JOSEPH HORNIK

Who wields the baton over the Sand W Orchestra every
Friday night, at 8:30 p.m., over NBC Stations.
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Broadcasters Required To
Use Full Power

ROADCASTING stations failing

to use the full power for which

they are licensed will be reduced
to the power they are nsing in an effort
of the Federal Radio Commission to
climinate waste. Transmitters also are
tc he operated so as to emit signals
of the quality demanded by the com-
mission, and if operating at a higher
power than will permit the 75 per cent
modulation required will be reduced to
a power that will permit such modula-
tion.

A considerable number of stations
are not providing signals of the requi-
site quality, recciving tests have
shown. In many cases this is due to
the efforts of the broadcaster to use
higher power than the equipment can
handle with the necessary modulation.
These stations have been warned to
bring their equipment to a point of per-
fection which will enable it to comply
with the regulations, under penalty of
power reduction if the necessary modu-
l=tion is not achieved.

Surveys have also shown that some
stations are licensed for higher power
than they are actually using. Thus, in
the view of officials here, constitutes a
waste of facilities, since the power not
being used in most instances would be
gladly accepted by other broadcasters
whose applications for power increases
cannot be granted. However, if power
is taken away from stations not using
it, there is little probability that it
would result in increases for other
stations, since many states have been
given more than their equitable share
and the commission would welcome an
opportunity to make a reduction.

There has been, in recent months, a
decided tightening up of the enforce-
ment of regulations. Members of the
commission have taken the attitude
that by this time there should be no
doubt as to what is required of broad-
casters and that, therefore, there is no
excuse for not living up to the regu-
lations.
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This department is open to all. Send in your letters. Anonymous letters will
not be published. Give full name and address.

Another Storm Brewing

I have just read the March 29-April 4
issue of Broabpcast WEEKLY and cannot let
the letter from Albert E. of Mabton, Wash,,
get by without response.

To read his letter people would just nat-
urally get the impression that our Northwest
didn’t have a station worth mentioning. I
wonder what, in his opinion, is wrong with
the Portland, Tacoma, Seattle and Spokane
stations. The various stations in these cities
bring us all the NBC, CBS and UBC pro-
grams, as well as their own excellent studio
programs. What more does he want for
nothing?

And as for that very pointed remark about
KHQ—well, that was one too many for me.
KHQ has a fine staff of announcers, excel-
lent musicians and a variety of entertainers
of which any station could be proud. I have
listened to a lot of programs from various
stations throughout the country and enjoy
all types of music and entertainment, and in
my opinion KHQ puts on some programs
that are as good as any I have had the pleas-
ure of listening to anywhere. Also, I know
of no other station that tries harder to please
its listeners. I do not mean by all of this
that I think KHQ is the best station on the
air. There are too many good stations to
make such a broad statement as that about
any of them. But I do think it is among the
best, and Washington can be proud of it. So
there you have the other side of the story.

Miss Hazel H., Leavenworth, Wash., March 26

“The Air Is Full of Wonderful Things”

Just a line to agree with R. F. B’s, Kelso,
Wash., February 28 letter in your March 22
issue.

Personally I believe most of the southern
folks are so interested in listening to KFRC
and KGO that they are missing various
other marvelous programs.

For instance, what is wrong with KNX?
Their programs are wonderful, and the boys
who sing and cut up in “Soup to Nuts,”
“Airdales,” and “Royal Order of Optomistic
Donuts” are hard to beat. Also a word of
praise for Frank Watanabe and Hon. Archie
and June Purcell,

And up north here, I firmly believe the

group of artists broadcasting over KJR are
the best in the Northwest, and I wish the
KFRC and KGO debaters could hear those
artists some afternoon at 2 p. m. in the
Mardi Gras.

I also wish to name them and hope the
pictures of those who haven’t already ap-
peared in Broapcast WeekLy will soon fol-
low, as I am making a scrapbook.

They are: Elmore Vincent, Ivan Ditmar,
Grant Merrill, Chet Cathers, Al Shotz, Ward
Ireland, Bob Monsen, Homer Sweetman,
Glen Eaton, Olive Reynolds, Marjorie Robil-
lard, The Musical Racketeers, all marvelous
performers, and I certainly miss KJR’s pro-
gram in Broapcast WeekLy. Hoping it will
appear next week, and as booster always
for Broabcast WEEKLY.

Lloyd B. F., Portland Ore.,

More Old Tlme Hymns

I heartily approve of the suggestion of
H. E. S. of Sacramento, of arranging the
programs by hours instead of by station.
I wish that more stations would devote a
thirty-minute period to old-time hymns.
KFOX has this program, but I have only
been able to tune in once or twice. I am too
far away for daytime reception. [ would
like to hear a male quartet sing these.

Fern T. K., Bellevue, IWash., March 21

March 23.

Let Them Know You Appreciate Them

Just a few lines to let you know I enjoy
your Broapcast WEEkLY very, very much, I
have been listening to such splendid pro-
grams for a long time, so am more than
pleased to see the pictures of our artists.
I agree very much with David W. J. of
Sacramento in regard to our splendid an-
nouncers; they are surely half of the pro-
grams, so let’s let more of them know we
appreciate them. I think radio so very won-
derful, to sit in our homes and just turn the
dial to any kind of program we like to hear
and there are so many beautiful ones. I
have the picture of the Happy Go Lucky
bunch. By having the pictures of the artists
and announcers, I think we enjoy them
more, so will be looking forward to future
programs and pictures.

Mrs. Wm. W., Tacoma, Wash., March 22.
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Programs Do Change

KFRC is my favoriate station, with KGO
a close second. The Happy Go Lucky Hour
is one of the best hours on the air, but I
would like to hear it on Saturdays or at least
two nights a week. Last Monday’s Jam-
boree (March 23) was the best I have heard
in a long time. They were terrible for a
while. Gerda Lundberg is certainly good,
and I hope to hear her niore often on
KFRC.

