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The wonderful world of television from 1946
to today is now captured in this magnificent
pictorial presentation with more than 2,000
nostalgic photographs and detailed cap-
tions. It covers each year separately with a
commentary summarizing what occurred
that year. Most prime-time programs are
included.

For the early years you'll savor the an-
tics of Milton Berle as Mr. Television, Sid
Caesar and Imogene Coca, Ed Sullivan,
Lucille Ball, Jackie Gleason, Bob Hope,
Martin and Lewis, Arthur Godfrey, Groucho
Marx, George Burns and Gracie Allen,
Garry Moore, Loretta Young, Bing Crosby,
George Gobel, Red Skelton, Walt Disney,
Jack Benny, Perry Como, and a host of
other old-timers.

Many brilliant figures from the arts are
pictured in their television debuts, among
them Helen Hayes, the Lunts, Julie Harris,
Ed Wynn, Noél Coward, Tallulah Bank-
head, Eddie Cantor, Grace Kelly, Frank
Sinatra, Mary Martin, Paul Newman,
Jimmy Durante—the list goes on and on.

As television grew in stature a multitude
of talented actors and actresses joined its
parade of stars, with programs that stayed
on the air year after year: “All in the Family,”
“The Adventures of Ozzie and Harriet,”
“Leave It to Beaver,” “The Beverly Hill-
billies,” “Perry Mason,” “Bonanza,”
“Hawaii Five-O,” “Gunsmoke,” “The Court-

(Continued on back flap)

(Continued from front flap)

ship of Eddie's Father,” “Marcus Welby,
M.D.,” “The Odd Couple,” “Sanford and
Son,” “The Waltons,” “Kojak,” “Hollywood
Squares,” “Little House on the Prairie,”
“The Jeffersons,” “M*A*S*H,” and many
others.

Here is the newest, most extensive, and

up-to-date volume of the whole history of
prime-time television that every owner of a
television set will want to own and proudly
display.
Freo GoLbsTeIN and STan GOLDSTEIN are
the authors of The Star Trek Spaceflight
Chronology, The TV Guide Quiz Book, Do
You Remember? and other books in the
field of television. They both live in New
York City.
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INTRODUCTION

This picture-book history of television will
take you on a nostalgic journey that will
show you how prime-time TV evolved in the
more than three and a half decades since
the picture box became a commercial rezlity.

These pages are brimming over with the
best of television as well as the worst of
television, the shows that made you laugh
and those that made you cry, the series that
made you wish TV was never invented and
those that you wished would never go off
the air.

With more than 2,000 photographs, this
book is a comprehensive pictorial review
(though not a complete one), starting with
TV's beginnings in the late forties, through
the Golden Age of programming of the fif-
ties—with its emphasis on very high quality
drama—to the conclusion of the 1981-82
season.

There are also photographs from pro-
grams which though not aired in the prime
evening viewing hours certainly, because of
their contribution, deserve to be in any book

about television's history. These include
““‘Broadway Open House,’' *‘Howdy Doody,"
“The Today Show,” *“The Tonight Show,"”
“Omnibus,” ““The Merv Griffin Show,” and
“Saturday Night Live.”

But more than merely being a scrapbook,
Prime-Time Television contains a yearly
historical overview of each television
season that will entertain and enlighten TV
fans young and old.

A television year in this book begins in
September and ends the following August.
All photographs are captioned with the
show’s name, the first and last telecast
dates of its original run, the network(s) it was
on and the names of the performers. One-
of-a-kind programs, such as specials, spec-
taculars, and mini-series, are noted with
their specific air dates.

Now it's time to sit back, enjoy, and revel
in the many wonderful memories these pho-
tographs of shows we all grew up with will
bring to mind.







1948-49

The Second World War had been over
for three years when television's first
real season began. During this period,
the number of TV sets in use in the
United States rose from approximately
7,000 to a little more than 1.1 million.
While radio was still the No. 1 broadcast
medium for entertainment, these figures
did indicate that its influence and popu-
larity were beginning to diminish.
Although most Americans were aware of
the new medium by this time, most had
not yet had the opportunity to view the
black picture box. And of those who had,
their first experience with television was
probably communal. They may have
seen a sporting event on a set in a neigh-
borhood bar, or watched a program on a
set in the window of an appliance store,
or even viewed TV in the lobby of a hotel
or public building, where during those
early years sets could be found. And, of
course, another popular pilace where
many had their first television ex-
perience was in the home of a pioneer-
ing neighbor. Needless to say, these
adventurous souls of TV's early days
were the most popular people on the
block.

At the start of this season, four televi-
sion networks existed: ABC, CBS, Du-
mont, and NBC. All four networks com-
bined consisted of 37 stations, located in
22 cities. But although this was the
medium’s first year of full prime-time,
seven-days-a-week, evening program-
ming, it should be noted that some
significant programming had taken place
before this season.

Sporting events, particularly boxing,
had already made an indelible impres-
sion on the medium. Programs like
NBC's 'The Gillette Cavalcade Of
Sports,” CBS's “Sports from Madison
Square Garden,” and Dumont's ‘‘Boxing
from Jamaica Arena'’ each had a loyal
following.

Quiz and audience-participation
shows like ‘‘Cash and Carry,” with Den-
nis James; ‘‘Americana,’” with the
medium'’s first moderator, John Mason
Brown, followed by Ben Grauer; and
“Charade Quiz," with Bill Slater, all had

sizable audiences, as did ‘'You Are an
Artist,” an instructional learn-to-draw
show with one of TV's earliest celeb-
rities, artist Jon Gnagy.

Other shows that were already
popular included two cooking shows:
“To the Queen’'s Taste,” with Dione
Lucas on CBS, and “In the Kelvinator
Kitchen,” with Alma Kitchell on NBC.
Ted Mack’'s ‘“The Original Amateur
Hour,” a descendant of the popular radio
talent program, began a sporadic run of
22 years before this season and was to
appear on all four networks. And con-
temporary television's oldest continu-
ously running program, ‘‘Meet the
Press,” also began before this season.
In its more than 35 years on the air, the
show has been seen approximately half
the time in the evening and the other half
on Sunday mornings.

But the most significant programming
before this season were two shows on
NBC. ‘‘Kraft Television Theater’ was the
first sponsored major dramatic-antholo-
gy series. It also was the original pro-
gram that launched television's Golden
Age. “‘Kraft Theater”’ remained a fixture
in the NBC lineup for more than 11
years. And the short-lived ‘‘Hour Glass,"
the first hour-long entertainment/variety
series, was the pioneer for many of the
top variety shows in the years to come.

Just before the fall television season,
two programs debuted that were to have
a considerable and long-range effect on
the new medium. On June 6, 1948, the
“Texaco Star Theater” premiered on
NBC. Until that time, this show had been
a long-running variety and dramatic
radio program. The sponsor decided it
wanted to change the format to a vaude-
villian type of show with good talent and
a strong host—and, most important, to
enter the burgeoning televised world.
The decision was made to stage a series
of tryouts during June and July to select
the right host from a list of well-known
entertainment personalities. Milton Berle
was hosting Texaco’s radio program at
the time, so it was only natural that he be
asked to do the first televised ‘“Texaco
Star Theater.'" Berle was followed by

Henny Youngman, Morey Amsterdam,
George Price, Jack Carter, Peter Donaid,
and Harry Richman in the role as tryout
host. Then Berle was asked to do two
more shows, after which he was select-
ed to be the permanent host of the new
show—which was to begin on Septem-
ber 21, 1948.

On that evening, television history was
made. The show became an instant
smash. And Milton Berle was on his way
to becoming ‘‘Mr. Television”—a title he
still wears proudly—so named because
of the motivating factor he and his show
had on the tremendous increase in the
number of TV sets sold. This in turn
helped the new medium blossom. As a
result of his popularity, TV-set sales
doubled after Berle's first year on the air.
And Tuesday night became Berle's night.
This meant that movie theaters, night-
clubs, and restaurants were to ex-
perience a significant drop in business
on Tuesday nights for the next few years.

The other important show to debut im-
mediately before the start of the season
was CBS's “Toast of the Town,” with
news columnist Ed Sullivan as host. At
the time it was impossible to assess the
landmark program the show would be-
come. It went on to enjoy 23 years as a
Sunday-night fixture, the longest-running
variety show in television history.

The Sullivan show, though, was not an
instant success like Berle's show. ‘‘Toast
of the Town'’ gradually built an audience
using a format that was more in keeping
with the traditional vaudeville show than
was ‘‘Texaco Star Theater.”” Ed Sullivan
introduced the acts and stepped aside;
he was not a performer (Berle, on the
other hand, was—and he usually got his
crazy antics into most of the skits).
Sullivan brought to television exciting
new acts as well as established talent,
and that was where his talent lay. He had
the innate ability to know what would go
over well with the home viewer. From cir-
cus acts to opera, stand-up comedy to
legitimate theater, popular music to
classical dance, ‘'Toast of the Town"
gave many performers their television
debut. A partial list includes: Jackie
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Gleason, Bob Hope, Fred Astaire, Lena
Horne, Dean Martin and Jerry Lewis, Ed-
die Fisher, Rosemary Clooney, Victor
Borge, Fay Emerson, Larry Storch,
Vaughn Monroe, and many, many more.
The success of this show and the Berle
show was very early evidence that televi-
sion was not some trendy amusement,
but rather that it would flourish and
become the major entertainment
medium in the country.

The Dumont Television Network, con-
sisting of only two stations, New York
and Washington, D.C., introduced before
this season a number of TV firsts in-
cluding the first regular network soap-
opera series, '‘Faraway Hill,”" starring
Flora Campbell. The series lasted only
12 weeks, but this type of program went
on to develop legions of devoted fans. It
also gave us the first nightly network
news program as well as the first weekly
family situation-comedy series, ‘‘Mary
Kay and Johnny,"” starring the husband-
and-wife team of Mary Kay and Johnny
Stearns. This show eventually went on to
NBC and CBS during its tenure of nearly
three years. And *Small Fry Club,” with
Bob Emery, was network television’s first
successful children’s program. Dumont
aired the show every weekday night dur-
ing most of its four-year run.

This season offered many notable pro-

YOU ARE AN ARTIST: November 1, 1946-January 17, 1950, NBC.

Jon Gnagy (host)

12

grams, particularly in the genre of
dramatic anthology. *‘Ford Theatre,” one
of CBS’s earliest sponsored series, was
the vehicle many stars, and soon-to-be
stars, used to play their first major televi-
sion roles. They included Judy Holliday,
Robert Young, Ernest Borgnine, Donna
Reed, and Barry Sullivan. *'Philco Televi-
sion Playhouse,” produced by Fred Coe,
and later to be considered a Golden Age
program, began a seven-year, Sunday-
night run on NBC. Among those who
made their first major TV appearance on
the show were stars Lillian Gish, Dorothy
Gish, and Paul Muni, and fuature star Wal-
ter Matthau.

“Studio One,” another of the pro-
grams that made up TV's Golden Age,
was produced by Worthington Miner in
its early years on CBS. The program
began without a sponsor but Westing-
house soon picked up the sponsorship.
The company featured Betty Furness as
its commercial spokesperson and *‘You
can be sure if it's Westinghouse™ as its
advertising theme. Soon both became
very recognizable to the American
public. Actors who made their first major
television appearance on ‘‘Studio One”
included Jason Robards, Jr, Lorne
Greene, and Inger Stevens. In addition,
such unlikely dramatic performers at the
time as Jackie Gleason, Art Carney, and

Bud Collyer (host)

WINNER TAKE ALL: July 6, 1948-October 3, 1950, CBS. (Right)

newsman Mike Wallace each made a
rare appearance. There were many
name performers-to-be who played a
half-dozen or more starring roles during
the program's tenure: John Forsythe,
James Daly, Leslie Nielsen, and Richard
Kiley, to name a few. Charlton Heston
had the lead in more than a dozen
presentations, and some actors, James
Dean and Warren Beatty, for example,
made rare TV appearances on this show.

“Actor's Studio” was ABC’'s drama
anthology for the season. Although it
was only a short-run series, it is notable
because it provided viewers with Marlon
Brando’s only dramatic television ap-
pearance before the one he gave in
“Roots: The Next Generations’ in 1979.
Two other drama series that debuted late
in the season were ‘‘Suspense’” on CBS
and '‘Fireside Theater” on NBC. "‘Sus-
pense’” was a longtime radio program
that made the successful transition to
television and ran on the network for
more than five years. *'Fireside Theater”
was a fixture at 9:00 on Tuesday nights
and became one of the 1950s’ most
durable dramas.

In the variety-show category, both
musical and comedy, several programs
debuted this season. The ‘‘Admiral
Broadway Revue” had the distinction of
being broadcast simultaneously on two




networks, NBC and Dumont. This was
Sid Caesar’s first regular starring role
and enabled him, and his comic genius,
to team up with another gifted comic, Im-
ogene Coca. ‘Cavalcade of Stars” was
Dumont’s answer to CBS's ‘‘Toast of the
Town' and NBC's ‘“‘Texaco Star
Theater.”” The show was initially hosted
by comedian Jack Carter, then Jerry
Lester became host for a short time.
Eventually, Lester would go on to make
TV history by becoming the star of the
first successful late-night program,
“Broadway Open House.” ‘"‘Cavalcade
of Stars,”” however, had its greatest suc-
cess when Jackie Gleason took over as
host. This was because many of Glea-
son's great characters—Reginald Van
Gleason, the Poor Soul, Joe the
Bartender, among others—were re-
vealed for the first time. And this show
was the forum he used to present his
greatest work of all, the classic “The
Honeymooners."

“Garroway At Large” and 'The Fred
Waring Show' were the other variety
programs of merit that commenced this
season. The Garroway show was noted
for its meager sets, because of the low
production budget, and for its host's
'straightforward style. Fred Waring had a
longtime radio program that he trans-
formed into a TV variety show. It was

MEET THE PRESS: Larry Spivak

quite popular and during its five-year run
on CBS it followed Ed Sullivan's *'Toast
of the Town."”

Other notable programs that began
this season were ‘“‘Arthur Godfrey’s
Talent Scouts,” ““Kukla, Fran and Ollie”
and “The Goldbergs.” Arthur Godfrey,
already a big star in the radio realm,
quickly became one of television's out-
standing personalities. His first TV show,
“Talent Scouts,”” was an immediate hit,
finding a home on CBS at 8:30 on Mon-
day nights for nearly 10 years. Future
stars who made their humble beginnings
as winners on the show included Pat
Boone, the McGuire Sisters, June Vali,
the Chordettes, Carmel Quinn, and Shari
Lewis. After *‘Talent Scouts" became an
established hit, Godfrey went on to
achieve a unique place in television his-
tory as the only star to have two top-rated
shows on the air simultaneously, his sec-
ond being "Arthur Godfrey and His
Friends,” which also began this season.

“Kukla, Fran and Ollie" was an eve-
ning children’s show that was equally
popular with adults. The program was
first broadcast locally in Chicago before
coming on the NBC network this season.
Eventually, it went to ABC and then to
educational television via PBS. Except
for special productions, the show was
done without a script.

JUVENILE JURY: April 3, 1947-September 14,
1954, NBC, CBS. Jack Barry (host) and the
panel

Gertrude Berg created the role of Mol-
ly Goldberg on radio as early as 1929
and played the character for 20 years
before she brought “The Goldbergs™ to
television. Molly Goldberg was a typical
lovable Jewish mother who lived with her
family in the Bronx, New York. The pro-
gram became one of TV's early popular
situation comedies, in major part

because Berg exercised tight control
over the program. Besides starring in it,
she wrote and produced the series that
was first on CBS, then NBC, followed by
a short run on Dumont before going into
syndication.

% . A h‘ . ‘
HOWDY DOODY: December 27, 1947-

September 30, 1960, NBC; 1975, syndicated.
Howdy Doody and “Buffalo Bob” Smith

';.-’-‘

TO THE QUEEN'S TASTE/THE DIONE LUCAS
SHOW: February 25, 1948-December 29, 1949,
CBS. Dione Lucas (chef/hostess)

COPPE 1t
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MEET THE PRESS: November 6, 1947—, NBC. (Second from right) Martha Rountree,
moderator and co-creator; (second from left) Larry Spivak, co-creator, with panel and guest
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THE BORDEN SHOW: July 6, 1947-September 28, 1947, NBC.
Ethel Waters (guest) in a scene from a drama presentation

SMALL FRY CLUB: March 11, 1947-June 15, 1951, Dumont. Bob
Emery (host)

A

MISSUS GOES A-SHOPPING: November 1S, 1347-January 12,
1949, CBS

N

HOUR GLASS: May 9, 1946-March 6, 1947, NBC. Doodles SEE WHAT YOU KNOW: February 19, 1946-October 24, 1946, CBS.
Weaver (guest) Tex McCrary, Bennett Cerf, S. J. Pereiman
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CANMDID CAMERA: August 10, 1948-September 3, 1867, ABC, NBC, ‘.
CBS; 1974-78, syndicated. Allen Funt (creator and host) CANDID CAMERA: Allen Funt filming a beauty contest for cats

. —

WE THE PEOPLE: June 1, 1948-September 26, 1952, C8S, NBC.
(Right) Dan Seymour (host)

}
'lf{ KRAFT TELEVISION THEATER: Leo G.

KRAFT TELEVISION THEATER: May 7, <. ' Carrol, Reynolds Evans, Margaret Phillips,

1947-October 1, 1958, NBC, ABC. Ed Begley, = KAAFT TELEVISION THEATER: Tommy and Janet Beecher in “The Late George

Everett Sloane, and Richard Ki'ey in “Patterns”  Sands and Victor Jory in “Blood and Flesh" Apley”

h -0 | ) = A -

KRAFT TELEVISION THEATER: Ozzie Davis KRAFT TELEVISION THEATER: A scene from KRAFT TELEVISION THEATER: Sal Mineo in
in “The Emperor Jones” & Night 1c Remember" “Drummer Man”
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ACTOR'S STUDIO: September 26, 1948-
TAS : January 31, 1950, ABC, CBS. Russell Collins, ;
gust 7. 1948- Butch Cavell, and unknown actor in an BELIEVE IT OR NOT: March 1, 1949-Sep-
December 7, 1950, CBES. Bob Howard (host) early drama presentation temrber 28, 1950, NBC. Rooert L. Ripley (host)

THE BOB HOWARD SHOW: Au

v i":‘

GIRL ABOUT TOWN (FOR YCUR PLEASURE) April 15, 1948-Septem- , :
ber 10, 1949, NBC. Earl Wrightson and Kyle MacDonnell THEY STAND ACCUSED: January 18, 1949-December 30, 1954,
(hostess) CBS, Dumont

MUSICAL MINIATURES: May 10, 1948-January 12, 1949, NBC. Helen
Ryan and Max Showalter (guests)

-re 5 ve

L

e
— «LEEES .-

THE CORIGINAL AMATEUR HOUR: January 18, 1948-September 27, HOLLYWOOD SCREEN TEST: August 15, 1948-May 18, 1953, ABC.
1970, Cumont, NBC, ABC, CBS. Ted Mack (host) (Right) Neil Hamilton (host)
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TOAST CF THE TOWN/THE €D SULLIVAN TOAST OF THE TOWN/THE ED SULLIVAN TOAST OF THE TOWN/THE ED SULLIVAN
SHOW: Elvis Presley (guest) SHOW: Jerry Lewis and Dean Martin (guests) SHOW: Ed Sullivan with the Beatles

TOAST OF THE TOWN}THE ED SULLIVAN
SHOW: Ed Sullivan and one of the many TOAST OF THE TOWN/THE ED SULLIVAN
animal acts that appearec on the show SHOW: Moiseyev Dancers (quests)

THE TOAST OF THE TOWNITHE ED TOAST OF THE TOWN/THE ED SULUVAN
SULLIVAN SHOW: June 20. 1948-June 6 TOAST OF THE TOWN/THE ED SULLIVAN SHOW: Ed Sullivan and commercial spokes-
1971, CBS. Ed Sullivan SHOW: The premiere show oerson Julia Meade
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IT PAYS TO BE IGNCRANT: June 6, 1949-September 27, 1951, CBS,
NBC. Tom Howard (host), contestant, George Shelton, Lulu
McConnell, and Harry McNaughton

AN SNA YR
e e e

B V)
ARTHUR GOEFREY'S TALENT SCOUTS: Talent Scouts applause THE ADMIRAL BROADWAY REVUE: January 28, 1949-June 3, 1949,
meter used to select weekly winners NBC, Dumont. Sid Caesar and Imogene Coca

LEAVE IT TO THE GIRLS: April 27, 1949-March 27, 1954, NBC, ABC.
Maggi McNellis (hostess) and Eloise McElhone

ARTHUR GODFREY'S TALENT SCOUTS: December 6, 1948-July 21 THIS IS SHOW BUSINESS: July 15, 1949-September 11, 1956, CBS,
1958, CBS. Arthur Gedfrey (host) NBC. George S. Kautman, Clifton Fadiman (host). and Sam Levenson

18



THE MILTON BERLE SHOW (TEXACO STAR THE MILTON BERLE SHOW (TEXACO STAR
THEATERY): Sid Stone THEATERY): Danry O'Day and Jimmy Nelson

| 1

THE MILTON BERLE SHOW (TEXACO STAR THEATER): September 21, 1948-June 9, 1953,
NBC. Miiton Berie (Mr. Television)

THE MILTON BERLE SHOW (TEXACO STAR
THEATER): Miitor Berle

THE MILTON BERLE SHOW (TEXACO STAR
THEATER): Milton Berte

THE MILTON BERLE SHOW (TEXACO STAR
THEATER): Milton Berle and Ruth Gilbert

THE MILTOM BERLE SHOW (TEXACO STAR
THEATERY): Milton Berle
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STUDIO ONE: Mary Sinclair in "“The
Scarle: Letter”

STUDIO ONE: ELgenie Leontovich in “Image
of Fear” (the series’ last telecast)

STUD!IO ONE: Leo Coleman and Marie STUDIO ONE: Margaret O'Brien and James STUDIO ONE: E. G. Marshall and Valerie
Powers in “The Medium” MacArthur in “Tongues of Angels” Cossart in *“Mary Poppins”

= . Y o \
STUDIO ONE: Yul Brynner and Felicia STUDIO ONE: ichard Webb and Patricia
Montealegre in “Flowers from a Stranger” Evelyn in *Macbeth”’ Collins in “The River Garden”

’{4

STUDIO ONE: November 7, 1948-5eptember 29, 1958, CBS. Scene from “The Storm, STUDIO ONE: Janet Swanson and Gracie
starring Margaret Sullavan (the series’ premiere telecast) Fields in “Mrs. Harris Goes to Paris”
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FIREBALL FUN-FOR-ALL: June 26, 1949-
October 27, 1949, NBC. Ole Olsen and CAVALCADE OF STARS: June 4, 1949-
Chick Johnson (hosts) January 28. 1950, Dumont. Jack Carter (host)

:
Y L

FIREBALL FUN-FOR-ALL: Ole Olsen and CAVALCADE OF STARS: Jack Carter with
Chick Johnson guests Janet Blair and Zero Mostel

pr

GARROWAY AT LARGE: Aoril 16, 1949-June 25, 1954, NBC. Jack Haskell, Cliff Norton, Connie
Russell, Dave Garroway (host). and dancers

. ",( \‘\"

THE CLIFF EDWARDS SHOW: May 23, 1949-
September 19, 1949, CBS. Cliff Edwards (host)

CELEBRITY TIME: January 23, 1949-Sep-
tember 21, 1952, CBS, ABC. Conrad Nagel
(host)

THE ROBERTA QUIMLAN SHOW: May 3,
1949-November 23, 1951, NBC. Roberta
Quinlan (hostess)

THE VINCENT LOPEZ SHOW: March 7, 1949-
July 11, 1951, Dumcnt. Vincent Lopez (host)
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QUIZ KIDS: Clifton Fadimzn (second host) QUIZ KIDS: March 1, 1949-September 27, 1956, NBC, CBS. Jo= Kelly (original host) and early

end later “Quiz Kids” panel “Quiz Kids” panel
¢ ’/
)
.‘d

8
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VERSATILE VARIETIES: August 28 1949- ARTHUR GODFREY AND HIS FIENDS:
- December 14, 1951, NBC, CBS, ABC. “The January 12, 1949-April 28, 1959, CBS. (Front
CAPTAIN VIDEO AND HIS VIDEO RANGERS: Bonnie Maids” with host Harold Barry and ow) Tony Marvin, Haleloke, Marion Marlcwe,
Al Hodge and Don Hestings Anne Francis (right) and two of the McGuire Sisters

ARTHUR GODFREY AND HIS FRIENDS:
(Second from right) Frank Parker and
the Mariners

CAPTAIN VIDEO AND HIS VIDEO RANGERS: PAUL WHITEMAN'S TV TEEN CLUB: April 2, ARTHUR GODFREY AND HIS FRIENDS: Two

June 27, 1949-April 1, 1955, Dumont; 195£-56, 1949-March 28, 1954, ABC. Paul Whiteman of the McGuire Sisters and Arthur Godfrey
syndicated. Al Hodge (Captain Video) (host) and Andrea McLaughlin (host)
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THE WENDY BARRIE SHOW: November 10, 1948-September 27,
1950, NBC, Dumont, ABC. Juan Carlos Thorenz (guest) and Wendy
Barrie (hostess)

WHO SAID THAT?: December 9, 1948-July 25, 1955, NBC, ABC. THE FRED WARMNG SHOW: April 17, 1949-May 30, 1954, CBS.
Bill Henry, H. V. Kaltenborn, Joy Hodges, and Morey Amsterdam Fred Waring (host)

-t .
THE PERRY COMO SHOW: Perry THE PERRY COMO SHOW: Perry
Como and Ginger Rogers (guest) Como ard Kirk Douglas (guest)

‘-“ I,
THE PERRY COMO SHOW: December 24, 1948-2une 12, 1963, NBC, ol -
CBS. Perry Como (host) THE PERRY COMD SHOW: Perry Como and Bob Hope (guest)




BREAK THE BANK: October 22, 1948-January 15, 1957, ABC, NBC, KUKLA, FRAN AND OLLIE: November 29, 1948-August 31, 1957,
CBS. Contestants with Bert Parks (host) NBC, ABC. Kukla, Burr Tillstrom, Ollie, and Fran Allison

I

4 .

