.6 dB (see text) 

PILOT (19 kHz) SUPPRESSION >84 dB 

SUBCARRIER )38 kHz) SUPPRESSION >84 dB 

each time it's triggered, which we find a minor annoyance during touchup tuning. 
The tuning feels extremely light but free of backlash; the tuning scale, 

though somewhat inconvenient to read and sparsely marked, is extremely accurate 
across the band. Diversified Science Laboratories reports that our review sample read 
precisely 0.06 MHz low at all three test frequencies, suggesting that a minor relocation 
of the pointer would have made it perfect across the board. As you approach a station, 
a pair of green lamps indicate whether you are tuned above or below it; when you are 
on the mark, a red lamp lights. Then, when you release the knob, this lamp extinguishes 
and a separate LOCKED light comes on. The extinction of the tuning lamp may seem dis- 
concerting, but we find we adapt to the system after some use. You must tune quite 
precisely to achieve lock, presumably to avoid the sort of distortion conventional auto- 
matic frequency controls are prone to introduce. 

The F-26 is a sensitive tuner-extraordinarily so in the middle of the FM 
tuning range. The muting and stereo thresholds are adjustable separately via back - 
panel controls with ranges of approximately 20 dB. The minimum threshold levels dif- 
fer; you can set up the tuner so that it unmutes but stays in mono on stations too weak 
for quiet stereo reception. This eminently sensible duality is rarely available on today's 
tuners, which frequently either switch to stereo before reasonable quieting has been 
achieved or (worse) suppress many weak stations that would admit of quiet mono. In 
terms of quieting, the muting threshold (which can be totally defeated) can be set to 
correspond with a S/N ratio between 59 and 75 dB; the stereo -threshold range corre- 
sponds to quieting from a 

1 to 62 dB. We tend to set the stereo control to its midpoint 
or beyond to assure at least 50 dB of S/N. The muting can be set to the minimum: Even 
with its 23-dBf input, the mono S/N approaches 60 dB. There is no switching -resis- 
tance "hysteresis" range in either threshold, nor is there a mono or blend mode switch 
on the F-26, though noisy stereo signals can be ameliorated by switching to mono in 
the system through which the tuner is playing. 

The ultimate signal-to-noise ratio in both mono and stereo is uncommonly 
good (note that both quieting curves fall off the bottom of our graph), and the figures 
exceed the specifications guarantee for the FM generator used by DSL to make the 
measurement. The vanishingly small THD+N in the wideband mode exceeds the gen- 
erator specifications as well. In the narrow mode, the THD+N is only slightly higher. 
Intermodulation measurements reflect similar characteristics. AM suppression is about 
average at the customary 45-dBf input level for this measurement but improves sub- 
stantially with increased signal-to 651/2 dB at 65 dBf. 

The capture ratio and selectivity could be measured only in the narrow - 
band mode since the automatic circuitry correctly interprets any two -signal test input 
as a case of interference and insists upon adopting the more selective option. And even 
in this mode, the lab found unequivocal capture -ratio results difficult to come by. We 
might have called it "better than 6 dB," but that would tempt comparisons that are 
both unfair and very unflattering beside the numbers that can be measured with more 
conventional (wideband) circuitry. What the bench finding means remains indetermi- 
nate; we discovered no untoward behavior that could be attributed to the high cap- 
ture -ratio measurement. Alternate -channel selectivity is good, and the adjacent -chan- 
nel selectivity (161/4 dB) surpasses by a wide margin that of any other tuner we have 
measured for this characteristic. The frequency response is essentially identical regard- 
less of IF mode, audio mode, or channel and is almost perfectly flat to 17 kHz. The pilot - 
canceling circuitry eliminates any vestige of 19 -kHz signal, and the 38 -kHz subcarrier is 

also notably absent. Channel separation is extraordinarily good (the entire unwanted - 
channel plot lies below the bottom calibration point, usually -40 dB, on our stereo re- 
sponse/separation graph, so we saw no point in showing the curve) and, interestingly, 
is not degraded when the F-26 chooses the narrow IF mode. 

Interfacing the tuner with the rest of the system is easy. You have a choice 
of a fixed -level or a variable -level audio output. A separate output can be connected to 
an oscilloscope display to reveal multipath conditions, or the "vertical" output can be 
connected to an input of your stereo system so that the antenna can be oriented by 
ear for minimum multipath interference. The F-26 forgoes all forms of signal -strength 
or multipath indication-a design decision whose importance will depend in large 
measure on your local reception conditions. 

In our listening area, stations abound from all points of the compass, and 
we find the lack of a signal -strength indicator (at least) a drawback. With our crowded 
listening conditions, the F-26 opted for narrow bandwidth more often than not. It 
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SME Series 111 

Rebottled 

SME 3009 Series 111-S tonearm 

TONEARM RESONANCE 8 DAMPING 
vertical 9.2 Hz; 6 -dB rise 

lateral 6.8 Hz; 4 -dB rise 

TOTAL LEAD CAPACITANCE 3I0 pF 

Isee text) 

ARM FRICTION negligible in either plane 

MAX VTF-GAUGE ERROR 

reads 0.05 gram high at settings of 2 or 2K grams 

opened up for stations that were "in the clear," but even the narrow mode delivers 
reception as good as any we've heard. The low end of the audio sounds somewhat 
cleaner and more powerful than average, and the highs are received with exemplary 
clarity. Indeed, any deficiencies we heard seemed due to the station and/or the trans- 
mission. This brings up the ultimate point: When a high fidelity tuner exceeds the per- 
formance of a laboratory generator-which, in turn certainly exceeds that of a sta- 
tion's transmitter-the time has come for FM transmission to be improved! 

Circle 134 on Page 117 

i 

i / - 
..........0.- *`,.....,,.-5.-------.."~ 

ih 

ANTISKATING ADJUST. -.- BALANCE ADJUST. 

BALANCE -WEIGHT RETAINE2 
I -GRAM VTF ADJUST. 
IFINE VTF ADJUST. 
ON FAR SIDEI 

HEIGHT ADJUST. 

OVERHANG ADJUST. 
CUEING 

SME Model 3009 Series Ill -S tonearm, with 4 -foot audio cables. 
Price: 5240; optional FD-IIIS silicone fluid damping system, 544.50. War- 
ranty: "limited," one year parts and labor. Manufacturer: SME, Ltd., Eng- 
land; U.S. distributor: Shure Brothers, Inc., 222 Hartrey Ave., Evanston, I11'. 

60204. 
When we reviewed the SME 3009 Series Ill tonearm (November '78), we 

found ourselves exclaiming: "What Lafite Rothschild is to bordeaux, SME is to 
tonearms: a member of the exclusive grand cru class." In reviewing SME's newest, a 

simplified, somewhat less expensive version of the arm, we are tempted to continue 
the enological metaphor, comparing the Series III -S to a lesser wine of the same vine- 
yard. Such a comparison would, however, be fallacious, for it is the same quality wine in 

a less expensive container. 
The design is, in fact, almost identical to its more expensive sibling. Price 

has been reduced by forgoing some features and substituting plastic for metal in some 
parts. For instance, the silicone fluid damping system was included in the price of the 
original Series Ill; now it is available as an option. (We should note that by purchasing 
the fluid damping system you will be paying almost as much for the ensemble as for the 
original.) Other changes include a plastic terminal housing below the pivot in place Df 

the original metal one, no lateral balancing mechanism, and sliding counterweight ad- 
justment rather than a rack-and-pinion arrangement. The integral headshell and 
S-shaped titanium arm are identical to the original. 

In setup, the Series III -S demands just as much patience and care as its pro- 
genitor. When it comes to balancing the arm and setting the tracking force, poking the 
sliding counterweights fore and aft and then locking them in place is not particularly 
onerous. Antiskating force is applied in fairly standard quantities by a hanging weight - 
and -pulley arrangement; bias is quite linear in proportion to vertical tracking force 
when It is calibrated to match. Tracking forces, too, are quite linearly applied, with no 
measurable error in the calibration below 2 grams and only negligible error above. The 
lead capacitance can be altered from SME's nominal 300 picofarads (it actually meas- 
ures 310) by snipping out a shunt capacitor built into each of the phono plugs and 
substituting another value representing the difference between the ideal value speci- 
fied for your pickup and SME's 75-picofarad rating for the arm with no shunt capacitor 
at all. 

In lab measurements, the tonearm performed with distinction. With a 

Shure V-15 Type Ill cartridge mounted in the arm, the vertical resonance falls just short 
of the "perfect" 10 -Hz point. In our lab test of the Series Ill with silicone damping, the 
resonance point landed at the optimal 10 Hz with a rise of 51/2 dB. The fact that the 
newer arm, without silicone damping, just about matches its more expensive brother is 

testimony to careful design. 
In use, the cueing action is well damped in both rise and descent. When 
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A Nimble 
Integrated Amp 

Kenwood KA-801 Integrated amplifier 

RATED POWER 2011 dBW 1110 watts)/ch. 

OUTPUT AT CLIPPING (both channels driven) 
8 -ohm load 

4 -ohm load 
16 -ohm load 

2011. dBW (120 watts)/ch. 
72V. dBW 1175 watts)/ch. 
1E11/4~175 watts)/ch. 

DYNAMIC HEADROOM I T. dB 

HARMONIC DISTORTION (THD; 20 Hz to 20 kHz) 
at 20V: dBW (I 10 watts) -0.015% 
at O dBW I I watt) 0.01% 

FREQUENCY RESPONSE lat 0 dBW I 
DC coupled +0. -v dB. 10 Hz to 52 kHz: 

+0, -3 dB. < 10 Hz to 238 kHz 
AC coupled +0, -V. dB. 50 Hz to 52 kHz: 

40.-I dB. 25Hzto 115 kHz: 
+0, -3 dB, 13 Hz to 238 kHz 

RIAAEOUALIZATION +6.-0 dB. 20 Hz to 20 kHz 

INPUT CHARACTERISTICS Ire 0 dBW; A -weighting) 
sensitivity S/N ratio 

phono 0.26mV 775,2dB 

aux 21 mV 82Y: dB 

PHONO OVERLOAD (1 -kHz clipping) 240 mV 

PRONO IMPEDANCE 5 I k ohms, 120 pF 

DAMPING FACTOR (at 50 Hz) 140 

Lne arm is is returned to the holder, a clip locks it securely, and a gentle flick releases it. 
At some SSO less than the previous model, the Series 111-S still is far from inexpensive, but 
the saving is welcome. It exists for the very serious audiophile whose choice of a pre - 
damped pickup (the Shure V-15 Type IV comes to mind immediately for obvious rea- 
sons) may well make the damping of the original Series Ill redundant. 

Circle 133 on Page 117 

IX COUPLING ION/OFF 
TONE CONTROLS ION/DEFEAT) 
LOUDNESS ION/OFF) 

AC POWER 
HEADPHONES 
SPEAKERS TOFF/A/8/A+B) 
BALANCE 
ATTENUATOR 10/-20 DB) 

-INPUT SEL (AUX/ 
TUNER/PHONO 1/PRONO 21 

TAPE MONITOR 
MODE (STEREO/REV/MONO) 
TREBLE 

BASS 

VOLUME 

Kenwood KA-801 integrated amplifier, in metal case. Dimen- 
sions: 17t by 51/2 inches (front panel), 14% inches deep plus clearance for 
controls. AC convenience outlets: two switched (100 watts max. total), one 
unswitched (400 watts max.). Price: $699. Warranty: "limited," two years 
parts and labor. Manufacturer: Trio/Kenwood, Japan; U.S. distributor: 
Kenwood Electronics, Inc., 1315 E. Watsoncenter Rd., Carson, Calif. 90745. 

In a way, the KA-801 sums up what has preceded it among Kenwood's 
electronics: It is described as a "high-speed DC integrated dual -power -supply ampli- 
fier." The "speed" of the amp refers to its slewing rate (150 volts per microsecond, ac- 
cording to Kenwood), which is kept extremely high to forestall slew -rate limiting and 
related dynamic intermodulation effects. The term "DC amp" has been variously de- 
fined-either as direct coupling or as direct current, though direct (capacitorless) cou- 
pling implies the ability to pass direct as well as alternating currents. The intent here is 

to prevent audio -band phase shifts caused by rolloff even when the latter is well out- 
side the band. The dual power supplies prevent a high-level sonic event in one channel 
from loading down the power supply of the other and introducing distortion; they 
have been a feature of Kenwood amplifier sections for some time. Together, these 
measures represent what the company sees as the sort of design care that puts today's 
amplifier circuitry ahead of that of only a few years ago. 

At the same time, there is a sense of breaking new ground in the KA-801. 
The satin -silver finish, recessed knobs, long lever switches, and other detailing break 
stride with Kenwood tradition in subtle ways. In most respects, the front panel strikes 
us as quite well laid out and pleasant to use. The only significant exception is the tape - 
monitor knob. Its "normal" (12 o'clock) position is SOURCE, flanked by A PLAY and B PLAY. 

Beyond the A PLAY position are two more for A -to -B dubbing: B MON and SOURCE MON. 
Neither these escutcheon markings nor the owner's manual gives an entirely adequate 
picture of the switch's workings. Dubbing is possible only from A to B, and recording 
from any other source is more problematic on the B deck than on A. If you are record- 
ing on B alone and inadvertently switch to A PLAY instead of B PLAY for monitoring, you 
lose your input signal; if you are recording on both and want to monitor A, B will again 
lose its input signal and be fed instead from A's output. For this reason, the A PLAY posi- 
tion can be used to check the original signal during dubbing, comparing it to that at B 

MON; the SOURCE dubbing position allows you to hear a different program (not the dub- 
bing source) while your tape copying is in progress. But it seems to us that several al- 
ternative switching arrangements are less confusing and restrictive for the multideck 
user. 

As you might expect from the data, the listening quality of the amplifier is 

excellent. There is plenty of power for typical home systems-the dynamic headroom 
figure implies that, with music, it will deliver the equivalent of about 150 watts into an 
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A "Bar Graph" 
Tonic for 
Tired Meters 

8 -ohm load-and it is essentially free of noise and distortion. (The power meters avoid 
the most irksome ills of competing designs, but their scale is too compressed at the high 
end to give a very useful fix on output in the critical clipping region.) The phono 
preamp, which presents a consistent (though nonadjustable) load to the pickup, is par- 
ticularly clean and quiet. An input capacitor makes this the one non -DC element in the 
design but still leaves response (extrapolated from the RIAA playback specs) flat at 5 

Hz. The AC -coupling ("DC off") mode-which, judging from the switch markings, Ken - 

wood appears to consider normal operation-reduces 5 -Hz response by 91/2 dB. It also 

(and with any input) reduces 20 -Hz response slightly. With most program material, the 
difference between modes is totally inaudible; with severely warped records, a sharper 
infrasonic filter might have been preferable, though we could hear no evidence of 
overload there. 

The tone controls pleased us. The bass shelves below about 100 Hz over a 

range of approximately ±10 dB; the treble, which has little effect below about 3 kHz, 

does likewise at the extreme top end of the range, addressing sonic sparkle without 
falsifying midrange brightness materially. The adjustment range is more than adequate 
and the detented steps within it are well spaced for practical use. The loudness, which 
follows recent psychoacoustic findings in altering the bass only, produced mixed rea_- 

tions, from "quite pleasing" to "unusually tubby." Very efficient speakers, of course, ex- 
aggerate the loudness action because the VOLUME need not be advanced beyond the 
middle of its range for reasonable listening levels. Incidentally, the detented volume 
control is calibrated in steps that increase from 1 dB (at the maximum -output end of its 

range) to 4 dB (before dropping off from -70 dB to no output at all), but the knob can 
be cajoled into perching between detents if you want finer divisions. 

To what extent Kenwood's specific circuit measures should be credited 
with the excellent listening quality of the KA-801, we can't tell. It's enough that this is a 

very good integrated amp with pleasant, clean styling and good flexibility in the fea- 
tures that really count. 

SOURCE ILINE-LEVEL/POWERI 

.__ _ _ 
..- ....:.,,. , : ;.. e .*'''.. .. .. 

Audio Technology Model AT -510B stereo LED level display, in 
metal case with wood ends. Dimensions:: 71/2 by 1'/.Inches (front panel), 51/2 

Inches deep plus clearance for connections. Price: 5149.95. Warranty: "lim- 
ited," two years parts and labor. Manufacturer: Audio Technology, 1135 
Tower Rd., Schaumburg, I11.60195. 

Considering how many home tape decks with barely usable metering sys- 

tems have passed through our hands in the last decade, a useful peak -reading add-on 
could be a welcome product for thousands of recordists who continue to use older 
decks. Most of the add-on displays we've seen are more concerned with monitoring 
amplifier power than with low-level signals; the Audio Technology 510 is conceived 
with both applications in mind. It exists in two standard versions: The 5108, reviewed 
here, with multicolor LED rows (green below the 0 -dB reference, amber at 0 dB, red 

above), and the one -color Model 510 for S 10 less. In addition, custom color coding can 

be orcered, at somewhat higher prices, from Audio Technology. And an alternate 
front panel is calibrated vertically, should that orientation suit your system better. 

The front panel holds the two rows of LEDs lone for each channel), cali- 

brated from -39 to +6 dB, in 1 -dB steps between -3 and +3, in 6 -dB steps below -15, 
and in 3 -dB steps elsewhere. The only other front -panel feature is a pushbutton mode 

switch (DBM/DBw, representing line -level and power measurements, respectively). The 

back panel has screw inputs for power leads from a set of speaker outputs on your 
power amp plus a pair of pin jacks for line -level inputs. Next to the latter are a pair of 
level adjustments; on the far end is a three -position switch: OFF/ON/CAL, the last 

switching in a signal that acts as an objective reference for the setting of line -level sen- 

sitivity. (With commendable frankness, a legend near this switch says, "fuse inside.") 
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Report Policy: Equipment reports are 
based on laboratory measurements and 
controlled listening tests. Unless other- 
wise noted, test data and measurements 
are obtained by CBS Technology Center, 
a division of Columbia Broadcasting Sys- 

tem, Inc., and Diversified Science Labora- 
tories. The choice of equipment to be 
tested rests with the editors of HIGH 

FIDELITY. Samples normally are supplied 
on loan from the manufacturer. Manufac- 
turers are not permitted to read reports in 
advance of publication, and no report, or 
portion thereof, may be reproduced for 
any purpose or in any form without writ- 
ten permission of the publisher. All re- 
ports should be construed as applying 
to the specific samples tested; HIGH 

FIDELITY, CBS Technology Center, and 
Diversified Science Laboratoriés assume 
no responsibility for product performance 
or quality. 

There are two adjustments for power calibration. The first sets the 0 -dB threshold to 
trigger at nominal values of 25, 50, or 100 watts (14, 17, or 20 dBW). But since the 
510, like the vast majority of such devices, responds to voltage-not power itself-an 
impedance switch also is provided so that the sensitivity of the display can be ad- 
justed for loads of 4, 8, or 16 ohms. 

If you want, you can fudge the calibration to some extent. Say you have a 
200 -watt amplifier and an 8 -ohm speaker. you can set the controls for a 0 -dB indica- 
tion at 100 watts into 8 ohms, in which case rated power from your amp will run the 
display up to +3 dB. But you can also move the impedance switch to 16 oHMs; now the 
0 -dB LED will illuminate at the voltage required to deliver 200 watts into 8 ohms be- 
cause it is the same as that required to deliver 100 watts into 16. But we still find most 
power indicators-including this one-of little practical value. (Incidentally, the "dBw" 
of the front panel does not represent dBW; it simply means that power is being dis- 
played and not that-like the dBW-its 0 -dB reference is at 1 watt.) 

As a level indicator for the tape recordist, however, the 5106 is a useful 
tool indeed. (We tried the monochrome 510 first and found it of very limited value in 
home recording because such intense concentration on the calibration numbers was 
required to get information from it; the 5108's multicolor display solves this problem 
handsomely.) For in -use testing, we chose a Teac 450, a top model in its day but 
equipped with rather sluggish meters of limited range plus a single peak -reading LED 
triggering on the higher of the two channels-a scheme that struck us as somewhat 
problematic from the start and has since been eclipsed by more readable peak displays. 
Since the deck has a switched AC outlet (intended for the tuner in automatic broadcast 
recording with a timer), we plugged the 5 I OB into it and thereafter ignored the back - 
panel on/off switch. The 450 has two pairs of output jacks; we connected one to the 
510B and the other to our stereo system. (For decks with only one output pair, a Y 

connector can be used.) Then we played a Dolby reference tape on the 450 and ad- 
justed sensitivity of the 510B to trip the LED representing -2 dB at this signal level in 
order to put the 0 -dB indication near the DIN reference of 250 nanowebers per meter. 
That completed the calibration of the 510-as long as we didn't diddle with the out- 
put level controls on the 450. 

We find it easiest to make mental allowance for the headroom properties 
of individual tape/recorder combinations (allowing readings 2 or 3 dB higher for a "su- 
per" tape than for a more modest formulation), though it would be entirely possible, 
after a little experimentation, for you to come up with a specific calibration point for 
each combination and readjust the 510B each time you switch tapes. But, however 
you approach that question, the display itself does an admirably quick and consistent 
job of reading the signals you feed it. Its response is essentially flat, in DSL tests, from 10 
Hz to 20 kHz. (Its sensitivity increases by about 1 dB between there and around 100 
kHz, gradually rolling off above, but there should be no signal to be read in that range.) 
The LEDs in our test sample fire within about'/: dB of their calibration points. Crosstalk 
is better than the 45 -dB range of the display can read; with one channel driven hard 
enough to light its +6 LED, even the -39 LED does not glimmer on the other. The ad- 
justment range allows inputs as low as 36 millivolts to read 0 dB, but at no setting does 
internally generated noise light any of the LEDs. And the input impedance (8,500 
ohms minimum, at the maximum sensitivity setting) should be high enough to avoid 
significantly loading down typical circuitry to which it might be attached. The calibra- 
tion system, perhaps, leaves something to be desired in that it is sensitive to AC line 
voltage, but we think the recorder itself should be a more useful source of a setup level 
reference in most home systems anyway. 

More important, the 510B really does upgrade the precision with which 
we can record on older machines. Intelligent setup-from whatever reference-is a 

must, of course, putting a premium on your understanding of your recorder, your 
tapes, and their concerted capabilities. By the same token, this sort of knowledge 
quickly leads to dissatisfaction with the less capable built-in metering schemes and en- 
courages use of a more precise, informative display. The Audio Technology 510B is the 
best add-on for that purpose we have found on the home market. 

Circle 132 on Page 117 

Circle 1 on Page 117 



Introducing Accuglidé: The computerized 
.s'tecontrol tuzüt ble. 

It provides hours of viewing pleasure.t 
L(Yo\i read it right. Viewing pleasure.). 
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Even before you enjoy listen- 
ing to Accuglide;`' you're going to 
want to spend time just watching it. 
Because Accuglide performs like 
no other turntable you've ever seen. 

Watch Accuglide's unique 
rotary spindle raise and lower 
your records like an elevator. So 
your hard rock doesn't drop on 
"Madame Butterfly." 

You'll see Accuglide's spindle 
rotate its way to the top to pick up 
your record, carefully lower it, 
then gently place it unto the platter. 
Unlike other multiplav turntables, 
it doesn't drop them. 
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In fact, no other record chang- 
ing system is as gentle. So your 
records couldn't be in better hands. 
Not even your own. 

Accuglide's remote control 
lets you play the "Hallelujah 
Chorus" from across your 
living room. Hallelujah! 

NOW, listening to 
relaxing music can really 
he relaxing. Thanks to 
Accugli ie's remote 
control you can play 
Your favorite music 
without jumping up 
and down. 

In fact, you can 
even raise and lower 
the volume from 40 
feet away. So you won't 
be hassled by your neighbors if 
you want to play a hustle at 11 PM. 

Play it again, Sam, is only 
one of 27 commands you can 
give Accuglide. 

Simply press the right buttons 
on the Accuglide turntable or its 
remote control, and Accuglide's 
built-in computer stores up to 27 
different commands. 

So. you can change a record. 
reject it (you didn't like that one 

anyway), raise the tone ami (so 
you can answer the phone), then 

resume play without missing 
a heat, repeat it (because 
now you want to hear it 
xvithout any interrup- 

tions), then raise your 
records back to starting 

position so you can start 
all over again. 

Accuglide's tubular "J" 
shaped tone arm is superbly 

balanced for exceptional tracking. 
And comes with a precision ADC 
magnetic cartridge with elliptical 
diamond stylus. Plus, the belt - 
drive Accuglide has the kind of 
specs you'd expect to find in th 
finest turntables. Like Wow and 
Flutter that's less than .04% 
WRMS and Rumble that's better 
than -66dB (DIN 45539B). 

And if you think all 
this sounds'good, how does this 
sound? 

You can have all this 
viewing and listening pleasure 
for a song. 

BSR (USA) LTD Blauvelt. N V 10913 B R Accuglidé. The computerized remote control turntable. 



46 HIFI-CROSTIC No. 48 HIGH FIDELITY 
DIRECTIONS 
To solve these puzzles-and they aren't as 

tough as they first seem- supply as many of the 
Output words as you can in the numbered dashes 
following the Input. Unless otherwise specified in 
the Input, the Output consists of one English 
word. "Comp." means compound, or hyphenated, 
word. 

Transfer each letter to the square in the 
diagram that bears the corresponding number. Af- 
ter only a few correct guesses you should begin to 
see words and phrases emerging in the diagram, 
which when filled In will contain a quotation re- 
lated to music, recordings, or audio. 

The words in the quotation are separated 
by darkened squares and do not necessarily end at 
the end of a row. 

Try to guess at these words and transfer 
each newly decoded letter back to its appropriate 
dash in the Output. This will supply you with fur- 
ther clues. 

A final clue: The source of the quotation- 
the author and his work-will be spelled out by 
the first letters in Output, reading down. 

The answer to HiFi-Crostic No. 48 will ap- 
pear in next month's issue of HIGH FIDELITY. 

E I J 2 M 3 S 4 R 5 U 6 W 7 X 8 T OLIO VII 912 0 1 3 M 14 I 

K IS G 16 C 17 E 18 U 19 X 20 L 21 I 22 0 23 N 24 0 25 M 26 0 17 

H 28 A 29 R 30 X 31 C 32 E 33 K 34 L 35 J 36 G 37 W 38 U 39 S 40 

Y 4 V 42 T 43 E 44 X 45 F 46 V 47 U 48 R 49 G 50 P SI B 52 M 53 

K 54 N 55 L 56 X 57 E SB W 59 R 60 I 61 C 62 S 63 A 64 0 65 K 66 V 67 

T 68 L 69 W 70 I 71 P 72 R 73 X 74 E 75 M 76 N 77 0 78 U 79 

E 80 S 81 1 82 M 83 G 84 X 85 0 86 L 87 V 88 K 89 I 90 X 91 

S 92 V 93 M 94 P 95 Y 96 1 97 T 98 U 99 L100 E101 X102 R103 

K 104 V105 5 106 G107 8 108 A109 0110 9 1 1 1 1 1 1 2 5 1 1 3 W 1 1 U115 

0116 T 1 1 7 G 1 1 8 M 1 1 9 8170 X 1 2 1 P 1 2 2 0 12 3 0124 1. 125 E 126 A127 F 128 

J 119 S130 0131 1132 D 133 0 134 1 1 35 E 136 R 137 Y 138 G 139 K140 

14141 14142 E113 U144 1145 1146 MI47 VI48 0149 14150 3151 8152 P153 T151 

R155 0 156 M 157 E 158 C159 U160 X 161 L 162 M 163 1164 G 165 1166 A 167 

W 168 H169 K 1 70 U171 Y 172 1 1 73 8 174 E 175 1176 1. 177 14 178 V 1 79 G180 X 181 

M182 0 183 R184 T 18S A 186 1187 0188 U 189 L 190 V191 K 192 P 193 E 194 

Y195 N196 G197 F198 U199 X 200 M201 S 202 L 203 

INPUT 

A. "L'Abandon d' Milhaud; " at 

OUTPUT 

i67 186 64- 29 7ó77 127 
Barbe-Bleue,- Dukas 

B. Acoustician Beranek 52 174 108 

C. See Word H. 17 159 62 37 

D. Cellist Claus 78 133 114 23 

E. Requiem (4 wds.) 175 I 143 101 158 18 44 194 80 58 75 136 33 126 

F. Purpose 128 198 6 
G. Melchior or Wlndgassen (Ger.) 197 84 139 119 118 37 107 180 50 16 165 

M. With Word C., a simple Catholic rite 28 142 169 

I. Weber opera 90 112 173 166 61 27 787 135 71 

J. "The Old " Kreisler arrangement 129 164 2 1-57 1-7á 82 36 

K. Four Couperin sonatas, recorded by Telefunken 140 192 54 31 170 89 104 1 Si 15 66 
(2 Fr. wds.l 

L. Austrian conductor, with the Boston Symphony 56 21 177 190 10 97 87 35 125 162 100 69 146 203 1962-69 (full name) 

M. Opera by Richard Strauss (3 wds.l 163 119 182 83 53 157 201 14 3 76 26 94 147 

N. With Word R., Bollen opera 12 wds.) iii 77 l5ó 55 2,7 196 178 

O. French intermission 156 183 123 65 116 27 134 13 

P. Amella's husband 122 95 153 193 72 51 

O. "Pressed into service means pressed out of 
Frost 

-Ti- 188 -137 86 -11-5 

23 184 49 60 -1-21i 1155 317 S 103 137 R. See Word N. (3 wds.) 

S. Salzburg "Hans' (Ger.) 63 4 113 92 730 40 106 81 202 

T. Old French dance with no notes shorter than 
eighth notes 

43 98 117 185 9 68 154 

U. Rolling Stones hit taken over by Tina Turner (3 was.) I44 99 19 189 39 199 171 79 11155 48 160 6 
V. Meter to measure acoustical frequencies 179 67 197 93 47 42 88 11 148 105 

W. A Clef -111 59 7 70 163 38 

X. Movie with music by Prokofiev 12 wds.) 121 74 102 85 45 137 91 8 145 57 20 181 200 31 161 

Y. Late nineteenth-century itallan opera style 17- 96 41 138 172 1IÍ 195 by WHIlam Petersen 



The best -sounding headphones 

[ 
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are also the bnost comfortable. 
The Sennheiser HD 430's are so light you'll soon 

forget you're wearing them. But you'll never forget the 
sound You II hear. on your audio system. sound qualities 
you didn't know you had. Brilliant trebles. accurate 
mid -range notes. And the bass! Because of the unique 
Sennheiser Open -Aire" design. the bass notes come 
through with all the authority you'd expect to hear from 
the best concert seat in the house. 

The HD 430's are only one of a complete line of 

Sennheiser Open -Aire headphones-each designed to 
give you the bes: possib e sound for your particular 
requirements. They're available at quality dealers across 
the country-just drop i.s a postcard for the name of 
the one nearest vou. 

IkSENNHEISER 
.. the one the dealers take home, themselves 

SENNHEISER ELECTRONIC CORPORATION 10 West 37th Street. New You k. N Y 10018. (212) 239-0190 
Manufacturing Plant Bissendorf/Hannover. West Germany 

Circle 48 on Page 117 



48 LETTERS HIGH FIDELITY 
Bib has 
all the 
angles for 
cleaning 
your 
tape 
heads 
at 
$1O5° 

Many years ago, 
Bib began developing 
deaning systems for 
Revox, Tandberg, and 
Ferrograph. And since 
that time, Bib has 
sought a satisfactory answer to 
the problem of dirty tape heads 
and pinchrollers. 

As a consequence of its diligent 
research, Bib has created the Tape 
Head Cleaner-a totally unique 
and completely effective instru- 
ment that can be used on any 
brand or style of tape deck. 

Because the head rotates 
around 280° and locks into any 
position desired, the tool can 
reach the heads whatever their 
position. And the tip of the tool is 
made from a soft synthetic fiber 
that does not shed, unlike cotton 
pads or similar devices. 

The kit indudes an inspection 
mirror, fluffy brush, head dean- 
ing fluid, and 3 extra snap -on tips. 
And it comes in a velvet -lined 
hard plastic case. 

The next time you're at your 
favorite stereo shop, ask for the 
Bib Tape Head Cleaner. It has the 
angle you need for proper tape 
head maintenance. 

7 

The Audiophile 
Edition by Bib. 

The Finest Record 
and Tape 

Accessories in 
the World. 

Bib Hi -Fi Accessories, Inc. 
3363 Garden Brook Drive, Dallas, Texas, 75234 

China Boosters 
It is not my habit to write fan 
letters, but I must thank you 
for Leonard Marcus' article 
"China Chronicles" 'August¡. 

Having been involved in music and music 
education for the past thirty years, I appre- 
ciated his interesting and vivid description 
of the cultural life of a people about whom 
we still know far too little. 

Henri Pordes 

Cantor R; Music Director 
Narberth, Pa. 

We greatly enjoyed Leonard Mar- 
cus' candid comments on his trip to the 
People's Republic of China. We toured 
China shortly after he did and, like him, 
were fascinated by the mixture of tradi- 
tional and Western music and by the 
valiant efforts to make up for the loss of tal- 
ented performers during the latter part of 
the Cultural Revolution. 

Musically speaking, the high point 
of our visit was the performance of Swan 
Lake by the Beijing Ballet, featuring China's 
leading ballerina, Bai Shuxiang, in the 
Odette-Odile role as her comeback to the 
stage after an eight -year absence caused by 
the Gang of Four. The Chinese Swan Lake' 

followed the Soviet formula-including a 

Jester to comment on the behavior of the 
aristocrats and ending happily for the hero 
and heroine. 

Ted and Ida Thule 

Salinas, Calif. 

Marcus said that his old college 
housemate, now a top official in the Chi- 
nese Foreign Ministry, had his face shown 
all over the U.S. in the press and on TV 
when he accompanied Vice Premier Deng 
Xiaoping ITeng Hsiao-ping) to this coun- 
try. Why didn't you show us what he looks 
like? 

Dr. Benjamin Nerenbers 
los Gatos, Calif. 

r' 
Editor Ieonard Marcus with onetime 
housemate Ji Chaoihu (Chi Chao-chu) in a 

reunion at the Peking Hotel. 

Subscription Recording 
I would like to hear from readers 

who are interested in forming a club spe- 

Coming in December 

Spending $1,000, $3,000, 
or $5,000 on Components- 
Six experts on the art 
of buying with a budget 

Audio Stocking Stuffers 
For Less than $50 
by Peter Dobbin 

Cracking the Vaults 
at Columbia & RCA 
by David Rosenthal 
A glimpse of some hoarded 
treasures-and why 
they languish unheard 

Best Records of 1979- 
International record critics 
do their stuff 

cializing in recordings of the neglected, 
lesser -known, and in some cases unknown 
classical music repertory. Operating ex- 
penses would be covered by members' sub- 
scriptions prior to recording sessions. 

The Opera Rara Club of England 
functions in this manner. It should he pos- 
sible to carry over its success to symphonic 
music if enough music lovers respond to 
this idea. 

Alex F. Soave 

192 Central Park Rd. 
Plainview, N.Y. 11803 

Guthrie and Shenandoah 
Sam Sutherland is correct in saying 

that Arlo Guthrie fans would be charmed 
by "Outlasting the Blues" [BACKBEAT, Sep- 
tember'. This Guthrie fan was also charmed 
by Sutherland's sensitive review. I espe- 
cially appreciated his remark about Guth- 
rie's backup band, Shenandoah. Maybe I'm 
prejudiced (being from the same neck of 
the woods as these people), but having had 
the opportunity to see them play with and 
without Arlo over the past several years, 
I've been quite impressed with their musi- 
cal talent as well as their stage manner. I 

wouldn't he surprised if this band turned 
out to he another The Band. 

Jessie Rose 

Pittsfield, Mass. 

Circle 17 on Page 117 Circle 70 on Paae 117 
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The Super-Dorre'M t -er Ir the 
new generation of Interface speakers 
represents an extraordinary develop- 
ment in speaker design. Electro -Voice 
engineers have developed the first 
high-performance tweeter capable of 
matching the high efficiency and ex- 
tended bass response found in our 
optimally vented, computer designed 
Interface:A. Super -Dome has the 
sonic excellence normally associated 
with a dome tweeter and the efficiency 
heretofore found only in cone tweeters 
- two to four tines that fount in a 

standard dome. Plus, its voice coil will 
withstand a full 25 watts power input 
long term. That's five times the power 
handling capacity of other standard 
dome or cone tweeters. 

aa 
o 

o - 

While the angle of diszersion nar- 
rows at higt frequenc es with con- 
ventional tweeters, the high -density 
AcoustifoarnTM lens in Super -Dome 
helps keep dispersion constant in 
the upper octaves. Acoustically trans- 
parent at lower tweeter frequencies, 
the lens becomes opaque at higher 
frequencies, reducing the effective di- 
ameter of the radiating surface, thus 
increasing the angle of dispersion. 

Massive 1.6 -lb. mag- 
netic structure pro- 
vides quick response 
to short -duration sig- 
nals and contributes 
to high efficiency, 2 to 
4 times that of con- 
ventional dome radia- 
tors, 

Lightweight aluminum 
voice coil on large 
11 high -temperature 
polyimide form dissi- 
pates high input 
power, 

High -density 
Acoustifoam'' lens 
for the wide 
dispersion associated 
with smaller, low - 
output dome radiators. 

Foam damper 
smoothes response 
in the upper octave. 

Two layers of phenolic - 
impregnated linen, 
bonded together with 
weave patterns inter- 
secting at 45; pro- 
duce a dome of high 
stiffness, dimensional 
stability, and strength. 

Ferro fluid held mag- 
netically in the voice - 
coil gap damps coil 
motion for snooth re- 
sponse in the. lower 
octaves. 

Tie resut is the wide, uniform high- 
frequenc" dispersion necessary for 
precise localization of sound, both 
lateral and front -to -back. 

Super -Dome is found in six of seven 
speakers in the new third -generation 
Interface line. No matter which model 
you decide to buy, you are assured of 
outstanding performance and model - 
to -model sonic integrity. Our goal re- 
mains the same as it was in 1973 when 
we introduced the first Interface 
speaker - to offer you a speaker that 
sounds like music. 

Ey Electrol/oicé 
r I a quttDn company 

600 Cecil Street, Buchanan, Michigan 49107 

Interface:A Series Ill 
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TDK introduces 
highfidelity-fortheeyes. 

4.11teic 

SIST 

When TDK's engineers set out 
to make a video cassette for 
home use, they started with the 
tape they developed for profes- 
sional broadcast use and im- 
proved it, so it could stand up to 
the rigors of four-hour home re- 
cording. In any deck, TDK 

VH/Super Avilyn 
S and Beta cas - 

settes offer performance so 
superior, that they are ushering 
in a new era in home video: the 
age of "high fidelity for the eyes." 

`ideo Cassettes 
C 1979 TDK Electronics Corp Gerden City, New York 11530. 

Circle 59 on Page 117 

LOWEST HI-FI PRICES 
IN THE INDUSTRY. 

VAST $6,000,000 -INVENTORY 
OF TOP NAME BRAND HI -F1 
EQUIPMENT & ACCESSORIES. 

MAJOR CREDIT CARD 
ACCEPTANCE-VISA/MASTER 
CHARGE. 

TOLL FREE ORDERING 
1-800-638-3920 
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6730 Santa Barbara Court. Baltimore. Md.. 21227 

AN APPEAL TO READERS 

From time to time we are asked for 
advice about how to integrate audio equip- 
ment into a home (or other) setting, and it 

strikes us that there is no better source any- 
where for such advice than Hicu FIDELITY'S 

readers themselves. So we are soliciting 
photographs-color or black and white- 
of your audio installation, together with 
a detailed description and some infor- 
mation as to why you believe it a particu- 
larly successful union of equipment, room, 
and decor, how solutions to the problems 
you encountered in assembling, interfac- 
ing, and generally meeting your particular 
needs can be of help to others, or what- 
ever. If the results warrant, HF plans 
to publish the most interesting responses 
in our pages or in some other form. We 
will return your photographs when we fin- 
ish with them, if you so specify. And don't 
feel limited to the parlor: We will consider 
installations in cars, vans, boats, ski lodges, 
and woodsheds-and basement or garage 
recording -studio setups particularly-if 
they are marked by sufficient imagination. 
Send your material to the Editorial Direc- 
tor, HF, Great Barrington, Mass. 01230. 

Cleaner One: Correction 
Your August issue contains a serious 

misstatement: In "High Fidelity News") 
you describe Transcriber's Cleaner One 
record cleaner as "ten times purer than we - 
ter -based fluids." Our literature states 
rather that it is ten times purer than distilled 
water -based fluids. Because you omitted 
the word "distilled," the implication is that 
our fluid is not water -based, but rather uti- 
lizes some other base ingredient. 

As our approach to record care is 

"less is more"-i.e., ultra -purification of the 
water with minimal chemical presence-it 
is quite disturbing to have the opposite im- 
pression created. Naturally, it is frustrating 
to see our product misrepresented, how- 
ever unintentionally, to the consumer. 

John Shensgreen 
Vice President & General Manager 
Transcriber Company, Inc. 
Attleboro, Mass. 

The Divine Sarah 
I read with great interest the letter 

from Nicholas Pietroforte concerning the 
translation of Die srhdne Müllerin and An- 
drew Porter's reply [July]. I have long been 
against translation of vocal works, for all 
the usual reasons. But I am forced to make 
an exception for the work of Sarah Binks, 
the "Sweet Songstress of the Saskatche- 
wan," as reported by her biographer, Paul 
Hiebert. One short example will show how 



discover .. . 
'r"` r rr , r ,. 

7.40.11- 
. - 

Y _ "7, 77'. / 

The inside story of a classic. 
Introducing a new type of record 
cleaner. Meet the CLASSIC I, the only 
cleaner of its kind. Developed to satisfy 
you, the discriminating audiophile. 

Neutralizing the static charges that 
attract and hold destructive micro - 
particles of dust and dirt on your 
record's surface is one of the major 
problems in record care. 

Ordinary cleaners attempt to reduce 
static charges by applying fluid directly 
to the surface of the record or cleaning 
unit. Direct application of fluid involves 
an inherent risk of harmful residue 
build-up and should be avoided except 
in the case of abnormally dirty or 
greasy records. In fact, normal main- 
tenance should not involve wetting 
the record. 
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At last, the CLASSIC I has the answer 
to safe and effective cleaning. Not 
only are static charges reduced, but 
the problem of residue formation is 

eliminated. Cleaning is safe and effec- 
tive because inside the CLASSIC I is 

r = 

the exclusive MICRO STOR SYSTEM 
which utilizes a humidification/cleaning 
process rather than a 'wet' technique. 

The secret to the MICRO STOR 
SYSTEM is a permeable matrix of 
many thousands of tiny glass beads 
which retain the cleaning fluid. 
Through capillary action, a vapor 
penetrates the velvet surface creating 
a field of humidity sufficient to reduce 
static charges. Disc contaminants can 
now be removed safely and easily 
without wetting the record and risking 
residue build-up. 

Discover the ultimate in record care. 
The CLASSIC I , a Sound Saver 
product. 

Available at finer audio dealers... 

TRANSCRIBER COMPANY INCORPORATED., P.O. Box*, 478, Attleboro, Massachusetts 02703 

Circle 65 on Page 117 
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TOWEL 

Control your sound in a 
masterful setting. 

Our tower handles the 
most massive stereo com- 
ponents, even the biggest 
receivers and turntables. 

The tower's in our catalog 
(along with all the other 
beautiful audio furniture 
we make). 

Write me; Mike Sheperis, 
for a free copy.' 

You've never seen five -feet - 
four stacked so good: 

-7- 
(3U9IDC7RF CORPORATION 

6900 Manchester, St. Louis, MO 63143 
Gusdort Canada Ud., 

4830 Cote Vertu, Ville Ste. Lauren, Quebec 
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LEARN professional 
audio recording tech- 
nology at the Institute of 
Audio Research. 
Complete the 
Multi -track Recording Technology 
program in one year, or the four year 
B.S. Degree in Music Technology 
via the joint Institute of Audio 
Research-New York University 
program. } Winter '80 Quarter 

starts January 2nd. 
Sp ring '80 

\`((f starts Marchrch 31st. . 

For information and brochure call or wite 

Institute of Audio Research 
64 University Place, Greenwich Village. New York, N.V.100)3 
(212) 677-7580 

Established 1969 Licensed by N.Y Sate Dept of Ecu.:ation 
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her translations stand out from the 
crowded field: 

You are like one flower 
So swell, so good and clean 
I look you on and longing 
Slinks me the heart between. 

The rest of this poem is translated in 
an even more indescribable manner, as is 

her version of Die Lorelei. Surely Mr. Porter 
would have included the Divine Sarah's 
work in his list had he known of it. Unfor- 
tunately, translations occupied Madame 
Binks for a relatively short time as she pro- 
gressed along her unique path to Parnassus, 
and her biographer tends to slight her ef- 
forts, which perhaps explains the relative 
obscurity of her great work. 

Gerry Craig 
Scarborough, Ont., Canada 

Ellington Star Brown 
First it was a rival magazine's critic; 

now HIGH FIDELITY jazz doyen John S. Wil- 
son makes a silly statement about the El- 
lington band [B.ACKBEAT review of "Un- 
known Session," July]. Wilson writes that 
Lawrence Brown "was not featured as fre- 
quently as some of the other Ellington stars 
in the band's heyday." From 1933 to 942, 
the hand's real heyday, Brown took as 

many solos as Bigard, Hodges, Carney, and 
Williams, and more than Nanton, Hard- 
wicke, Stewart, Tizol, and Greer. He was 
featured on slow blues such as "Moon 
Mist," almost all ballads, and up -tempo 
tracks such as "Rose of the Rio Grande." 
"Rose of the Rio Grande." 

Donald R. Hanson 

Honolulu, Hawaii 

Fidelio Broadcast 
In his review of the Met's Fidelio 

duly), Dale Harris mentions a 1950 version 
of the opera conducted by Wilhelm Fürt- 
wangler. How may one get this recording? 

Molly Rice 

Des Plaines, Ill. 

The recording can be obtained through 
DiscoCorp, P.O. Box 771, Berkeley, 

Calif. 94701. 

HIGH FIDELITY welcomes corre- 
spondence from its readers that falls within 
the scope of our coverage-music, record- 
ings, audio componentry, and aspects of 
the general cultural milieu that relate to 
these. Letters may be edited in order to 
sharpen their sense and style and to pare 
their length, and we suggest therefore that 
correspondents confine themselves to 400 
words. Please keep 'em comin' to the Edi- 
tor, High Fidelity Magazine, The Publish- 
ing House, Great Barrington, Mass. 01230. 

Circle 27 on Page 117 
Circle (.2 on Page 1171> 



Wher you hear Technics new Linear Phase Speaker Systems, 

you won't believe yam ears. 
Take a look at the two pianowaveforms and ycu won't 

befieve your eyes eirner The waveform reproduced by 
TechnicsSB-L300 is virtually a mirror image of:he original. 

! ; 11 
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Live Piano Wanton -1. 
Piano Waveform 

reproduced by SB-L300. 

It's difficult to tell them apart. And -how did we achieve 
this level of wavefxm fidelity? We started by giving each 
driver' unit, includin_ the wide -dispersion radial -horn tweeter,. 
a frequency response that's as flat as it is wide.Then we 
developed a urtigLe phase -controlled crossover network that 
.compensates for the characteristics of each driver. Finally we 

staggered the drive- units for optimum acoustic position. 
Technics new Linear Phase Speaker Systenis.Whether 

you choose the 3 -way SB-L300 or SB-L200, cr the 2 -way 
SB 4100, you'll not ce a big difference. Because., as you can 
seé, there's very Mtge difference between Technics Linear 
Phase and "live." 
Cabinetry is simula:ed v,odgrain. 

'Technics 

Waveform Fidelity: The big difference 
is how little difference there Is'T' 

oCi-Jamm.. 
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Take up to 30 days to try Sound Guard on your records. 
Get your money back if not fully satisfied. 

Judge the effectiveness of Sound 
Guard Record Preservative for your- 
self. Use it on your records for up to 30 
days. See how the ultra -thin lubricant 
works to reduce static charges, cut 
down friction, virtually eliminate 
record wear-and provide your music 
with long-lasting protection. 

Only Sound Guard has the confi- 
dence in their record preservative to 
make this money back trial offer. 
If you're dissatisfied for any reason, 
send us the product:' a copy of your 

dated sales slip, and we'll refund your 
money, no questions asked. That's an 
offer no other record care product 
seems to be making. 

Our confidence also extends to 
the entire line of Sound Guard record 
care products; like the Record Clean- 
ing Kit, Stylus Care Kit and Total Rec- 
ord Care System that contains both the 
preservative and cleaning kits. 

1 
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You could spend your hard- 
earned money on all those other record 
cleaners, preeners, washers and 
brushes-or you can try Sound Guard 
at absolutely no risk. We think our 
offer is the best way to decide which 
one to try. You've got everything to 
gain-clean, better -sounding 
records-and best of all, 
nothing to lose. 

Sound Guard" preser valise - Sound Guard'" cleaner. 
Sound Guard'" Total Record Care System. 
Sound Guard is Ball Corporation's registered trademark. 
Copyright © Ball Corporation. 1979. Muncie. IN 37302 
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Return to Sound Guard. P.O. Box 5002. Muncie. IN 47302 

Circle 54 on Page 117 
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Ambience and ,Space: 

Six Experts on the. State of , the ._Stereo Art 

A.panel'of designers and manufacturers debates the 
successes and shortcomings of ambience synthesis, 
ambience recovery, and sonic holography.' 

Ambience synthesizers represent one 
of the most talked -of recent devel- 

opments in high fidelity, yet few people 
understand the intent of these magical 
little boxes. To shed some light on them, 
Robert Long, HIGH FIDELITY'S audio - 
video editor, invited six of the leading 
proponents of ambience synthesis to a 

round -table discussion of the sonic ra- 
tionale for such enhancement. Partici- 
pating in the session, held one evening 
during last June's Consumer Electronics 
Show in Chicago, were Bob Carver, pres- 

:: 
;,J,,_.. 

.h t ':.;:c:.` 
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ident, Carver Corporation; Joel Cohen, 
president and chief engineer. Sound 
Concepts; Don Cole, vice president, Au- 
dio Pulse Electronics; Anthony Federici, 
president, Peter Scheiber Sonics; Peter 
Mitchell, free-lance consultant to 
Analog and Digital Systems; and Andy 
Petite, formerly of the Advent Corpora- 
tion, now vice president of Boston 
Acoustics, Inc. 

HIGH FIDELITY: What does enhanced am- 
bience contribute to normal stereo re- 

,.:>.-r 
:Z.:.1: .i+''.;,.'; !;'i 

production, and how does this enhanced 
sound relate to the recorded acoustics? 
Mitchell: High fidelity equipment is 

good enough to reproduce with a very 
high degree of accuracy the sound of 
musical instruments, singing voices, and 

so un. The real difficulty, however, is 

replicating the sense of space one experi- 
ences at live performances. Whether it's 
in a club with walls 30 feet apart or a 

symphony hall with walls 100 feet apart, 
ata live performance you can sense with 
your eyes closed the size of the space 
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"The goal is to create an 
illusion of acoustic space." 

Peter Mitchell 

) 

"We are very nervous about 
making any allusion to quad 
because of its stigma. "" 

Don Cole 

i t ' 

s. 