I don’t see why the stations have to take
off some of their best programs. “Song-
ology,” with Tommy Harris, was fine, as
were the "Golden Bear Cats.” Now they are
both off the air. I also enjoyed “Melody a
Minute” (the jazz).

The Spotlight Revue on KGO is splendid,
as is the Pepper Box on KTAR.

I think it would be much more convenient
if the programs were arranged by the hour
instead of by the station, I would also like
to see pictures of different artists, and not
the same ones over and over. Why not
Gerda Lundberg’s? I haven’t seen hers yet.

Good luck to Broabcast WEEKLY.

Anne C., Vallejo, March 28

Just Full of Bouquets

May I add my voice to the many others
that are shouting in unison, “Three cheers
for Broancast WEEKLY”? My family as well
as myself find it really entertaining as well
as useful and helpful. “Personal Pickups”
give us all of the information we could pos-
sibly desire. And as for the pictures—well,
there’s no comparison between them and
the “Best Bets.” We all seem to remember
our favorite stations, or perhaps I should
say programs, with little or no difficulty
whatever.

I am following in the footsteps of count-
less others when I say KFRC, KPO, KGO
and KH]J have proved to be the most enter-
taining stations to me. Likewise I go to
school and times are far and few in between
before I hear the “Happy-Go-Lucky” hour,
so naturally I am 100 per cent for having it
in the evening at least once a week. I don't
wish to appear selfish in stating this in re-
gard to the shut-ins, as I can see both sides
of the situation. But they get to hear it
five days a week, while the workers and
scholars practically never have the privi-
lege. But if the shut-ins refuse to give it
up (and I don’t blame them in the least)
why couldn’t they put it on one night a
week besides the five days?

I certainly admire Charles
KFRC, for his perfect singing.

Cartier, of
I haven't

found anyone to equal him. And if it must
be confessed I don’t care if I do.

And also may I give a bouquet to Cal of
the Pearce combination for his splendid
voice. Especially when he sings the chosen
notes of “Egyptian Ella.” Oh, yes, I'm
full of bouquets today. One goes for that
charming announcer of KPO by the name
of Marion Fonville. He's a perfect and ideal
announcer if there ever was one. And the
other goes for the newly originated “Who
Cares” hour of KPO. Tt starts in where
“Happy-Go-Lucky” leaves off.

Ultimately I am going to sign off, but
before 1 do I wish to state a request. I
would like and appreciate greatly a large
photograph of Charlie Cartier. There has
been a small one of him in a back number,
but naturally a large one would be more
desirable.

Jane D., Sacramento, March 28

(Editor’s Note: Your request is granted in
this issue.)

Full Page Pictures Go Over Big

I have been a reader of Broancast WEEKLY
for over a year and think it is splendid; each
and every week shows an improvement.
The full-page picture idea went over big;
gives us a chance to see some of our favorite
artists.

KFRC is my favorite, with KLX a close
second. Would appreciate it so much if you
would print a picture of Jackie's Novelty
Trio, who play on KLX on Thursday
nights. They are my favorites from this
side. Thanking you, and wishing you lots
of success, I am

Louise M., Oakland, March 28

More Educational Broadcasts

The letter of Henry F. E., Myrtle Creek,
Oregon, so well expresses the attitude of
our family that we wish to thank him for
stating so plainly the annoyances that the
intelligent radio listener must put up with.

Will the time ever come when a broad-
casting station will be established for the
sole purpose of purveying only the best in
music, drama, and things essentially educa-
tional? And by educational I mean science,
politics, economics, and sociological sub-
jects, The sponsors of such would be sur-
prised to find how much real intelligence
and culture exists out in the radio audience.
I believe there are many who would con-
tribute to the financial support of such a
station, and it would not necessarily pre-
clude advertising except quackery:,

Mrs. F. W. L., Pasadena, March 28



... SILHOUETTES . ..

HEN Thomas Kelly, NBC actor,
gets fan-mail whose writers tell him
they wonder what he looks like. he

smiles to himself, His unknown correspond-
ents probably have scen him at some time
or another if they go to the theater, for this
versatile young ac-
4 tor who plays so
many kinds of roles
before the micro-
phone has played just
as many on the
stage.

His years are com-
paratively few, but
many an old trouper
might envy him the
varied and interest-
ing parts he has cre-
ated. Such widely
different plays as
“Kismet” and “Sev-
enteen” have known his presence in the
leading roles; he was the Caliph in the
former, and the vouthful hero of the Tark-
ington play in the latter. He was a principal
in the original “Mrs. Wiggs of the Cabbage
Patch” company, and a member of the Ben
Greet Company of Shakespearian Players.
He has taught school, written stories for
magazines, and all in all enjoyed a full
career.

He was given his first “love interest” part
in the role of Billy Wiggs in “"Mrs. Wiggs
of the Cabhage P’atch,” in lLondon, then re-
turned to Ainerica to play in “Cousin Kate,”
“Captain Jinks” and “Alice Sit by the Fire”
with Ethel Barrvmore and her uncle, the
late, beloved Johin Drew. Then came three
seasons with Ben Greet, now Sir Phillip Ben
Greet, in classical repertoire, when they
toured with a repertoire of fourteen plays.

“Kismet” with Otis Skinner followed,
and Tom played the Caliph in that spectacu-
lar drama until the war and four years of
service in Ifrance interrupted it. His regi-
ment, the 58th Heavy Artillery, was wholly
volunteer.

Returning to civil life, he followed his
brother Gregory Kelly as Willie in “Seven-
teen” with the original company, Tom re-
mained a member of it, touring the country
as far as the Coast, then back to the last
he went to take the post of director of the
dramatic department in the Ithaca Conserva-
tory of Music and Drama, He headed the
department for four vears.