! t! -

PHILCO TELEVISION PH LCO "ELEVISICN tl‘d u L 1 PHILCO TELEVISION

& ' PLAYHOUSE: Sert Lytell, PLAYHOUSE: Joanne PHILCO TELEVISION PLAYHOUSE: Martm
PHILCO TELEVISION Oscar Karlweiss, and Woodwsard and Kim PLAYHOUSE: John Balsam, Don Murray, and
PLAYHOUSE: Jose Ferrer  Richard Derr in "I Like Stanley in “Young Alberts and Judith Evelyn  Sidney Poitier in “A Man
in ““Cyrano de Bergerac” It Here” Lady of Property” in “Camille’ Ten Feet Tall

PHILCO TELEVISION PLAYHOUSE: Peggy Wood, Mary Orr, and
Sidney Blackmer in “Dark Hammock"

PHILCO TELEVISION PLAYHOUSE: C=tcter 3, 1948-October 22, = 4 ’ i
1955, NBC. Muriel Kirkland, Marsha Hunt, and Alfred Drake in PHILCO TELEVISION PLAYHOUSE: Eli Wallach, Jack Warden, and
“Quality Street” Lee Grant in “Shadow of the Champ"
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HOPALONG CASSIDY: William Boyd
(Hopalong Cassidy) and Topper
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MAMA: Peggy Wood (“Mama” Marta Hansen)
and Judson Laire

- \"

A

MAMA: July 1, 1949-July 27, 1956, CBS. Kevin Ccughlin, Judson Laire, Peggy Wood, Dick THE GCLDBERGS: Gertrude Berg (Molly
Van Patten Goldberg)

= i 3 ' !A - By " R ~

4 - - L -
THE GOLDBERGS: January 10, 1943-October 19, 1954, CBS, NBC, THE GOLDBERGS: (Seated) Arlene McQuade and Gertrude Berg
Dument. Harold J. Stone, Eli Mintz, and Gertrude Berg (Standing) Philip Loeb and tarry Robinson
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As the fifties were about to begin,
television was far from being a national
viewing medium. The coast-to-coast
coaxial cable, permitting television
transmission over great distances, had
not yet been completed. There were 107
stations operating in 65 cities and about
4 million TV sets to receive broadcasts.
The networks were still operating at a
loss, which was not unexpected con-
sidering the short amount of time they
had been in existence. They were,
however, well along in their development
of a color system for broadcast and, for
this season, began participating in a
rating system to determine the most
popular programs. All in all, the momen-
tum and expectations were high regard-
ing the ultimate success of this budding
communication and entertainment
medium.

This season, shows debuted in a
variety of categories—including
police/detective, quiz panel/audience
participation, Westerns for children, and
drama anthology—that would go on to
achieve durable network runs.

NBC, television’s leading network in
these early years, continued its inno-
vative style and began to explore the
potential of expanded viewing time, par-
ticularly in the after-11:00 p.M. time
period, and brought forth TV's first
regularly scheduled late-night show,
*“Broadway Open House."" In prime time,
it introduced three outstanding programs
that were to become part of television’s
Golden Age: ‘‘Robert Montgomery Pre-
sents,” ““Armstrong Circle Theater,”” and
*Your Show of Shows."

“Robert Montgomery Presents” was
a Dbig-budget, live drama-anthology
series produced and hosted by the
distinguished Hollywood actor for whom
the show was named. Performers in-
cluding Joanne Woodward, Peter Falk,
Zachary Scott, and Elizabeth Montgom-
ery (Robert's daughter) either made their
TV debut or were given the opportunity
for their first major television role on this
program. And established film star
Claudette Colbert made one of her rare
television appearances in this series.

The program was a Monday night staple
on NBC for seven and a half years. As
with the Montgomery show, ‘'Armstrong
Circle Theater” afforded many stars-to-
be their first major TV drama roles. Anne
Jackson, Telly Savalas, John Cassa-
vetes, and Robert Duvall were just a few.
The program had a 13-year life span, ap-
pearing first on NBC (7 years) and then
on CBS (6 years).

“Your Show of Shows," starring Sid
Caesar and Imogene Coca, was one of
the most ambitious undertakings in the
history of television. it was a live,
90-minute, weekly original-comedy
show. This incredible feat was of consis-
tent excellent quality and was seen on
NBC at 9:00 each Saturday night for four
years. Producer Max Liebman was re-
sponsible for putting together the show.
During the previous season, he had
worked with Caesar and Coca on the
successful, but short-run (17 weeks),
““Admiral Broadway Revue,”’ so he knew
his stars’' talents well. The reason the
popular “Revue” went off the air so
quickly is unusual, to say the least. It
seems that the show's success stimu-
lated such high demand for Admiral-
brand television sets that the sponsor,
Admiral, could not keep up with the de-
mand and decided to stop advertising.
And when it stopped advertising, the
show stopped. This was probably the on-
ly time in the history of the medium that
this ever happened.

But it was on the Admiral show that
the seeds began to sprout in Liebman’s
mind for “Your Show of Shows.” This
time he teamed up the incredibly funny
duo of Caesar and Coca with two very
funny men, Carl Reiner and Howard Mor-
ris. Backing up this quartet were an
equally talented group of staff writers
who went on to extraordinary careers in
their own right: Mel Brooks, Neil Simon,
Woody Allen, and Larry Gelbart. This
marvelous variety show could probably
have gone on for many years (the ratings
were good), but the principals decided to
pursue separate careers. And so, after
just four years, one of TV's most out-
standing programs ended.

On CBS, two notable programs began
this season. “Mama’’ (actual start just
prior to the new season), starring
theatrical actress Peggy Wood as Marta
Hansen in the title role, was one of the
best of the early situation-comedy
series. The story centered around the
Hansens, a Norwegian family living in
San Francisco during the early part of
the twentieth century. The other cast
principals were Judson Laire as car-
penter Lars Hansen, otherwise known as
Papa; Rosemary Rice as elder daughter
Katrin, whose offscreen voice introduced
each episode as she leafed through the
family album; Dick Van Patten, who
eventually starred in several sitcoms, the
most recent being ‘Eight Is Enough,’”” as
son Nels; and first Iris Mann and then
Robin Morgan, who today is a writer and
feminist, as the Hansens’' youngest
child, Dagmar. The series enjoyed a long
run (7 years) at 8:00 p.M. on Fridays.

CBS also debuted what was to
become television's longest running
prime-time game show, ‘“What's My
Line?"" John Daly, who hosted the show
during most of its tenure, was joined by
panelists Dorothy Kilgallen, Arlene Fran-
cis, and Bennett Cerf. In addition, guest
panelists who frequently appeared in the
early years were Fred Allen, Herb Block,
and Steve Allen. The show's success
could probably be attributed to its very
simple format; the panel of four tried to
guess the occupation of the contestant,
asking questions that could only be
answered with a simple “‘yes” or ‘'no."”
Further, a mystery contestant was
featured each week. For this segment of
the program the panelists were blindfold-
ed as they attempted to guess not the
guest’s line but the guest’s name. Many
celebrities appeared on the show. A few
include: Carl Sandburg, Salvador Dali, Ty
Cobb, Frank Lloyd Wright, Eleanor
Roosevelt, and Earl Warren. The first
guest on the premiere show was New
York Yankee Phil Rizzuto, while the last
on the network finale was moderator
John Daly. After its long network run,
“What's My Line?"’ was seen in syndica-
tion for seven years, concluding in 1975.
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““Martin Kane, Private Eye,” starring
William Gargan in the title role, was one
of four police/detective programs worthy
of mention. This series, and its star, were
one of several that made the successful
transition from radio to television during
these early years. Over the course of its
initial network run, four actors played
Kane. Gargan was followed by Lloyd
Nolan, Lee Tracy, and Mark Stevens. An
interesting note about William Gargan is
that he was a real-life private detective
before his show-business days. ‘‘Man
Against Crime" starred Ralph Bellamy
as Mike Barnett, a tough, no-nonsense,
hard-boiled New York private eye who
used his brains and fists—not guns—to
solve crimes! The program first aired on
CBS, then went over to Dumont before
ending its run on NBC.

An unusual cops-and-robbers show
was the Dumont Network's ‘‘The
Plainclothesman,” starring Ken Lynch
as a police lieutenant. This successful
series employed the interesting feature
of Lynch's face never being seen on
screen. The viewer saw the action only
from the lieutenant's point of view. That
is, whatever he saw those at home saw.
If he lit a cigarette, a hand would come
up toward the camera with a light. If he
was knocked down, the viewer looked up
from floor level. And so on. This effect
proved particularly fascinating to the
viewers, and they responded favorably
week after week, allowing the show to
become one of the network’s longest-
lasting programs. Dumont cranked out
another popular police show that en-
joyed a long run: “‘Rocky King, Inside
Detective,”” starring Roscoe Karns.
Rocky King was a police detective on the
New York City Homicide Sguad. Inter-
estingly, during the program’s last
season on the air, Karns's son, Todd,
became a regular on the show, also in
the role of a detective. It should be
remembered that many shows on early
television were performed live, these
police/detective shows included. And, as
with any live presentation, embarrassing
snafus are bound to occur. These shows
had their share.

Three quiz-panel/audience-partici-
pation programs became popular this
television year. *‘Pantomime Quiz,” with
Mike Stokey as emcee, was originally a
Los Angeles local program on station
KTLA, where it was awarded the very
first Emmy for most-popular television
program before coming onto the net-
works. The show eventually appeared on
all four networks before going into syn-
dication in the late sixties. It was retired
in 1970. “Twenty Questions’” was
originally a radio program that began in
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1946. The point of the game was for a
celebrity panel to identify an object that
was hidden from their sight by asking no
more than 20 questions. The only clue
they were given was whether the thing in
question was animal, mineral, or vege-
table. Bill Slater hosted the show during
the early years, followed by Jay Jackson.
One of the earliest and most successtul
game shows created and produced by
the team of Mark Goodson and Bill Tod-
man was ‘“‘Beat the Clock.” During its
entire network life of eight years, Bud
Collyer, for a long time Superman on
radio, was the host. He was ably assist-
ed by a beautiful blonde named Rox-
anne, who became a celebrity in her
own right. The show quickly became a
hit because TV viewers really enjoyed
the wild stunts and crazy feats con-
testants had to perform to win prizes. But
before these stunts were used on the air,
the producers hired unemployed actors
to make sure the gags could actually be
done. In the early fifties, an unknown,
aspiring actor was given his first job in
television testing stunts. His name was
James Dean.

Cowboys and Indians started showing
up all over the little screen in prime time
this season. And the kids loved them.
Four of the most popular of these pro-
grams were ‘““The Lone Ranger,’’ a

' Al
THE KEN MURRAY SHOW: January 7, 1950-

June 14, 1953, CBS. Ken Murray (host) and
Laurie Anders

top-10 show within a year; *‘Hopaiong
Cassidy” (summer start), another top-10
show within a year; “The Cisco Kid,"”
whose popularity would last for many
years and would become one of the first
series filmed in color; and “The Gene
Autry Show,” a series that enjoyed six
years on CBS while cowboy Autry went
from Western-film star to producer for
the new medium.

In another genre, a children’s show
that was to become an all-time favorite
was ‘“‘Captain Video and His Video
Rangers” (starting its first full season),
which debuted on Dumont. For a short
time, Richard Coogan, years later one of
the stars of the Western series “The
Californians,” played the role of Captain
Video. But career conflicts due to work
on the legitimate stage forced the new
TV hero to relinquish the role. Al Hodge,
the Green Hornet for years on radio, was
then selected to be the next, and last,
Captain Video. Hodge was better suited
to this kind of hero than Coogan. He had
the voice, and, for TV, the look to make
the new captain’s twenty-second-

century exploits more believable. The
captain was assisted by the Video
Ranger, played admirably by fifteen-year-
old Don Hastings, who would go on to
soap-opera fame in “As the World
TJurns.” This show was the first and

a antt el

THE ILKA CHASE SHOW (GLAMOUR-GO-
ROUND): February 16, 1950-August 10, 1950,
CBS. Ilka Chase (hostess)
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longest running of the early space
adventures and it lasted until the Du-
mont network folded. Over the years,
future stars including Jack Klugman,
Tony Randall, and Ernest Borgnine ap-
peared as guest villains.

In addition to those already mentioned,
there were two other drama-anthology
series of quality this season. “The Big
Story,” a documentary drama based on
actual case histories of events covered
by journalists, appeared or NBC for
almost eight years. There were several
on-screen narrators affiliated with the
program through the seasons, the two
most well known being Ben Grauer and
Burgess Meredith. *“The Web"' was a live
drama series that ran from this season
through the early fifties on CBS, and in
the late fiftes on NBC. Some of the
many future stars seen early in their
careers on this program were Grace Kel-
ly, Jack Palance, Eva Marie Saint, and
Paul Newman.

The season’s most ourable-to-be
quality series was '‘The Voice of Fire-
stone,” which commenced on NBC on
September 5, 1949. This show, which
originated on radio in 1928, devoted itself
essentially to classical and semiclassic-
al music, and on occasions featured

ing, but it remained on the air to become
one of the most qualitative ever on a
continuous basis. A loyal following en-
joyed the show until its demise in 1963.

Finally, there were plenty of other
things happening this season. Show-
business personalities Garry Moore and
Ken Murray each began hosting their
own variety-show series. Bob Hope, one
of radio’s top comics, made his NBC
debut in the special ‘‘Star Spangled
Revue.” Singer Michael Douglas, later to
achieve fame as Mike Douglas the talk-
show host, received his first network ex-
posure as a regular singing performer on
"“Kay Kyser's Kollege of Musical Knowl-
edge.” And Ed McMahon, Johnny Car-
son's eventual sidekick, made his net-
work debut as a ‘'red-nosed” clown on
CBS’s popular Saturday circus program,
“The Big Top,” with ringmaster Jack
Sterling.

KNOWLEDGE: December 1, 1949-December
28, 1950; July 4, 1954-September 12, 1954,
NBC. Kay Kyser (host) and Ish Kabbible

THE HERB SHRINER SHOW: November 7,
1949-April 3, 1952; October 2, 1956-Decem-
ber 4, 1956, NBC. Herb Shriner (host)

popular music. The show’s audience
was generally small in terms of TV view-

THE STORK CLUB: July 7, 1950-October 31, 1953; September 11, 1954-
July 24, 1955, CBS, ABC. Faye Emerson (guest) and Sherman
Billingsley (host)

£
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THE FAYE EMERSON SHOW: March 13, 1950-December 23, 1950,
CBS, NBC. Faye Emerson (hostess)

PANTOMIME QUIZ (STUMP THE STARS): October 4, 1949-September
21, 1959; September 17, 1962-September 16, 1963, CBS, Dumont,
NBC, ABC; 1968-1970, syndicated



-ty mad,

YOUR SHO'W OF SHOWS: Carl Reiner, Sid
Caesar, and Howard Morris

]

YOUR SHOW OF SHOWS: Howard Morris,
Sid Caesar, and Carl Reiner as the Haircuts YOUR SHOW CF SHOWS: Bill Hayes Quartet

YOUR SHOW OF SHOWS: Billy Williams

~ H | [t
YOUR SHOW OF SHOWS: Imogene Coca,
Sid Caesar, and Carl Reiner

. o 0o o TR
YOUR SHOW OF SHOWS: Imogene Coca
and Sid Caesar

¥ :

YOUR SHOW OF SHOWS: The Hamilton Trio

YOUR SHOW OF SHOWS: February 25, L = YOUR SHOW OF SHOWS: Sid Caesar and
1950-June 5, 1954, NBC. Sid Caesar YOUR SHOW OF SHOWS: Imogene Coca Imogene Coca
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LIFE BEGINS AT EIGHTY: January 13, 1950-February 25, 1356,
NBC, ABC, Dumont. Georgiara Carhart, “Doc” Bowers, Jack Barry
(Fost), Isabelle Winlocke, and Rev. H. S. Hathaway

YOUR HIT PARADE: Cast includes Tommy Leonetti, Jill Corey, Alan
Copeland, and Virginia Gibson (1957)

" .- YOUR HIT PARADE: July 10, 1950-April 14, 1959; August 2, 1974-
THE ARTHUR MURRAY PARTY: Kathryn Murray and the Arthur August 30, 1974, NBC, CBS. Cast inzludes Snooky Lanson, Gisele
Murray Dancers MacKenzie, Russell Arms, and Dorothy Collins (1853)

TWENTY QUESTIONS: November 26, 1949-May 3, 1955, ABC,
Dumont, NBC. Johnny McPhee, Herb Polesie, Fred Vandeventer,
Florence Renard. and Bill Slater (host)

| | 8

THE ARTHUR MURRAY PARTY: July 20, 1950-September 6, 1960,
ABC, Dumont, CBS, NBC. Kathryn and Arthur Murray (host and STUD'S PLACE: November 26, 1949-January 28, 1552, NBC, ABC.
hostess) Win Stracke, Studs Terkel, Beverly Younger, and Chet Roble
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: : THE PAUL WHITEMAKN REVUE: Novembe TALENT SEARCH: February 15. 1950-Sep-
THE ALAN YOUNG SHOW: (Center) Alan 6, 1949-March 30, 1952, ABC. Paul tember 6, 1551, NBC. Skitch Henderson (host)
Young (host) Whiteman (host) and contestant

THE RUGGLES: November 3, 1849-June 19,

THE ALAN YOUNG SHOW: April 6. 1950- 1952, ABC. Tommy Bernard, Judy Nugent,
June 21, 1953, CBS. Alan Young and Charles Ruggles, and Margaret Kerry SONGS FOR SALE: July 7, 1950-June 28,
Candy McDowell 1952, CBS. Contestant with Jan Murray (host)

THE GARRY MOCRE SHOW: June 26, 1950- THE GARRY MOORE SHOW: Frank Simms, Garry Mcore, Du-ward Kiiby, Denise Lor, and
December 27, 1951, CBS. Garry Moore (host) Ken Carson
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MAN AGAINST CRIME: October 7, 1949-July 4, 1954; July 1, 1956-
August 26, 1956, CBS, Dumont, NBC. Ralp» Bellamy and Gloria
McGhee (guest)

NBC OPERA OF THE AlR: NBC OPERA OF THE AIR:
David Poleri and Leontyne Price John Raitt and Susan Yager in
in “Tosca” “Tte Taming of the Shrew"

NBC OPERA OF THE AIR: January 14, 1950-telecast sporadically
during the 1950s. Kenneth Smith, Wiiliam McGraw, and Marion
Bell in “Down in the Valley”

ROBERT MONTGOMERY PRESENTS: June
and Kathleen Lockhart in “The Burtons”

ROBERT MONTGOMERY PRESENTS:
Robert Montgomery in “The Lost Weekend"”

ROBERT MONTGOMERY PRESENTS:
Darren McGavin and Mary Astor in
*Sunset Boulevard”

ROBERT MONTGOMERY PRESENTS: ROBERT MONTGOMERY PRESENTS: Lee

January 30, 1950-June 24, 1957, NBC. Bcwman, Robert Montgomery, Phyllis Kirk, ROBERT MONTGOMERY PRESENTS:
Robert Montgomery (host) and John Newland in “The Great Gatsby" Constance Bennett in “Onions in the Stew”
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THE JACK CARTER SHOW (THE SATURDAY
NIGHT REVUE): February 25, 1950-June 2,
1951, NBC. Jack Carter (host)

ROCKY KING, INSIDE DETECTIVE: January
14, 1950-December 26, 1954, Dumont. Roscoe
Karns (Rocky King)

THE ED WYNN SHOW: October 6, 1349-July
4, 1950, CBS. Ed Wynn {host)

——

THE ED WYNN SHOW: Ed Wynn and Dagmar
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THE JACK CARTER SHOW (THE SATURDAY
NIGHT REVUE): Jackie Lockridge, Jack
Carter Donald Richards, and Susan Stewart

CAMEO THEATRE: May 16, 1950-August 21,
1955, NBC. Margaret O'Brien and Dean
Stockwell in “Innocent Witness”

THE ALDRICH FAMILY: October 2, 1949-
May 23, 1953, NBC. Bob Casey, House
Jameson, and Barbara Robbins

aV
THE ALDRICH FAMILY: Bobby Elis

(the last Henry Alarich), Barbara Robbins,
House Jamason, and June Dayton (later cast)

THE LITTLE SHOW: June 27, 1950-November
22, 1951, NBC; Aprit 3, 1953-June 1€, 1953,
ABC. John Conti, host

CAMEO THEATRE: Eric Fleming, Howard
Richardson, Rita Gam and Alfred Drake in
“Dark of the Moon"”



o

THE BIG STCRY: September 15, 1949-June 26, 1957, NBC. THE PLAINCLOTHESMAN: October 12, 194%-December 30, 1954,
Ben Grauer (rarrator) and victor Riesel (columnist) Dumont. Ken Lyncn

1\ LN

= ' " CALVALCADE OF STARS WITH
CALVALCADE OF STARS WITH JACKIE GLEASON: Fabruary 4, 1950- CALVALCADE OF STARS WITH JACKIE GLEASON: Pert Kelton
September 26, 1952, Dumort. Art Carney and Jackie Gleason as JACKIE GLEASON: Jackie (the original Alice) and
Charlie Bratter/the Loudmouth Gleason as Fenwick Babbitt Jackie Gieason

CALVALCADE OF STARS WITH JACKIE CALVALCADE OF STARS WITH JACKIE AR Sl S UT L =

GLEASON: Jackie Gleason as Reginald Van GLEASCN: Jackie Gleason as Joe the CALVALCADE OF STARS WITH JACKIE
Gleason Bartender GLEASON: Jachkie Gleason as :he Poor Soul
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(the original Martin Kane)

e

MARTIN KANE, PRIVATE MARTIN KANE, PRIVATE

) V4 X :
MARTIN KANE, PRIVATE  EYE: Lee Tracy (the third  EYE: (Center) Mark = W
EYE: Lloyd Nolan (the Mazrtir Kane) and Gene Stevens (the fourth THE CISCO KID: Early 1950, syndicated. Duncan
second Martin Kane) Lyons (guest) Martin Kane) Renaldo (the Cisco Kid) and Leo Carillo

ARMSTRONG CIRCLE THEATER: Alexander 3 !
Scourby and Marketa Kimbrell in “The Man THE VOICE OF FIRESTONE: Howard Barlow THE WEB: Dan Barton and Robert Burton in
Who Refused to Die” conducting Voice of Firestone Orchestra an episode

THE WEB: July &, 1950-September 26, 1954,
July 7, 1957-October 6, 1957, March 27,

ARMSTRONG CIRCLE THEATER: June 6 :

1950-August 28, 1963, NBC, CBS5. Patricia THE VOICE OF FIRESTONE: September 5, 1961-September 11, 1961, CBS, NBC. Mary
Collinge and Mary Fickett in ""“Ward Three, 1949-June 16, 1963, NBC, ABC. Howard Alice Moore, Charles Nolte and unknown
4 pM to Midnight” Earlow actor in “A Name for Death”
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WHAT'S MY LINE?: February 2, 1950-Sep-
tember 3, 1967, CBS; 1968-1975, syndicated.
Bennett Cerf, Arlene Francis, Joan Daly,
Dorothy Kilgallen, and Fred Allen

WHAT’'S MY LINE?: Dorothy Kilgallzn, Bennett ~BROADWAY OPEN HOUSE: May 29 1950-August 24, 1951, NBC. Jerry Leste- (host)
Cerf, Arlene Francis, Herb Block, and John surrounded by “Broadway Open House"” regulars David Street, Wayne Howel, Dagmar, Ray
Daly (host) Malone, and Milten DeLugg

ANSWER YES OR NO: April 30, 19‘30 -July 23,
1950, NBC. Ariene Francis and Moss Hart

THE ROBERT Q. LEWIS SHOW: Julv 18,
1950-January 7, 1951, CBS. Robett Q. Lewis
(host) and Jane Wilson

EASY ACES: December 14, 1949-June 14
1950, Dumont. Goodman and Jane Ace

BEAT THE CLOCK: March 23, 1950-Sentem-
ber 12, 1958, CBS. Roxanne (assistant) Bud THE GENE AUTRY SHOW: July 23, 1950-August 7, 1956, CBS. Gene Autry and his
Collyer (host) and contestants horse Champion
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THE LIFE OF RILEY: October 4, THE BIG TOP: July 1, 1950~
1949-March 28, 1950, NBC. January 6 1951, CBS. Jack
Jackie Gleason (Chester A. Sterling (nngmaster) and clown
Riley) and Rosemary DeCamp (Ed McMahon})
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America, much to its disenchantment,
found itself in another war shortly before
this television season began. This time it
was in far-off South Korea American
soldiers, along with United Nations
troops, were sent to help the South
Koreans fight off the irvading com-
munist North Korean forces. This trou-
bling event, however, did not diminish TV
viewers' high anticipation and expecta-
tions of the new season. The networks,
particularly NBC, promoted their fall
lineups heavily because for the first time
many of radio’s most popular stars were
going to have their own shows. This
group included Groucho Marx, George
Burns and Gracie Allen, and Art Linklet-
ter. Bob Hope and Fred Allen, two of
radio’s most luminous stars, appeared
on a rotating basis along with other big
names on NBC's *“The Colgate Comedy
Hour.” Jack Benny, who had been a
radio personality since 1932, cautiously
made his television debut this season by
doing four shows spread out over the en-
tire TV year. Other familiar entertainers
making the foray into television on a
weekly basis were singer and film star
Frank Sinatra, humorist Sam Levenson,
and a different kind of radio veteran, the
long-running show (since 1935) **Your Hit
Parade.”