"Many people create absurd 
effects with delay units. "" 

Joel Cohen 

that you're in. The time -delay systems 
that are on the market now have two 
goals: first, to extract from recordings 
that sense of the ambience of the large 
environment that is already present in 
them and to reproduce it more accu- 
rately than can be done with just a stereo 
pair of speakers; and second, when there 
is inadequate or inappropriate ambience 
included in the recording, togive the lis- 
tener the option of synthesizing more in 
order to create a sense of a larger space. 
Both of these modes of operation-am- 
bience recovery and synthesis-are 
available in most existing time -delay 
systems. 
11F: You say that time -delay devices can 
extract ambience from a recording, but 
isn't a time -delay unit really synthesiz- 
ing ambience? 
Mitchell:Only in part. In any sort of 
stereo reproduction, we are really talk- 
ing about illusion -making. Time -delay 
systems create their illusion by taking a 

stereo signal and reproducing it through 
a second pair of loudspeakers located 
more or less to the sides of the listener, 
after a delay in the 20-50 millisecond 
range. Ambience recovery devices, such 
as Scheiber Sonics' Spatial Decoder, op- 
erate by extracting the out -of -phase in- 
formation in stereo recordings and rout- 
ing that through a hack pair of speakers. 
But the goal is the same-to create an il- 
lusion of space. As it happens, ADC's 
Model 10 contains both-a matrixingcir- 
cuit as well as time -delay circuitry. 
HE: Is ambience synthesis or recovery 
necessarily inaccurate in reproducing 
what the record producer put into the 
recording? 
Cole: That depends on the producer's 
goal in recording the original piece. 
Petite: His goal is to sell records, and he 
will doctor the sound in a way that he 

thinks will make that record salable. 
Federici: There are record producers to- 
day, however, who are merely attempt- 
ing to re-create on that disc what they 
heard at the time of the recording by us- 
ing two- or three-point miking. 
Carver: This can be clarified if we think 
of how we perceive aural space. In order 
to get a clear picture of what is happen- 
ing on the recording we need both infor- 
mation on where the instruments are (lo- 
calization) and an undefinable sense of 
the space where the recording happened 
(ambience). 
M itchel I: One might want to emphasize 

that they are exactly opposite in charac- 
ter. Localization should be specific, am- 
bience should be nonlocalized. 
Carver: That's right. Ambience tells us 
something about the environment. Lo- 
calization tells us something about the 
sounds that we are listening to. 
Cohen: And the goal is to have both in 
proper proportion. 
HF: Granted, but Andy said that the pro- 
ducer's purpose is to sell records-to 
make a specific sound that will sell. Es- 
pecially in rock recordings, where the 
original recording environment is a 

series of sound booths, of what use are 
ambience enhancers and how can they 
contribute to the reproduction of accurate 

sound? 
Petite: I think that there are a lot of very 
dry recordings, particularly studio 
recordings, that benefit from ambience 
synthesis. Actually, I prefer the term 
"room expansion." What I've been in- 
volved with in my work with Advent has 
been a matter of trying to replace the 
small -room acoustics of most listening 
environments with a sense of a much 
larger space. 
Carver: A believable illusion then, how- 
ever obtained, is okay with you? 
Petite: Yes. Many dry studio recordings 
do benefit from the illusion of a larger 
space. We were amazed when we lis- 
tened to the original recording of "Ser- 
geant Pepper's Lonely Hearts Club 
Band" through a time delay. It was re- 
corded in the most simplistic kind of 
stereo; two of the performers are on one 
channel, two on the other, and the extra - 
musical effects float somewhere in be- 
tween. The realism of those effects was 
startling when we played the record 
through a "room expander"-surely 
much closer to what the producer in- 
tended. It really benefited from being 
played through a "room expander." 
Federici: Before the word "benefited" 
can be used, one has to accept that any 
tampering with the actual signal itself 
can be beneficial. And there one can get 
into a lot of problems. 
l'etite: But most time -delay devices 
don't tamper with the original stereo sig- 
nal. That still goes untouched to the 
front speakers. They create the effect of 
a larger space by means of a delayed sig- 
nal fed to two rear speakers. The whole 
thing started sometime in the late '50s, 
when Aeolian Skinner, the organ manu- 
facturer, responded to the requests of a 
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number of its customers to make the 
pipe organs that had been installed in 

small churches sound as if they were 
much larger. Skinner actually came up 
with a system using, I believe, thirteen 
channels of delay. The techniques used 
were not terribly reliable (mostly tape 
delay), but they were able to simulate 
the sound of a large cathedral in a room 
not much larger than an ordinary living 
space. I never heard that system, but 
EdigarJ Villchur of AR and Henry Kloss 
did, and they both described it as being 
the most exciting reproduced sonic ex- 
perience they ever had. I believe that 
AR's interest in four -channel reproduc- 
tion stemmed from Villchur's impres- 
sion of that demonstration. And I think a 

properly done time -delay system, using 
modern techniques, really goes a long 
way toward providing a more realistic 
experience. While time delays are not 
capable of reproducing the specific 
sound of a Symphony Hall or a Carnegie 
Hall, the effect is still a lot better than 
two -channel stereo. 
Cole: Our approach at Audio Pulse has 

been to model as many surfaces as pos- 
sible of an illusionary concert hall with 
the lowest possible distortion. Our new- 
est time -delay device has six delays that 
model the rear, top, both sides, bottom, 
and stage walls. Ten or fifteen years 
from now, when computing power is 

cheaper, you'll probably be able to 
model 200 acoustic surfaces. If you want 
to reproduce the sound of La Scala as op- 
posed to Symphony Hall, all you'll have 

to do is insert a card encoded with La 

Scala's particular acoustic surfaces-in- 
cluding proscenium arches, fire escape 
doors, and soon-into a multichannel 
delay device. But, for now, the idea of 
letting the user determine what is the ap- 
propriate space for a particular recording 
helps in the formation of the illusion of a 

larger space. From the time you are horn, 
you acquire a feel for the acoustic space 
you live in. Bathtubs sound like bath- 
tubs, shower stalls like shower stalls, be- 
cause you've been in them. When you 
listen to cabaret music in a cabaret, it 
sounds real because you look around 
and you can see that you're in a 50 -foot 
room; you hear the same group playing 
on a record made at the same cabaret 
with good miking, and it doesn't sound 
the same. You might not he able to de- 
fine the difference consciously, but the 
difference does exist. Our job, as any 

magician knows, is to create a believ- 
able illusion of that cabaret environ- 
ment. And we think that the user needs 

to have control over the degree of delay 
because he's the one comparing the re- 

corded sound with his own model of 
reality-not the recording engineer's 
model, not the composer's, but his own 
sense of what a specific environment 
should sound like. 
Federici: Doesn't the effect depend on 
how perceptive the listener is as to 
whether or not the illusion is actually 
being created? 
Cole: No. You don't have to be an optical 
mathematician to know that if you close 
one eye you lose some information. You 
don't have to understand the process to 

appreciate it. 
Cohen: Unfortunately, many people are 

not very perceptive, and they deliber- 
ately create absurd effects with delay 
units. We have people constantly com- 
ing and listening to our device, and they 
don't know what they're hearing. They 
say, "You want me to spend all this 
money, and I can't hear it." And we say, 

"Well, you're not supposed to he aware 
of the ambience as such, any more than 
you are at a live concert." We sell a little 
delay unit intended for car use, and it's 
capable of generating very loud levels in 
the rear channel and fairly extraordinary 
delays. I find people who own it driving 
around with the rear channels much 
louder than the front and the delay 
shoved way up-a totally unnatural ef- 
fect. They bought the equipment, and 
they want to hear it working. All of our 
talk about accuracy presupposes that the 
user will not abuse the equipment. 
Federici: Our approach at Scheiber Son- 
ics is to re-create the sound field that ex- 
isted at the time of the recording, or the 
sound field that was artificially supplied 
at the time of the recording. Subjec- 
tively, we aim for accuracy in imaging 
and localization in 360 degrees of space. 

If, in a .ive recording you are playing 
through our system, someone shouts 
from the audience, you can point to 
where the shout came from and even ap- 

proximate the distance from which it 
came. With some well -phased record- 
ings, if there was someone rustling a 

program directly behind a mike during 
the concert, that sound will appear to 
come from behind the listener's seat. 

HF: Since the Scheiber name in the past 

has been associated with a four -channel 

"f! properly done time -delay 
system goes a long way 
toward providing a more 

realistic experience.'" 
Andy Petite 

9 

"Ambience tells us 

something about the 

recording's environment; 
localization tells us 

something about the sounds 
we are listening to. "" 

Bob Carver 

""We aim for accuracy in 

imaging and localization in 

360 degrees of space. "" 

Anthony Federici 
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Ambience devices on the cover: (from 
bottom to top) Audio Pulse Model 1000 
Digital Time Delay; Carver Corporation 
Model C-4000 Sonic Holography-Au- 
tocorrelation Preamplifier; Sound Con- 
cepts Model SD -550 Ambience Restora- 
tion System; Scheiber Son ics 360 -De- 
gree Spatial Decoder; ADS Model 10-01 

Acoustic Dimension Synthesizer; Ad- 
vent Model 500 SoundSpace Control. 

matrixing and dematrixing approach, 
can we get a clarification as to whether 
your present product is explicitly de- 
signed to work with two -channel mate- 
rial or is it also designed to work with 
SQ-encoded material? 
Federici: It will function with SQ, but it's 
primarily designed to work with two - 
channel stereo sources. Our device picks 
up the differences in amplitude and 
phase between the two channels and 
translates it through a matrix into direc- 
tionality.If you give it a mono signal, it 

can do nothing. 
Cole: Is the effect the same with all 
source material, or is it variable with the 
inherent quality of the disc? 
Federici: It varies with what's done at the 
time of the recording. If the recording 
was done with three-point miking, you 
will get more natural ambience; multi- 
miking will result in the same amount of 
ambience, but the perspective of the in- 
struments will he inherently artificial. 
HF: What happens on a record where 
each voice and instrument is miked 
separately? 
Federici: Even if each is miked sepa- 
rately, there is some reverberation. 
Those out -of -phase signals, once put 
through the matrix, are restored to the 
degree that you do not get any strange 
sounds popping up behind you. 
HF: What about the Carver holographic 
generator? It seems to be getting a lot of 
attention, but what does it do, spatially, 
in reproducing records? 
Carver: Using the amplitude and phase 
information that's on the record, it 
creates a believable illusion of the vector 
space that was associated with the 
recording. The effect is accomplished us- 
ing just two front speakers. 
Mitchell: Would it be correct to say that 
the Scheiber approach is attempting to 
re-create a 360 -degree sound field and 
that the sonic hologram is primarily aim- 
ing at a frontal half circle? 
Carver: No. Ideally, the sonic hologram 
will create a complete vector space field 
for each ear. In the Scheiber system you 

have four speakers surrounding you and 
these vectors add up in space. As you 
move around, the vectors change; there's 
a different field for different points in the 
room. In a live performance, if I sit in one 
spot, the vector associated with that 
point in space can be defined; it has am- 
plitude and direction. That's really not 
much information, but your ear/brain, 
being as magical as it is, takes that lim- 
ited information and gives you a picture 
of the world out there in all its glorious 
reality. My goal in the sonic hologram is 
to re-create that very simple set of vec- 
tors. If my device does a complete job, it 
will re-create the 360 -degree sound field. 
It turns out, however, that there are some 
constraints that make it impossible to get 
real 360 -degree sound, but we come 
pretty close. 
Mitchell: As I see it, sonic holography 
and time delay are complementary ap- 
proaches. The sonic hologram can pro- 
vide, perhaps, a more accurate resolu- 
tion of the spatial quality of the original 
sound sources in the arc in front of the 
listener. But I think you still need some- 
thing to fill in the omnidirectional space 
around the listener. 
Carver: Exactly. That's why the sonic 
hologram preamp also has a built-in 
time -delay device to provide a rever- 
berant signal to two rear speakers. 
Federici: But if you're reproducing the 
360 degrees of space as you stated, why 
do you want to add artificial rever- 
beration? 
Carver: There's just not enough infor- 
mation on a regular stereo record to al- 
low complete regeneration of that 360 - 
degree space. The hologram gives a very 
believable illusion of exact instrumental 
localization, and the time delay fills in 
with the necessary ambience. 
HF: What about Sound Concept's ap- 
proach to ambience? 
Cohen: We set out to make something 
that could be added to a stereo system to 
provide an enhanced effect without de- 
stroying anything that was there already. 
That, to me, is a tough job. As a result we 
ended up with a device that is almost a 

pure delay line. We made it variable be- 
cause we found that the "reality" of the 
apparent extraction depends on match- 
ing the ambience to the listening room 
and speakers. The illusion that it creates 
is that the direct sound stays where it 
was originally, up front, but the ambient, 
or longer -lasting, sound is peeled off the 
front wall and appears to fill the room. 
While we don't manipulate the front 

channels, we do maintain coherence be- 
tween the ambience channels, which 
seems to solidify the stereo image in 
front. We don't claim our unit can trans- 
port the listener to the concert hall of his 
choice. We drew that line based on the 
fact that we didn't feel we could come up 
with a system that accomplished such an 

effect without creating detrimental side 
effects. We did put some artificial rever- 
beration capacity into the machine. In- 
terestingly, ours has the simplest rever- 
beration of any device available in that 
we are using a.single delay, but we do 
provide filtering and limiting to prevent 
the reverberation from becoming disa- 
greeable. Our pride in the device rests on 
the fact that it adds significant spatial en- 
hancement without inhibiting the qual- 
ity of the total system. 
HF: How do you accomplish the delay in 
the Sound Concepts device? 
Cohen: We use analog shift registers, or 
bucket brigades, and surround them 
with a compander and other circuitry to 
make the sound quality a good deal bet- 
ter than a lot of the digital techniques 
that cost more to implement. But no one 
technology, bucket brigade or digital, is 

inherently better than the other. The 
techniques themselves are really not 
important. 
Cole: Yes. Each technique can be a poor 
performer or a good one, depending on 
the engineering. 
HF: It seems that, with the possible ex- 
ception of the sonic hologram, you all 
are aiming toward the ultimate quadra- 
phonic sound system. 
Cole: Oh, don't use that word! Quadri- 
phonics is not a technique; it is a name. 
Four -channel sound still offers as big an 
improvement as stereo does over mono. 
Maybe thirty years from now it'll be 
normal to have seventeen speakers in 
your home, and everybody will think 
that's what's natural. The original four - 
channel AR tapes in the '60s were dy- 
namite. But the manufacturers-of both 
equipment and source material-hyped 
the effect to absurd levels. There is noth- 
ing wrong with quad except its bad 
name. If somebody carried the banner 
and said we're going to use four -channel 
technology as it was originally intended, 
we would not need digital time -delay 
units or sonic holograms. As manufac- 
turers, I think we are very nervous about 
making any allusion to quad because of 
the stigma attached to it, but the concept 
of four -channel sound is what most of us 
are still really talking about. HF 

Circle 5 on Page 117 
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t tape where it will 
do the &. st good. 

Agc.i ; AIWA leads the way toward the ultimate in cassette 
technology-with three of the most sophisticated metal - 
capacity decks you can buy: the AIWA AD-6900MK II, 

AD -6700 and AD -L40. 
Performance is simply unparalleled. 
At -20 dB recording, AIWA's state-of-the-art AD- 

6900MK II boasts a frequency response of 20^20,000 
Hz with metal tape. Even at 0 dB, frequency response is 

an exceptionally broad 25-L 12,500 Hz dB. 
This superb performance is maximized by AIWA's ex- 

tremely durable Ferrite Combination V -Cut (CVC) play- 
back/record head. With the best possible 
gap widths of 5 microns for recording and 

1 micron for playback. 
The AD-6900MK !Is unique 3 -head de- 

sign not only lets you compare source with 
tape during recording-it also permits the 
most precise bias adjustment available 
today for FeCr, Cr02 and all other LH/Nor- 
mal tapes: AIWA's exclusive FLAT RE- 
SPONSE TUNING SYSTEM. 

And only AIWAs AD-6900MK II and AD - 
6700 offer advanced feather -touch logic 
controls including Cue & Review-plus ex- 

clusive full -function wireless remote ccn - 

trol from across the ,room. Both decks also feature AIWA's 

exclusive Double Needle Meters fo, simultaneous moni- 
toring of Peak and VU 

AIWA's newest AD -6700 and AD -L40 are just as 
sophisticated. 

The AD -6700 offers 2 -head design, convenient Auto/ 
Repeat witi Memory Switch, full -function wireless remote 
control and an amazingly accurate 9 -point LED peak 
power display ín three dramatic colors. 

AIWAs ultra -modem AD -L40 offers the only 20 -point 
LED horizontal peak power bar graph you can buy-for 

instant three -color warning of distortion. 
Ali three decks were designed with a spe- 

cial Ferrite double -gap erase head and 
high -power erase circuitry. 

So if you're ready for metal tape, put it 

where it wtll do the most good. Inside 
AIWAs incredhly advanced AD-6900MK 
II, AD -6700 orAD-L40. 

Upgrade toAIW A 
Distributed n the U.S. by: AIWA AMERICA INC., 

35 Oldord Dr,ve, Moonachie, New Jersey 07074. 

Distributed in Canada by: SHRIRO (CANADA) LTD. 
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TEAC TODAY: 

On paper, the specifica- 
tions' look unbelievable: 
80dB signal-to-noise ratio, 
95dB dynamic range and 
15dB more headroom 
than you've ever had. The 
sound is so noise -free, it's 
scary. And once you listen 
to the audio performance 
of the A-550RX, you'll know 
that cassette recording 
will never be the same. 

You'll hear signal with- 
out noise or hiss. Louder 
louds and softer softs. And 
you'll never have to be 
bothered by tape satura- 
tion again. All this 
because the A-550RX is 
the only mid -priced cas- 
sette deck ever to include 
integral dbx" noise elim- 
ination plus complete 
metal tape capabilities. 

A few years ago, the 
dbx system helped revolu- 
tionize professional 
recording. Now 
the same technol- 

Measurements made with metal particle tape. 
"dbx is a trademark of dbx. Inc. 
tDolby is a trademark of Dolby Laboratorles 

ogy is helping us move 
cassette performance 
into a new era. 

On the A-550RX, dbx II 
gives you broadband 
noise elimination and 
dramatically improved 
dynamic range. Signal 
articulation that's better 
defined than anything 
you've ever heard from 
a cassette tape. 

And the A-550RX doesn't 
stop there. Its electronics 
and heads are designed 
to handle the new metal 
tape formulations. Which 
means you get the unprec- 
edented performance of 
dbx II with the additional 
improvements provided 
by metal tape. The all- 
time low in tape noise. 
The all-time high in 
dynamic range. 

Peak reading dB level 

TEAC - 

meters help you get as 
much signal on tape as 
possible without distortion. 
And clutched record level 
controls let you make 
adjustments faster and 
easier. 

To make sure you have 
complete compatibility 
with your current tape 
library, the A-550RX has 
Dolby NRt as well. 

Full logic micro -switches 
control the high -stability 
transport. The A-550RX 
accepts our RC -90 remote 
control unit. And rack 
mounting hardware is 
available optionally. 

So listen to something 
you've never heard 
before. The amazing 
A-550RX. You'll hear 
completely noise -free 
cassette recordings with 
the broadest dynamic 

range available. 

TEAC® 
- . s 
1111 

110 

© 1979 TEAC Corporation of America. 7733 Telegraph Road. Montebello. CA 90640. In Canada. TEAC is distnbuted by White Electronic Development Corporation (1966) Ltd. 
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Here it is. 
These machines have it all. Every 
advanced feature you could want. 
And more. 

The luxurious new digital 
receivers and cassette decks from 
Vector Research are rugged but 
beautiful. 

Ornni-talented but simple. 
Advanced but affordable. 
Our VRX-9000 receiver has 

quartz -locked digital -synthesized 
AM and FM tuning circuitry. Built- 
in C-MOS micro -computer in 
charge of preset 12 -station 
memory. Automatic AM and FM 

II 

SE)oir HEAD 

am. 

31,rin 06 

THREE HEAD, TWO MOTOR /REEL SERVO 

! L 1111 

r.aN n6. 

scanning. Optional remote and 
rack mount. And more. 

VCX-600 deck features com- 
puterized Programmable Music 
SearchT" Sendust heads for 
metal tape. Two -motor solenoid - 
activated logic -controlled transport. 
LED color -bar peak level meters. 
Optional remote with all function 
controls. Everything! 

Suggested retail price $750 each' 
Other Vector Research models as 
low as $350. 

So if your appetite for perfection 
is huge but your stash of cash is 
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modest, call us toll -free at 
800-854-2003 or, in California, 
800-522-1500 ext. 838. We'll tell 
you the nearest store where Vector 
Research is now playing. 

See them and hear them; feel 
their feather touch; put them under 
your control. We promise you a 
surprising and sensual experience. 

'Optional with dealer 

VRX-9000 Digital Receiver has R\1S power It,oth 
channels driven. from 20 to 20.000 I Iz. with no more than 
t) 08% total harmonic distortion) of 80 watts per channel 
into 8 ohms 

VCX-600 Three -Head Cassette Deck wow and flutter 
is less than 0 06%. Frequency response I ' 3 dB): metal 
tape. 30 to 20.000 I Iz; Co or GOY tape. 30 to 18.000 I Iz 

vector research 
A new direction in sound technology. 
©1979 by Vector Research, Inc. 20600 Nordhoff Street, Chatsworth. CA 91311 
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It may seem strange to begin a tribute 
by saying that I did not know Walter 

Legge at all closely until he was in retire- 
ment. We had encounters in 1951 and 
1956, but it was not until we were fellow 
jurors in the first Karajan competition in 
1968 that we began to spend much more 
time together. By then 1 was out of 
recording and in television-about 
which, so far as music was concerned, 
Walter had grave doubts, although its 
audience potential tantalized him. "You 
may get millions of viewers," he would 
say, "but how many of them can tell the 
difference between the excellent and the 
second-rate? And if they are persuaded 
to accept the second-rate as excellent, 
what damage are you doing?" 

Most of the descriptions of Legge 
are true. He was vain, arrogant, intoler- 
ant, and utterly brilliant. Any account he 
gave of the many artists he discovered 
carefully omitted the names of those 
who either had not been successful or 
had, for one reason or another, deserted 
him. Yet I think there has been no com- 
parable artistic force in the history of the 
record industry. It is easy to forget how 
vulnerable he must have been in his 
early days. He joined His Master's Voice 
(now EMI) at twenty-one as a writer of 
the equivalent to today's album notes. 
He had no formal training and could not 
play, sing, or conduct (although he may 
have drawn comfort from the knowledge 
that Elgar, Beecham, and Walton, among 
others, were largely self-taught). In any 
case, Walter Legge would never have 
survived long in academic circles: His 
kind of perception was intuitive. He 
maintained a slightly arrogant contempt 
for most academics all his life, not be- 
cause of what they were, but because so 
many of them would insist on perform- 
ing in public despite their lack of per- 
formance flair. He would not have 
crossed the road to hear an academically 
"authentic" performance of Messiah, but 
he would have walked several miles to 
hear Beecham conduct his corrupt but 
uplifting version. Legge could accept al- 
most anything except the artistically 
dull. 

At twenty-five he invented the 
idea of limited editions, covered by sub- 
scription only, for repertoire of slight 
general appeal. HMV, to its great credit, 
gave him his head, and the first volume 
to appear consisted of Hugo Wolf songs 
sung by Elena Gerhardt. From then on 

Walter Legge: An Appreciation 

Two decades ago, Walter Legge of EMI/ A.ngel and John 
Culshaw of Decca/London were arguably the most prominent 
international record producers. Legge died last March, aged 

seventy-two. Here Culshaw, a contributing editor for this 

magazine, reminisces about hís older compatriot, judging that 
"there has been no comparable artistic force in the history of the 

record industry." 
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Walter Legge and his wife, Elisabeth Schwarzkopf, aboard ship in the early Fifties 
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Some artists whose recording 
careers were launched or accelerated 
by Legge: Wanda Landowska .. . 

until the outbreak of war, the Society 
editions, as they were called, flourished. 
Edwin Fischer recorded Bach's forty- 
eight preludes and fugues, Artur Schna- 
bel all the Beethoven piano sonatas, and 
Fritz Kreisler the ten violin sonatas. 
Wanda Landowska played Bach, Coupe- 
rin, and Scarlatti. Beecham conducted 
Delius and Sibelius, and as the operation 
expanded it took in those marvelous 
Glyndebourne productions of Figaro, 
Cosi, and Don Giovanni along with a Ber- 
lin recording of Zauberfliite, also con- 
ducted by Beecham. 

The quest for excellence had be- 
come Legge's hallmark by the time he 
was thirty, but what was even more re- 
markable was that he had gained the to- 
tal confidence of those many years his 
senior. Let there be no mistake about it: 
Legge was not one to sit in the control 
room following the notes and pronounc- 
ing on their accuracy or otherwise. He 
may have been an unknown part of the 
performance so far as the record buyer 
was concerned (producer credits were 
not to be granted for at least another 
twenty years), but in the studio he was 
not afraid to make known his views on 
phrasing and intonation and-in the case 
of Lieder-the meaningful use of words. 
(He had taught himself German and was 
fluent to the point that he could switch 
into almost any dialect.) 

In 1938 began an interim period 
when he served as Beecham's artistic as- 
sistant at Covent Garden; then, during 
the war, he used his contacts with artists 
to set up concerts for the troops. He did 
not lose touch with EMI, and when the 

Artur Schnabel . . . 

war was over he began a quest for new 
talent. He faced a quite different scene. 
There was severe competition from the 
American companies; rumors were 
afloat that DG would soon resume activi- 
ties and that Philips was about to enter 
the market; and in the United Kingdom, 
Decca, which had never been a serious 
competitor on the classical side, was 
emerging as a threat to EMI's near mo- 
nopoly. But Legge found and launched 
such artists as Karajan, De Sabata, and 
Cantelli. He brought us Schwarzkopf 
(who later became his wife) and 
Welitsch and Seefried. He did much for 
Callas, Gobbi, and Christoff; and he dis- 
covered Ginette Neveu, Dinu Lipatti, 
and Dennis Brain, all three of whom 
were to die through accident or illness 
before their full potential could be re- 
vealed. Several of these artists had made 
records before, but none compared with 
those they made with Legge, and the list I 

have given is far from comprehensive. 
Alongside this activity he founded 

and coached the Philharmonia Quartet, 
which eventually developed into a string 
orchestra whose players were drawn 
from the best of the youngsters in the 
RAF Symphony Orchestra. After the 
war the string orchestra grew into the 
full Philharmonia Orchestra, which Bee- 
cham, because of past loyalties, expected 
to inherit. But Beecham and Legge could 
no longer work in harness: They were 
too alike. Beecham, miffed, went off to 
form the Royal Philharmonic Orchestra, 
and in 1947 Legge chose Herbert von 
Karajan-then a relatively unknown fig- 
ure-as his principal conductor. Over the 
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Herbert von Karajan .. 

next few years came the classic record- 
ings of Ariadne auf Naxos, Rosenkavalier, 
Falstaff, and Hiinsel and Gretel, along with 
much of the standard orchestral reper- 
toire. In those years the Philharmonia 
was probably the best British orchestra 
of all time. Richard Strauss came to Lon- 
don to conduct it; so did Furtwangler; 
and so did Toscanini in his only London 
concerts after the war. Let us not forget 
that the competition was severe. The 
London Philharmonic, the London Sym- 
phony, the BBC Symphony, Beecham's 
Royal Philharmonic, and Barbirolli's 
Hallé Orchestra (which, immediately af- 
ter the war, was considered the best in 
England) were not exactly asleep. Yet try 
as they did, the others could not compete 
with Legge's handpicked band. He was 
immensely proud of it, and rightly so; 
but he ruled it with an iron fist that no 
glove would cover, and he made more 
enemies than friends. He was ruthless 
and in a hurry; the British fondness for 
compromise, which is often upheld as a 

virtue but is more frequently an excuse 
for the second-rate, was beyond Legge's 
comprehension. A day or two after he 
died I mentioned to a musician that there 
would be a memorial service for Legge in 
London. "Really?," he said. "I'd have 
thought a Black Mass more appro- 
priate." 

My first encounter with him was 
in Bayreuth in 1951, when he and his 
EMI team were recording Meistersinger 
and Act Ill of Walkiire, while in the ad- 
joining room my Decca colleagues and I 
were concerned with Pursi fal. Even at 
that late stage EMI was still committed to 



 

,. 

Sir Thomas Beecham .. . 

78 rpm, whereas we were recording spe- 
cifically for LP. Legge was incensed by 
EMI's technical conservatism (Meister- 
singer eventually emerged, I think, on 
sixty-eight 78 -rpm sides), but he was 

loyal to his firm. As I recall, his only 
comment about the Decca team was ex- 
pressed in one word: "Upstarts!", he 

snorted. We had recorded and hoped to 
issue the Knappertsbusch version of Giit- 
terdernmerung, not least because of Astrid 
Varnay's Brünnhilde; but as Elisabeth 
Schwarzkopf was singing Woglinde, 
there was no hope of getting agreement 
at the time. Now, almost thirty years 
later (and although in the meantime 
Schwarzkopf has made an as yet unre- 
leased recording for Decca produced by 
Legge), there is still little hope of clear- 
ance because of the complexities in trac- 
ing members of the orchestra and chorus 
that took part in 1951, to say nothing of 
gaining permission from the estates of 
those artists who have since died- 
among them Ludwig Weber (Hagen), 
Hermann Uhde (Gunther), and Bernd 
Aldenhoff (Siegfried). 

My next encounter with Legge 
was in 1956. Two years earlier I had ac- 
cepted a post with Capitol Records to de- 
velop its classical catalog; but when, in 
January 1956, Capitol was taken over by 
EMI, I was left in a kind of limbo. In 
practice it meant that I would become a 

member of Legge's staff, which prospect 
I viewed with a mixture of delight and 
apprehension. Our one and only meet- 
ing at that time was not a success. He 
seemed relieved to find that I shared his 
lack of academic background but in - 

1 

I 
Irmgard Seefried . . 

sisted on putting me through a sort of 
musical quiz, of which I remember very 
little now but about which I teased him 
mercilessly in later years. He asked me 

what was the particular balance diffi- 
culty in the fourth measure after letter B 

in the first movement of Brahms's Sec- 

ond Symphony. I said that I couldn't re- 
member where the letters were placed 
but that, if he'd give me a score, I would 
try to tell him the difficulty, if any. He 

did not care for that answer. It was, I 

found out, a typically unfair Legge ploy, 
for he had just finished recording the 
symphony the day before, whereas I had 
not seen the score for something like 
four years. 

I moved back to Decca some 

months later, but we met socially on oc- 

casion and he seemed to be much more 
affable. 1 recall, however, that the defec- 
tion of Karajan to Decca in 1959 infu- 
riated him and sent him scurrying to 
Vienna to try to salvage the situation. It 
was one of his strengths and failings that 
he took everything personally; in other 
words, if he had given every ounce of his 
musical perception to bring about the 
nearest to perfection that he could imag- 
ine, it followed that an artist's loyalty to 
him would not deviate. He never heeded 
the words Sir David Webster would ut- 
ter when he was general administrator at 

Covent Garden. "Expect anything you 
like," Webster used to say, "except grat- 
itude from an artist." But 1 don't think it 
was exactly gratitude that Legge wanted, 
for as such it would have embarrassed 
him. He wanted recognition of his 
uniqueness-the fact that nobody before 

and Guido Cantelli 

him had dared to trespass on grounds 
that were regarded as a province of the 
performing artist. If, before Legge, Ma- 
dame X chose to sing out of tune or to 
phrase badly or to mispronounce her 
words, then generally she would be 

allowed to do so; but when Legge came 
on the scene, Madame X would either 
get it right or receive a lesson on how to 
get it right. What's more, she would go 

on doing it until she got it right. In 

Legge's eyes, that was why the company 
was paying him. 

He left EMI somewhat abruptly in 
1964 after thirty-six years. It remains 
inexplicable that, with another fifteen 
years or so of active life before him, he 

was not immediately invited to produce 
by other companies. Representatives of 
one or two such companies have told me 

that artists refused to work with him, but 
while that may be true in a few cases 

there still were plenty who would have 
welcomed the chance. It was almost as if 
the companies were taking revenge on 
someone who was too big for them 
Legge did not fit into any category. If to 
achieve what he wanted meant trouble, 
then he would make trouble. You could 
not put him on a leash. 

At the same time, he disbanded 
the Philharmonia Orchestra in what 
looked then like a fit of pique. But the or- 
chestra reassembled as the New Philhar- 
monia and made itself available to com- 
panies other than EMI. It remained a 

good orchestra, but it was not (and never 
could be) the Philharmonia of old. What 
had started as a quest for perfection had 
turned into a bid for survival; and Legge, 
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having retired to Switzerland, wanted no 
part of it. More than a decade later the 
orchestra was able tó drop the word 
"new" from its title, but still Legge re- 
mained in isolation. He had no time for 
"self-governing" bodies, because al- 
though he knew that self-government 
might well lead to more work, the con- 
cept was incompatible with the stand- 
ards he had set for himself and his or- 
chestra. If the price of a kind of 
democracy was a leveling down of those 
standards, he was not interested; what he 
cared about was leveling up. 

We spent our longest and closest 
time together in 1968, when Karajan in- 
vited us to serve as jurors in the first of 
his international conductors' competi- 
tions in Berlin. It was a rather distin- 
guished jury, but Walter had little time 
for most of his fellow members, whom 
he regarded as too academically inclined 
at the beginning and too politically 
slanted by the end. He was right on the 
second point at least, for as the semi- 
finals approached it was clear that East- 
ern and Western blocs had, without any 
overt pressures, come into being. Walter 
and I stayed in the same hotel, walked to 
and from the hall each day, and dined to- 
gether most evenings. (His choice was 
invariably Kempinski's because par- 
tridge, which also happens to be a pas- 
sion of mine, was in season. This routine 
was broken only every third or fourth 
night, when Karajan would invite us to 
his favorite restaurant, called the Ritz, 
which was sufficiently dark and parti- 
tioned as to bring him as close to invis- 
ibility as he is ever likely to come.) 

On the way to the hall on the first 
day Walter said: "We mustn't sit to- 
gether. Otherwise they'll suspect collu- 
sion." So we always sat on opposite 
sides of the hall. The marking system 
was curious: Each juror awarded points 
in several categories, and when the jury 
assembled after each heat the points 
were read aloud-in other words, every- 
one knew how everyone else had voted. I 

was surprised and pleased to find how 
often Walter and I agreed; but when we 
differed, it was a huge difference. We sat 
together only once during the semi- 
finals, when one of my favorite candi- 
dates was appearing. Walter did not care 
for him. "But," he said to me, toward the 
end of the first movement of Beethoven's 
Seventh, "at least I'll agree that, when he 
gets the rhythm wrong, he sticks to it." 
As usual on such occasions, there was a 

If, before Legge, Madame X 
chose to sing out of tune or to 

mispronounce her words, then 
generally she would be 

allowed to do so; but with 
Legge, Madame X would 
either get it right or receive a 

lesson on how to get it right. 
What's more, she would go on 

doing it until she got it right. 

quota of candidates' wives and friends, 
plus a handful of cranks who claimed 
that this conductor or that was only 
where he was by virtue of wholemeal 
bread or yogurt or some kind of medi- 
tation. As one such candidate came on, a 

lady leaned over Walter's shoulder and 
announced in a heavy Slavic accent, "He 
is vegetarian!" Walter scarcely turned 
round. "If he can conduct the piece in 
front of him," he said slowly, "then I 

don't care if he's a Seventh -day Advent- 
ist homosexual Eskimo." 

Our evenings together during the 
competition were virtual monologues, 
and although I was quite content to lis- 
ten, I pressed him constantly about the 
book he was supposed to be writing. It 

was a sore spot. I think he half -wanted to 
write it and had possibly even started to 
do so, but in the end he scrapped all but a 

few fragments. There were, I believe, 
several reasons for this. First, although 
he had a fund of anecdotes second only 
to Beecham's, I don't think he wanted to 
be remembered for such things. Second, 
even given his capability as a writer, I 

doubt whether he could have described 
precisely what it was that he communi- 
cated in the studio. The nearest he came 
to anything like that was during the mas- 
ter classes he and Schwarzkopf 
presented during his final years, but 
even they were not truly indicative of 
him. He was not a great teacher of stu- 
dents; he was a great teacher of those who 
thought they knew it all already. Third, I 

think he was inhibited by his limitations. 
His range of interest extended from Bach 
(just) to Sibelius; his focal point was in 
the middle of the nineteenth century. 
(Even there he had a few blind spots: He 

once wrote something rather silly about 
a liking for Tchaikovsky being a sign of 
"musical adolescence.") I suspect that 
this had something to do with his being 
self-taught: Without the pre -Bach era 
and without contemporary mussc, he felt 
that he lacked something, in which case 
he did himself an injustice. It is quite 
easy to become a comprehensive musi- 
cian with a little knowledge about every- 
thing from Monteverdi to Elliott Carter, 
but it is something else-and much more 
difficult-to know Cosi or Tristan or 
Rosenkavalieror Wolf's songs in the way 
that Walter knew them. 

In 1977 he and Elisabeth joined 
Hans Hotter Peter Pears, Gerald Moore, 
and several others to form the jury at the 
first international competition for Lieder 
singers held at Aldeburgh. By the end of 
the first day he had overturned several 
applecarts and stepped on numerous 
delicate local toes, but he was, as usual, 
right. The heart condition that had been 
troubling him for some years was kept at 
bay by the largest collection of multi- 
colored pills I have ever seen. Yet he did 
not allow it to limit his daily alcohol re- 
quirementsor his intake of enormous ci- 
gars. ("Where's Walter gone?" wasa 
regular question at the Maltings. "Fol- 
low the smoke trail," was the equally 
regular reply.) 

The last time I saw him was a 

month or two before his death when he 
was dining in style with Sir John Tooley, 
the present general administrator of 
Covent Garden. He looked well, as he al- 
ways did when he was hatching up 
something. Then, on March 22, he died. 
At the memorial service at St. James's 
Piccadilly on June 6, his own Philhar- 
monic Chorus sang Mozart and Bruck- 
ner, the address was given joyfully by 
his old friend H. C. Robbins Landon, and 
Walter's last protégé, a young American 
bass -baritone called Kevin Langan, sang 
Wolf's Um Mitternacht in a way that 
proved that even at the end the old mas- 
ter had not lost his ear for a great voice in 
the making. 

Whoever chose the reading for the 
service chose aptly. It was found in Old 
St. Paul's Church, Baltimore, and dated 
1692. It ends with the words: "With all 
its shams, drudgery, and broken dreams, 
it is still a beautiful world. Be cheerful. 
Strive to be happy." Walter Legge, what- 
ever he did not leave behind, still left 
more than enough to die a happy, active 
man. HF 

Circle 16 on Page 117 
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THIS REMARKABLE 
CASSETTE DECK 

COULD OILY 
COME FROM 

THE NEW FISHER. 

Recent developments have revolu- 
tionized tape technology. The new 
Fisher CR4029 cassette deck, with 
an array of features you thought were 
still in the future, can now make 
recordings in your home that rival 
the product of professional studios. 
Equally important, the CR4029 offers 
a wide range of choices that, until 
now, were unavailable. Some of the 
new cassette decks offer one or two 
of these technological innovations- 
Fisher offers them all in one inte- 
grated package. 

TWO SPEED OPERATION. 
You can use the CR4029 at the stan- 
dard 17/8 ips speed and you'll have 
outstanding recordings. But that's 
just the beginning Switch to the new 
high-speed 33/4 ips and the CR4029 
delivers an incredible 30Hz-20kHz 
± 3 dB frequency response (using 
normal tape). What's more, record- 
ing at high speed drastically reduces 
wow and flutter and tape dropout. Off - 

the -air and off -the -disc recordings 
will astound you, and even surprise 
your friends who own reel to reel 
recorders. (Since a C90 cassette will 
record a full album at 33/a ips, high 
speed recording is still economical.) 
But-there's more. 
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METAL TAPE. Another of the 
marvelous innovations is metal tape. 
Why has it become so important? 
Our chart shows why. Metal tape 
demonstrably improves frequency 
response. Combine it with the new 
high speed and you'll get a hard -to - 
believe 30Hz25kHz ± 3 dB fre- 
quency response with virtual freedom 
from distortion. You'll also be able to 
record at higher levels. (With normal 
tape and standard speed, you have 
to record at lower levels to prevent 
tape saturation and consequent dis- 
tortion.) 

CR4029 FREQUENCY RESPONSE 

Metal Particle Tape at 1 7/8 ips (.20VU) 
Typ,cal response 30Hz18kHz 1 

Normal Tape att3 314 ips (-20VU) \ 
Typrcal response 30Hz-20kHz 

30Hz 1000Hz 20kHz 25kHz 

THREE VHT/SENDUST 
HEADS WITH DUAL PROCESS 
DOLBY. All this new technology 
requires new recording, playback 
and erase heads. So Fisher engineers 
came up with our new VHT heads. 
Made of a special micro -fine, high 
density particle formulation, they 
bring out the best potential of metal 
tape and high speed. Because the 
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THREE HEAD SYSTEM WITH DUAL PROCESS DOLBY 
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!me separate paybam mead lets you Irsten ro the actual 
recording already on The tape -as yo., record 

CR4029 is a three -head design, each 
head can be optimized for a specific 
function. There's a wide 4 pm gap 
VHT record head for the best possible 
signal-to-noise ratio. A narrow 1 pm 
gap VHT playback head improves 
frequency response. And a Sendust 

alloy erase head overcomes the prob- 
lem of hard -to -erase metal tape. The 

separate record and playback heads 

allow you to monitor as you record- 
al absolute must for serious record- 

VHT RECORD AND PLAYBACK HEADS 

VHT head 
material - 
Record head__ 
Triple shied 
to ellrrhnate 
external 
interference 

- Shaped to provide 
deal tape contact 
and improved low 
frequency response 

Playback Head 

ing. And Dual Process Dolby gives 
you the advantage of Dolby noise 
reduction in both the record/play- 
back and off -the -tape monitoring 
mode. 
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SOURCE 

THE CR4029 HAS ALL THE 
OPTIONS. Why have only part of the 
new tape technology when you can 
have all of it? Using the CR4029 three 
head system you can use metal tape 
at the standard 1'/s ips speed, combin- 
ing high performance with long play. 

Or use normal tape at the new 3'/ ips 
speed for both economy and superior 
performance. Or choose the ultimate: 
metal tape at high speed 3s/. ips, and 

exceed the expectations of the most 
critical enthusiasts. 

IT'S WHAT YOU'D EXPECT 
FROM THE NEW FISHER. We in- 

vented High Fidelity over40 years ago. 

We've never stopped moving ahead. 
The CR4029 is a perfect example. 
Part of the new Fisher. Where the only 
thing about us that's old is our tradi- 
tion of quality and craftsmanship. 
See the new CR4029 at your Fisher 

dealer. Everything you'd want in a 

technologically advanced cassette 
deck, and at an under $500 price. 

New guide for buying high fidelity equ o- 

men! Send 52 00 with name and address 
for Fisher Handbook to Fisher Corpo-a- 

lion, Department H. 21314 Lassen Street. 

Chatsworth, California 91311 

Ci Fisher Corp. 1979 
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SPECIFICATIONS: 
Motor (1)DCSeivo 
Drive System (1)Capsian 
Number of Heads 3 

Head Material VHTISendist 
Wow and Flutter 

t'Inp4 O 06"s WRMS 

3'I ips 0 05% W RrvlS 

Signal to.Noise Ratio 

(CCIR We.ghteci) 

(Dolby Ott) 52dB 

(Dolby On) 6 ?dB 

Frequency Response T/' Os 
Norma' Tape( ± 3dB) 30Hz - 1 acHz 

CrO>Tape(± 3dB) 30Hz- 6irHz 

Frequency Response 1'I. ips 

FeCr Tape( ± 3dB) 90Hz16kHz 
Metal Tape (± 3dB) :OHz- 18kHz 

Frequency Response 3'I ips 
Normal Tape( ±3dB) 50Hz 20kHz 
CrO. Tapel ± 3dB) 30Hz 22kHz 
FeCr Tape( ± 3dB) 30Hz22kHz 
Metal Tape( ±3dB) 30Hz25kHz 

Total Harmonic Distortion at OVU 

1't.1os 1 5% 

3'Ie ips 1 2'r 
Tape Selector Switch Norm.. CrO,. FeCr, 

Metal 
Bias Fine Adjustment x 20% 

Dolby is a -egisfered trademark of Dolby Laboratories 

the 
New FISHEI- 

The first name in high,fide 
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AKAI's new receiver line features 

more power, better specs and new styling. 
When it comes to getting the highest fidelity 

out of a system, the real heart of the matter lies in your 
receiver. And when it's time to make an improvement, 
AKAI offers four brand-new models that are designed 
to do your heart good. 

It's our "AA" series. A line loaded with state-of- 
the-art features like DC amplification, instant response 
LED power indicators, and the .kind of pure, clean 
power it takes for clear, brilliant sound. 

Our AA -R50, for instance, offers 62 watts per 
channel minimum RMS at 8 ohms from 20-20,000 Hz. 
And with no more than .04% THD. 

But we didn't stop there.You'll also find separate 
controls for bass, midrange and treble, as well as tape 

dubbing; easy -reading illuminated signal strength 
and tuning meters, high and low filters and FM Dolby" 
de -emphasis. 

Of course, the other three members of this hand- 
some new AKAI family share many of the same features, 
in a variety of power ranges to fit your requirements, 
and at prices that won't break your heart. 

Have a listen at your AKAI dealer, or write AKAI, 
P O. Box 6010, Compton, CA 90224; in Canada, AKAI 
AUDIO VIDEO CANADA, 2776 East Broadway, 
Vancouver, B.C., Canada 5VM 1Y8. 

AKAI. A full line of quality sound equipment 
that's especially well -received. 

`Dolby Labs, Inc. 

AKAI 
You never heard it so good. 
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Video Recording: 
State of the Art-For Now 
by Bennett Evans 

Today's video cassette equipment 
does wonderful things: Imagine 

recording with a frequency response of 
up to 4 or 5 MHz on tape that moves as 

slowly as 0.44 inches per second, less 

than one-fourth the rate of audio cas- 

sette tape. But when it comes to tape 
handling, video recorders don't operate 
quite as gracefully as their audio coun- 
terparts. Audio decks are quick on the 

trigger, zipping tape about with gay 
abandon. To locate the passages you 
want to hear, many audio recorders let 
you listen in on the tape as it whizzes by, 
and others will automatically seek out 
the space where one selection stops and 
the next begins or even find and play a 

pre-programmed list of such selections. 
Even without these features, switching 
back and forth from fast -forward to play 
until you find a particular spot on the 
tape takes just an instant. 

All this is old stuff to audio 
recorder owners-probably including 
most of you-while, to owners of most 
current video cassette recorders, it's a 

glimpse of an unknown paradise. Judg- 
ing from the prototypes recently un- 
veiled, however, that paradise is immi- 
nent. 

Progress has been made toward 
solving the problems inherent in han- 

dling video tape. For example, all current 
systems get around the bind of high -fre- 
quency response at low tape speed by 
moving both the tape and heads to raise 

the relative tape -to -head speed. The 
heads are mounted on a rotating drum; 
when you load a VHS or Beta cassette 

into the recorder, a mechanism inside 
the deck opens the tape -protecting doors 
of the cassette, extracts the tape, and 
wraps it roughly halfway around the 

head drum. In fast -forward or rewind, 
the tape is usually released from contact 
with the head drum, which adds a little 
time when switching between PLAY and a 

fast -wind mode and makes monitoring 
the tape as it winds impossible. 

The coming generations won't in- 
herit those problems. First to announce a 

system that could get around them was 

Sony, whose SL -5400 Betascan unit can 

show you the images on the tape in both 
REWIND and FAST -FORWARD. According to 

Sony, this feature can be built into Beta - 

format machines but not into decks us- 
ing the competing VHS format, whose 
tapes are returned to the cassette for 
fast -forward and rewind. The deck also 

has playback at three times normal 
speed for quick review; sound is speeded 
up as well, but a special circuit keeps the 
pitch rormal. 

In Japan, Sony has a model with 
all these features plus field -by -field ul- 
traslow motion advance and automatic 
rewind at the tape's end. Sanyo's new 

programmable Beta machine has fea- 
tures similar to Sony's Japanese one; 
Toshiba's latest also has picture search. 
And most Beta -format machines have 

the freeze-frame feature (in PAUSE)-and 

with less tearing or bending than before. 
All this, say Beta advocates, points 

up that system's superiority. But the first 
machine with high-speed playback in 

this country was the VHS -format JVC 
3600. Admittedly, the high-speed fea- 

ture was less zippy than the new Beta 

fast playback. Sony's is three times nor- 
mal viewing speed and Sanyo's five 

times; JVC's, by contrast, operates at 

twice normal speed. (The pitch of its 

sounc goes up, but not so much as to be- 

come unintelligible.) 
Other VHS machines with fast or 

slow playback are coming, too. Akai's 
Activideo portable is able to play back 
tapes at double speed with good picture 
quality or scan them (with poorer picture 
quality) at four times normal speed. It 

also has variable -speed slow motion and 
a still -frame mode. Sharp's VC -6800 
VHS deck is equipped with a video ver- 
sion of its APLD (Automatic Program 
Locating Device), borrowed from its au- 
dio cassette decks, to stop the tape at any 
of up to 99 programmable points on the 

tape. Some Panasonic models (and, pre- 
sumably, some of those it builds for 
other companies) have a simplified ver- 

sion of this, stopping automatically at 

the beginnning of the last recording 
when you rewind but not allowing you 
to key in the number of the selection you 

want-or to fast -forward to it-as the 

Sharp does. 

A Question of Time 

APLD aside, the Beta machines 
can save you more time in locating (and 
speed -watching) programs and program 
segments, while VHS machines offer 
longer recording times. In fact, it's 
largely the ever longer recording times 
that make all these program -locating de- 
vices necessary. Finding a half-hour pro- 
gram on a 1 -hour tape is easy; finding it 
on a 9 -hour tape will be rough. 

And 9 -hour tapes are on the way; 
tapes running 41/2, 5; and 6 hours already 
are here. A long -play race has been on 

since the VHS decks appeared as compe- 
tition to the Betamax. The original Beta - 

max could record for an hour (at a trans- 
port speed of 1.57 ips) on a tape 471 feet 
long. By recording at a slightly slower 
speed(1.31 ips)and usinga larger cas- 

settethat could hold more tape (a boat 
786 feet), the first VHS decks could cap- 
ture 2 hours at a crack. But that was just 
the beginning. Now there are two mare 
speeds: LP, at 0.66 ips, for 4 hours of 
recording time, and EP, at 0.44 ips, for 
another 50% time increase, or 6 hours to- 
tal. 

The Beta machines, in the mean- 
time, have dropped their original (Beta 1) 

speed altogether, substituting half -speed 

Beta II decks (0.79 ips) that run 3 hours 

on L-750 tapes that are 50% longer, and 

have added a speed of 0.53 ips for 41 
hours. You'll be hearing about 5 -hour 
Beta machines this fall: first from To- 
shiba, and then from Zenith. That 
doesn't mean there's yet another tape 

speed on the market-just another tape 

length. Using thinner tapes, the new 

L-830 cassettes will record for about 77% 

longer, stretching the 41/2 -hour (X3) 

speed to 5 hours. 
Another 50% increase is expccted 

for VHS tapes, bringing the 6 -hour ma- 

chines up to 9 hours at the EP speed. 

JVC, which originated the VHS format, 
never did adopt the LP speed, feeling 
that playback quality suffered too much 
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(the loss in quality is appreciable but far 
from horrifying) to make the gain in tape 
economy worthwhile. It has announced 
the Vidstar HR -6700U that operates in 
the original SP speed and the slower EP, 
using separate pairs of heads for each for 
optimum recording quality. Fast -play- 
back time differs between speeds too: 
twice normal speed for SP, three times 
normal for EP. 

Tape Takes New Twists 

For the last few years, Beta and 
VHS have so dominated the home video 
market as to make their competitors 
(Quasar's VX-2000, Sanyo's V -Cord I1, 

and the earlier Akai portables) virtually 
invisible. But some totally new formats 
that are in the offing should have high 
visibility indeed. 

There has been much talk in the 
industry about longitudinal recording 
systems. These get the high tape -to -head 
speeds that video requires by the simple 
expedient of moving the tape very fast. 
That simplifies the tape path, since no 
rotating head drum is necessary; the tape 
tracks run the length of the tape (hence 
"longitudinal") rather than diagonally 
across the tape, as the video tracks do in 
conventional helical -scan machines. But 
they eat up many more inches of tape 
per second of recording time. (Their area 
consumption may actually be lower.) 

Toshiba unveiled its prototype 
this past summer. Designed by Norikazu 
Sawazaki, credited with the invention of 
helical scanning, it has an endless loop 
of tape 100 meters (328 feet) long by' 
inch wide. The tape has 220 tracks and 
runs at 6 meters per second, or about 236 
ips. Every 17 seconds, as the loop com- 
pletes one circuit, the tape head shifts 
down 60 micrometers to the next track. 
Over that small distance, the tape head 
can shift fast enough to keep the inter- 
ruption in the sound and picture to an 
imperceptible 0.002 second. 

There's no fast -forward in To- 
shiba's LVR fixed -head recorder nor 
any rewind-they're not necessary, since 
it takes no more than 21.4 seconds to get 
from any spot on the tape to any other 
(4.4 seconds to get from the first track to 
the last, plus 17 seconds for the point 
you want to come around again). The av- 
erage access time is only about 10.7 sec- 
onds. You can select any track by num- 
ber, using a digital key pad on the deck 
or on a remote -control device. The demo 
unit measured less than 10 inches wide, 

6 inches high, and 13 inches deep and 
weighed just under 18 pounds. But 
Toshiba showed sketches of some other 
possible designs, including one that can 
fit into a video camera. The camera itself 
is kept small with the use of a solid-state, 
Flat charge -coupled -device imaging ele- 
ment, instead of the conventional tube. 
Toshiba hopes to have such cameras in 
two to three years. 

BASF has shown prototypes of its 
LVR in Europe and probably will show it 
here and introduce it there next year. 
This system has one major and several 
minor differences from the others. The 
major difference is that the tape is not an 
endless loop; it shuttles back and forth, 
reversing as each of its 72 video tracks 
comes to an end. The tape itself is 8mm 
(0.31 inch) wide and 1,971 feet long. At 
157 ips, it runs about 2.5 minutes in each 
direction, with a 0.1 -second blackout 
(more noticeable than Toshiba's but "un- 
noticeable in action scenes," according 
to BASF) each time it reverses. It will 
have dual sound tracks too. 

Few details are available yet on Funai 
Electric's offering. It has designed a 

video cassette system that could use 
standard audio compact cassettes, 
though there's a good chance it might 
use similarly sized cassettes of quarter - 
inch tape. Recording time would be 20 
minutes, and possibly an hour with 
metal tape. Kodak is rumored to be 
working on something as well, possibly 
using longitudinal scan; some, but not 
all, of its recent flood of video patents 
tend that way. Matsushita is developing 
a fixed -head system, but its engineers 
feel helical -scan types (like VHS) are 
safe bets for the near future. 

At least one major new helical - 
scan system is emerging, from Philips, in 
conjunction with Grundig. It should be 
available by the end of this year in Eu- 
rope and might reach this country in 
1980. The Philips Video 2000 uses a tape 
that looks-surprise!-like an enlarged 
version of the compact audio cassette, 
which Philips originated. Like the audio 
cassette, the video one has two "sides." 
Eventually, there should be auto -reverse 
models; for the time being, users will 
have to flip the cassette over at the end of 
each side, but since each side holds 4 

hours, that shouldn't be onerous. The 
tape is one-half inch wide and 1,150 feet 
long, at least in the European version. 
(A U.S. version might require longer 
tape for the same recording time.) That 
naturally requires a slightly larger cas- 

sette-about 7% greater than the volume 
of a VHS cassette. Its tape speed (0.96 
ips) is about double that of VHS and 
Beta at their slowest, but since the entire 
signal is recorded on less than half the 
tape width, its economy in terms of 
square feet per hour falls right between 
the most economical VHS and Beta sys- 
tems. Because just half the tape is used in 
each direction, there's some possibility 
that portable models will use quarter - 
inch tape cassettes, recorded in one di- 
rection only; presumably, the cassettes 
from the portable would be playable in 
the standard machine as well. 

Orthodox as the tape transport 
seems-at least in comparison with the 
BASF and Toshiba longitudinal sys- 
tems-some interesting technology went 
into the Video 2000 format. To start 
with, there's dynamic track following. 
Correct head tracking will be automatic, 
because piezoelectric elements in the 
head drum will shift head positions min- 
utely until they match the track positions 
on the tape. This will help keep images 
clean during slow-, fast-, and stop -mo- 
tion operation. Dynamic noise suppres- 
sion enhances sound quality, and later 
versions of the deck will have stereo 
sound. 