One of his vacations, Tom played with a
summer Shakespearian conipany and met a
girl from California named Dorothy Des-
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mond. A swift-moving romance followed,
and after their honeymoon, Dorothy and
Tom came to California together to visit the
bride's family. The Coast called them back
recently, and a radio engagement for both
of them with the National Broadcasting
Company has held them ever since,

[F it were not for radio, Michael Raffetto.
I[NB(‘ actor, might be addressing juries

ins.ead of a microphone. The player
whose voice adds interest to many dramas
broadcast from the San Francisco studios
of the National Broadcasting Company,
started his career as an attorney.

The dramatic aspect of the average court-
room, in which witnesses, prisoners, judge.
and jury partake of the characteristics of
performers in a play, was an eternal fasci-
nation to the youthful lawyer. .\ radio en-
thusiast, he was curious to see how such
drama could be brought to hearers through
the ether. He wrote a series of plays under
the title of "The Arm of the Law,” and
brought them to NBC.

The plays were accepted, and hefore their
writer realized it, he was, too. Engaged for
the part of the quaint old lawyer who was
the central figure in the series, Raffetto
played his rdle so well that when the series
ended, he remained on the NBC staff,

Despite the fact that he had originally
intended to be a lawyer, Raffetto came to
radio with a solid background of theatrical
training. Acting was a hobby with him
when lie was a student of the University of
California. While he was collecting his de-
grees of A.B. and
Dr. of Jurisprudence,
he found relaxation
by acting as director
of student dramatics.
He appeared in many
of the Greek theater
plays in  Berkeley.
which led to asso-
ciation  with Irving
Pichel, noted Cali-
fornia actor and
stage director. His
legal practice helped
to enrich the voice
already thus trained.

MICHAEL RAFFETTO

The young radio actor has a colorful back-

ground in his own family history. His
grandfather was a forty-niner who came
from Italy to seek California gold. The son
of the pioneer, who was Ratffetto’s father,
built the famous old Placerville Inn which
still stands today.
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ARIE LION, soprano, is a new artist
Mto KPO audiences, but she comes

from one of California’s oldest pio-
neer families.

Marie is the daughter of the late Gustave
Lion, whose father, [Lazzard Lion, came to
San I'rancisco from Forbach, France, in
1845, and a few years later opened a store
on the site where one of San Irancisco’s
leading department stores now stands.

History records the Drilliant wedding of
l.azzard Lion to Zulima Mary Martin, also
of France, at the old Santa Clara Mission in
1857, the wyear he established a furniture
store at San Jose, and which is still con-
trolled by the l.ion family. The firm cele-
brates its seventy-fifth anniversary mnext
month.

And so today the name of this disinguished
pioneer family is being perpetuated musically
over KPO by this sterling daughier. [n the
early days, when California history was in
the making, two members of her family
were scintillating as stars of the musical fir-
mament. Her uncle, the late Ed Jobson,
who abandoned a singer's career to follow
the footlights, became one of the best known
character actors of the movies, starring in
such features as "The Hunchback of Notre

Dame,” “The Covered Wagon,” and many
others. The other was a cousin, Charles
Dugan, whom oldtimers will recall opened

with Emilie Melyjlle in “Pinafore” in the 70s.
Then he toured” with Lillian Russell and
later returned to become endeared to the
San [I‘rancisco public at the famous old
Baldwin Theater, where he played for many
months. Miss Lion
was born at San Jose
and there grew to
womanhood, receiv-
ing her education in
private schools of
Santa Clara Valley.
For ten years she
specialized on the
piano, but succumbed
to the appeal within
her to sing. She made
her first public ap-
pearance at her grad-
uation exercises, as
soloist of the oc-
Miss Lion's radio debut was made
two months ago as a principal of the
Wednesday afternoon matinee program. She
is now heard regularly on the 9:30 to 10:30
Wednesday morning period over KPO.
Her hobbies lean to photography and
painting—painting landscapes is her favorite
diversion. No scenes escapes her brush.

MARIE LION

casion.

F Mr. Webster, of dictionary fame, had

to define certain words by radio perso-

nalities, he might well describe “versa-
tility” by offering the name of Tom Brene-
man as a synonyni,

KNX in Hollywood recently announced
that this young veteran of western radio
had joined its staff despite the bids of cer-
tain motion picture I
interests for his ser-
vices.

Tom Breneman
possesses a real rec-
ord of achievement
as a background for
his new step up the
ladder of fame in ra-
dio. To account for
all his radio creations
and successes would
take much space, but
Tom’s modesty will
not permit telling it
all.

KNX calls Tom ‘artist producer,” which,
when analyzed, means that Tom is the
creator of “Tom and Wash,” the comedy
skit which is released nightly, except Fri-
days, at 10 o’clock from the Hollywood sta-
tion, writing, producing and acting the fea-
ture in a true “one-man show” style.

“The Radio Periscope,” “Senator Ezra
Simpson,” “Herr Snicklefritch,” "lLord Ea-
tonswallow,” and lately the “Optimistic
Do-nuts” and “The Ad-Lib Man” all bear
the Breneman stamp of production. Quite
a week’s work for a young fellow.

While comedy is essentially Tom’s forte,
he is a musician of no mean ablhty, pos-
sessing a fine baritone voice which is often
heard to his own piano accompaniment.

With his work at KNX, and aside from
sitting in advxsory counc1ls for motion pic-
ture executives, preparing an occasional sce-
nario, short story or newspaper article, Tom
has absolutely nothing to do.

Wait! That's not all!

He arises at six-thirty in the morning,
three days a week (haven’t checked on this,
however), that he may get in 18 holes of
golf, and incidentally he shoots in the low
80’s and that’s “something.” Tom loves all
sports; has a sense of humor as keen as a
new blade; a bright smile and a cheery word
for everybody and a great group of well-
wishers throughout the profession.