The most popular new program of the
season was '‘The Colgate Comedy
Hour.” This was NBC's Sunday-night
answer to CBS’s “‘Ed Sullivan Show,”
and it became the only new program to
make the top-10 rating list. The “‘Comedy
Hour” was a lavishly produced, big-
budget comedy/variety extravaganza
that featured numerous performers. In
fact, during the first four years this show
appeared opposite Sullivan it consistent-
ly garnered higher ratings. Among the
funnymen who appeared as hosts this
first season were the team o Dean Mar-
tin and Jerry Lewis, Eddie Cantor, and
Donald O’'Connor, as well as Hope and
Allen. So confident was NBC in this
entertainment format that it introduced
another comedy/variety hour, this time
on Wednesday nights. The *“All Star
Revue'" was similar to the Sunday-night

show and had as rotating hosts this
season such comic stars as Ed Wynn,
Danny Thomas, Jack Carson, and Jimmy
Durante. Needless to say, these two
shows helped NBC corner the market on
top comic talent this season.

The still-new medium was already giv-
ing strong indications that situation-
comedy programming would become
one of the pillars of each season's
schedule. But while there were a number
of sitcoms that debuted this fall, only two
were noteworthy: *“The George Burns
and Gracie Allen Show’ and “'Amos 'n’
Andy,” both radio carry-overs. George
Burns and Gracie Allen played them-
selves in a comedy about, naturally, a
show-business couple. They brought
their small supporting cast from their
popular radio series. Bea Benaderet and
Hal March played the Burns’s neighbors,
Blanche and Harry Morton; Bill Goodwin,
who played himself, was the announcer
and a friend of the Burns's; and Rolfe
Sedan was the mailman, Mr. Beasley,
who always gossiped with the chatty
Gracie. In succeeding years the Harry
Morton character was played by John
Brown, Fred Clark, and Larry Keating,
who is probably best remembered in the
role. In the second year Bill Goodwin left
to do his own show and Harry Von Zell
was cast in the role of announcer. Burns
and Allen enjoyed eight years with the
show, building a heavy and loyal follow-
ing. But in 1958 Gracie decided to retire,
and thus so did the program. Burns
made an attempt with another comedy
series—but without his TV and real-life
wife, it was not successful.

“Amos 'n” Andy’’ was a popular situa-
tion comedy that was the first TV series
to feature an all-black cast. It began on
radio in 1929, the brainchild of two white
actors, Freeman Gosden and Charles
Correll, who themselves played the prih-
cipal characters. For television, though,
the task of putting together just the right
group of talented black actors resulted in
nearly two years of preparation before
the transition could be made. Approx-
imately 800 actors auditioned for the
several hilarious, outlandish roles on the

show before a cast was settled on. Alvin
Childress was selected to play Amos
Jones, an honest, straightforward,
upstanding citizen who was the owner
of, and driver for, the Fresh Air Cab Com-
pany of America. Spencer Williams, Jr.,
was chosen to be Andrew Brown, a gulli-
ble, lazy, good-natured soul who was
usually an easy mark for his good friend
George “'Kingfish™" Stevens. Tim Moore
played to perfection the Kingfish, a siick
con man always looking for a quick way
to make a buck. Other characters includ-
ed Sapphire Stevens, the Kingfish's nag-
ging wife, who was always screaming for
him to get a job, and Lightnin’, the slow-
moving janitor who cleaned up the
Mystic Knights of the Sea lodge hall (of
which Kingfish reigned as presider.t).
Ernestine Wade and Horace Stewart
played these characters memorably.
“Amos 'n" Andy’'s’’ popularity was high
enough to assure a long network run, but
because of opposition from black
political groups, such as the NAACP, to
the way blacks were portrayed, the
sponsor withdrew from the program
after only two seasons. This pressure
kept other potential advertisers away
too. Eventually, “Amos 'n" Andy"' found
its way back to television via syndication
and was again embroiled in the same
controversy. As a result, it went off the
air for good in 1966.

As in previous seasons, drama anthol-
ogies were welcomed in a big way by the
TV audience. And this season didn't
disappoint, with three worthy new-
comers. Many in this audience were
already fans of the sixteen-year-old “‘Lux
Radio Theatre”’—so when the sponsor
made the switch to television, there was
an eager following. Numerous estab-
lished stars and stars-to-be made their
television debuts, or had their first major
TV roles, on the ‘“Lux Video Theatre.”
These included Edward G. Robinson,
Peter Lorre, James Arness, Esther
Williams, and Robert Stack. James
Mason was the show’s first host and
was followed later by Otto Kruger and
Gordon MacRae. This quality series ran
for four years on CBS and then moved
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to NBC for three more years.

“Danger’” was a suspense-filled
weekly drama series on CBS for five
years. The show maintained a consistent
high quality of achievement through the
efforts of some very talented directors,
three of whom went on to become highly
successful in later years. They are Holly-
wood directors Sidney Lumet and John
Frankenheimer, and, interestingly, Yul
Brynner. Multigifted Brynner worked fre-
quently behind the camera in the early
days of television before achieving fame
in front of it. The third anthology of note
was ABC's first hour-long drama series,
“Pulitzer Prize Playhouse.”’ The program
featured a number of established per-
formers including Melvyn Douglas, Ray-
mond Massey, Edmond O'Brien, and
Peggy Wood, and gave us the TV debut
of Helen Hayes, one of the theater's
most accomplished actresses, in ‘“The
Late Christopher Bean'" by Emlyn
Williams.

Two episodic drama series also
became favorites with viewers. Bigtown,
USA, the home of the lllustrated Press, a
crusading daily newspaper, was the set-
ting for the popular crime-drama show
“Big Town." Patrick McVey starred as
Steve Wilson, a hard-nosed reporter who
teamed up with society columnist Lorelei
Kilbourne, played by Mary K. Wells, to
help fight crime and corruption in this
metropolitan city. "'Big Town"” became
one of the top-rated programs, not in this
season but the next, and thereafter re-
tained a loyal audience throughout its six
years on the air. This series was another
to originate on radio (in 1937) and for a
time film star Edward G. Robinson
played the Wilson character. On televi-
sion, Mark Stevens eventually replaced
McVey, and the character became the
paper's managing editor. Lorelei also
underwent casting changes as four
more actresses played the character.
One interesting highlight of the series
was Grace Kelly's appearance as guest
star on the premiere episode, October 5,
1950.

“Treasury Men in Action” was a
30-minute crime drama about the ex-
ploits of the U.S. Treasury Department
and starred Walter Greaza as the
“chief,”” the only regular cast member.
The supporting cast changed from week
to week over its five seasons and includ-
ed such performers as Lee Marvin,
Charles Bronson, Grace Kelly, Jack
Klugman, and James Dean. The series
first ran on ABC, then moved to NBC,
and ended its network run back on ABC.

Even before this season, audience-
participation shows were a staple of
television programming. This TV year
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saw the debut of four that would have
long life spans. "‘Truth or Consequenc-
es,” with its creator, Ralph Edwards, as
the program's first emcee, was an
hilarious show in which contestants who
didn't tell the truth had to pay the
outrageous consequences. Other hosts
over the years on the nighttime version
(there was also a day show) were Jack
Bailey, Steve Dunne, and Bob Barker.
‘““You Asked For It," the show that went
anywhere in the world to answer a
viewer's question, was hosted by Art
Baker, the show's creator, during most of
its nine-year network life. Jack Smith
became the emcee for the show's syn-
dicated version. *‘Strike It Rich,” the pro-
gram in which viewers could aid con-
testants in desperate need through the
“heartline,” was hosted by Warren Hull
throughout its full night and day CBS run.

That brings us to the fourth show,
‘““You Bet Your Life" with Groucho Marx.
Begun on radio in 1947, the show was
completely centered around this Marx
brother’s quick-witted comic talent. Each
week, George Fenneman, Groucho's
sidekick, would start the proceedings by
announcing, ‘‘And now, the one, the only,
Groucho!" and laughter would abound
for the next 30 minutes. Between the
laughs, *‘You Bet Your Life"” was a quiz
show where contestants working in pairs
had the opportunity to win money. But
more often, the only opportunity they had
was to be the brunt of Groucho’s humor.
This show was an immediate hit and
stayed in the NBC lineup for the next 11
years.

ABC's expectations were very high
when it brought one of the biggest
names in music, Frank Sinatra, to televi-
sion with a musical variety show this fall.
Sinatra began a two-year run that was,
unfortunately, doomed almost from the
start. The network's programming
strategy of placing him opposite big
competition backfired. Instead of knock-
ing off the competition, it knocked him
off. In his first year, he was up against
the high-rated **Your Show of Shows' on
Saturday nights and did poorly in the
ratings. For his second year, the network
placed him against even stronger com-
petition, the No. 2-rated '‘Texaco Star
Theater'” with Milton Berle. After this
failure, Sinatra vowed he would not do a
weekly series again, but in the latter part
of the fifties he changed his mind and
returned.

This season, well-known humorist
Sam Levenson began hosting the first of
three shows he would have during the fif-
ties. This ex-schoolteacher based his
homespun brand of humor on his obser-
vations of family life, both his own and

others. During the time he did not have a
show on the air, he made frequent ap-
pearances on Ed Sullivan's show and on
various panel shows. He also substituted
for Herb Shriner on **Two for the Money,”’
and in 1959 filled in for five months for
Arthur Godfrey, who was recuperating
from a serious illness.

For vyears, radio listeners were
familiar with this advertising pitch
echoed by announcer Andre Baruch:
“LSMFT — Lucky Strike Means Fine
Tobacco.” It also meant they were lis-
tening to *‘Your Hit Parade.” But from
now on, it would mean they were watch-
ing '‘Your Hit Parade,” as the popular
radio show of hit songs became a hit TV
show. Each week the top songs that
were determined by ‘‘Your Hit Parade
survey checks, the best-sellers on sheet
music and phonograph records, the
songs most heard on the air and most
played on the automatic coin machines
..."" were performed in elaborately pro-
duced settings. Among the early
regulars on this show that was to
become a Saturday-night staple for eight
years were singers Eileen Wilson,
Snooky Lanson, and Dorothy Collins,
along with Raymond Scott and his or-
chestra. Later, other regulars included
singers June Valli, Russell Arms, and
Giselle MacKenzie.

THE FRANK SINATRA SHOW: October 7,
1950-April 1, 1952, CBS. Frank Sinatra (host)
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THE SAM LEVENSON SHOW: January 27, THE STU ERWIN SHOW: October 21, 1950-
1951-June 10, 1952; April 27, 1959-September April 13, 1955, ABC. June Collyer and

25, 1959, CBS. Sam Levenson (hcst) Stu Erwin

=

SHOWTIME, U.S.A. October 1, 1950-June 24, 1951, ABC. Joey Faye, Pnil Siivers, and
chorus girls

' THE PAUL WINCHELL-JERRY MAHONEY SHOW:

THE VAUGHN MONROE SHOW: October 10,
1950-July 3, 1951; August 31, 1954-
September 6, 1955, CBS, NBC. Vaughn
Monroe (host)

THE PRUDENTIAL FAMILY PLAYHOUSE:
October 10, 1950-March 27, 1951, CBS.
Logan Ramsey, Hazel Dawn, and Ruth
Gordan in "“Over 21"

a

THE PETER LIND HAYES SHOW: November 23, 1950-March 29, 1951, NBC. Mary Sepiember 18, 1950-May 23, 1954, NBC. Jerry Mahoney
Healy and Peter Lind Hayes and Paul Winchell
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YOU BET YOUR LIFE: Octoter 5, 1950-September 21,
1961, NBC. George Fenneman and Groucho Max (host)

YOU BET YOUR LIFE: Stutfed duck that gave contestants

extra money if they guessed the secret word, and
Groucho Marx

THE COLGATE COMEDY THE COLGATE COMEDY
HOUR: Fred Allen HOUR: Jimmy Durante

THE COLGATE CCMEDY HOUR: i é
September 10, 1950-December L =

Edgar Bergen, and Sue Carson Abbott and Costello
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25, 1955, NBC. Charlie McCarthy, THE COLGATE CCMEDY HOUR: THE COLGATE COMEDY HOUR: THE COLGATE COMEDY HOUR:

DOWRN YOU GO: May 30, 1951-September 8, 1956, ABC, CBS, Dumont, NBC.
Dr. Bergan Evans (host), Francis Coughlin, and Toni Gilman

-~ . |\

CAN YOU TOP THIS?: October 3, 1350-March 26, 1951, ABC. Peter Donald,
Senator Ed Ford, Joe Laurie, Jr.,, Harry Hersnfield, and Ward Wilson (host)

IT'S NEWS TO ME: July 2, 1951-August 27, 1954, CBS. John Daly (host), Anna
Lee, John Henry Faulk, Constance Bennetl, and Quincy Howe

THE COLGATE COMEDY THE COLGATE COMEDY THE COLGATE COMEDY
HOUR: Eddie Cantor HOUR: Bob Hope HOUR: Ben Blue

Ethel Merman and Frank Sinatra Dean Martin and Jerry Lewis



ALL STAR REYUE (FOUR STAR REVUE): ALL STAR REVUE (FOUR STAR REVUE): ALL STAR REVUE (FOUR STAR REVUE):
Martha Raye Jack Haley Tallulah Bankhead

ALL STAR REVUE (FOUR STAR REVUE): October 4, 1950-April 18, ALL STAR REVUE {FOUR STAR REYUE): Groucho Marx, Tallulah
1953, NBC. Jimmy Durante, Helen Taaubel, and Eddie Jackson Banxhead, and Ethel Barrymore

AMOS 'N* ANDY: Ernestine
‘Wade anc Tim Moore (Kingfish)

AMOS 'N' ANDY: June 28, 1951-June "1, 1953, CBS. Alvin Childress, Tim Moore, ard Spencer Williams, AMOS 'N' ANDY: Alvin
Jr. (Andy) Chi'dress {Amos)
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YOU ASKED FO IT: December 29, 1950-
September 27, 1959, Dumont, ABC, 1972, YOU ASKED FOR IT: Jack Smitn (second
syndicated. Art Bake- (first host) host) and Cieo (1358)

SOMERSET MAUGHAM THEATRE: October
18, 1950-December 10, 1951, CBS, NBC.
Somerset Maugham (host)

THE GEORGE BURNS AND GRACIE ALLEN SHOW: Bea Beradaret, Larry Keating, Geo ge BEULAH: Louise Beavers (the third Beulah)
Eurns, and Gracie Allen and Butterfly McQueen

14
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BEULAH: Hattie McDaniel (the second
Beulah)

THE GEORGE BURNS AND GRACIE ALLEN SHOW.: October 12, 1850-September 22, 1958, BEULAH: October 3, 1950-September 22,
CBS. Gracie Allen and George Burns 1953, ABC. Ethel Waters (the original Beulah)
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PULITZER PRIZE PLAYHOUSE: October®,
1950-June 4, 1952, ABC. Helen Hayes and
Charles Dingle in “The Late Christopher
Bean”

—

BIG TOWN: Maxire Ga:es and Mark
Stevens (1954-56)

PULITZER PRIZE PLAYHOUSE: Peggy FAYE EMERSON'S WONDERFUL TOWN: BIG TOWN: October 5, 1950-October 2, 1956,
Wood and Thomas Mitchell in “The Skin of June 16, 1951-April 12, 1952, CBS. CBS, Dumont, NBC. Jane Nigh and Patrick
Our Teeth” Faye Emerson (hostess) McVey (1950-54)

LUX VIDEO THEATER: October 2, 1950-September 12, 1957, CBS, NBC.
(Third from left) Teresa Wright and Dan O'Herlihy in “The Enchanted
Cottage”

LUX VIDEO THEATRE: Mary s
: “ Healy, Gordon MacRae, Sheila LUX VIDEO THEATRE: Diana

LUX VIDEO THEATRE: Dorothy Stevens, and Peter Lind Hayes Lynn and Ed Kemmer in “Princess  Blaine and Richard Denning in
Gish in ""Miss Susie Slagle” in *‘One Sunday Afternoon™ O'Rourke” "The Undesirable™




DANGER: September 18, 1950-May 31, 1955, CBS. Walter

m i

FRONT PAGE DETECTIVE: July 6, 1951-Noverrber 13, 1953 Dumont.

Hampden, James Dean, and Betsy Palmer in a drama presentation Edmund Lowe and John Davidson {guest)

r 3 ’ A

RACKET SQUAD: 1950, syndicated; June 7,
1957-September 28, 1953. CBS. Reed Hadley
and Ann Lee (guest)

TREASURY MEN IN ACTION: September 11,
1950-September 30, 1955, ABC, NBC.
Walter Greaza

-

THE LILLI PALMER SHOW: March 29, 1951-
June 28, 1951, CBS. Lilli Palmer (hostess)
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THE CARMEL MYERS SHOW: June 26, 1951-
February 21, 1852, ABC. Richard Rodgers THE FLORIAN ZABACH SHOW: March 10
(guest) and Carmel Myers (hostess) 1951-June 9, 1951, CBS. Florian Zabach (host)

11 L

STRIKE IT RICH: July 4, 1951-January 12, STAR OF THE FAMILY: Morton Downey
1955, CBS. (Right) Warren Hull (host) (host) witn guest

.. .":_,‘ 4 i 5{ :‘;é,'

TRUTH OR CONSEQUENCES: Sepiember ' ——
7,1950-June 6, 1958, CBS, NBC. (Second STAR OF THE FAMILY: September 22,
from left) Ralph Edwaids (host} 1950-uune 26, 1952, CBS. Morton Downey



THE JACK BENNY PROGRAM: Eddie THE JACK BENNY PROGRAM: Jack Benny
“Rochester” Anderson and Bing Crosby

".'- /A
THE JACK BENNY PROGRAM: Jack Benny, Rcchester, and Benny's ~ THE JACK BENNY PRCGRAM: THE JACK BENNY PROGRAM:
car, “the Maxwell” Mary Livingston Don Wilson

THE JACK BENNY PROGRAM: October 28, 1950-September 10,
1965, CBS, NBC. Jack Benny THE JACK BENNY PROGRAM: Jack Benny and Marilyn Monroe
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ELLERY QUEEN: October 19, , C =
1950- November 26, 1952, Dumont, THE DOODLES WEAWER SHOW: L
ABC; 954, syndicated. Lee June 9, 1951-September 1, 1951, THE STEVE ALLEN SHOW: Decemb:
Bowmar (early Ellery Queen) NBC. Doodles Weaver {rost) CBS. Steve Allen (host)

J

yTWR] 1

zi' 4

d MEET CORLISS ARCHER: July 12, 1851-March A DATE WITH JUDY: June 2, 1951-September
ELLERY QUEEN: H.igh Marlowe (later Ellery 29, 1852, CBS; 1954, syndicated. Lugena 30, 1953, ABC. Jimmie Sommers and Patricia
Queen) and Joan Willes (guest) Sanders (Corliss Archer) and Bobby Ellis Crowley (original Judy Foster)

e g
WHO'S WHOSE: June 25, 1951 (one telecast), CBS. Robin Chandler YOUNG MR. BOBBIN: August 26, 1951-May 18. 1952, NBC.
and Phil Baker (co-hosts) Jane Seymour, Jackie Kelk (Mr. Bobbin), and Nydia Westman

-
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THE HORACE HEIDT SHOW: October 2, 1950-  TV’S TOP TUNES: July 2, 1951-September 3, ; -
September 24, 1951, CBS. (Left, back) 1955, C3S. Peggy Lee and Mel Torme CRIME PHOTOGRAPHER: April 19, 1951~
Hoiace Heidt (host) the first hosts) June 5, 1952, CBS. Darren McGavin
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This season television became a true
national viewing medium. As the fall
schedule was about to begin, the coast-
to-coast coaxial cable was completed.
This enabled 52 cities, totaling 94 sta-
tions, to be electronically linked—per-
mitting viewers across the country to
see a televised event or program simul-
taneously. Before this, less than 50 per-
cent of the country’s TV homes could be
reached by live network television. Now
95 percent had the capability. And for the
record, the first live coast-to-coast
broadcast was President Harry Truman’s
address to the Japanese Peace Treaty
Conference in San Francisco on
September 4, 1951. This technological
advance also enabled shows originating
in Los Angeles to be broadcast live
throughout the United States. It was a
big boost to programming because
many radio and film stars living and
working on the West Coast were more
receptive to the new medium, now that
they no longer needed to go to New York
to be involved with television.

Television's phenomenal growth was
already significantly cutting into the au-
dience of the other major entertainment
mediums. Radio was way down in TV
cities. Bob Hope's radio-show ratings
dropped from approximately a 24 per-
cent share in 1949 to a 13 percent share
this year and was continuing downward.
Movie theaters were closing across the
country because attendance in cities
with television was down from 20 per-
cent to as much as 40 percent. By the
end of 1951, ABC, NBC, and CBS (par-
ticularly the latter two) were for the first
time making profits exceeding their
radio-network operations. And television
over all was profiting for the first time,
with all but a few of the 108 operating
stations finishing the year in the black.
By the end of this season, more than 18
million sets would be in almost 30 per-
cent of American homes.

While many familiar shows were back
this season (giving TV a program lineup
that was beginning to have the consis-
tency radio had for years), there were
several outstanding new series. ‘| Love

Lucy,” “Dragnet,”” ‘Goodyear Play-
house,” ‘‘Hallmark Hall of Fame,” and
“See It Now" were all standouts. Also
noteworthy were ‘“‘Schlitz Playhouse of
Stars” and ‘Mr. Peepers.”