Key wells built into the Philips 
cassette shell tell the recorder what 
length tape is within; one possible use is 
in programmable decks, to warn auto- 
matically if the tape is too short to record 
everything the deck is programmed for. 
Other key wells set bias and equal- 
ization for chrome or metal tape; metal 
might eventually allow slower -speed 
models. Two mystery tracks on the tape, 
for which no specific use has been an- 
nounced, could contain tape "address" 
codes, digitally encoded program 
names, or other data. Right now, locating 
programs and program segments should 
be easy: The four -digit counter automat- 
ically resets at zero when the tape is 
rewound (it will rewind automatically 
after play, if desired), and key pads on 
both the deck and its remote control can 
locate any part of the tape by its counter 
address. 

Discs-And More Discs 

A recent Arbitron survey to deter- 
mine why and how owners use their 
video decks disclosed that VCRs were 
used 45% of the time to record unat- 
tended (a figure that may rise a bit now 
that more decks can be programmed to 
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Philips/MCA video discs are 

read by laser (A), whose light beam is 

directed by servo mirror system (B) so 

that it follows the rows of "pits" in 

the disc. The lens (C) both focuses 
the beam on the pits and directs its 

reflection back into the mirror path, 
toward the reading sensor (D). 

record several shows, on different chan- 

nels, over periods of a week or so), 35% 

to preserve a show while it is being 
watched, and 20% to tape one show 
while another is being watched. Some 
75% of users said they wanted to "time - 
shift" the broadcasts to a later viewing 
time-an application unique to the home 

recorder, as opposed to the play -only 
disc systems. In program content, 44% 

said their most recent tapings had in- 
cluded TV series programs, 36% movies, 
and 12% sports. 

Since much of the program mate- 
rial deck owners record is movie fare 
that could easily appear on discs, the lat- 
ter seem to have a ready-made market. 
And the benefits of video disc tech- 
nology are tremendous. Because its en- 

tire surface is accessible at once, the disc 

allows the listener instant access to any- 
thing recorded on it. It's a lot faster to 
swing an arm across a record (or, in 

video disc systems, to move it across by 
motor or solenoid control) than it is to 
wind from one end of a tape to the other. 
The same open accessibility makes discs 

cheaper to produce: An entire disc can 

be pressed in 30 seconds, while a tape 

must be duplicated inch by inch. (That's 

C4 

a prime argument for systems like the 

longitudinal VCRs: Toshiba's entire 
tape, for example, could be dubbed in 

17.5 seconds at normal speed, though it 

would take a 220 -track duplicating setup 

to accomplish that.) 
Everybody and his cousin has a 

video disc system in the tabs or, as in the 

case of Magnavox, in test markets. Even 

with the recent price hike that pushed 

discs to 516 and $25 apiece, the tab still is 

attractive compared to $30-$50 for tapes 

of similar material. The laser -scanned 

Magnavision system (developed jointly 
by Philips-parent company of Magna- 

vox-and MCA) is being sold only in the 

Atlanta and Seattle areas so far, but 
Magnavox obviously is pushing it hard. 

Pioneer may have a player for the MCA 
DiscoVision discs this fall. (It already 

sells an industrial version.) 
Others have worked on laser or 

other optical systems over the years: 

among them Zenith, Thomson-CSF, 
Sydnor-Barent, Bosch-Fernseh, Sony, 

Hovid, i/o Metrics, Hitachi, Matsushita, 
and Battelle Specific Northwest Labs (for 
Digital Recording Corporation). Some of 
these approaches have been very origi- 
nal: In the Battelle system, for example, 

the optics revolved while the disc stood 

still. The Sydnor-Barent disc revolved at 

1 rpm, presenting photographic images 

that the player would scan into video. 
Thomson-CSF toyed with the idea of 
cheap, throw -away discs (good for about 
three plays) to be sold at stands like 
magazines, and Matsushita's ODSVR 
could record as well as play. With the ex- 

ception of Sony, little has been heard 

from any of them this year. 
Meanwhile, the major competi- 

tion for the Philips/MCA disc will prob- 
ably be RCA's SelectaVision. Like a con- 

ventional phonograph disc, it uses a 

physical -contact stylus riding in 

grooves. But the stylus does not trace the 

modulations as a phonograph stylus 
would: It senses them as variations in the 

capacitance between the stylus and the 

disc surface. The original RCA disc had 

to be coated to produce the necessary ca- 

pacitive properties; the latest versions 

are uncoated. 
RCA hopes to have its system on 

the market some time next year, with a 

player price of $400. The cost estimates 

may not be too far off, despite inflation; 
the disc player will have only 620 parts 

(compared to 4,200 in the average VCR- 
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JVC's disc system senses 
changes in capacitance between the 
disc surface and an electrode on one 
face (at left in the illustration) of 
the stylus as the pits pass beneath 
it. Shallow indentations (shown black) 
between pit rows trigger servo that 
keeps stylus aligned with row. 

though that's diminishing), most of them 
available off the shelf. There's a long list 
of licensees for SelectaVision, including 
BSR, Clarion, General, Mitsubishi, NEC, 
Pioneer, Plessey (Garrard), Sharp and 
Toshiba. But since licensees incur no 
obligation until they begin production, 
there's no way to tell how committed 
they are. 

Matsushita's Visc system, first 
shown last year, is similar to RCA's in 
disc configuration, but its pickup senses 
variations in pressure, not capacitance. 
According to RCA, Visc units can play 
SelectaVision discs-and if Visc discs 
were pressed with the right conductive 
compounds in the plastic, SelectaVision 
players could play them, too. For a 
while., it looked as if Matsushita might 
be leaning away from Visc in favor of a 
capacitance disc system developed by its 
smaller affiliate, JVC. The most inter- 
esting technical feature of the JVC physi- 
cal -contact system is that the disc is 
grooveless: Tracking pits encoded in the 

disc serve as references for a stylus mo- 
tion feedback loop that keeps the stylus 
centered in its path. Since RCA an- 
nounced definite production plans for 
SelectaVision, Matsushita seems to be 
leaning back toward Visc, perhaps be- 
cause of its potential for compatibility. 
But JVC says its system could be modi- 
fied for such compatibility, too. 

All the physical -contact systems 
offer the potential of cheap disc manu- 
facture using existing (or slightly modi- 
fied) phonographic -disc presses. The 
grooveless systems-so far, just JVC's 
and Philips'-offer easy still -frame repe- 
tition, since the stylus need not physi- 
cally jump a groove. The Philips laser 
system has at least one other major ad- 
vantage: Because its discs are scanned 
optically, modulations can be buried be- 
neath a transparent plastic coating that 
protects them from dirt and accidental 
damage. Since the laser beam is focused 
on the subsurface modulation plane, dirt 
and scratches are out of focus (and hence 
invisible) to the optical system. 

And Back to Audio 

All of these video systems are at 
least potentially adaptable for digital au- 
dio, which (like video) requires wide 
bandwidth. The Electronic Industries 
Association of Japan (EIAJ) has already 
adopted a standard for pulse -code mod- 
ulation (PCM) adapters-the "black 
boxes" used to record and play back 
digital sound on video recorders. To- 
shiba, Sharp, JVC, and Sony have shown 
such adapters, but no marketing plans 
have been announced yet. (Sony's non- 
standard PCM-1, available for about a 
year, probably will be replaced by the 
EIAJ-standard PCM-10.) The standard 
includes a 44.056 -kHz sampling rate (for 
an effective audio frequency limitation 
of 22 kHz) and 14 -bit quantization (for 
S4 -dB dynamic range). It makes sense; 
going to 16 -bit quantization would raise 
the cost dramatically. Sony's 16 -bit 
PCM-1600 costs about ten times as much 
as the PCM-1, and requires at least a 
professional U-Matic video recorder, 
since the home Beta and VHS recorders 
don't have enough bandwidth for it. 

But the black -box PCM-adapter 
approach is probably a dead end: expen- 
sive, hard to edit without very expensive 
accessory equipment, and limited to just 
two channels. Most home recordists 
have little to record that would justify 
the cost and complexity. They tape little 

RCA SelectaVision disc uses sim- 
ilar capacitance pickup, but with groove 
instead of servo, for alignment. The 
similarly grooved Matsushita Visc disc 
has pickup that senses pressure, not 
capacitance, but is capable of playing 
SelectaVision discs as well. 

live music, and to use PCM to dub from 
phonograph discs or off the air would be 
overkill in the extreme since PCM's au- 
dio quality is potentially far better than 
that of the program material. 

The real breakthrough in home 
digital listening will be audio playback 
systems based on the video disc, with 
their advantages of easy access and com- 
paratively cheap replication. RCA has 
been all but silent about this possibility, 
but Matsushita, JVC, and Sony all have 
shown digital audio discs using essen- 
tially the same player as their video 
discs. (Sony's, incidentally, runs 21 
hours on one side.) Philips is the main 
exception; its audio disc, though using 
technology similar to its video version, 
will require a completely different 
player. On the other hand, the Philips 
disc, just 41/2 inches in diameter, is easier 
to carry around and could even fit in 
dashboard slots-something you can't do 
with the more common 12 -inch 
discs. /IF 



 

It is possible to make a loudspeaker 
that gets loud and still sounds good. 

Ohm introduces 
another new loudspeaker 
that defies the traditional 
laws of loudspeaker design. 
The new Ohm I. 

It used to be, if you 
liked listening to music as 
loud as life in your home, you 
had a tough choice to make. 
You could buy high efficien- 
cy "monster" systems, and 
put up with the boom and 
shriek. If you wanted 
something smoother (with 
really deep bass), you could 
buy low efficiency systems, 
but then you'd need an 
amplifier big enough to 
power Toledo. 

The Ohm I solves 
the problem. It can achieve 

concert hall levels in 

your home effortlessly, 
with no sacrifice in band- 
width, linearity, or imaging 
abilities. While the Ohm I 
gets amazingly loud with 
as little as 10 watts input, 
it can handle 1000 watts 
comfortably. 

It's the world's first 
good and loud loudspeaker. 

Inside the Ohm I, you'll 
find everything we've 
learned about multi -driver 
dynamic loudspeaker de- 
sign. It uses a total of five 
drivers, including a 12 -inch, 
optimally -vented subwoofer 
with an incredible 72 ounce 
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magnet. Voice coils are 
cooled by magnetic fluid to 
increase power handling. 
The Ohm I's beautifully - 
finished, floor -standing 
enclosure is compact 
enough to fit gracefully into 
any home. 

The new Ohm I's are 
already earning rave re- 
views from stereo critics. 
After listening to them, The 

ohm 

Complete Complete Buyer's Guide 
to Stereo/Hifi Equipment 
says, "The volume level 
was approaching the 
threshold of pain, but the 
speakers were showing no 
sign of strain. The response, 
regardless of level, was 
smooth and free from 
annoying colorations...Too 
often a loud loudspeaker is 
deficient in many other 
areas. Fortunately, this is 
not the case with the 
Ohm I...." 

According to Hili 
Stereo Buyer's Guide 
(8/79), the new Ohm [ has 
"...a combination of effi- 
ciency and power handling 
that, as far as we know, 
is unmatched." They con- 
tinue: "(The Ohm I) is one of 
the finest speakers we've 
ever heard. There is nothing 
it couldn't do and do it 
superbly...it thundered out 
the lowest pipe -organ 
pedal notes in a way that 
made us feel we were in a 
great cathedral...When 
appropriate, the bass was 

discreet. It was all there, 
without saying 'Here I am`.... 
The treble filled the room 
with a spacious sweetness 
that seemed...downright 
seductive...(The Ohm I) will 
bring out the best from any 
program material and will 
also do justice to the comi ig 
glories of digital recording... 
this is a speaker with a 

future - for the future." 

For a listening exper- 
ience you've never enjoyed 
before except at a live per- 
formance, visit your local 
Ohm dealer. Ask to hear 
the world's first good and 
loud loudspeaker: the new 
Ohm I. 

For 16 complete reviews, 
and full specifications, 
please write us at: Ohm 
Acoustics Corp., 241 Taaffe 
Place, Brooklyn, N.Y. 11205. 

1i 
We make loudspeakers 

correctly. 
Circle 38 on Page 117 
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Better than belt. 
Better than direst. 

What's better than belt and direct drive? The best 
of both in one. turntable. The -specs of direct drive 
with the acoustic and mechanical isolation of a belt 
drive. Until now, unheard of. But now you can hear 
it all on Philips' exclusive, new Direct Control 
turntables. 

How did Philips do it? The way you'd expect a 

worldwide leader in electronics to do it- with the 
world's best electronic technology. 

PHILIPS' EXCLUSIVE DIRECT CON- 
TROL ELECTRONIC DRIVE SYSTEM. 

In all Philips Direct Control turntables a mini- 
computer at the driving disc constantly 

checks and re -checks the platter speed. In- 
stantly correcting for any variations in line 

voltage, frequency, pressure on the plat- 
ter, temperature- even belt slippage. 

That's how all Philips Direct Control 
turntables keep the speed constant 

and accurate. 

I. 9 

D 
A 

A 160 pole tacho generator (A) at the driving disc (B) elec- 
tronically monitors the platter's (C) rate of rotation. The 
tachometer's d.c. signal is continuously compared to a stable d.c. 
reference signal. Any variations (+ or -) and the tachometer 
(A) instantly accelerates or slows the separate d.c. motor (D). 
Direct Control actually puts the driving disc into the electronic 
feedback loop for excellent speed stability. 

DIRECT CONTROL FREE-FLOATING . 

SUBCHASSIS. Specially designed to give Philips ° 

Direct Control turntables superb acoustic and mé- 
chanical-isolation. To cushion the platter, the tonearm 
- and protect yoúr valuable records- from uñex-° 
pected jolts, shocks and knocks. And to keep the rum 
ble remarkably low. 

DIRECT CONTROL = TOTAL TURN- 
TABLE DESIGN. ButPhilips doesn't stop there. 
For us Direct Control is more than an exclusive new 
drive and suspension system- it's a completely new 
concept, in total turntable design. Direct Control is 

spécially designed straight,_low mass, tubular 
aluminúm tonearms, with very low friction bearings. - 

To track even your most warped records accurately. 

DIRECT CONTROL ELECTRONIC 
FEATURES. Direct Control means reliable 
electronic touch switches for silent, vibration -free 
operation. Accurate electronic pitch controls. Digital. 
and LED indicators to monitor platter speed -and - 

identify functions. And photo -electronic sensórs tó 
initiate the automatic tonearm retúrn. 

drele 42 on Page 117 
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DIRECT'CONTROL RECORD 

PROTECTION. Philips even búilt in an accurate 
stylus pressure gauge, to keep the pressure off your 
valuable record collection. Nobody,ever thought 
of that before. But Philips thinksof everything. 

ALL AT A PRICE THAT'S WELL UNDER 
CONTROL. Philips' exclusive Direct Control 
turntables- the new state-of-the-art- from $160 
to $250. With Quartz Control, $400. 

By joining our Europeanresearch facilities with 
our American know-how, Philips produces a full line 
of audio équipment highon performance and value. 
That's what'sets us apart from the competition. 
Here and around the world. . 

EVERYONE WHO KNOWS, KNOWS 

PHILI 
High Fidelity Laboratories. Ltd. 

wows 
FLUTTER RUMBLE PRICE. 
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Sanyo PLUS SERIES: 
Designed to please both sides of you. 

It's a scientific fact that 
the two sides of your brain 
control entirely different 
aspects of your awareness. 

One side understands 
things like logic and 
mathematics, while the 
other responds to the 
aesthetics of art and music. 

The side that 
appreciates specs. 
The analytical side of you 

demands nothing less than 
the finest measurable 
performance today's 
stereo equipment has to 
offer. 

And for that half of your w 
brain, Sanyo's PLUS SERIES 

will prove spectacular. 
PLUS SERIES receivers 

span from 55 through 200 
watts RMS per channel (at 
4 or 8 ohms, 20-20,000 Hz) 
with as little as 0.009% maximum total harmonic 
distortion. 

PLUS SERIES cassette decks offer a frequency 
response of up to 20 Hz -20,000 Hz - the entire 
range of human hearing. 

PLUS SERIES turntables feature quartz speed 
control to reduce wow & flutter to a totally 
imperceptible 0.025% (WRMS). 

But while our great specs will convince your 
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analytical side that these 
Sanyo components are 

{ something special, they 
don't mean much to the 
intuitive part of you that 
goes by what it hears. 

The side that 
appreciates sound. 
The other hemisphere of 

your brain is only 
concerned with the 
emotional impact of 
sound. Breathtakingly 
clear, lifelike music. 

And for once, the two 
sides of your brain can 
agree on something. 
Because, while one can 
analyze and appreciate 
the PLUS SERIES' specs, the 
other experiences music 
that is as real and 
unforgettable as it was 
intended to be. 

The PLUS SERIES from Sanyo is an entirely new 
world of audio components. 

Check it out today at your nearest Sanyo dealer. 
Both sides of youwill be very 

When you're ready for something better. 

VAIV 

102 104 

IOOo t200 

FM 1 n r -n au+l luu.0 
WlW 

y I,t"/R * 
a f 

. . : 

N YO 
AM/EM TEREO RECEIVER "l1/ 71 

106 108 M 
W00 1ófq 

OVAR7]' 
kMl ,.. 

.. xo 



NOVEMBER 1979 79 

Prerecorded Video Tapes: 
Buyer Beware 
When you purchase recorded video cassettes, 
you're likely not to get what you pay for. 

by Robert Angus 

owhere in the field of consumer electronics is the maxim "ca- 
veat emptor" as applicable as in prerecorded video cassettes. With some 
5,000 titles available, ranging from hard-core porn to lectures on art apprecia- 
tion and including a selection of recent and vintage feature films, there's cer- 
tainly no dearth of diversity in program material to entice you. Unfortu- 
nately, the feature films being offered by the more than thirty companies that 
produce and/or distribute the video cassettes often are quite different from 
the versions you first saw at the Roxy. 

For instance, the mere fact that you've bought something titled 
Birth of a Nation doesn't necessarily mean that you have all of it. There's a 

difference of 42 minutes in playing time between the versions offered by 
Videola and Video Yesteryear, with the latter using two cassettes to hold the 
entire epic. In video cassette form, some feature films differ only by a few 
frames from the original, while others lack entire scenes. 

Reasons for the differences vary, mainly according to the type of 
film under consideration, but the cuts are all traceable to a remarkably cav- 
alier attitude on the part of video cassette duplicators. For films from the si- 
lent era and sound features of the '30s and '40s, duplicators depend in large 
measure on old prints obtained from collectors. The trouble is that these 
prints bear only a small resemblance to the masters, since each print bears the 
scars of its commercial showings. lf, for instance, a projector in Poughkeepsie 
acted up one night in 1939 and tore the sprocket holes out of a foot or two of 
film, the projectionist would probably have cut out the damaged portion and 
spliced the film for the next showing. For a video duplicator to get his hands 
on a clean master print from the vaults of 20th Century -Fox or Paramount 
would, of course, involve a substantial fee, so he seeks out collectors who 
have the old "edited" prints. 

Even easier to understand are the reasons for the variations in 
porn flicks, which make up about 10% of the titles in catalogs and well over 
half of the recorded video tapes sold today. Since the Supreme Court decision 
to allow communities to set their own standards regarding pornography, 
these films have been edited to suit particular locales. The consumer who 
thinks he is purchasing the original hard-core version of Deep Throat may, in 
fact, be getting a copy of a print that was originally shown in a town still 
shuddering at the memory of Clark Gable's profanity in Gone with the Wind. 
So extensive are the cuts made in porn films that one duplicator has managed 
to squeeze both Deep Throat and The Devil ín Miss Jones onto a single two-hour 
VI IS cassette. 

_ . 

.r " 

, . 'F 

I1amall Pough 
ack1 up oxc. nngi4A-. 

4 Circle 46 on Page 117 



80 HIGH FIDELITY 

_ ---- 
_ r _ 

Piracy has muddied the waters even further. The video pirate 

ranges from the basement entrepreneur, who either buys video cassettes 

from a dealer and copies them or tapes feature films from regular TV broad- 

casts, to mobsters who bribe film studio employees to supply clean prints of 
first -run features. Some have even been known to check into motels that of- 

fer I lome Bo\ Office and cable TV with a video recorder as their only "lug- 
gage." The situation has become so bad that a group of authorized duplica- 

tors, most of whom specialize in porn, have banded together to do something 

about it. Beau Buchanan, spokesman for the International Home \ ideo Asso- 

ciation and star of an X-rated opus called Captain Lust anr! the Amorous C.ortessa, 

complains that his own company, International I ¡orne Video Club, is by no 

means the only duplicator selling the flick. "I like to think that our picture 

quality is better," he says ruefully. 
Sorne of the worst cuts appear in video cassette versions of feature 

films pirated from TV broadcasts. After the network has edited out scenes 

that might offend viewer sensibilities or be inappropriate for children to see, 

a movie is cut further to fit into a particular time slot. In some cases, a two- 
hour feature will be trimmed down to between 80 and Q0 minutes. When cut 

to fit a commercial -ridden, Q0 -minute midday movie slot, little more than an 

hours' worth of footage may he aired. 
One strategy to determine just how bowdlerized a film on video 

cassette has become is to check the playing time listed in the catalog against 

the original uncut length in a reference work such as Leonard Maltin's TV 

Movies (Signet Books). Another is to do your business with a duplicator asso- 

ciated with a major studio, such as Allied Artists or Magnetic Video (a sub- 

sidiary of 20th Century -Fox). In addition to these, Warner Bros., ABC, and 

Columbia Pictures in the U.S. and EMI in the U.K. are getting into the prere- 

corded video business. While these are not infallible ways of obtaining an 

uncut version, it usually results in the best possible print for mastering and 

an assurance that some care went into making the transfer. 
lust as two different video cassettes of the same movie aren't ne- 

cessarily created equal in terms of length, they may not be equal in picture 
quality either. As you might expect, the color of the door in International 
I lome Video Club's version of Behind the Green Door is green-but it's tur- 
quoise blue in at least one alternative version offered by a pirate tape duplica- 

tion house in Pennsylvania. Why? Possibly because of an off-color print 
used to master the cassette, possibly because of lack of care in transferring 
the film to tape or in the duplicating process itself. II IVC is the authorized 

distributor of Green Door on ideo tape, but there are many unauthorized cop- 

ies on the market, and the sophistication of the transfer technology can vary 

widely. 
In theory, it's a very simple matter to project film onto a screen or 

reflective surface and tape it with a closed-circuit TV camera. Video Yester- 

year and a number of smaller duplicators do it just this way-using a quality 
projector and screen to create the image, a $10,000 color CCTV camera, and a 

U-Matic recorder to make the master. Equipment designed to do the job 

without a screen (and the inherent loss of picture quality a screen entails) 

usually consists of an L-shaped device with a film projector at the end of one 

leg and a video camera at the end of the other, both mounted facing a mirror 
at the "joint." A piece of ground glass acts as the screen. The image projected 

on the ground glass is reversed by the mirror mounted behind it, which relays 

the picture right -side -about to the video camera feeding a VCR. IVC markets 
such a device for $100; Quasar's K-1502 converter, priced at $130, encloses 

the optics in a box. 
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Such equipment is intended for home use, and the results usually 
are quite satisfactory, but some duplicators and pirates are using them for 
tapes that are offered in stores at prices up to S 100. Allied Artists and other 
film studios in the video tape business-and some quality -conscious bootleg- 
gers-use a device called a film chain, which electronically transfers an image 
directly from film to video tape. It costs less than 55,000, produces a quality 
video master, and is easier to use than the home converters. 

All of these systems work, provided the film in question has the 
same aspect ratio as your television set, a width -to -height ratio of 1.33 to 1. 

That was the standard for 16- and 35 -millimeter film until the introduction of 
wide-screen techniques in the early '50s, and the television industry simply 
copied it. Recent wide-screen I lollywood films, however, have an aspect ratio 
of 1.85 to 1. 

In order to get wide-screen films onto a TV screen without hap- 
hazard chopping, a specialist must scan each one scene by scene, and some- 
times frame by frame. His crop marks are fed into a computer that makes the 
corrections by moving a mirror up and down and side to side to frame just 
that portion of each scene selected by the technician. I Iollywood features are 
prepared for TV broadcast with this technique, and the major duplicators are 
using it for videocassettes as well; the big-time pirates are not because of its 
cost and complexity. Instead, customers who pay up to $200 for a current 
wide-screen feature not released on tape by the studio that owns it may find 
some of the action taking place at or even beyond the edge of the screen. 

As any home recordist knows, it's possible to link two Beta or 
VHS decks to copy from one to the other, just as you would with two audio 
cassette decks. The difference is that you lose more with video than you do 
with audio; home video cassette copies tend to be snowier than the originals. 
To alleviate this by providing the "slave" deck with the best possible signal, 
most duplicators use a U-Matic master played on a professional -quality 
U-Matic deck. It doesn't take much knowledge of electronics to expand this 
basic duplicating setup from one master machine and one slave to a master 
feeding its signals via a distribution amplifier to half a dozen or more slaves, 
both Beta and VI IS. And that's exactly what small copiers like Video Yester- 
year do. Done with care-with a quality distribution amplifier and signal 
monitor, and by an engineer who knows what he's doing-the results can he 
first-rate. A more elaborate system, similar in concept to high-speed audio 
duplication installations, features 3/4 -inch or I -inch master tape in a gravity - 
fed bin, with the transport feeding as many as 18 slaves. Since most video 
cassette duplication still is in the custom stage, these duplicators haven't yet 
come into widespread use. 

Some of the more serious distributors are taking special pains to 
make their product as enjoyable as possible-especially with classic black - 
and -white films. Blackhawk, for example, tints some of its films: a vivid red 
behind battle scenes and fires, sepia for turn -of -the -century cityscapes, green 
for country vistas, and so on. Videola adds a piano accompaniment to silent 
films. And in copying the early silents, Video Yesteryear approximates the 
original projection speed (about 16 frames per second) that is seriously falsi- 
fied by sound projectors (at 24 fps), producing a "Chaplinesque" style never 
intended by the director. The result might be more natural movement, but 
the tradeoff comes in reduced sharpness and brightness, sometimes with 
black bars intruding on the image, as the projector shutter closes during the 
video camera's frame scan. 

Until recently, you haven't had to worry about finding cheap tape 
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in a video cassette shell that is poorly designed or manufactured. That situ- 
ation is changing. Sony and Matsushita-the primary manufacturers, respec- 

tively, of the Beta and VHS formats-have tried hard to maintain rigid stand- 

ards for blank tape, but their control is limited. For example, in a recent raid 

on a New Jersey tape bootlegging operation, FBI agents discovered tooling 
and molds for VHS shells that had not been approved by Matsushita and 

that, according to a company spokesman, would not have passed muster. 

Also, some individuals and packagers are bulk -loading the cheapest half - 
inch video tape they can buy into genuine VHS and Beta shells. And with the 

entry of a number of new blank tape licensees into the field, few duplicators 
expect tape prices to remain as high as they have been. "Now that there's 

competition for my business," confided one, "somebody's going to figure out 

how to make it a lot cheaper than it's being made now." 
One step taken by legitimate duplicators to thwart unauthorized 

copying of their cassettes is to reduce the strength of the sync signal recorded 

between frames of the TV picture. The remaining signal is just strong enough 

to hold the image horizontally and vertically on your TV screen, but not 

strong enough to survive the copying process. The result is a copy whose pic- 
ture rolls helplessly for the length of the tape-if there is any picture at all. At 
least, that's the way the system works in theory. Some existing TV sets have 

just as much trouble as the copiers in coping with the weakened sync pulse. 

While this applies particularly to older receiving sets, it's also true of some of 
the new automatic models. For that reason, most duplicators who have tried 
the theft -guard idea have abandoned it and are searching for some other way 

of accomplishing the same thing. If you're unlucky enough to own a set that 
requires a fairly strong sync signal, you'd be well advised to avoid recorded 

tapes using this device. And that's easier said than done, because there's no 

marking on the tape or package to indicate why your picture is rolling. 
Now that you're armed with all this knowledge, how can you use 

it to make sure you get the best quality recorded video tapes? "One thing the 

consumer can do is to check prices," advises International Home Video Asso- 

ciation's Buchanan. "I'd be very suspicious of a price that's too low. The price 

of blank tape is a fixed cost, and the dealer wants a profit of anywhere from 

30% on up. That means that a feature -film selling price of $29.95 doesn't in- 

clude anything for the artist or producer." Sounds logical, but because every- 

body has been charging whatever the traffic will bear, prices have remained 

high-despite varying quality. 
A better guide is the packaging and labeling of the video cassette 

itself. Bootleg operations can and do use attractive four-color sleeves and 

full -color reproductions of theater posters as labels, but more commonly they 
rely on spartan paste -on labels for both the cassette and the box. Buchanan 

suggests that the more elaborate the sleeve and label design, the more likely 
it is that the product has a legitimate (i.e., quality) source. 

Knowing your vendor-both the dealer who sells you recorded 

video tape and the manufacturer whose name is on the package-is perhaps 

the safest route. Retailers may have no more idea than you have what they're 
buying when they take on a line of recorded tape, but they do know when 

customers come in to complain-and responsible dealers drop the lines that 

cause complaints. Once you've found a reputable dealer (as opposed to a gift 
shop with a couple of dozen video tapes on a shelf or an "adult bookstore" 
with its own assortment of cassettes), select one tape, take it home, and try it. 
If you're satisfied with it, you're likely to find that the other tapes produced 

by the same duplicator will be comparable in quality. HF 

Circle 15 on Page 117 



Feedback Causes: 

Feedback Cure: 
DISCWASHER® 

15 . 00 TM 

Hi -Technology 
Turntable Isolation System 

Works in combination with existing feet for dramatic reduction of feedback. 
Isolates better than original or "replacement" feet. 

Home environments can "upset" a 
turntable by feeding back both 
speaker and footfall vibrations. 
Acoustic isolation of a turntable 
involves the complex variables of 
turntable weight, room/floor 
conditions and audio system place- 
ment. The Discwasher DiscFoot has 
been specifically designed to success- 
fully isolate most turntables in the 
home environment. 

The "Material" Solution 
The major components of the 
Discwasher DiscFoot System are 
new, "totally engineered" chemical 
complexes that behave radically 
different than other plastic, rubber or 
spring systems. These proprietary 
compounds are durable and precise 
in behavior, although difficult and 
expensive to synthesize. Laboratory 
and real -world tests justify the use of 
these unusual materials in the 
DiscFoot System. 

t\IP A 

1)1'WITHOUT DISCFOOT 

WITH DISCFOOT 

The Telling Test 
The oscilloscope photo shows the 
output of two identical audio systems 
on the same shelf with their styli 
contacting the platters. The shelf is 
being struck by a rubber mallet. The 
top trace shows a turntable with 
absorptive "replacement" feet. The 
lower trace shows a DiscFoot System 
operating in conjunction with the 
existing turntable feet. Note the 
dramatic (tenfold) improvement in 
shock and feedback isolation. 

The DiscFoot System contains four 
isolation feet, four platform caps, four 
furniture -protecting sheets and four 
special damping pads (to adapt 
DiscFoot units to certain turntables.) 
Additional single DiscFoot units are 
available for turntables weighing over 
22 lbs. The system costs $22. 

45DiscFooti. 
Discwasher DiscFoot can be found at 
audio dealers interested in preserving 
your music. 

Iddiscwasher, inc. 
1407 N. Providence Rd. 
Columbia, Missouri 65201 



Pbr an inexpensive sp 9 raker, 
the s. -u ity Qe enjoys some 5:3 
rather extravagant - fe. 

reviews. 

"A fine budget speaker-and 
from Infinity... The company has 
begun to introduce spinoffs of its high 
technology items at lower prices. The 
pleasant surprise is that enough spin- 
ning has taken place to reach the price 
point of the Qe. And while designing 
a no -compromise loudspeaker is an 
engineering feat of a kind, making a 
model that delivers good sound at a 
low price can be just as difficult if not 
more so. 

"Stereo imaging of the Qe is part- 
icularly good, with better than ade- 
quate depth and location and a nearly 
uncanny stability as the listener 
changes position. Overall, we would 
say that this speaker leaves the artistic 
and emotional values of the music it 
reproduces intact. Obviously, Infinity 
has done what it set out to do- and 
well: The Qe can do a great job of 
making you lose sight of how little 
you paid for it 
HIGH FIDELITY, October 1978. All Rights Reserved. 
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"A brilliant success. Technical 
highlight of this speaker is undoubt- 
edly its tweeter... with a delicacy and 
transparency that has been admired 
in earlier Infinity speakers... What 
richness of detail!" 
1111'1. Paris. January 1979. All Rights Reserved. 

"Cymbal reproduction was 
excellent - bright, but not hyped. 
Transient response was very good, 
and the absence of hissy peaks when 

reproducing pink noise bore witness to 
the smoothness of the EMIT tweeter. 

"Stereo imaging was extremely 
stable and quite broad. With the 
speakers pulled out a few feet from the 
wall, the image depth was excellent. 

"In our opinion, Infinity has done 
a terrific job on these speakers... 
considering its price, we'd call it a 
'best buy'." 
STEREO, Fall 1978. All Rights Reserved. 

Don't say they didn't tell you! 

And these are just excerpts. Write us for the full reviews. 

Better yet, see an Infinity dealer and get the full impact. 

k) n±nity Qe 
We get you back to what it's all about. Music. 

C 1979 by Infinity Systems. Inc. 7930 Deering Avenue. Canoga Par:, CA 91304 (213)883-0800. EMIT ca hlfinity Systems' trademark for our exclusive Electromagnetic Induction Tweeter. 
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Berlioz Bonanza 
A recent spate of releases and reissues turns up many 
palpable hits and, in the Suk/Fischer-Dieskau 
Harold in Italy, an all-time champion. 

by Harris Goldsmith 

ett,_' 
ti!! 77r . .! 

r - 
Dietrich Fischer-Dieskau: surpassing Toscar,ini 

In my October 1976 review of the Imai/ 
Davis Harold in Italy (Philips 9500 026), I 

speculated that a Karajan/Berlin/DG ver- 
sion might give us the modern edition we 
have been waiting for. Lacking that, a su- 
perb performance on a Supraphon-derived 
recording just issued anew by Quintes- 
sence is the finest we have had on commer- 
cial disc. 

Josef Suk, a thoroughbred violinist, 
has made the transition to the lower - 
pitched instrument beautifully. He is just as 

aristocratic as a violist, always playing dead 
in tune and producing gleaming, perfectly 
focused tone; his phrases are shapely. Yet 
for all its outward containment, his inter- 
pretation has pathos and brilliance. Suk's 
playing is akin to Nobuko Imai's on the 
Philips disc-if anything, even more commu- 

nicative and distinctive in style. Admit- 
tedly, the comparison isn't quite fair: lmai 
was handicapped by Colin Davis' tasteful 
but tepid (and, at times, technically sloppy) 
orchestral framework. Suk, by contrast, is 

aided by Dietrich Fischer-Dieskau's fastidi- 
ous and wonderfully perceptive conduct- 
ing and by a marvelous Czech ensemble. 

Stylistically the baritone -turned - 

maestro is very close to that hitherto unsur- 
passed Harold interpreter, Arturo Tosca- 
nini. His eading has the same poise, clarity 
of texture, and shapely structure, the same 
classical refinement and sensitivity, and the 
same rhythmic precision and technical bril- 
liance. Once or twice, I worried that the 
care was a little too much-that the patri- 
cian polish suited Mozart more than Ber- 

Continued on next page 

BERLIOZ: Harold in Italy, Op. 16 
B Josef Suk, viola; Czech Philharmonic 
Orchestra, Dietrich Fischer-Dieskau, cond. 
[Eduard Herzog, prod.]QuINTESSENcE PMC 
7103, $3.98. 

Robert Vernon, viola; Cleveland Or- 
chestra, Lorin Maazel, cond. [James Mall in - 
son, prod.] LONDON CS 7097, $8.98. Tape: 
CS5 7097, $8.98 (cassette). 

Pinchas Zukerman, viola; Orchestre 
de Paris, Daniel Barenboim, cond. [Paul 
Myers, prod.] COLUMBIA M 34531, $7.98. 
Tape: MT 34531, $7.98 (cassette). 

Donald Mclnnes, viola; Orchestre 
National de France, Leonard Bernstein, 
cond. [John Mordler, prod.] ANGEL S 3743, 
$7.98 (SQ-encoded disc). Tape: 4XS 37413, 
$798 (cassette). 

BERLIOZ: Symphonic fantastique, 
Op. 14. 

Orchestre de Paris, Daniel Bar- 
enboim, cond. [Gunther Breest, prod.] 
DEUTSCHE GRAMMOPHON 2531 092, $8.98. 
Tape: 3301 092, $8.98 (cassette). 

Orchestre National de France, 
Leonard Bernstein, cond. [John Mordler, 
prod.) ANGEL S 37414, $7.98 (SQ-encoded 
disc). Tape: 4XS 37414, $7.98 (cassette). 
H U.S.S.R. State Symphony Orchestra, 
Oskar Fried, cond. MELODIYA/EURODISC 88 
32,9 XAK, $8.98 (mono) [recorded in 19371. 
B Leningrad Philharmonic Orchestra, 
Arvid Jansons, cond. WESTMINSTER GOLD 

WIGS 8350, $3.98 [recorded in 1962]. 
B R Vienna Philharmonic Orchestra, 
Pierre Monteux, cond. LONDON STS 15423, 
$3.98 [from RCA LSC 2362, 1959]. 

Philadelphia Orchestra, Eugene Or- 
mandy, cond. [Jay David Saks, prod.] RCA 
RED SEAL ARL 1-2764, $7.98. Tape: ARK 1- 
2674 (cassette), ARS 1-2674 (8 -track car- 
tridge); $7.98 each. 

London Symphony Orchestra, 
André Previn, cond. [Christopher Bishop, 
prod.] ANGEL S 37485, $7.98 (SQ-encoded 
disc). 
H London Symphony Orchestra, Felix 
Weingartner, cond. PAST MASTERS PM 19, 

$7.98 (mono) [from European Columbia 
originals, October and November 1925] 
(distributed by German News Co.). 

BERLIOZ: Symphonie fantastique, 
Op. 14; Carnaval romain, Op. 9. 

K R B Concertgebouw Orchestra, 
Eduard van Beinum, cond. RICHMOND 

TREASURY SERIES R 23205, $3.98 (mono) 
[from English Decca originals, 1952]. 
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lioz. Fischer-Dieskau does not churn up as 

much excitement as Toscanini at the end of 
the opening "Harold in the Mountains," 
where Berlioz directs that the tempo accel- 

erate until it reaches double time. And 
though the rhythm of each conductor is 

tautly controlled, in the final "Orgy of the 

Brigands," Toscanini's cuts loose with 
greater abandon. 

On the other hand, the new per- 
formance has more colorful and eventful 
orchestral playing. Note the tinge of vibrato 
in the cornets, making the first -movement 
section with viola and harp restating the 

Harold leitmotiv especially affecting; the 

exotic tang of the oboe and bassoon (hut 
the English horn's third -movement solo 
sounds a bit too countrified); the almost 

chamber music lightness of the strings' 
triplets at the end of the "Orgy." Tosca- 
nini's never -released 1939 broadcast with 
William Primrose had this kind of sun- 
shine, but his 1953 reading for RCA, ob- 
tainable now as a German import (AT 112), 

sounds slightly impersonal and chilly. I 

prefer Suk and Fischer-Dieskau to Carlton 
Cooley and Toscanini on performance 
alone, and a generation's sonic improve- 
ment ought to count for something. The 
sound of the inexpensive Quintessence 
pressing compares favorably to the original 
Supraphhon and Eurodisc SQ editions-a 
little firmer on the low end, though perhaps 
lacking some of the original delicacy. This 
is not only an incredible Harold, but an in- 
credible bargain as well. 

Too bad Vernon/Maazel and Zuker- 
man/Barenboim have to contend with an 

interpretation of such unfailing rightness, 
for in many respects there is much to be 

said for both of them. The former is crystal 
clear, intelligently paced, and classical in 

organization. In many ways it approximates 
the Cooley/Toscanini, though with less en- 
ergy. But alongside Suk/Fischer-Dieskau, 
it sounds pale. 

Zukerman, however, is a real per- 
sonality, not a mere obbligato player. At 
times he recalls Primrose-his sound is alto - 
like rather than tenorlike. And the vibrato 
(which many will find excessive) makes 
certain phrases sound akin to Wieniawski. 
Zukerman uses a great deal of portamento, 
and there are passages (e.g., Page 17, bar 1, 

of the International miniature score) where 
the playing is labored and the intonation 
suspect. Aside from a few crass details, 
such as a ridiculous accelerando at the end, 
Barenboim's conception is solid, rhythmic, 
and well paced. The Orchestre de Paris 

3 

Josef Suk 

I larold as aristocrat 

lacks the complete top -to -bottom textural 
clarity of the Czech, Cleveland, and NBC 
orchestras, but much of the playing is ex- 
cellent. The horns are particularly velvety 
throughout-no more of that once no- 
torious saxophonelike wobble-and the 
winds are distinguished. Columbia's 
recording has very bright, forward winds, 
harp, and tambourine and a somewhat dif- 
fuse, matted quality on the timpani and 
lower brass. On the whole, it is pleasingly 
luminous. My main quarrel with Zuker- 
man and Barenboim is that their un- 
varyingly lyrical and oh -so -yearning view 
of this Byron -derived masterpiece tends to 
emasculate the work: instead of Childe Har- 
old, we are given something closer to Bun- 
thorne. 

Leonard Bernstein and Donald 
McInnes, by contrast, evoke Alice in Won- 

derland ("Speak roughly to your little boy 
..."). The music is abruptly yanked about, 
just like the Duchess' unfortunate child, 
and all sorts of vulgar Bernstein manner- 
isms pepper the interpretation. Some of 
these, to be sure, were heard in his earlier 
Columbia recording with the New York 
Philharmonic-the meretricious ritard near 
the end of the first -movement introduction, 
the gaudy diminuendo -crescendo on the 
six -four chord near the end of the "Orgy"- 
but they sound especially grotesque here. 
Indeed, even where Bernstein tries to fol- 
low the composer's directives, as in the con 

gravitá passages of the "Orgy," there is a 

lack of flow, proportion, and at times even 
precision that ruins the intended effect. 
McInnes is a more finely grained soloist 
than William Lincer was on the older disc, 
but Lincer's truck -driver approach admi- 
rably fitted into the scheme of things, 
whereas McInnes sounds bland and non- 
plussed by the conductor's ego trip. Angel's 
recorded sound alternates between com- 
mendable delicacy (the ppp possibile, quasi 
siente in the first movement) and swarthy 
muddiness (the string tone in the "Pilgrims' 
March"). Mostly, it is like the performance 
itself-coarse and confused. Recordings 
like this one contribute to the fallacious no- 
tion of Berlioz as a garish showman. 

Bernstein has slightly more success 

with the Symphonic fanlastique. This version 
is more delicately engineered than either of 
his performances on Columbia, and the 
French orchestra plays with grace and gen- 
eral refinement. The conductor is not in- 
sensitive to this music, as he is to Harold, 
but errors of judgment nevertheless 
abound. In the first measure he introduces 
an obtrusive ritard, and the composer's 
carefully plotted rubato is thrown out of 
kilter at the first movement's bar 107 with 
more uncalled-for swooning. In countless 
instances he destroys the flow with incor- 
rect dosages of accelerando or allargando, 
and the lack of centered tone and rhythmic 
bite devitalizes many of the blazing cli- 
maxes. In place of Berlioz' "Passions and 
Reveries," Bernstein's performance merely 
sounds spaced out. 

Barenboim's Fastasfique has a gener- 
alized kind of passion, but sometimes 
muscle is used indiscriminately. While his 
overall reading is very sound, there are 

times when he allows the brass to go their 
own brazen (and Brucknerian) way. I find 
some of the other accounts here more sensi- 
tive and idiomatic than this one. DG's 
recording is excellent-such immediacy 
and wide dynamic range! 

Eduard van Beinum's early -Fifties 
version of the work still has magnificent 
clarity of texture and presence; instruc- 
tions, too, are meticulously followed. For all 
that, I find his reissue disappointing. On 
this occasion Van Beinum's literalism 
seems rather nervously impatient, without 
the breadth and repose he often has shown, 
and divests the music of its expansiveness. 
There are wonderful details in the Concert- 
gehouw's execution-many will like the 
low-pitched, dark -sounding chimes in the 
"Witches' Sabbath"-but generally, I find 
the interpretation self-denying and frustra- 
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ting. The same is true of Carnaval romain. 
Van Beinum's later Epic version, if I re- 
member correctly, was much more robust 
and rhetorical; this one is superbly clear in 
sound and sternly controlled, but it makes 
even Toscanini's contemporaneous ac- 
count on Victrola seem positively broad - 
scaled and expansive. Richmond's fine new 
remastering, incidentally, gets the "Scene 
aux champs- onto Side 2 uninterrupted (the 
overture precedes the symphony on the 
first side). 

London also restores the fourth of 
Pierre Monteux's five recorded Fantastiques 
to circulation. Like the Van Beínum reprint, 
the new version obviates the third -move- 
ment side break of the old RCA. The sound 
also seems brighter than before, with more 
biting definition and more solid tuttis. This 
great conductor's meticulously considered, 
classically poised interpretation did vary, 
slightly but significantly, each time he per- 
formed the work. This reading, somewhat 
more reflective and subdued than his norm, 
is beautifully, if unidiomatically, played by 
the Vienna Philharmonic. Curiously, the 
inverse of this equation-the Viennese 
Bruno Walter leading the Paris Conserva- 
tory Orchestra-produced much the same 
sort of polished poetry and rounded -off so- 
nority, though its tempos were faster. (That 
1939 recording is now available on Turn- 
about THS 65100; the same label offers 
Monteux's more vigorously extroverted 
1962 performance with the Hamburg NDR 
Symphony, on TVS 3461b. Both break 
"Scene aux champs" at midpoint.) Monteux 
reputedly favored his recording with the 
Paris Symphony (RCA M 111), but that ac- 
count has never been transferred to micro- 
groove. 

Ormandy and the Philadelphians 
have been recording the Fantastique since 
the early 1950s, and the new RCA version 
must still compete with the second of two 
earlier Columbia discs. Over the years, the 
conductor's tempos have become a shade 
slower, yet I think his insights have deep- 
ened. There are no surprises here-it is just 
a superbly traditional reading, played with 
clarity and beautiful instrumental dove- 
tailing. Unless one seeks the ultimate in de- 
lirium and exquisite poetic sensibility (a 

reasonable enough preference), this is an 

account that can be lived with easily. RCA's 
sound is among the best given this great or- 
chestra, with more biting timbre and leaner 
climaxes than one might expect from an en- 
semble celebrated for its heft. 

Angel also does very well by Andre 

Previn, and his Fantastique documents the 
great strides he has made as a conductor of 
late. I especially like the shimmer and 
translucency-the linear separation-of this 
conservatively conceived reading. At times, 
though, Previn strikes me as detached. Cer- 
tainly, the opening chords of the first move- 
ment seem mild-mannered and set the 
stage for what turns out to be a slightly ten- 
tative "trip"; it is almost as if the young art- 
ist delineated by Berlioz had eschewed his 
opium for aspirin. 

Felix Weingartner's version goes 
back to the earliest days of electrical 
recording. An acoustically reproduced one 
made a few months before was scrapped 
when the microphone came into use. 
Strangely, since the Fantasfique was appar- 
ently one of Weingartner's specialties, he 
never re-recorded it with more modern 
sound, even though his career lasted an- 
other fifteen years. Even more surprising, 
this transfer sounds infinitely better than 
one would expect from the scholarly essay 
by Christopher Dyment that accompanies 
the reissue. This is a marvelous dubbing, 
true of timbre, dynamically unfalsified, and 
relatively pleasurable to hear. Some of 
Weingartner's performances, when heard 
on old noise -ridden 78s, sounded staid and 
drab; when the fine detail is restored, the 
reading is transformed into something far 
more eventful and eloquent. (This hap- 
pened, too, with the recent Turnabout 
reissue of the Beethoven Ninth Sym- 
phony.) To be sure, Weingartner stresses 
the symphonic rather than the fantastic ele- 
ment, and thus the beginning of the first 
movement proper, the introduction to the 
final "Witches' Sabbath," and other such 
especially programmatic passages sound 
rather dispassionate, even perfunctory. But 
he shows a perceptive and valid point of 
view. Dyment apologizes for the London 
Symphony's playing and explains that in 
1925 the orchestra was in a slump. Yet the 
performance is not so bad, aside from a few 
fluffs. I hear more disgraceful things all the 
time from some of our"major" orchestras. 

Oskar Fried's interpretation is also 
very symphonic but almost the opposite of 
the Weingartner approach in its aesthetic. 
Since the name of this conductor is unfa- 
miliar to most today, some history is in or- 
der: Fried (1871-1941) was, like Klemperer 
and Walter, a Mahler protégé. Klemperer, 
not a particularly charitable judge of his 
colleagues, called him a genius-although 
many of his interpretations evidently 
caused heated controversy. A Jewish 

Marxist, Fried fled to Russia after the Nazis 
took over his homeland and died a Soviet 
citizen. The Eurodisc/Melodiya reissue 
documents the shipshape discipline that he 
imparted to his Muscovite players in the 
last years of his life. This is a remarkable in- 
terpretation, indeed. Fried has a way of par- 
enthetically introducing snippets of double 
time into a broad, slow -moving context, 
giving the illusion of a static, logical pro- 
gression. The "Marche au surplice" is sub- 
jected to particularly wild extremes of 
tempo and rubato, but all is manipulated 
with almost hypnotic personal magnetism. 

Even though the sound is husky and 
overloaded, it gives a striking suggestion of 
the spaciousness and powerful dynamic 
range of Fried's conception. The huge bells 
in the Dies Irae section of the finale could 
almost literally rouse the dead, and who 
cares that Berlioz directed that they come 
from "behind the scene"? (Weingartner, in- 
cidentally, follows Berlioz' suggestion that 
a piano be used to double the chimes if 
ones with suitably low pitch cannot be 

found.) 
Fried's and Weingartner's perform- 

ances, for all their antique vintage, must be 
taken seriously, as they are in Russia. 
Weingartner's way was strongly reflected 
in Gennady Rozhdestvensky's recorded 
performance (Melodiya/Angel, deleted), 
and something of Fried can be discerned in 
the 1962 Leningrad Philharmonic version 
conducted by Arvid Jansons. The very slow 
first -movement introduction, stately rather 
than pulsating, is a case in point. Much of 
lansons' reading, though, suggests the Fan- 

lastique as Pablo Casals might have con- 
ducted it in his later years. The playing is 
strong, unaffected, perhaps a bit stolid, but 
full of rugged characterization (note the 
rock -steady tempos and the vigorously ac- 
cented but overly loud cellos and basses at 
bar 78 of the first movement). With virtu- 
osic execution from the indisputably 
world -class orchestra and clean, somewhat 
boxy, reproduction, this Westminster Gold 
disc must be regarded as one of the cata- 
log's more interesting Fantastiques. It may be 
too Brahmsian for many listeners, but it is a 

performance of merit and profile (and a 

considerable bargain). Unfortunately, the 
"Scene aux champs" is split between sides. 

None of the present nine editions of 
the Symphonic fastastique includes the op- 
tional cornet parts that Berlioz later added 
to "Uri Bal," and only Previn and Bar- 
enboim observe the repeat in the first 
movement. 
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Bach Suites by the English Concert: 
An Energetic Swirl of Wigs and Satins 

Trevor Pinnock's group demonstrates that period -instrument 
ensembles can produce elegant and exciting music. 

by Scott Cantrell 

'" 44:111, 
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Trevor Pinnock: authenticity without "quaintness" 

The English Concert-for those to 
whom the name is unfamiliar-is an- 

other in the growing number of "early mu - 
sick" ensembles utilizing period instru- 
ments or modern reproductions. Founded 
in 1973 by the young British harpsichordist 
Trevor Pinnock, it has previously recorded 
works of C. P. E. Bach on the British CRD 
label, and its version of Vivaldi's Four Sea- 

sons has drawn well -deserved raves on both 
sides of the Atlantic. Nov under contract to 
DC, Pinnock recently recorded the Bach 

toccatas (Archiv 2533 402/3), and with 
these new performances of the orchestral 
suites he inaugurates what promises to be a 

most exciting series of ensemble record- 
ings. 

For those with an enduring skepti- 
cism about "original instrument" groups, I 

. 

t. 

could do no better than to recommend 
these splendid performances, for here we 
are spared the slightest suggestion of the 
"quaintness" sometimes associated with 
such groups having insufficient mastery of 
their instruments. The playing is both im- 
peccable and marvelously effortless, and 
the interpretations are as rich in elegant de- 
tail as they are secure in broader stylistic 
proprieties. I am particularly struck by the 
compelling rhythmic vitality, due in no 
small measure to the buoyancy of the 
phrasing and articulation: Lines are quite 
lovingly shaped, and even individual notes 
seem to have a life of their own. 

There is a welcome freedom from 
excessive nineteenth-century vibrato, but 
the strings make enormously expressive 
use of the messa di voce (the "swelling" on in- 

dividual notes that by Bach's time was a 

long-established part of performance prac- 
tice). In this respect the piece de résistance 
is the tamous Air in S. 1068-beautiful 
in any case, but rarely so intense as here- 
and the effect is much enhanced by Pin- 
nock's evident fondness for prolonging and 
stressing the auxiliaries of the appoggia- 
turas. There is some discrete decoration of 
repeats, too, that in the Air being a model of 
elegance. 

Elsewhere I suspect many listeners 
will be surprised by some brisker -than - 
usual tempos, especially in the overtures. In 
this matter Pinnock is very much in agree- 
ment with the school of thought revealed in 
Nikolaus Harnoncourt's more recent 
recordings, for he pointedly rejects the old 
interpretation of the French overture as a 

pompous and relatively static movement. 
Without really vitiating the sense of grand- 
eur, Pinnock reminds us that, after all, these 
are introductions to sequences of dances, 
and from the outset we are prepared for an 

energetic swirl of wigs and satins. The sense 

of proportion is never lost, though, and 
nothing sounds remotely breathless or out 
of control. 