Breneman is 29 years old, six feet tall;
brown-eyed, dark-haired and married. He
has toured every state in the Union in vaude-
ville and musical comedy. Is it any wonder
Tom is prematurely gray?

TOM BRENEMAN




Capt. “Bill” Royle, genial laugh
provoker at the San Francisco studios of the
NBC, is an “oldtimer” when it comes to

radio. Royle saw service in the war as an
aviator. Upon returning from the war he
went into the business of teaching others how
to fly. Radio is his avocation.

e o o It was announced recently that
Walter Bunker, Jr., was the only fraternity
man at KFRC. It now develops that Dick
Rickard is a Phi Kappa Psi and Mort Glea-
son (of the Buccaneers) a Kappa Delta Rho.
Walter Bunker is a Phi Delta Theta.

e o o Margery Prevost, whose writing
heretofore has been confined to the screen,
has been added to the staff of KFI-KECA,
Los Angeles, as a continuity writer in the
preparation of special programs.

e o o Frank Shaw, who used to enter-
tain at Coffee Dan’s, is coming back to his
old stand. He returns from the East, where
his funny songs and funny facial expressions
won for him a great many admirers. Inci-
dentally, Shaw will handle the “mike” on
all Coffee Dan broadcasts over KJBS, in-
cluding the daily midnight frolic.

e o ¢ Dedicated to a policy of coverage
of sports events KTAB has adopted the
slogan of the “The sport page of the air.”
Last year KTAB broadcast the football
games from Kezar Stadium, and this winter
presented the ice hockey games from the
QOakland ice arena, the final basketball game
between Stanford and California, the soccer
football games from Ewing Field, and is now
offering the exclusive broadcast of the
spring baseball games from the new Seal
Stadium. Ernie Smith has handled these
broadcasts and has received more than 3000
letters in the last two months. Most of these
letters are from “shut-ins” who are unable to
attend these sports events.

® e o Iarry Geise, KMTR, claims to
have put the first continuity program over
the air in Chicago, over WQJ in 1924, Mr.
Geise tells us that most radio fans have a
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confused conception of what a ‘“continuity”
program really is—it is not the “Cecil and
Sally” or Amos and Andy type of feature,
nor is a continuity merely advertising copy
read between musical selections—a continuity
blends music, songs, ideas, into a complete
whole—a finished, rehearsed program pre-
senting entertainment and the advertiser’s
message as well.

® o o The reason that Marion Fonville,
KPQO'’s announcer with the southern accent,
is so pious came to light recently during a
lunch at which a number of KPO operators
were present, According to Ed Manning,
chief engineer, Fonville is a hound for cherry
pie—and states Ed, “he thinks nothing of
eating a whole pie at a sitting as desert
with a regular lunch.”

e o o Marriage is soon to claim another
entertainer at KOA. Miss Janet Bible, who
croons with the Nightcappers on Monday
nights and with the Troubadours on Satur-
day afternoons at the NBQ Denver station,
is to be married on May 1 to Norris Schroed-
er, popular Denver baritone. They will spend
their honeymoon in California. Mr. Schroeder
is to sing the baritone lead in a community
oratorio given in Los Angeles on May 8.

® e o A treasured souvenir was a con-
tribution to Frank Coombs’ Midnight Rev-
ellers program over KJR and KEX, when a
four-hour Alaska Night program was re-
leased. The souvenir was a piece of the outer
covering of the airship “Norga” and a piece
of the envelope of the Norga which crossed
the north pole with Amundsen and landed
at Teller, Alaska, where the ship was dis-
mantled. The souvenir was sent to Coombs
by William McAdams of Teller.

e o o Jord Bilgewater of KFRC has re-
ceived an honorary membership card in the
Golden Gate Cricket Club. This permits him
to indulge in the good old English pastime
on the Golden Gate Cricket grounds. It also
permits him to make donations towards the
upkeep of the club.
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¢ o ¢ [Jrving Kennedy is now having the
long-awaited pleasure of entertaining his
father in San Francisco. The popular NBC
tenor’s father made the trip from New York
via the Panama Canal. Although he had a
fine sea trip, he plans on making the trip
back home by motor, with son Irving at the
wheel.

¢ o o KGER's Sunshine Club, week days
at 7 a. n1, is now given by Harold Newton
and Doris Dolan, in songs and piano with
the assistance of Mel Roach. Jack Strock,
one of the other announcers, used to get up
early enough to help out on this half-hour
broadcast, but he is getting lazy and dele-
gated the duties to Mel.

® & o (Georgia Stark, brilliant coloratura
soprano, has been added to the staff of KFI-
KECA, Los Angeles, to sing operatic roles
in the Italian repertoire. Miss Stark, vi-
vacious but not a brunnette, was born in
Joplin, Mo., almost twenty-eight years ago.
She attracted attention at the age of eight
by an impromptu appearance of a lodge
concert in her native city, where ability—
as many other things in Missouri—has to
be shown to be believed. “I was kind of
pushed into grand opera,” says Miss Stark.
“I had no idea that I possessed the flair
or ability, but my teachers insisted and here
I am, a grand opera soprano. I wouldn’t
be anything else for anything.”

¢ o o The English accent employed by
the “Homnorable Archie” in the “Frank Wata-
nabe and the Honorable Archie” episodes,
fanious nightly features at KN X, Hollywood,
is not affected. It is the natural speech
of Reginald Sharland, who is a Londoner,
although now a citizen of the United States.

@ & o Dell Raymond of KJBS, who
spends a great deal of time arranging chari-
table performances, is getting together a
show for the government prisoners at Mare
Island. Many local radio artists have al-
ready signified their willingness to lend their
support.

¢ o & The Mardi Gras gang of the
NWBS now has its mascot. It came to
Ward Ireland, master of ceremonies, through
the mail, and it is a stuffed dog of the
week-kueed type which is now the vogue.