On Monday night, October 15, 1951, at
9:00 pPmMm., the curtain went up on a
situation-comedy program that would
become the most popular in the history
of television. Red-haired film actress
Lucille Ball and Cuban bandleader Desi
Arnaz debuted as the uproarious stars of
“l Love Lucy” on CBS, and the show
became an overnight sensation. During
the six years of this original network run,
it ranked first four times, second once,
and third once in the yearly ratings. But
“] Love Lucy’’ has never been off the air,
running consecutively for more than 30
years, and today its tens of millions of
fans spread over several generations.
The zany antics of Lucy and Desi and
their close friends Fred and Ethel Mertz
will probably go on making viewers laugh
forever. More has been written and
chronicled about this series than any
other since the inception of television.
Just a few tidbits: it was the first sitcom
to be filmed before a live audience; Lucy
and Ricky lived at 623 East 68th Street in
Manhattan; the Mayer twins, Michael
and Joseph, originally played little Ricky;
and John Wayne made his TV debut on
the show.

“The story you are about to see is
true. The names have been changed to
protect the innocent.” This was the
highly dramatic statement that preceded
each episode of ‘“Dragnet’” a new
police-drama series that began on NBC.
Originating on radio in 1949, it easily
made the shift to TV and remained one
of the top programs during most of these
initial network years. The show was
created and directed by Jack Webb, who
also starred as the taciturn Sgt. Joe Fri-
day. This was the first series to depict
police work for what it really is; mun-
dane, tedious, and unglamorous. Cer-
tainly it was far from the romanticized
image of crime fighting represented in
countless earlier radio and television
programs and in many fiims. Webb's

original co-star from the radio series,
Barton Yarborough, appeared in only one
TV episode and then suddenly died of a
heart attack. Subsequent co-stars,
Barney Phillips, followed by Herb Ellis,
were short term until Ben Alexander
came along to play Friday’'s partner, Of-
ficer Frank Smith, for the remainder of
the series. The show's title theme, com-
posed by Walter Schumann and record-
ed by Ray Anthony and His Orchestra,
became one of the top hits of 1953. After
being off the air for most of the sixties,
“Dragnet’” made a network comeback in
1967 starring Webb with a new cast. It
wasn’t able to match the following of the
original series but still managed a three-
year run. And reruns can still be seen to-
day.

“‘Goodyear Playhouse’ was another
quality program that today is considered
part of TV's Golden Age. For six
seasons, ‘‘Playhouse’ presented full-
hour, live, outstanding original plays.

Three of these TV dramas, Paddy
Chayefsky's ‘‘Marty,”” starring Rod
Steiger, ‘‘The Catered Affair,”” with

Thelma Ritter, and *“The Bachelor Party,”
with Eddie Albert, were reshot for the big
screen and became successful motion
pictures. Among the future stars who
gave their first major television perfor-
mances were Rod Steiger, William Shat-
ner, and Susan Strasberg. In its final
three seasons on the air, though, the
show changed its format to half-hour
filmed dramas. Many stars appeared in
these including Edward G. Robinson, Er-
rol Flynn, Paul Douglas, and James
Mason.

*“When you care enough to send the
very best,”” Hallmark Cards’ perennial
advertising theme, was first heard on
“The Hallmark Hall of Fame' this
season. Today, this show, after more
than 30 years on the air, still is one of the
most qualitative and respected antholo-
gy programs ever. It began as a half-hour
weekly series hosted by Sarah Churchill.
After a few years it evolved into a series
of 90-minute to two-hour specials, three
to six times a year, that have continued
to this day. “Hall of Fame’ was
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associated exclusively with NBC for
years, but in the last few, their produc-
tions have been on both NBC and CBS.
The series has presented classical and
contemporary dramas, period plays, and
musicals. A sampling of its many pro-
ductions is a virtual hall of fame of
famous works: “‘Hamlet,” “*“Moby Dick,"”
““Macbeth,” *Alice in Wonderland,”
“The Taming of the Shrew,” “Born
Yesterday,” ‘‘Cyrano de Bergerac,”
“The Fantasticks,” ‘“The Man Who
Came to Dinner,” *‘Brief Encounter,”
“Beauty and the Beast,” and "Kiss Me
Kate.” And as good as the material were
the stars. Julie Harris, Dame Judith An-
derson, and Maurice Evans made fre-
quent appearances. Mary Martin, Arthur
Hill, George C. Scott, Hume Cronyn,
Christopher Plummer, Richard Burton,
Lee Remick, Robert Redford, Orson
Welles, Sophia Loren, Martin Balsam,
and Elizabeth Taylor, among others, ap-
peared over the years.

“See It Now,"" with Edward R. Murrow
live coast to coast, premiered on
November 18, 1951, with a dramatic
split-screen shot for viewers; for the first
time, San Francisco’'s Golden Gate
Bridge and New York's Brooklyn Bridge,
3,000 miles apart, were seen simulta-
neously. This show was the prototype for
the in-depth, quality TV documentary; it
was the impetus for television news to
emerge from its infancy; and it provided
the foundation for all future investigative
reporting. Quite an accomplishment.
And quite a show.

Two other shows of interest began this
season. “‘Schlitz Playhouse of Stars,” a
fine anthology series, initially was an
hour-long live show but gradually
became a 30-minute fiimed program
over the course of its nearly eight years
on CBS. Countless stars like David Niven
and Rosalind Russell, and stars-to-be,
like Lee Van Cleef, Janet Leigh, and
Amanda Blake (the future Miss Kitty of
“Gunsmoke'), made appearances on
this show. Near the end of the TV year,
NBC introduced a live situation comedy
as a fill-in before the next season was to
begin. The show, **Mr. Peepers,” starred
Wally Cox as a low-key junior high-school
science teacher. Cox was supported by a
talented cast that included Tony Randall,
Marion Lorne, Patricia Benoit, and
Ernest Truex. The show was supposed to
run just eight weeks, but viewer re-
sponse was so strong that NBC put it on
its schedule for the forthcoming year.
This replacement show lasted three
years.

Entertainers with their own weekly
evening shows were Ezio Pinza, Dennis
Day, Kate Smith, Liberace, Bob (Elliott)
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and Ray (Goulding), Herb Shriner, and
country-and-Western singer Eddy Arnold.
Two top personalities who would
become regulars on the small screen for
many years took the plunge: Red Skelton
and Dinah Shore. And Jack Benny con-
tinued to enter the new medium cau-
tiously, this time appearing on six occa-
sions throughout the TV year.

NBC continued to expand viewing
time and introduced the first daily early-
morning network show, ‘‘Today.” It
began telecasting the World Series, an
event it would exclusively cover for the
next 25 years. And it also premiered the
first opera written especially for televi-
sion, **Amahl and the Night Visitors,” on
Christmas Eve. During this decade, the
show became an annual holiday event.

On CBS, viewers had the opportunity
to see one of the first adult science-
fiction anthology series, *‘Out There,”
and one of the earliest medical shows,
“City Hospital,” starring Melville Ruick.
And, late in the season, it hired a new an-
chorman to cover the forthcoming poli-
tical conventions, Walter Cronkite.

Finally, two audience-participation
shows began that were to be seen
throughout the decade, “I've Got a
Secret” and *'Masquerade Party.”” The
former’s TV life span was far longer, and
it remained on the CBS network until
1967. It then went off for several years,
came back in syndication for a while,
and returned to the network until its
demise in 1976. Throughout most of the
years, Garry Moore was its host. Subse-
quent hosts were Steve Allen and Bill
Cullen. **Masquerade Party’’ debuted on
NBC, then moved to CBS, and finally to
ABC. Many of the best-known hosts of
this programming genre worked on the
show, including Bud Collyer, Robert Q.
Lewis, Bert Parks, and Peter Donald.

By L
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SEE IT NOW: November 18, 1951-July 7,
1958, CBS. Edward R. Murrow (host)

|
: ;

b,

SEE IT NOW: Marion Anderson

SEE IT NOW: Murrow with President and Mrs. Eisenhower




SKY KING: Septemoer 16, 1951-September THE TODAY SHOW: January 14, 1952-
12, 1954, NBC, ABC. Kirby Grant (Sky Xing) SKY KING: Gloria Winters present, NBC. Dave Garroway (origina/ host)

SCHLITZ PLAYHOUSE OF STARS: October 5, STHLITZ PLAYHOUSE OF STARS: Scott
1951-March 27, 1959, CBS. James Dean and SCHLITZ PLAYHOUSE OF STARS: Brady, Marie Windsor, and Ernie Kovacs in
Pat Hardy in “Tne Unlighted Road” CBS. Charles Nolte in “Billy Budd” "“The Sa'ted Mine"”

SCHLITZ PLAYHOLSE OF STARS: 4 =
Steve Forrest and James SCHLITZ PLAYHOUSE OF

SCHLITZ PLAYHOUSE OF STARS: Madge Kennedy, Tom Moore, Gregory in “PoliceTan Faces a STARS: Guy Madiscn and Ronnie
Francis X. Bushman, and Doris Kenyon in “The Secret” Bribe" Know in “You Can't Wir 'em All”'
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DOORWAY TO DANGER: July 4, 1952-August
28, 1953, NBC. Stacy Harris

Guy Madison

- N
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WILD BILL HICKOK: 1951-56, syndicated. Guy
Madison (James Butler “Wild Bill” Hickok) and
Andy Devine
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CELANESE THEATER: October 3, 1951-June
25, 1952, ABC. Edna Best and Ruth
Chatterton in “0Old Acquaintance”

CELANESE THEATER: Richard Burton, June
Havoc, and Jchn Qualen in “Anna Christie”

THE DEKNIS DAY SHOW: February 8. 1952-
August 2, 1954, NEC. Dennis Day and Ann
Blythe (grest)

A

MR. DISTRICT ATTORNEY: October 1, 1951-
June 2%, 1952, ABC; 1954, syndicated. David
Brian (Jay Jostyn was the original Mr. D.A)

THE DENMIS DAY SHOW: Dennis Day and
Barbara Ruick

. g ”. , ’
THOSE TWO: November 26, 1951-April 24,
1953, NBC. Pinky Lee and Viv.an Blaine

THCSE TWO: Martha Siewart anc Pinky Lee
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THE RANGE RIDER: 1951-53, syndicated.
Jock Manoney

)

THE RANGE RIDER: Jock Mahoney and DRAGNET: January 3, 1952-September 6,
Dick West 1959, NBC. Jack Wetb

GOODYEAR TELEVISION PLAYHOUSE: .
October 14, 1951-September 22, 1957, NBC. GOODYEAR TELEVISION PLAYHOUSE: GOODYEAR TELEVISION PLAYHOUSE

Julie Harris and Leslie Nielsen in “Octoter Phyllis Newman and George Grizzard in “The  Thelma Ritter and Pat Henning in “The
Story” (the series’ premiere telecast) Gene Austin Story” Catered Affair”

GOODY'ZAR TELEVISION

GOODYEAR TELEVISION GOODYEAR TELEVISION

PLAYHOUSE: Lihian Gish and PLAYHOUSE: Louis Edmonds, GOODYEAR TELEVISION PLAYHCUSE: Gracie Fields

Eva Marie Saint in “A Trip to Cyril Ritchard, and Jill Kraft in PLAYHOUSE: Rod Steiger and Roger Moore, and Jessica Tandy
Bountiful” “A Visit to a Small Planet” Nancy Marchand in “Marty” in “A Murcer Is Announced”
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HALLMARK HALL OF FAME: January 6, 1952-present, NBC, CBS. Lloyd Nolan, Helen Hayes, Burgess Meredith, Betty Fielc, and Lee Kinsolving in
“Ah, Wildemress”

§
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HALLMARK HALL OF FAME: Ficrence Reed, Mary Martin, HALLMARK HALL OF FAME: Sarah Churcnill, Barry Jones, Ruth

and George Abbott in “The Skin of Our Teeth” Chatterton, and Maurice Evans in “Hamlet”’

9
Y
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HALLMARK HALL OF FAME: Patricia Morrison, Alfred Drake, Julie HALLMARK HALL OF FAME: Maurice Evans, Judith Anderson,
Wilson, and Bill Hays in *'Kiss Me Kate" Stants Cotsworth, and Richard Waring in *Macbeth”

HALLMARK HALL OF FAME: HALLMARK HALL OF FAME:
HALLMARK HALL OF FAME: E. G. Marshall, Sidney Blackmer, Greer  Eli Wallach and Julie Harris in George Peppard and Julie Harris
Garscn, and Eileen Heckart in *The Little Foxes"” “The Lark" in “Little Moon of Alban”
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THE NAME'S THE SAME: December 5, 1951-October 7, 1955, AEC.

Abe Burrows, Jcan Alexander, Meredith Wilson, and Robert Q. LIFE IS WORTH LIVING: February 12,1952-April 8, 1957, Dumont,
Lewis (host) ABC. Bishop Fulten J. Sheen (host)
5
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AMAHL AND THE NIGHT VISITORS: Dscember 24, 1951, aired on FOREIGN INTRIGUE: 1951-55, syndicated. Ann Preville
Christmas Eve during most of the cecade and James Daly

7 wit A
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: MARK SABER: October 5, 1851~
THE DOCTOR: August 24, 1952-cune 28, 1953, NBC. Warner May 15, 1960, ABC, NBC. Tom MARK SABER: Donald Gray
Anderson and Sandy Kenyon (guest) Conway (original Mark Saber) (later Mark Saber)



| LOVE LUCY: October 15, 1951-September 24, 1961, CBS; 1967, syn- | LOVE LUCY: Harry James (guest), Betty Grable (guest), William
dicated. Lucille Ball, Vivian Vance, Desi Arnaz and William Frawley Frawley, Vivian Vance, Desi Arnaz, and Lucille Ball
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| LOVE LUCY: Vivian Vance ana | LOVE LUCY: Desi Arnaz and
William Frawley Lucille Ball

| LOVE LUCY: Vivian Vance, | LOVE LUCY: Desi Arnaz and
| LOVE LUCY: Desi Arnaz and Lucille Ball Lucille Ball, and William Frawley Lucille Ball (Lucy Ricardo}
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THE ROY RCGERS SHOW: December 30, 1951-June 23, 1957, NBC.
Roy Rogers and Dale Evans

THE DINAH SHORE SHOW: November 27, 1951-July 18, 1957, NBC.
Dinah Shore {hostess)

’ ‘ y - I'VE GOT A SECRET: June 19, 1952-April 3, 1967, CBS; 1972,
THE DINAH SHORE SHOW: Louis Prima, Keely Smith, George syndicated. Bill Cullen. Jayne Meadows, Garry Moore (host), Henry
Montgomery, Dinah Shore, Ernie Kovacs, and =die Adams Morgan, and Faye Emerson

N N £

s el - <7 @

S THE HUNTER: July 3, 1952 A i \ > e We )
THE AL PEARCE SHOW: July 3, December 26, 1954, CBS, NBC. MASQUERADE PARTY: July 14, 1952-September 16, 1960, NBC,
1952-September 4, 1952, TBS. Rita Lynn and Barry Nelson CBS, ABC; 1972, syndicated. Phil Silvers, Buff Cobb, Ogden Nash,

Al Pearce (host) (host) llka Chase, and Peter Donald {host)
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MR. PEEPERS: July 3, 1952-June 12, 1955, NBC. Wally Cox (Robinson Peepers), Tony Randall, MR. PEEPERS: Patricia Benoit and Wally Cox
Marion Lorne, and Patricia Benoit (Mr. Peepers’s wedding)

THE RED SKELTON SHOW: Red THE RED SKELTON SHOW: Rad
Skelton as Cookie the Sailor Skelton as the Clown

THE RED SKELTON SHOW: September 30, 1551-August 29, 1971, THE RED SKELTON SHOW: Rad Skelton as Willy Lump Lump
NBC, CBS. Red Skelton as Clem Kaddidlehopper (the Yokel) (the Drunk)

58



Aealailagy
LRI I

THE LIBERACE SHOW: July 1, 1952-August 28, 1952, NBC; 1953-55, —ta —
syndicated; October 13, 1958-September 16, 1969, ABC, CBS. THE KATE SMITH EVENING HOUR: September 19, 1951-June 11,
Liberace (host) 1952, NBC. Kate Smit1 (hostess)

MY FR/END IRMA: January 8,
THE BIG PAYOFF: June 29, 1952-September 27, 1953, NBC. THE BIG PAYOFF: Bess 1952-June 25, 1954, CBS.

Contestants with Randy Mer-iman (host) Myerson (hostess) Marie Wilson and Cathy Lewis
h' =

5%

} -
BOB AND RAY: November 26, 1951-September 28, 1953, NBC. 308 AND RAY: Ray Goulding, MY FRIEND IRMA: Marie Wiison
Bob Elliott, Audrey Meadows, Ray Goulding Cloris Leachman, and Bob Elliott (Irma Peterson)
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KIT CARSON: 195 syndicated.

KIT CARSON: Bill Williams and
Bill Williams (Kit Carson)

Don Diamond

£N
BOSTON BLACKIE: 1951 syndi-
cated. Kent Taylor (Boston Blackie)
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SUPERMAN: 1951-57, syndicated. Georgs Reeves
60

MY LITTLE MARGIE: June 15,
1952-August 24, 1955, CBS,
NBC. Charles Farrell and Gale
Storm (Margie Albright)

.
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A generation of Democratic presi-
dents, Roosevelt and Truman, was about
to end shortly after the new television
year began. Well-liked World War |l
military commander, and Republican,
Dwight D. ‘'lke” Eisenhower would
defeat Democratic nominee Adlai
Stevenson for the White House. The war
in faroff South Korea had been going on
for more than two years and the new
president, true to his campaign pledge,
went there to use his influence to hasten
its end. Ike's visit did not provide any
significant progress in ending the con-
flict, but, through the magic of his TV
coverage, it did provide Americans with
a greater awareness of this distant land.
Paralleling this was the general increase
in war coverage by the networks, which
were no longer willing to take a back
seat to the print media on important
events like this. They wanted to make
their medium a prime source of news for
the nation. In addition, as part of this in-
creased news appetite, just prior to this
season the networks had for the first
time individually covered the presidential
conventions. Previously, the coverage
had been pooled.

The number of television stations by
the end of this season would soar from
108 to nearly 200. Both CBS and NBC
expanded their production facilities by
opening West Coast studios, and thus
enhanced their operations significantly.
CBS located in Hollywood and NBC in
Burbank, and thus began the anticipated
Hollywood/television marriage. Another
marriage that was already going well
was the one between ordinary Ameri-
cans and television. By this season, TV
had really become an intricate part of
many lives. Countless families began
planning activities around the daily TV
schedule. One event that indicated how
much television was becoming part of
the nation’'s everyday life occurred in
midseason: Lucy and Ricky became the
proud parents of a baby boy, Ricky, Jr., on
“I Love Lucy"” (January 19, 1953). The
birth was seen by a record number of
viewers (more than 70 percent of all sets
were tuned into the program), further

evidence television had indeed become
another member of the American family.

Other television events this season in-
cluded the Ford Motor Company's ex-
travagant 50th-anniversary show. Broad-
way's Mary Martin and Ethel Merman
teamed up their abundant musical talent
for this program, which was telecast
simultaneously on NBC and CBS. The
first national telecast of the Academy
Awards presentation, in Hollywood, took
place on March 19, 1953, with Bob Hope
as emcee. British pomp and circum-
stance were brought into American
homes when ABC, CBS, and NBC, in
cooperation with the British Broad-
casting Corporation (BBC), presented
the coronation of Elizabeth Il as the new
queen of England. And ABC began bring-
ing major-league baseball to the nation
via its *‘Game of the Week'" with Dizzy
Dean doing the play-by-play.

Eight of the top-rated shows of the
past season—"'Arthur Godfrey's Talent
Scouts,” the ‘“‘Texaco Star Theater,”
“Your Show of Shows,” “I Love Lucy,"”
“The Colgate Comedy Hour,'" *‘Arthur
Godfrey and His Friends,”” ‘‘Fireside
Theater,”" and ‘‘You Bet Your
Life""—would again be among the top 10
shows this year. Also vying for a place on
the list were Red Buttons, Ernie Kovacs,
and Jackie Gleason. Comic Buttons, in
his first season hosting his own variety
show, was a smash. He opened each
program with his “Ho-Ho" theme song,
which remains his trademark. Buttons
created several very funny characters,
one of which always appeared each
week. They were Rocky Buttons, a
punch-drunk boxer; Keeglefarvan, a
knuckleheaded German; Buttons the
Bellboy; the Kupke Kid; and the Sad
Sack.

Kovacs, already known to daytime
viewers, got the opportunity to host his
own prime-time variety show on CBS,
opposite Milton Berle’s “‘Texaco Star
Theater.” Kovacs's brilliant, innovative
comedy style was excellently displayed
on the program, but, unfortunately, up
against Berle, the show had a short
tenure.

CBS brought “The Great One,”
Gleason, to its network this fall to begin
an association of nearly 20 years.
Gleason was already one of the biggest
stars on the Dumont network when CBS
lured him away with a very lucrative (for
that time) contract. Gleason was happy,
his new network was happy, and he went
on to become a Saturday-night fixture.

Three marvelous, qualitative pro-
grams debuted this season that would
be rewarded with many honors over the
next few years. “Omnibus,” with host
Alistair Cooke, was television drama and
entertainment at its highest; '“You Are
There,” hosted by newsman Walter
Cronkite, was a historical drama that
““‘covered" world-famous events; and the
documentary series “Victory at Sea"
used actual footage to tell the story of
the Allies’ triumph in World War Il

Two shows that were a little different
from most programming began long runs
this year. ‘“‘Death Valley Days,” the
oldest, continuously broadcast Western
on radio, made the jump to TV. Since
1930 it had been a favorite with millions,
but when it got to television it didn't get
on the networks. Rather, it found a home
in syndication, where it ran for 18 years,
cranking out almost 600 episodes.
Stanley Andrews was the original host,
followed by Ronald Reagan, Robert Tay-
lor, and Dale Robertson. The other show
was Ralph Edwards's unusual biograph-
ical show, “This Is Your Life."” The pro-
gram told the life story of a famous (or
ordinary) person each week by surpris-
ing the guest of honor with long-lost
friends and relatives from the past. [t
was a real tearjerker. Many celebrities
were honored guests over its nine years
on NBC, including Eddie Cantor, Lillian
Roth, Lowell Thomas, and Stan Laurel
and Oliver Hardy.

There was a proliferation of situation
comedies this fall: ““The Adventures of
Ozzie and Harriet,” "'Our Miss Brooks,"
“Ethel and Albert,” ‘““Meet Millie,” *‘I
Married Joan,” *“My Hero,” *‘Life with
Luigi,” “*Doc Corkle,” ‘‘Heaven for Bet-
sy, ‘“Leave It to Larry,”” *“Private
Secretary,” ‘‘My Son Jeep,"” and for the
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second time, with a new cast, *‘The Life
of Riley.” Five of the shows in this large
group were noteworthy.

“The Adventures of Ozzie and
Harriet,” on ABC, went on to become
prime-time television's longest-running
situation comedy (14 years). Like many
sitcoms of this early era, it had its
genesis on radio (1944). The program
concerned itself with all the little adven-
tures an active, middle-class family (in
this case, real-life family Ozzie and Har-
riet Nelson and their sons, David and
Ricky) might have. Ozzie Nelson not only
created the show, he also produced,
directed, and as head writer, wrote many
of the episodes that basically centered
around his growing boys. During the
series’ first five years on radio, child ac-
tors were used as the Nelsons’ children.
But in 1949 David and Ricky became
part of the radio cast, and throughout the
show's long TV tenure, viewers watched
the boys grow up, start careers, marry,
and have their real-life wives become
part of the show. Ricky, while still on the
show, became a big rock 'n’ roll star
while David got interested in the behind-
the-camera activities of TV. The support-
ing cast over the years included Don
DeFore as Thorny Thornberry, the
Nelsons' neighbor; Lyle Talbot as Joe
Randolph, a friend; Mary Jane Croft as
Clara Randolph, Joe's wife; Frank Cady
as Doc Williams; and Parley Baer as
Darby, another friend.