I have had a good deal of pleasure in 
past years from the recordings of these 
works by Harnoncourt, Collegium Au- 
reum, and Raymond Leppard, but these re- 
markably engaging performances by the 
English Concert seem to me to eclipse the 
competition. (I'm happy to note that a 

forthcoming release will include the re- 
maining suite, so the triple concerto-also 
elegantly performed here-will not ulti- 
mately deprive us of Pinnock's renditions 
of all four.) I am, indeed, hard pressed to 
find anything in these renditions that I 

don't like. My only reservation has to do 
with the slightly larger -than -life sound of 
the (obviously multimiked) recordings. 
Even so, I suspect that most listeners nowa- 
days prefer this type of sound, and I would 
not hesitate to list these among the finest 
Bach recordings I've heard. 

BACH: Suites for Orchestra: in C, S. 

'1066; in B minor, S. 1067; in D, S. 1068. 

Concerto for Flute, Violin, Harpsichord, 
and Strings, in A minor, S. 1044.' 

*Stephen Preston, flute; Simon 
Standage, violin; English Concert, Trevor 
Pinnock, harpsichord and cond. [Gerd 
Ploebsch and Andreas Holschneider, 
prod.] ARCHIv 2533 410 (S. 1044, 1067) and 
2533 411 (S. 1066, 1068), $8.98 each. Tape: 
3310 410 and 3310 411, $8.98 each cassette. 
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We can. Thanks to the revo- 
lutionary Omni -Pivot System in 
our new ADC Improved Series 
cartridges. We can also honestly 
say ADC has never sounded 
better. Definition and stereo 
separation are incredible. Even 
the most complex musical 
passages are reproduced in lull 
detail with absolute neutrality. 

S n SUSPENSION 
811 ,K 

BICRU MACHINED 
ARMA7 URE 

The new Omni -Pivot SystemIM 
i- a major advance in micro - 
technology. There are no restrictive 
armature governors, wires or 

adhesives. Instead, each armature 
is micro -machined to perfectly 
lock into a newly formulated S-9 
high definition suspension block. 
We think it's a real breakthrough. 
But we'd like you to be the judge. 

t 

Above is the frequency 
response of a new ADC ZLM 
Improved cartridge. The wider 
and flatter the response, the better 
it is. Do we have to state the 
obvious? We didn't think so. 

::.L 

. :: 

1 :':; 
Nov look at the same cartridge 
after 1000 playing hours. See 

ary difference? You won't hear 
any difference either. The ADC 
ZLM Improved cartridge showed 
less than a 1dB change in 
response alter 1000 hours! 

Now the good news gets even 
better. The Omni -Pivot System 
comes in a wide range of new 
ADC Improved Series cartridges. 
The ZLM, XLM MKIII and MKII, 
and QLM-.56 MKIII. All featuring 
new snap -down stylus protectors. 

If you already own a fine 
ADC cartridge, the Omni -Pivot 
System is yours for just the 
price of a replacement stylus. 

Listen to any new ADC 
Improved cartridge. After you've 
heard us, we'd like to hear from 
you. Write Audio Dynamics Corp., 
Pickett District Rd.. New Milford, 
Ct. 06776. or call our toll -free 
number (800) 243-9544. 

'° YOU HONESTLY SAY YOUR ° .RAGE 
WILL STILL SOUND NEW 1000 PLAYING HOURS 

AFTER YOU BOUGHT IT? 
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CLASSICAL 
REVIEWS 

reviewed by 
Scott Cantrell 
Abram Chipman 

R. D. Darrell 
Peter G. Davis 

Robert Fiedel 

Harris Goldsmith 

David Hamilton 
Dale S. Harris 
Philip Hurt 
Allan Kozinn 

Paul Henry Lang 

Irving Lowens 

Robert C. Marsh 
Karen Monson 

Robert P. Morgan 

Conrad L. Osborne 

Andrew Porter 

Patrick J. Smith 

Paul A. Snook 

Susan Thiemann Sommer 

BACI I: Suites for Orchestra, S. 
1066-1068. For a feature review, see page 
88. 

BEETHOVEN: Quartets for Strings. 
Cleveland Quartet. 'Jay David Saks, 

prod.] RCA Reo SEAL ARL 4-3010, $31.92 
(four discs, manual sequence). 

Quartets: No. 7, in F, Op. 59, No. I; 
No. 8, in E minor, Op. 59, No. 2; No. 9, in C, 

Op. 59, No. 3; No. 10, in E flat, Op. 74 

(Harp); No. 11, in F minor, Op. 95. 

The first installment in its Beethoven 
cycle is something of a tenth -anniversary 
milestone for the Cleveland Quartet, which 
is now associated with Eastman School. (It 
has had no connection with Cleveland 
since 1971.) On the whole, this is a worthy 
offering, even considering that recorded 
competition in these quartets is fierce. 

A few measures of any of these per - 

B Budget 
H Historical 
R Reissue 
A Audiophile 

(digital, direct -to -disc, etc.) 

+' 

.4'. 

1 

The Cleveland Quartet-New maturity in the Beethoven quartets 

formances show that the ensemble has 

made giant strides since its recording debut 
in the Brahms quartets (RCA VCS 7102, 

August 1973). These readings display a 

welcome naturalness of phrasing, an un- 
derstanding of how to vary a basic tempo, 
and a grasp of the totality-in a word, a ma- 
turity-that contrast with the naive, short- 
sighted impulsiveness of yore. And they 
differ greatly from what I remember of the 

Cleveland's live Beethoven: for example, 
the firm, confident, long lines of this ex- 
pansively conceived F major Razumovsky 

Quartet as against the labored, unrhythmic 
account I heard some years ago. Certain 
technical problems remain: There are more 
instances of loose chording than a major 
quartet should tolerate, and-more detri- 
mental-the edgy and opaque ensemble 
sound results, l suspect, from an inclination 
of all four players to force their tone. But 
enough shortcomings have been erased to 
make me confident that, in time, other defi- 
ciencies will disappear. 

The musicians have obviously 
thought about the specific character of each 

of these very different works. Though some 
solutions come nearer the heart of the mat- 

ter than others (Op. 59, No. 3, seems to get 

the most finished performance, and the ex- 

plosive way with Op. 95 seems better suited 
to that work than a similar extrove sion is 

to the Harp), all of the interpretations here 
are devoid of superficiality, of the kind of 
cosmetic emphasis and playing for techni- 
cal safety that characterize too many Amer- 
ican ensembles. For the first time in my lis- 
tening experience, the first movement of 
the E minor Quartet is given with its speci- 
fied double repeat, thereby letting us hear a 

first ending for the second half. The anno- 
tations by cellist Paul Katz are a model of 
succinctness and pragmatic musical intelli- 
gence, and I applaud RCA's decision to opt 
for manual sequence. H.G. 

BEETHOVEN: Sonatas for Piano: 
No. 13, in E flat, Op. 27, No. 1; No. 14, in C 

sharp minor, Op. 27, No. 2 (Moonlight); No. 
16, in C, Op. 31, No. I. 

Vladimir Ashkenazy, piano. (James 

Walker, prod.' LONDON CS 711 I, $7.98. 

BEETHOVEN: Sonatas for Piano: 
No. 1, in F minor, Op. 2, No. 1; No. 17, in U 
minor, Op. 31, No. 2 (Tempest); No. 19 in G 
minor, Op. 49, No. I. 

Circle SI on Page 117 



The facts are stacked for 
Sony's metalists. 

Metal's mellow. Metal sings. Metal 
soars in frequency response and 
rockets the dynamic range upwards. 

The new metal tapes are a multi - 
decibel boost to serious ears. But it 
takes a very special cassette deck to 
give you this higher -fi. 

Two special "metalists" from Sony: 
The new TC-K65 and the new 
TC-K5511. 
Head Facts 
Sony's new Sendust & Ferrite heads 
in our new decks are uniquely 
composed of ideal electro- 
magnetic properties to . 

give you maximum 
performance with any 
tape. Regular -fi, 
chrome, FeCr or metal. 

Sendust, Ferrite and 
a head gap spacer of 
extremely hard quartz 
are engineered to- 
gether for a mirror-like 
surface, long head life, 
sharp gap edges and no 
asymmetrical wear. 

MptiY 

9,134: 

Two -Motor Facts 
A linear -torque BSL (Brushless & 
Slotless) motor precisely maintains 
the all-important capstan speed. And 
an FG Servo -controlled motor drives 
the supply 
and take-up 
reels. 

The BSL 
motor, in a 
major design 
breakthrough, 
has no slots to 
cause uneven 
torque distribution. 
Microcomputer Facts 
Sony's new microcomputer logic 
control lets you speed through any 
operation sequence by merely 
pressing the appropriate 
feather -touch bar. 

This digital techno- ` f 
logy in each of our 

-I 
,F 

decks even allows you to record at 
any moment during playback. 
Other Facts 
Other distinguished features: The 
TC-K65 has a Random Music Sensor 
(RMS) that lets you preprogram any 
desired selections in any desired order. 

A computer -like display signals 
your selections in bright LED lights. 
Clearly revolutionary LED Peak 

,j " 
Jr* 1^ 

Meters display recording and play- 
back levels wi:h sixteen digits per 
channel. These new meters "hold" 
peak levels and respond instantly 
for truer recording. 

The TC-K5511 utilizes two large 
VU meters, and a five -element LED 
display indicates peak levels for more 
accurate recording. 

The new Sc.ny TC-K65 and the 
new Sony TC-K5511. The facts are in. 

... 
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TC-K65 

TC-K55II 
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141. 

Vladimir Ashkenazy 
Pianism of superb quality 

Mihaly Bácher, piano. [lános Mát- 
yás, prod.( HUNGAROTON SLPX 11858, $7.98. 

BEETHOVEN: Sonatas for Piano: 
No. 13, in E flat, Op. 27, No. I; No. 30, in E, 

Op. 109. Variations in E flat, Op. 35 

(Eroica). 

Mihaly Bácher, piano. Deno Simon, 
prod.[ HUNGAROTON SLPX 11938, $7.98. 

The superb quality of Ashkenazy's 
pianism can be illustrated by a couple of 
details in Op. 27, No. 1: the perfect voicing 
and legato of the first -movement melody 
when it returns in the left hand following 
the stormy intrusion; the miraculous ease 

with which he effects the skips and shifts in 
the tricky (indeed, to the average pianist, 
nasty) last movement. Such extreme vir- 
tuosity may well be a luxury in Beethoven, 
where some gaucherie is not only permis- 
sible, but perhaps even desirable, but one 
can hardly blame an executant so blessed 
for exulting in such technical equipment. 
For the most part, Ashkenazy is admirably 
self-effacing here, but some may prefer a 

hit more rigor and angularity in their 
Beethoven, less pulling back at such de- 
vices as subito pianos. London's typically 
reverberant, soft -focus piano tone tends to 
emphasize the Chopinesque aspects of 
Ashkenazy's readings. On the whole, 
though, this is one of the better episodes in 
his series. 

At first, Bácher's stouter emphasis 
and squarer, more metrical delivery 
brought me closer to Beethoven's tonal 
world, but not for long. Soon sobriety 
crosses the line into drabness, and the im- 
pression grows that many of the slowish 
tempos are chosen more from necessity 

than from conviction. Certainly the Tempest 

Sonata needs much more Sturm and Drang, 
and even more intense introspection, and 
the Eroica Variations have rarely, if ever, 

sounded so tame and pedestrian as here. 
The other four sonatas on these two Hun- 
garoton discs fare somewhat better. But my 
guess is that this Hungarian pianist 
(evidently recording a cycle) is an eminent 
pedagogue rather than an inspiring re -cre- 
ative temperament. The piano sound is 

close and boxy-honest but unallur- 
ing. H.G. 

BÉRIOT: Scene de ballet-See Res- 
pigh i: Concerto gregoriano. 

BERLIOZ: Orchestral Works. For a 

feature review, see page 85. 

BRAHMS: Serenade No. 2, in A, 
Op. 16. 

London Philharmonic Orchestra, 
William Jackson, cond. [Brian Culver - 
house, prod.! CHALFONT C 77016, 57.98. 

BRAHMS: Serenade No. 2, in A, 
Op. 16; Variations on a Theme by Haydn, 
Op. 56a. 

London Philharmonic Orchestra, Sir 
Adrian Boult, cond. [Christopher Bishop, 
prod.! ANGEL SZ 37648, $8.98. 

Here at the same time is the London 
Philharmonic giving what must be the 

slowest and the fastest performances on 
records of the Brahms A major Serenade. 
The thirty -five-minute rendition by Wil- 
liam Jackson, a new name to me, may not 
fill up every inch of this Chalfont disc. Yet 

his cautious, one -heat -after -the -other con- 
ducting all but embalms the rustic 
spontaneity of the piece and makes the 
record seem interminable. 

Boult was pushing ninety when he 

taped his Angel performance, which is 

fully ten minutes shorter than Jackson's. 
The brio, gaiety, and affectionate informal- 
ity are quite special, but I fail to understand 
Sir Adrian's dreadful hurry with the central 
Adagio (whose non troppo marking is un- 
derlined with a vengeance). It makes little 
musical sense and surely wasn't necessary 
to squeeze the work onto one side. That has 

been achieved only on István Kertész' 
slightly more relaxed version (London CS 
6594, coupled with a fine edition of 
Dvofák's wind serenade-the only one 
listed in SCHWANN). Boult's excesses in the 
third movement make preferable not only 
Kertész' performance, but also the wise and 
gentle interpretation of Pablo Casals (MRS 
1; Marlboro Recording Society, 5114 Wis- 
sioming Rd., Washington, D.C. 20016). 

Boult's mid -Fifties Westminster 
recording of the Haydn Variations was a fa- 
vorite of mine, and his remake bids fair to 
become one as well. The tempos are broad, 
but the general style light and easy. Such 
details as the counterpoint of the fourth 
variation and the horn -low strings cross - 
rhythms of the sixth are again brought out 
with clarity. Overseas, the Boult serenade is 

paired with the earlier D major Serenade in 

a two -disc package. I trust Angel will make 
the other half available in due time. 

Both recordings are vivid-Chal- 
font's in a more close-up style, with some 
wiriness on top and background noise, An- 
gel's more distant, airy, and generally 
cleaner. A.C. 

BRAHMS: Vocal %forks-See Men- 
delssohn: Psalm 42, Op. 42. 

DEBUSSI: La Mer; Nocturnes". 
Chorus of the Orchestre de Paris'; 

Orchestre de Paris, Daniel Barenboim, 
cond. IGünther Breest, prod.! DEUTSCHE 

GRAMMOPFION 2531 956, $8.98. Tape: 3301 

056, $8.98 (cassette). 
DEBUSSY: Images for Orchestra; 

Danses saéree et profane'. 
Karel Patras, harp*; Czech Philhar- 

monic Orchestra, Serge Baudo, cond. (Mi- 
lan Slavicky, prod.! SUPRAPHON 4 10 2429, 
$8.98 (SQ-encoded disc). 

Vera Badings, harp"; Concertge- 
bouw Orchestra, Bernard Haitink, cond. 
PHILIPS 9500 509, $8.98. Tape: 7300 669, 
$8.98 (cassette). 

DEBUSSY: Nocturnes; Jeux; Images 
for Orchestra: No. 2, Iberia. 

Cleveland Orchestra, Lorin Maazel, 
cond. [lames Mallinson, prod.( LONDON CS 

7128, $8.98. 

This cornucopia of orchestral De- 
bussy features the ranking ensemble of the 
composer's countrymen and what are ar- 
guably the most refined orchestras of East- 

ern and Western Europe and the U.S. In 
this music, style, refinement, the ineffable 
"right sound" are an eternal and almost 
mystical quest. 

I have trouble believing that De- 
bussy wrote with an inner vision of the 
kind of sonorities French orchestras pro- 
duce nowadays-the winds so serpentine, 
the brass tremulous with that massive 
spread to the tone, the strings sweetly ram- 
bunctious. The Orchestre de Paris may be 

working to change that stereotype, but on 
the evidence of this new La Mer and Noc- 

turnes, the musicians are no more successful 

Continued on page 96 
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Sony's Quartz Crystal Revolution. 
Sony presents five turntables that 
are turning the tables on the com- 
petition. Revolutionary precision 
and exciting features make which- 
ever one you choose a jewel of an 
investment. 

Sony's Quartz 
Lock Magnedisc 
Servo System in 
each turntable 

oir 

, y º 11 

polices the platter 
speed limit 
through a highly stable quartz crystal 
oscillator. Just the ticket you 
need for higher -fi music 
reproduction. 

The Servo System 
instantly corrects 
speed deviations 
and locks -in the 
perfect speed 
electronically. 
Temperature, 
load or voltage 
changes simply 
can't affect your 
stereo system's goal of 
precise platter rotation. 

We gave our 
radically new motor 
the brush-off 
by doing 
something 
very daring 
with the 
b h rus es. 
We threw 
them away. 

Through a majór - 

design breakthrough, 
our new BSL (Brushless 
& Slotless) motor delivers uninter- 
rupted power, silky smooth platter 

rotation and 
virtually 
eliminates wow 
and flutter. No 
slots mean 
uneven torque 
distribution, 
"cogging," is a 

thing of the past. Torque is high. 
Speed is reached almost immediately. 

r 

Tonearms use a long -span pivot 
support to give you precise vertical 
and horizontal alignment for greater 
tracking accuracy. And separate 
tracking force and anti -skating con- 
trols are easily adjustable. 

Cabinet material of SBMC (Sony 
Bulk Molding Compound) in every 

turntable insulates 
PS -X20 

A 

L 
.. ... 
-. 

N. 

-4 

PS -X70 

against feedback howl. And new 
gel -filled insulators absorb acoustic 
energy to prevent feedback between 
the turntable and speakers. 

Controls located on the front of 
your turntable let you carry out any 
stereo mission even with the dust 
cover closed. 

And you can choose the turntable 
that gives you the exact degree of 
convenience you need to listen to 
the stars of Bach and rock. Fully 
automatic. Semi -automatic. Feather - 
touch operation. LED indicators and 
more. 

Sony's quartz crystal revolution. 
Be the first to hear it. 

r 

1/' 

SONY® 
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DBX's Emancipation Proclamation: 
Encoded Discs that Vanquish Noise 
by R. D. Darrell 

What Dolby did for tape, DBX is 

doing for discs. Believe it or not, it's 
possible to eliminate audible disc surface 
noise. Up to now we have been able to only 
approach-in Dolby -processed open reels 

and chromium tape cassettes-the realiza- 
tion of the recording ideal, best expressed 
in Katherine Anne Porter's haunting 
phrase: "Silence, with music in it." 

Paradise enow? Well, not for every- 
body or all the time. But we are given tanta- 
lizing glimpses of paradise with the latest 
descendant of H. H. Scott's largely forgot- 
ten dynamic noise suppressor of 1946: the 
DBX encoding/decoding system. In associ- 
ation with several record companies-Vox, 
Desmar, Orion, and Varese Sarabande, as 

well as those listed here-DBX has under- 
taken to encode existing recordings for new 
pressings and to distribute them under 
their own imprimatur through DBX 
dealers. 

Of course the discs must be played 
back with a DBX decoder-either a circuit 
embodied in one of the previously avail- 
able compander models or the new Model 
21, an automatic decoder list -priced at 

$109. Just seventeen such discs had been 
planned for release by the time you read 

this (more are promised soon, perhaps even 
before Christmas). The seven representa- 
tive issues lam reviewing here are, at best, a 

motley lot. And ordinary records cannot 
benefit by the DBX system, so until a larger, 
more varied repertory of encoded discs be- 
comes obtainable, any general recommen- 
dation of the new system must be qualified. 
However, I have no reservation in com- 
mending it to investigation by avid audio- 
philes-or, indeed, to anyone anxious to get 
some notion of what the future holds when 
and if systems exist that make digital play- 

back of digital recordings practicable: full 
emancipation from recording's age-old en- 
slavement to extraneous noise. (It's unfor- 
tunate that as yet there are no DBX encod- 
ings of digital or direct -to -disc recordings, 
since they obviously would be ideal for 
complete surface -noise silencing.) 

Getting us off to a tepid start musi- 
cally, the "Showcase" sampler is a collec- 
tion of jazz and classical selections. The ul- 
trarealistic sonics of the jazz side are 
impressive, but the classical examples 
(short pieces or movements for solo guitar, 
piano, and organ, plus a hymn for small 

The Empire Brass Quintet 
Benefiting from DBX 

chorus and organ) are all negligible in their 
present performances. The first of the two 
Rachmaninoff suite transcriptions for pi- 
ano and orchestra is almost embarrassingly 
ineffectual; the other is mildly interesting as 

a miniature -concerto metamorphosis of a 

popular two -piano work. 
The 1972 guitar program by Lau - 

rindo Almeida and Ruth Laredo's ac- 

claimed Scriabin recording of 1973 effec- 
tively demonstrate how much solo 
instruments gain (far more than large en- 
sembles) when the noise veil is drawn track. 
Ringing brass timbres benefit immeas- 
urably too. And since 1 had heard the 
brilliantly played "Baroque Brass" and 
"American Brass Band Journal Revisited" 
in the normal disc version and on the al- 
ready remarkably quiet Dolby cassettes, I 

particularly appreciated how much si- 
lenced surfaces do for them-serving, as it 
were, as black velvet backgrounds for 
gleaming tonal diamonds. 

Of this heterogeneous collection, the 
Strauss "Gala" undoubtedly proffers the 
widest all-round appeal. I have the original, 
normally processed disc edition for direct 
comparison with the encoded one, and, 
again, the "cleansing" enhancement is dra- 
matic, not least in the increased vividness of 
the spotlighted cymbal crashes in the Thun- 
der and Lightning Polka. Complete back- 
ground silence sets off to perfection the de- 
lightful, lightly accompanied violin -solo 
version of Johann Strauss l's disarmingly 

simple Kettenbrücke Waltz, Op. 4. For that 
matter, this whole program is a delight even 
in normal form with what would be consid- 
ered-by all pre-DBX standards-admi- 
rably quiet surfaces. For John Georgiadis, 
long the concertmaster of the London Sym- 
phony, revives the old Straussian tradition 
of using a relatively small orchestra and 
contributing his own occasional violin -solo 
passages (Accelerationen and Loreley-Rhein- 

kliinge Waltzes). If the silky -sweet near 
schmaltz of these solos contrasts rather 
startlingly with the brisk, crisp, no-non- 
sense, reasonably idiomatic ensemble read- 
ings-well, that well may have been true of 
the Strausses' own practice. 

All of which brings us back to con- 
tent rather than means. Silence is indeed 
heavenly, but it's an empty heaven if there 
isn't real music in it. DBX's welcome if vari- 
able initial outing promises much for really 
substantial program material. 

DBX RECORDING TECH- 
NOLOGY SHOWCASE SERIES, VOL.1. 

Various artists. [Jerome Ruzicka, 
prod.] DBX RTS 1, $20. 

RACHMANINOFF: Suites: No. 1, 

Op. 5 (arr. Harkness)*; No. 2, Op. 17 (arr. 
Hoiby)'. 

Lee Hoiby, piano; Harkness Sym- 
phony Orchestra, Jorge Mester, cond.*; 
London Symphony Orchestra, Lawrence 
Foster, cond.'. DBX GS 2007, $12 [encoded 
version of DESTO DC 6431, recorded 1969]. 

LAURINDO ALMEIDA: Art of. 
Laurindo Almeida, guitar. DBX SS 

3003, $8.00 [encoded version of ORION 

7259/SINE QUA NON SAS 2027, recorded 
1972]. 

SCRIABIN: Preludes: Opp. 11 and 
74. Poem, Op. 32, No. 1. 

Ruth Laredo, piano. DBX GS 2004, 
$12 [encoded version of DEsro DC 7145, re- 

corded 1973]. 
EMPIRE BRASS QUINTET: Ba- 

roque Brass. 

Empire Brass Quintet. [John New- 
ton, prod.] DBX SS 3001, $8.00 [encoded 
version of SINE QuA NON SA 2014, re- 
corded 1977]. 

AMERICAN BRASS BAND JOUR- 
NAL REVISITED. 

Empire Brass Quintet and Friends, 
Frederick Fennell, cond. DBX SS 3004, 

$8.00 [encoded version of SINE QUA NON 

SAS 2017, recorded 1978]. 
STRAUSS FAMILY GALA. 
Johann Strauss Orchestra, John 

Georgiadis, violin and cond. [Brian Culver - 
house, prod.] DBX GS 2006, $12 [encoded 
version of CHALFONT C77011, recorded 
1978]. 
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Susskind 

Gould Conducts His Own,. . 

Compositions 
CCS-7005 - Definitive inter- 
pretations'of Gould's sonic 
spectaculars, "Spirituals for 
Orchestra", and "Foster 
Gallery". 

The Most Awesome Organ 
Records Ever Made - Virgil 
Fox 

CCS-7001 - Bach: Toccata, 
Adagio and Fugue, and 
Toccata and Fugue in D minor; 
Jongen: Toccata frdm Sym- - 
phonie Concertante 
CCS7002 - French Organ 
Composers. 

Valenti: Master of the 
Harpsichord 
CCS-7007 -Scarlatti: 
Sonatas 146, 419, 132 and 
133; Bach: 2 minuets from 
Panda No. 1, and Two Little 
Preludes: Handel: Sarabande 
from Suite in D minor, also - 

Soler, Rameau, Purcell. 

Walter Susskind Conducting 
the London Philharmonic 
CCS-7006 -Prokoviev:Love 
for Three Oranges Suite; 
Ravels La Valse: DeFalla: 
Dance from La Vida Breve. 

Stunning Organ, Brass and 
Percussion Recordings - 
Richard Morris, Atlanta 
Brass Ensemble 
CCS-7010 (Volume One) - 
Copeland's Fanfare for the 
Common Man; Bach: Toccata 
and Fugue in D minor: Bach: 
Let Nothing Ever Grieve Thee; 
and Gigout: Grand Chorus in 
Dialogue. 

CCS-7011 (Volume Two) - 
Strauss: Fanfare from Also 
Sprach Zarathustra; Widor: 
Toccata from.the Fifth Sym- 
phony; Dupre: Poeme 
Heroique: Mouret:'Rondeau; 
Couperin: Chaconne: and 
Stanley: Voluntaries for 
Trumpet and Organ. 

Morris 
Available at leading Stereo and Record 

DIRECT TO DISC 

THE SOUND IS 
CRYSTAL : CITAR 
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"... there is no denying the stunning impact direct to disc 
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Lorin Maazel 
A fine orchestra for Debussy 

now than a decade ago, when they so 

murkily recorded the same pairing under 
Barbirolli (Angel $ 3c583). Under Baren- 
boim, there is nothing of the celestial 
romp about the chattering woodwind trip- 
lets in "Fetes," and the voice -leading in 

"Sirénes" is badly smudged (e.g., even with 
mutes on, the trumpets at figure IO ought to 
be heard). In the overside La Mer, idiomatic 
affection is no justification for the ludicrous 
upward slides from violas and second vio- 
lins between Nos. 58 and 59 of the finale. 

Barenboim himself runs into too 
many problems in the Nocturnes. The main 
tempo of "Nuages" (Debussy marked it 
"modéré") is so broad that not only is the 
pointillistic effect of the piece lost, but there 
is no room to maneuver the even more ex- 
treme slowdowns in the final pages. The 
gear change to the processional episode in 
"Fetes" is almost parodistic, and by ignoring 
the "retunu aver force" two bars after No. 7 in 
"Sirenes," the climactic point of that selec- 
tion is lost. La Mer suffers fewer structural 
miscalculations from the conductor, but the 
abrupt and jagged retreat of the tide at the 
climax of the second section is too shape- 
less and bland, the transition to the reflec- 
tive central section of the final movement 
rhythmically weak. 

Vibrato and nasality are well-known 
characteristics not only of French, but also 
of Slavic, orchestras. One that tames this is 

the Czech Philharmonic, which also boasts 
wind players of comic -opera distinctive- 
ness, cracklingly brilliant brass, bouncily 
pungent strings, and great inner clarity be- 

tween these choirs. Serge Baudo (who 
helped develop the Orchestre de Paris) has 

been busily recording French repertoire in 
Prague, and this latest example shows that 
he and the Czech Philharmonic are a good 
match for each other and the composer. 
The Danses sacrée et profane for harp and 
strings are light and feathery in articu- 
lation, palpitating in their warmth. The 
Images (all three together, but not in the 
prescribed order due to the side -distribu- 
tion exigencies of this coupling) are also 
distinguished. The oboe d'amore in 
"Gigues" wails with suavely modulated ex- 
pressivity; the flutes and bassoons shed a 

crystalline play of light and shadow on 
"Rondes de printemps"; the outer sections of 
"Iberia" crackle with smartly drilled exu- 
berance. First-rate music -making, compro- 
mised, alas, by a thick veil of resonance that 
adds a porous, ill-defined boom to the pro- 
ceedings. Did some sonic ideologue at 

Supraphon think Western Impressionism 
had to sound decadent and s uggish? 

In the same coupling, the Concertge- 
bouw Orchestra is similar to the Czech 
Philharmonic insofar as individual instru- 
mental coloration is firmly defined, articu- 
lation is crisply distinct, and brass rather 
forward. But the Amsterdam sound is bas- 
ically cooler, its tone somewhat more lim- 
pid and sweet. Haitink's approach is a 

straightforward one. He does best at con- 
veying the regretful, dainty antiquity of the 
Danses, where the velvety loveliness of the 
Concertgebouw strings are completely in 
their element. But the scintillant bump- 
tiousness of "Iberia" and the trembling, 
timeless ecstasy of "Rondes de printemps" 
don't fully come across here. It's hard to say 
if it's Haitink's insufficiently mercurial 
temperament or the fact that the well-be- 
haved ensemble lacks the dry and disem- 
bodied character, the fleet weightlessness, 
that is needed to respond to Debussy's 
ever -shifting harmonic textures and den- 
sity values. 

Of all the great American orchestras, 
I feel the Cleveland possesses the combina- 
tion of chamber -music -like delicacy, 
achromatic crispness of detail, and propul- 
sive virtuosity that suits this idiom. These 
players respond with uncanny, split-sec- 
ond exactitude to the changeability of a De- 
bussy orchestral score. The sonic image on 
the present recording is one of freshly 
scrubbed purity. What is amazing is that 
the orchestra sounds so right that I can for- 
give Maazel his basically uneasy sense of 
the undulant rhythms and latent cohesion 
of Jeux, his trim and rather unsensuous 
phrasings throughout the Nocturnes, and, in 

"Iberia," the failure to fully realize the 
needed taut and rollicking execution of the 

opening and the puffy rhythmic disten- 
sions that come into the last two move- 
ments. One flaw of balance: The chimes in 

the last movement of "Iberia" begin too 
loudly. 

London of late has seemed prone to 
issuing "Iberia" without the other sections 
of Images. This is not the way to build a sys- 
tematic Debussy collection, so I'll recom- 
mend a listen to the Maazel recording for 
the uncanny way London has captured the 

Cleveland sound. More satisfying Cleve- 
land performances can be found in Szell's 
La Mer (Odyssey Y 31928, with Ravel 

works) and the Boulez Images and Danses 
(Columbia MS 7362). A.C. 

GLAZUNOV: The King of the Jews 
(incidental music). 
B Stuttgart Philharmonic Orchestra, 
Siegfried Kohler, cond. ¡Heinz Jansen, 

prod.' TURNABOUT QTV 34739, $4.98 (QS - 
encoded disc). 

These days there aren't many first - 
ever recordings of sizable works by well- 
known composers, and that is probably the 
best justification for the present Russian 
curio: excerpts from the incidental music 
Glazunov was invited-indeed royally com- 
manded-to compose for a 1914 mystery 
play by none other than the Grand Duke 
Konstantin Romanov. Versatile craftsman 
that he was, Glazunov did a highly compe- 
tent job, not least in cautiously treading a 

sure path between the abyss of religioso 
sentimentality on one hand and of passion- 
less abstraction on the other. Typically, his 
music is beautifully scored-an attraction 
effectively exploited here by engineer 
Heinz Jansen's warmly rich and open 
recording of conductor Siegfried KOhler's 
spirited and expressive performance. 

The jacket notes quote from an un- 
published memoir by Glazunov on the 
work's origins, but they do not tell us how 
much of the score these preludes and 
entr'actes comprise. Tantalizingly, how- 
ever, they suggest that there's at least one 
serious omission: a "chorus in honor of the 
resurrection," which, according to the com- 
poser, made the most lasting impression in 
the original production. R.D.D. 

HANDEL: Concerti grossi (o), Op. 
3; Concerti grossi (12), Op. o. 

B Grande Ecurie et Chambre du Roy, 
Jean-Claude Malgoire, cond. ¡Georges Ka - 

dar, prod.¡ ODYSSEY Y4 35234, $15.92 (four 
discs, manual sequence). 

Circle 3 on Page 117 
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The toneorm you'll find on the ADC 1700DD 
reduces moss and resonance to new lows. So the 
music you hear comes out pure and clean. 

Our engineers have combined the latest advance- 
ments of audio technology to create the amazing 
1700DD, the First low mass, low resonance turntable. 

The famous lMF carbon fibre tone - 
arm was the model for the sleek block 
anodized aluminum toneorm found 
on the ADC 1700DD. The heodshell 

is molded carbon fibre, long known 
for its low moss to high tensile strength 

ratio. The viscous cueing is o gentle 
4mm/sec., and the tempered spring anti -skate adjust- 
ment is infinitely variable to 3.5 grams. The pivot 
system uses stainless steel instrument bearings, 
which ore hand-picked and perfectly matched to both 
the outer and inner roces for virtually frictionless move- 
ment. All this makes it the best toneorm found on on 
integrated turntable. 

The base on the ADC 1700DD 
turntable is constructed of a highly 
dense structural foam which absorbs 
and neutralizes resonance and 

feedback. The speed selection 
control is on electronic microswitch 

which will respond to your lightest touch. 

We 

Supporting this resonance -can- 
celling base are energy absorbing, 
resonance -tuned rubber suspension 
feet. These suspension Feet help / to stabilize the base while con- 

trolling resonance. 
The motor in the ADC 1700DD is also present 

standard of excellence: Direct Drive Quartz Phose- 
Locked Loop. A quartz crystal is used 

in the reference oscillator of the 
motor. An electronic phase corn- 
parator constantly monitors ark 

variance in the speed, making 
instantaneous corrections. Even when 

out of the Quartz -Locked mode, the 
optical scanning system keeps drift at below 0.2%. 
Wow and flutter ore less than .03%. Rumble is a -i 
incredible -70dí Din B. 

The result of ell these breakthroughs is puree, 

uninterrupted enjoyment. 
We invite you to a demonstration of this and the 

other remarkable ADC turntobles at your nearest 
franchised dealer. 

Or write for further information to: ADC 
Professional Products, o division of BSR Consumer 
Products Group, Route 303, Blauvelt, N.Y. 10913. 
Distributed it Canada by BSR (Canada) Ltd., Ontario. 
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hoice 
The most noteworthy 
releases reviewed recently 

BACH, J.C.: Sinfonias (6). Marriner. Pnlurs 
9502 001, Sept. 

BEETHOVEN: Piano Concerto No. 4. Rosen, 

Morris. PETERS INTERNATIONAL PIE 110, Aug. 
BEETHOVEN: Trio for Violin, Cello, and l'i- 
ano (Archduke). Suk Trio. SUIRAI'HON 4 11 

2137, Oct. 
BEETHOVEN: %%orks for Cello and Piano. 

Starker, Buchbinder. TELEFUNEEN 36.35450(3), 
Oct. 
BERG: I ulu. Silja, Berry, I lopferwieser, Doh- 
nányi. LONDON OSA 13120 (3), Aug. 
BOCCI IERI NI: Symphonies (o). Leppard. 
Pumps 6703 034 (3), Sept. 
BOUT ET_: Sonata for Piano. 1\ EBERN: Vari- 
ations tni Piano. Poll ini. 1)G 2530 803, Oct. 
BR \ HMS: Variations on a Theme by Handel. 
Arrau. Plumes 9500 440, Oct. 
DONIZETTI: Lucrezia Borgia. Sutherland, 
Horne, Bonynge. LONDON OSA 13 129 (3), Oct. 
FAURÉ: Requiem; Pavane. Popp, Nimsgern, 
A. Davis. COLUMBIA M 35153, Oct. 
JANÁCEK: Quartets for Strings. Gabrieli Qt. 
LONDON TREASURY STS 15432, Oct. 
KRE:BS: Concerto for Harpsichord, Oboe, 
Strings, and Continuo. Holliger, Jaccottet, 
Van Wijnkoop. ARcHly 2533 412, Oct. 
MASSENET: Cendrillon. Von Stade, Gedda, 

Welting, Rudel. COI ~DA M3 35194 (3), Aug. 
N AR I INC: Symphony No. I; Variations for 
I'ia no and Orchestra. Leichner, Neumann. 
SU rRAI'I ION 4 10 2 lob, Sept. 
SHOSTAKOVICI I: Lady Macbeth of the 
Mtzensk District. Vishnevskaya, Rostropo- 
vich. ANGEL SCLX 38bó (3), Sept. 
STRAUSS: Die schweigsame I rau. Scovotti, 
Adam, Janowski. ANGI E SZCX 38b7 (3), Oct. 
VIVAI 1)1: Motets. Ameling, Negri. Pint it's 

9500 55o, Oct. 
ELI Y A\MELING: Souvenirs. COLUMBIA M 
35119, Aug. 
BUCK ROGLRS. Or iginal film soundtrack 
recording. MCA 3097, Aug. 
I \RNON: Captain Horatio I lornblower 
Suite. CITADEL CT 7009, Oct. 
SWEENEN TODD: Original Broadway cast 

recording. RCA RED SEAL CBL 2-3379 (2), Aug. 

At first sight, this release looks irre- 
sistible: an integral collection of both the 

great Opp. 3 and 6 concerti grossi, recorded 
with period instruments, and at budget 
price. But on first hearing, it turns out to be 

a dubious bargain. 
In the past, I've often been kinder to 

Malgoiré s releases than many of my col- 
leagues, largely because, for me, the in- 
fectious relish with which he generally in- 
fuses his performances of baroque -era 

masterpieces outbalances his sometimes 
mannered readings and slipshod orchestral 
playing. That's perhaps still true of the live- 
lier movements here, but elsewhere his idi- 
osyncrasies become inexcusably excessive 
and the orchestral playing exasperatingly 
rough and heavy-handed. Nor are matters 
helped by the often overresonant, too 
closely miked engineering. 

For music of this stature, we demand 
something far better than Malgoire seems 
able to give us. We're lucky to have a num- 

ber of preferable choices, among which I'd 
rank first Neville Marriner's Op. 3 

(Argo 5400) and Op. 6 (London CSA 
2309). R.D.U. 

HANDEL: Sonatas for Violin and 

Continuo, Op. I. 

Josef Suk, violin; Zusana RBiicková, 
harpsichord. 'Peter Willemoes, prod. 
SUI'RAmHON 4 11 2321/2, $17.96 (two SQ- 
encoded discs). 

Sonatas: No. 3, in A; No. o, in G mi- 
nor; No. 10, in G minor; No. 11, in F; No. 12, 

in F; No. 13, in D; No. 14, in A; No. 15, in E. 

Although all the Handel Op. I so- 

natas are apt enough -given baroque -era 
leeway -for flute (or recorder), oboe, or 
violin, those primarily intended for the 
violin long were considered to be (as indi- 
cated in SCIIISANN 1) Nos. 3, 10, and 12-15. 
In recent years, however, the discovery of 
the autograph score of No. 6 proved that it 

too was for the violin rather than for the 
oboe, as suggested in the Walsh publica- 
tion, c. 1731. (All these sonatas probably 
were composed earlier, at least some of 
them back in Handel's Hannover years.) In 

the present set, these seven "authentic" vio- 
lin sonatas are augmented by Op. 1, No. 11, 

which is generally considered to be prima- 
rily intended for the flute or recorder. 

Since the only other currently avail- 
able set, of the basic six violin sonatas only, 
is the 1970 Nonesuch album of rather rou- 
tine performances by Susanne Lauten- 
bacher, with Koch and Ruf on continuo, 
there is a need for this newer set, which ex- 

tends beyond the considerable audience 
for every new Josef Suk recording. But his 

always elegant playing is more likely to sat- 

isfy his fans than Handelian connoisseurs. 
They can never forgive the failure to rein- 
force the bass line of Zusana Redickov3's 
competent but rather characterless harpsi- 
chord part by a continuo gamba or cello. 
And they are unlikely to deem Suk's con- 
sistent use of vibrato as stylistically authen- 
tic. 

For nonspecialists, the perform- 
ances' warm expressiveness and the 
gleamingly bright (if just a bit sharp - 
edged) sonics are sure to be enjoyed -in 
stereo as well as in quad, which adds little, 
if anything, aurally significant. But con- 
noisseurs will continue to long for the 
reissue (perhaps now in the midpr ice Privi- 
lege series) of the 1970 Archie set by 
Eduard Melkus, accompanied by Müller, 
Scheidt, and Wenzinger, which included 
Nos. lb, 3, 6, 10, and 12-15 of Op. I, plus 
an isolated Sonata in G and an Adagio and 
Allegro in A. R.D.U. 

HAN DN: Lo Spcziale. 
CAST: 

Grilletta 
Volpino 
Semhronio 
Mengone 

Magda Kalmar (s) 

Veronika Kincses (s) 

Attila Fülop (t) 
István IZozsos (t) 

Zsuzsa Perlis, harpsichord; Ferenc 

Liszt Chamber Orchestra, Gyürgy Lehel, 

cond.'Zoltán Herser, prod.' I IUNGAROTON 

SLI'X 11926/7, $17.96 (two discs, manual 

sequence). 

During the last decade of the nine- 
teenth century a Viennese "critic/ scholar" 
by the name of Hirschfeld stumbled upon 
the manuscript of Haydn's opera Lo Speziale 

(The Apothecary). In his hands the score was 

reworked-i.e., drawn and quartered -and 
as Der Apotheker was repeatedly performed, 
even by Mahler at the Vienna Opera. This 
was the only I laydn opera known until the 

beginning of the 1950s, when research be- 

gan to unearth his mature theater music 
and effectively refuted our ideas about 
Haydn the opera composer, which virtually 
all of us in this business had based on this 
single printed score. Hirschfeld did an 

abominable job; without informing his 
readers, he shamelessly changed whatever 
he could, and since the extant manuscript is 

a torso, with large portions missing (aU that 

remains from the third act is one aria and 
the finale), he added an overture, arias, and 

other numbers. The situation was exacer- 
bated by commercial exploitation. The 
Vienna Choir Boys (or rather their arrang- 
ers and managers) have made the already 
.Inscrupulously mangled score into a thing 
of cloying juvenile prettiness. Now that the 

Cologne I taydn Institute has published a 

critically correct score (used for this record - 

Circle 36 on Page 1171> 
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101 years after 
Tchaikovsky 
composed it, 
Perlman 
recorded it with 
The Philadelphia. 
It was worth 
the wait. 

r: ., 
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SZ-37640 

TCHAIKOVSKY 
VIOLIN CONCERTO 

SERENADE MELANCOLIOUE 
PERLMAN 

THE PHILADELPHIA ORCHESTRA 
ORMANDY 

%f It~ Ii tt 

You undoubtedly already have 
a recording of the Tchaikovsky 
Violin Concerto. But when you 
hear this one, combining the joy 
of Perlman and the wonder of 
The Philadelphia under Ormandy, 
you'll probably agree you've 
never really heard it before. 

After a performance at the 
Music Academy, James Felton 
(The Philadelphia Bulletin) wrote, 
"The exuberant and good-natured 
Perlman gave us a performance 
that bubbled, sang and swept its 
way through every measure as if 
the concerto had been custom- 
made for him." 

SZ-37560 

ITZHAK PERLMAN-ENCORES 
W,eniawski: Second Polonaise 

bnllante 8 Obertass 
Vieu.temps: Souvenir d'Amérique 

("Yankee Doodle') 
Foster H,estez: Jeannie with the 

Light Brown Hair & More 
sand.,, i.... 
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A companion release, Encores, 

offers a delightful and all -new 
program of timeless favorites. 

The 19805 are indeed off to 
a brilliant beginning. 

t1c 
i'71';"1 
Angel 

Ask your record dealer for 
the new brochure listing all of 
Mr. Perlman's performances on 
Angel Records. 

loo 
ing), adding the newly discovered overture 
and a few other things, we must revise our 
views; the splendid recording by Hun- 
garoton is not only a great help toward 
achieving this but offers a very entertaining 
hour and a half. 

Still, the revaluation is not an easy 

task. First of all, of course, the surviving 
score is lamentably incomplete. A staged 

performance would be difficult, if not im- 
possible, unless a present-day Hirschfeld is 

called to the rescue, but Mahler's recom- 
posing of Weber's Three Pintos should warn 
us against this sort of remedy. Furthermore, 
the opera was commissioned for the open- 
ing of the small opera theater in the Ester- 
házy palace, and at that time the prince's 
musical establishment consisted of a mere 
four singers, two tenors and two sopranos, 
so Goldoni's excellent libretto had to be se- 

verely amputated. At that, the third male 
role, that of Volpino, had to be given to one 
of the sopranos, hence excluding the usual 
imbroglio between two (at least) amorous 
couples. 

Despite all these difficulties, Haydn 
went to work with enthusiasm, and he pro- 
duced remarkably operatic music, even 
though at this stage of his career he had had 
little operatic experience. The nine arias 
(seven of which are in sonata form!) are 
shapely, witty, full of good tunes; the fi- 
nales are vivacious; and the orchestral writ- 
ing is superb. If Lo Speziale does not reach 
the level of Haydn's later operas, it offers 
delectable music and admirable craftsman- 
ship, and if a staged performance is hard to 
imagine, a recording is much deserved. 

Magda Kalmár (Grilletta) is her ac- 

complished self, and Veronika Kincses 
(Volpino) joins her on almost equal terms. 
Mengone, the Apothecary's helper, is sung 
by István Rozsos, who is a bit uncomfort- 
able above the staff-Haydn repeatedly de- 
mands high Cs-and whose voice is not the 
most attractive. Nevertheless he holds his 
own most of the time. Attila Fülóp, in the 
title role, is a much more secure and versa- 
tile artist. All of them are a little too closely 
miked, though otherwise the sound is very 
good-a little attenuation puts things right. 
Gybrgy Lehel furnishes first-class, precise 
support with his fine little orchestra, and 
Zsuzsa Pertis, the continuo harpsichordist, 
could not be better. 

As is Hungaroton's wont, an elegant 
and tasteful booklet with the complete text 
in four languages and a fine essay by László 
Somfai completes the album. P.H.L. 

LALO: Trio for Violin, Cello, and 
Piano, No. I, in C minor, Op. 7. SAINT- 
SAt'NS: Trio for Violin, Cello, and Piano, 

HIGH FIDELITY 

No. I, in F, Op. 18. 

B Caecilian Trio (Sally O'Reilly, Bev- 
erly Lauridsen, Annie Petit). [Marc Aubort 
and Joanna Nickrenz, prod.] TURNABOUT 

TVC 37002, $4.98. 
LALO: Trio for Violin, Cello, and 

Piano, No. 3, in A minor, Op. 26; Sonata 
for Violin and Piano, in D, Op. 12. 
B Jean Martin Trio (Flora Elphége, 
Claude Burgos, Jean Martin). MUSICAL HER- 

ITAGE SOCIETY MHS 4017, $5.20 ($3.95 to 
members). Tape: MHS 6017, $6.95 ($4.95 to 
members) (cassette). (Add $1.25 shipping, 
Musical Heritage Society, 14 Park Rd., 
Tinton Falls, N.J. 07724.) 

Can it be that there's a modest Lalo 
revival in the making? In any case, it's a 

delight to extend our knowledge of the pio- 
neering French nationalist's chamber mu- 
sic, for which his earlier career as ensemble 
violinist and violist so effectively prepared 
him. We've had the violin sonata before- 
indeed the 1973 Temianka/Dominguez 
Orion version (73105), coupled with 
D'Indy's Op. 59 Violin Sonata, remains 
available. But the First Trio, like the cou- 
pled Saint-Saéns Trio No. I, is plausibly 
claimed to be a premiere recording, and I 

have never come across any previous 
recording of the Third Trio. 

The Caecilians' record debut, in 
Turnabout's new chamber music series, is 

an unqualified success characterized by re- 
warding as well as fresh programmatic ma- 
terials; deft, alert, lilting performances; and 
well-nigh ideally balanced, warmly ungim- 
micked recording. My only mild complaint 
is that the endearing early Lalo trio isn't 
dated (it probably stems from his late 
twenties, in the early 1850s), although a 

date-1863-is given for the Saint -Satins. 
The latter is patently a more serious and in- 
tricately constructed work, with a much 
more prominent bravura piano part, but it 
never matches Lab's charm. 

The Lalo Third Trio of 1881 is also a 

more ambitious, indeed magisterial, com- 
position, notable for its eloquently evoca- 
tive slow movement, its catchy ostinato-fig- 
ure second movement (which Lalo later 
orchestrated as an independent scherzo), 
and the use of some cyclic thematic returns 
in its cheerful, toccatalike finale. Beside it, 

the violin sonata (undated, but said to use 

material from a Grand Duo contartt of 1853) 

seems less distinctive and rewarding, al- 
though it too boasts many beautiful mo- 
ments, not least in its extensive, well -varied 
variations movement. 

Here the gleamingly bright French 
Arlon recording is lighter in weight than 
Turnabout's, the ambience is a bit drier, 
Jean Martin's bravura piano -playing some - 

Circle 6on Page 117 
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UPGRADING BPCYADIN6iNE STATE OF TNE ART 
Lux's audiophile engineers know that true advances in the 

audio art come about only through innovative circuit en- 
gineering and the constant development of improved semi- 
conductors. Lux excels in both areas. Their engineering 
application teams are intimately involved with the designers 
of tomorrow's semiconductor marvels. The four products in 
the Lux SS Series represent what Lux has learned in more 
than 50 years of inspired audio engineering. 

The T-4 and lower priced T-2 tuners differ in their ultimate 
performance specifications and features, but the Lux attention 
to detail and concentration on tonal quality is expressed in 
both products. For example, accurate FM tuning is critical to 
achieving low distortion and for Lux even today's quartz 
synthesizer circuits are not quite good enough. In the T-4 

tuner, you'll find a Closed -Loon Locked circuit that precisely 
adjusts and locks in all the :uned stages... not just the front 
end... to the precise center of the tuned channel. And the 
Closed -Loop tuning systerr controls Lux's proprietary Accu- 
touch tuning mechanism that actually injects a mechanical 
detent in the tuning knob at the optimum tuning point. 

Equivalent innovative approaches are found in the matching 
L-5 and L-3 integrated amplifiers. Intensive use is made of 
recently developed and vastly improved semiconductors. 
Lux's real-time processed DC amplifier sections employ the 
superior response of these superb devices to provide pre- 
viously unattainable performance. 

The Lux SS Series: Tomorrow's State of the Art 

LUX AUDIO OF AMERICA, LTD. 
160 Dupont Street, Plainview, NY 11803 

In Canada: LUX AUDIO OF CANADA, LTD., Ontario 
A. SPECIAL OFFER: Buy the sound system you've waited for, and Lux willl return part cf the cost. 
In cash. Get Lux quality and inflation -fighting economy. Check your local Lux dealer for details. 
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fact: 
a new plus for 
the V15 Type III 

The Hyperelliptical 
Tip 
One of the critically acclaimed 
developments introduced in 
Shure's V15 Type IV phono 
cartridge was the Hyperelliptical 
nude diamond tip. This new 
design achieved a dramatic 
reduction of both harmonic and 
intermodulation distortion. Now 
the Hyperelliptical tip is also 
available in the V15 Type Ill 
Super -Track Plus Cartridge for. 
sound purity and flat response at 
an eminently affordable price. 

Upgrade your 
present cartridge 
Replacing your present 
stylus with the new VN35HE 
improvement stylus will give 
your Type Ill cartridge the same 
specifications as the new V15 
Type III -HE. The cost is 
extraordinarily low, yet the 
difference in sound will be 
immediately apparent. 

V15 Type III -HE 
°'r j SHLJRE 
Shure Brothers Inc 222 Hartrey Ave Evanston 
11_60204 In Canada A C Simmonds 8 Sons 
Limited Outside the U S or Canada. write to 
Shure B others Inc Attn Dept J6 for 
information on your local Shure distributor 
Manufacturers of high fidelity components 
microphones Sound systems and related 
circuitry 

what brittle in tonal quality, while he tends 
to dominate-both sonically and in person- 
ality projection-his partners. The rather 
tense but deftly assured readings seldom 
strike far below the music's scintillating 
surface attractions, but they do have un- 
mistakable Gallic stylistic authentic- 
ity. R.D.D. 

MAHLER: Symphony No. 4, in G. 
A Barbara Hendricks, soprano; Israel 
Philharmonic Orchestra, Zubin Mehta. 
cond. ¡Ray Minshull, prod.¡ LONDON DIGI- 
TAL RECORDING LDR 10004, $9.98. 

They make Mahler Fourth record- 
ings all the time now and in all corners of 
the world, but this is the first Mahler work 
to be taped using the digital method, and 
that's news! As could be expected from 
London, this is as clean and full a recording 
as you could want, with ample but un- 
hoomy bass and utterly silent background 
levels. Others, such as the Telarc-Sound- 
stream productions, have given us more 
sensational crescendos, and I suppose a 

specialty disc like this shouldn't be af- 
flicted by the moment of pre -echo that oc- 
curs before No. 11 in the finale. Still, a tech- 
nically praiseworthy lob. 

What is missing is a musically in- 
formed transparency of texture. For ex- 
ample, I'd like to decipher the orchestration 
starting three bars after No. 7 in the Adagio: 
Is it the oboe solo of the older editions, or 
the trumpet passed to oboe passed to Eng- 
lish horn of the Critical Edition? That's a 

crucial distinction, and I couldn't make it 

here, though it's perfectly apparent on most 
of the decent analog versions. And as far as 

dynamic range goes, digital or not, I'd love 
to hear some really soft playing on this 
record. 