® o o Frank Cope, KJBS announcer, has

a hobby for clarinets. Recently while broad-
casting a Ted Lewis record Frank picked
up his gob stick and played right along with
the jazz king, but forgot to finish with the
record. He was quick to apologize to the
listeners, however, but placed the blame on
poor Mr. Lewis, who, by the way, is a good
clarinetist, too.

® o ¢ The four thespians appearing be-
fore the KTAB mike every Tuesday and
Friday night at 7:15 in the college comic
strip: Educating Wuzzy, are the same in
real life as they are before the mike. None
of them are old enough to vote. Gerda
Lundberg who plays the blond baby-doll,
Helen, is a bundle of irresistable personality.
Matter of fact Peggy O’Neil is Peggy Jen-
sen, business like midget at the PBX board
of KTAB; John Murphy is played by Paul
O’Neill, a recruit from the Peninsula Chap-
ter of De Molay, and Wuzzy is the sweet-
crooning young adonis popular with evening
dance audiences as Muzzy Marcellino.

® o o While a high school student in
Warsaw, Russia, Arthur Schwarzman of
NBC’'s Pacific Division staff joined the

Czar’s army. When the Bolsheviks took
charge, he escaped into Germany. After some
time in America he married Barbara Merk-
ley, talented harpist., Schwarzman plays the
piano and both he and his wife are heard
on many programs over NBC

® o o Frank Ausman, six foot two, is no
longer on KGER’s announcing staff. But
he ambles down to the studio at 6 o’clock
each Sunday eve to read “Adventures in
Philosophy” with appropriate organ back-
ground.

® o o Don Wilson has been named chief
announcer for KFI-KECA, ILos Angeles.
The title, which is new at the Anthony sta-
tions, was granted after Wilson had in fact
carried out the duties of chief announcer for
months. The announcing staff at KFI-
KECA now consists of Wilson, Kenneth
Carpenter, Harold Isbell, Yale Whitney,
Tom Hanlon, Floyd Marion and Ralph Rob-
ertson, each of whom is specialized in one
of the types of announcing—concert, sports,
popular, news and novelty programs.
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Out of the Frying Pan

By ALEXANDER WOOLLCOTT

Alexander Woollcott had already climbed to the peaks of popularity as a critic of books and the drama in New York
City before the advent of radio. And then it was a number of years before he was inveigled into a broad-

casting studio.

Unlike most writers, he proved to have a very pleasant voice with which to give %0

the nation the stories and criticisms which had made him one of New York’s most beloved

personalities.

He has broadcast over the Columbia network as a book reviewer

and as the Town Crier.

HIS is the lament of one who, in ner-

|| vous horror of the typographical error,
retreated from printed journalism to

oral journalism only to find that the radio,
too, has for its minions an equivalent of that
nightmare. There have been times when 1
felt that the microphones of the Columbia
Broadcasting System were actually leering
at me in anticipation of a slip-of-the-tongue.

It was something like (remarkably like)
two-and-twenty years ago that I first be-
came what the late Oscar Wilde used to call
“an ink-stained wretch.” At intervals be-
tween going to sundry schools and colleges,
I had tried my hand without conspicuous
success at such trades as that of bank clerk,
canning factory operative, waiter and jan-
itor. I had at various times been a man
with a hoe and a man with a napkin. But, in
the fall of 1909, I became, at last, a man with
a notebook, and was so enraptured with all
the glamor and excitement of the daily
newspaper that 1 fully intended to be buried
from the city desk. But before twenty years
of it had passed, I was ready to throw up my
hands and my job. It was only because the
pace had grown too fast for me, and not be-
cause any other craft had grown to seem
(or ever could grow to seem) more attrac-
tive. [t was only that I was a little too
much like the chameleon who was put on a
piece of Scotch plaid and died trying to
make good.

With morning papers going to press ear-
lier and earlier, and with the theatrical per-
formances [ was supposed to review being
held later and later, | found myself slowly
being squeezed to death between the final
curtain and the first edition. In the last six
months of my servitude I used to rise from
‘my seat on the aisle at that moment when
the leading man and the leading woman were
unmistakably gravitating toward the center
of the stage for the final clinch which the
theater still regards as a happy ending.
Trampling over women and children, I
would hurry through eight blocks of Times
Square streets, each street as congested as
Coney Istand at Mardi Gras or Macy’s base-
ment the week before Christmas. Awry and
exhausted, I would reach the office set aside
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for the sinister purpose, and fling myself at
a waiting typewriter. Beside that machine
two telegraph operators were crouched in
readiness to snatch each paragraph as it left
a brain already numb, I would write the
second paragraph to the rat-a-tat-tat of tele-
graph keys dispatching the first one by di-
rect wire to the composing room of the New
York World. While I would be writing par-
agraph three they would be sending para-
graph two, and a linotype machine at the
World would be turning paragraph one into
type. When I was writing paragraph four
T would be filled with hazy memories of
what T had said in paragraph one, and
haunted by a dark suspicion that it would
turn out upon inspection next morning to be
sonmething I might better not have said at all.

Such a pace set every night for the com-
munication of excrutiatingly unimportant
matter was enough to make any old-time
reporter feel much as Balto would have felt
if they had got him all ready for the famous
trek to Nome and then told him what he
had to carry was macaroons.

But what filled with nightmare the inter-
vening hours between the last paragraph and
my glimpse of next morning’s paper was my
fear that to the inadequacies of my own
coniposition had been added a few caprices
of the composing room. In the old days
there had been time enough for me to get
the proof and catch the errors before they
became final. But such leisurely refinements
had long since been put up in the attic along
with the high bicycle and the mah-jong set.

Of course such hasty work is always full
of errors. Sometimes they are the writer's
own. Imagine for yourself the emotion of
the London correspondent who found that,
in his haste at the news of Princess Mary’s
engagement to Viscount Lascelels, he had
upset the gravity of America by cabling this
sentence:

“All England rejoices that the Princess
Mary is going to marry an Englishman, and
everywhere the hope is expressed that the
Prince of Wales will do likewise.”