“Our Miss Brooks'' was another radio
comedy, begun in 1948, that moved to
television this fall. Eve Arden played the
wisecracking Connie Brooks, Madison
High's favorite teacher. During the
series’ stay on CBS, there were two set-
tings for the show. The first was Madison
High School, in the city of Madison; the
second was Mrs. Nestor's Private
Elementary School, in California’'s San
Fernando Valley. Most of the original
supporting cast from radio made the
transition to television smoothly. These
included Gale Gordon as Osgood Conk-
lin, the school principal; Richard Crenna
as Walter Denton, the student with the
high-pitched voice; Jane Morgan as Mrs.
Davis, Connie's landlady;, and Gloria
McMillan as Harriet Conklin, Osgood's
daughter and Walter's girlfriend. Philip
Boynton, Miss Brooks's heartthrob,
played by Robert Rockwell, was the only
regular cast member who had not been
part of the radio cast. *“Our Miss
Brooks'' became a top-15 show in its se-
cond year, on its way to a four-year run
on Friday nights. In all, 127 episodes
were aired.

“| Married Joan” starred Joan Davis
and Jim Backus as Joan Stevens and

62

Judge Bradley Stevens. The show was
about the trials and tribulations of a
prominent domestic-court judge and his
well-meaning but scatterbrained wife.
There were a number of performers in
supporting roles, but the only one who
appeared with any regularity was Bever-
ly Wills, who played Joan's much-young-
er sister. Interestingly, off the set she was
Davis’'s daughter. Ninety-eight episodes
were aired in the three seasons it was on
NBC.

Ann Sothern, the movies’ popular
Maisie, became Susie McNamara in
“Private Secretary” on NBC. Susie
worked for theatrical agent Peter Sands,
played by Don Porter, who in later years
would go on to become Gidget's father
in the one-season sitcom of the same
name. Violet Praskins—Vi to her
friends—played by Ann Tyrrell, was
Susie's confidante as well as the switch-
board operator for the agency where
they worked. The cast also included
Jesse White, later of Maytag washer
commercial fame, as Sands'’s rival agent
Cagey Calhoun, and Joan Banks as
Sylvia, who was always looking for a
handsome man to woo.

The fifth situation comedy of special
note was ‘‘The Life of Riley,” which
originated on radio for NBC in the early
forties. Stage and film performer William
Bendix took the title role in 1943 and the
program developed a loyal following
that, by the late forties, was a natural for
television. But when the switch was
made (the 1949-50 season) Bendix
wasn't available because of fiim com-
mitments, so Jackie Gleason got the op-
portunity and made it his first TV series.
Unfortunately, Gleason's portrayal of the
incompetent Riley didn’'t catch on and
the show was canceled after one
season. For this season, NBC decided to
revive ‘“‘Riley" with the popular Bendix in
the role. They gave him a new TV cast
and the show clicked almost immediate-
ly. The Riley family consisted of wife Peg,
played by Marjorie Reynolds; Lugene
Sanders as daughter Babs; and Wesley
Morgan as son Junior. Neighbors Jim
and Honeybee Gillis (Tom D’Andrea and
Gloria Blondell) and friends Waldo Bin-
ney (Sterling Holloway) and Otto
Schmidlap (Henry Kulky) were in most
episodes. Riley was so popular because
he was Mr. Average with the average
American family. While he was a
bumbler, he was a nice bumbler. When
he got into a jam or was the victim of a
problem, he would moan ‘‘What a
revoltin’ development this is!” Who
could not like him? The show enjoyed
five years on Friday nights.

In the genre of dramatic anthologies,

prominent film stars Henry Fonda,
Claude Rains, Janet Gaynor, and Joan
Crawford made their TV debuts on
various shows. ‘“‘The Plymouth
Playhouse,” on ABC, was a short-run
show responsible for launching three
series in the subsequent season:
“Jamie,” on ABC, with child actor Bran-
don DeWilde; “‘Colonel Flack,”” with Alan
Mowbray on Dumont; and ‘‘Justice,”
with Paul Douglas and Lee Grant on
NBC. (Gary Merrill and Dane Clark were
the stars of the weekly series.)

The best new anthology of this season
was “‘General Electric Theater,” seen
throughout its CBS life on Sunday nights
at 9:00. For the first two seasons, its
well-made episodes were not hosted.
Then, film star Ronald Reagan took on
the role at the start of the 1954-55
season and continued until the show's
conclusion in 1962, occasionally starring
in some of the dramas himself. There
were many famous faces who made
their TV dramatic debuts in this series,
including Alan Ladd, Joseph Cotten,
Fred MacMurray, James Stewart, Bette
Davis, Myrna Loy, Fred Astaire, and
Sammy Davis, Jr. Reagan and his wife,
Nancy Davis, starred in one episode,
“Money and the Minister."”” This was one
of the rare times the future president and
first lady ever performed together. In the
show's nine years, 200 dramas were
produced.

| MARRIED JOAN: October 15, 1952-Aprii 6,
1955, NBC. Jim Backus and Joan Davis

(Joan Stevens)




THE LARRY STORCH SHOW: July 11, 933- LEAVE IT TO LARRY: October 14, 1952-
DANGEROUS ASSIGNMENT: 1952, syndi- September 12, 1953, CBS. Larry Storch (host) December 23, 1952, CBS. Eddie Albert
cated. Brian Donlevy. and Dorothy Hart (guest) (Larry Tucker)

PENTAGON U.S.A.: August 6, 1953-October
DEATH VALLEY DAYS: Nancy Hale and Fess DEATH VALLEY DAYS: Gardner McKay and 1, 1953, CBS. Addison Richards and Edward
Parker in “Kickapoo Run” Laurie Carroll n “The Big Rendezvous” Binns

STI.VER

DEATH VALLEY DAYS: 1952-70, syndicated. e A
Stanley Andrews, the first host of “Death DEATH VALLEY DAYS: James Franpiscus and ngy 3, 1953, Dumont. William Redfield
Valley Days” Don Beddoe in “Lady of the Press’ (Jimmy Hughes)

JIMMY HUGHES, ROOKIE COP: May 8, 1953~
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‘ OMNIBUS: Michael Redgrave in “She Stoops
OMNIBUS: Hermiona Gingold and Darren McGavin in “Tne Virtsous Island” to Conquer”

L
OMNBUS: Joanne Woodward and Royal Dano in “*Abrsham Lincoln
The Early Years”

’ OMNIBUS: Robert Goodier, William Shatner, and Christopher
Plummer in “Oedipus the King’

< 5 A 2
OMNIBUS: November 9, 1€52-May 10, 1959, ABC, CBS, N3C. Alistair  OMNIBUS: Gene Kelly in OMNIBUS: Yul Bryrner in “A
Cooke (host) ‘Dancing: A Man’s Game"' Lodging for the Night”
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THE FORD 50th ANNIYERSARY SHOW: June 15, 1953, CB3, NBC. Ethel Merman and
Mary Martin

CHINA SMITH: 1952-53, syndicated. Dan
Duryea (China Smith)

FOUR STAR PLAYHOUSE: Ray Siricklyn and
Ida Lupino in “That Woman"

g

FOUR STAR PLAYHOUSE: Seplember 25, 1952-
September 27, 1956, CBS. Charles Boyer.
Dick Powell, Merie Oberon, ard David
Niven—several of the “‘Playhouse’ stars

1952-December 23, 1956; October 2

Winchell (reporter)

THE WALTER WINCHELL SHOW: October 5

1960-November 6. 1960, ABC, NBC. Walter

THE BILLY DANIELS SHOW: Octabes 5, 1952-
December 28, 1952, ABC. Billy Danizis (host)

WONDERFUL JOHN ACTION: July 12, 1953-
October 6, 1953, NBC. Harry Holcombe (John
Action), Virginia Dwyer, Ronnie Walxen, and
lan Martin

YOU ARE THERE: February 1, 1953-October
13, 1957, CBS. Walter Cronkite (host)
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NAME THAT TUNE: George de Witt with
", contestants Eddie Hodges and Marine Corps  MEET MILLIE: Ross Ford and Elena Verdugo
Maj. John Glenn (Millie Bronson)

MEDALLlON THEATRE: July 11 1953-April 3,
1954, CBS. Charlton Heston in “A Day
in Town"

NAME THAT TUNE: July 6, 1953-October 19,
1959, CBS, NBC; 1970, syndicated; July 29,
- 1674-January 3, 1975, NBC; 1974, syn- v

THE BUICK CIRCUS HOUR: John Raitt, dicated; January 3, 1977-June 10, 1977, NBC. MEET MILL.IE. October 25, 1952-February 28,
Dolores Gray, and Joe E. Brown George de Witt (host) 1956, CBS. Elena Verdugo and Ross Ford

PRIVATE SECRETARY: Ann Tyrrell, Ann
Sothern, and Jesse White

PRIVATE SECRETARY: February 1, 1953- ETHEL AND ALBERT: April 25, 1953-July 6,
THE BUICK CIRCUS HOUR: October 7, 1952-  September 10. 1957, CBS, NBC. Ann Sothern 1956, NBC. CBS, ABC. Alan Bunch (Albert
June 16, 1953, NBC. Joe E. Brown (host) and Don Porter Arbuckle). Peg Lynch (Ethel Arbuckle)
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LIFE WITH LUIGI: September 22, 1952-June 4, 1953, CBS. J. Carrol
Naish (Luigi Basco), Alan Reed, and Joay Gilbert

s v
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THE ADVENTURES OF OZZIE AND HARRIET: Ricky, Harriet, Ozzie,
and David Nelson (early)

THE SATURDAY NIGHT REVUE: June 6, 1953-September 5, 1953,
NBC. Hoagy Carmichael (host)

THE LIFE OF RILEY: January 2, 1953-August 22, 1958, NBC. . AN
Marjorie Reynclds, Lugene Sanders, William Bendix (Chester A. THE ADVENTURES OF OZZIE ANC HARRIET: October 10, 1952-
Riley) and Wesley Morgan September 3, 1966, ABC. Ricky, Ozzie, Harriet, and David Nelson
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THE ACADEMY AWARDS: March 19, 1953, BIFF BAKER, U.S.A.: November 13, 1952- COKE TIME WITH EODIE FISHER: April 29,
NBC. Bob Hope hosts the first national March 25, 1953, CBS. Aian Hale, Jr. (Biff 1953-Februasy 22, 1857, NBC. Eddie
telecast of this event Eaker) and Randy Stewart Fisher {host)

S X DOC CORKLE: October 5,1952-October 19,

- >3/ v :
HEAYEN FOR BETSY: Septemaer 30, 1952~ 1952, NBC. Hope Emerson, Chester Conklin, MY SON JEEP: July 9, 1953-September 22,
December 25, 1952, CBS. Cynihia Stone Eddie Mayehoft (Doc Corkle), Connie 1953, NBC. Anne Sargent, Martin Huston
(Betsy) and Jack Lemmon Marshall, Billie Burke, and Arnold Stang (Jeep), and Jetfrey Lynn

THE ERNIE KOVACS SHOW: December 30,

1952- April 14, 1953; July 2, 1956-September THE ERNIE KOVACS SHOW: Ernie Kovacs as THE ERNIE KCVACS SHOW: Ernie Kovacs in
10, 1956, CBS, NBC. Ernie Kovacs (host) lisping poet Percy Dovetonsils character
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THE RED BUTTONS SHOW: October 14 - .
1952-May 27, 1955, €BS, NBC. Red THE RED BUTTONS S+OW: Red Buttons as THE RED BUTTONS SHOW: Red Buttons as
Buttans (host) Rocky Buttons ta punch-drunk fighter) Buttons the Bellboy

; |
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GENERAL ELECTRIC T4EATER: Harpo and GENERAL ELECTRIC THEATER: Ronaid / v
Chico Marx in “The Inciedible Jewel Reagan (host and occasional star) in “The GENERAL ELECTRIC THEATER: Bill Williams
Robbery” Lord’s Dollar” and Janet Gaynor in "'Flying Wife"

’

GENERAL ELECTRIC THEATER: February 1
1953-September 16, 1962, CBS.

Charles Laughton and Eric Feldary in “The GENERAL ELECTRIC THEATER: Henry Joan Copland, and Mike Wallace in *The
Last Lesson" Fonda and Dorothy Maione in *Clown" Half-Promised Land"”

GENERAL ELECTRIC THEATER: Ezio Pinza,

69



BALANCE YOUR BUDGET: October 18, 1952-
May 2, 1953, CBS. Lynn Connor (assistant)
and Bert Parks thost)

1

WHERE WAS 1? September 2, 1952-October
6, 1953, Dumont. 2eter Donald, Bill Cullen,
and Nancy Guild

MY HERO: November 8, 1952-August 1, 1953,
NBC. Gloria Winters and Robert Cummings

DOUBLE OR NOTHING: June 5, 1953-July 3,
1953, NBC. Bert Parks (host) and Joan Meinch

cicated. Marjorie Lord and Jon Hall (Ramar)

‘,, .
\
!
v ‘AN
THIS IS YOUR LIFE: October 1, 1952-September 10, 1961; 1970-71,
syndicated. Ralph Edwards (host) ard Lillian Roth (guest)

v/
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MR. AND MRS. NCRTH: October 3, 1952-July 20, 1954, CBS, NBC.
Barbara Britton and Richard Denning (Pamela and Jerry North)

PLACE THE FACE: July 2, 1953-September
13, 1955, NBC, CBS. Bill Cullen (host)
ard contestants

JUDGE FOR YOURSELF: August 18, 1953-
May 11, 1954, NBC. Kitty Kallen, Fred Allen
(host), and the Skylarks

—— e )

ANNIE OAKLEY: 1952-56, syndicated.
Brad Johnson, Gail Davis (Annie Oakley), and
Jimmy Hawkins

OUR MISS BROOKS: October 3, 1952-September 21, 1956, CBS.
Gale Gordon and Eve Arden (Connie Brooks)
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Shortly before the season began,
Americans were heartened by the end of
the three-year-long Korean War. The
truce was signed, prisoners of war were
exchanged, and families eagerly antici-
pated having their loved ones home.
President Eisenhower, however, caution-
ed the American people and the world
that ‘‘an armistice had been won only on
a single battlefield and peace had not yet
been achieved in the world.”

On the television battlefield, NBC had
a new weapon in its arsenal: color. In
August, just prior to the season, the net-
work telecast its first color broadcast,
which featured Kukla, Fran and Ollie
with Arthur Fiedler and the Boston Pops
Orchestra. NBC had a particular interest
in color because its parent company,
RCA, was one of the largest manufac-
turers of TV sets. For this reason, the
network was more active in promoting
color than its competitors.

Other NBC color-programming efforts
this season were its annual *‘Amahl and
the Night Visitors” for Christmas, a
“Dragnet” episode with a Christmas
story line, the ‘‘Tournament of Roses
Parade'’ on New Year's day, and a few of
“Your Hit Parade’ shows. While this was
quite small, it was a start. But a problem
had also started. The cost of color sets
was so high they weren't selling. Only
8,000 were built in the first six months of
1954. This resulted in only 68 hours of
color broadcasting among all the net-
works in calendar year 1954. RCA and
other manufacturers ther decided to vir-
tually stop production of these sets.
Color-TV acceptance was still years
away. And NBC's new weapon turned
out to be a dud. On the brighter side,
black-and-white-set sales were continu-
ing to boom, with more than 6 million
sold in 1953 and more than 7 million the
following year.

The group of memorable or other-
wise noteworthy shows were: ‘‘The
U.S. Steel Hour,” “'The Kraft Television
Theater” (ABC's version), “The Loretta
Young Show' (“‘A Letter to Loretta"),
Ed Murrow's interview series ‘‘Person to
Person,” and comedies ‘‘Make Room

for Daddy'" and ‘“Topper.”

ABC's “The U.S. Steel Hour” was on
the air for 10 years (but on ABC only the
first two seasons) and contributed richly
to the history of live television drama. On
this Golden Age program, performers
such as Andy Griffith and Gene Hack-
man made their major TV debut, and
even an unlikely dramatic actor, Johnny
Carson, starred in two light dramas dur-
ing the show's later years. ‘‘Kraft Televi-
sion Theater,”" in addition to continuing
on NBC, began appearing twice a week.
Lee Remick, Tony Perkins, Anne Ban-
croft, George Peppard, Bradford
Dillman, and Warren Beatty, among
others, gave their first major TV perfor-
mance on the series. The program’s for-
mat allowed for such a variety of produc-
tions that even singers Gisele MacKen-
zie, Julius La Rosa, and Tommy Sands
were found starring in music-related
dramas. Both “Krafts’ continued to give
exposure to a multitude of actors and ac-
tresses early in their careers, including
Paul Newman, Cloris Leachman, and
Martin Milner. The exciting, compelling,
original material on both programs was
the result of efforts by the best writers in
the business: Rod Serling, Paddy
Chayefsky, Reginald Rose, and Tad
Mosel, to name just a few.

Loretta Young's show began an eight-
year stay on NBC Sunday nights. Her
dramatic entrance at the beginning of
each show, where she would come swirl-
ing through a doorway, dressed impec-
cably, and move to the center of a
lavishly appointed setting to introduce
the evening's episode, was memorable.
In the early years she was not only the
show's hostess but also its principal per-
former. Over the years many performers
appeared several times, including Eddie
Albert, Hugh O'Brian, James Daly, and
Claude Akins. Ricardo Montalban and
John Newland, who also directed many
episodes, starred in nine or more shows.

Ed Murrow’s second weekly television
program, ‘‘Person to Person,” remained
a fixture on Friday nights at 10:30 for
seven years. Murrow hosted as well as
co-produced the show for almost six of

the seven years. This was a program in
which he interviewed celebrities and
newsmakers live in their homes almost
anywhere cameras could be taken in
North America. From his TV studio, and
with an inimitable style that included
relaxing in a comfortable chair, cigarette
in hand, Murrow (and thus the TV au-
dience) would be shown around his
guest's home. Some of the famous peo-
ple who invited Murrow into their homes
were the Duke and Duchess of Windsor,
Leopold Stokowski, Roy Campanella,
Marilyn Monroe, Fidel Castro, former
New York Gov. Thomas Dewey, Sen.
John F. Kennedy, and John Steinbeck.
“Person to Person™ was a fascinating,
quality show. Each year it was nomi-
nated for, and many times received,
various industry awards. And Murrow,
himself, was also the recipient of many
awards during the program’s tenure. A
heavy schedule, though, required him to
relinguish his duty as host, and for a little
more than the final season, Charles Col-
lingwood took over.

Comedian Danny Thomas had been
on and off television for a few years go-
ing nowhere. His nightclub-style comedy
did not go over well on the small screen
and at one point, in frustration, he con-
demned the medium as appealing “‘only
to idiots’’—and proclaimed that he
would never get involved with it again.
But things change. This season he
brought to television a basically autobio-
graphical situation comedy about a
nightclub comic with a family. Its title:
““Make Room for Daddy.” The show was
a quick winner and began an 11-year
run, appearing the first four years on
ABC and the next seven on CBS.
Thomas had a strong supporting cast;
Jean Hagen played his first wife,
Margaret (ABC years); Sherry Jackson
was his eleven-year-old daughter, Terry;
Rusty Hamer was his seven-year-old
son, Rusty; Marjorie Lord played his sec-
ond wife (CBS years), and a second
daughter, Linda, was played by Angela
Cartwright (CBS years). The series’ long
success could be attributed to its
believable handling of totally familiar
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domestic situations, the kind viewers ex-
perienced every day.

“Topper” was TV's first fantasy
situation-comedy series. It was based on
Thorne Smith’s novel of the 1930s, which
was made into a movie in 1937.
“Topper’’ starred Leo G. Carroll as
Cosmo Topper, a banker who, along with
his wife, Henrietta (Lee Patrick), moved
into a house haunted by the ghosts of the
previous owners. Anne Jeffreys and
Robert Sterling (husband and wife in real
life) played the husband and wife ghosts
Marion and George Kirby. The Kirbys
mischievously, teasingly, and playfully
befriended Topper. But as in other fan-
tasies of this sort, only the principal
character could see and hear them. This
led to Topper’s strange behavior, as seen
by the people around him. Although it
lasted only two seasons, this fun show
was one of the best sitcoms this year.

But there was much more to this
season than these half-dozen shows.

A onetime special was “General
Foods 25th Anniversary Show.” The
company adopted Ford’s formula of the
previous season and celebrated its an-
niversary on TV. However, it went a little
further than the carmaker and aired its
show simultaneously on all four net-
works. Ford had used only CBS and
NBC. Among the guests were Jack Ben-
ny, Mary Martin, Groucho Marx, John
Raitt, Tony Martin, Rosemary Clooney,
Yul Brynner, Ezio Pinza, Gordon
MacRae, Ed Sullivan, and Rodgers and
Hammerstein, whose music was fea-
tured throughout the show. Bob Hope,
already on television as part of ““The Col-
gate Comedy Hour,” began to host his
own monthly variety show. And Bing
Crosby hosted and starred in his first
telecast, but it would be almost a decade
before he consented to do a weekly
series.

There were a number of show-busi-
ness performers who, for the first time,
hosted their own prime-time programs.

Band leader Bob Crosby, brother of
Bing, began a four-year stint on CBS with
a variety show. Singer Jane Pickens and
Tony Martin each had their own musical
show. Spike Jones and his City Slicker
band began on NBC, and in later years
would be on CBS. The Dorsey Brothers,
Jimmy and Tommy, hosted their musical
program ‘“‘Stage Show” on CBS. Elvis
Presley made his national-television
debut on the show at the tender age of
twenty-one on January 28, 1956. In total,
he made five appearances before his
celebrated Ed Sullivan show appearance
later that year in September. George
Jessel, the ‘‘Toastmaster General of the
United States,” was signed by ABC to
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host two shows this season, “‘The
George Jessel Show" and “The Come-
back Story," a drama-interview series.
Both had short runs. Late in the TV year,
a young Midwestern comedian from Ne-
braska who already was making a name
for himself on local Los Angeles televi-
sion began to host an audience-
participation show on CBS. The program
was ‘‘Earn Your Vacation,”” and the com-
edian was Johnny Carson.

And in programming, the medium's
first series about a nurse starred Ella
Raines in ‘*Janet Dean, Registered
Nurse.” The longtime radio anthology
“The Inner Sanctum' came to TV with
its mysterious, creepy tales. Paul
McGrath was the unseen host, Mr. Ray-
mond. Comic hero ‘'‘Joe Palooka,”
played by Jack Kirkwood, Jr, and
literature’'s most famous sleuth, *‘Sher-
lock Holmes,” starring Ronald Howard,
ran for brief periods this season. An in-
teresting counterspy series, ‘| Led
Three Lives,” debuted with Richard
Carlson. The series was based on the
true-life adventures of Herbert A.
Philbrick, business executive, member
of the American Communist Party, and
undercover agent for the FBI. Though it
never appeared on the networks, the 117
episodes shown in syndication devel-
oped a loyal following.