Part of the problem may be Israel's 
Mann Auditorium. Much of it is surely the 
Israel Philharmonic, clearly lacking the 
subtlety to project the whimsical magic as 

well as the virtuosity of this symphony. It 

gets tiresome to listen to a loud and tonally 
unvaried horn or to scrappy and sour vio- 
lins. 

Mehta's enthusiasm for Mahler is 

well publicized, and some will undoubt- 
edly find this reading amply energetic and 
amply schmaltzy. I find it poorly controlled 
and the mannerisms tedious (e.g., the dis- 
tension between cues 10 and II of the 
scherzo). Barbara Hendricks, to be sure, is 

aptly youthful and playful in the finale. 
Except for sound buffs, I can't rec- 

ommend this Mahler Fourth over such 
modern competition as Abbado, lloren - 
stein, Levine, Kubelik, and Klemperer and 
the historical reissues of Mengelberg, Wal- 
ter, and Van Beinum. A.C. 

MENI)EISSOHN: Psalm 42, Op. 
42; Psalm 95, Op. 4n. 

Christiane Baumann and loans 
Silva, sopranos; Pierre-André Blaser, tenor; 
Andrew Swinnerton, oboe; Gulbenkian 
Foundation Chorus and Orchestra, Michel 
Corboz, coed. ERATO STU 71101, $8.08 
(distributed by RCA Records). 

BRAHMS: Motet, Op. 74, No. 1; 

Marienlicder, Op. 22; Ten Songs. 
Gulbenkian Foundation Chorus, 

Michel Corboz, cond. RCA RED SEAT. ARL 
1-3350, 58.08. 

By the middle of the nineteenth cen- 
tury, production of liturgic and other sa- 

cred music by the great masters had been 
largely surrendered to professional church 
musicians, organists and choirmasters, who 
felt that, as of yore, their duties included 
composing, whether they had any creative 
talent or not. It was their music that was 
commonly heard in the churches, much of 
it mediocre or worse. But these two record- 
ings from Erato demonstrate that some of 
the masters continued to compose sacred 
music. Moreover, many of their little- 
known-or entirely unknown-works are 
masterpieces that should be heard and 
cherished. 

Both Mendelssohn and Brahms were 
devoted to choral music, and a considerable 
portion of their oeuvre is vocal. Perhaps it 
will come as a surprise that in the nine- 
teenth century Mendelssohn was known 
and particularly appreciated as a choral 
composer, especially in England; even in 
this country choral societies were named 
after him. Brahms was even more produc- 
tive in this field. Both composers were 
highly influential in the field of the ora- 
torio, and both revived interest in a cap- 
pella music as well as in men's and 
women's choirs. Both were students of the 
great baroque choral art, though Brahms 
(not a mean musicologist in his spare time) 
went considerably beyond Mendelssohn 
and was a connoisseur of the music of the 
sixteenth and seventeenth centuries; both 
were masterly contrapuntists, and both had 
a marvelous sense for vocal music and cho- 
ral euphony. (Curiously, Brahms, who 
could be dense, even ungainly, when writ- 
ing for the piano or the orchestra, was al- 
most always felicitous when writing for 
voices.) Also, both were considered "aca- 
demic" composers and suffered temporary 
eclipses; during 1910-40, Mendelssohn 
was practically dismissed as a minor com- 
poser, while somewhat earlier Mahler and 
Wolf conferred the same status on Brahms. 
And in the context of our present discus- 
sion, it should be noted that both were very 
religious. 

Mendelssohn had an almost Mozar- 
Circle 49 on Page 117 



fact: 
a Genuine Shure upgrade 
stylus is unquestionably 
the biggest bargain in hi-fi 
We strongly urge you to check your stylus for wear at least once a year to 
protect your records and maintain the highest standards of listening pleasure. 
Regardless of when (or where) you purchased your Shure cartridge, there is a 
Genuine Shure replacement stylus available which will bring your cartridge 
right back to its original specifications. Even better, you may actually be able 
to improve its performance significantly over the original with a Genuine Shure 
upgrade stylus...at surprisingly low cost! For example: 

IF YOU OWN: 

v, V15 
. Type 111 ® SERIES 

% M95 
I. Sq \, SERIES 

UPGRADE WITH: 

/4%. 
VN35HE /. 
Hyperelliptical 
stylus 

N95HE* \ ,/ ^` Hyperelliptical 
stylus 

- , 

THIS IS THE RESULT: 

A dramatic reduction of harmonic 
and intermodulation distortion 
(formerly available only to owners 
of the incomparable V15 Type IV) is 
now possible with the V15 Type Ill 
and the M95 Series of cartridges 
simply by replacing the stylus. The 
Hyperelliptical stylus configuration 
contacts the record groove in a 
"footprint" that is longer and 
narrower than the popular Biradial 
tip design, making it pre-eminent 
for reproduction of the stereo -cut 
groove. 

:: i 
T 

' 
a.;:: o::,, M70 

! SERIES 1 

N72EJ 
Biradial (Elliptical) 1 ( 

p 
) stylus 

N 72B , ̀  
Spherical stylus 

Improved trackability, especially at 
high frequencies, due to a new, 
redesigned low -mass N72 
stylus assembly. 

4 

ANY M91, M92, M93 N91 ED* 
stylus 

Much improved trackability due to 
the lower effective tip mass of the 
nude Biradial (Elliptical) stylus tip. 
Less tracing distortion compared 
with a Spherical stylus tip. 

ANY M71, M73, M75 N75 TYPE 2* 
Series styli 

Improved trackability at higher 
frequencies due to a stylus 
assembly with a lower effective tip 
mass. 

ANY M44 Series N55E* 
stylus 

Lower tracking force with a Biradial 
(Elliptical) stylus, lower distortion, 
lower effective tip mass. 

M3D,M7D 
- 

N211)* 
stylus 

Improved performance at lower 
tracking forces. 

Before purchasing any replacement stylus be certain your turntable is compatible with the tra-:king force of the stylus you select. 

Always insist on a Genuine Shure replacement stylus. 
Look for the name "Shure" on the stylus grip. 

Genuine Shure upgrade styli by 

Shure Brothers Inc.. 222 Hartrey Ave., Evanston, IL 60204 
In Canada: A. C Simmonds & Sons Limited 

Outside the U.S. or Canada, write to Shure Brothers Inc., Attn: Dept. J6 for information on your local Shure distributor 
Manufacturers of high fidelity components, microphones, sound systems and related circuitry. 
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tean feeling for form and sound, no matter 
what the genre or medium. The two Psalms 

employ a large orchestra, the standard clas- 
sical ensemble being augmented by an- 
other brace of horns, three trombones, and 
the organ. The latter is, of course, alto- 
gether superfluous, but to this day it is 

added even to symphonically conceived 
works to make them more "religious." (The 
author of the notes, sensing its extraneous 
presence, naively decides that it plays "a 
sort of continuo"!) Fortunately, conductor 

Michel Corboz makes it quite inconspic- 
uous. The orchestra is used impressively, 
especially in view of the fine and independ- 
ent choral setting. Mendelssohn writes vir- 
tuoso counterpoint that at the same time is 

unobtrusive; the motifs wander with easy 

grace from the voices to the instruments 
and vice versa. At other times, as in No. 2 in 

Psalm 95, the orchestra asserts itself with 
splendid brassy vigor. Berlioz much ad- 
mired Mendelssohn's choral/instrumental 
writing, as he saw it especially in the Wal- 

n 

CHALLENGE 
Try the others. 
Then try ours. 

When it comes to choosing the best tape, a minute of 
listening will tell you more than hours of specs. Because 
the best tape for you depends solely on the sound you 
like and the response of your deck. 

At Fuji, we make the most advanced magnetic tape 
in the world - for video as well as audio. We'll match our 
specs against anyone else's, but we respectfully suggest 
you stop reading and start listening. Once you 
compare Fuji FX-I or II to any other 
premium tape, there's nothing 
more to say. We have 
confidence in your "Wgr 
ears. 

111111 
. ¡ 
- 

Magnetic Tape Division 
of Fuji Photo Film U.S.A., Inc. 
350 Fifth Avenue, 
New fork, New York 1(X)01 
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purgisuaclit. As we listen to the beautiful be- 
ginning of the Psalm 42, to the dramatic ac- 

companied recitatives, and in particular to 
the majestic final chorus, we realize that 
this "red iscoverer" of Bach was much more 
influenced by I iandel's choral art (also evi- 
dent in the sturdy choruses in Elijah?. In the 
second Psalm there is a remarkable quintet 
for the unusual ensemble of one soprano, 
two tenors, and two basses, and the final 
chorus is again of almost Handelian gran- 
deur. Also, unlike Paulus, this work con- 
tains no anachronisms in the utilization of 
the baroque stylistic elements. 

Turning to Brahms, we immediately 
enter another world, the hallowed a cap- 
pella art of the Renaissance on Brahmsian 
terms. While Mendelssohn's sympathies 
were more southern (hence his preference 
for that Italianate Englishman, Handel), 
Brahms is clearly the north German who 
goes back to the ancient Flemish and Ger- 
man art of Lasso, Schutz, Buxtehude, and 
Bach. These works, notably the motet, tes- 
tify to a deep earnestness and are full of 
longing and hope, sorrow and consolation. 
The melodies are quietly declaimed, inter- 
lacing smoothly but occasionally rising to 
peroration, though in the Marian songs and 
the shorter secular pieces the tone is con- 
sistently that of delicate and intimate cham- 
ber music. Brahms is chary of pauses and 
transition passages. Everything, though 
lightly woven, is concentrated, requiring a 

similar spiritual concentration from the lis- 
tener. The part-writing is extraordinarily 
clear and transparent, with many finesses in 

the cadences. 
The motet abounds in elaborate but 

never ostentatious polyphony-chorale 
variation, canon, and so forth. (There is no 
point in trying to analyze the construction 
in the space available. It is simply magnifi- 
cent music.) The question Warum? (Why?), 
which returns at the end of every strophe, is 

deeply affecting and hinds together the ele- 
giac verses. Brahms was very fond of folk 
music and in the Marie/llieder achieves a 

marvelous synthesis of the simple folksong 
with the sophisticated spiritual madrigal of 
the sixteenth century. These songs capture 
the childlike innocence of the delightfully 
archaic peasant poetry with equally archaic 
but highly refined modal turns. The spirit 
of this poetry called for strophic songs, but 
the slight departures in the repeats are mar- 
vels of the art of variation. A kind of horn 
motif crisscrosses all the songs in ever new 
garb, unifying the set and finally gently 
fading into the distance. Or in one song 
Brahms ends every verse with a lovely re - 
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Power is right! 100 watts! Now 
all the energy and intensity that 
went into the original performance 
comes through the Jensen Triax II 
3 -way speaker. 

This incredible 100 watt capa- 
bility gives the Triax II an unparal- 
leled clarity of sound throughout the 
entire spectrum. 

Check out what else the Triax II 
has to offer. 

A newly designed 20oz. magnet 
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(rain, "Pray for us, Mary!" The secular 

songs are equally delectable. Here the com- 

poser poser sings of the bud ready to burst into 
flower, there of the mysteries of the nighi, 
but occasionally the music flares up pas- 

sionately. 
The performances are excellent and, 

in the a cappella pieces, superlative. In the 

Mendelssohn Psalms, the chorus is a little 
dominated by the treble and there is a slight 
echo (probably the engineers' fault), bu: in 

the Brahms works, Corboz and his fine 
chorus accomplish miracles. Though some 

of the pieces are long, the unaccompanied 

singers do not drop the pitch even half .a 

millimeter, the pace always follows the 

sense and mood of the poetry, and the dy- 
namic scheme is a triumph of musi- 
cianship. P.H.L. 

MOZART: Concertos for Violin 
and Orchestra: No. 2, in D, K. 211; No. 5, in 
A, K. 219. 

English Chamber Orchestra, Vladi- 
mir Spivakov, violin and cond. 'John 
Willan, prod.' ANGEL SZ 37511, $7.98. 

VLADIMIR SPIVAKOV: Violin 
Recital. 

Vladimir Spivakov, violin; Boris 
Bechterev, piano. [John Willan, prod.[ AN- 

GEL SZ 37574, $7.98. 

SCHUBERT: Sonatina No. 2, in A 
minor, D. 385. PAGANINI: Cantabile in D, 

Op. 17; Le Streghe, Op. 8 (arr. Spivakov). 
BRAHMS: Hungarian Dances: No. 2, in D 
minor; No. 6, in G; No. 9, in E minor; No. 

lo, in F (arr. Joachim). 

At only thirty-five Vladimir Spiva- 
kov rs, if not direct successor to the crown 
long worn by David Oistrakh, at least the 

latest upholder of the Russian traditions of 
violin virtuosity established by Leopold 
Auer and his immediate pupils. He has 

been acclaimed in American concerts since 
1974 but is only now making his domestic 
record debut on Angel (I presume he has 

recorded for Melodiya in Russia), released 

to coincide with his live appearance-in the 

K. 211 Concerto-in New York's Mostly 
Mozart series. Both discs testify eloquently 
not only to Spivakov's supreme technical 

skill and artistic elegance, but also to dis- 
tinctive powers of personality projection. 

The greater and more familiar Tur- 
kish Concerto, K. 219, is of course the more 

musically rewarding of the present con- 

certos, and it also is the more pellucidly re- 

corded in well-nigh ideal sonic coloring 
and balances. The Second Concerto seems 

to have been recorded at a different time 

and under slightly less ideal conditions. 
If some Mozarteans, like myself, are 

a bit biased toward cooler, less intensely ex- 

pressive timbres and phrasing, even we 

must find it hard to resist Spivakov's per- 
suasiveness as a soloist here and quite im- 
possible to quarrel with him as a conductor. 
For, in contrast to too many soloists who 
double as conductors, he first assumes sure, 

taut control over his fine little orchestra, 
then goes on to stimulate it to infectiously 
vital performances. Even the doubts some 
of us may have about the suitability of Spiva- 

kov's tonal slickness may be ungrounded. 
After all, Mozart himself wanted his violin 
solo parts to "flow like oil." 

For fiddle fanciers, the solo recital 

TC-720. 
The 3 -head deck 
for the creative 
reaordIst. 

If you like td get involved wits 
yot r tape recording, this is tre 
deck for you. The bias rotary cont-ol 
and built -In pink noise generator 3110w 
yot- tó fine adjust the deck's hig-t frequency response to 
beet suit the particular tape you are using. The REC LEVEL 

ADJ controls and REC CAL switc, aibw you to further . 

adjust the recording sensitiv ty for prope- Dolby* NR 

tracking, resulting in very high signal-to-noise ratio and . 

exceptionally clean sound. the TC-'20 also has a . 
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You can use this to add new dimensions of studio realisrr 
to tapes_recorded for playback In both your car and 
your home. All these front panel features (and more) 
are backed by reliable, advanced electronics. The , 

Closed -Loop Dual Capstan Drive keeps the tape at an - 

ideal tension for smooth head contact. An advanced 
Frequency Generator, servomotor transports the tape at _ 

a cónstant; accurate speed with very high torque. High- 
performance, law -noise amplifying circuits aré used for 
the mic and line inputs. All this superior performance is 
wrapped in a beautiful simulated ebony cabinet. 
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may be even more impressive, especially 
for its phenomenal Paganiniana: the richly 
suave Cantabile and the fabulously virtuosic 
Streghe Variations. The sonatina and dances 
also are superbly played, though perhaps 
just a little too opulently for Schubert and 
in more Russian than Hungarian gypsy 
style for the Brahms-Joachim pieces. Spiva- 
kov is admirably supported by a pianist 
who is far less reticent and subordinate 
than most accompanists. Indeed, Bechterev 
goes a bit overboard, drunken with power, 
in some of his solo passages in Le Streghe. 

Two outstanding releases. But in 
buying the Mozart disc, make sure you 
don't get a pressing like my review copy, 
which is afflicted with a raspy beginning of 
each side. The recital disc is a model of An- 
gel's recent marked improvement in record 
processing. R.D.D. 

MOZART: Serenade No. 7, in D, K. 
250 (Ruffner). 

Josef Suk, violin; Prague Chamber 
Orchestra, Libor Hlavácek, cond. [Jan 

Vrána, prod.[ SUPRAPHON ] l0 2097, $8.98. 

COMPARISON: 

Phi. 6500966 Ughi, De Waart/Dresden 

The many admirers of Josef Suk's 
aristocratic artistry will welcome this 
record. And they, at least, will have no ob- 
jections to his tonal and personality promi- 
nence in the serenade's second, third (trio), 
and fourth movements, in which he stars 

like a !rue violin -concerto soloist. Even lis- 
teners who would rather that a soloist fill a 

more discreetly concertante role will share 
the uncommon relish both Suk and the en- 
semble obviously have for this music. The 
conductor's enthusiasm znd his dash.ng 
impetuosity in the livelier passages are 

quite infectious. 
De Waart's Haffner (November 1976) 

is nexer quite as exhilarating, but in com- 
pensation its second mcvement is mere 
radiantly evocative and finespun soloist 
Uto Ughi blends more homogeneously 
with -he ensemble. The Philips recordirg is 

just a bit warmer, and it includes-as the 
Suprsphon disc does net-the serenade's 
companion K. 249 March. So this earlier 

version remains my first choice, but I'd 
deeply regret not knowing the distinctively 
different Suk/Hlavácek approach to this 
many -faceted music. R.D.D. 

MUSSORGSKY: Pictures at an Ex- 
hibition (arr. Ravel); Night on Bare Moun- 
tain (arr. Rimsky-Korsakov). 
A Cleveland Orchestra, Lorin Maazel, 
cond. [Robert Woods, prod.[ TELARC DG 
10042, $17.98 (Soundstream digital record- 
ing; distributed by Audio-Technica). 

It .s sitting tha: Telare turned to its 
neighbor, the Cleveland Orchestra, to 
record the work that has been a nigh -water 
mark of sonic teconology since :he high fi- 
delity movement began. The results beggar 
superlatives. 

Ara-nst an inaudible background, 
Pictures is Iisplayed on a pure canvas of un- 
distorted and meticulously transparent 
sound. Every timbre of the orchestra is cap- 
tured with extraordinary c:edibility, from 
the deep rasp of trombones to the airiness 
of flutes, from sweetly -esinoLs violins to 
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TC-920B. 
Matching the industry's finest separates in 
appearance as well as performance. 

For unparalleled performance, the TC-920B starts with 
the heads. Yamaha's unique Pure Plasma Process results 
in Sendust heads of unparalleled purity, resulting In 
high permeability of the core for better sensitivity and 
playback efficiency, excellent S/N ratio, and greatly 
reduced tape/head wear. 

The 920B has a vast array of audiophile features. Like 
the unique FOCUS switch. In the "SOFT" position, you will 
attain a more relaxing, mellow quality to the overall 
listening effect. In the "SHARP" position, you get a more 
crisply punctuated high frequency sound quality. 
-There's also a fine bias adjust control to match the 
deck's characteristics to those of the actual -ape In use. 

A switchable subsonic filter cuts out subsonic inter- 
ference due to warped records, line hum, etc., and also 

safeguards your; pea ers 
during playback with ut 
altering sound quail r 

-he bar -graph peak level 
meters have a fast/slow sw`tch 

to adjust the recovery time of he 
meters for maximum contro ove the 

material you are recording. 
The 920B's sleek b ack cabinetry enhances he high- 

performance look of this studio quality deck. For 
maximum convenience an ingenious hinged panel 
conceals the less of -en used controls. Everythirg was 
done with strikng esthetics and total performance in 
mind. 

The TC-720 and the TC-920B will bring the competition 
to its knees, and it will bring you to your feet, ct-eering. 
For the full story, visit your local Yamaha AudioSpecialty 
Dealer listed In the Yellow Pages. Or write us: Yamaha, 
Audio Divisior, PO. 3ox 6600, Buena Park, CA 91062. 
From Yamaha, naturally. 

YAMAHA 
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literally wall -shaking bass drum. (Minor 
complaint: The timpani in "Baba Yaga's 
Hut" is too reticent.) Dynamic range is 

breathtaking, as those who have already in- 
vested in Telarc's Cleveland Symphonic 
I,Vinds and Atlanta Symphony records will 
have come to expect. All of it is musically 
proportioned, so the image is just about 
what you'd get in a nice midauditorium 
seat. 

Though I've had trouble under- 

standing the recent move of the Cleve- 
landers' multilabel recording activity away 
from Severance Hall, this disc convinces 
me that Masonic Auditorium can yield 
ideal results when really skilled seating and 
mike layout are employed. Even more 
amazing, the essential dryness and bite of 
the ambience make Rimsky-Korsakov's or- 
chestration of Barr Mountain sound blunt, 
virile, and as primitive as if the scoring was 

Mussorgsky's own. (David Lloyd -Iones has 
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RD OFFER 
WORTH LISTENING' 
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maxelt 

Get one of these albums free 
when you buy 3 Maxell UD-XL cassettes. 

Anyone who appreciates 
great music is sure to 
appreciate these special 
recordings. 

most in your equipment. 
All you have to do to get 

one free is buy 3UD-XLl90 
or 3 UD-XL II 90 cassettes. 

Each contains selected That way, you'll not only 
cuts performed by some of be getting some great tape, 
the world's greatest jazz, you'll also be getting 
rock and classical G some great 
musicians. And _, : pi music to 

A ' 

.4R listen to. 
,,,,,<' 

-1,--, . iitttlou Offer good ...1,,,, 
each has 
been 
specially 
selected under 
our supervision 
to bring out the 

iy 
¡0119, y` Q('% " at participat- 

x o 1` , ing dealers 
' 

B)l Í, 
Ctuliñl 'qipr } 'a© - go, ,_ ' while supplies 

last. 
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conducted the composer's original on a 

Philips collection long overdue for domes- 
tic issue.) 

I didn't have on hand Maazel's two 
previous Pictures recordings with the I'hil- 
harmonia for Angel and London but re- 
member them as rather dry run-throughs. 
The current interpretation could be more 
playful in the "Tuileries," "Unhatched 
Chicks," and "Limoges" sections. I lowever, 
the brazen, staccato attacks of "Catacombs" 
are as apposite as the trumpets' cackling 
enunciation of "Baba Yaga," and every- 
where the Clevelanders' playing is admi- 
rable. At the close of "Great Gate of Kiev," 
Maazel takes a bigger ritard than I can re- 
member ever hearing before. I fancied he 

was reveling in the deep bass wallops as 

much as I was. You will, too, if your equip- 
ment can take it and your neighbors down- 
stairs aren't afraid an H-bomb test is taking 
place over their heads. A.C. 

RESPIGIII: Concerto gregoriano*. 
BRIOT: Scene de ballet, Op. too'. 
R *Kurt Stiehler, violin; Leipzig Radio 
Symphony Orchestra, Ernst Borsamsky, 
cond. 'Carl Taschke, violin; Leipzig l'hil- 
harmonic Orchestra, Herbert Kegel, cond. 
VARESE SARABANDE VC 81090, $7.98 (from 
URANIA 'URLP 7100, 1953, and 'URLP 
716b, 19551. 

It's a shame that the record com- 
panies have not commemorated the hun- 
dredth birthday of Ottorino Respighi, (July 
9) 1879-1936, by expanding his dis- 
cography, but at least Varese Sarabande has 

resurrected for the occasion an old record- 
ing of his 1921 Concertogregoriano. It's a seri- 
ous, even noble, work in which solo violin 
virtuosity is exploited for expressive, 
evocative ends, and it deserves a far more 
eloquent, far less nervously intense per- 
formance than it is given here. For that mat- 
ter, even this less than adequate account 
deserves better than its painfully pene- 
trating, oppressively close 1973 recorded 
sonics. 

Urania's 1955 master tape of the 
filler is more typical of good mono engi- 
neering. And while the fiddler's showpiece 
Scene de ballet by the "Belgian Paganini" 
Charles de Bériot (1802-70) is aesthetic 
fluff at best, it is deftly made, well -varied, 
and genuinely entertaining. It also is an apt 
vehicle for the superb violin and orchestral 
playing by soloist Carl Taschke and con- 
ductor Herbert Kegel, with Leipzig's Phil- 
harmonic, which proves to be far superior 
to that city's Radio Symphony. R.D.D. 

SAIN F-SANS: Trio for Violin, 
Cello, and Piano, No. I-See Lain: Trio. 

Circle 34 on Page 117 
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All your records will sound better 
with Dual's new ULM tonearm and cartridge system. 

they look llk 
even if a this. 

Although none of your records may 
be in such bad shape, many are 
probably warped enough to present 
serious problems to conventional 
turntables. 

The high inertia of a typical 
tonearm and cartridge combination, 
with approximately 18 grams total 
effective mass, causes the stylus to 
dig in riding up the warp and to take 
off on the way down. Tracking angle 
and tracking force vary widely- 
as much as 30 percent. And a warp 
as small as 1.5mm (which is 
barely discernible) can generate 
harmonic distortion of 2.7 percent. 
That's audible! 

These problems have now been 
solved by Dual's new Ultra Low 
Mass tonearm and cartridge system. 

The potential for this solution has 
existed ever since the development 
of Dual's dynamically -balanced 
tonearm with its gyroscopic gimbal 
suspension and straight-line 
tubular design. 

Dual's research into the effects 
of mass on record playback led to 
a collaboration with Ortofon. 
A cartridge was developed with 
substantially less mass than any in 
existence. It weighs just 2.5 grams, 
including mounting bracket and 
hardware. 

At the same time, the mass of 
the Dual tonearm was further 
reduced so that a perfectly matched 
tonearm and cartridge system 
emerged. Its total effective mass is 
just 8 grams. That's less than half 
the mass of conventional tonearm 
and cartridge combinations. 

Tracking a record with the same 
1.5mm warp, the ULM system 
reduces harmonic distortion to 
only 0.01 percent. That's 270 times 
less than that produced by the 
conventional tonearm and cartridge. 

Not only is the overall sound 
audibly improved, but stylus 
and record life are significantly 
extended. 

To experience the demonstrable 
advantages of ULM, bring a badly 
warped record to your Dual dealer. 
Listen to it played with the ULM 
tonearm and cartridge. (All nine 
new Dual turntables feature this 
system.) 

You will hear the difference that 
ULM can make on all your records. 

For the complete ULM story, 
please write to United Audio 
directly. 

ULM. 
A major breakthrough in record 

playback technology. 

Dual 
United Audio 
120 So. Columbus Avenue 
Mt.Vernon, New York 10553. 
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WRITE FOR NEW COMPONENT CATALOG 

CURRENT SPECIALS! 

SANSUI AU -717 
$335.00 

TEAC A-430 $315.00 
: PIONEER SX-780 

$199.00 

AKAI GXM-30 
$195,00 

KENWOOD KT -413 
WRITE 

: TECHNICS SLB-3 WRITE 
SONY STRV-3 

NEW LOW 

MARANTZ SR -1000 
CALL 

TDK SA C90 

$30.00 FOR 10 

EVER SEE A BETTER PRICE? 
LET US KNOW -- WE'LL TRY 

: TO BEAT THE DEAL 
BANK CARDS ACCEPTED NOW !! SEND TODAY !. 

ADD $2.00 TO COVER FREIGHT ON 
ABOVE ITEMS. 
WE HANDLE 60 MAJOR LINES OF STEREO 
COMPONENTS. WRITE FOR PRICELIST. 
PRICES AND AVAILABILITY SUBJECT TO 
CHANGE WITHOUT NOTICE. 

send for free catalog 
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state zip _ 
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SCHUBERT: Quartets for Strings: 
No. 15, in G, D. 887; No. 12, in C minor, D. 
703 (Quartettsatz). 
B Gabrieli Quartet. [Michael Wool - 
cock, prod.] LONDON TREASURY STS 15418, 
54.9$. 

SCHUBERT: Quartet for Strings, 
No. 15, in G, D. 887. 

Guarneri Quartet. [Peter Dellheim, 
prod.] RCA RED SEAL ARL 1-3003, $7.98. 

Quartetto Italiano. PHILIPS 9500 409, 
$8.98. Tape: 7300 617, $8.98 (cassette). 

The design of Schubert's last string 
quartet is grand, its content fierce and un- 
compromising. Technically the writing 
bristles with problems: tremolo passages 
that tire the muscles; unisons that cruelly 
reveal even the slightest uncertainty of in- 
tonation; starkly original-and curious- 
voice leadings and harmonic turns that 
must be impeccably balanced if they are to 
make sense. Like that of Winterreise, the 
emotional climate of D. 887 is remote and 
frostbitten, even numbing. The occasional 
bright colors and fragments of melodic 
warmth are deflected from the tremolos 
much in the way that sunlight glistens off 
icicles. The shorter Quartettsatz was com- 
posed some years earlier but in its grim fe- 
rocity is akin to the G major. 

Because of its complexity and inac- 
cessibility, the latter is not performed as 
frequently as the other, indisputably great, 
Schubert quartets. Over the years, though, 
most of the major ensembles have recorded 
it-both the Amadeus and Hungarians 
twice, in fact. My favorites are the second 
Hungarian version, a long -deleted Angel 
LP, and the old Columbia shellac set by the 
Kolisch Quartet. Two other older editions 
must also be mentioned: the 1953 Budapest 
(Odyssey Y 3 33320, December 1975), a 

sane, lyrical interpretation that I find 
slightly stodgy, and the 1938 Busch 
(recently reissued in England and Japan), 
expansive in concept but much too slurpy 
and laissez-faire in ensemble. 

The Guarneri's heated style and 
fondness for abrupt shifts of color and 
tempo produced memorable results in 
Schumann's A major Quartet, which I 

heard them perform last winter. Somehow 
its identity with Schubert's more contained 
mode of expression seems less comfortable. 
This is an interpretation beset with little 
tricks and exaggerations of phrase, many 
distracting rather than absorbing. The ta- 
rantellalike last movement sounds too 
heavy. Most serious, the Guarneri opts for a 

syrupy kind of vibrato that reminds me of 
those very smooth canned peaches that 
slide off the spoon. 

HIGH FIDELITY 

The Quartetto Italiano's perform- 
ance, by contrast, seems more intent on 
coming to grips with the music than on dis- 
playing dazzling ensemble playing. The di- 
mensions are grand, the pacing almost 
iconoclastic in its deliberateness. By ob- 
serving the first -movement repeat (the only 
time I have heard it), the Italians expand 
that movement to Brucknerian lengths- 
nearly twenty-three minutes. The reading 
has compelling depth and profile and a real 
sense of vision. One recurrent factor is the 
Italiano's all -on -top -of -the -strings lack of 
tonal variety. It's always silk, never dia- 
monds, and D. 887, of all pieces, demands 
that the bow bite into the string with bril- 
liance. For all that, the Philips release pre- 
serves a unique and valuable account: This 
is a very special performance. 

London -based Gabrieli Quartet 
gives us an impeccable, civilized view of 
the work. There are no interpretive tricks or 
extremes of tempo here, but a warm and 
thoroughly sympathetic traversal of the 
notes, organized with logic and graciously 
proportioned tone, if without the last meas- 
ure of insight and conviction. In many 
ways, this straightforward, polished ac- 
count resembles the Budapest inter- 
pretation, albeit with crisper sound and 
more rhythmic movement. Though the Ga- 
brieli version does not tempt me to part 
with my Kolisch and Hungarian records, its 
modest price, tasteful expertise, and gener- 
ous bonus of a worthy reading of the Quar- 
tettsatz make this London Treasury disc the 
preferred available edition. Its reproduc- 
tion and processing, like that of Philips and 
RCA, is first-class. H.G. 

SCHUBERT: Songs. 
Dietrich Fischer-Dieskau, baritone; 

Sviatoslav Richter, pianist. [Cord Garben, 
prod.] DEUTSCHE GRAMMOPHON 2530 988, 
$8.98. 

Des Stingers Habe, D. 832. Wehmut, 
D. 772. Der Strom, D. 565. Das Zügen- 
glocklein, D. 871. Abendbilder, D. 650. Auf 
der Donau, D. 553. Der Schiffer, D. 536. 
Totengrábers Heimweh, D. 842. Am Fen- 
ster, D. 878. Die Sterne, D. 939. Fischer- 
weise, D. 881. Liebeslauschen, D. 698. Der 
Wanderer, D. 649. Auf der Bruck, D. 853. 
Im Frühling, D. 882. Aus "Heliopolis" II, D. 
754. 

With due consideration given to the 
baritone's current vocal condition, this 
Schubert recital (recorded during a concert 
at the Touraine festival) holds few sur- 
prises. On reflection, that fact is itself sur- 
prising: a rare, though not unique, collabo- 
ration between two of the world's most 

Circle 72 on Page 117 

Circle 25 on Page 117 
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Why we created 
our own 

total system. 
We simply had to. 
Because no chain is 
stronger than its weak- 
est link. And no music 
system is better than 
the distortion or noise 
coming from any of its 
components. 

We wanted to make sure 
a that when you choose 

cne Revox you get all 
that it has to oftei. 

The total Revox system 
c..elivers virtually dis- 
tortion -free music from 
Every source and :n any 
mode-music reproduc- 
tion so true that it is un- 
matched by any o -her 
system available today. 

All the components in the Revox system are de- 
signed to meet the professional quality standards 
teat have been set by the Revox B77 open reel r corder with its ingenious logic control system. 
The B750 integrated amplifier; for example, is re- 
nowned for its fas; transient response to all musical 
signals and for its low TIM. It :s paired with the 
incredible B760 digital synthesizer FM tuner with 
tze unusual capability of programming 15 stations 
which you can recall at the pus_l of a button. The 
8790 direct drive, quartz controlled turntable re- 
duces tracking distortion to an absolute minimum 
wing a revo:utionary new system called Linatrack. 

For an unmatched musical experience, listen 
to our matched components at your 

franchised Revox dealer. 
Or write to us 

for details. 

s 

1.vox 
Audio-I:ack 

R EVOX 
1-1 nr_,. : REVOX America, Inc. 

1819 Broadway, Nashville, TN 37203 615 329-9576 In Canada: Studer Revox Canada, Ltd. 
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Audio Technica 

LI 
for the life of your records! 

SPRAY AND BUFF EACH RECORD JUST 
ONCE AND ENJOY... 

No static for 50 plays or more 
No increase in surface noise or distortion 
even after 100 plays 
More efficient record cleaning with any 
system, wet or dry 
Protection against environmental attack, 
loss of vinyl plasticizers 
Improved sound from all records, any 
age, any speed 
Elimination of many "skips" or "repeats" 
with worn or damaged records 

You can't buy better protection for your 
records than 1.l1.11SA\ ER with DiscProtecTM 
formula. Its unique combination of ionic 
and non-ionic chemistry creates a microscopic liíj 
layer of protection, molecularly bonded 
to last for years. 

The ideal antistat and record lubric, 
LIFESAVER preserves and improveifp:, 
every record you own. It's eserything you 
would expect from the leader in advanced- 
technology phono cartridges and audio technica state-of-the-art recordings. Available 
at all Audio- Iechniica dealers today. INNOVATION o PRECISION o INTEGRITY 

AUDIOTECHNICA U.S.. INC.. Dept. 119H, 33 Shiawassee Avenue. Fairlawn. Ohio 44313 
Circle 7 on Page 117 
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Handbook 

of+.r..'. P, . 

Multichannel 
Recording 
Hen; is Very possibly the single most 
important hulk on sound recording 
for the layman or professional who 
wants to make quality recordings of 
musical groups. For the first time. here's 
a hook that covers it all- clubbing. 
special effects, mixing, revert. echo, 
synthesis- fur huth stereo and font: - 
channel recording. Simply circle 
No. 701 on the coupon. 

"Handbook of lultichannel Record- 
ing is only one of a wide selection if 
carefully chosen audio books made 
available to 111(:11 FIDELITY reader's 
through Nbisic Listeners' Book Service. 
(Many of the selections are nod readily 
:mailable in bookstores.) Choose your 
hooks from the list. circle the numbers 
in the coupon, and enclose your check 
it money order. 'That's all there is to it. 

No. 781 HANDBOOK OF MULTICHANNEL RECORD- 
ING. F. Alton Everest. 

A comprehensive volume of 322 pages with 201 
illustrations covering all aspects of live recording in 
both stereo and four -channel formats 
Paperbound: 57.95. Hardbound. 510.95. 

No. 756 FOUR -CHANNEL STEREO . . . FROM 
SOURCE TO SOUND, 2nd Edition (1974). Ken W. 
Sessions. Jr. 

Complete technical and nontechnical info matron 
on all approaches to four -channel sound. both discrete 
and matrix Paperbound: 54.95. 

No. 805 HOW TO SELECT 8 INSTALL YOUR 
OWN SPEAKERS, 1st Edition (1979). Norman 
Crowhurst. 

Everything you need to know about loudspeak- 
ers! 238 pages of information. 131 illustrations. 
glossary of terms. Paperbound: 55.95. 

No. 640 SELECTING AND IMPROVING YOUR HI -Fl 
SYSTEM. (1973) Harvey Swearer. 

A handy guide to what to look for what to expect, 
and what to avoid in setting up or expanding your home 
audio system Paperbound: S4.95. Hardbound: 57.95. 

Check or money order must accompany your order. 
No cash or C.O.D.'s, please. 
Allow 60 days for delivery. 

HIGH FIDELITY 
I MUSIC LISTENERS' BOOK SERVICE I 

Dept HW 
P.O. Box 550 
Great Barrington, MA 01230 

me. postpaid. the books I ve circled below 

781 756 640 805 

Name I 

Address I 

City. State. 8 Zip 

L J 

Here mycheck for $ Pleasesend 
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celebrated and distinguished musicians, 
and the result is really rather dull! 

I've listened several times, and 
pulled out earlier recordings for compari- 
son, and still cannot offer an explanation 
with any security. Is the prevailing reserve 

of these performances a consequence of 
purposive austerity or of mutual uncer- 
tainty? \.\'hen Richter is fussily picking out 
the "inner -voice" tune in D,1s Zii i'rrgIückli'iit, 

one might incline to the second possibility, 
but there are in fact few such hazards in this 
material, and indeed the pianist bounds 
through Au¡ tier Bruck-a celebrated chal- 
lenge to the accompanist-with confidence 
to spare, if not quite the vitality of Moore or 
Britten in past recordings. And the melodic 
threads among the piano figurations of let 

Frültliti( have rarely been laid out with such 
delicacy. 

If this be calculated introversion, a 

restrained "late style," then I regret I find it 

comparatively unrewarding. On the other 
hand, those who missed these songs in ear- 
lier recordings (most of them in Dieskau's 
EMI series, and all of them in the big DG 
packages) might still find the disc worth in- 
vestigation, for there are fell chestnuts 
here, and some imposing Schubertian 
achievements, especially among the later 
songs. 

The French audience is remarkably 
quiet, the sound clear though less vivid 
than that of OG's Dieskau-Moore collabo- 
rations. Texts and translations are pro- 
vided. D.H. 

SCHUBERT: Symphonies (5); Rosa- 
nlunde: Overture and Incidental Music. 

Israel Philharmonic Orchestra, Zu- 
bin Mehta, cond. tRay Minshull, prod.' 
LONDON CS 7007 (Nos. 4 and 8), CS 7114 
(Nos. 1 and 2), CS 7115 (No. o and Rosa- 

trnntde excerpts), 57.98 each. Tape: CS5 
7067, CS5 7114, CS5 7115, 57.08 each cas- 
sette. 

Symphonies: No. 1 in 1), D. 82; No. 
2, in B flat, 1). 125; No. 4, in C minor, n. 417 
(Tragic); No. b, in C, D. 580; No. 8, in B mi- 
nor, D. 750 (Urtf ttisliedl. 

COs71'.4 al BON: 

Ang. S 3862 Karajan/Berlin Phil. 

These three discs bring Zubin 
Mehta's Schubert cycle with the Israel Phil- 
harmonic near to completion. All that is 

missing is Symphony No. 7, of which there 
is a new performing version by Brian New- 
bould. 

On the whole, Mehta's Schubert is 

idiomatic: His control over dynamics and 
phrasing is admirable; he is capable of get- 
ting punctilious, rhythmically well -sprung 
playing from his forces; and-with one ex - 

Circle 69 on Page 117 



Zenith Audio Components. 
Specs, specs &more specs. 

You know the Zenith name 
means great television. Now it 
means great audio, too. Check 
out some of the specs. 

SPECS ON POWER 

Zenith's MC7051 receiver 
delivers 40 watts per channel 
minimum. With both channels 
driven into 8 ohms from 20 to 
20.000 Hz, there's only 0.05('6 or 
less Total Harmonic Distortion. 

SIC POIM 
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The pre -amp section provides 
excellent tone with a minimum of 
distortion. There are Hi and Lo fil- 
ters. A loudness switch. Two-way 
tape monitor. And much more. 

The tuner has IC's and ceramic 
filters to help eliminate noise and 
station interference. A Phase - 
Locked Loop MPX-IC gives pin- 
point stereo separation by lock- 
ing onto the stereo signal of the 
station you select. 

SPECS ON SOUND 

tt/lcyie . 
.. LLNITM 

0 lb 
Allegro 4000 speakers are so 

efficient that comparable -sized 
air suspension speakers need 
twice the amplifier power to 
match their sound reproduction. 

They're accurate, too. As illus- 
trated here, the Allegro 1000 
response curve is so flat. it 
hardly looks like a curve at all. 

The Allegro 4000 has a 12 -inch 
cone type woofer with a high 
excursion phenolic voice coil. A 

'Dolby is a registered trademark of 
Dolby Laboratories, Inc 

i 
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midrange with a 5 -inch cone in its 
own subenclosure. And a brilliant 
31/2 -inch horn tweeter. 

Allegro 4000's, like all Allegro 
speakers, also feature a tuned port 
that uses air pumped by the 
woofer to extend and reinforce the 
bas.; response. And helps reduce 
distortion. 

And for final fine tuning, the 
treble and midrange controls are 
right up front. 

SPECS ON DIRECT DRIVE 

Zenith's MC9050 direct -drive, 
semi -automatic turntable 
eliminates "cogging'" hecause 
torque remains constant. You get 
no hesitation. And better than 
-70dB of rumble. At 0.03'? 
WRA1S, wow and flutter are 
virtually eliminated. 
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The raised platter is heavy 
die-cast and lathe -cut aluminum 
weighing nearly three pounds. The 
tone arm is a highly sensitive, 
static -balanced S shape made of 
tubular aluminum for a gentle 
tracking force. Combined with a 
high quality magnetic cartridge, 
you get excellent performance 
and tracking. 

The MC9050 also includes 
strobe, anti -skate control and 
bidirectional hydraulically - 
damped cueing. 

SPECS ON TAPE 

For fast start ups, Zenith's 
MC9070 Stereo Cassette Deck 
depends on a reliable high -torque. 
frequency -governed DC motor. 
There are three -position bias and 
equalization switches that assure 
you optimum frequency response 
on any type of tape: 30 to 15,000 
Hz on normal, 30 to 15,000 Hz on 
Cr02 and 30 to 16,000 Hz on FeCr. 

.+1010 r,...... me. 
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You get twin VU meters. And 
you can set the level for each 
channel during record. 

To make your recording and 
playback even better, we included 
a Dolby* Noise Reduction system. 

THERE'S MORE TO ZENITH 
THAN SPECS, SPECS, SPECS 

What really counts is the 
sound. So stop by your nearby 
Zenith dealer and listen closely 
to t:'ie full line of'components he 
has to offer. And let your ears be 
the final judge. 

The quality goes In 
before the name goes on ' 

Audio. ' e Flipside of Zenith. 
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TOLL FREE 800-356-9514 
Over 100 Brands like: 

Technics Maxell Sony Cerwin Nikon 
Pioneer Empire Teac Vega Canon 
Marantz Altec Akai JBL Minolta 
Kenwood Sharp Dual Audio Pentax 
Sansui Phillips Koss Technica Vivitar 
Jensen Shure TDK Clarion Yashica 

Pioneer Cassette 
Deck 

Nikon Camera Teac Reel to Reel 

~ozzli_ 'e " r1 _ i7, 
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ception-his performances are both well 
paced and interpretively straightforward. 
The exception, perhaps with some irony, is 

the Unfinished, which is probably the work 
he knows best and has been conducting the 
longest. Perhaps it is because of this familiar- 
ity that Mehta tends to distrust his apparent 
instinct, opting instead (or an ostensibly 
metaphysical approach that ends up 
sounding both prosaic and metrically 
plodding. (Such square, lumbering violins 
in the first movement's tremolando open- 
ing theme!) 

Symphony No. 1 is exceedingly well 
sprung in its bouncing accentuation, and 
the excellent violins scintillate throughout 
No. 2, which also scores in letting one hear 
the exposition repeat, rarely heeded in con- 
cert or on record. Indeed, this account of D. 

125 is a close rival for Karajan's in judicious 
pacing, and London's sonics may repro- 
duce more cleanly on most systems than 
Karajan's thicker, more problematic to 
equalize engineering. 

Unfortunately, the playing of the Tel 
Aviv orchestra fails to come up to the 
standards of such ensembles as Berlin, Am- 
sterdam, Boston, and Chicago. There is a 

certain swarthiness to the string sound, and 
an opacity to the trombones that precludes 
brightness. Even the woodwinds, though 
clean and professional, lack tonal distinc- 
tion, producing instead a kind of stout - 
toned "meat and potatoes" sound. To com- 
pare Mehta's trimly professional, conven- 
tionally paced Rosamunde Overture with 
Karajan's courageously broad, symphonic 
reading is to compare good, ordinary rou- 
tine with the revelatory. H.G. 

Recitals 
and Miscellany 

CLEVELAND SYMPHONIC 
WINDS: Macho Marches. 
A Cleveland Symphonic Winds, Fred- 
erick Fennell, cond. [Robert Woods, prod.' 
TELARC DG 10043, 514.95 (Soundstream 
digital recording; distributed by Audio- 
Technica). 

In his second digitally recorded re- 
lease, the renascent Frederick Fennell shifts 
from the symphonic -wind originals and 
transcriptions repertory of his spectacular 
first Telarc issue (December 1978) back to 
that of military and concert marches with 
which he excelled in his Eastman-Roches- 
ter/Mercury years. And he gives us not 
only another electrifying demonstration of 
the still scarcely plumbed powers and vivid 
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naturalness of the new technology, but also 
up-to-date exemplars of his long -quiescent 
genius for epiphanizing the symphonic 
march. 

Do I-in what well may he sheer 
sonic intoxication-exaggerate? Judge for 
yourself by listening, on the best wide - 
range playback equipment available, to the 
present delectable Belgian Paratroopers by 
Leemans, the salty Sea Songs of Vaughan 
Williams, and even the well-worn but now 
miraculously re -animated Florentiner 
March, Op. 214, by Fucík. 

My only niggling quibble is over the 
come-on program title. "Macho" possibly 
is applicable to Grafulla's blustery Wash- 

ington Crays and Barber's Commando March 
(a poor American cousin of the best Elgar, 
Vaughan Williams, and Walton essays in 

this genre), but it's dubiously pertinent 
elsewhere. Perhaps the expertise of the fine 
Cleveland wind and percussion players- 
perhaps also the seemingly illimitable pow- 
ers of digital technology-give Fennell 
more assurance than when he had to exert 
tighter control over his Eastman -Rochester 
players in early stereo days. Or perhaps he 

has simply mellowed and no longer feels 
any pressing need to prove himself. 

Compare, for example, his present 
reading of Sousa's Stars and Stripes Forever 

with his somewhat faster, more blustery, 
less proudly high-stepping Mercury ver- 
sion of some twenty years ago: The new one 
is considerably less tense, notably more 
buoyant. And while Fennell never ital- 
icized, as many bandmasters do, the fa- 
mous peeping -piccolo obbligato to the 
third theme, here it is almost wispily 
thrown away. 

Except for an uncharacteristically 
zestless Johann Strauss I Radetzky, the other 
marches are as warmly ear -beguiling as 

they are galvanically toe -tickling: Seitz's 
swaggering University of Pennsylvania, the 
ever -captivating Miles -Zimmerman An- 
chors Aweigh, and Ganné s swinging Marche 
Lorraine. Overall, this happy combination 
of unique technological, executant, and in- 
terpretative talents establishes new high 
standards for recorded march mu- 
sic. R.D.D. 

MORTON GOULI): Orchestral 
Program. 
A London Symphony Orchestra, Mor- 
ton Gould, cond. 'Brian Culverhouse, 
prod.) CIIALFONT SDDG 301, $15 (Sound - 
stream digital recording; distributed by 
Varese Sarabande Records). 

SI IOSTAKOVICH: Festival Over- 
ture, Op. 96. RAVEL: Bolero. GINAS- 
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TERA: Estancia: Ballet Suite. WEIN- 
BERGER: Schwanda: Polka and Fugue. 

MORTON GOULD: Danzas fantás- 
ticas. 
A London Symphony Orchestra, Mor- 
ton Gould, cond. 'Brian Culverhouse, 
prod.' CHALFONT SDG 302, 515 (Sound - 
stream digital recording; distributed by 
Varese Sarabande Records). 

FALLA: La Vida breve: Dance No. 1. 

El Amor brujo: Pantomime; Ritual Fire 
Dance. Three -Cornered Hat: Final Dance. 
TURINA: Danzas fantásticas, Op. 22: No. 3, 
Orgía. ALBÉNIZ: Iberia (orch. Arbós): El 

Corpus en Sevilla; Triana. 

Morton Gould's born-again career 
as a recording conductor began auspi- 
ciously with his own Foster Gallery and Spiri- 
tuals for Orchestra on a direct -cut disc (Crys- 
tal Clear CCS 7005, June). Now it continues 
with the first two examples of a promised 
eight -disc digitally recorded series made in 
London's Watford Town Hall and Tooting 
All -Saints Church, September 1978. Still to 
come are the long -anticipated updating of 
Gould's greatest success, the Latin American 
Sumphonefte, and the debut of his new Festive 

Music Suite. Meanwhile, he has chosen to 
devote the powers of current technology to 
some of the favorite orchestral showpieces 
of earlier years, most of which never have 
been recorded so spectacularly. All the 
digital advantages are arrestingly evident, 
not least in some of the most resoundingly 
solid bass -drum thwacks yet captured on 
disc. 

The exhilarating Shostakovich over- 
ture is successful for its rollicking if rather 
slapdash performance. And of course the 
Bolero's long, gradual crescendo, the brutal 
vehemence of the complete Estancia Suite, 
and the massive apotheosis of the Schwanda 
fugue all benefit incalculably from the en- 
hanced clarity and strength. But in these 
three works (the last two available previ- 
ously only in aging versions) the playing is 

just too cautious, the interpretations too 
contrived, to achieve the full bravura effec- 
tiveness they demand. 

Even so, they fare better musically 
than the Spanish favorites on the other disc, 
where the orchestra seems to have been 
inadequately rehearsed and Gould's read- 
ings are excessively mannered, sometimes 
stilted, sometimes overvehement. Un- 
doubtedly some younger audiophiles will 
be oblivious to anything other than the 
truly sensational sonics. But those of us 
who were introduced to this music by 
Arbós in 78 -rpm days or by Argenta in the 
early -LP era-or, for that matter, by such 
non -Iberian virtuosos as Ansermet, Sto- 

kowski, and Fiedler-will be keenly aware 
of what the most miraculous audio tech- 
nology never can give us by itself. Chasten- 
ing as it may be, audiophiles must be re- 
minded that the paraphrased adage can not 

be inverted to: Take care of the sounds, and 
the 'musical' sense will take care of it- 
self. R.D.D. 

MICHAEL NEWM \N: Classical 
Guitarist. 
A Michael Newman, guitar. 'Lincoln 
Mayorga and Doug Sax, prod.' SHEFFIELD 

LAS 10, $14. 

BACH: Violin Partita No. 2, S. 1004: 

Chaconne. ALBÉNIZ: Torre bermeja. 
TURINA: Fandanguillo. SAINZ DE LA 

MAZA: Campañas del Alba. 
KAZUHITO YAMASHITA: Ro- 

mance de Amor. 

A Kazuhito Yamashita, guitar.' Hiroshi 
Isaka, prod.' RCA DIRECT MASTER SERIES 

RDCE 8, $15.95 (distributed by Audio- 
Technica). 

TRAD.: Romance de Amor. SOR: 
Introduction and Allegro, Op. 14; Andante, 
Op. 31, No. 4. BRITTEN: Nocturnal, Op. 
70. 

Good classical guitarists are abun- 
dant these days, and a few young artists are 
volunteering to play guinea pig for super - 
disc producers in return for a chance to 
make a recording debut. Michael Newman 
and Kazuhito Yamashita, each playing 
three short works and an extended finger - 
breaker, do not perform entirely flawlessly 
here. But the blemishes are few, and the un- 
forgiving microphones of the direct -cut 
process afford us an honest first encounter 
with these remarkably talented and prom- 
ising musicians. 

Newman, a New Yorker who studied 
with Oscar Ghiglia and now teaches at Rut- 
gers, devotes the first half of his recital to 
early -twentieth-century Spanish music 
that demands the full spectrum of guitar 
technique. The Albéniz Torre bermeja, a pi- 
ano work nowadays heard more frequently 
on the guitar, makes much of pizzicato, 
chordal runs, quick arpeggio passages, and 
harmonics. Tuniná s Fandanguillo, composed 
for Andres Segovia, emphasizes the instru- 
ment's percussive aspects, and Sainz de la 

Maza's rarely heard Campañas del Alba is a 

beautiful tremolo study. Newman proves 
equal to their technical demands, and the 
understanding and depth of feeling that he 

brings to them make them more than 
merely showy vignettes. 

The real test of strength here is the 
Bach chaconne. Unfortunately, it does not 
fare as well as the Spanish works: Not far 
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into the piece there are audible blunders. 
Yet, in stylistic approach, subtlety of 
nuance, and overall contour, this is a fine 
reading. The arrangement-a more proper 
term than "transcription"-is Newman's 
own, although it does not differ sig- 
nificantly from those of Segovia (MCA 
2520, rechanneled) and John Williams (Co- 
lumbia MS 7195). 

Yamashita, who was sixteen when he 
made this recording, opens his program 
with one of the simplest works in the guitar 
repertory, the traditional Romanza that 
Narciso Yepes popularized in his ]eux inter- 
tiits film score. One can justify recording 
this first -year student piece if one has 
something exceptional to say with it, but 
the young Japanese guitarist performs it 
without poetry: Each repeated melody is 

played with the same dynamics and timbre. 
Yet he brings a good deal of fire to the Sor 
work and carries off the little Andante 
study that closes the side with grace and 
warmth. 