But such an emotion is as nothing to the
sense of hopelessness which floods a reporter
when the most painstaking work of his own
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is wrecked by the carelessness of the printer.
For instance, I knew a reporter who aged
visibly when he read in the paper the inter-
view he had written with a celebrated arch-
eologist on the eve of the latter’s departure
for extended research in Africa. “The Pro-
fessor,” he wrote, “will spend a year explor-
ing two large ruined cities.” “The Profes-
sor,” he read next day with considerable
surprise, “will spend a year exploring two
large ruined cuties.”

My own misadventures in print never
achieved such heroic proportions as that, but
they were bad enough to make me turn with
relief to oral journalism, where I could at
least escape the mischief a hurried printer
can do to one’s most flawless prose. But I
soon found with a sinking heart that the
radio has its equivalent of the typographical
error. That equivalent is the Spoonerism.
This is the popular name given for the havoc
that can be wrought by a twisted tongue. It
is a namesake of the late Dr. Spooner of
Oxford, who was famous for such oral dis-
asters. In the midst of a sermon, for in-
stance, he wished to allude to Victoria as
“the dear old Queen,” but he spoke of her
as “the queer old Dean” to the hopeless con-
fusion of his congregation. Then he meant
to make an impression on a laggard student
by telling him he had wasted a whole term,
only he said instead that the boy had tasted
a whole worm, and the moral effect of the
lecture was lost in the ensuing hysteria.

Of course the Spoonerism is the pitfall of
the actor. I remember how a romantic
melodrama in Philadelphia was once wrecked
by one. The heroine, in a critical moment,
fell to laughing so helplessly that they had
to ring down the curtain. What had upset
her gravity was a scene where a nervous
young actor was supposed to leap from his
concealment behind a curtain and cry out:
“T will stab you with this dagger!” But in
his nervousness he said: “I will dab you with
this stagger.” and so broke up the perform-
ance,

Within the past vear I have been broad-
casting over the Columbia network, some-
times as The Town Crier, and sometimes as
The Early Bookworm. In that latter ca-
pacity I have chatted from coast to coast
about many books I have read and some I
haven't, and already the fear of a Spooner-
ism bedews this old brow with the moisture
of apprehension. It was bad enough when
I referred to myself with great dignity as
“The Crown Tire.” But what really is short-
ening my life is the suspicion that sooner or
later I shall refer to myself as the Burly
Hookworm.

Details of the New KFI
50 KW Transmitter

NTERESTING details of the 50-kilowatt

transmitter being constructed by Earle

C. Anthony, Inc.,, under authority of a
federal permit authorizing that power for
KFI, were released today in an official an-
nouncement.

The giant station will be located in a
thirty-acre tract in the vicinity of Northham,
Los Angeles County, near the Orange
County line at an approximate distance of
twenty miles. This location was decided
upon after exhaustive field strength tests
by engineers, which proved that a perfect
“circular pattern” was obtained at that
point, insuring equal radiation in all direc-
tions.

The exterior, visible features of the new
station consist mainly of the two towers
and the building that houses the transmitter.
The towers will be 400 feet high, placed 700
feet apart, and placed so that they form,
with the building, an almost equilateral tri-
angle, the building being 495 feet from the
middle point between the towers. Double
insulation is a feature of the towers which
have been purchased from and will be
erected by the Pacific Iron and Steel Com-
pany at a cost of $17,600.

The towers will be lighted in compliance
with the Department of Commerce regula-
tion for air traffic.

The building, designed by Donald Parkin-
son and built by the P. J. Walker Comnanv,
is to cost $25,000 and consists of a brick.
steel and concrete, Class A, two-story struc-
ture. The lower floor will house the power
plant and the upper will contain the trans-
mitter.

The ground system, elaborate and ad-
vanced in design, includes the feature of
having twenty miles of copper wire plowed
into the ground.

The transmitter itself, costing $153,000 is
built by the RCA Victor Corporation and
will be installed by them. It is of 50-kilo-
watt power with 100 per cent modulation.
The electrical contract is handled by the
General Electric Company.

The prices quoted above for building
transmitter, and towers do not represent the
total investment. Costs of the property,
telephone installation, equipment, housing
facilities for emplovees, will appreciably in-
crease the total
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Mrs. F. T. M., Oak-
land.—Yes, Harold Peary
(NBC) is one of the end
men in the Kl Sidelo
Minstrels. Your other
question was answered
in Broadcast Weekly in
the March 29 issue.
Harold is a brute only
on the air, despite his
square-built physique
and fermata mustache.
A more peaceful citizen
does not live; nary a
discolored eye, kind to
women and children and
good natured beyond
words. At the age of
twelve he experienced a
severe attack of stage
fever, made his bow to the public with the
Tribune Juveniles in Oakland and henceforth
directed his energies toward things perta:ml‘ng
to the theatre. There was a short intermission
when his thoughts turned to police reporting,
but he soon discovered that vocal expression
was his real forte and joyously returned to his
old love., He is athletically inclined, likes to
play baseball and is ‘sor*nething of a wrestler.

-

A. L., Sacramento.—Pearl King Tanner re-
gards with affection a furry little cat named
‘iMadame Queen.”” Captain Royle owns a Ger-
man police dog who answers to the name of
“Lobo.” Seldy Roach has a fondness for birds.
There are ten canaries in his aviary and not one
is for sale. H. C. Connett is worshipped by and
loves in return a haughty Siamese feline who
insists upon following him to his train of a
morning. Jack Keough is part owner of a
Persian beauty. (His charming sister is the
other partner.) Bennie Walker adopted a kitten
related to the Persian beauty and is the proud
possessor of an ‘“‘intelligent” dog and ‘“‘uncanny’

parrot, besides. The stories he relates about
his trio—but then Benny’'s imagination is one
of his most endearing characteristics. More

néxt time.
. * o *

Alice, Sacramento.—John Moss has left KFRC
for glamorous Hollywood. Abe Bloom is free
lancing these days and appears at irregular
intervals over various stations. No definite
schedule. Al Pearce has finally broken_ down
and confessed that he is married. Mrs. Pearce
is not of the profession.