Unhappily, what also happened this
season was the demise of **Your Show of
Shows.” Sid Caesar and company gave
their last performance on June 5, 1954,
as the season came to a close. The
ratings were high, the viewers loyal, and
the show could have gone on indefinitely,
but Caesar and Imogene Coca felt it was
time to go their separate ways and move
on. Also another unhappy thing to hap-
pen was the difficulty Dumont had sign-
ing up strong network affiliates. It usually
came in last in the competition to bring
stations into the network lineup because
it was continually losing money on its
operations. By this season’s end it was
apparent that it would not be long before
television would go from four networks
to three.
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PEPSI COLA PLAYHOUSE: October 2, 1953-
June 26, 1955, ABC. Anita Colby (hostess)

THE TONY MARTIN SHOW: April 26, 1954-
February 27, 1956, NBC. Tony Martin (rost)
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THE SPIKE JONES SHOW: January 2, 1954-
September 25, 1951, NBC, CBS. Spike Jones
and his band, the City Slickers

MAKE ROOM FOR DADDY (THE DANNY
THOMAS SHOW): Sid Melton
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MAKE ROOM FOR DADDY (THE DANNY THOMAS SHOW): September 29, 1953-September
14, 1964, ABC, CBS. Rusty Hamer, Angela Cartwright, Danny Thomas, Marjorie Lord, anc

(standing) Sherry Jackson (second family)

MAKE ROOM FOR DADDY (THE DANNY
THOMAS SHOW): (Back) Jean Hagen, Jessie
White,; (front) Rusty Hamer, Sherry Jackson,
and Danny Thomas (first family)

MAKE ROOM FOR DADDY (THE DANNY
THOMAS SHOW): Danny Thomas and

jo”
PUBLIC DEFENDER: March 11, 1954-June
23, 1355, CBS. Reed Hadley

BONINO: September 12, 1953-December 26,
1953, NBC. Mary Wickes and Ezio Pinza
(Bonino)
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THE MARRIAGE: July 1, 1954-August 19,
1954, NBC. Jessica Tandy, Larry Gates
(guest), and Hume Cronyn

THAT'S MY BOY: April 10, 1954-January 1,
1955, CBS. Gil Stratton, Jr, and Eddie
Mayehoff
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U.S. STEEL HOUR: October 27, 19583-June 12, 1963, ABC, CBS. U.S. STEEL HOUR: Imogene Coca, Will Kulva, and Jack Klugman in
Gary Merril, Ph)llls Kirk, and Richard Kil2y in “P.O.W."” “Funny Heart”

u.s. STEEL HOWUR: Basil Rathbone, Jack
Carson, Florence Henderson, and Jimmy
Boyd in “Huck Finn”

U.S. STEEL HOUR: William Shatner, Kevin
Coughlin, and Cameron Prud’'Homme in “Old  U.S. STEEL HCUR: Patty Duke and Helen
Marshalls Never Die” Hayes in “One Red Rose for Christmas"

U.S. STEEL HOUR: Wally Ccx, Josephine
Hyll, and Kenny Delmar in “The Meanest Man
in the World”

w

U.S. STEEL HOUR: Paul Newman, Gecrge .
Peppard, and Albert Saimi in “Bang thz Drum U.S. STEEL HOUR: Gloria Vanderbilt, Patty U.S. STEEL HOUR: Andy Griffith in “No Time
Slowly" Duke, and Gene Coffin in “Family Happiness” for Sergeants”
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THE MICKEY ROONEY SHOW: August 28, THE MICKEY ROONEY SHCW: Mickey
1954-cune 4, 1955, NBC. Mickey Roorey Rooney and Joan Jordan (guest)

THE JACK PAAR SHOW: July 17, 1954-
September 4, 1954, CBS. Jack Paar (host)

JUKBBOX JURY: September 13, 1953-March 28, 1954, ABC; 1959, syndicated. Page
Cavanaugh, Lois Butler, Desi Arnaz, and Peter Potter (host)

THE BLUE ANGEL: July 6, 1954-October 12,
1954, CBS. Polly Bergen (hostess) and Orson
Bean (host)

7

DROODLES: June 21, 1954-September 24, ON THE BOAFDWALK: May 30, 1954-August
1354, NBC. Roger Price (host) 1, 1954, ABC. Paul Whiteman (host) cated. Ronald Howard (Sherlock Holmes)
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MY FAVORITE STORY: 1953-54, syndicated.
Adolphe Menjou (host)

THE MOTOROLA T¥ HOUR: November 3 BACK THAT FACT: October 22, 1955-Novem-
JAMIE: October 5, 1953-October 4, 1954, ABC.  1953-May 18, 1954, ABC. Maria R'va and ber 26, 1953, ABCZ. Eob Hope (guest} and
Ernest Truex and Brandon DeWilde (Jamie) Jack Palance in “The Brandenburg Gate” Joey Adarms (host)

Wi
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JAMIE: Polly Knowles, Ernest Truex, Brandon DeWilde, and Kathy LIFE WITH ELIZABETH: 1953-54, syndicated. Del Moore and Betty
Nolan White (Elizabeth)

<
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STAGE SHOW: July 3, 1954-September 22, 1956, CBS. Jimmy and THE RAY BOLGER SHOW (WHERE'S RAYMOND?): October 8, 1953-
Tcmmy Dorsey (hosts) June 10, 1955, ABC. Marjie Millar and Ray Bolger
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COLONEL HUMPHREY FLACK: October 7, 1953-July 2, 1954, JUSTICE: April 8, 1954-March 25, 1956, NBC. Philip Abbott, Oscar
Dumont. Frank Jenks and Alan Mowbray (Colonel Flack) Homolka, and Dane Clark in an episode

THE LORETTA YOUNG SHOW (A LETTER TO GENERAL FOODS 25TH ANNIVERSARY

LORETTA): Donna Boyce, Loretta Young, and SHOW: Ezio Pinza and Mary Martin in a
Malicolm Cass2l in “Twenty-Cent Tip"” scene from “South Pacific”

¢ I

L ’w }K' ' 'b -
GENERAL FOODS 25TH ANNIVERSARY
THE LORETTA YOUMG SHOW (A LETTER TO THE LORETTA YOUNG SHOW (A LETTER TO SHOW: March 28, 1954, ABC, CBS, Dumont,
LORETTA): September 20, 1953-September LORETTAY): Loreita Young in character-role NBC. Yul Brynner and Patricia Morrison in a
10, 1961, NBC. Loretta Young ¢thostess) costume between scenas scene from “The King and I"
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PERSON TO PERSON: October 2, 1953-Septemter 15, 1961, CBS. Edward R. Murrow (host) PERSON TO PERSON: Marlon Brando

-

1 ‘bl - ’
PERSON TC PERSON: Jackie Robinson and
family

R / £ f -
PERSON TO PERSON: The Duke and LIFE WITH FATHER: November 22, 1953-July

Duchess of Windsor 5, 1955, CBS. Leon Ames and Lurene Tuttie

OREGON
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PRIDE OF THE FAMILY: October 2, 1353- ON YOUR WAY: September 9, 1953-April 17,

=

EARN YOUR VACATION: May 23, 1954-
September 24, 1954, ABC. Bobby Hyatt, Fay 1954, Dumont, ABC. Hostess Kathy Godfrey September 5, 1954, CBS. Jackie Loughery
Wray, Paul Hartman, and Natalie Wocd (sister of Arthur Godfrey) and Johnny Carson (host)
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THE DUKE: July 2, 1954-Sep
tember 10, 1954, NBC. Paul
Gilbert {Duke London)

——
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% / Vs
JANET DEAN, REGISTERED
NURSE: Early 1954, syndicated.
Ella Raines (Janet Dean)

THE BOB HOPE SHOW: Octobear 12, 1953-

THE MAN BEHIND THE BADGE: Ties ad .
October 11, 1953-October 3, WHO'S THE BOSS?: February 19, 1954-August 20, 1954, ABC.

1954, CBS. Charles Bickford (Standing, far rigk:t) host Walter Kiernan and guests, Johnny and
(host and narraton Joe Louis

DR. 1.Q.: November 4, 1953~
October 10, 1954; Cecember 14,
1958-March 23, 1959, ABC.
James McClain (Dr. 1.Q.)

May 22, 1956, NBC. Bob Hope and Joan THE BOB HOPE SHOW: Bob Hope, Pe_rry THE BOB HOPE SHOW: Bob Hope (host) and

Crawford

Comg, Milton Berle, and unknown actor Jane Russell
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MY FAVORITE HJSBAND: September 12, 1983- MY FAVORITE HUSBAND: Vanessa Brown SONG SNAPSHOTS ON A SUMME
September 8, 1957, CBS. Joan Caulfield (first  (later wife), Barry Neison, and Sarah Selby HOLIDAY: June 24, 1954-September 9, 1954,
wife), Barry Nelson, and Steve Dunne (guest)  (guest) CBS. Merv Griffin and Betty Ann Grove

THE RAY MILLAND SHOW (MEET MR. ' - »
McNUTLEY): September 17, 1953-September  THE RAY MILLAND SHOW (MEET MR. DOUGLAS FAIRBANKS PRESENTS: Douglas
30, 1955, CBS. Ray Milland (Ray McNutley) McNUTLEY): Ray Millanc and Miriam Fairbanks, Jr, and Robin Wheeler in another
and Phyllis Avery Hopkins (guest) of the series’ productions

3 , - e - p
TOPPER: October 9, 1953-September 30, [ N - DOUGLAS FAIRBANKS PRESENTS: 1953-56,

1955, CBS. Leo G. Carroll (Cosmo Topper) TOPPER: Buck, Robert Sterling, Leo G. syndicated. Douglas Fairbanks, Jr., and
and Lee Patrick Carroll, and Anne Jeffreys Eileen Moore in “Lochinvar”
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During the closing months of the
1953-54 season, the nation, and par-
ticularly television viewers, had become
preoccupied with the activities and
motivations of Sen. Joseph McCarthy of
Wisconsin. McCadrthy to this time had
made a career as a relentless seeker of
communists and subversives in the
United States. He had a style of using
half-truths and vague associations to in-
flame and badger congressional witness-
es, and generally employed any means
to stir up controversy. Viewers had
already become aware of the vile,
callous, and opportunistic individual he
was from his attempted rebuttal to “'A
Report on Senator Josepn McCarthy,”
presented on Ed Murrow’s ““See It Now"
earlier in the year. Now McCarthy was in
another controversial situation, this time
with the U.S. Army regarding his attempt
to receive preferential treatment for one
of his staff members who had recently
been drafted.

The Army/McCarthy public hearings
began on April 22, 1954, and went on for
two months. The full daily proceedings
were telecast live by ABC and Dumont
(CBS and NBC did nightly recaps). These
smaller networks had little or no day net-
work programming, and thus had avail-
able time to carry the contentious hear-
ings. At first the viewing audience was
less than ABC and Dumont had antici-
pated, but as the personalities and
issues heated, viewing exceeded expec-
tations—giving these networks impres-
sive daytime ratings. The national ex-
posure received by ABC gave it the im-
petus to approach national advertisers to
buy network time during the day, so that
it could challenge bigger NBC and CBS
in daytime programming.

The hearings were Joseph McCarthy’s
downfall. Not long after this season be-
gan, he was condemned by the U.S.
Senate. The networks and viewers were
glad to get rid of him. Programming re-
turned to normal and the new season be-
gan with significant increases in TV sta-
tions and homes with sets. More than
400 stations were in operation and close
to 60 percent of all homes were tuning in.

As this season was about to start, an
American tradition came to television.
John Daly and Bess Myerson were co-
hosts for the first telecast of the "“Miss
America Pageant” from Atlantic City,
N.J., which was carried by ABC. Lee Ann
Meriwether of California was the first TV
winner and went on to pursue an acting
career that, years later, led to her getting
back on television. She was featured on
“Batman’ (as Cat Woman), “The Time
Tunnel,” *“The New Andy Giriffith Show,"”
and, most recently, ‘'‘Barnaby Jones."

Jack Benny, another American tradi-
tion, who in previous years did only a
handful of shows, began doing his new
show on an alternate-week basis. It was
an instant hit and became a top-10 rated
program for the year. There were other
personalities already familiar to viewers
who began their own regular prime-time
shows as well. George Gobel (Lonesome
George, as he was affectionately
known), who was perennially a guest on
other shows, began five years on CBS
followed by a one-year stint on NBC. He
made the top-10 rankings this year and
was among the top 15 the next.

Jimmy Durante, previously one of the
rotating hosts on ‘‘The Colgate Comedy
Hour,” began a half-hour variety show on
NBC. Jack Carson, who often hosted
“The All Star Revue” and “'The Colgate
Comedy Hour,” commenced his own
30-minute series on NBC. Singer Julius
La Rosa did the first of three musical
variety shows he would host over the
years. Johnny Carson had been writing
for comic Red Skelton and already had
hosted a short-lived prime-time
audience-participation show, “‘Earn Your
Vacation,” when fate called upon him.
Skelton fell ill one night this season and
Carson, at the last minute, was asked to
fill in on his live comedy-variety show.
His funny performance won him his own
show later in the season on CBS.

Two musical programs began this
season that were significant. Early in the
TV year, Red Foley, a veteran of the
Grand Ole Opry, kicked off *Ozark
Jubilee' on ABC. This program went on
to become a major national showcase

for country-and-Western music and was
on the network for more than five years.
In the closing months of the season,
ABC also presented ‘““The Lawrence
Welk Show."” A local Los Angeles pro-
gram before coming to the network, the
show, which didn’t go over well with the
critics, was intended to be a summer
replacement. Instead, it simply became
another in a very long list of hits that con-
founded the critics. The Welk show was
one of the most tenacious of musical
programs, or, for that matter, of any pro-
gram in the history of the medium. Welk
and his Champagne Music ran consecu-
tively—network and first-run syndica-
tion—for 27 years and consistently
achieved high ratings.

Among other news ot note tnis
season, Sid Caesar and Imogene Coca
each began their own programs.
Caesar's was the more successful,
lasting three years, while Coca’'s was on
only this one season. Steve Allen hosted
the seventh annual Emmy Awards
(NBC), which was nationally televised for
the first time (March 7, 1955). Two
famous dogs from the movies made their
TV debuts. Rin Tin Tin, the German
shepherd, starred in his own Western
adventure series, and Lassie, the collie,
in her own family adventure series. And
finally, CBS came up with a public-affairs
program, ‘‘Face the Nation,” to rival
NBC's ‘‘Meet the Press.” The program,
seen in prime time as well as on
weekend days, concluded its run of
many years during the summer of 1983.

The word “‘spectacular’ became part
of the programming jargon this season.
Spectaculars were one-time, 90-minute
shows that had big budgets and big
stars. Programs making up this am-
bitious group were ‘‘Producers’
Showcase,”” ‘‘Sunday on the Town,”
“Max Liebman Spectaculars,” ‘“‘The
Best of Broadway,’” and ‘‘Shower of
Stars.”” On these shows, which were
usually presented once every four
weeks, some of the medium’s all-time
outstanding presentations appeared.
Among them were “‘Peter Pan,” with
Mary Martin and Cyril Ritchard, a
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smashing hit that received such acclaim
that the entire live production was
repeated the following season; and *‘The
Petrified Forest,” starring Humphrey
Bogart, Henry Fonda, and Lauren Bacall.
Both Bogart and Bacall made their
dramatic TV debuts in the presentation.
In re-creating his role of the criminal
Duke Mantee, Bogart made his only dra-
matic appearance on television. Frank
Sinatra, Paul Newman, and Eva Marie
Saint appeared in the musical adaptation
of Thornton Wilder's “Our Town,” and
Lee J. Cobb and Ruth Roman performed
in “*Darkness at Noon."

Other presentations included ‘‘A
Christmas Carol,” with Fredric March;
“Caesar and Cleopatra,” with Claire
Bloom and Cedric Hardwicke; Ginger
Rogers (her TV debut) and Martyn Green
in Noel Coward's “Tonight at 8:30";
“The Man Who Came to Dinner,” with
Buster Keaton, Merle Oberon, Bert Lahr,
Joan Bennett, and Monty Woolley; *‘Ar-
senic and Old Lace,” with Peter Lorre,
Helen Hayes, and Boris Karloff; and
“The Great Sebastians,” with Alfred
Lunt and Lynn Fontanne in their televi-
sion debut. This impressive list contains
but a few of the substantial, enriching
theatrical presentations that were aired
on these spectaculars.

Weekly programming's most out-
standing series this season was ‘‘Dis-
neyland,” Walt Disney's diversified
adventure show. And the story of how it
came to television is an adventure itself.
From the beginning, the ABC television
network was far behind NBC and CBS in
the all-important ratings race. This was
because it wasn't a strong network. It
had only 40 stations in its nationwide
lineup prior to this season, compared
with 164 for NBC and 113 for CBS. So

THE DUNNINGER SHOW: June 25, 1955-
October 10, 1956, NBC, ABC. Joseph
Dunninger (host)
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ABC went to Hollywood for help.
Previously it received financial support
from movieland when it merged with
United Paramount Theaters. Now it was
seeking production and development
help for its weak programming structure
(in reality, all the networks were looking
to affiliate themselves with the vast
resources of the major film studios).

But Hollywood was not receptive to
ABC's entreaty: the studios saw the new
industry as a direct threat to their well-
being. For the most part, they refused to
produce programming and were unwil-
ling to distribute recent theatrical films
for television. But at this time, maverick
Walt Disney and the Disney Studios
were looking for an opportunity to do
weekly television. What's more, Disney
had already laid the foundation for his
vast amusement park in Anaheim, Cali-
fornia, and was seeking additional finan-
cial help. His discussions with NBC and
CBS proved unsatisfactory, but ABC was
receptive both to his series and to in-
vesting in the amusement park. This deal
was a major coup for ABC. In this first
season, ‘‘Disneyland’” gave the network
its first top-10 program in five years. For
television in general, it was also impor-
tant because the program’s success
brought down the walls of resistance by
the major studios. Next season, Warner
Brothers, MGM, and Twentieth Century-
Fox would all get involved with their new
allies.

Over the years, ‘‘Disneyland” went
through several name changes. The next
was ‘‘Walt Disney Presents,” then “*Walt
Disney's Wonderful World,” and finally,
“Walt Disney.” The popularity and

durability of the show was such that in
1982-83 the program had been on for 29
consecutive television seasons and had

LOVE THAT BOB (THE BOB CUMMINGS
SHOW): January 2, 1955-September 15, 1959,
NBC, CBS. Bob Cummings (Bob Collins)

become the longest running prime-time
series. Disney Studios then decided to
leave commercial television and enter
the burgeoning field of cable TV.

And now let’s take a close-up look at
two dramas, three sitcoms, and the big-
gest surprise of the year.

“Climax” was the best drama an-
thology to begin this fall. Hosted by
William Lundigan (later to star in the
“realistic’ science-fiction series ‘“Men
into Space’), and later co-hosted with
Mary Costa, the series initially presented
live dramas but gradually switched over
to film for most of its four years on CBS.
Among the productions were ‘‘Casino
Royale,” with Barry Nelson as an
American James Bond; “‘Fear Strikes
Out,” with Tab Hunter as baseball star
Jimmy Piersall; and "“Edge of Night,”
with Tom Laughlin, who in later years
would star in the *“'Billy Jack'" films.

“The Millionaire,” another drama an-
thology, concerned itself with eccentric
multibillionaire John Beresford Tipton's
passion of giving away a million dollars
to people he never met. Each week he
would give his executive secretary,
Michael Anthony, played by Marvin
Miller, the huge tax-free cashier’'s check
with instructions on who was to receive
it. Viewers would then delight in watch-
ing how lives were changed by the wingd-
fall. Tipton’s face was never seen on
screen, only the back of his head or
hand. And his voice was that of an-
nouncer Paul Frees. The show caught on
quickly and was among the top-rated
during most of its six-year run.

Lily Ruskin was the rare mother-in-law
who was loved by, and lived with, her
son-in-law and daughter in the very
popular situation comedy ‘‘December
Bride.”" Spring Byington starred as Lily,

=

MAKE THE CONNECTION: July 7, 1955-
September 29, 1955, NBC. Gene Klavan, Jim
McKay (host), Eddie Bracken, and Betty White



Dean Miller was her son-in-law, Matt
Henshaw, and Frances Rafferty was
daughter Ruth Henshaw. Others in the
cast included Harry Morgan as next-door
neighbor Pete Porter and Verna Felton
as Lily's close friend Hilda Crocker.
“December Bride™ was a success from
the start ranking 12th this season, mov-
ing up to 6th place next season and 5th
place in its third year. In total, the show
ran seven seasons on CBS: five seasons
of original shows, totaling 159 episodes,
and two years of network reruns.

“Father Knows Best'’ was another of
the popular late-forties radio series that
made it to television. Robert Young as
Jim Anderson, the head of the ideal
Anderson family, was the only member
of the cast to make the transition to TV.
This series was wholesome fifties situa-
tion comedy at its best, set in the model
town of Springfield, at 607 South Maple
Street. The family consisted of wife
Margaret, eldest daughter Betty (also
known as Princess), sor Jim, Jr. (called
Bud), and Kathy, the youngest (Kitten).
They were played by Jane Wyatt, Elinor
Donahue, Billy Gray, and Lauren Chapin,
respectively. The series did not fare well
during this season because it was on the
air too late in the evening for the whole
family to watch. As a result, it was
canceled, but viewer protests demanded
that the series be reinstated and posi-
tioned in an earlier time slot. This turned
the program'’s ratings around as it moved
steadily up to sixth place in the final year
of its original run. In total. “‘Father Knows
Best” was on for nine vyears, five
seasons of original shows and four of
network reruns—becoming one of TV's
most popular family comedies.

This season’s third sitcom of note was
“The Bob Cummings Show,” starring

SO THIS IS HOLLYWOOD: January 1, 1955-
August 19, 1955, NBC. Mitzi Green

Bob Cummings in the role of Bob Collins,
professional photographer. Collins
photographed beautiful models by day
and wined and dined them by night,
while he lived with his widowed sister,
Margaret, played by Rosemary DeCamp,
who was always telling him to get mar-
ried and settle down. Then there was
Schultzy (Charmaine Schultz) played by
Ann B. Davis, his hospitable assistant
who was in love with him but felt she
could not compete with all the exciting
women in his life. And the other member
of the clan was Chuck, his teenage
nephew, who really loved his uncle and
tried t0 emulate him in his own social
life. Dwayne Hickman, the future Dobie
Gillis, played Chuck. The series ran first
on NBC, then CBS, and then on NBC
again. In total, 173 episodes were

telecast before the show went into syn-
dication with the new title *‘Love That
Bob.”

And finally, the year’s biggest surprise

HONESTLY, CELESTE: October 10, 1954~
December 5, 1954, CBS. Scott McKay and
Celeste Holm (Celeste Anders)

PASSPORT TO DANGER: 1954-55, syndi-
cated. Cesar Romero

took place near the very end of the
season when CBS introduced the first
prime-time big-money game show, ““The
$64,000 Question,” a truly instant suc-
cess that would replace ‘| Love Lucy”
next season as TV's No. 1 show. Hosted
by Hal March, who was assisted by Lynn
Dollar, the show employed the highly
dramatic Isolation Booth, utilized so that
contestants would not be distracted
when answering the difficult, big-money
questions. The questions themselves
were compiled by Dr. Bergen Evans,
who served as the judge in disputes.
Revlon Cosmetics sponsored the pro-
gram and would go on to sponsor the
show’s counterpart, “The $64,000
Challenge,”” the next season. Some of
the successful contestants who would
eventually become well known were Dr.
Joyce Brothers, Barbara Feldon (later of
“Get Smart” fame), and Geoffrey

Holder. This program ushered in the
whole era of big-money game shows.

UPBEAT: July 5, 1955-September 22, 1955,
CBS. Mindy Carson (guest)

THE SOLDIERS: June 25, 1955-September 3,
1955, NBC. Hal March and Tom D'Andrea
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THE FOLLIES OF SUZY: October 23, 1954, NBC. Jeanmaire and PROMENADE: May 22, 1955, NBC. Tyrone Power, Kay Starr, Judy
Dick Shawn Holliday, and Janet Biair

b e T |
THE SWIFT SHOW WAGON (SHOW
WAGON): January 8, 1955-October 1, 1955,
THE CHOCCLATE SOLDIER: June 4, 1955, SATINS AND SPURS: September 12, 1954, NBC. Reita Green, Doreen Donley, Horace
NBC. Rise Stevens and Eddie Albert NBC. Betty Hutton Heidt (host), and Charlene Lance

NAUGHTY MARIETTA: January 15, 1955, .
NBC. Alfred Drake, Patrice Munsel, and John LADY IN THE DARK: September 25, 1954, WILLY: September 18, 1954-July 7, 1955,
Cont. (right) NBC. Ann Sothern CBS. Whittield Connor and June Havoc (Willy)
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2l S - THE BEST OF BROADWAY: Thelma Ritter, Russell Collins, Jackie
THE BEST OF BROADWAY: Peggy Ann Garner, Charles Drake, Diana  Gleason, Cathy O'Donnell, Carleton Carpenter, and Alice Ghostley in
Lynn, Rhonda Fleming, and Elsa Lanchester in “Stage Door” “The Show Off"”

THE BEST OF BROADWAY: Charles Coburn,
Fredric March, Helen Hayes, Claudette
Colbert, Kent Smith, and Nancy Olsen in
“The Royal Family”

THE BEST OF BROADWAY: Buster Keaton, .
Merle Oberon, Joan Bennett, Bert Lahr, THE BEST OF BROADWAY: Art Carrey, Ethel THE BEST OF BROADWAY: Martha Hyer,
Monty Woolley, and ZaSu Pitts in “The Man Merman, and Jack E. Leonard in *‘Panama Joseph Cotten, Piper Laurie, and Gene
Who Came to Dinner” Hatti"” Nelson in “Broadway”

sV

THE BEST OF BROADWAY: September 15, 1954-May 4, 1955, CBS. Peter Lorre, John THE BEST OF BROADWAY: John Payne,
Alexander, Helen Hayes, Boris Karloff, Orson Bean, and Billie Burke in “Arsenic and Dorothy McGuire, Herbert Marshall, and
Old Lace” Ricnard Carison in “The Philadelphia Story”
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SHOWER OF STARS: September 30, 1954-April 17, 1956, CBS. Gene
Nelson, Beverly Tyler, Edgar Bergen, and Sheree North in “Lend an Ear”

: > \
THE JOHNNY CARSON SHOW: June 30, 1955-September 28, 1956, SHOWER OF STARS: James Gleason, Dan Dailey, Marilyn Maxwell,
CBS. Johnny Carson and Glenn Turnbull Jack Oakie, and Helene Stanley in “Burlesque”

-

WATERFRONT: 1954-56, syndicated. Preston Foster and Pinky PROFESSIONAL FATHER: January 8, 1955-July 2, 1955, CBS. Steve
Tomlin Dunne and Barbara Billingsley

4 - L
DUFFY’S TAVERN: 1954, syndicated. Pattee Chapman, Ed Gardner IT'S A GREAT LIFE: September 7, 1954-June 3, 1955, NBC. William
(Duffy), and Alan Reed Bishop, James Dunn, and Michael O'Shea
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PRODUCER'S SHOWCASE: October 18, 1954-June 24, 1957, NBC. Nina Foch, Joseph
Cotten, and Margaret Sullavan in “State of the Union™

.