My first impulse on hearing the 
monochromatic reading of the Romanza 
(here called Romance de Amor) was to skip 
immediately to Side 2 to see what Yam- 
ashita made of the Britten Nocturnal, which 
is to the guitar what the Liszt B minor So- 
nata is to the piano. Surprisingly, this 
taxing masterpiece presents neither techni- 
cal nor interpretive hurdles that he does not 
surmount with strength to spare. His read- 
ing is a hit on the fast side-he traverses it a 

full four minutes faster than lulian Bream 
does (RCA LSC 2964)-but he evokes the 
sometimes dreamy, sometimes turbulent 
moods Britten's score calls for. 

Both artists are well served by the di- 
rect -cut process. Sheffield's recorded sound 
is sparkling and noise -free. In fact, it may 
be too accurate, picking up such sounds as 

fingers sliding on strings that are often 
edited out of tape -to -disc recordings. And 
the engineers chose not to fade between 
cuts as Newman checked his tuning. Those 
accustomed to the more idealized guitar 
presentation on conventional discs may 
find this taste of realism intrusive. The 
Yamashita disc, on the other hand, was 
apparently recorded in a larger hall and 
with greater attention to ambient sound. 
Therefore, only the absence of tape hiss 
distinguishes it from the standard larger - 
than -life guitar treatment. Incidentally, as 

well recorded as both discs are, I find that 
the recent ones by Bream on RCA and by 
Pepe Romero on Philips sound almost as 

crisp and clean. 

All sorts of technical information, 
such as microphone placement charts and a 
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direct -cut process schematic, are included 
with the Japanese RCA import. The liner - 
note translations are unbelievably bad, 
however. For instance, we are told that the 
Britten work "was composed in 1964 at J. 

Bremé s request [andj was created musi- 
cally based upon a poem of John Downs." 
Actually, Nocturnal, composed in 1963 for 
Bream, is a set of variations on a lute air by 
John Dowland. 

It is noteworthy that just a decade 
ago, Bream was the only guitarist capable of 
playing Nocturnal, and not many were up to 
respectable performances of the Bach cha- 
conne. These days it is not uncommon to 
hear both works at debut recitals or to find 
them on recordings by performers as young 
as Yamashita and Newman. (When New- 
man was Yamashita's age, he recorded the 
Britten work for a quadriphonic reel-to- 
reel specialty label, Ambiphon QR 7052A.) 
If Yamashita's Nocturnal lacks Bream's ma- 
turity and Newman's chaconne is not as 

note perfect as Williams', these perform- 
ances nevertheless serve as powerful indi- 
cations of what to expect from the third 
post -Segovia generation. A.K. 

RIVERS OF DELIGHT: American 
Folk Hymns from the Sacred Harp Tradi- 
tion. 
B Word of Mouth Chorus. NONESUCH 

71360, $4.96. 
INGALLS: Northfield; New Jerusa- 

lem. CAGEL: Soar Away. HOLDEN: Cow- 
per. READ: Windham; Greenwich. 
DUMAS: White. REESE: Eternal Day. 
WALKER: Sweet Prospect. OSBORNE: 
North Port. P. DENSON: Peace and Joy. 

McCURRY: Parting Friends. McCURRY 
AND POWER: Weeping Mary. PARRIS: 
The Better Land. DARE: Kedron. STE- 
PHENSON: Milford. DAVISSON: Idumea. 
OLIVER: Morning. ANON.: Evening 
Shade; Wondrous Love; Alabama. 

Twenty years ago, the 180 -year -old 
American shape -note tradition was just 
about unknown by sophisticated musicians 
and music -lovers in our country. Now, 
thanks to the missionary zeal of such choral 
groups as the Abbey Singers, the Gregg 
Smith Singers, the Old Stoughton Musical 
Society, the Old Sturbridge Singers, the 
Robert Shaw Chorale, the University of 
Maryland Chorus, and the Western 
Wind -and, above all, thanks to the Bicen- 
tennial celebration -we have come to real- 
ize that we have a unique choral heritage. It 
is a heritage fascinating in its extraordinary 
blend of melodic quirkiness, unusual voice 
leading, folk -related minor -modal tonal- 

ities, crude strength, and wild eloquence. 
This shape -note tradition, primarily 

a phenomenon of southern culture, was 

made up of two distinct elements: the com- 
posed music of eighteenth -century New 
England and the so-called spiritual folk - 
song -a secular song or dance to which reli- 
gious texts were sung. As the Revolution 
receded and America once again looked to 
the old country for its prototype of what 
choral music was to sound like, the crea- 
tions of New England tunesmiths such as 

William Billings and Daniel Read left the 
port cities and went inland, following the 
track of western movement. And the folk 
hymns, spawned by the religious revivals at 

the turn of the new century, were notated 
and published for the first time in the tune 
books that itinerant music teachers sold to 
their choristers to earn a few more dollars. 
This music picked up the oddly shaped 
note heads (triangle, circle, square, dia- 
mond) that enabled the untutored singer to 
recognize at a glance the syllables then used 
in solmization (fa, sol, la, mi) and to de- 
velop unbelievable virtuosity in sight-read- 
ing. In the early singing schools, the syl- 
lables, used first only as a device for 
learning the music, ultimately became part 
of the ritual Big Sings that dotted the coun- 
tryside. 

One of the most successful collec- 
tions of shape -note music was a tune book 
called Tire Sacred Harp, compiled by Geor- 
gian singing maste s Benjamin Franklin 
White and E. J. King and published in 

Philadelphia in 1844. It has remained in 
print, with revised editions appearing in 
1850, 1859, 1869, 1911, 1936, 1960, 1966, 
and 1971. Since 1911, the revisions have 

been essentially the work of the Denson 
family of Alabama, and the compilation has 

come to be known as the Original Sacred 
Harp. In each of the twentieth-century edi- 
tions, new tunes, written in the idiom of 
eighteenth -century rural South, have been 
added. It takes something of an expert to 
distinguish between the old and new. 

It is from the latest revision that the 
Word of Mouth Chorus has taken the 

twenty-one marvelous miniatures on "Riv- 
ers of Delight." This disc is of outstanding 
interest to aficionados of early American 
music, less because of its repertory than be- 

cause of the chorus' approach to the mate- 
rial. Most previous recordings of shape - 
note music are sung in the choral tradition: 
Jeremiah Ingalls, William Walker, and El- 
kanah Kelsey Dare are sung in the same 

way as Handel, Haydn, and Mendelssohn. 
The music is strong enough to withstand 
such "artistic" treatment, but this is not the 

Circle 28 on Page 117 
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way it is sung by the people to whom it is a 

vigorous tradition. At the hundreds of Sa- 
cred Harp gatherings held annually 
throughout the South (and now beginning 
to invade the North), the singers rigidly fol- 
low the practice developed in the nine- 
teenth-century singing school. Each singer 
is given a chance to come before the class, 
grouped in a hollow square on chairs and 
benches, to lead a lesson-that is, a song or 
two of his choice. They are first sung 
through with the fasola syllables, then with 
their traditional words. Dynamic variation 
is almost completely sacrificed in the inter- 
est of obtaining a uniformly loud, strong, 
nasal sound. Both men and women sing the 
soprano, alto, and tenor parts an octave 
apart, thus giving what seems like a four- 
part harmonization a strange seven -part 
texture. 

The Word of Mouth Chorus, oddly 
enough, is based not in the South, but in 
Plainfield, Vermont. Its leader, Larry Gor- 
don, tells us of the group's experience with 
the shape -note tradition at the Georgia 
State Singing Convention in April 1Q76. 

"We were moved," he writes, "by the deep 
fellowship among the participants, a fel- 
lowship that reached out to include us, 
bridging vast boundaries of age, culture, 
politics, and religion. Moreover, the sing- 
ing itself-the rhythmic drive, the unre- 
strained quality of the voices, the sheer 
power of the sound-permanently altered 
our approach to Sacred Harp music. We 
like to regard Sacred Harp as a live tradition 
which can he the vehicle for a very special 
sharing among singers of all ages and abili- 
ties. In our area, people have begun once 
again to create new songs using this idiom, 
as well as new texts reflecting some of the 
concerns of our present-day lives." 

The singers, who perform a wide va- 
riety of music, including medieval and ren- 
aissance, throughout New England, may 
not he the real thing, but they are a reason- 
able facsimile thereof. Listen to their way 
with Joseph Stephenson's fuguing-tune 
"Milford," a prototypical English composi- 
tion dating from 1760 that set the pattern 
for Billings; to their version of the spiritual 
folksong "Wondrous Love," first notated 
around 1835; to the astounding sweetness 
of John G. McCurry's 1346 arrangement of 
"Parting Friends." And listen to the time- 
lessness of Paine Denson's "Peace and Joy," 
composed in 1Q50 in the eighteenth -cen- 
tury New England idiom. The shape -note 
tradition lives! I.L. 

VLADIMIR SPIVAKOV: Violin 
Recital-See Mozart: Concertos for Violin 
and Orchestra. 

KAZUHITO YAMASHITA: Ro- 
mance de Amor-See Michael Newman: 
Classical Guitarist. 

Theater 
and Film 

DRACULA. Original film score by 
John Williams. 

London Philharmonic Orchestra, 
John Williams, cond. and prod. MCA 3166, 
$7.Q8. 

John Williams is the man who 
single-handedly put film music of sym- 
phonic scope back on the commercial map 
and revived public cognizance of sound- 
track creativity. Whatever one's reserva- 
tions about the sumptuously and self- 
consciously eclectic nature of his methods, 
one must unhesitatingly salute the pro- 
digious artistry and éclat underlying all of 
his recent work. He has been so plentifully 
exposed on disc and his idiosyncratic ap- 
proach to film scoring has become so well 
entrenched that, instead of ticking off the 
inventive oorrowings from the likes of 
Hoist, Korngold, Herrmann, and Prokofiev, 
one is immediately aware of the influence 
of previous Williams embodiments on his 
latest effort. 

While not conceived on the grand- 
iose scale of Star Wars, Close Encounters of the 

Third Kind, and Superman, the glowing mu- 
sic for Dracula projects another important 
dimension of Williams' multifarious gifts. 
It is without doubt his most purposefully 
romantic score; it has gradualy become 
apparent that he, in essence, is trying to re- 
establish a viable romantic language for our 
post -romantic cinema. This development is 

somewhat ironic in view of his earlier in- 
carnations as Johnny Williams the jazz pi- 
anist and expert purveyor of tongue-in- 
cheek pop scores in the Mancini manner. 

Of course, the antecedents of Dra- 
cula in the tradition of the Gothic tale are ro- 
mantic enough to begin with, and Wil- 
liams' sensuous, ecstatic, almost mystical 
music provides a perfect aural frame for 
Frank Langella's intensely Byronic concep- 
tion of the title role. The emphasis in both 
the screenplay and the music is not on 
flamboyantly horrific and supernatural ef- 
fects, but rather on psycholog:cally plau- 
sible inward states and dramatic situations 
expressed within a larger -than -life, styl- 
ized, almost operatic ambience. 

The surging and enraptured main 
theme, with its Wagnerian convolutions, 
sets the primary scene for the simplistic 
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Frank Langella as Dracula 
Backed by a purposefully romantic score 

story line of fatal bloodlust and carnal dam- 
nation. Development of this febrile, Liebe- 

stcd-like motif is interrupted by set pieces 
depictive of nocturnal landscapes of the 
soul, storm scenes, hairsbreadth escapes 
and chases, etc. If anything, the music often 
calls up memories of Berlioz' Faust as fil- 
tered through a twentieth-century imagina- 
tion. Perhaps at times one is too much 
aware of attempts to elicit the desired re- 
sponse in the auditor, but Williams' work 
has always borne the imprint of a knowing 
craftsman rather than of an genius. 

The interpretation by the Londor 
Philharmonic (curiously unidentified ex- 
cept in the liner notes) under the com- 
poser's baton is adequate, though no match 
in size and splendor for the National Phil- 
harmonic, which has performed some of 
his earlier scores. Incidentally, another 
peculiarity is the lack of credit to veteran 
Hollywood orchestrator Herbert Spencer. 
The recording sounds slightly strident and 
tog -heavy, lacking in the kind of warm and 
re>or ant acoustics Williams' music re- 
qr. ires, though the MCA pressing and sur- 
faces are satisfactory. P.A.S. 

I nr0re, 



 VIDEO SPECTACULAR 

Top Brand "6" HR. VHS 
with 7 day programmable only $895.00 

Panasonic "Portable" Video System ..$995.00 

RCA VHS with Electronic Tuning ....$725.00 
Sony SL 5400 414 Hr. Beta $995.00 

VIDEO TAPE RIOT!!! 
VHS UP TO"6"HR. $15.95 
TDKUPTO"6"HR. $17.50 
BETA UP TO 44 HR. $16.75 

Call or Write us for all your Video Needs 

PIONEER 
SX-580 

SX-680 

SX-780 

SX-880 

SX-980 

SX-1080 

SX-1280 

SX-1980 

CASSETTETAPESPECIALS 

SA C-90 2.69 

Maxell UDXL1 C-90 3.60 

Maxell UDXL2 C-90 3.60 

, VISA' 

148.90 CTF-500 133.29 

180.90 CTF-700 240.80 

211.75 CTF-800 278.90 

278.90 C7F-900.... 323.69 

336.25 CTF-1000 459.25 

442.50 Complete selection of NAME 

537.60 BRAND CAR STEREOS & 

680.99 SPEAKERS AT HUGE DIS- 

COUNTS. 

We're your Sony, Panasonic. 

Pioneer, Sanyo, Jensen, Craig 
8 JVC HO. 

"1.11 21V 

4'ht4110,o inc. 67 West 47th St 
New York, N.Y. 10036 212-260-4410 eat. 73 

Phone orders only Call Toll Free 
800-223.5661 or 800-221-5858Ext.73 
_Shipping add'', minimum $4.50 [limited quantities]_ 
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A DIFFERENT KIND 

OF RECORD CLUB 

TREMENDOUS SAVINGS 
on every record and tape in print- 

no " agree to purchase" obligations of any kind. 

DISCOUNTS OF 43% TO 73% 
off mfg. suggested list...special catalog 
features hundreds of titles and artists. 
ALL LABELS AVAILABLE 

including most imports through special custom 
ordering service-guarantees satisfaction. 

SCHWANN CATALOG 
lists thousands of titles: 

classical. pop, tau, country. etc. 

DISCOUNT DIVIDEND CERTIFICATES 
Dividend Gifts-certificates 

redeemable immediately for extra discounts. 

NEWSLETTERS 
informational news and happenings in the 

world of music...special super sale listings. 

DISCOUNT ACCESSORY GUIDE 
Diamond needles. cloths,.tape cleaners. etc. 

QUICK SERVICE 
same day shipping on many orders... 

rarely later than the next several days. 

100% IRON -CLAD GUARANTEES 
on all products and services-your total . 

satisfaction is unconditionally guaranteed. 

Discount Music Club is a rroobligation membership club 

that guarantees tremendous discounts on all stereo 
records and tapes and lets you buy what you want...when 

you want...or not at all if you choose. 

These are just a few of the moneysaving reasons to write 
for free details. You can't lose so why not fill out and 

mail the coupon below for immediate information. 

ant DISCOUNT MUSIC CLUB, INC. DEPT. 8-1179 

650 Main Street, New Rochelle, N.Y. 10801 

Name 

Address 

City 
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THE BEST YEARS or OUR LIVES. 

Original film score by Hugo Friedhofer. 
London Philharmonic Orchestra, 

Frank Collura, cond. [John Steven Lasher, 

prod.¡ ENTR'ACTE EDP 8101, $8.98. 

Hugo Friedhofer has been a unique 
figure on the Hollywood film -music scene: 

universally admired by his colleagues for 
his impeccable craftsmanship and 
enormous sophistication but almost totally 
unrecognized by the public. After many 
anonymous years as filmdom's busiest or- 
chestrator-working for men like Korn - 
gold and Steiner-he came into his own as a 

composer during the late 1940s. Rather 

than overpower the screen image with ob- 
trusive aural rhetoric, Friedhofer is a master 

of understatement. He approaches each 

film as a singular problem requiring its own 
set of musical coordinates; hence the some- 
what self-effacing, even superficially neu- 
tral, character of many of his finely honed 
scores. 

However, even in his most methodi- 
cal efforts, one can pinpoint subtle charac- 
teristics that recur: a homogeneous inter- 
vallic source for most of the thematic 
material; an almost unbroken line of moti- 
vic metamorphosis that precisely reflects- 
and occasionally dovetails directly with- 
the dramat c flow of the narrative; and a 

large arsenal of stylistic options not only 
encompassing the full range of film music 
from Newman to Raksin, but also revealing 
a thorough immersion in the history of mu- 
sic from Haydn to Schoenberg. 

All of these traits are magisterially 
called into harmonious play in Friedhofer's 
score for the Academy Award -winning The 

Best Years of Our Lives (1946), which to- 
gether with One -Eyed Jacks represents the 
pinnacle of his achievement on records to 

date. For the score to this beloved movie, he 

created a synthesis of musical Americana 
that stands alone in the annals of film mu- 
sic. Among its components are Copland- 
esque diatonic hymnal modes, faint echoes 

of military bugle calls, casual downbeat 
blues, allusions to nursery tunes and senti- 
mental popular ballads, bustling cityscape 
scherzos, grindingly dissonant ostinato 
chords, and, suffusing all these disparate 
elements, chromatic lyricism of piercing 
tenderness and compassion bearing 
Friedhofer's typical octave -leap figurations 
in the melodic line. 

As a result, this marvelously organic 
score becomes an eloquent celebration and 

commemoration of a fragile value system- 
small-town, middle-class American family 
life-which, after the upheaval of World 

HIGH FIDELITY 

War 11, was briefly rediscovered but was on 

the verge of being swept away by the sub- 

urban wave of housing developments, su- 

perhighways, and shopping centers that, 

paradoxically, had been unleashed by the 

war's dislocations. Thus, in its searching 

and cherishing attitude toward the charac- 

ters and their struggles to readjust to civil- 
ian life, in its respectful and unpatronizing 
sensibility to the universality of the story, 

the music creates an almost subliminal 
yearning for the irretrievably lost times, 

places, and feelings that could not possibly 

have been apparent to its initial listeners. 

These were indeed "the best years of our 
lives," musically speaking as well. 

Friedhofer's tapestry is seamlessly 

woven and captures each emotional nuance 

exactly. Anyone familiar with Robert E. 

Sherwood's and William Wyler's ineffably 
affecting dramatization can follow its prog- 
ress just by listening to this record. The 

musical argument is so tastefully, so re- 

sourcefully, and so unpretentiously unified 
and fulfilled that, with repeated hearing, 
one is constantly discovering new sub- 

tleties of thematic interrelationship and de- 

sign. 
This welcome release has been put 

together by producer John Steven Lasher 

with the same loving attention to detail that 

characterizes the composer's work. In every 

respect it is a fitting tribute: The orches- 

trations by Anthony Bremner, pain- 
stakingly reconstructed from a sketchy pi- 
ano score with Friedhofer's full cooperation 
and authorization, and the performance by 
the London Philharmonic under Frank Col- 
lura are entirely immaculate and authentic. 
All of the score's significant passages are in- 

cluded in proper sequence, and the pack- 
age contains several bonuses: some jaunty 
exit music written for movie -house show- 
ings but apparently seldom used, a seven- 

inch record of the "Homecoming" scene 

with dialogue taken directly from the 

soundtrack, a reading of Gene Lees's affec- 

tionate tribute to Friedhofer as an artist and 

a man, an extensive thematic analysis by 

Canadian composer Louis Applebaum, and 

a comprehensive history of the film's pro- 
duction and synopsis of its story by Royal 

S. Brown. The engineering, pressing, and 

surfaces are all that we have come to expect 

from Entr'acte-well-nigh perfect. 
There must be many others who, 

like me, have waited decades for this land- 
mark score to receive its due on records. 

But whatever your generation, if you plan 
to purchase only one film -music disc this 
year, this is without doubt your mandated 
choice. P.A.S. 

Circle 20 on Page 117 

% State Zip 

Circle 14 on Page 117 



e ee 
Daos - s Op ,ec000 

e el 
um,a FL -1000µP 

mimatnn,H. 

J. 1! t 

THREE HE .D SYSTEM 
oo oe*'cuon,c capstan cwn.u, 

ypa,to 

<w\ , 

n i 

'O, n4 

MI -111 .... 

L ...n.wa..,.t 
-,r,. ,1.:,.- 

... nn,au, 

IIU01eYCA CIM nR.et 

^,,,h. «- 'WI, 

r-twnptA-- ° 
CO, 

ma 

& A 
-Nit..,, 

.R,tB , 0 a 
pM. h .d 

., tz,04 
.: R 

a a 
1:101001 4 

kIP% nK L 

11 h,.ao1 

HI Fl WEREO MIES WAD CASSETTE DECK 

Calling the FL -1000 
a cassette deck is like calling 

a Ferrari transportation. 
The owner of a Ferrari knows his car is much more than trans- 
portation. It'll get you there, but with a difference. A differ- 
ence that comes from years of dedication to building precision 
machinery with an emphasis on performance and pleasure. 

Similarly, anyone who uses the new Eumig FL -1000 immediate- 
ly recognizes how much better it is-and how much more 
it does-than any other cassette deck. Much like the Ferrari, 
it is built for total satisfaction, to give top performance 
and instant response, where the competition just... works. 

The FL -1000 has the most sophisticated microprocessor 
ever used in a cassette deck. It's so sophisticated, in fact, 

that it can be directly interconnected with most popular 
minicomputers through its standard IEEE buss for data 
storage and retrieval or automated music programming. 
The microprocessor provides logic -perfect tape transport 
supervision, plus automatic programmable stop and re- 
peat. There's even an automatic searching mode to select 
any programmed point on the tape just by punching digits 

on the keyboard. The tape counter is purely 
electronic, with digital readouts, and the 
motor automatically slows when it ap- 
proaches your selection and stops at 
the perfect point so you hear only 

"- a 
what you programmed. 

ls 
Our Computest automated test sys- 

tem and 400Hz and 14kHz test oscil- 
lators help you set optimum bias, 

equalization and Dolby' levels for 
any tape, including the newest pure 
metal formulations. And our superb 
switchable limiter circuit-absolutely 
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undetectable in oper.3tion-assures distortion -free 
recordings with any tape or sound source. 

Instead of clunking solenoids, the FL -1000 uses two elec- 
tronically controlled motors for mechanical functions and 
to move the tape. The capstan motor incorporates Eumig's 
unique optoelectronc control. Instead of heavy flywheels 
and cumbersome belts, we use a low -mass disc with 2500 
precisely photo -etched lines that are read by an optical 
sensor at the rate of 15,000 pulses per second. Speed 
correction is instantaneous, and wow and flutter are kept 
to an insignificant 0.035%. 

Naturally the Eumig FL -1000 has three heads and double 
Dolby for true monitoring. And added flexibility is pro- 
vided by two mixable stereo inputs with a cross fader, 
reverb without patch cords, fixed and variable outputs, 
fluorescent level metes with peak hold, and even a read- 

out that says "END" when the tape 
is finished. 

If you want to understand and ap- 
preciate a fine car, a test drive is 

best. It's much the same with the 
FL -1000; so visit your Eumig deal- 
er to audition the FL -1000 and 
the companion tuner, preamp 
and power amp. To set the right 
mood, make the trip in a Ferrari. 

R 

eumigv 
Eumig (USA) Inc . 

Lake Success Business Park. 225 Community Drive. 
Great Neck. New York 11020. (516) 466-6533 
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20th -Century Opera, Open -Reel Gems, Fiedler Memorials 
by R. D. Darrell 

Modern opera masterpieces 

Pr he distinctively original music of 
Karol Szymanowski (1882-1937) is 

only slowly becoming known outside Po- 
land, so his remarkable 1918-25 opera, King 
Roger, is likely to come as an electrifying 
revelation to most American listeners. Its 

lack of action may debar it from stage suc- 
cess, but neither that nor its murky mythic 
symbolism (Christianity vs. paganism, 
Apollo vs. Dionysius) weakens the potency 
of its virile music-music suggestive in 

some ways of Mussorgsky, Bartók, or JanS- 

cek, yet still quintessentially Szymanow- 
skian. Authoritatively performed by War- 
saw State Opera soloists, chorus, and or- 
chestra under Miecyslaw Mierzejewski and 
impressively recorded by Polskie Nagrania 
engineers, its appearance in a two -cassette 
box also marks the tape debut of the Aur- 
ora label (5061-2, $19.96, including notes 
and English text) distributed by Qualiton 
Records. 

Far better known both off and on 
records is Benjamin Britten's first opera, the 
Peter Grimes of 1045. The composer's own 
1958 London version, starring Peter Pears, 

has long been a connoisseur favorite, but 
it's not currently available on tape. This of 
course enhances the value of the Prestige 
Box three-musicassette edition of the recent 
Royal Opera House, Covent Garden, pro- 
duction (Philips 7699 089, 526.94, includ- 
ing notes and text). And this set, featuring 
Jon Vickers' robust enactment of the title 
role and Colin Davis' more somber reading 
(both of which have been acclaimed in re- 

cent stage productions), boasts distin- 
guished attractions all its own-not least its 

warmly expansive recorded sonics. 

One taster's choices 
Perhaps it's an occupational hazard 

that for me many cassettes of familiar music 
in routine performances leave so few truly 
vivid, highly pleasurable impressions. 
Anyway, the listening experiences I relish 
most and most hope others will share are 

those of more provocative musical adven- 
tures, more perceptive artistic insights, or 
exceptional sonic stimulations. All three 
criteria are met in two superb Americana 
programs in the current Nonesuch cassette - 

debut list (54.96 each): on N5 1313, the 
Weaver/Smithsonian period -instrument 
"Nineteenth -Century Ballroom Music" re- 
vivals I raved about in the disc edition (No- 
vember 1975) and, on N5 1341, the more re- 

cent summer -bandstand "Cousins," 
starring Ronald Barron, Gerard Schwarz, 

and Kenneth Cooper in engagingly senti- 
mental or raggy trombone and cornet (with 
piano) divertissements by such turn -of - 
the -century worthies as Arthur Pryor, I1er- 
bert C. Clarke, and Henry Fillmore. 

Audiophiles who still prize the 
sonic -spectacular brass -ensemble Gabrieli 
recordings once so popular as high fidelity 
demonstrations should have learned by 
now that that modern -instrument sound 
wasn't at all what the composer had in 

mind. What he did want is much more au- 
thentically re-created by Andrew Parrott's 
London Cornett and Sackbut Ensemble in a 

perhaps less thrilling, but certainly more 
artistically rewarding, program of a dozen 
of the best Canzoni e sonate of 1597 and 1615 

(DG Archly 3310 406, $8.98, with Denis Ar- 
nold's first-rate notes). 

Then it's good to rediscover onetime 
celebrity composers whose considerable 
talents have been largely forgotten. We're 
reminded that Hummel once was a worthy 
rival of Beethoven in his very early Double 
Concerto, Op. 17, starring Eugene list and 

Carroll Glenn, and a quintet arrangement 
of the late Op. 74 Septet, with list in the 

leading miniature piano -concerto role 
(Monitor M 55002, $4.98). And we're pow- 
erfully reminded of Waldteufel's sym- 
phonic -waltz challenges to the Strauss fam- 
ily in Willi Boskovsky's second, and 

superior, recording of his work (Angel IXS 

37547, 5798), this time with the London 
Philharmonic. The program contains such 
irresistibly seductive works as Pomor,e, Les 

Sirenes, Tres jolie, f huie pie diamants, Mon rece, 

and The Grenadiers. 

Reel novelties and returns 
Busily exploiting its now near -mo- 

nopoly of open -reel production, the spe- 

cialist firm of Barclay -Crocker continues to 

provide the tape faithful with a steady flow 
of old and new programs, as well as with a 

reel -repertory catalog and bimonthly Reel 

News supplements ($1.00 to new customers, 
by mail from Barclay -Crocker, 11 Broad- 
way, New York, N.Y. 10004). Outstanding 
is the belated American release of two of 
the finest English choral works: Elgar's 
composition for choir and orchestra, The 

Music Makers, and Parry's superb setting of 
Milton's Blest Pair of Sirens. Both are mag- 
nificently performed by the London Phil- 
harmonic Orchestra and Chorus under Sir 
Adrian Boult, in full-blooded 1967 sonics 
that scarcely could be surpassed today 
(Vanguard/B-C 71225, 58.95). And the 

delight I expressed in January in the disc 

edition of Neville Marriner's exhilarating 
Boyce "symphonies" is further enhanced 
by the even better sound on reel tape with 
Dolby noise reduction (Argo/B-C F 874, 

$9.95). 

Among the older recordings, there's 
another English masterpiece, Purcell's in- 
comparable Dido and Aeneas, in the memo- 
rable 1962 version starring Janet Baker and 

conducted by Anthony Lewis, with Thurs- 
ton Dart as harpsichord continuoist 
(Oiseau-Lvre/B-C E 60047, $8.95). Almost 
as welcome is the belated tape appearance 

of the 1968 Nelsova/Abravanel/Utah ver- 

sion of Bloch's spellbinding Schelomo, cou- 
pled with his stylistically akin, but never as 

successful, Israel Symphony (Vanguard/ 
B -C D 10007, 57.95). 

Arthur Fiedler (1894-1979) 
The last time (too many years ago) I 

talked with Arthur Fiedler, he told me that 

his prime ambition was to match Sir I lenry 
W'ood's half -century as conductor of the 

London Promenade Concerts. Earlier this 
year he did indeed lead the opening concert 
of his fiftieth Boston Pops season. However, 
a large batch of musicassettes specially re- 

leased to celebrate that golden anniversary 
have been fatefully transformed into me- 

morials of a wholly unique recording ca- 

reer. As one who has heard and reviewed 
most of the innumerable discs and tapes 

that have appeared since the first Pops re- 

leases of 1935 and the adventuresome Sin- 
fonietta programs beginning in 1938, I can 

only repeat my earlier tributes to the most 

extensive and varied legacy any conductor 
has left us. This legacy is memorable less 

for its unparalleled popular and financial 
success than for the consistency of its un- 
compromisingly high technical and execu- 
tant standards. 

Of these latest-surely not the last- 
examples of Fiedleriana, he sure to hear the 

fine anthology -summary of the long associ- 

ation with RCA Red Seal ("Greatest I tits," 
CRK 2 3383, double -play, $8.08) and at 

least some of the eight current Deutsche 
Grammophon cassettes ($8.98 each). Partic- 
ularly notable is the novel Bernstein pro- 
gram (3334 002) with Irwin Kostal's fasci- 
nating transcription of much of the Mass; 

the "Symphonic Bach" orchestrations by 
Stokowski, Walton, Holst, et al. (3334 001); 

one of the best of Fiedler's-or any Ameri- 
can conductor's-Strauss family programs 
(3334 008). There is no better way to re- 

member Fiedler than by such eternally vital 
'music -making as this. HF 



The Nikko NR -1219 state-of-the-art AM/FM Stereo Re- 
ceiver gives you the features, performance and versatility 
of separates plus all the convenience of a receiver. 

Lots of Sock 
100 watts minimum per channel both channels driven 

irto 8 ohms, 20 to 20,000 Hz with no more than 0.03% 
tctal harmonic distortion. That"s more than enough - 
even for rock -concert levels. And distortion is so low you'll 
never hear it. 

T Locked fining 
Dice you place the tuning indicator close to an FM sta- 

tion. al you have to do is take your hand off the tuning 
knob. -he Nikko T Locked circuit automatically locks onto 
the exact center of the FM frequency. Perfectly. Every 
time. ° 

DC Power Amplification - 
Less Distortion, Wider Bandwidth 

The latest word in power amplifiers. DC (direct cou- 
pli ng) means that input and output capacitors have been 
elim nated. The output transistors are, in effect, coupled 
directly to your loudspeakers. The phase distortion and 
bass limitations of conventional amplifiers have been 
elim nated. 

The NR -1219 ampl fiar section gives you bass re- 
sponse right down totl-e theoretical limit: 0 Hz, or dc 
(direct current). 

LED Power Readouts 
Nikko peak -holding LEDs display power directly in 

watts and in dec bels fcr each channel. LEDs are more 
accurate, easier to read and faster than any meter 
mechanism. - 

There's More Yet 
O 12 -dB per octave subsonic filtering eliminates distor- 

tion due to turntable runble or warped records O a 20 -dB 
muting switch lets you lower volume temporarily and 
return to the exact original setting O two -position tapé 
dubbing with full monitcring and copying from either 
deck O pre/main terrrirals for optional external signal 
processors O 254 Dolby* FM de -emphasis O exclu- 
sive Nikko fully electronic protection circuitry O wood 
veneered side panels. 

Don't Just Take Our Word For It 
Write for complete information and specifications, or 

call toll -free (8001 423-2994 for the name of your nearest - 

Nikko dealer. Compare features. Compare performance. 
Compare price. 

-*Dolby is the trademark of Dotty Laboratories, Inc. 

Nikko NR'l 219: 
Anything Less Is Just AGood Receiver. 
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Nikko Audio 
For those who take their stereo seriously. 
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ADC has four Sound Shaper° 
frequency equalizers that will improve 
your sound system. No matter how 
good it is. And at a cost that's lots 
less than trading in your components. 

ADC Sound Shapers will 
improve your speakers. By extending 
the true bass response, including 
the critical mid bass. 

ADC Sound Shapers will 
improve the relationship between your 
cartridge and speakers. From one of 
partial incompatibility to total 
compatibility. 

They'll also eliminate rumble 
(low frequency overload), tape hiss 
and record scratches. 

And that only scratches the 
surface of what ADC Sound Shapers 
can do. For instance, the walls, 
carpeting and furniture of your 
listening room physically bounce 
sound around so that some spots 
have less sound than other spots. 

Lots less. ADC Sound Shapers will 
bring these "dead" spots to life. 

Perhaps best of all, though, is 
a Sound Shaper's ability to let 
you re -equalize what a recording 
engineer mixed. If a horn section is 
overwhelming a piccolo, for example, 
you just slide the appropriate frequency 
lever. Presto, more piccolo. You can 
also vanquish a voice. Or boost a tuba 

Sound Shapers segment the 
entire spectrum of sound. To let 
you re -shape a sound track to your 
personal musical preferences. It's all 
the control you've ever dreamed of but 
never dreamed possible. 

To get into equalizers, start 
with our Sound Shaper One which 
operates in five frequency ranges. Or 
our Sound Shaper One Ten which 
gives you greater control by operating 
in ten frequency ranges. 

For more professional 
equalizers, there's our Sound Shaper 

Two Mk II which functions in twelve 
frequency ranges with a two -channel 
LED meter. And there's our new 
Sound Shaper Three Paragraphic' 
Equalizer. 

It combines all the advan- 
tages of a graphic equalizer with all 
the advantages of a parametric 
equalizer. Twelve primary frequency 
controls per channel. Plus twenty- 
four ancillary control positions per 
channel. The Sound Shaper Three 
is the ultimate in controlling and 
creating with your stereo system. 

Take the ultimate step up in 
sound, without trading in a thing. 

ADC Professionai Products, 
a division of BSR Consumer 
Products Group, Route 303, 
Blauvelt, NY 10913. Distributed in 
Canada by BSR (Canada) Ltd., 
Ontario. °Sound Shaper is a 
registered trademark of Audio 
Dynamics Corporation. 

HOW TO TRADE UP YOUR RECEIVER, 

TUNER, AM TURNTABLE, CARTRIDGE AND SPEAKERS 

WITHOUT TRADING IN A THING. 
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" 
GEverybody stop bugging me!' is 

what I finally had to say. 'I don't 
know when I'll have these songs. It might 
be two months from now or it might be 

three years!' " Thus singer/songwriter 
Karla Bonoff explains how she exorcised 
the specters shrieking "Where are the 

songs?" in her ear; how she warded off 
the relentless entreaties of her record 

company, her manager, and even her 
friends to write, write, write. 

The pressure has been on 
throughout this past year. From Colum- 
bia's vantage point, two years is by no 
means the ideal span of time to follow a 

debut album that fared exceptionally 
well, garnering accolades from the press, 

heavy radio play, and strong sales. The 
buzz surrounding this unknown artist was 

sparked in part by her first LP's inclusion 
of three Bonoff songs-Someone to Lay 
Down Beside Me, Lose Again, and If He's 

Ever Near- that had been recorded ear- 

lier by Linda Ronstadt on "Hasten Down 
the Wind." Second albums are usually 
rush -released in the heady wake of 
such hoopla. Yet hers, "Restless Nights," 
didn't see the light of day until two 
weeks ago. 

Karla Bonoff, aged twenty-seven, 
is not a prolific songwriter. She has writ- 
ten only twenty or so songs in the last 

decade-at least, twenty that she deems 
worthy of recording. "With the first 
album I had all the time in the world," the 
dark-haired, dark -eyed Bonoff recalls, 

seated in her stark, modern living room in 

Hollywood Hills. "I had lots of songs to 

choose from. Then when the record 
came out and did really well I started to 
tour. Suddenly it was the middle of 1978, 
I was back home, they wanted me to 
make another record, and I didn't have 

any songs. 

Karla Bonoff: 
Great Songs 
Don't 
Come Easy 
by Steven Rea 

"I've talked to friends who write," 
she continues. "They all say it's a killer 
between your first and second albums. 
And it's true, especially if your first does at 

all well. If mine had had two hit singles 
and sold a million copies, there would've 
been that much more pressure. Emo- 
tiondly, I wouldn't have been ready for 
that. I mean, I look at someone like Rickie 
Lee Jones and I think, 'Great,' but there's 
a part of that success that's very hard to 
handle. It's just so fast." 

Bonoff's rise to rock's loftier realms 
has been accomplished at a much more 
cautious, deliberate pace. The prag- 
matt-, soft-spoken singer kicked off her 
career in the early '70s, a time when John 
David Souther and the Eagles' Glen Frey 
were performing as Longbranch & 
Pennywhistle, when the likes of Linda 
Ronstadt, Jackson Browne, Doug Dil- 
lard, Rick Nelson, assorted members of 
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Karla with a&r man Philbin 

"I look at someone like 
Rickie Lee Jones and I 
think, `Great,' but 
there's a part of that 
success that's very 
hard to handle. It's 
just so fast." 

"I'd wake up some 
mornings and say, 'I'm 
never going to write 
again.' " 

Poco, the Nitty Gritty Dirt Band, and the 
Byrds all jostled and jived at the bar of 
Doug Weston's Troubador. Those were 
the halcyon days for these Angelenos, 
who amalgamized elements of folk, rock, 
and country into the "L.A. sound" that 
spread like wildfire across the country as 
the '70s rolled on. 

Bonoff holds her own with that 
crowd now, traveling in the same circles 
as Browne, Ronstadt, and Souther, 
whose work she cites as being the most 
influential on her own. Awesome 
superstars like the Eagles and James 
Taylor (she still speaks of J.T. in hushed, 
reverent tones) play on her records. Was 
she surprised to find herself in the com- 
pany of these people whom she used to 
admire from the audience? "It did stun 
me at first. I always felt I was not a part of 
that generation. Age -wise I am, but I felt 
younger-I was always looking up to 
these people. But secretly, I kept working 
on my songs." 

Born and bred close to the UCLA 
campus in West Los Angeles, 

Bonoff began her performing career with 
her sister, Lisa, in the late Sixties. In 1970, 
she met up with Kenny Edwards, ex - 
bassist in the Stone Poneys. Soon after 
they formed Brydle, a band rounded out 
with friends Andrew Gold and Wendy 
Waldman. The group signed with A&M 
and recorded one never -released album. 
After traipsing through folk clubs like 
McCabes and the Golden Bear, perform- 
ing talent nights and concerts at the 
Oakwood School (a private high school 
where Gold and Waldman were 
classmates), Brydle broke up. Edwards 
and Gold joined Ronstadt's aggregation 
while Waldman and Karla went off to 
pursue solo careers. Some lean, quiet 
years ensued, punctuated with appear- 
ances at junior college cafeterias and 
hoot nights at the Troubador, but there 
was never any doubt in Bonoff's mind 
that she'd chosen the right road. "There 
was a point at which I had spent so much 
time in music that I didn't think there was 
anything else I could do. Once you've 
spent eight or nine years doing some- 
thing like this, unless it's really clear that 
you've failed, it's sort of silly to stop." 

Boyfriend Edwards-who pro- 
duced both "Karla Bonoff" and "Restless 
Nights" -eventually played some of 
Karla's songs for Ronstadt, who decided 

to record three of them. At about the 
same time, a Columbia a&r man saw 
Karla play and wanted to sign her. "I had 
just told my manager that I'd had 
enough-that I wasn't going to get 
signed on a Monday night at the 
Troubador. It was my last gig, when Peter 
Philbin from Columbia saw me." But it 

wasn't as easy as just being told she was 
signed. She had to make a demo tape, 
and, more ominous, fly to New York and 
audition live for the entire a&r depart- 
ment in a conference room at CBS's 
"Black Rock" headquarters. "I'd play a 
song," she remembers, "and there'd be 
total silence. I'd play another, and again, 
silence. Then 1 walked over to this horri- 
ble upright piano and played a few more 
songs. They said, 'Okay, thank you,' and 
I walked out. No one told me I'd been 
signed until the next day. It was awful." 

What that cold consortium of 
corporate ears heard were moody, mel- 
ancholy songs about love-dark, im- 
passioned lyrics that almost exclusively 
dwell on the paranoid and twisted sides 
of romance and relationships, jealousy, 
infidelity, the protagonist as victim of 
love. "I have more of a sense of humor 
than appears in my work," Karla insists. 
"Writing for me is therapeutic. It's difficult 
for me to write a happy song. If I've gone 
through something particularly hard or 
particularly emotional, there's the pro- 
cess of being able to write about it and get 
it out of your system that helps you feel 
better. Songs are an exaggeration of feel- 
ings. My songs really are 'true,' but I 

think, like any craft, when you're fine- 
tuning something it becomes larger 
than life." 

"Restless Nights" was recorded at 
L.A.'s Sound Factory in two separate 
sessions, one in November '78 and the 
other in the early months of 1979. In the 
interim Karla was struggling-she had 
nowhere near the material for an album. 
"It was the pressure of knowing that 
you've got to do it, that it's serious now, 
that you really are a 'recording artist.' I'd 
just wake up some mornings and go, 'I'm 
never going to write again. People are 
going to find out it's all a fluke. I'm just 
a one -album artist and it's all over.' 

"I had to sit down and figure out 
how I wrote, how much of it was inspira- 
tion and how much of it was discipline. I 

discovered that a lot of it is just doing it all 

the time-sitting down every morning 
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and working at it. Even if you write some- 
thing that stinks, you have to keep doing 
it to keep your chops up." 

Bonoff composes, usually finding a 

melody first, on both guitar and 
piano; a sleek black concert grand sits on 
one side of her spacious living room. On 
"Restless Nights," however, all songs but 
one-Loving You-were written on 
guitar. The creme de la creme of session 

players, many of them mainstays of 
Ronstadt's recording nexus, comprise the 
LP's band: guitarists Waddy Wachtel and 
David Lindley, drummers Russell Kunkel 
and Rick Marotta, pianist/guitarist An- 
drew Gold, and producer Edwards, who 
played bass. Additionally, James Taylor, 
J.D. Souther, the Eagles' Don Henley, 
and Garth Hudson of the Band lent 
themselves to the sessions. Bonoff 
played acoustic guitar and piano on sev- 

eral tracks, all of them originals except 
the traditional The Water Is Wide and 
Jackie DeShannon's When You Walk in 

the Room, a '60's hit for the British group 
the Searchers. DeShannon sang back- 
ground vocals on the new rendition. 

Karla cut some of her vocals live: 

The Water Is Wide, The Letter, and most 
of Only a Fool. "I had to fix a couple of 
places in Only a Fool," she says with a 

wry smile, "because I choked at one 
point during the take. 

"The rock & roll stuff is harder, be- 
cause you can't hear as well when you're 
playing. I do a live vocal when we're 
doing the instrumental tracks. Then I go 
in one day and do three more takes. 

That's four vocals on four tracks. Then 
we combine those, going through line by 
line and taking the best ones and putting 
them together. Then we come back and 
say, 'Well, that's all good except for those 
three lines,' and then you punch in those 
lines. ... You can get crazy with that, 
doing it over and over again to the point 
of ridiculousness. But I did it a lot less this 
time than on the first album." 

Though "Restless Nights" credits 
only Edwards as producer, Karla says she 

coproduced it and thinks she's ready to 
take full responsibility for the next one. 
"With an artist like me it's not too difficult. 
There's essentially no problem with 
choosing material. What it gets down to is 

hiring musicians who are right, doing the 
vocals, and mixing. At this point I know 
what musicians work well with me, and I 

know a lot more about my own vocals. 
The mixing would be the part I know 
least about, but I think if you're working 
with a good engineer then there's no 
trouble. For the paperwork, you just hire 

a production coordinator." 
There's a discernible difference 

between '77s "Karla Bonoff" and 
"Restless Nights." The latter's songs are 

punchier, 'ts ballads more resonant. Karla 

sustains the last note of the jealousy - 
tinged The Letter with composure and 
command. When You Walk in the Room 
rocks out with cool, Southern Californian 
assurance. In short, the new LP reveals a 

maturer, more confident artist. 
And this time she didn't give any of 

the songs away prior to recording them 
herself. While she doesn't deny that the 
Ronstadt covers were "the best thing that 
could have happened to me," she has 

since had to live with a burdensome load 
of Ronstadt comparisons. "I never 
thought I sounded like Linda, but I knew 
when I recorded the same three songs 

there might be a problem, and basically 
the same musicians were involved, so the 
tracks sound somewhat the same. 

"A lot of kids don't look at credits. 
When I toured I'd be playing these songs 

and I realized that a lot of people in the 
audience thought I learned them from 
Linda's record. So I made it a point two or 
three times during the set to say, 'I wrote 
these songs.' " 

Through Christmas, she will be head- 
lining at a series of clubs and small 

concert halls with her five -piece band. 
On her late '77/early '78 tour she per- 
formed as an opening act for Jackson 
Browne ("That was a luxury - I'd play 
about forty minutes, great scund and 
lights, I was done by 9:30, and that was 

it") and on her own club dates, with two 
sets a night. "I didn't have a lot of 
stamina. When I first went out I got three 
colds in five weeks, and it turned out I 

had to have my tonsils out. Since then I 

haven't been sick at all." The prospect of 
going on the road doesn't bother her, 

though it doesn't thrill her either. There's 
not much difference between motels in 

New England and motels in New Mexico, 
not much to do between soundchecks, 
shows, and long drives sitting in the back 
of a rented station wagon. Thus far, she 

has managed to write only one song on 
the road, Trouble Again. "I had the 

melody in my head and I wrote the lyrics 
in a Rent-A-Car when we were touring 
the Northwest. Driving between Port- 
land, Seattle, and Vancouver I thought it 

was such a waste of time, so I wrote the 
song. I'm hoping I can do more of that." 

These days, Los Angeles is ex- 

periencing a revitalized rock scene not 
unlike the one Karla knew a decade agc. 
Even the Troubador, after a few slow 
years of half -empty houses and rising 
costs, is once again a major showcase 
and watering hole for a new breed of 
musicians. This time the Western -garbed 
Jackson Brownes and J. D. Southers 
have been supplanted by young 
songwriters with strange names and 
short, spikey haircuts, tight black pants, 
narrow lapels, and narrower ties, playing 
an amalgam of '60s pop, rockabilly, reg- 

gae. and frenetic, snappily syncopated 
rock (read New Wave). 

Karla somewhat guiltily admits that 
she hasn't kept up on the current rock 
scene. She still listens to the same of 
folks: Taylor, Souther, even the old 
Verse/Folkways classics she was weaned 
on. "With all this new music going on, I'm 
beginning to feel like part of the older 
generation. It's scary. Are people going to 
want to listen to 'Restless Nights' or are 

they going to say, 'Oh, that's wimpy old 
'703 songwriter music!' That's kind of 
frightening. But I know, in my heart, that 
ultimately the songs will last. Good 
songs, it seems to me, survive any 
changes that go on in music. Look at 
Cole Porter. I'm hoping that what I'm 
doing is a real long-lasting thing. That I 

cart, ten years from now, still be writing 
songs. Not necessarily touring, but writ- 
ing good songs." 

Meanwhile, Columbia executives 
have told her that they'd like her to begin 
work on the third album in autumn 198D. 

Karla hasn't started writing yet. But she 
will, she will. $ 
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Lenny Waronker-A&R up, WB 

A&R: Dream 
Job of the 
Record Biz 
by Sam Sutherland 

Rupert Perry-A&R up, Capitol Greg Geller-A&R up, CBS 

Few record company posts are as coveted as those in artists and repertoire or 
a&r, the sector responsible for overseeing the acquisition of artists and the 

production of recordings. On paper, the job seems almost too good to be true: 
A&r staffers get paid to spend their days and nights listening to music, travelitg 
in search of new acts, and monitoring studio sessions. They even get free stereo 
equipment. 

Add the intoxicating prospect of scoring a career -making discovery 
like the next Beatles or Bob Dylan, and it's clear a&r is a dream job, right? 

Half right. The dream is invaded by a host of nightmares that explain 
why a&r is as misunderstood as it is attractive. For every diamond -in -the -rough 
he or she finds, an a&r rep will wade through scores of clones, poseurs, and 
enough crackpots to suggest a background in psychotherapy as a career pre- 
requisite. As for the signing of unknowns and superstars alike, actual negotia- 
tions bring the a&r staff in closer contact with managers, attorneys, and account- 
ants than they do with the artists themselves. And since the majority (75%) of any 
label's releases fail to make a return on the investment, the employee responsible 
for committing those dollars is among the most vulnerable of executives. 

"An a&r department does anything and everything," says Rupert 
Perry. Capitol Records' division vice president in charge of a&r activities. Perry. 
an affable Englishman who has significantly rebuilt his team since taking over the 
department at mid -decade, typifies the responses of most a&r chiefs through his 
mix of commitment and humor in explaining the glories and grievances that 
come with the territory: "Even though a&r's prime role is to sign artists, there's a 

whole pile of work you do up to the point of signing, as well as beyond, right 
through to actual release and marketing." 

Like his peers, Perry tends to see his function as part critic, part 
cheerleader, and frequent politician: "You deal with the heartaches-what did or 
didn't work on the record itself, why that first album didn't sell, why the act is 

dissatisfied with its producer. You tend to be the one person everybody comes 
back to, because you're the one who originally came to them and said, 'Hey, come 
sign with Capitol.' You have to have creative ability and input, you have to have 
business acumen, and you have to be something of a psychiatrist." 

It hasn't always been that way. Though the centrality of the function 
has been more or less constant throughout the history of the record business, 
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its duties and sphere of power have changed considerably. Before the rise of rock 
& roll and the crossover impact of country and black music, the term "artists and 
repertoire" afforded a more precise description of the role than it does now, since 
the industry was still centered around its earliest source of million sellers, the 
song. It was the a&r executive's job to literally pick songs and match them with 
talent. And, in an era before lawyers, managers, and ambitious label heads all got 
into the act of signing their own prestigious acts, the a&r exec not only spotted 
and signed talent, but also provided creative guidance through selecting arrang- 
ers and engineers and supervising sessions. 

One of Perry's predecessors, and among the most experienced a&r 
reps still active, is Dave Cavanaugh, with Capitol for nearly three decades after 
entering the industry as an arranger and producer. "There was no use of inde- 
pendent producers or large in-house production staffs in the sense you see now." 
he recalls of his first years. "You really fulfilled that function yourself, along with 
what would now be seen as an artist -relations function. 

"While you did occasionally find artists who wrote their own songs, it 
wasn't to the extent you see today." As a result, the ties between a&r and music 
publishing were close. Cavanaugh recalls that "we used to see the publishers ev- 
ery Thursday, and the major publishers all had established appointments. It was 
like your day at the barber's-something automatic in your schedule. Sometimes 
a publisher would come in with no new copyrights to look at, and just sit in your 
office for the allotted time. 

"When the smaller publishers came in, it was like a butcher's market: 
They'd take a number and wait in line, and around four in the afternoon you'd 
start seeing them." 

The rest of the week was spent cutting records or striking deals, and 
in retrospect the prolific output during that era of mono simplicity is dizzying. 
"We used to cut two or three songs a day, and finish as many albums every week." 
says Cavanaugh. "Now they think someone's really miraculous if they can finish 
an album in a few weeks. It usually takes months." 

The '50s changed that mode of operation radically. Apart from the 
revolution in recording technology and the greater complexity of stereo, public 
taste ushered in new musical styles that changed both the business and its aesthe- 
tic parameters. The major labels were reluctant to enter rhythm & blues, country. 
and their eventual by-product, rock & roll, and a new generation of individual en- 
trepreneurs raced into the breach. 

arly pioneers like Sun Records' Sam Phillips. Atlantic's Ahmet Ertegun and 
later Jerry Wexler, and Elektra's Jac Holzman respectively helped launch 

rockabilly, r&b, and folk by wearing every conceivable executive hat. Financing 
their labels on a shoestring, in most instances, these mavericks superseded sepa- 
rate a&r, promotion, and marketing departments by finding the talent them- 
selves, producing the sessions, plugging the records, and even lugginc the fin- 
ished discs to the stores. 

Similarly, established publishers demurred at seeking material from 
these genres, and new publishing companies-sometimes tied to indie labels- 
emerged. Apart from breaking the major publishers' hold on recordings, the 
growth of new publishing companies coincided with the rise of writer/perform- 
ers-a trend that would come to dominate popular music during the '70s and, ac- 
cordingly, alter record companies' relationships with talent. 

The rise of small regional independent labels willing to support these 
styles created another alternative to conventional a&r acquisitions: master li- 
censing deals. Local producers or labels would produce and sell finished masters 
to other companies with better distribution, thus eliminating the purchaser's pro- 
duction involvement. 