* * *

sSunny, Santa Clara.—Wint Cotton (KTAB)
is 5 feet 7 inches tall, weighs 135 pounds, has
brown eyes and hair and is twenty-four or
twenty-five years old. He was born in Shreve-
port, Louisiana, spent half of his boyhood play-
ing hookey from school, loves to ride horseback
and go fishing. Basketball is his best game, the
rose his favorite flower, modern music his choice
expression, fried chicken his ‘‘dish.”” Sometimes
he reads poetry or seeks out an unused Dpipe
organ where he may while away an hour or so
over strange, mysterious chords and he is gen-
erous in his admiration of such individuals as
Robinson Jeffers, Bill Hay and Morton Downey.
His vocation, or perhaps it is his avocation now,
is stocks and bonds. There is no suggestion
of “my radio audience’” about Wint. He is
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devoid of furbelows, never boasts of his achieve-
ments and is a comfortable, refreshing sort to
have around.
* - *

. Mrs. N, W. T,, Seattle.—Harry Stanton (NBC)
is the self-same Harry you knew up north.
You might tell the girls he is still single and as
handsome as ever. Yes, the Swedish “Sophie”
of the Spotlight Revue is Imelda Montagne.
Also, you are right in regard to Dickie. He is
the son of Imelda (Montagne) and Richard
TeGrand. Since you so heartily applaud the
women who continue their professional work
after marriage, especially those whose endeav-
ors keep them in such close proximity with
their husbands, perhaps you would like a few
more names to add to your list: Eva Garcia,
Mrs. Howard Milholland; Dorothy Desmond,
Mrs. Thomas Kelly: Mary Groom, Mrs. Mynard
Jones; Emily ILinden, Mrs. Anthony Linden:
Emma Knox, Mrs. Baldwin McGaw: Helen
Hoover, Mrs. Art Lindsay; Virginia Flohri, Mrs.
Carl Haverlin.

* * *
. M. D., Sacramento.—Peggy Jensen (KTAB)
i 5 feet tall and weighs 98 pounds. She has

dark hair of a tumbled curly shoulder length,
big brown eyes and a piquant little face that is
topped off with the most surprisingly heavy
brows, just as though some emotional artist in
a moment of recklessness had flourished his
brush in a gesture of defiance or something.
Like the petite breathing doll who is proverb-
ially capable, so also is Peggy. She designs
and makes all of her clothes, has a keen busi-
ness sense and is spiritedly independent. She
wears white becomingly, is never without at
least one gardenia, likes to dance, play tennis,
swim, and her pet hobby is a miniature studio
where she draws or paints portraits of her
friends.
* * *

E. C., Parkwater.—James Riddel (KHQ) hails
from Chicago, is twenty-seven years old, a com-
bination of Scotch and German, is married and
has a little girl aged three. A wee lassie with
curly red hair just like her daddy’s. Radio has
claimed him for almost ten vears. Here and
there have been intervals when vaudeville took
him away, but the microphone gets him back
every time. He is 5 feet 111% inches tall, weighs
145 pounds, has blue eyes, splendidly balanced
features and a fine intellectual forehead. His
favorite sports are golf, handbhall and tennis.
He prefers classical and sacred music to jazz,
is one of the few men who does not care for the
color blue, likes mashed potatoes so well he
could make a meal! of them and cannot endure
after-dinner speakers.

* * *

Mrs. W. W, Tacoma.—Edna Fisher (KFRC)

is in private life Mrs. Milton Hayes.
* * *

F. W., San Jose.—Harvey Orr and Urban :
Hartman are still at KPO. Doug Richardson
is said to be devoting his time to electrical
transeriptions, but intends to resume radio
activities at an early date.

* - -

E. C. N., Cheney.—Georgie Stohl, formerly of
KYA, has left the ether waves to accept an
engagement in Hollywood at the Chinese
theatre.
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SPECIAL
SUBSCRIPTION OFFERS

Look these offers over. Surely there’s one combination here that will
suit you. The set of artists’ pictures alone is worth many times the price
quoted. Make your choice now and mail in the coupon below.

BROADCAST WEEKLY, Motion Picture Magazine and Photoplay. All
three for one year for only.______
BROADCAST WEEKLY and Motion Picture Magazine, both for one
year, and 96 artists’ pictures._______ 4.00
BROADCAST WEEKLY and Photoplay, both for one year, and 96
artists’ pictures. ____ 4.00
BROADCAST WEEKLY and Photoplay Magazine. Both for one year
for only .. 3.50
BROADCAST WEEKLY for one year and 96 artists’ pictures 3.50
BROADCAST WEEKLY for one year and a Beautiful Leatherette Cover 3.50
BROADCAST WEEKLY and Motion Picture Magazine. Both for one
year for only . 3.40
BROADCAST WEEKLY. For one year_ N 3.00
. BROADCAST WEEKLY for 6 months and 96 artlsts pictures. For only 2.00
. BROADCAST WEEKLY for 6 months and a Beautiful Leatherette
Cover, for only ______

11. Complete set of 96 artists’ pictures
12. Beautiful Leatherette Cover. . 1.00
(For Canada add 50 cents to above offers)

HERE ARE THE ARTISTS: These are beautiful sepia finished
pictures, 6 x 9 inches each