.

PRODUCER'S SHOWCASE: Broderick PRODUCER'S SHOWCASE: Jose Ferrer,
Crawford, Dennis O'Keefe, and Wally Cox in Christopher Plummer, and Claire Bloom in
“Yellow Jack” “Cyrano de Bzrgerac”

PRODUCER'S SHOWCASE: Ginger Rogers,
PRODUCER'S SHOWCASE: Lee J. Cobb and  Martyn Green, and Estelle Winwood in
Rutr Roman in “Darkness at Noon” “Tonight at 8:30”

-

PRODUCER'S SHOWCASE: Judith Evelyn,
Mel Ferrer, and Audrey Hepburn in
‘Mayerling”

y v
PRODUCER'S SHOWCASE: Alfred Lunt and
Lynn Fontanne in “The Great Sebastians”

PRODUCER’S SHOWCASE: Humphrey
Bogart in “The Petrified Forest”
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STAGE 7: January 30, 1955-September 25, 1955, CBS. Dan Barton NORBY: January 5, 1955-April 6, 1955, NBC. Jozn Lorring and David
and Alexis Smith in “To Kill a Man” Wayne (Norby)

COLONEL MARCH OF SCOTLAND YARD: 1954, syndicated. Boris
Karloff (Colonel Marchy)

v’ > ¥
APPOINTMENT WITH ADVENTURE: April 3, 1955-April 1, 1956, CBS. -
Louis Jourdan and Mala Powers (guest) MEDIC: September 13, 1954-November 19, 1956, NBC. Richard 3oone
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FATHER XKNOWS BEST: Octcter 3, 1954-April 5, “963, CBS, NBC, ABC. (Fnt) Laursn Caapin 3illy Gray (back); Elnor Donahue,
Robert Young, and Jane W yatt

- FATHER KNOWS BEST: Jane Wyatt, Billy
FATHER KNOWS BEST: Billy Gray, Lauren Chapin, Robert Young, Janzs Wyatt, and Gray, Lauren Chapin, Elinor Donahue, and
Elinor Donahue Robert Young
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THE FRANKIE LAINE SHOW:

P JANE WYMAN THEATER: August -
MUSICAL CHAIRS: July 9, 1955- 3C, 1955-May 29, 1958, NBC. July 20, 1955-September 19, THE FRANKIE LAINE SHOW:
September 17, 1955, NBC. Bobby  Jane Wyman (hostess) and 1956, CBS; 1957, syndicated. Frankie Laine and Connie
Troup (panelist) occasional star Frankie Laine (host) Russell (guest)

"‘)f"‘yl‘,! 1Yy,

Figy
‘ll-‘.'l

l-“t,ll
[

THE JIMMY DURANTE SHOW: October ;2, 1954-September 21, 1957, THE INNER SANCTUM: 1954, syndicated. John Alexander and Paul
NBC, CBS. Jimmy Durante (host) Stewart in an early episode
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THZ LAWRENCE WELK SHOW: 2| ce Lon
(the original Champagnre Lady) and Lawrence
Welx

.
THE LAWRENCE WELK SHOW: July 2, 1955-September 4, 1971, ABC; 1971-82, syndicated. THE LAWRENCE WELX SHOW: Lawrence
Lawrence Welk Velk (host)

PETER PAN: March 7, 1955, NBC. Mary Martin (Peter Pan) and cast
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DISNEYLAND/WALT DISNEY: Fess Parker and Buddy Ebsen in “Davy
DISNEYLAND/WALT DISNEY: Walt Disney (host) Crockett”

L] - 4

DISNEYLAND/WALT DISNEY: October 27, 1954-February 15, 1983,

-

DISNEYLAND/WALT DISNEY: (Center} Fess Parker and Buddy Ebsen
ABC, NBC, CBS. Disneyland in “Davy Crockett"”

THOSE WHITING GIRLS: July 4, 1955-September 30, 1957, CBS.
Mabel Albertson, Johnny Mercer (guest), and Margaret and
Barbara Whiting Gene White, Robert Strauss, and Vivian Blaine in “Pick the Winner”
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LASSIE: September 12, 1954-September 12, 1971, CBS; 1971-74, syn;
dicated. George Cleveland, Jan Clayton, and (seated) Tommy Rettig
(original “Lassie” family)

THE $64,000 QUESTION: June 7, 1955-November 2, 1958, CBS.
Hal March (host) with contestant

LASSIE: June Lockhart, Hugh Reilly, and (seated) Jon Provost (last THE LONE WOLF: 1955, syndicated. Louis Hayward (Mike Lanyard,
“Lassie” family) the Lone Wolf)
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THE GEORGE GOBEL SHOW: George Gobel
and Jeff Donnell

rt
DECEMBER BRIDE: (Front) Francis Rafferty,

Spring Byington, Dean Miller, (back) Verna
Felton and Ha'ry Morgan

DECEMBER BRIDE: October 4, 1954-April 20,
1961, CBS. Spring Byington
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THE GEORGE GOBEL SHOW: October 2, 1954-June 5, 1960, NBC, CBS. George Gobel (host)
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THE MILLIONAIRE: January 19, 1955-September 28, 1960, CBS. Marvin Milier

- PPNT s Ve

RIN TIN TIN: October 15, 1954-August 28,
1959, ABC. Jim Brown, Lee Aaker, and
Rin Tin Tin
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Making the news as the season began
were President Eisenhower, who was in
the hospital with a mild heart attack (he
would soon recover), former President
Truman, who just had his enlightening
White House memoirs published; and
television itself, which was about to
become heavily involved with Hollywood
after years of trying to get in the front
door.

That front door was opened the pre-
vious season when ABC successfully
negotiated with Disney for the film studio
to provide it with programming. Follow-
ing in the steps of this marriage, Warner
Brothers and M-G-M Studios were recep-
tive to ABC's suggestion to produce
original shows for its network. As a
result, Warners produced an hour-long
rotating series based on three of its suc-
cessful films titled ‘‘Warner Brothers
Presents.” The individual series were
‘‘Casablanca,” ‘'Cheyenne,” and
“King’s Row,” and actor Gig Young
served as host/narrator for the one-
season series.

M-G-M's series for ABC was ‘‘M-G-M
Parade,” which was a documentary
about the studio’'s films and stars with
previews of upcoming movies and a
behind-the-scenes look at the movie
business in general. Actor, and eventual
politician, George Murphy was initially
the show's host, but Walter Pidgeon took
over the role toward the end of this one-
season series. Meanwhile on CBS, Twen-
tieth Century-Fox commenced program-
ming for TV this year with “The 20th
Century-Fox Hour," a drama-anthology
series that lasted two seasons.

Although viewing patterns were firmly
established and 10 of the previous
season’'s 15 top shows were again in the
top 15—*‘I Love Lucy,” “‘Ed Sullivan,”
“Disneyland,” "‘Jack Benny," *‘Decem-
ber Bride,” *“You Bet Your Life,”
“Dragnet,” “I've Got a Secret,” *‘Ford
Theatre,” and ‘‘George Gobel,” there
were new trends emerging. In the in-
dustry over all, CBS surprised NBC and
for the first time was the leader in top-
rated programs. In programming, two
things were happening. In the wake of

last season's (as well as this season’s)
smash, “The $64,000 Question,”” an in-
flux of big-money quiz shows debuted.
NBC's "“The $100,000 Big Surprise,”
with Jack Barry as host, followed by
Mike Wallace; ‘'The $64,000 Challenge"
(CBS), where only big winners from
“Question” had the opportunity to com-
pete. Among this show's winners who
had also achieved a degree of fame on
“Question” were Dr. Joyce Brothers,
Myrt Powers, Gino Prato, and, best
known of all, Teddy Nadler. Nadler's
photographic memory allowed him to
become the biggest game-show winner
in the history of television. His combined
winnings from the two shows was
$264,000. “*High Finance,'" also on CBS,
began as the season was coming to a
close. Dennis James was host of this
current-events quiz show in which con-
testants had the chance to win in excess
of $50,000, though no one ever did.
These kinds of shows would remain in
vogue for the next two seasons.

The other programming trend, which
would last much longer, was the advent
of the "“adult’ Western. While it would be
two years before viewer acceptance and
respect would make it the dominating TV
genre of the late fifties and early sixties,
three such shows began this season.
ABC introduced ‘‘The Life and Legend of
Wyatt Earp” on Tuesday, September 6,
1955 from 8:30 to 9:00 P.m. Hugh O'Brian
starred as Marshal Wyatt Earp, whose
trademark was the iong Buntline Special
pistols he packed. The series was based
somewhat on the life of the real Marshal
Earp (1848-1929). O'Brian was a young
actor who had appeared in many
dramatic anthologies before winning the
role. This six-year show catapulted him
to fame.

In the same week, CBS premiered
“Gunsmoke.”" This series had originally
been on CBS radio, where it began in
1952 with William Conrad (later to gain
fame as ““Cannon’’ and ‘‘Nero Wolfe'") in
the main role as Marshal Matt Dillon. For
the TV version the network wanted John
Wayne to star, but Wayne would not
commit himself to the rigorous discipline

necessary for a weekly series. But he
suggested they talk to a relatively
unknown actor named James Arness,
and the rest, as they say, is history.
“Gunsmoke,"” first as a half-hour, then an
hour, show, was a CBS fixture for 20
years, becoming the longest continuous-
ly running Western in TV history.

ABC's second adult Western was the
previously mentioned ‘‘Cheyenne,” star-
ring Clint Walker as Cheyenne Bodie, a
tough, laconic drifter in the years after
the Civil War. Although originally part of
the short-lived ‘‘Warner Brothers
Presents,” this show had the right
chemistry and remained on the air for
eight years.

Aside from the debut of adult
Westerns and the mania over big-money
quiz shows, there were other program
highlights this season.

“Alfred Hitchcock Presents’ began a
decade of quality mystery and
melodrama productions. Hollywood
director Hitchcock hosted the half-hour
program, which opened with his rotund
silhouette filling a caricatured line draw-
ing of his profile. During the later years,
the program expanded to an hour format
and the name changed to ‘“The Alfred
Hitchcock Hour.”” Some of the stars who
appeared over the years included Robert
Redford, Peter Fonda, Katharine Ross,
Dick Van Dyke, Judy Canova, Steve Mc-
Queen, Joanne Woodward, and Cloris
Leachman. There were also a number of
performers who made multiple appear-
ances. These included Barbara Bel Ged-
des (four), Gena Rowlands (four), Paul
Hartman (five), Robert Horton (five),
Brian Keith (five), Gary Merrill (seven),
and Phyilis Thaxter (eight). The series
was well received by viewers and was
among the top 30 programs during most
of its original CBS and NBC network run.

The Honeymooners'' was a situation
comedy that Jackie Gleason first
brought to television as part of his in-
volvement with earlier shows. This
season it became an original half-hour
series of its own. The Great One, playing
bus driver Ralph Kramden, created and
starred in the show along with Art
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Carney, as neighbor Ed Norton, Audrey
Meadows, as Ralph's wife, Alice, and
Joyce Randolph, as Ed's wife, Trixie.
Gleason contracted with CBS to do 78
episodes, but after completing one
year's worth, 39, he decided not to do
more. The show was always performed
before a live audience and used an ad-
vanced filming process known as Elec-
tronicam for syndication purposes. In
later years, “‘The Honeymooners' ap-
peared as a segment of “The Jackie
Gleason Show" and ranged in length
from 15 minutes to as long as an hour.
Since its inception, Gleason as well as
Carney starred in their same roles, but
over the years there were four actresses
who played the role of Alice: Pert Kelton,
Audrey Meadows, Sue Ann Langdon,
and Sheila MacRae. And there were four
who played the role of Trixie: Elaine
Stritch, Joyce Meadows, Patricia Wilson,
and Jane Kean. Other tidbits: the Kram-
dens and Nortons lived at 328 Chauncy
Street, in the Bensonhurst section of
Brooklyn, and the show's theme song
was ‘‘You're My Greatest Love.” The 39
haif-hour episodes have been seen over
and over through the years and today
are considered classic early television
situation comedy.

Master Sgt. Ernie Bilko, a classic con
man if there ever was one, was at the
center of most scandalous things that
were happening at Camp Fremont Army
Base, which was part of the larger Fort
Baxter in Roseville, Kansas. As star of
the popular situation-comedy series
“You'll Never Get Rich” ("“The Phil
Silvers Show'"), Phil Silvers was brilliant
as the loudmouthed, quick-witted Bilko.
Through the seasons, there were many
different regulars in the cast but the ma-
jor members were Harvey Lembeck as
Barbella, Allan Melvin as Henshaw, Paul
Ford as Colonel Hall, Maurice Gosfield
as Doberman, Herbie Faye as Fender,
Billy Sands as Paparelli, Joe E. Ross as
Ritzik, and Jimmy Little as Grover. Dur-
ing this decade, the series was one of
the few to feature black performers, and,
because Silvers loved sports, to use
well-known figures in guest shots. These
included baseball stars Yogi Berra,
Whitey Ford, and Gil McDougald, as well
as boxers Lou Nova, Maxie Shapiro, and
Waiter Cartier. The show was also a
springboard for future stars like Fred
Gwynne, Dick Van Dyke, and Alan Alda.
Silvers and the show enjoyed four
seasons on CBS, but when he tried
another sitcom in the sixties, he lasted
only one season. It seemed that the TV
audience could not accept him as any-
one but Sergeant Bilko.

Finally, there was ‘‘Ford Star Jubilee,”

a monthly series of one- to two-hour
specials sponsored by the Ford Motor
Company. Although it was short-lived
(one season), it had an impressive list of
productions. In the premiere show, Judy
Garland made her TV debut in a musical
variety special. Other outstanding
presentations were '‘The Caine Mutiny,”
with Licyd Nolan; Noel Coward's *‘Blithe
Spirit,”” with Lauren Bacall and Noel
Coward (making his TV debut), *‘“Twen-

tieth Century,” with Betty Grable and Or- &,
son Welles; and ‘‘High Tor,”” a musical - >3

fantasy based on Maxwell Anderson’s
play, with Bing Crosby and Julie Andrews
(in her TV debut). In addition, *‘Ford Star
Jubilee’’ had the distinction of introduc-
ing to television the classic 1939 film The
Wizara of Oz, which went on to become
an annual TV event.

LONG JOHN SILVER: 1955, syndicated.
Robert Newton (Long John)

contestants Vincent Price and Billy Pearson

THE $62,000 CHALLENGE: A>nl 8, 1956-Septerr ber 14, 1958, CBS. Scnny Fox (hcst) with

- - T =

SERGEANT PRESTON OF THE YUKON:
3ep-ember 29, 1955-September 25, 1958,
CBS. Richard Simmons (Sergeant Preston)
and Yukon King (his faithful dog)

PLAYWRIGHTS '56: Octoper 4, 1955-June 19,
1956, NBC. Kim Stanley in “Flight”
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THE BIG SURPRISE (THE $100,0C0 BIG SURPRISE): October 8, 1955- e '
April 2, 1957, NBC. Mike Wallace {host) and assistarts Sue Cakland BRAVE EAGLE: September 28, 1955-Juna 6, 1956, CBS. Keith Larsen
and Mary Gardiner (Brave Eagle)

o

\

THE ALCOA HOUR/ALCOA THEATRE: Eileen THE ALCOA HOUR/ALCO& THEATRE: Eric THE ALCOA HOUR/A_COA THEATRE:
Heckart and Hume Cronyn in “No License to  Portman and Shelley Wintzars in “A Double Cornelia Otis Skinner and Dennis King in
Kill” Life” “Merry Christrmas, Mr. Baxter”

e THE ALCOA HOUR/ALCOA

THE ALCOA HOUR/ALCOA THEATRE: October 14 1955-September THE ALCOA HCUR/ALCOA THEATRE: Mildred Dunnock,
19, 1960, NBC. Lee Mariwether. Ed Wynn, Evelyn Varden, and Betsy THEATRE: Mickey Rooney in Claude Rains, Everett Sloane,
Paimer in “The Protege” “=ddie” and Fred Clark in “President”
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« %+ -1 GUNSMOKE: James Arness, Burt Reynolds,
WANTED: October 20, 1955-January 72, 1956, Milburn Stone, Amanda Blake, and GUNSMOKE: Amanda Blake and James
CBS. Walter McGraw (host) Ken Curtis Arness

——

NAVY LOG: September 20, 1955-September
25, 1958, CBS3, ABC. Mike Garrett (seateq),
Morgan Jones, Robert Knapp, and Bill Ailyn
in an episoda

FABIAN OF SCOTLAND YARD: 1955, syndi- GUNSMOKE: September 10, 1955-September 1, 1975, CBS. Dennis Weaver and
cated. Bruce Seton (Inspector Fabian) James Arness
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SOLDIERS OF FORTUNE: 1955, syndicated. John Russell and
Chick Chandler

FORD STAR JUBILEE: Lauren

Bacall and Noel Coward in
Wayne and Judy Garland “Blithe Spirit”

~

FORD STAR JUBILEE: September 24, 1955-November 3, 1956, CBS.
Lillian Gish, Raymond Massey, and Jack Lemmon in “The Day
Lincoln Was Shot"”

FORD STAR JUBILEE: Ray Collins, Betty Grable, Orson Welles, and
Keenan Wynn in “Twentieth Century”

SCREEN DIRECTCRS PLAYHOUSE: October 5, 1955-September 26,
1956, NBC. Pat Hitchcock (Alfred’s daughter) in “White Ccrridors”

FORD STAR JUBILEE: Lloyd i .
Nolan and Barry Sullivan in FORD STAR JUBILEE: Judy
“Caine Mutiny Court Martial” Garland

FORD STAR JUBILEE: Noel Coward and Mary Martin in “Together
with Music"”

FORD STAR JUBILEE: Noel Coward and Edna Best in “This Happy
Breeqd”
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THE 20TH CENTURY-FOX HOUR: Cameron
THE 20TH ZENTURY-FOX HOUR: October 5, 1955-September 18, 1957, CBS. Dana Wynter Mitchell and Vera Miles in “‘Man on the
and Robert Stack in *Laura” Ledge”

: . FRONTIER: September 25, 1955-September
THE 20TH CENTURY-FOX HOUR: Arthur 9, 1956, NBC. Walter Coy (on horse), narrator

THE 20TH CENTURY-FOX HOUR: Michae! Franz and Joanne Woodward in *The Late and occasional star, and Peter Votrian in
Wilding and Merle Oberon in *Cavalcade” George Apley” an episode

THE VIC DAMONE SHOW: July 2, 1956~ THE RUSS MORGAN SHOW: July 7, 1956~ GUY LOMBARDO'S DIAMOND JUBILEE:
September 11, 1357; June 22, 1967-Septem- September 1, 1956, CBS. Russ Morgan (host)  March 6, 1956-June 12, 1956, CBS. Guy
ber 7, 1967, CBS, NBC. Vic Damone (host) and Helen O’Connell Lombardo (host)

102



THE HONEYMOONERS: (Front) Sheila
THE HONEYMOONERS: Jackie Gleason, Art Carney, Audrey Meacows, and Joyce Randolph MacRae, Jane Kean; (back) Jackie Gleason,
(early cast) Art Carney (later cast)

STAR STAGE: September 8, 1955-September
7, 1956, NBC. Greer Garson and Linda
EBennett in “Carzer”

\ e L
THE HONEYMOONERS: October 1, 1955-September 26, 1956; January 5, 1971-May 9, 1971, THE GRAND OLE OPRY: October 15, 1955-
CBS. Jackie Gleason (Ralph Kramden) September 15, 1956, ABC. Minnie Pearl
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YOU'LL NEVER GET RICH (THE PHIL SILVERS SHOW;): September +1 .
20, 1955-September 11, 1959, CBS. Phil Silvers (Sgt. Ernie Bilko) HIGHWAY PATROL: 1955-59, syndicated. Broderick Crawford (left)

Sh-.  Miw R S
YOU'LL NEVER GET RICH (THE PHIL SILVERS SHCW): Allan Meivin, R

Harvey Lembeck, Phil Silvers, Billy Sands, Eric Fleming, and Herbie THE CRUSADER: October 7, 1955-Decemter 28, 1956, CBS. Brian
Faye Kzith and Hildegarde Christian (guest)

p 1‘
YOU'LL NEVER GET RICH (THE PHIL i
SILVERS SHOW): Phil Silvers and Al Hodge IT'S ALWAYS JAN: September 10, 1955-June 30, 1956, CBS. Jeri Lou James, Pat Bright, Bob
(guest) Jellison, and ¢anis Paige (Jan Stewart)
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THE LIFE ANC LEGEND OF WYATT EARP: Septamber 6, 1955-
September 26, 1961, ABC. Hugh O’Brian Wyalit Earp)

0S|

He

CAPTAIN DAVID GRIEF: 1955-56, syndicated. Maxwell Reed (centes,
David Grief)

ALFRED HITCHCOCK
PRESEMNTS/THE ALFRED
HITCHCOCK HOQUR: Alfred
Hitchcock

ALFRED HITCHCOCK
PRESENTS/THE ALFRED
HITCHCOCK HOUR: Ralph
Meeker and Vera Miles in
“Revenge”

ALFRED HITCHCOCK
PRESENTS/THE AL=RED
HITCHCOCK HOUR: George
Peppard and Peter Lerre in an
early episode

ALFRED HITCHCOCK
PRESENTS/THE ALFREL
HITCHECOCK HOUR: Phyllis
Thaxter in an epicode

ALFRED HITCHCOCK PRESENTS/THE ALFRED HITCHCOCK HOUR:
October 2, 1955-September 6, 1965, CBS, NBC. Alfred kitchcock
(host)

105



v‘ _.\‘_I

'f'f '
£5°
' - |
THE STEVE ALLEN SHOW: June 24, 1956-December 27, 1961, NBC, < Ua '
ABC. Dayton Allen, Bill Dana, Louis Nye, Steve Allen. Dcn K.notts, THE STEVE ALLEN SHOW: Steve Allen (host), with guests Andy
Pat Harrington, Jr, and Gabe Dell Griffith, Imogene Coca, and Elvis Presley

] i
-
.
THE KAISER ALUMINUM HOUR: Paul CRUNCH AND DES: 1955, syndicated.
Newman in “The Rag Jungle” Forrest Tucker (Crunch)

- s THE FRANKIE CARLE SHCW (THE GOLDEN
THE KAISER ALUMINUM HOUR: July 3, TCUCH OF FRANKIE CARLE). August 7,

1956-June 18, 1957, NBC. Claude Rains and 1956-Cctober 29, 1956, NBC. Frankie Carle NBC COMEDY HOUR: January 8, 1956-June
Marisa Pavan in “Antigone” (host) and Joanne Gilbert (guest) 10, 1956, NEC. Pat Sheehan (guest)
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CHEYENNE: September 20, 1955-September 13, 1963, ABC. Clint Walker (Cheyenne Bodie)
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; . . THE JAYE P. MORGAN SHOW: June 13, 1956-
JUNGLE JIM: 1955, syndicated. Johnny JUNGLE JIM: Johnny Weismuller {(Jungie August 24, 1956, NBC. Jaye P. Morgan
Weissmuller with his chimpanzee Tamba Jim), actress unidentified, and Tamba (hostess)

% ;5;) — /‘

THE GREAT GILDERSLEEVE: 1955-56, syndicated. Ronald Keith and
Willard Waterman (Throckmorton P. Gildersleeve)

- 5. i\ : "~ 4 ]
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THE ADVENTURES OF ROBIN HOOD: September 26, 1955-Septem-  THE GREAT GILDERSLEEVE: Willard Waterman and Stephanie
ber 22, 1958, CBS. Richard Greene (Robin Hood) Griffin
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THE CHARLES FARRELL SHOW: July 2, 1956-September 24, 1956, CBS. Richard Deacon
Charles Winninger, Charles Farrell, Lem Askin, and Marie Windsor

SCIENCE FICTION THEATZR: 1955-56, syndi-
cated. Truman Bradlgy (host)

SCIENCE FICTION THEATER: Zachary Scott /
examines a patient in an episode THE CHARLES FARRELL SHOW: Ann Lee, Charies Farrell, and Maiie Windsor

JOE AND MABLE: September 20, 1955-Seotember 25, 1956, CBS.
Larry Blyden, Mina Talbot, and Luella Gear

THE MARTHA RAYE SHOW:
JOE AND MABLE: Nina Talbot September 20, 1955-May 20,
THE PEOPLE'S CHOICE: October 6, 1955-September 25, 1958, NBC. {(Mable), Larry Blyden (Joe), and 1956, NBC. Rocky Graziano and
Jackie Cooper, Cleo the basset hound, and Patricia Breslin Shirl Conway Martha aye (hostess)
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MARCO POLO: April 14, 1956, NBC. Doretta Morrow, Alfred Drake, DEAREST ENEMY: November 26, 1955, NBC. Robert Sterling and
and Beatrice Kraft Anre leffreys
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At the presidential nominating con-
ventions, which concluded shortly
before the start of the new fall television
year, NBC viewers were introduced to
two new anchormen, Chet Huntley and
David Brinkley, who this season would
begin *'The Huntley-Brinkley Report,”” an
early-evening newscast. All network con-
vention viewers watched as the Demo-
crats renominated Stevenson for presi-
dent, this time with Estes Kefauver as his
running mate, while the Republicans
overwhelmingly renominated President
Eisenhower and Vice-President Nixon for
a second term. And, of course, just as
overwhelmingly, ke and Nixon won for a
second time.