An a&r rep will wade 
through scores of 
clones, poseurs, and 
enough crackpots to 
suggest a 
background in 
psychotherapy as a 
career prerequisite. 
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Bruce Garfield-A&R. Capitol 



132 BACKBEAT --- --- --- --- --- --- --- --- --- 0.1~~~1.0--- --- _--- --------- ------ --- a--- - - - - 

c--.... 
rora_ e 

i 

L 
° '., A 

1_ . M. 

4 

Steve Barri-staff producer, WB Bruce Botnick-producer, CBS David Cavanaugh-A&R vp. Capitol 

Bobby Colomby-A&R vp, Capitol 

& 

John Palladino-recording, Capitol 

Cecil Hale-A&R up, Capitol 

Roberta Peterson-A&R, WB 

Richard Landis-producer, Capitol 

Q 
o 

Bruce Ravid-A&R, Capitol 
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By the '60s, the shift in market share from older majors to now suc- 

cessful independents, coupled with the advent of multitrack recording, left tradi- 
tional a&r structures considerably weakened, as rock and soul acts moved out- 
side company studios and in-house producer staffs. Overall, the larger estab- 
lished companies adapted slowly to the new music while Indies and producers 
working closer to the "street" made broad inroads. 

Lenny Waronker, Warner Bros. Records' vice president in charge of 
a&r and among the most successful and respected producers in the business, 
joined the company during the '60s. The son of a veteran record man and founder 
of Imperial Records, Waronker agrees that it was an era dominated by independ- 
ent producers. "During the days of the independent producer, a&r's in-house pro- 
duction emphasis changed," he notes. "With so many major hits being produced 
by indies, the labels began to wonder, 'Why the hell should we do it?' " 

As a result, says Waronker, "most of the a&r staffs weren't very func- 
tional in terms of production. And at that time, there frankly weren't that many 
good producers working in-house." 

Waronker himself was among the reasons Warner Bros. took the op- 
posite path, building up its in-house staff even as the majors like CBS, RCA. and 
MCA (then Decca) scaled down. Joined by other young producers like Russ Titel- 
man and Ted Templeman, Waronker sought a staff that would attract talent, a 
goal that today finds Steve Barri. Gary Katz, Jerry Wexler (the label's senior VP in 
charge of East Coast talent), and Michael O'Martian among the personnel now 
producing on a regular basis for Warner Bros. 

Since the mid -'70s, most competitive labels have followed suit, build- 
ing strong in-house production staffs in an effort to regain control over their 
recordings. CBS's Columbia and Epic divisions have both developed successful 
producer rosters, and Capitol has likewise reintroduced in-house producers and 
reaped hits in the process. 

Says Gregg Geller, vice president of contemporary music for Colum- 
bia, "What we've done here in the last few years is get more involved in the crea- 
tive side as well as the administrative side, by bringing in more producers like Joe 
Wissert and Bruce Botnick." A key force behind that shift is the skyrocketing cost 
of launching a new act. 

"When you say'administration' to an a&r man, it's really a matter of 
managing a recording project," he explains, "and that is ultimately a question of 
economics.... Costs are just going through the roof. It's unbelievable what stu- 
dio time costs here and elsewhere when compared to ten years ago." 

.r hat economic concern dictates not only stronger in-house production capa- 
bilities as an investment safeguard, but also a need for separate active scout- 

ing staffs. Says Waronker, "The staff here is split between record producers and 
a&r people. Once you start producing in the studio, you're kept off the street. 
making it difficult to really stay on top of talent. So you need a combination of 
both to have an effective staff." 

Geller agrees, adding, "It's not even enough to know what's happen- 
ing now. In a business that is really fashion -conscious and changes rapidly as a 
result, there's got to be some forecasting." 

Thus larger a&r departments have employees whose time is devoted 
to sifting through demo tapes and attending auditions. Top department execu- 
tives are unanimous in stressing the central role played by these scouts and place 
a high priority on individual commitment. Waronker asserts. "We encourage 
people to be willing to go to the wall for an act, and if someone is willing to do 
that, we'll follow through and sign them." 

Such was the case in Waronker's department when two staffers, one 
on each coast, championed a young British quartet whose lean, blues -based mu- 
sic sidestepped current trends. "Roberta Peterson and Karin Berg were really on 

"You deal with the 
heartaches: Why that 
first album didn't 
sell, why the act is 
dissatisfied with its 
producer...." 

"We encourage our 
people to be willing 
to go to the wall for 
an act." 

"You have to listen to 
unsolicited tapes if at 
ail possible." 
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to that project." Waronker confirms, adding that the rest of the a&r staff wasn't 
sure whether mainstream fans would welcome the band's undeniably classy work. 
But goaded by Peterson and Berg, the label did sign the group, and Dire Straits 
went on to write one of 1979's most heartening success stories. 

Similarly, "the reason Rickie Lee Jones happened." says Waronker. 
"was that Ted Templeman and I heard her and said. 'She's too good not to sign.' 
We didn't even consider whether she could be a hit." 

Columbia's Geller enhanced his reputation for taking on new trends 
when he gambled on a seeming long shot named Elvis Costello. and Costello's 
producer, Nick Lowe. Geller notes that one of Columbia's West Coast staffers. 
Peter Philbin, "fought a one-man crusade for Karla Bonoff. No one in the com- 
pany was really interested in Karla, but he waged a war to make sure that the 
project would be handled properly." 

Such left -field hits are themselves prime motivators. and further ex- 

plain why a&r departments tend to manifest team loyalty more than other sectors 
where executive competition can be withering. Capitol's Perry underscored that 
aspect by introducing me to five of his key staffers and noting their backgrounds: 
Dr. Cecil Hale. a radio and promotion veteran; Bruce Garfield. formerly head of 
the label's press and artist relations; Richard Landis and Bobby Colomby, both 
musicians (the latter a founder of Blood, Sweat and Tears): and Bruce Ravid, an- 
other former promotion rep. 

"We're all coming from different backgrounds," explains Perry, "and 
I think that's good. They're bringing in a variety of perspectives, so that you can 
have Anne Murray at one end of the spectrum and the Knack at the other." 

Today, such a&r departments face fiercer competition than ever. 
Most department heads agree that their reps are traveling more frequently in the 
hope of finding artists on their home turf, rather than waiting for a manager or 
agent-or, worse, another label-to find them first. 

"No label can cover the entire country," says Geller. "Columbia 
probably has the largest a&r staff in the country, but there's no way that we can 
cover it all.... Even so. you have to try." 

Meanwhile, would-be superstars are submitting more cassettes and 
open -reel demo tapes than ever. "You have to listen to unsolicited tapes if at all 
possible." says Geller, "and listen to them not just once, but several times." even 
if those tapes were cut with a five -dollar mike, or the artist's dog was barking 
throughout the take. And screening live acts can mean long hours of club -hop- 
ping, suffering through fourth -rate garage bands in the hope another Knack or 
Elvis Costello or Dire Straits will take the stage and make the wait worthwhile. 

If such rigors tend to dampen the fun, it's still obvious a&r executives 
enjoy their frenzied pace: Try finding one who'd trade their post for the often 
higher -paying niches of promotion or sales, and it becomes clear that the indus- 
try's "ears" are among its most enthusiastic, if exhausted, partisans. Sn 
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Next Big Thing Fever 
by Sam Sutherland 
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The Police (top) and the B -52s: label execs' latest love objects 

American popular music is as much a 

product of fashion as of art. Now 
that the recording industry is again em- 

bracing rock & roll after its year -long affair 
with disco, that underlying tension be- 

tween commerce and artistic expression 
merits particularly close scrutiny. Against 
a backdrop of this year's severe sales 

slump. New Wave -influenced rock has 

made the transition from grass -roots ugly 
duckling to commercial swan. Executives 
who found the rough-and-tumble style 

laughable at its inception have embraced 
a new faith, fervently hailing the move- 

ment as their salvation. While we agree on 

aesthetic terms, and commend the trade's 
more creative producers and a&r folk for 
their sincere support. the motives fueling 
many of the conversions are somewhat 
questionable. 

A year ago, radio stations ratified 
an emerging but still minority style by 

shifting dramatically to disco program- 

ming. But by the first half of 1979, the 

dream of disco -pop had become an eco- 

nomic nigitmare for record companies: 
Apart from a handful of legitimate stars. 

its momentum failed to carry over into the 

industry's real coin of the realm, album 
sales. 

By the spring. the fever that cata- 

pulted disco stations to the top of their 
markets cooled as quickly as it had risen. 

Disco's strength-singles-revealed itself 
as a central market problem. not a solu- 

tion. to an already faltering market. Exec- 

utives confronted the possibility that 
twelve -inch singles had replaced. not en- 

hanced. album sales. 

The LPs that did sell, and are con- 
tinuing to do so, reflected the break- 

through of a style that. only a year earlier. 
had been declared moribund: New Wave 

rock. And radio. repenting for its defec- 
tion to the dancefloor. found it could gain 

new listeners by spinning Moon Martin, 

Talking Heads, the B -52s, Nick Lowe, or 
the Police instead of the latest disco 
retread. 

Now the music industry. spurred by 

radio's new willingness to expose this revi- 

talized rock, is applying the same overkill 
tactics it did to disco. The Next Big Thing 
is being trumpeted, the bait sweetened by 
the very cost savings outlined in PoP- 
POURRI last month. 

We've long held that the fresh 

stance behind New Wave offers a vitality 
missing from too many big -budget super- 
star projects. The rewards of new artist ex- 

posure to listeners and musicians alike 
are manifest in the summer's success sto- 

ries. Yet, ironically, the very processes that 
foisted an all -disco environment on us 

some months back arose from similar per 
ceptons. Disco was still an underground 
style closely tied to its audience when the 

over reaction started. At its earliest stages 

it too offered reduced production and 

marketing costs in comparison with the 

pop mainstream. Then the majors en- 

tered the ring, escalating the costs. form- 
ularizing the music. and ultimately neutral- 
izing the very economy of scale that made 

it attractive in the first place. 
Now those same companies are fol- 

lowing suit with rock. As the genre rings in 

at the cash registers. labels busily search 
for the next Knack. In the process. they're 
subsidizing a new generation of clever pre- 
tenders as well as impressive originals. 
simply because both tend to wear the 
same clothes. play the same chords, and 
tout a new rock consciousness. 

In short. fashion-and finance- 
rules. not art. What seemed precariously 
avant garde two years ago is now accept- 
able simply because it generates profits. 
For the rock fan. that has meant a return 
to more passionate and involving main- 
stream rock. Yet we may also be experi- 
encing an eclipse of other less trendy but 
no less worthwhile popular styles. simply 
because of the industry's preoccupation. 

If disco's decline indicates anything. 
it's the possibility that no single musical 

style can reign supreme without risking 
rapid burn -out. To an invisible nation of 
record buyers who prize Bach as much as 

the Beatles, and see no conflict between 
Charlie Parker and Jimi Hendrix, that's 
hardly news. One hopes that the record in- 

dustrywill someday sense as much. 
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The Significance of 
Dylan's Departure 
by Nick Beaumont 

Bob Dylan: Slow Train Coming 
Jerry Wexler & Barry Beckett. producers 
Columbia FC 36120 

Better listen before you snicker. It's 
easy to crack wise at the mere 

thought of Bob Dylan. prince of masks. 
surrendering his public myth at the feet of 
the Savior. Yet that's what he does on 
"Slow Train Coming." and that's why the 
record is his most compelling in nearly a 

decade. Whether or not the listener 
shares his specific devotion, the riveting 
passion behind these new songs is no 
pose. 

What makes this thematic triumph 
an equally impressive musical one is his 
first formal collaboration with outside pro- 
ducers since the early '70s. In his choice of 
Jerry Wexler and Barry Beckett, Dylan has 
found perfect translators for the fervent 
spiritual tone of his material. Opting for an 
expressive synthesis of blues and gospel 
elements. Wexler and Beckett have 
achieved the most polished -sounding 
Dylan record in years. yet they never 
permit that added luster to obscure the 
songs' immediacy. Guitarist Mark Knop- 
fler, drummer Pick Withers-both of Dire 
Straits-bassist Tim Drummond, and key- 
board mainstay Beckett are Dylan's most 
empathic and eloquent instrumental part- 
ners since the Band. 

Beyond Dylan's own success, 
though, lies the broader significance of 
the new album as a possible bellwether. At 
a time when secular and sacred music 
have been, for the most part, discretely 
segregated. the uncompromising stance 
here is revelatorywhen taken by a pop 
avatar as influential as Dylan. I don't think 
it's mere coincidence that the LP arrives at 
a time when an increasing number of 
rock -generation artists-like Andy Pratt 
and Van Morrison-are beginning to re- 
veal their formal ties to religious 
disciplines. 

Dylan stands apart in intensity. 
though. As the titles suggest, and the lyrics 

verify, every song here is rooted in the fun- 
damentals of Christian thought. But the 
subordination of his own symbolic uni- 
verse to so orthodox a system is less jar- 
ring than it seems on the written page, for 
the righteous moral tone animating the 
record isn't very far from the defiance that 
shaped his classic '60s works. Then, as 
now, he could be seen working at a dis- 
tance from the mainstream of American 
life, assailing its weaknesses and internal 
contradictions. With his new sense of 
commitment, he has again divorced him- 
self from that mainstream, and in that re- 
spect "Slow Train" loops back to those 
earlier records in content as well as 

delivery. 
Nor is the spiritual focus of these 

songs new: Images and gestures derived 
from scriptural sources have long been 
part of his lexicon, originally adapted from 
sturdy American folk roots, and the ele- 
mental imagery and lean diction of these 
songs are of a piece with his earliest 
broadsides and ballads. His best records 
have used mystical sources, from the 
righteous political fury expressed in his 

earlier protest work-which couched con- 
flict in absolute terms-to the apocalyptic 
brinksmanship of his most hallucinatory 
works. "Highway 61 Revisited" and 
"Blonde on Blonde." 

What renders these new songs po- 
tent even for the avowed agnostic is Dy- 
lan's starkly realized balance of redemp- 
tion and judgment. Producer Wexler has 
minimized the radicalism of the artist's 
conversion by observing that "he's always 
been both evangelical and apocalyptic." 
That's as good a thumbnail perspective of 
"Slow Train Coming" as I can think of. 

Grounding his observations in hu- 
man, not divine, nature. Dylan's prime 
topic is "spiritual warfare, flesh and blood 
breaking down," as he outlines in 
Precious Angel. He can no longer accept 
the hip complacency of the age. and his 
driving principle now is as harsh as final 
judgment: "It may be the Devil or it may 

be the Lord, but you're gonna have to 
serve somebody," he sings in the opening 
song. That sense of good and evil in ir- 
revocable opposition remains the back- 
drop for the entire record, beating like a 

heart from the opening lines of Gotta 
Serve Somebody to the meditative When 
He Returns. 

If that sounds perilously close to 
spiritual panhandling, the emotional rich- 
ness of the songs argues otherwise. With 
the exception of the embarrassingly 
precious Man Gave Names to All theAni- 
mals, which is only partially redeemed by 
its piquant melody and lambent folk -reg- 
gae arrangement, Dylan avoids using sim- 
plistic catch phrases, redefining moral ab- 
solutes with his sharply realized poetic 
sense. And on the title song. that ap- 

proach binds his reawakened sense of 
purpose to a vision of America's promise 
shattered both from within and without. 

The record's sustained power 
makes it impossible to quote specific lyr- 
ics. Suffice to say that these songs ring 
with lines that churn in the memory and il- 
luminate everyday perceptions long after 
the disc stops playing. "Slow Train" has 
the force of an American epic that reveals 
itself only with repeated listening. 

Special mention must be made of 
guitarist Knopfler. whose own songs in 
Dire Straits have already invited compari- 
son to Dylan. and whose guitar playing 
has evoked another Dylan collaborator. 
Robbie Robertson. For this project. 
Knopfler has pared an already restrained 
personal style to even leaner phrases and 
effects. Whether adding shimmering har- 
monics to a stately ballad (I Believe in 
You) or squeezing out an angry single - 
note blues obbligato (on Gonna Change 
My Way of Thinking), Knopfler plays 
closer to Albert King's classic blues style 
than his own poignant synthesis of coun- 
try. blues. and rock. It's a somewhat self- 
effacing yet undeniably risky shift that this 
young Briton brings off handsomely. 

Less obvious but no less central to 
the dark beauty and taut precision of the 
music is Beckett, whose electric piano and 
organ realize these songs with the delicacy 
of water colors. Beckett's long and distin- 
guished career has often carried him 
through the heartlands of gospel and 
blues, and he parlays that knowledge into 
a beautifully restrained performance. 
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Helping to tie all these elements together. 
of course. is Wexler. for whom the project 
at hand marks his best work in years. 

Hipsters will doubtless wince. and I 

don't expect to hear any of these songs at 

the disco. But to anyone on the verge of 
an easy putdown. I'd offer Dylan's own 
view: "I don't know which is worse. doing 
your own thing. or playing it cool. - 

J. J. Cale: 5 
Audie Ashworth &J.J. Cale. producers 
Shelter SR 3163 
by Steven Rea 

J. J. Cale's loping forays into 
smoky. country -rooted realms continue 
unfettered on "5." the whisky -voiced 

singer /songwriter/guitarist's simply 
enough titled fifth album. While his stylis- 
tic steadfastness might suggest a career 
impasse. Cale is so slow -poky and easy- 

going that to envision him distraught over 
the turns-or lack of turns-his music has 

taken is almost inconceivable. He's too 
busy sitting on his Tennessee mountain 
back porch listening to the leaves drop to 
worry about it. 

Recorded and mixed at four differ- 
ent studios with an assortment of Nash- 
ville players (drummer Kenny Buttrey. pi- 
anist David Briggs. and bassist Carl Radle 
among them). "5" nonetheless sounds 
like the product of one session. Cale and 
longtime cohort Audie Ashworth have 
produced it with unassuming clarity. em- 
ploying straightforward and mostly spare 
arrangements. (Sensitive Kind and Mona. 
the two side -closers. take exception with 
added strings and horns.) 

As much as anything by Cale can, 
"5" jumps out at you with the bluesy 
rocker Thirteen Days. his talkin'/singin' 
vocals coupled with Christine Lakeland's 
lulling choruses. Lakeland graces much of 
this LP. singing and playing bass. guitar. 
and piano, as well as sharing a writing 
credit on the calypsoish Katy Kool Lady. 
Other songs range from the sensuous, lit- 
erally (finger-) snappy Boffin' Pot to the 
spry, jazzy Friday. Cale's guitar on Bill 
Boatman's and RogerTillotson's Let's Go 
to Tahiti (the sole selection he didn't 
write) has a suitably South Pacific twang. 
while Fate of a Fool shuffles along with 
mumbley melancholy. 

Cale has been making records like 
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"5" for nearly a decade now. In the last 
fewyears Eric Clapton has emulated his 

laidback blues approach with consider- 
able success, covering several Cale tunes 
in the process. Dire Straits' Mark Knopfler 
also shares much common ground with 
Cale (though Knopfler sings with a rasp- 

ier. Dylanesque edge). In fact those who 
latch on to that group's Sultans of Swing 
or their new"Communique" LP and then 
hear Cale for the first time will probably 
think J. J.'s making some pretty blatant 
steals. But Cale knows better. rocking 
ow. on his rocking chair as the lazy 

days pass by. 

Rosanne Cash: Right or Wrong 
Rodney Crowell. producer 
ColumbiaJC 36155 
by Ira Mayer 

Ignore the second side of this Linda 
Ronstadt/Emmylou Harris -like country - 
rock debut and you'll discover a pretty 
voice. a few interesting songs. and some 
tasty arrangements. Overall, in fact. "Right 
or Wrong" is pretty but bland-easy listen- 
ing for country folk who like their rocking 
light and for rock folk who think country is 

a peculiarly Southern California idiom. 
Edited. Keith Sykes's opening title track 
should make a good single: it moves at a 

nice clip, and Rosanne Cash midroads it 
right between the Ronstadt power -belt 

and Harris' oh-so-laidback wimpiness. 
There's an appealing sense of tradi- 

tion to Cash's voice that stems. in part, no 
doubt. from father Johnny Cash and hus- 

band/producer Rodney Crowell. It cones 
through most dynamically on her own 
This Has Happened Before. Almost a 

tearjerker. the opening verses are the 
most underproduced moments on the al- 

bum-and the ones that display her voice 
most sympathetically. A good, upbeat 
cover of the old calypso number Man 
Smart, Woman Smarter would have been 
better with a little reggae undercurrent. 
But Sykes (certainly a subject for a "winat- 
ever happened to ..." discussion) contrib- 
utes another solid tune in Take Me, 

Take Me. 
Crowell's songs. which account for 

four of the remaining six tracks. are char- 
acterless. And given his predilection for 
straddling the country -rock fence from 
dead center, they tend to wash out the im- 
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pact of Cash's potentially electrifying sing- 
ing. A couple of Jerry Jeff Walker or Willie 
Nelson numbers ought to do the trick. 
next time, along with a little less fear of 
expression. 

The Clash 
Mickey Foote. Lee Perry. Bill 
Price, & the Clash. producers 
Epic JE 36060 
by Ken Emerson 

If "The Clash' had been released in 
America two years ago. when nine of its 
seventeen tracks were issued in England. 
it would have come as a shock and a reve- 
lation. That original LI was nearly the first 
British punk -rock album conceived as a 

whole rather than as a collection of singles 
and filler like the Sex Pistols' "Never Mind 
the Bollocks." The unified onslaught of its 
attack on the boredom and brutality of 
contemporary life seemed overwhelming 
at the time. but today it sounds quaint and 
almost impotent. Thanks to what the late 
I lerbert Marcuse labeled "repressive tol- 
erance." in only two or three years' time 
society has been able to assimilate and 
domesticate even the aggression of punk 
rock. 

What makes "TheClash'-a com- 
pilation of cuts from that first album plus 
subsequent singles-fascinating is its 
documentation of the group's increasing 
awareness of the doomed nature of rebel- 
lion in the streets or on the stage. Al- 
though an early song wishes for a "white 
riot/Riot of me own." a later single. the 
eloquent White Man in f larnmersmith 
Palais. ruefully recognizes that "it won't 
get you anywhere/Fooling with your 
guns." Rampaging rock gives way to resig- 
nation set to a reggae beat. Whereas once 
the Clash sang. "I'm so bored with the 
U.S.A.." on the new bonus single included 
in this album. they ask almost eagerly at 
the end of an American tour. "Will I see 
you again?" 

As the group's attitudes have 
changed. so has their music. and diehards 
will undoubtedly accuse them of having 
sold out. Instead of bristling with crude 
power. the most recent material. such as 
Gates of the West and a snappy remake of 
I Fought the Law. is clever and catchy in 
the manner of the Boomtown Rats or 
even Thin Lizzy. Groovy Times goes so far 
as to sport a solo on acoustic guitar. In- 
stead of frothing at the mouth, lead singer 

Joe Strummer actually enunciates his 
words. But. old and new alike. they're well 
worth listening to-not only for their clear- 
eyed political candor. but also for memo- 
rable images such as "The wind howls 
through the empty blocks. looking for a 

home." 
Unlike the Sex Pistols. who were in- 

evitably consumed by their feral fury. the 
Clash have survived by clinging to a com- 
mon-sense humanity. Despite the rough- 
and-tumble of their name. violence holds 
little fascination for them. When they 
threaten to "burn the city down" on Clash 
City Rockers. they're scarcely more in- 
flammatory than the Bay City Rollers. 
That they themselves have come to realize 
this makes "The Clash" an album that is 

more than a little sad because of the dis- 

illusionment it records. but also highly 
honorable because of the honesty it em- 
bodies. 

Paul Jabara: The Third Album 
Paul Jabara. producer 
Casablanca NBI-P 7163 
by Christopher Petkanas 

Surely the epic disco wedding, hon- 
eymoon, and divorce was inevitable. All 
sorts of unabashedly gimmicky ideas have 
been tried: marriage could not have re- 
mained untouched. certainly not bya mu- 
sic that thrives on novelty and stops at 

nothing to gain attention. Paul Jabara's. 
Greg Mathieson's and Jay Asher's idea for 
an entire album side is superlative. at least 
as far as these things go. though their 
treatment of it could hardly he called 
imaginative. 

Jabara has proven himself as a Top 
40 composer with Donna Summer's Last 
Dance and Barbra Streisand's The Main 
Event. And for anyone wondering what 
would encourage him to cowrite for him- 
self the parts of both bride and groom (as 
Deedee in drag in a lace gown. veil. garter. 
and frosted wig. as Vinny in a tuxedo). the 
album sleeve supplies a clue: "Special 
thanks to ... all the kids in Brooklyn who 
gave me my neuroses." So there. Further- 
more. the album cover is named and de- 
signed after one of Streisand's from the 
Sixties. Cleverness abounds. 

A full libretto is enclosed. so it is 

possible to follow the ceremony. the hon- 
eymoon flight to Puerto Rico. a love 
scene. the fight that loosens the knot 
("Suddenly you're aloof." says V.: "You're 

the one who went cold .. you lousy 
dancer." says D.: "I hate you!" they say in 

unison). and the courtroom scene that fi- 

nally undoes it. Jabara is also the 
preacher. judge. and tour guide. The 
bridesmaids. guests. neighbors, chorus. 
spectators. girls. inlaws. and jury are 
played by an all-star cast: Bruce Roberts. 
Pattie Brooks. Brenda Russell- Brooklyn 
Dreams, and more. But the lyrics and tacky 
dialogue aren't very inspired, the produc- 
tion is unspectacular, and not many of the 
clichés that have grown up around Ameri- 
can -style matrimony are exploited. Disco 
Wedding depended on exploitation. zani- 
ness- and irreverence. and there is not 
enough of any. Still. Jabara deserves a 

nod. if only for putting the idea into the 
works. 

His androgynous voice comes out 
in the open on Side 2's Foggy Day. evinc- 
ing the whispery. hoarse, and pouty quali- 
ties of Carole Bayer Sager. Donna Sum- 
mer crashes in on Never Lose Your Sense 
of Humor. which she had a hand in writ- 
ing, and. predictably enough. the energy 
level rockets. the orchestra perks up. and 
everyone is sailing. Although the material 
is somewhat below her. she provides the 
most vital- sit -up -and -listen moments on 
the album. 

Jabara has a ballad to himself at the 
close. Just You and Me. from Rachel Lily 
Rosenbloom. an ill-fated. early -Seventies 
Broadway show he cowrote. The senti- 
mental and pedestrian song has a jolting 
effect, for here out of the blue Jabara is 

being serious and earnest. No matter. for 
a new ending has been tacked on. Vinny 
and Deedee coo their reconciliation. 

Van Morrison: Into the Music 
Van Morrison. producer 
Warner Bros. I -IS 3390 
by Crispin Cioe 

The music on this album is split be- 
tween Van Morrison's perennial twin mu- 
sical passions: gospel -based r&b and 
Gaelic melodies that spring from the Eu- 
ropean plainsong and troubadour tradi- 
tions. There's a general sense of happi- 
ness and clarity here. as if Morrison has 
finally distilled his feelings down to their 
most essential musical level. In a sense. 
''Into the Music" is the full -circle comple- 
ment to his most cosmic. allegorical work 
on older songs like. ironically. Into the 
Mystic. Now. with his musical bearings 
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Morrison-a depth that most of his peers can't match 

straight. he sings as freely about his life 
and feelings as he ever has. 

Of course. gospel is the ultimate 
combination of earthbound emotional ex- 
pression with spiritual dedication. The 
song Full Force Gale. with its moving Ry 
Cooder slide -guitar solo and Pee Wee 
Ellis' and Mark !sham's near -sanctified 
horn charts. could easily become a gospel 
standard. When Van sings "Like a full 
force gale. I was lifted up again by the 
Lord." he stands squarely in the American 
gospel tradition. And yet on the next tune. 
Stepping Out Queen. he earnestlycele- 
brates the woman he loves, one who likes 
to "go to a party... and laugh loud and 
hearty." His meaning is quite clear when 
he sings "I'll come in your garden and 
then we'll go steppin' out. The song alter- 
nates between dramatic half-time verses 
and chugging. horn -driven choruses. with 
every drop of meaning wrung from its 

words. Even the sole cover tune. the beau- 
tiful old standard It's All in the Game. is 

cast as a softly rocking r&b ballad. with 
Toni Marcus' viola weaving around the 
singer's sincere rendering of the timeless 
lyrics. 

The other side of the Morrison coin 
is best summed up in the song Trouba- 
dours. While David Hayes and Peter Van 
Hooke. on bass and drums. lay down a 

solid rock -ballad rhythmic foundation. 
trumpet. strings. and Robin Williamson's 
penny whistle conjure up the "trouba- 
dours coming through town ... with their 

freedom song.- Rolling Hills features a 

purer and more traditionally Irish -sound- 
ing arrangement. Against a stately man- 
dolin and simple bass line. Van sings that 
"with my pen I'll write my song among the 
rolling hills." and he sounds completely 
imbued with the spirit of a wandering min- 
strel. content to live "with my wife and 
child" and "do my jig." 

As complex a character as Van 
Morrison presents. his music always re- 

veals and at times even heals. The various 
styles and traditions he combines-like 
the soul -music exclamation "I can't stand 
myself' with a keening violin-often create 
little epiphanies that only he could deliver. 
"Into the Music- blends heartfelt religious 
fervor what he calls "backstreet rock 
and roll.- These are mixed emotions that 
many people share. and his ability to get 

at them on this album reveals a depth that 
most pop music today misses. 

Randy Newman: Born Again 
Lenny Waronker & Russ Titelman. 
producers. Warner Bros. HS 3346 
by Ken Emerson 

Eight of the eleven songs on "Born 
Again" include the word "little." a crucial 
entry in Randy Newman's laconic lexi- 

con-not for nothing did he entitle his last 

album "Little Criminals." The word usu- 
ally triggers the contempt and simulta- 
neously the compassion. the sarcasm. and 
the sentimentality that mace Newman's 

Newman few challenges 

work so provocatively double-edged. The 
best of his songs. such as Sail Away and 
Rednecks. flash their irony in front of your 
face only to twist suddenly and stab you in 

the backside of your complacency. 
But "Born Again" is not quite as 

sharp as "Little Criminals- or "Good Old 
Boys" before that. Its ironies are more ob- 
vious. dulled bya cynicism that almost 
srnirks. A certain redundancy has also 
crept in. The man in Pants. whose thun- 
dering threat to expose himself turns into 
apathetic plea. is simply the son of the 
flasher in Naked Man on "Good Old 
Boys." Ghosts is yet another tinkling song 
about an old man whose life is ending with 
a tear -jerking whimper. not a bang. And 
nothing here balloons into the full-blown 
lunacy of a song like Jolly Coppers on Pa- 

rade on "Little Criminals:' 
Nor do many of the arrangements 

seem terribly inspired. Michael Bod- 
dicker's synthesizer is ubiquitous but out- 
standing only on Pretty Boy. where it rum- 
bles ominously like a thunderstorm about 
to burst overhead. Far and away the finest 
song on "Born Again." Pretty Boy is a 

beautiful and scary evocation of the 
eroticism of violence. The vicious taunts 
that a streetcorner punk spits out at a 

John Travolta-type ("that dancing woo-) 
metamorphose into a chilling sexual invi- 

:ation: "Talk tough to me. Pretty Boy. - 
The outcome of this confrontation 

is never made explicit. for Newman 
Continued on page 141 
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Carolyne Mas: 
Sheer Moxie 
by Steven Rea 

9 

Carolyne Mas 
Steve Burgh. producer 
Mercury SRM 1-3783 

Recent years have witnessed the rise 
of a whole new breed of women 

rockers: tough. independent singer/song- 
writers who've assumed stances previ- 
ously reserved almost exclusively for male 
performers. To wit. the beatnik punkism 
of Patti Smith. the ballsy blues swagger of 
Rickie Lee Jones. the quirky eccentricity 
of Stiff Records' Lene Lovich. and the out- 
and-out rock mettle evinced by the likes of 
Cindy Bullens. Carlene Carter. Rachel 
Sweet (a late -'70s street version of Brenda 
Lee), the Pretenders' Chrissie t iynde, and 
Suzi Quatro. The days of the demure. soft- 
spoken singer/songwriter are on the 
wane. as women take to shaping their own 
personas. 
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Carolyne Mas. a twenty -four -year - 
old Bronxville. New York, native, has been 
heralded by the New York press (and her 
record company) as the "female Bruce 
Springsteen." While it's unfair to burden 
any artist with such a weighty-and alto- 
gether silly-comparison, some simi- 
larities exist: most notably a big. throaty 
voice. a dramatic performing sensibility. 
and her songs' arrangements. Steve 
Burgh. who produced Steve Forbert's ex- 
cellent debut. "Alive on Arrival." and Da- 
vid Landau. an itinerant guitarist on Jack- 
son Browne and Warren Zevon tours. 
have framed Mas's zealously upbeat rock 
numbers in an expertly exuberant if some- 
what familiar Springsteen-like setting. 
Crispin Cioe's saxophone runs resonate 
with the same vim and vigor that mark 
Clarence Clemons' reed work with 
Springsteen. Burgh has even re-created 
the "Born to Run" Spectorish wall of 
sound-John Siegler's bass and Andy 
Newmark's drums surge with keen. kinetic 
unity. while keyboardist Robbie Kondor 
alternately pounds, pushes. and paces 
Mas's melodies along. 

But when it comes down to it, Mas. 
who plays electric guitar and piano. has 
little in common with Springsteen's road - 
and -romance street -smart sagas. The 
cover photograph presents a diminutive. 
dark -eyed young lady attired in scarf, top 
hat, and black jacket more appropriate for 
a day at the polo grounds than for any 
back -alley rendezvous. And the New 
Yorker's themes are far more introverted 
and self -directed than Springsteen's. On 
Stillsane (reminiscent in its chorus of Carl 
Carlton's hit Everlasting Love) she at- 

tempts a reaffirmation of her sanity in the 
face of a fragmented relationship. Sadie 
Says- which has all the earmarks of a Top 
40 single lone of three tracks written with 
guitarist Landau), spoils the emphatic 
chorus: 
"Sadie says. 'Boy don't you worry' 
Sadie says it's going to be alright 

Sadie is older and knows more than I do 
And I believe what Sadie says is right" 

Here. Mas grapples with an alter ego/ 
imaginary friend in order to come to grips 
with the real world. Whether intentional or 
not. her true rock & roll colors are re- 

vealed on the opening verse of It's No Se- 
cret. which resides in close musical 
proximity to the Yardbirds classic Shapes 
of Things. 

Mas sings in the succinct, precise 
phrases of a trained vocalist. which, in fact. 
she is, having studied at the American Mu- 

sic and Dramatic Academy and per- 
formed with the Light Opera of Manhat- 
tan. An educated larynx sometimes runs 
counter to rock's gritty spontaneity. and to 
her credit she manages to bypass that di- 

lemma, succeeding even among the spir- 
ited. handclapping street gang shouts of 
Quote Goodbye Quote. 

She isn't all high-energy rock & roll. 
Snow, a midtempo swell guided by Kon- 
dor's piano and Landau's tense, sparse 
guitar. walks a stylistic line between the 
dirgelike incantations of Patti Smith and 
the bellowing pop chanting of Barbra 
Streisand. Call Me (Crazy To)calls to 
mind Carly Simon's level -voiced narrative 
compositions. 

"Cai olyne Mas" is by no means a 

flawless work. A few selections are buried 
on Side 2 as they deserve to be: She 
struggles to make sense (and fails) in 

Never Two Without Three. while Do You 
Believe I Love You suffers from a frantic. 
grating quality, and Sittin' in the Dark just 
flails around in search of a distinctive 
hook. Mas scored her record contract in 

impressive short order after a series of 
New York Cityclub dates (which met with 
much critical hoopla and praise) and an 
unprecedented airing of her demo tape 
on WNEW-FM. Her sheer moxie no doubt 
jarred listeners from their mellowa.o.r. 
(album -oriented -radio) stupors. and it's a 

good thing. The world needs more rock & 
rollers like her. el 
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throughout this album is playing ingeni- 
ously with our notions of narrative. These 
song -stories full of throwaways and non 
sequiturs are prologues and epilogues in 
which everything has already happened or 
is only about to. Like the man in Pants. 
these songs tease. but unlike Newman's 
best work, they seldom strip away a lis- 

tener's assumptions. There are lots of 
chuckles in the masterful nuances of his 
ostensibly offhand vocals. but there are 
very few challenges in what he is singing. 
Judged by the high standards Newman's 
previous albums have set. "Born Again" 
is. well, a little record. 

Sweet Inspirations: Hot Butterfly 
Bob Monaco &Al Ciner. producers 
RSO RS 1-3058 
by John Storm Roberts 

The Sweet Inspirations is a trio with 
two lead singers, and on "Hot Butterfly" it 
is backed bya tight little group featuring 
Don Grusin on keyboards and Airto on 
percussion. The results are split. About 
half the tracks are-within the parameters 
of 1979 female -group singing-imagina- 
tive. varied. and spunky. The rest are not. 

Things start off fine with Hot Fun. a 

jaunty. squeaky -clean piece whose lilting 
instrumentals and sharp, tricky backup vo- 
cals beautifully frame Myrna Smith's sing- 
ing. Next comes Face to Face. which sets 
Sylvia Shemwell's rather earthy and more 
knowing voice over an effectively haunt- 
ing. obsessive backup drone. 

Then things take a nosedive into 
two totally bland and antiseptic soft -soul 
ballads-one apiece for Smith and Shern- 
well-whose Tinker -Toy arrangements 
make for amiable but insipid stuff. Two of 
the B-side tracks. Love Is on the Way and 
It's the Simple Things You Do. bom-bom 
along pleasantly enough instrumentally. 
but the vocals are somethin' else: The 
first. a tune with a fairly subtle hook. gets a 

warm, pretty three -voice treatment, the 
second brilliantly ranges all over the lot. 
from 000-000 to gospel -choir chanting. 

Interspersed are two far more gutsy 
pieces. On Holding Back. horns. voices. 
rhythm. and keyboards bounce off each 
other in a way that not only enables the in- 
strumental to swing on its own. but sup- 
ports Smith's ballad vocal just right. And 
the closing Do It Right opens with two 
voices echoing each other over an eerily 
whispered third. and develops into a lead 
sung over a heavy blues, rock guitar buzz. 
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Sweet Inspirations 

It's almost pure young-Aretha in spirit and 
sound. In all. the Sweet Inspirations is an 

outstanding vocal trio when it's not sabo- 
taged by vacuum-packed arrangements. 

Talking Heads: Fear of Music 
Brian Eno & Talking Heads, 
producers. Sire SRK 6076 
by Ken Emerson 

On their two previous albums. Talk- 
ing f leads turned their nervous inexpe- 
rience to their own advantage. creating a 

quirky, compelling music of neurotic ten- 
sion and amateur charm. There had never 
been anything quite like it. And there 
probably never will be again. for by now 
the Heads have acquired a self-assured 
mastery that gives the lie to their new al- 

bum's title. Music is one thing this band 
need never be afraid of again. 

As if to signal this maturation. lead 
singer David Byrne's voice has dropped 
from a puppy -dog yelp to an echoing 
growl. His guitar playing has grown up. 
too. His solos cut through the music with 
the confidence of a cleaver. and his 
rhythms no longer twitch and stutter. In- 

stead. this is relentless rock & roll. 
These changes have taken a bit of 

the edge off Talking Heads' uniqueness. 
Time and again. "Fear of Music- recalls 
David Bowie. The main connection, of 
course. is Brian Eno. who coproduced this 
and their last album and whose collabora- 
tions with Bowie have yielded similar re- 
sults. But the link lies deeper in Byrne's 
lowered voice and even in some of the lyr- 
ics. Life During Wartime. a doomy drama- 
tization of an urban Armageddon. resem- 
bles nothing so much as Bowie's Panic in 

Detroit. The restless cosmopolitanism of 
Cities echoes the themes of Bowie's most 

Continued on page 143 
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New Acts 
by Crispin Cioe 

The A's 
Rick Che rtoff. producer 
Arista AB 4238 

This is straight -ahead 
pop/rock from Philadelphia. 
served up with a large side or- 
der of deadpan humor. Lead 
singer Richard Bush projects a 

quavering irony that's perfect 
for lines like. "All my friends 
want to settle down. get mar- 
ried. move to Levittown." Solid 
playing and lean production 
lend credence and depth to 
songs like Artificial Love and 
Teenage Jerk Off. 

Sam the Band: 
Play It Again 
Hank Medress & Dave Appel!. 
producers 
Casablanca NBLP 7156 

A Vanilla Fudge for the 
'80s (they even cover Take Me 
fora Little While), Sam the 
Band features bombastic 
Broadway -style arrangements 
that range from rock to disco 
to orchestral ballads. But very 
strong group vocals, especially 

r"h 

SpinOffs 

Ellen Shipley 

Includes: I Surrender Heroes of Yesterday 
Catch the Cobra Good Thing Goin' 

and more 

on Dancing Queen. point to a 

pure pop soul. 

Breathless 
Don Gehman, producer 
EMI America SW 17013 

Jonah Koslen, ex of 
Cleveland's Michael Stanley 
Band, leads this brawny - 
sounding sextet. Breathless 
veers between the melodic yet 
hard style of Boston (Noth- 
ing's Gonna Change My Mind) 
and a more current and 
chunky rock -disco approach 
(Dead of the Night). The 
hand's rich. full sound lends 
resilience to its more standard- 
ized a.o.r. material. 

Gary Numan & Tubeway 
Army: Replicas 
Gary Numan. producer 
Atco SD 38 117 

Numan mixes surpris- 
ingly mellow synthesizer pat- 
terns over spare, steady 
rhythm tracks. the entire effect 
reminiscent of mid -'70s Bowie. 
The lyrics are starkly superb 
renderings of a future in which 
humans befriend machines. 
and the cut Are 'Friends' I iu- 
rnan? is already doing well. 

The Records 
Various producers 
Virgin VA 13130 

No doubt about it. 

Starry Eyes is a great single. 
with Huw Gower's ringing, 

000000-0000'00 

The Sinceros 
THE SOUND OF SUNBATHING 

including: 
Take Me To Your Leadertouock,')wck Slow 

Break Her Heart/Little Wh to Lie 

Byrds-style guitar cruising out 
on the grim -but -game chorus 
lyric. The good news is that the 
Records' entire debut is quite 
solid, being an amalgam of in 
telligently crafted and rough- 
hewn pop/rock in a thor- 
oughly modern vein. Great 
lyrics predominate, including 
the wonderful exclamation: 
"Girls that don't exist are 
haunting me." 

Ellen Shipley 
Ralph Schuckett & 
Ed Sprigg, producers 
New York International/ 
RCA BXL 1-3428 

With collaborator Ralph 

Schuckett, Ellen Shipley writes 
sinewy tales of urban desire. 
Her vocal style often echoes 
the great female singers of the 

early '60s. and Schuckett's in- 

genious keyboards set the 
stark and hard -edged produc- 
tion scenario. Catch the Cob - 
bra is a particular little gem in 

this collection of big -city rock 
& roll emotions. 

The Sinceros: 
The Sound of Sunbathing 
Joe Wissert. producer 
Columbia JC 36134 

Aficionados will recog- 
nize the Sinceros as the able 
studio stalwarts who played on 
Lene Lovich's highly regarded 
debut. On their own. they sub- 
tly blend hip '60s licks and 
enough innovative rhythmic 

AN Al AN PARSONS PRODUCTION 

fillips to establish a unique 
sound, with suitably elliptic lyr- 
ics. This is very now music. 

Vapour Trails 
Larry Carlton & Vapour Trails. 
producers 
Warner Bros. BSK 3363 

This is genuinely sweet. 
slightly progressive pop from a 

trio of British sessions vets. 

Larry Carlton's hip L.A. pro- 
duction gives the record a 

snug warmth that contrasts 
nicely with the players' obvious 
instrumental chops. John 
McBurnie and Andy Dalby 
sing especially well in tandem, 
notably on True Love. and 
bassist Phil Curtis adds an ap- 

propriate jazz -fusion edge that 
keeps the tempos pleasingly 
bright. 

Lenny Zakatek 
Alan Parsons. producer 
A&M SP 4777 

This erstwhile singer for 
the Alan Parsons Project has 
long been a vocalist for hire in 

England. His debut features, at 

its best. some very snappy 
funk/rock. The production is 

tight and sassy. especially on 
Was It Easy and Do It Right, 
and Zakatek's voice is 

smoothly sensual. Elsewhere. 
a slew of string -laden ballads- 
some quite pretty (like One Is 

a Lonely Number), others 
more routine-sounding-are 
quintessentiallym.o.r. fare. 
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recent album. "Lodger.' - 
Such affinities do not detract from 

the achievement of "Fear of Music": 
rather. they indicate that the I leads have 

entered the mainstream of modernist 
rock. And. though the waters they navi- 

gate are turbulent. they're seldom murky. 
Byrne has outgrown the adolescent indi- 
rectness of many of his earlier songs to 
write generally straightforward lyrics. the 
message of which is that only animals on 
earth and angels in heaven are not fretted 
by the burden of an irrecoverable past. the 
fragility of the fleeting present. and the in- 

evitable apocalypse of the future. 
These are weighty themes. and so is 

the music. beefed up by the chatter and 
swirl of Eno's synthesizer. Indeed, this 
band cant properly be called Talking 
!leads anymore: this is rock with real 
body. 

Wha-Koo: Fragile Line 
Alan V. Abrahams. producer 
Epic/ Cityligh is JE 36173 
Danny Douma: Night Eyes 
Danny Douma & Nick Van Maarth. 
producers. Warner Bros. BSK 3326 
by Sam Sutherland 

In its earlier incarnation on ABC. 
WI a-Koo's style derived from its two prin- 
cipal songwriters who together set some 
imposing goals for the band: to be both 
passionate and slickly ironic. riveting and 
tender. and. above all, brainy. Echoes of 
Steely Dan and Fleetwood Mac rung 
through their first two albums, especially 
the second. "Berkshire." an underrated 
charmer. 

Problems surfaced. though. in the 
form of rock that sometimes verged on 
hysteria, and r&b that sounded more 
store-bought than homegrown. Career 
frustration over lack of commercial ac- 

ceptance doubtless contributed to the 
pressures. and by last year writers David 
Palmer and Danny Douma had gone their 
separate ways. and Wha-Koo splintered. 

Palmer took the band's name and 
much of its thunder. but the otherwise all - 
new lineup has little of the lightning 
needed to illuminate his material's land- 
scape. The performances on "Fragile 
Line" hew to his seasoned sense of craft. 
and the arrangments display a corre- 
sponding tightness. Yet there's a grim de- 
termination that sets a clenched tone for 
the proceedings, and Palmer's sometimes 

needlessly ornate imagery does little to 
improve matters. It's as if he means to 
prove his intellectual credentials by flexing 
his angst wherever convenient. The re- 

sults often prove juiceless emotionally. 
despite Palmer's urgent vocal readings. 

Douma's solo dubut. by contrast- is 

actually more of a Wha-Koo reunion: Co- 
producer Nick Van Maarth was the band's 
guitarist. Claude Pepper the drummer. 
and Peter Frieberger the bassist. With the 
rhythm section and Duoma's and Van 
Maarth's guitars augmented by a handful 
of outside players. the resulting ensemble 
is a comfortable one. The old band's deli- 
cate acoustic work was often a highlight. 
and here it is mellowed to an even more 
satisfying level. 

Yet although it clearly emphasizes 
more sultry tempos and softer textures 
than the current Wha-Koo. "Night Eyes" 
isn't entirely laidback. Hurt to Pride is at 

once melodic and insistent- punctuated by 
soaring guitar phrases and frosted by rich 
vocal harmonies. Douma, like Palmer. 
possesses a powerful voice. but he 
achieves a more relaxed delivery through- 
out. sounding less mannered whether eas- 
ing through a loping ballad (Endlessly) or 
trying a blue shuffle (Hate You, clinched 
by its formidable guest support from Mick 
Fleetwood. John McVie. Christine McVie. 
and Eric Clapton I. 

Production- too. is warmer. yet 
handsomely clean. underscored by the 
balance between acoustic and electric in- 

struments. Perhaps more important. 
Douma is developing into an impressive 
writer whose songs wear well, revealing an 
unforced lyricism and a deceptively spare 
but intell`gent verbal sense. 

Fans of the old band more taken 
with their bombast than their grace will 
gravitate toward the new Wha-Koo. The 
harder edge to the playing. while less dis- 
tinguished. does carry more force. How 
this band and the mutineers headed by 
Douma diverge in future efforts could eas- 
ily see rock splitting from roll. 

Led Zeppelin: 
In Through the Out Door 
Jimmy Page. producer. 
Swan Song SS 16002 
by Crispin Cioe 

After receiving this album in the 
mail. I called Atlantic to request up-to-date 
press intormation on Led Zeppelin. The 
secretary paused and said. "There really 
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gr. cloth,dmp'q,c/o,spkr. term., walnut 

11,7 yin'I cab., 8 hrdwre-w/instr.,etc.Siae: 
I 

1 jul 14HK9Wa7D. Save 575. OTY LTD 

l" 
Sh. Wt. 251bs. 9230297 549.88/pr 
3 pr for 5139.88 9230297 0139.88/3 

COMPACT 3 WAY SPEAKER SYSTEMS KIT 
TAs unique Walnut Vinyl clad speaker system kit con- 
tains all components to build 2 complete compact 3 way 
speaker systems. Kit contains 8" pass. red. with mar fir- 
ing, 6" w. range 4" phenolic ring tweeter, freq. rasp. 35 
Hz. to2OK Ho. power cap. 30 watts RMS. You must add 
small components to cabinets & cut hole in rear of cab- 
net for 8" P.R. woofer. Comes with black foam grills. 

Wre to your amplifier and get Concert hall sound with 
inn SAVE 580.001!' 
Sue: 16Ha 100a6YaD Req. Price: 5139.95/Pr, 
SA Wt. 431bs. 9130287 559.88/Pr. 
3 pr. for $169.88 9130287 5169.88/3 Pr. 

B aZ F ENTERPRISES (617)-531-5774 
D.HF 11 119 Foster St. Peabody, Ma. 01960 
PHONE CHARGES WELCOME. NO C.O.D.s ADD POST. 
AGE....V1SIT OUR STORES FOR MORE SURPLUS 
BA RGAINS'..BOTH HERE S OUR NEWEST STORE 
TONNE DUMPE....NEXT TO WOOLCO IN MANCHES. 
TEA, N.H...SO. WILLOW St. Great Surplus Buys & Stuff. 

Circle 9 on Page 117 

DISCOUNT 
AUDIO 

Your National 
Headquarters for 

Name Brand 
Electronics by Mail 
* Full Manufacturer Guaran- 

tee Applies to-AII Sales!! 
* Orders Shipped in 

Factory -Sealed Cartons- 
Most Within 24 Hours 

* Multi -Million $$$ Inventory 
I- 

TOP DISCOUNT AUDIO 
- 1150 N. Powis Rd., West Chicago, IL 60185 

800-323-2518 

MasterCharge and VISA Welcome 
Call or Write for the LOWEST PRICES Around! 
MR 
MS 

(First) Ilnbalt (Laet) 

(Number and Street) 

(City) (State) (Zip Cod el 

. Phone Order Hours: M -W -F 8AM-4:30PM, 
T-Th 8AM-8PM, Sat. 9AM-Noon 
WE CARRY THE TECHNICS PRO SERIES-Call for Ouotes! 

Circle 64 on Page 117 
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Led Zeppelin-one of the three great ones 

isn't any. What do you want it for?" In- 

deed. I thought. the group needs little ad- 

vance publicity. Along with the Who and 
the Rolling Stones. it has a huge cult fol- 

lowing. one that could easily populate sev- 

eral large cities."In Through the Out 
Door" should add a few more precincts to 
the map. 

The truly odd thing about Led Zep 
is that the band can lay off the scene for 
three years without a studio album of new 
material (its last. "Presence." was re- 

leased in 1976). and come back with a 

new effort that not only clearly shows 
growth and development. but does so 

without kowtowing to many recent trends 
in rock & roll. How it does this is. coinci- 
dentally. summed up in this album's cover 
photography. which stylishly depicts vari- 

ous classic American artifacts and people 
in a run-down American bar. c. 1940. The 
point is that Jimmy Page, John Bonham. 
Robert Plant. and John Paul Jones con- 
tinue to heavy up gritty American blues 
and soul styles. but by now the process is 

so streamlined that they've literally cor- 
nered the market. 

The first cut, In the Evening. leads 

off with a clanging guitar pan similar to 
the one in Van Morrison's 1965 chestnut 
Gloria. It's a riff whose lineage is probably 
traceable to Howlin' Wolf's early -'50s 
sides. The last tune on Side 1. Hot Dog. 
can only be called heavy-metal country. 
with Plant vowing "I'll never go to Texas 
anymore." Another surprise, closing out 
Side 2. is a soul ballad in 3/4 time. I'm 
Gonna Crawl. which begins with idyllic 
and lush violins before sliding into an Otis 
Redding -inspired verse. On all these stylis- 

tic excursions. Led Zep's ability to first 
grasp and then transmogrify root forms of 
American music is what makes the songs 

so arresting. Page's guitar playing con- 

sistently sets the stage for these excur- 

sions-on the long, superbly arranged 
Carouselambra his bombastic -yet -con- 

trolled style is exemplary. As producer. he 

achieves (at Abba's Polar Music Studios in 

Stockholm) cavernous sounds that per- 

fectly frame the larger -than -life qualities in 

the band's music. 
But the real capper here is All My 

Love. a funk -rocker in half-time that 
breaks into a steamy. uptempo Latin 
bridge. with drummer Bonham pinning 
both these grooves to the floor. Page 

takes a guitar solo late in the song. pass- 

ing it through a synthesizer. It's not long. 
but his ideas and energy are so arresting 
that it immediately re-establishes him as 

one of the most exciting and virtuosic rock 
guitarists of all time. Add to this the fact 

that Plant's voice has gotten more gen- 

uinely soulful and less mannered in the 
last couple of years. and we're talking 
about one of the three greatest rock & roll 
bands extant. 