Charles Hamp Lee S. Roberts Ted White Barry Hopkins Eugene Hawes

Ken Stuart Harold Dana Jack Deane George Taylor Richard Le Grand

Alice Blue Bobbe Deane Edna O'Keefe Hazel Warner Graham McNamee

Ann Grey Simpy Fitts Don Thompson Louise Gillhouse Wedgewood Nowell
Anson Weeks Jo and Vi Rudy Vallee Amos 'n’ Andy Dorothy Churchill

Ted Husing John Moss Charles Cartier Cecil and Sally Florence Waterhouse
Sidney Dixon  Abe Bloom Tommy Harris Floyd Gibbons Lucille Atherton Harger
Jess Norman  Eva Garcia James Harvey Wm. Hancock Eva Gruninger Atkinson
Dell Perry Tom Kelly Virginia Flohri Wm. H. Wright Johnnie O’Brien

Leigh Harline Cal Pearce G. Donald Gray Eddie Holden Harold Spaulding

Harry Stanton Al Pearce Irving Kennedy Lindsay MacHarrie Norman Nielsen

Clark Sisters Billy Page Clarence Hayes Bernice Berwin James Burroughs

Edna Fischer Rudy Seiger Raymond Paige Ted Maxwell Juanita Tennyson

Elvia Allman Ernie Smith Bennie Walker Hugh Barrett Dobbs Cal Lub s ki

Qlive West Ivan Ditmars Robert Olsen Marjorie Robillard Al monprub oISl

Cecil Wright Carl Omeron Harry McKnight Madeline O’Brien Yvonne Petersen

Jeanne Dunn  Robert Hurd Norman Thue Theodore Strong Charles Marshall

The Coquettes Harold Peary Jerry Germaine Harrison Holliway Charlie Wellman

George Rand Earl Towner William Royle Eileen Piggott Harry McClintock (Mac)

BROADCAST WEEKLY, XXXX
726 Pacific Building, San Francisco, Calif. |

Gentlemen: Here’s . __Dollars, for which please send me

Name._. § I
Street Address.____ |
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SALT LAKE’S TABERNACLE CHOIR AND ORGAN



Salt Lakes Tabernacle Organ
Speaks to the Nation Weekly

formed a mid-nineteenth cen‘ury sage-

brush waste into a cultural outpost of
the West, a monument to which achieve-
ment stands the Mormon Tabernacle and
its matchless organ. both of which have re-
ceived the generous praise of appreciative
travelers from all the world.

In those mid-nineteenth century days. In-
dians were seen more often filing through
desert canyons and begging food from white
settlements than they were read about in
story books. [n those days ahite folks
were mighty scattered. There were less
than forty thousand of them im the whole
territory of Utah, a stretch of land covering
the major portion of four present-day west-
ern states: and there were less than eight
thousand in Salt Lake City when an audi-
torium which stands today among the larg-
est in the world was in the process of con-
struction. Into it went native materials,
painstaking toil, and not a little constructive
genius. Into it also went an organ built by
pioneer labor under pioneer supervision
which, with its modernized features, stands
today as one of the world's ‘largest and
most complete instruments.

In 1870, three years after the dedication
of the Tabernacle, a choir was organized
and has since been in continuous existence.
This organization had achieved an interna-
tional reputation before the advent of radio
broadcasting. It was through the efforts
and the foresight of Mr, Earl J. Glade, man-
aging director of KSI., and a pioneer of
commercial radio broadcasting in the West.
that a coast-to-coast NBC network and the
Tabernacle organ and choir got together in
July, 1929. The result was a standing order
for weekly deliveries of such programs.

Such, briefly, is the historical setting of a
nation-wide feature which originates with
KSL weekly at 4:15 p. m., mountain stand-
ard time, and presents from the Mormon
Tabernacle sacred and secular master works
of music, from the ponderous fugues of
Bach to the melodious sketches of Mac-

p'ONEER foresight and imdustry trans-

Dowell and psalm and hymn arrangements
of native musicians, interpreted by a choir
of three hundred voices with accompani-
ments and solo presentations from the great
Tabernacle organ, world-famed for its mel-
low majesty.

The Tabernacle choir, which numbers
among its membership many concert artists
and professional performers, is a volunteer
organization., Monday afternoon in Salt
Lake City finds the members of this unique
organization leaving homes and business
pursuits to add individual contributions to
the great volume of majestic melody. Pub-
lic-spirited emplovers willingly dismiss their
assistants weekly for participation in the
broadcast.

If one could visit the Tahernacle on the
afternoon of broadcast days he would find
the organ and choir seats in the west end
of the great oval structure shut off from
the remaining four-fifths of the building by
a two-thousand-pound golden velour cur-
tain suspended from the one-hundred-fifty-
foot span of the roof, dropping the entire
seventy feet from dome to floor.

Such a visitor would find the director,
Anthony C. Lund, arranging last-minute de-
tails; he would find one of the three Taber-
nacle organists, Edward P. Kimball, Alex-
ander Schreiner or Frank W. Asper, all
European trained masters of organ, seated
at the console. One would also be apt to
meet the supervising glance of Bishop David
A. Smith, president of the choir, and to see
Richard Evans, the rather earnest an-
nouncer, making a final check of chronom-
cter, signal lights and continuity.

As the warning signal comes, introduc-
tory background music is heard from the
organ. With the final flash of the red light
comes the steady spoken word of greeting
and introduction to a half-hour broadcast,
while music lovers nation-wide hear the
program during which a cultural center in
the tops of the western mountains sends out
greetings in the language of matchless
music,
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«COME INTO THE GARDEN WITH US”
every Sunday morning at 8:30

These Foster and Kleiser Garden Programs are unique
—filled with practical, authentic information on gar-
dens and gardening, with a background of delight-

ful music to add to their interest and charm:.

On any of these stations . . . . at8:30 a.m.

SUNDAY
San Francisco JLos _Angeles Fresno
KFRC KHJ KMJ

Seattle, KOL

w2-t

OUTDOOR ADVERTISING ON THE PACIFIC COAST