JAZZ -__1 

Gary Burton & Chick Corea: Duet 
Chick Corea & Gary Burton. producers 
ECM 1-1140 
by Don Heckman 

The vibraphone has never been 
one of my favorite instruments. Its lack of 
control over tone and pitch production. as 

well as its tendency to lead players into 
rapid-fire and ultimately boring fast runs, 

usually drives my listening attention right 
out the window. To Gary Burton's credit. 
he brings enormous sensitivity to his mu- 

sic-but still its vibes music. Add to this the 

Corea-a pleasant surprise 

fact that Chick Corea's recent keyboard 
outings have been pretentious in the ex- 

treme. and you'll understand why I didn't 
expect much from a Corea -Burton 
collaboration. 

To my surprise. "Duet" is. for the 
most part. a delight. Burton keeps the 
mallet pyrotechnics to a minimum and 
Corea plays with more pure jazz feeling 
than he has since his live outing last year 
with Herbie Hancock. The best moments 
come in two pieces by bassist Steve Swal- 

low. Never and Radio. which bring the 
very best out of Corea. The pianist's own 
works are less impressive. Duet Suite sails 

along for over fifteen minutes of inter- 
esting. but disjointed, exchanges between 
vibes and piano. Song to Gayle. obviously 
dedicated to Corea's lady. Gayle Moran. is 

surprisingly lacking in feeling: if romantic- 
ism is implied. it is too icily cerebral for 
this listener to catch it. Four Children's 
Songs are similarly cool. no doubt sug- 

gested-but not inspired-by Bartok's 
Mikrokosmos. Fortunately, Corea has 
also included a straight -from -the -shoul- 
der. Flamenco -chord piece. La Fiesta. 
which allows both players to zip happily 
through simple chrornaticisms and bright 
Latin rhythms. 

No. I'm still not a vibes fan-not yet. 
But "Duet" has reminded me that I am a 

Burton fan. and that I might return to 
being a Corea fan. Let's hope that ECM is 

encouraged enough by the response to 
this album to put these two complemen- 
tary players together in the studio again. 

Red Norvo and Ross Tompkins: 
Red and Ross 
Carl E. Jefferson. producer 
Concord Jazz CJ 90 
by John S. Wilson 



HIGH 
FIDELITY'S 

BUYING GUIDE 
TO STEREO COMPONENTS 
1980 EDITION 
ALSO AVAILABLE 
AT YOUR 
LOCAL NEWSSTAND. 

JUST PUBLISHED: 
Prices and manufacturers' 
specifications for virtually 
every major home audio 
component, including: 

Speakers Integrated Amps, 
Preamps and Power Amps 
FM Tuners Receivers 
Tone -arms Cartridges 
Turntables and Changers 
Cassette Decks Open -Reel 
Decks Raw Audio and 
Video Tape Equalizers and 
Signal Processors Head- 
phones Microphones 
Accessories Record -Care 
Products Video Cassette 
Recorders Car Stereo 
Components 

This invaluable guide, assem- 
bled from information provided 
by all of the major home -enter- 
tainment equipment manufac- 
turers whose products are sold 
in this country, enables you to 
compare prices, dimensions, 
and important performance in- 
dicators before you buy! 
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High Fidelity 
1 Sound Avenue, Marion, OH 43302 
Please send me copy(ies) of the 1980 HIGH FI- 
DELITY'S BUYING GUIDE TO STEREO COMPONENTS. I 

enclose $3.95 per book plus $1.00 for slipping and handling. 

Name 

Address 

City State Zip 
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Park Row Electronics 

& Camera Corporation 

"YOU'VE TRIED THE REST 
NOW TRY THE BEST" 

CALL TOLL FREE 
1800) 221.8464 for Master Charge & Visa orders. 

BLANK CASSETTES VIDEO TAPE 

SPECIAL GIVEAWAYS 
BETA 

SONY SL 500 12 90 
SONY S1750 17 99 

VHS 

JVC T I20 16 49 

10(SA T120 1725 
UD C90 2 99 Rpm" 250 17 49 

0081060(or11 269 New, Md+Ell Epilasia1 7120 18 49 
369 VCR 

New SONY 515400 6 Iv 
125 Recorder 99995 
1 49 New JVC 896700 6 M 

355 Recorder 105000 

VIDEO CAMERAS 
New Boil A Howell Tae Star 
power loom Psu-InNers eewn5449 CO 

JVCGTIUS 999.95 
PHONO CARTRIDGES 

SHUREM95ED 2795 
SHUREV IS IV 0595 

Masterr l tal STEREO EREO CASSETTE TAPE DECK 
Master II 11 JVC RO 163e II Portabl 259 95 

TOE JVC ED 855 26995 
OE 60 1 19 TEAL 0300 . 24995 
DC 90 155 SHARP SHARP RT 2251 244 95 

SA C60 2 15 SHARP RT 3388A . 274 95 

SA 090 299 CAR STEREO 

Head Demagnetizer 15 95 SANTO 
FT 14900 149 95 

FT 14901I 168 50 

FT 1495 165 00 

FT 2410 249 79 

PANASONIC 
CO8700 29995 

PIONEER 
SOS KP 4000 . 124 50 

In 101s of 12 only 

BASE 

Studio Series C90 
PR 1110 0 

MXELL 

ÚD01 C93 I or II 

low Noise C60 

Low Noise C90 

Ferricmome C90 

MEMOREX 

New 160 91as 60 

New 1496 &as 90 
New MRX 3 C60 
New MRX 3C90 

SCOTCH 

2 59 
2 79 

2 79 

369 
1 69 
2 49 

REEL TO REEL SUPER SPECIALS 

MABELL 

U0 35 90 579 
UD35906 699 
ÚD35-1800 19 95 

SCO CH 

207 180011 

We c rry a lull line of Car Stereos. Speakers, Calculalors. Dictation, Answer 

mg Services. Vgeo Equipment & T V Games. 

Price Sublecl to change wNhoul notice Minim. Shipping 8 handling 

cnarge 53 50 

riprZ1 

PARK ROW 
Electronics Corp. 
I Park Row 

New York NY 10038 

212.349-0553 (For mlormation) 

Circle 40 on Page 117 

ON N?PIorVEcn Tiechnics 
SONY. 

AND OTHER FAMOUS BRANDS 

Dual 

co)PIONEEIT 
Ce X950 

STEREO 

. 

CASSETTE 

NOIIDu,I DSrgingb-111111:51:-: 
"Ibnh050cw s.sao 
AMrt M PUMPER 
55 Kai., ROS at 6 o.m, 
no more toa. 004, roo TAPE DECK 

Dual CS 0246 acc.n OOPsO 
-w w. -.+w. ""a MPM-TOO 

SONY. 
1V -2643R 

-- - 26 REMOTE CONTROL 
CONSOLE TELEVISION 

CALL TOLL FREE 

800-638-0935 
MON.FRI.9.8, SAT. 9-4 

Orders shipped within 48 hrs Phone and COD 
orders accepted Use Visa. Master Charge. or 
NAC Call or write for quotes Catalog available 
upon request All equipment factory sealed with 
full warranty. 

HiFi Buys = 
1362 HOLTON LANE 

LANGLEY PARK, MD. 20783 

(301) 434.5330 
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Red Norvo-s music has a remark- 

able, almost extramusical quality to it. Lis- 

tening to any of his five selections on '-Red 

and Ross." one can almost picture him 

peering out over his vibraphone. looking 
as surprised and happy with the sounds 

he is making as his audience. That sly. 

twinkling quality is complemented by his 

innate ability to swing in any tempo. any 

situation. And here. in a live performance 
at Donte's in North I lollywood. he is in 

perfect. swinging company: bassist John 
B. Williams. drummer Jake Hanna. whose 

rhythmic instincts are very much like 

Norvo-s. and pianist Ross Tompkins. 
whose rolling. rumbling. probing style 

generates tremendous momentum. 
It is an easy. comfortable situation 

for Norvo. Besides running out his de- 

lightfully dancing lines. he takes on Tomp- 
kins in a couple of unaccompanied and 

bass -accompanied choruses in which they 

intertwine in some challenging ad-lib pas- 

sages. One minor gripe: "Red and Ross -- 

follows the live act's format. with the 
leader's introduction preceded by a piano 
solo. On a record that purports to feature 

Norvo. it seems pointless to include a cut 

on which he does not play. 

Dave Pell's Prez Conference 
Featuring Joe Williams: 
Prez and Joe 
f)ave Pell. producer 
GNP Crescendo GNPS 2124 

Last year. California -based saxo- 

phonist Dave Pell formed a group called 
the Prez Conference to record four -saxo- 

phone arrangements of some of Lester 
Young's better-known solos. I le was. of 

course. following the earlier example of 
Supersax. which recorded ensemble ar- 

rangements of Charlie Parker's solos. But 

unlike his predecessor Pell has expanded 
upon this premise to also record the vocal 

solos of Billie Holiday. Jimmy Rushing. 
Ella Fitzgerald. and I lelen I fumes. as per- 

formed here by Joe Williams. 

Williams emits the confidence of a 

singer who knows who he is musically: 
while he shows affection for his material 

and its performance sources. he does not 

defer to them. The one slight exception is 

Boogie Woogie. which Rushing-one of 

Williams' inspirations-sang with Count 
Basle's band. But even here. Williams ex- 

tends. rather than copies. his source. I lis 

singing on Lady Be Good and You Can 

Depend on Me. which had no vocals in 

their original Basie big -band renderings. 

ofters a variety in musical color that the 

steady saxophone diet of the first Prez 

Conference release did not. Williams also 

adds a new luster to Getting Some Fun 

Out of Life and Fooling Myself. 

As on the earlier disc. Young's 
solos are arranged by Bill Holman. this 

time with greater success. The tempos are 

in a more swinging groove. and the four 

saxophonists-Pell. Bob Cooper. Bob 

Hardaway. and Bob Efford-get the 

chance on If Dreams Come True to cut 

away from the ensemble for individual 

solos. But Williams gets the most credit 

for giving the set life and color. J.S.W. 

Solar Plexus 
Solar Plexus. producer 
Inner City IC 1067 

Solar Plexus, a new jazz group from 
the San Francisco area. arrives on a great 

wave of anonymity. No doubt that will 

change. since its debut LP is surely one of 

the most promising of the year. The in- 

strumentation-trumpet. woodwinds. 
voice. keyboards. bass. and drums-is not 

particularly unusual. but the modifications 
that are made to it are. Trumpeter and 

coleader Randy Masters also plays cornet. 
flugelhorn. piccolo. trumpet. and a set of 

percussion instruments ranging from gan- 

koqui to caxixi. Coleader Denny Ber- 

thiaume doubles on acoustic and electric 
pianos. Hohner clavinet. several Arp syn 
thesizers. and various phasers. among 
other things. Vocalist Lin McPhillips sings 

through a Roland Space Echo. a phaser. 
and a ring modulator. 

Yet what emerges from all this high 

wattage tonal modification doesn't sound 

particularly electronic-certainly not to the 

degree that. say. Weather Report has 

sounded lately. Perhaps that's because 
Berthiaume and Masters are gifted com- 
posers: the electronic devices available to 

them are used 'mostly for unusual textural 
effects. What is startling. and, as such. 

dominates the group's sound. is the re- 

freshing use of unusual meters: 8/4 in 

Voa. Quetzal!. 6/8 and 5/4 in Nevadan 

Madam. 9/8 and 3/4 in Kubaiyat. a mix in 

Stutz Bearcat. Uncommon meters have 

not generally faired well in jazz. despite 
the success of Paul Desmond's Take Five 

and the sadly overlooked experiments by 
Continued on page 149 
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NOVEMBER 1979 
MAIL TO: 825 7th Ave., 6th Floor, New 

York N.Y. 10019. Phone: 212-265-8360 Ext. 322 

GENERAL: All copy subject to publisher 
approval. First line caps. Users of P.O. Box MUST 
supply permanent address and telephone number 
before ad can run. 

CLOSING DATE: I st of second month 
preceding Cover date. 

CLASSIFIED RATES: Per word: lx - 
51.60; 3x -S1.55; 6x -S1.50; I 2x -S 1.40. MINIMUM 
15 words. Words in caps -104 extra each. Box 
numbers: S2.00 additional per insertion to cover 
cost of handling and postage. Display: I inch - 
5275; 2 inch -S550; 3 inch -S825. Also 6 and 12 
consecutive issue discount rate. 

PAYMENT WITH ORDER: Send check, 
M.O., MASTERCHARGE or VISA No. and expira- 
tion date to: Classified Dept., HIGH FIDELITY, 825 
7th Ave., 6th Floor, New York, N.Y. 10019. 

FOR SALE 

AUDIOPHILES WANTEDII Put your knowledge to use. 
earn an excellent spare time income. We need campus 
Dealers to sell name brand stereo equipment at substantial 
discounts in your area. No investment necessary. For infor- 
mation and application please write: ABCO, Dept CR, 

1201 East Main Street, Meriden, Conn 06450. 

SpeakerCuts. 
The absolute latest in 
advanced speaker techno- 
logy. Wave Aperature" 

í.,, 
Drivers, the Patenteds,) 17 
Nestrovic Woofer System, raw IIIII 
speaker components selected for 
their excellence. Horns. crossovers. subwoofers, woofers, 
midranges. horn and dome tweeters. Over 30 in all. Build 
your own speaker system and we'll provide top quality 
speakers and design information. Send for FAEE 48 page 
color catalog from the largest. most experienced speaker 
kit manufacturer in the world. DON T DELAY. Write today! 

4ecikeilciept. A-HF, 735 N. Northlake Way 
Seattle, Washington 98103 

STEREO REPRESENTATIVES NEEDEDIII LOWEST POS- 

SIBLE PRICES!!! OVER 100 BRANDS!!! KRASCO Rep., 998 
Orange Ave., West Haven. Conn. 06516. 

SAVE up to 60% BY MAIL on: SCOTCH. TDK. BASF. 
MAXELL. MEMOREX, CAPITOL MUSIC TAPE. CERTRON 
(over 180 different reel & cassette tapes to choose from); 
top brand recorders; America's largest collection of taping 
accessories, too. Same day service. FREE catalog. 

America's Recording Tape Specialists 

STIXITONE srls 
1776 Columbia Rd.. Washington, D.C. 20009 

(202)462-0800 

HI -El ENTHUSIASTS WANTEDII Earn more than just spare 
money In your spare time. We need campus representa- 
tives to sell name brand stereo components at discount 
prices in your area. No investment required. Serious in- 
quiries only, please. Contact: Mail Order Dept.. K&L Sound 
Services Co . 75 No. Beacon St., Watertown. Mass. 02172. 
161 7) 926-6100. 

SAVE 50% BUILD YOUR OWN SPEAKER SYSTEM. Write 
McGee Radio Electronics. 1901 McGee Street, Kansas City, 
Missouri 64 108. 

ANTI -SKATING FOR AR TURNTABLES!! Proven counter- 
weight design. Install yourself in minutes. 57.95 postpaid. 
Audio Innovational Products, P.O. Box 1607, Portsmouth, 
N.H. 03801. 

CERTIFIED AUDIO CONSULTANT HOME STUDY HI-FI 
Course available. Send 55.00 for information. Includes AU- 
DIO TECHNICAL YEAR BOOK with 29 sample lessons and 
application for membership in the Society of Audio Con- 
sultants. Write SAC, P.O. Box 552. Dept. HF. Beverly Hills. 

CA 90213. 

CLASSIFIED 
-A SINGER'S DREAM!- 

_ - 

REMOVES VOCAL FROM MOST STEREO DISCS 
The Thompson Vocal Eliminator can actually remove most or 

all of a solo vocalist from a standard stereo record and yet leave 
the background music virtually untouched! Not an equalizer! 
We can prove it works over the phone. Write for a brochure and 
demo record below. COST: $195.00 

CH OWe do it BETTER for LESS 
Whether your interest is in using ambiance for a concert hall 

effect or as an acto chamber fOr studio recording use we 
manufacture a broad line of sophisticated analog delay Echo 
and Reverberation devices at prices which only direct sales 
make possible. Prices range from $159 to 5495. 

Write for a brochure and demo record. Include S1 to 
cover costs (refundable with order.) 

Write to: LT Sound r Dept HP. P.O. Box 1061, 
Decatur, GA 30031 (404) 284.5155 

Ambiance 

HIGH -END AUDIO AT LOW LOW PRICESI Aiwa, Allison. 
Audio Pulse, Bose, dbx, Cizek. ESS, Luxman, Micro Seiki. 

SAE. Technics Pro and many morel All factory fresh with full 
warranty. For discount price call 212-254-3125. Or send 
52.00 for our catalogue and price list to DIRECT DIS- 
COUNTS LTD., P.O. Box 841, N.Y., N.Y. 10003. 

MULTI -TRACK AND SEMI-PROFESSIONAL AUDIO 
EQUIPMENT: BEST PRICESI Prompt Delivery! DBX, TEAC/ 
Tascam, Sound Workshop, AKG, Delta -Lab. Others. Dept. 
HF. WD', P.O. Box 340, Cary, NC 27511. Call toll free I - 

800-334.2483 in N.C. 919-467-8122. 

KOETSU is here. The legendary handmade moving coil car- 
tridge is now available in the U.S For the complete story, 
write Sumiko. Inc., Box 5046, Berkeley. CA 94 705 

"DIAMOND LIL" has DIAMOND NEEDLES and STEREO 

CARTRIDGES at lowest prices. Factory boxed for Shure. 
Pickering, and all others Free catalog. DIAMOND LIL- Box 
296 Monterey, Mass 01245 

MORDAUNT-SHORT SPEAKERS at BARGAIN PRICES Pag- 
eant Series 2 in Factory sealed cartons. List 5495/pair, Now 
only 5290/ -pair. Mainland freight prepaid. NY residents 
add sales tax Entertainment Sound Services Inc.. 78 North 
Franklin Street, Hempstead, New York 11550. 

LOUDSPEAKERS -DRIVERS -CROSSOVERS REBUILT TO 
ORIGINAL SPECS Fast Economical -Guaranteed. Sonic 
Speaker Service 4957W. Diversey Chicago, Illinois 60639. 
312-889-5281. 

Cartridges At Wholesale -Other Stereo Bargains, Free Price 
List Audio Component Systems. 1329 Union Mill Road, 
Olympia, WA 98503. 

UNZOO OBFUSCATION OF SALON AUDIO: State -of - 
the -an and Esoteric Components at Sensible, Affordable 
Consumer Prices. Newest 36 -page fact book/ price catalog 
lists over 4,000 items currently available. Send 55.00 for 
prompt mailing (Deductable on first purchasel.Best pricing 
in North America. SOTA and Esoterica include. SAE. Phase - 
Linear II, Carver, AEA Flatlet, Leeson. Meridian Quad, Es- 

sence, Grace, Super, ADC, Satin. JansZen, UltraStaL B & W. 
10ipsch. Beta. Theta, Win. Specs. BML, RTR, Chapman. Rog- 
ers, Burwen- PF. Clarke, Sound Concepts, GAS. SNEER, 

Soundcrattsman. Beveridge. Audiopulse, Signet. Symmetry. 
Waterloo, Jim Rogers. Denon, Technics Pro Line. Toshiba, 
Aiwa, Kenwood, Purist, Synergistics. Dyna, Akai Bose. 

Sherwood. Bank/Customer references availabie. Profes- 
sional Psychoacoustician ready w/no 8S Engineering ad- 
vice. Trade -Ins. VISA/MasterCharge. Personal checks OK. 
20% deposit. Orders shipped promptly. Write or phone 
ASAP for Best Prices. Also, special packaged systems prices. 
G E.A E. Golden Ear Audio/Electronics, Drawer #160. Roll- 
insville, Colorado. 80474,13031582-5200 or 258-7623 I 1 

to 9 MST. 

SPEAKER KITS, COMPONENTS. DECCA. JORDAN. AU- 
DAX. Brochure 51.00. Lazer Audio, 45383 Industrial PI.. 58, 
Fremont. Cal. 94538. 

LOWEST PRICESI STEREO ESOTERIC OVER 100 BRANDS 
914/258-4342 4-9pm. Sound Shed, Box 61 A, Merrits Is- 

land Road, Pine Island, New York 10969. 

ADDICTED TO DYNAKITS7 Phone for quotes/catalog of 
hard -to -find Dynaco components/accessories. COD's wel- 
comed112161452-633f. 
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EXCELLENT CASSETTES EQUAL TO OR BETTER THAN 
BEST Ie 181AS) Ferric Oxide Tape. Norelco type storage 
container:, included Box of 3-90's 57.50. 3-60's 56.00 -net. 
Check or money order to R.S L. P.O. Box 184, Valley Stream, 
NY 11582 

SEAS Speaker Components. Complete speaker kits from 
S59 Raw drivers and crossover networks Micro VII mini kit. 
The Apocalypse Subwoofer Kit. For complete information 
and specs, send SI refundable upon purchase to The 

Speaker Works, PO. Box 303, Canaan, N.H. 03741. 

LOUDSPEAKERS famous brands for all applications write 
for free catalog PREP'S, 2635 Noble Road- Cleveland. Ohio 
44121 

ACTION !.ALE! TDK AUDIO TAPE (Lots of 10 only) DC -60 
'1 19 each, DC -90 51.49 each SAC -60 52.10 each. SAC -90 
$2.90 each TDK Video Tape (No minimum order) T120 4 hr. 
VHS $ 16.95. L 500 Beta 513.95. Add 53.00 shipping per or- 
der. N.Y.S residents add 8% sales tax. Empire Action Au- 
dio/Visual. P.O. Box 248, Dept. HF. Howard Beach- New 
York, 11414. 

HORNS -WOOFERS- MIDS- TWEETERS at tremendous 
OEM savings Altec, Electro -Voice. Philips, Peerless, Polydax 
and mans others. Dozens of hard to find items used in ma- 
jor manufacturers most expensive systems. Huge selection 
of crossover network components, automobile systems, 
and musi, al instruments loudspeakers. Send 51.00 for 
CATALOG SRC AUDIO Dept. HF 1 1, 3238 Towerwood 
Dr., Dana... Tx. 75234. 

TRADE V.DEO CASSETTES for S 19.95. For complete cata- 
log send 51 with make & model of recorder. VIDEO CLUB. 
237W Seth. New York 10019. Dept. I H2. 

THE ABSOLUTE SOUND SUBSCRIPTION HOT LINE 
PHONE r, now open. The number is (5 '6) 671-6342 IN.Y. 
Time) We take Master Charge 8 Visa. Call between 9-5 
Pitt 

DYNACO OD -1 ambience recovery unit (amazing spacial 
realism!) -519.95 (Kit); 524.95 (Wired). DYNACO WALNUT 
CABINETS -Single, S 19.95; Double. s24.95 (specify models). 
Postpaid. Great gifts) SCC, Box 8014 I I 1 79HF), Canton. 
OH 44711. 

SHURE-V I51V-583.00; M 95 HE -527 00, SME 3009 
series 111-5 1 90 00 All ppd. DEW, Box 177, Hampstead, NH 
03841 

THE ABSOLUTE SOUND, in a double issue (u 15 & #16), 
discusses provocative issues Iphono overload, the prob- 
lems with digital recordings, audible differences in 
preamps¿begins a look at a new generation of tube equip- 
ment (the Audio Research 0-79 amp, for instance), probes 
both the visual and stereophonic sonics of the Philips video 
disc system, evaluates a new generation of cartridges (in- 
cluding the 51.000 Koetsu and the Fulton moving coil), ex- 
amines the latest in direct -disc records, reviews state-of- 
the-art attempts in solid-state gear (Levinson and Cotter 
electrons:s). takes a critical look at Mobile Fidelity re-mas- 
terings of popular hits. We supply not only the most tom- 
prehensaze reviews of high -end audio components but of 
audiophile and Commercial discs as well. We've made it eas- 
ier for MASTERCHARGE and VISA card -holders to sub- 
scribe (They may call 516-671-6342 between 9:30 a.m. 
and 5 p.m. EST, Monday -Friday to charge a subscription.) 
Otherwse, subscription checks should be sent to The Ab- 
solute Sound. Drawer BB, Box L, Sea Cliff, New York 

1 1579 Four issues, 518, (US). $19 (Canada), 525 (outside 
North America. US Currency required). 

OHM Fit one pair or two; driver's I to 3 yrs old; superb 
condition call 207.797-3975 or write J.C. Vacchiano, 175 
Hennessy Dr.. Portland, Maine 04 103. 

MISCELLANEOUS 

DIAMOND NEEDLES and Stereo Cartridges at Discount 
prices for Shure. Pickering. Stanton, Empire, Grado, Audio 
Technica and ADC. Send for free catalog. LYLE CAR- 
TRIDGES Dept. H. Box 69, Kensington Station. Brooklyn, 
New Yo. k 11218. For Fast Service, call TOLL FREE 800- 
221-0906. 

Free Promotional Albums. Concert Tickets, Stereos, Etc. In- 
formation' Barry Publications, 477 82nd Street, Brooklyn. 
N.Y 11209 
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PROTECT YOUR ALBUMS. WHITE CARDBOARD RE- 

PLACEMENT JACKETS 35c. PLASTIC LINED INNER 

SLEEVES I 5c. POSTAGE S 1.25. OPERA BOXES, 78 SLEEVES 

AVAILABLE. FREE CATALOG. CABCO 301-3, BOX 8212, 
COLUMBUS, OHIO 43201. 

COLLEGE STUDENTS! Improve your grades. Send S1.00 for 

356 -page, collegiate research papers catalog. 10.250 avail- 
able. RESEARCH ASSISTANCE, Box 25916R, Los Angeles, 

California 90025.1213) 4 77-8226 

The Best New Stereo Systems Deserve The Best New 
Stereo Records (Tapes tool) You need the Monthly 
SCHWANN RECORD CATALOG available from record 
shops everywhere or, for a sample copy PP, Send 52.50 to: 
ABC-SCHWANN. Single Copy Sales, Dept. 2160 Patterson 

St., Cincinnati, Ohio 45214. 

SLIPCASES for HIGH FIDELITY Magazine. Simulated blue 
leather, Holds 6 High Fidelity issues. 54.95 single case. 514 

for 3 cases. 524 for 6 cases. USA orders only. Allow 6 weeks 
for delivery. HIGH FIDELITY Library Cases. Box 5120. Phila- 

delphia. PA 19141. 

COMPARE THE DIFFERENT POPULAR ORGANS AND 
STYLES CASSETTE -8 TRACK 55 CHRISTIE. 1 792 UNION 
AVE. SE, MINERVA, OHIO 44657. 

"Jazz enthusiast desires exchange records with Japanese 
collector. Gyorgy Drofa, Pechersky Spusk 1866, Kiev I I, 

USSR." 

NEW EQUIPMENT FOR SALE 

BRITISH AND EUROPEAN EOUIPMENT DIRECT TO YOU. 
Most quality makes of equipment available at advan- 
tageous prices. For price list and price quotes send Inter- 
national Reply Coupon Send 52 for the brochures you re- 

quire. Audio T, Dept A. 190 West End Lane, London, NW6 
I SO, England, Phone 01-794 7848. Visitors welcome. 

TOP -RATED CARTRIDGES UP TO 70%OFFII We feature 
Acutex. ADC, Grado. Nagatron, Ortofon, Sonus, Stanton, 
et al. Unbelievable prices! Call 212-254-3125 for prices, or 
write to DIRECT DISCOUNTS LTD., P.O. Box 84 I. N.Y., N.Y. 

10003. 

Classified Dept HIGH FIDELITY, 
825 7th Ave. 6th Floor, New York, N.Y. 10019 
Telephone: 212-265-8360 Ext. 322 

Address 

City _ _ _ State Zip _ 

Telephone __ 

Payment enclosed S 

for____ Issues, O Check D M.O. 

MASTERCHARGE OVISA Card # 

Expiration_ _ -- 
Bank #__ 

Signature __ _ _ 

Please run following ad copy for _ 

Issues starting next available Issue: 

Buy with confidence 
01 AKAI AA -1125 sa 

fq, Ouot.. 

,a,:,.1- ¡ I AK,114ttory 6 i 
0©SÓa..e.151 9 Fpm 

.qo orq 

AM/FM STEREO RECEIVER 
Continuous Power Output of 25 Watts/Channel 
Min. RMS at 8 ohms from 20 to 20,000Hz with no 
more than 0.3% Total Harmonic Distortion, 2 Tape , 

Inputs, 1 Phono Input, Phase Lock Loop Multiplex 
Section, Tape Dubbing. 

. Mon. -Fri. 9:00.5:30 

CARSTONSr1.. Sa-Fri.9005. 

.146 Old Brookfield Road, Danbury Conn. 06810 

12031 744.421 12121 369-6212, 

BUY DIRECT and save. British and European Hi -Fi Attrac- 
tive prices. Send Reply Coupon for Quote, 53 bills for bro- 
chures. Goodwins. 7 The Broadway, Wood Green. London 
N22. Phone 888-0077. VISA/Master Charge. Visitors 

welcome 

LOWEST PRICES ON STEREO -ESOTERIC COMPONENTS & 

tapesll Over 150 brands. Send #10 SASE for quotes. Audio 
Unlimited, 401 Reynolds Circle # I0, San Jose, CA 95 112 

1408) 289-8875. 1-6 M-Th 

ABSOLUTE LOWEST PRICES on all brands of car and home 
stereo equipment and musical instruments. Ca1117071963- 

9653, or write: WFI Distributors, 1 148 Main Street, St. Hel- 
ena, CA 945 74. 

DUALITY AUDIO DISCOUNTEDI Car/Home. SASE for 
quotes. Denco Audio, P.O. Box 6104-H, El Monte. CA 
91 734.1213)444-9978 evenings, weekends. 

TAPES & RECORDS 

RARE OPERA. SYMPHONIC MUSIC ON OPEN REEL TAPE. 

Historic performances. EUROPEAN. DOMESTIC. Free Cata- 
logue. Underhill, Box "U," Bellport. NY I 1 713. 

"SOUNDTRACKS. SHOW- NOSTALGIA & JAZZ -FREE 

Catalog & Offering List -A- I Record Finders. P.O Box 

75071-H, L A CAL 90075." 

SCOTCH RECORDING TAPE, LOWEST PRICES TAPE CEN- 
TER. Box 4305C. Washington, D C 20012. 

RAREST CLASSICAL. SOUNDTRACKS. SHOWS. PERSON- 

ALITY LPs. Huge catalog 50c Grammy's Attic, Box 181, 

Buffton. SC 29910. 

"LIVE OPERA TAPES. Reels -Cassettes. Unbelievable treas- 
ves since 1926. Over 5.000 selections. Free DELUX Cata- 
log: MR. TAPE. Box 138. Murray Hill Station. NYC 10016." 

TDK MAXELL. MEMOREX. CASSETTES. REELS. 8 -Track 
Free Catalog, New Guaranteed. SSS AUDIO, P O BOX 
94485, Schaumburg, IL 60194 

SEARCHING? WRITE DISContinued RECORDS. 444 South 

Victory, Burbank. California 91502. 

SHOW ALBUMS -Rare, out -of -print Ips. 64 -page list 51.00. 

Bakers Wife or Nefertiti -original cast LP 59.95 Broadway - 
Hollywood Recordings. Georgetown, CT. 06829 

1930-1962 RADIO PROGRAMS- 5 1.00 HOUR! Professional 

200 page catalog, 51.25. AM Treasures. Box 192HF, Baby- 
lon, N.Y. 1 1 702. 

VIENNESE LIGHT MUSIC SOCIETY -Strauss. Lanner, etc. on 
Dolby Cassettes, KC Company. Box 793. Augusta, Maine 
04330. 

BASF TAPE: Largest discounts, fastest service All tapes 
guaranteed! INTERGALACTIC ENTERPRISES, 1789 Carr, 
Troy, Michigan 48098. 

OPEN REEL TAPES. Top Quality. I 00% money -back guar- 
antee. Major labels. Classical, pop, rock. quad -direct disk & 

video. Bank cards accepted. Catalog/order information. S1. 

No other fees, obligations THE REEL SOCIETY, P O Box 
55099 H, Valencia, CA 91 355 

FREE CATALOG LP'S FACTORY SEALED 52 50 to 54.00 

Modern Designs, 1 731 N.E. 5I st St., Pompano Beach. Fla. 

33064. 

LIVE OPERA ON REEL/CASSETTE. THOUSANDS OF PER- 

FORMANCES. WORLDWIDE SINCE 1930's. The ONLY 

service that provides the personal attention demanded by 

the Vocal Art. Free Gifts, Magnificent Free Catalogue. LIVE 

OPERA. Box 3141, Steinway Station, L.I.C., N.Y. 1 1 103. 

RECORD HOUND, Box 88H, Eagleville, PA 19408. Fills 

want lists? Doggone right!!! 33ía specialist. Fast, friendly 

service. 

SCHUBERT/DYER-BENNET. The splendid Tully Hall per- 

formance of the Dyer -Bennet translation of "Schone Mulle - 

nn" ¡Characterized by Andrew Porter as "A 'Schone Mulle - 

nn' which came to life") now available in a meticulously 

produced studio recording 'stereo -two discs) directly from 

Dyer -Bennet records. Monterey Stage, Great Barrington, 

MA 01230. S 1 7.50 postpaid. 

SUPER -Ft RECORDSI All types, labels. Catalog S 1; COSMIC 

CHORDS PO Box 4873 Boulder, Colo 80306. 

CUT-OUT RECORDS, HUGE STOCK ALL NEW. No cata- 
log, Cohn 2205 Maryland, Broomall, Pa. 19008 

ON OPEN REEL from master tapes. Argo. Telefunken. Van- 
guard, Unicorn. MHS, Catalogue S I.00. Barclay -Crocker, 
Room 1470-H, II Broadway. NYC 10004. 

GOLDEN AGE RADIO -your best source for radio tapes. 
Free catalog. Box 25215-J, Portland, Oregon 97225. 

NOTICE 
Record Listeners 

Wanted 
(No experience required) Each month you 
will receive nationally released albums to 
rate. There is no extra charge for the LP's 
you receive - all you pay is a small 
membership fee which covers all costs of 
the LP's including postage and handling. In 
return for your opinion you will build a 
substantial album collection - "first come 
basis " For application write: 

EARS SYSTEMS 
Box 10245 Dept. HF 

5521 Center St., Milwaukee, WI 53210 
"Guaranteed" 1979 EARS SYSTEMS 

SOUNDTRACKS -New and out -of -print film music record- 
ings. Free listings and info. CINE MONDE RECORDS. 1488 
Vallejo St., San Francisco, CA 94 109. 

CAN'T GET ORION RECORDS? Orion's alive and well and 
easy to get! Send check -order shipped same day. 56/ 
record, includes postage. S 1 1 for 2-S5 each for 3 or more. 
Orion Master Recordings. Box 4087, Malibu, CA 90265. 

RARE ORIGINAL SOUNDTRACK ALBUMS SEND 25 CENTS 

FOR LIST. SHOW MUSIC, BOX 12, WOOD RIVER, ILLINOIS 

62095. 

VIENNESE OPERETTA RECORDS, INC Extensive range, su- 

perb vocal performances, on currently available LP's. Free 
list. P.O. Box 50-B, Dover, Mass. 02030 

RARE LPs- I buy old collections bf condition is excellent) 
throughout America every month and sell thousands set 

price. Send 51.00 for monthly list covering every possible 
category. Reasonable prices! Please indicate your interest& 
Ross Robinson, 40 E. 9th St., Apt. 3D, New York. N.Y. 

10003,212-982-3692. 

RARE CLASSICAL L P.s. send for free quarterly list. Also 

send requests. FIGARO's, 1287 Cambridge St, Cambridge, 
Mass. 02139 6 1 7) 547-7228. 

BLANK TAPE SALE 
TDA SA C90 ... 3.05 Amp.. Grandmaster l 90 2.69 
tOs AD -C90 ... .7.15 Amp.. Grandmaster 11 90_ .... 309 
IDA D C90 .. 1.59 Scotch 212 1R 1800 . .. 399 

1DK SA C60 . 2.15 Soundtuard Record Pm Kit 4.59 
BASF Pro 1 C 90 ...... ....... 2.79 rDA 1 1800 .......... 5.11 
BASF Pro O or IIIC 90 2.19 IDA LB 1800 
BASF Studio I of AC 90 2.59 Ampe, Gandmadn 18008 Reel. 595 
Scotch Master II or IIIC 90 3.15 Scotch 201 7R 1800 .... 5.09 
Scotch Master IC 90. 149 BASF Studio 18001t Reel ... 6.49 
All tapes can be assorted, Ao minimum order. Shipping 3.00 per order. Or wrote for 
free catalog of mew 250 products, including lowed prices on all Maaell products. 
Ail tapes 100% guaranteed. Pm gilt with every ode,. 412.263.1621 M-Th 9 4. 

TAPE WORLD 222 song St Roue,, PA 1600l 



OLD TIME RADIO PROGRAMS ON CASSETTES. CATA- 
LOG 51.00 (refundable on your first order'. JELD, Box 
4 1624, Chicago, III. 60641. 

HEAR FAVORITE RECORDS& tapes with startling new 
darity. 8800 noise reduction revives noisy sources. Write 
LOGICAL SYSTEMS 3314a 'H' St. Vancouver WA 98663. 

SOUNDTRACK ORIGINAL CAST, PERSONALITY LP's. 

Large free catalog includes out of print and imports at dis- 
count prices. STAR 270, Box 7, Ouarryville, PA 17566 

AUDIOPHILE RECORDS: Save 20% to 40% (or morel. Fast. 
personal service. Free catalog SUPER SOUND RECORD 
SERVICE: P.O. Box 4 11237 Chicago, ILL 60641. 

ARTHUR FIEDLER, THE KINGSTON TRIO AND Buddy Uhl 
Invite them all into your living room. Send S I for catalog of- 
fering these and over 250 different artists on Direct -to - 
disc, Digital and other specially -cut recordings. Immediate 
service! Send today. Sound Concepts, PO Box 7063, Eu- 
gene. OR 97401. 

RECORDSAVERS, POLYLINED INNER SLEEVES TEN CENTS 
EACH. POSTPAID, MINIMUM 100. DEO.INC. BOX 4528 
GLENVIEW, IL 60025. 

CHRISTMAS CAROLS CASSETTE.... 60 MINUTES.... 52.95 
PLUS S0.50 POSTAGE.... ALSO FREE CATALOG CLASSI- 
CAL MUSIC CASSETTES.... GUARANTEED... EKR CLAS- 
SICS, GPO BOX I977HO, NEW YORK NEW YORK 10001. 

MAGIC OF MOZART -14 SELECTIONS LP ONLY S 198 
CASSETTE 52.49. FREE JAZZ/CLASSICAL CATALOG MU- 
SICAL CONCEPTS, BOX 53HF, CEDARHURST N.Y. 1 1516. 

Melodia Label Classics Large Selection Direct Importers- 
Znanie, 5237 Geary Blvd. San Francisco. Ca. 941 18. 

BUSINESS OPPORTUNITIES 

CABLE FM BROADCASTING: Unique no investment/ex- 
penence business Home operation possible. Excellent in- 
come "CAFM." Box 130-D-1 1, Paradise, CA 95969. 

MECHANICALLY INCLINED INDIVIDUALS: Assemble 
electronic devices in your home. Investment, knowledge, or 
experience not necessary. Start in spare time. Above aver- 
age profits: 5300-5600/wk possible. Sales handled by oth- 
ers. Write for free details. Electronic Development Lab, 
Drawer 1560HF, Pinellas Park. Fla. 33565 

PUBLICATIONS 

SEITELLiTE TU 
GET 50 CHANNELS! 

It's all true' No malle' weer* You lire . 

lor;a 
mm ]pOrtt. w+Y lei* soni spore from ie/Ovna tee ece! lilt y 

oroppr ' Gryst+i clear raception! or ,nlo,m r, m1ormae ounces am" devgn ni0maeon. aa.M s4.oss. - Newer 
SPACECOAST RESEARCH Technolo9Y- 

Depl. M. Box 442. Altamonte Springs. FL 32701 - 

THE BLIND AND OTHER PHYSICALLY HANDICAPPED can 
know the joy of reading memorable selections chosen from 
over 50 outstanding periodicals, completely free of charge. 
Write CHOICE MAGAZINE LISTENING, Dept. HFC, Box 10, 

Port Washington. NY 11050 or call 5 16-883-8280. 

Double your radio listening pleasure. SCA adapter converts 
FM radios to receive hidden talk. music programs. Details 
25c; list of SCA stations 52.00. FM Atlas. Adolph MN 
55701. 

SERVICES 

COLLEGE STUDENTS! Improve your grades. Send S I.00 for 
356 -page. collegiate research papers catalog. 10.250 avail- 
able. RESEARCH ASSISTANCE. Box 25916R. Los Angeles, 
California 90025. 12 13(4 77-8226. 

ELECTRONICS 

ELECTRONIC BARGAINS, CLOSEOUTS. SURPLUS! Parts. 

equipment, stereo, industrial, educational. Amazing values! 
Fascinating items unavailable in stores or catalogs any- 
where! Unusual FREE catalog. ETCO-0 17, Box 762. 
Plattsburgh. N.Y. 12901. 

o . o o.... 
Continued from page 145 

Don Ellis. But Solar Plexus brings them 
off, usually successfully. and always with 
the feeling that they are a logical, rather 
than a contrived, part of the musical line. 

I can't be quite that positive about 
other aspects of the performance. First, as 
soloists, the musicians simply cannot im- 
provise on a level comparable to their en- 
semble playing. Only Lin McPhillips (who 
is strongly. but not oppressively- in- 
fluenced by Urszula Dudziak) shows first- 
rate jazz potential. The rhythm team of 
drummer Russ Tincher and bassist 
Mickey McPhillips is fine, even excellent at 
times: but it is no better or worse than lo- 
cal A -team rhythm players in towns like At- 
lanta, St. Louis. and Dallas. The real prob- 
lem centers on. ironically. Masters and 
Berthiaume. When they solo, each tends 
to pull the group down to a more mun- 
dane. alas a more parochial. level. When 
Masters tries to sound like Woody Shaw 
or Miles Davis. he simply exposes his own 
inadequacies: and Berthiaume has a dis- 
tressing tendency to articulate fast pas- 
sages with the banana -fingered bravado 
of a jazz Liberace. 

My feelings about "Solar Plexus" 
are, obviously, mixed. But when I consider 
the limited studio time that was available 
to them (perhaps one tenth what Weather 
Report used for their last album). I tend to 
view the recorded debut of their complex 
music quite favorably. D.H. 

Clark Terry: Ain't Misbehavin' 
Norman Granz. producer 
Pablo Today 2312105 

What we have here is a jazz render- 
ing of the score from Ain't Misbehauin'. a 

Broadway show based on the music of 
Fats Waller. The musicians involved in this 
jazz -on -jazz disc are Clark Terry on trum- 
pet. flugelhorn. and vocals. Chris Woods 
on alto saxophone and flute. Oscar Peter- 
son on piano. Victor Sproles on bass. Billy 
Hart on drums. and Johnny Hartman 
singing the title song. In all. a very accom- 
plished jazz cast. with the blithe spirits of 
Terry and Woods seeming to be very 
much part of the Waller mode. It's as- 

tonishing that they miss the target so 
badly. Perhaps doing a jazz version of a 

jazz score means getting as far away from 
the original style as possible. But this 
doesn't explain how the buoyancy that 
epitomizes Waller is translated into 

Enjoy 
Music More 

If the recorded music you pur- 
chase and listen to is important in 
the way you enjoy life ... you 
oucht to know about this source of 
helpful information. 

Schwann 
Record & Tape 

Guide 

is a compilation of information about 
records and tapes of many 
classifications. This wonderfully 
useful catalog uncovers titles you 
didn't know were available, helps you 
select versions by conductors and ar- 
tists whose work you prefer ... shows 
you money -savings reprints on budget 
labels ... and much, much more. 

More than 65,000 records and 8 -track 
and cassette tapes are listed in the 
monthly Schwann-1 and its semi- 
annual companion, Schwann-2. All 
are available through your record 
dealer if you ask for them by Schwann 
title and number. Schwann opens up 
rich rewards in your record collecting 
hobby. See your record dealer for 
latest copies. 

Schwann-1 Monthly. Hundreds of new listings in 
mary categories. Also nearly 45.000 available re- 
cordings on 686 record labels, 230 tape labels. 84 
quadraphonic labels, in classical. recent popular. 
rock. jazz, musical shows. country. opera. ballet. 
electronic. etc. $1.25 at your dealer's 

Schwann-2 The semi-annual companion catalog 
for specialized categories: popular, rock, etc. more 
than two years old. classic jazz. classical classics 
of the prestereo era, also the the great re -issue 
catalogs International pop & folk on domestic 
labels, spoken. educational, religious. etc. 51.25 at 
your dealers 

SPECIAL PRICE SAMPLE OFFER 
If your favorite store doesn't carry Schwann, 
order samples by mall, BUT PLEASE TRY YOUR 
DEALER FIRST. Prices include postage and han- 
dling. D9MF3 

Latest Schwann-1 (monthly) $2.50 ea. 

o Latest Schwann-2 (semi-annual) $2,50 ea. 
Combination Offer: latest Schwann-1 
(monthly) and latest Schwann-2 (semi- 
annual $4.50 

I enclose S for the items checked above. 

!Vane 

Address 

City 

State Zip 

Dealer's Name S. Address 

A8CSchwann, Single Copy Sales Dept. 
2160 PATTERSON STREET, CINCINNATI, OH 45214 



ADVERTISING INDEX 
For free product literature, use the reader 
service card on page I I7. 
Key No. 

3 ADC Professional Products, a div. of 
BSR Consumer Products Group 

4 ADC Professional Products, a div. of 
BSR Consumer Products Group 

5 AIWA 
Akai America Ltd. 

6 Angel Records 
2 Audio Dynamics Corp. 
7 Audio Technica U.S. Inc. 
8 Audiotex 
9 B 8 F Enterprises 

70 Bib Hi Fi Accessories 
10 BIC/Avnet 

Bose Corp. 
1 BSR (USA)LTD 

Burns Audiotronics. Inc. 
Buying Guide to Stereo Components 
Classified Ads 

11 Consumers Co. 
12 Crystal Clear Records 

13 DBX.Inc. 
14 Discount Music Club 
15 Discwasher, Inc. 
16 Discwasher, Inc. 

Dual 
17 Electro -Voice, Inc. 
18 Empire Scientific Corp. 
19 Empire Scientific Corp. 
20 Eumig Iu.s.A.l. Inc 

Fisher Corp. 
21 47th Street Photo 
74 Fuji Phoio Film U.S.A. Inc., 

Magnetic Tape Division 

8 G C Electronics 
22 Gusdorf Corp. 
23 Hi Fi Buys 
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25 Illinois Audio 
26 Infinity Systems. Inc 
27 Institute of Audio Research 
28 International Hi Fi 

31 JBL 
73 Jensen Sound Laboratories 
29 J 8 R Music World 
30 JVC America, Inc. 

Kenwood 
Lux Audio of America 

32 Magnetic Tape Warehouse 
33 Maxell Corp. 
34 Maxell Corp. 
35 McIntosh Laboratory 
36 Mobile Fidelity Records 
37 Mordaunt-Short. Inc. 

Music Listeners Book Service 
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Schwann Publications 
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53 Sony Industries 
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55 Sparkomatic 

Speakerlab 
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Stereo Discounters 
72 Studer Revox America, Inc. 

58 TDK Electronics Corp. 
59 TOK Electronics Corp. 
60 Teat Corp. 
61 Technics by Panasonic 
62 Technics by Panasonic 

3 M Company 
Time Life Records 

63 Time Life Video Club 
64 Top Discount Audio 
65 Transcriber Co. 

United Audio Products 
66 Vector Research 
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listless. heavy-handed plodding. 
There are some exceptions. Peter- 

son turns Handful of Keys into a driving 
whirligig. with no suggestion of Waller's 

stride. but with a spirit that stimulates 
Terry and Woods. And two ballads. (What 

Did 1 Do to Be So) Black and Blue and 

Mean to Me. provide effective vehicles for 
Terry. But the soulful Hartman is the 

wrong kind of singer for Ain 't Misbehauin', 

driving home the record's underlying mes- 

sage: Don't try to beat a jazz master at his 

own game. J.S.W. 

Weather Report: 8:30 
Josef Zawinul. producer 
ARC Columbia PC236030 (two discs) 

There's been a lot of doubt lately 

about where-or what-the real Weather 
Report is. Leader Josef Zawinul is a su- 

perb melodist: when he allows his oddly 
lyrical -but -funny tunes to blossom, as on 
1977's "I leavy Weather." the results can 

be enchanting. even to some of the young. 
rock -oriented audiences who could care 
less about the band's jazz roots. But, on 
the evidence of '78's "Mr. Gone." Zawi- 

nul-who seems to take an ever -stronger 
role with each new recording-hasn't been 
very concerned with melody lately. Most 

of his energies have been devoted to a 

hell-bent search for some kind of elec- 

tronic apocalypse. a mission that has 

taken the group more and more deeply 
down the path of high -decibel sound 
manipulation. 

Now- just when all was beginning to 

seem lost, Weather Report issues "8:30. - 
an LP that reminds us of its enormously 
diverse talents. Three of the four sides 

were recorded live. Interestingly. three 
tunes-Birdland. Teen Town, and A Re- 

mark You Made-first appeared on the 

"Heavy Weather" album. None are from 
the generally more electronically -oriented 
"Mr. Gone." Some tracks re-examine 
Zawinul pieces from earlier Miles Davis 

and Weather Report albums: bassist Jaco 

Pastorius solos on Slang. and saxophon- 
ist Wayne Shorter makes the curious 
choice of an old standard, Thanks for the 

Memory, for his solo vehicle. 
The four new tunes -8:30. Brown 

Street. The Orphan. and Sightseeing-are 
uneven but promising. The first is a very 

brief- self-indulgent tour through the in- 

nards of Zawinul's synthesizer sounds. 
Brown Street. on the other hand, is crisp, 

bright. and tuneful. with Latin currents 
flowing through the rhythm section. The 

obviously programmatic The Orphan 

evokes the sympathy Zawinul is looking 
for. but even here, the children's chorus 
and warm Shorter tenor sax tend to be 

buried by the ubiquitous synthesizer. 
Shorter's Sightseeing is the kind of 
strongly jazz -routed tune that was once 
the bread and butter of this band. They 
would do well to favor more pieces like it. 

The live performances ebb and 
flow. At times they clearly pander to au 
dience enthusiasm: more often they allow 
space for Shorter and Pastorius to extend 
their solos. Comparison with the original 
versions (of Birdland. for example) gener- 

ally come off favoring the more intense vi- 

tality and jazz -based soloing here. (Which 

tends to confirm the feeling among many 
critics-this one included-that Zawinul's 
tightly controlled recordings are not accu- 

rate representations of Weather Report's 
real essence.) Shorter's tendency to stay 

in the background for the last few years 
has not helped his playing. On tenor. he 

has become a pale. often flawed. imitator 
of Sonny Rollins (for evidence. check his 

solo on Thanks for the Memory): his so- 

prano work is interesting. but lacking in 

presence and character. On the rare occa- 
sions when he pushes through to the fore- 

ground-his gutsy driving solo on Brown 
Street and warm lyricism on The Orphan. 
for example-we remember how good he 

really can be. Pastorius continues to be a 

suspect performer to me. all flash and fury 
with six notes assailing us where one 
would do quite nicely. His bass. as always. 

is mixed too far forward. often obscuring 
Shorter's solos. Maybe it's significant that 
he is the coproducer. while Shorter is only 
an assistant engineer. 

Zawinul's keyboard playing is as 

elusive as the group's identity. In his salad 

days with Cannonball Adderly. he was an 

adept funk -merchant. good with time and 
soul licks, but hardly a master of inven- 

tion. Nowadays he covers everything with 
a blanket of electronics. There are mo- 

ments when he sounds like he is playing 
Solovox in a cocktail lounge: at other 
times. his old funkiness breaks through. 

Weather Report's talents are clearly 
there: in a live setting like this one. they 
are often shown in astoundingly inventive 
light. But the flaws are there. too. and they 
show no sign of diminishing. D.H. 



 

The Bose9O1 past, present, .future. 
Past The first Bose 901 Dirt/RefIecting® speaker was introduced in 1968. It was the resült of 

research started twelve years before at M.I.T. under the direction of Dr. Bcse. This speaker introduced. - 

the fundamental advances o2 a balance of reflected and direct spJnd, nine matched, full -range 

speakers, active equalization and uniform power response - all very controversial concepts at the 

time. But the performance produced by this new technology soon earned for the 901 speaker its 

international reputation as the most highly reviewed loudspeake- regardless of size or price. 

Present The founders of Bose, all from the field of science, decided that Bose would reinvest ' 

100% of its profits back into the company to maintain the research tnat was responsible for the birth . 

. of the 901 loudspeaker. The unprecedented success of the Bose° 901® in world markets, coupled with 

this 100% reinvestment poky, has created what we believe is by far :he best research team 

in the industry. This team has made over 300 design ímprovemen s in the 901 speaker since its 

introduction - including such basic developments as the Acoustic MatrixTM Enclosure (illustrated), the 

helical, low impedance voice coil and the advanced full -range precision drivers. And the new ' 

concept of controlling. the spatial properties of the 901 speaker has jus: been introduced via the 
- 

unique Bose Spatial Control -M Receiver. ' 

Future At Bose we have decided that "901" will continue to be the designaticn of the product 

that represents thestate-of-the-art of our technology - whatever size, shape or form.that product 

may take. In bur research we continue to look at any and all technclogies and product concepts that 

might hold possibilities for bette- sound reproduction. Consistent with We past, we will introduce new 

technology into the 901 speaker as it is developed - often without announcement. This is our 

ded cation to the goal that wherever you invest in the Bose° 9011 system you will receive the latest: 

techrology and the best in music reproducticn. 
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Prófesslonai Sound Systems 
Start WithThe Stanton 8815 

Stanton Magnetics presents the new 881S 
Professional Calibration Standard Cartridge. 
It's the cartridge preferred by recording 
engineers worldwide and it assures a new 
standard for home audiophiles desiring the 
very best in recorded sound. 
Its patented, low mass Stereohedron'Mstylus 

tip makes possible the flawless reproduction 
of high velocity modulations present -on 
today's finest recordings. 
The Stanton 881S...where great sound begins. 
Stanton Magnetics, Terminal Drive, Plainview, 
NY 11803 
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