But the Eisenhower landslide was
nothing compared with the winner televi-
sion was becoming: TV sets were selling
at the rate of more than 62 million per
year. More than 70 percent of American
homes now were equipped with the
black picture box. The cost of airing a
60-second commercial in prime time ex-
ceeded $18,000, and the networks were
making more money more quickly than
ever.

But interestingly, while the industry
continued to boom, thig season turned
out to be somewhat of a bust. First, the
new season began without the Dumont
Television Network. Dumont in recent
years suffered many setbacks, particu-
larly in its ability to put together a com-
petitive lineup of affiliate stations that
contributed to financial problems over
all. The network’s demise was inevitable,
considering these problems, and after
less than a decade in operation, it
ceased to exist. Second, for the first time
in eight years, Milton Berle—who was
Mr. Television—did not have a show of
his own. And third, there was a long list
of shows that debuted that were
mediocre, at best.

Many of these programs lasted a
season or less. These included situation
comedies such as ‘‘Hey Jeannie,”” with
Jeannie Carson; ‘“The Brothers,”” featur-
ing Gale Gordon and Bob Sweeney;
“The Adventures of Hiram Holiday,"”
starring Wally Cox; Buddy Hackett in

“Stanley”’; ‘‘Blondie,”” with Pamela Brit-
ton and Arthur Lake; ‘A Date with the
Angels,” featuring Betty White and Bill
Williams; and ““The Marge and Gower
Champion Show.”” In the adven-
ture/crime/drama genre, there were
series like *“The Buccaneers,” with
Robert Shaw; ““Sir Lancelot,” featuring
William Russell; **77th Bengal Lancers,"’
featuring Warren Stevens; ‘‘Judge Roy
Bean,” starring Edgar Buchanan; ““The
Man Called X, with Barry Sullivan, and
“N.O.P.D.,”” with Stacy Harris.

Series lasting no more than two
seasons included these undistinguished
programs: sitcom ‘*Mr. Adams and Eve,”
starring Howard Duff and Ida Lupino;
and adventures such as ‘‘Broken
Arrow,” starring Michael Ansara, ‘“‘Jim
Bowie,”" with Scott Forbes, *'Sheriff of
Cochise,” and ‘*West Point Story,"" which
really was no better than the rest but did
feature such performers as Clint East-
wood and future stars Barbara Eden and
Leonard Nimoy in their first major TV
roles.

But the season did have some high-
lights. Ironically, one of these was one of
the greatest shows in television history.
For this was the year ‘‘Playhouse 90"
debuted.

Among the fine live dramatic anthol-
ogies of TV's Golden Age, ‘‘Playhouse
90,” with its weekly 90-minute presenta-
tions, is regarded as the most ambitious.
The series’ big budget afforded the op-
portunity to employ the best actors,
writers, directors, and producers in the
business. More than 100 quality produc-
tions were mounted during its four years
on CBS (a fifth season consisted of
reruns). Rod Serling had the distinction
of being the author of the first two of
these productions. The premiere show,
“Forbidden Area,”” featured Charlton
Heston, Tab Hunter, Dianna Lynn, Vin-
cent Price, and Jackie Coogan. The sec-
ond week's drama was one of televi-
sion’s most unforgettable and widely ac-
claimed dramatic presentations, ‘‘Re-
quiem for a Heavyweight.”” This story of
a broken-down fighter starred Jack
Palance as the boxer, Keenan Wynn as

his manager, along with Ed Wynn and
Kim Hunter. Other excellent shows were:
“Eloise,” with Evelyn Rudie in the title
role and Ethel Barrymore, Louis Jourdan,
and Kay Thompson; ‘‘The Miracle
Worker,”" with Patty McCormick, Teresa
Wright, and Burl Ives, which eventually
ran on Broadway and later as a film;
“Charlie’'s Aunt,”" with Jeanette Mac-
Donald in a rare TV appearance and Art
Carney; ‘“The Comedian,” with Mickey
Rooney; “‘Three Men on a Horse,” with
Carol Channing in a rare TV dramatic
role and Johnny Carson in his dramatic
debut; ‘“Without Incident,”” with Errol
Flynn; “The Plot to Kill Stalin,”” with
Melvyn Douglas and Eli Wallach; **Judg-
ment at Nuremberg,”’ with Claude Rains
and Maximilian Schell, which later
became a movie; and ‘‘Face of the
Hero,” with Jack Lemmon. This is just a
sampling of the outstanding shows
viewers enjoyed on this outstanding
series.

NBC's ‘‘Colgate Comedy Hour” was
the program most people tuned into at
8:00 Sunday nights during the early fif-
ties. In later years, though, Ed Sullivan's
competing show had come on strong
and taken over the time period. So this
season, NBC was determined to recap-
ture, or at least compete strongly for, the
time slot. It selected late-night personali-
ty Steve Allen and “The Steve Allen
Show'’ to battle Sullivan with a new com-
edy/variety program. Allen used
Sullivan's vaudeville format plus per-
formed his own comedy sketches with
the already-familiar supporting cast he
had developed on “The Tonight Show.”
This combination format made it a
strong competitor to Sullivan, and for the
succeeding three seasons there was a
fierce ratings rivalry between the two
personalities. NBC improved its Sunday-
night standing, but in the end Sullivan en-
dured, and Allen and company moved to
Monday nights.

“Twenty-One”’ was NBC's next big-
money quiz show. From the start, an-
ticipation at the network was high that
this show would match CBS’s ‘‘Ques-
tion” and ‘“‘Challenge’” in the ratings.
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Jack Barry, in addition to being the host,
co-created the show with his' partner,
Dan Enright. The program’s concept
was loosely based on the card game
blackjack: the two contestants com-
peted against each other, with the first to
score 21 points the winner. And of
course, to add to the drama, each player
was put in the now-familiar individual
isolation booths on stage. Some of the
big winners were Elfrida Von Nardroff
($220,500), Charles Van Dooren
($129,000), and Hank Bloomgarden
($98,500) before the show was abruptly
taken off the air after two seasons as a
result of an ongoing investigation into
several quiz shows that were involved in
giving correct answers to contestants in
advance. This cheating scandal brought
to an end the era of big-money quiz
shows. And it kept Jack Barry off the net-
works for the next decade.

The final highlight this season was *‘To
Tell the Truth,” another fine audience-
participation show developed by the
team of Mark Goodson and Bill Todman.
To date, these prolific creators were
responsible for “*Winner Take All,"” *‘Beat
the Clock,” ““What's My Line?”’ “‘I've Got
a Secret,” ““The Name's the Same,” and
“It's News to Me.” This year's entry
debuted under the title *‘Nothing But the
Truth,” but it was quickly renamed after
the premiere telecast. The program
would go on to become one of TV's most
popular game shows ever as CBS
presented it many years in prime time
and then continued its run during the
day. In addition, after it left the network it
spent a number of years in syndica-
tion—totaling 21 seasons in all. Bud Coll-
yer hosted during all the network years,
and, while there were many regular
panelists, the ones most frequently seen,
particularly during the early years, were
Kitty Carlisle, Tom Poston, Polly Bergen,
and Hy Gardner. After each panelist
decided which of the three contestants
was telling the truth, Collyer would end
the round with a line that was to become
famous: ““Will the real (name of guest)
please stand up!"’

Among other things that happened
this season, popular bandleader Ray An-
thony hosted his own musical variety
hour on ABC; comedian Jonathan
Winters went on NBC with a 15-minute
show; Andy Williams hosted a 15-minute
music show (with June Valli) on NBC;
singer Nat King Cole became the first
major black entertainer with his own net-
work show, a 15-minute music program
on NBC; and Jerry Lewis had his first
variety special since splitting up with
Dean Martin.

Finally, contrary to the trend of short
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lifespans among many new shows, ““Oh
Susanna,” a situation comedy, began a
four-year network run. Gale Storm,
previously of the ‘““My Little Margie"”
series and then for a short time the
hostess of the “NBC Comedy Hour,"
played the title role of Susanna Pomeroy,
the social director of the luxury liner SS
Ocean Queen. Ably cast in the support-
ing role of her friend was ZaSu Pitts as
Esmerelda “'Nugey” Nugent. The pro-
gram ran for three years on CBS fol-
lowed by a year on ABC and then went
into syndication.
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THE WEST POINT STORY: October 5, 1956-
July 1, 1958, CBS, ABC. Donald May (host of
sernes, here appearing in role)

; ‘
WIRE SERVICE: October 4, 1956-September
13, 1959, ABC. Dane Clark, Mercedes
McCambridge, and George Brent
S 4o RS
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NOAH'S ARK: September 18, 1956-October

5, 1958, NBC. May Wynn and Paul Burke
(Noah McCann)

WASHINGTON SQUARE: October 21, 1956~
June 13, 1957, NBC. Meta and Harry with
Ray Bolger

THE MARGE AND GOWER CHAMPION o
SHOW: March 31, 1957-June 9, 1957, CBS. Ly

THE MARGE AND GOWER CHAMPION
SHOW: Gower and Marge Champion

Marge and Gower Champion and Jack
Whiting




THE BROTHERS: October 2, 1956-March 26, 1957, CBS. Ann Morns,
Nancy Hadley, Bob Sweeney, and 3ale Gordon

r 4
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ﬁ d RICHARD DIAMOND, PRIVATE DETECTIVE: culy 1, 1957-September
l s - ot ‘. ! 6, 1960, CBS, NBC. Chris Wtite (guest) and Cavid Janssen
THE 3ROTHERS: Gale Cordon, MNancy Hadley, and Bob Sweeney (Richard Diamond)

PANIC: March 5, 1957-September 17, 1957, NBC. Pamela and James THE 77 BENGAL LANCERS: October 21, 1956-June 2, 1957, NBC.
Mason in an episode Warren Stevens, Phil Carey, and Lita Milan (guest)

CONFLICT: September 18, 1956-September 3, 1957, ABC. Virginia DESTINY: July 5, 1957-September 26, 1958, CBS. Constance Towers
Mayo, Edmund Lowe. and Audrey Conti in an episode and Mark Stevens in an episcde

113



i
»

= »
|

PLAYHOUSE 90: October 4, 1956-May 18, 1960, CBS. Jack Palance PLAYHOUSE 90: Eli Wallach and Melvyn Douglas in “The Plot
to Kill Stalin’

and Ed Wynn in “Requiem for a Heavyweight”

/ ’
RS

PLAYHOUSE 90: Jason Robards, Jr., Maria Schell, Eli Wallach, 4
PLAYHOUSE 90: Art Carney and Jeanette MacDonald in

Maureen Stapleton, Steven Hill, and Nehemiah Persoff in “For

Whom the Bell Tolls” “Charley's Aunt”
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PLAYHOUSE 90: Polly Bergen in “The Helen ~ THE JIMMY DEAN SHOW: Jimmy Dean and GEORGE SANDERS MYSTERY THEATRE:
Morgan Story"” the Noteworthies Jonhn Archer and Mae Clark ir an episode

: . ! GEORGE SANDERS MYSTERY THEATRE:
PLAYHOUSE 90: Sterling Hayden and THE JIMMY DEAN SHOW: June 22, 1957- June 22, 1957-September 14, 1957, N3C.
Geraldine Page in ““Old Man" September 14, 1957, CBS. Jimmy Dean (host) George Sanders (host)

PLAYHOUSE 90: Kay Thompson and
Evelyn Rudie in “Eloise”

3 ' l\{' 'I'
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PLAYHOUSE 90: Betsy Palmer and Jackie TO TELL THE TRUTH: December 18, 1956~May 22, 1967 CBS Bud Co||yer (host), :’olly
Gleason in “The Time of Your Life” Bergen, Ra'pn Bzallamy, Kitty Carlisle, and Hy Gardner
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THE WIZARD OF OZ: November 3, 1956 (first television showing presented on Ford Star THE WIZARD CF OZ: Judy Grland, Jack
Jubilee), CBS. Judy Garland and Ray Bolger Haley, and Ray Bolger

U\
HOLIDAY ON ICE: December 22, 1956, NBC. _
Sonja Henie BORN YESTERDAY: Oc:ober 28,

1956, NBC. Paul Douglas and Mary Martin

Py A

RUGGLES OF RED GAP: February 3, 1957, NBC. Peter Lawford, Jane Powell, Imogene Coca, HIGH BUTTON SHOES: November 24, 195€,
Davia Wayne, and Michael Redgrave NBC. Nanette Fabray
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TREASURE HUNT: September 7, - 3
1956-June 17, 1958, ABC, NBC. STANLEY: September 24, 1956-
Jan Murray (host) and assistant March 11, 1957, NBC. Buddy
Marian Stafford Hackett (Stanley Peck)

: / '~ g
DICK POWELL'S ZANE GREY THEATER: October 5, 1956-September
20, 1962, CBS. Dick Powell (host)

SIR LANCELOT: September 24, 1956-June 24, 1957, NBC. Gary
Thorne and William Russell (Sir Lancelot) AJ/GEL &en

41, .
THE BUCCANEERS: September 23, ;956-Septemb r 14, 1957, CBS. TWENTY-ONE: September 12, 1956-October 16, 1958, NBC. Jack
Robert Shaw and unknown actors T ) Ry V=N Barry (host)
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ssee DR. HUDSON'’S SECRET JOURNAL: 1956-57
syndicated. John Howard (Dr. Hucson)

THE DINAH SHORE CHEVY SHOW: Octoper 5, 1956-May 12, 1963,
NBC. Frank Sinatra (guest) and Dinah Shcre

.

THE DINAH SHORE CHEYY SHOW: Dinah Shore (hostess) THE DINAH SHORE CHEVY SHOW: Dinah Shore
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CINDERELLA: March 31, 1957, CBS. Julie Andrews and Jon Cypher

MR. BROADWAY: May 11, 1957, NBC. ames Dunn, Mickey Rooney,
Gloria Dekaven, and Roberta Sherwood

CINDERELLA: Alice Ghostley, Kaye Ballard, Julie Andrews, and
llka Chase
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OH, SUSANNA/THE GALE STORM SHOW: September 29, THE LAST WORD: January 6, 1957-October 18, 5959, CBS.

1956-March 24, 1960, CBS, ABC. ZaSu Pitts and Gale Storm Dr. Bergen Evans (moderator), Arthur Knight, June Havoc, and John
(Susanna Pomeroy) Mason Brown

- . = - -
s . \ 2 THE XAVIER CUGAT SHOW: February 27, THE NAT KING COLE SHOW: November 5,
THE FLCRIAN ZABACH SHOW: 1956, 1957-May 24, 1957, NBC. Xavier Cugat and 1956-December 17, 1957, NBC. Nat King
syndicatec. Florian Zabach (host) Abbe Lane Cole (host)

119



MR. ADAMS AND EVE: January 4, 1957-
September 23, 1958, CBS. Ida Lupino (Eve
Drake) and Howard Duff (Howard Adams)

A L ,
* THE ADVENTURES OF JIM BOWIE: -y X3 \
< Q September 7, 1956-August 29, 1958, ABC. JUDGE ROY BEAHN: 1956, syndicated.

Scott Forbes (Jim Bowie) Edgar Buchanan (Judge Roy Bean)

! + i Y e
J ‘ A DATE WITH THE ANGELS: May 10, 1957-
January 29, 1953, ABC. Betty White and DR. CHRISTIAN: 1956, syndicated.

TALES OF WELLS FARGO: Dale Robertson Bill Williams MacDonaid Carey (Dr. Christian}

= '

TALES OF WELLS FARGO: March 18,v1957—September 8,]962, NBC. BROKEN ARROW: September 25, 1956-September 23, 1958, ABC.
Dale Robertson Michael Ansara and John Lupton
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THE ADVENTURES OF HIRAM HOLIDAY: October 3, 1956-February
27,1957, NBC. Angela Greene (guest) and Wally Cox (Hiram Holiday)

THE ADVENTURES OF HIRAM
THE JONATHAN WINTERS SHOW: October 2, 1956-June 25, 1957 HEY, JEANNIE: Allen Jenkins HOLIDAY: Wally Cox and Carol

NBC. Jonathan Winters (nost) and Jeannie Carson Conn (guest)

ra
THE JACK PAAR SHOW TONIGHT SHOW): July 29, 1957-March 30, HEY, JEANNIE: September 8, 1956-May 4, 1957, CBS. Jeannie
1962, NBC. Jack Paar (host) Carson (Jeannie) and Allen Jenkins

THE JACK PAAR SHOW (TONIGHT SHOW): Jack Paar and Hugh THE JACK PAAR SHOW (TONIGHT SHOW): Jack Paar and Cliff
Downs {announcer) Arquette (Charlie Weaver), guest

121



[ \ \
THE RAY ANTHONY SHOW: 195€, syndicated; October 12, 1956-May = MEET McGRA'W: July 2, 1957-June 2¢, 1958, NBC. Frank Lovejoy
3, 1957, ABC. Mclly Bee (guest) and Ray Anthony (McGraw) and unknown actress

3
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BLONDIE: January 4, 1957-September 27, THEATER TIME: July 25, 1957-September 26, CIRCUS BOY: Septembear 23, 1956-September
1957, NBC. Arthur Lake and Pamela Britton 1957, ABC. Patricia Hardy and Ricardo 11, 1958, NBC, AEC. Mickey Braddock and
(Blondie) Montalban in an episode Bimbo the elephant

ON TRIAL/THE JOSEPH COTTEN SHOW:

September 14, 1956-September 13, 1957, THE ANDY WILLIAMS AND JUNE VALLI
THE MAN CALLED X: 1956, syndicatec. NBC. Baynes Earron (guest) and Joseph SHOW: July 2, 1957-September 5, 1957, NBC.
Barry Sullivan and unknown actor Cotten (host and occasional star) June Valli (hostess) anc Andy Williams (host)
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This season, television was complet-
ing its first decade of full prime-time net-
work programming. During these 10
years, American homes with TV sets in-
creased in truly meteoric fashion, going
from less than 3 percent to almost 80
percent. And over these 10 seasons,
viewers had become accustomed to
several different entertainmert formats:
situation comedy, musical and comedy
variety, drama anthology, episodic
drama, and quiz and game skows.

Now television was ready to introduce
to its vast audience a major new format
(one that it previewed twc seasons
earlier), the adult Western. During TV's
formative years, Westerns were ex-
clusively the domain of kids. These
cowboys-and-Indians series starred the
traditional grade-B movie heroes: the
Lone Ranger, Hopalong Cassidy, Gene
Autry, Roy Rogers, and others. But now
that television was growing up, so were
the cowboys—the big ratings the first
adult Westerns were receiving were
nothing to kid about. So, as the season
began, so did the shoot-out as the three
networks premiered 10 Westerns for kids
of all ages.

ABC already had two of the three
pioneering adult Westerns—*'Wyatt
Earp,”” rated 13th this season, and
“Cheyenne,” seen on alternate weeks,
rated 6th. Among the shows to join them
on the network’s schedule was
“Maverick,” with James Garner in his
first starring series role. It was about an
unconventional cowboy, and became
quite a popular series. Also on ABC were
“Tombstone Territory,”" starring Pat Con-
way as Sheriff Clay Hollister and set in
Tombstone, Arizona; *‘Colt .45," starring
Wayde Preston as government agent
Christopher Colt, son of the inventor of
the Colt revolver, and ‘‘Sugarfoot,”
played by Will Hutchins (he would later
star in comedies ‘‘Hey Landlord” and
*‘Blondie’") as Ted ‘'Sugarfoot'’ Brewster,
an inept cowboy.

CBS, which continued as the network
with the most top-rated programs, had
earlier introduced the other initial adult
Western, “Gunsmoke.”” This season it

became the No. 1-rated show on televi-
sion and remained there for four con-
secutive years. It was joined in the net-
work lineup by two new entries. The first
was ‘‘Have Gun, Will Travel,” starring
Richard Boone as Paladin, a dapper,
well-educated professional trouble
shooter whose services were available
to all for a price. His distinctive calling
card bore the image of a chess knight
and simply read: ‘‘Have Gun, Will Trav-
el . . . Wire Paladin, San Francisco.”
Boone had considerable control over the
series, including script and cast ap-
proval. In addition, he directed some of
the episodes. His judgment was very
sound—in this, its first season, the show
went to the top, rated 4th for the year.
The series continued at the top, placing
in the top five during its first four years
on the air. In addition, even its theme
song, ‘The Ballad of Paladin,”” became a
top-selling single.

CBS’s other new adult Western was
"“Trackdown,” starring Robert Culp as
Texas Ranger Hoby Gilman. Many of the
stories in this two-season series were
adapted from the files of the Texas
Rangers, and the show had the official
approval of the law-enforcement agency.

NBC, finally getting in on a good thing,
offered a strong lineup of four adult
Westerns: ‘‘Wagon Train,” ‘‘Tales of
Wells Fargo,” “'The Restless Gun,” and
“The Californians.”

“Wagon Train" was one of television's
all-time most popular Westerns. This
hour-long series about the adventures of
traveling West after the Civil War had its
genesis from the 1950 John Ford-
directed, RKO motion picture “The
Wagonmaster.” Ward Bond, who starred
in the title role in the film, also played the
role in this series. Other regulars were
Robert Horton as scout Flint McCul-
lough, Frank McGrath as cook Charlie
Wooster, and Terry Wilson as assistant
wagonmaster Bill Hawks. ‘“Wagon Train"
this season made the top-25-rated pro-
grams, then skyrocketed to the No. 2
spot for the next three years. And in the
1961-62 season, it dethroned ‘‘Gun-
smoke'’ as the No. 1 show on television.

"“Tales of Wells Fargo’" was originally
an episode on the *'Schlitz Playhouse of
Stars” in the previous season. Dale
Robertson starred as agent Jim Hardie
of the Wells Fargo Transport Company.
NBC thought enough of the story line,
and the star, to quickly turn it into a
weekly series (it actually debuted late in
the previous season). And they were
rewarded: during the show’s first two full
years it ranked among the top 10 pro-
grams. An interesting note about this
episodic series is that in its first five
years, Robertson was the only regular
cast member. Another Western drama
on the “‘Schlitz Playhouse’ last season
was ““The Restless Gun,” starring John
Payne. The network also decided to turn
this story of Vint Bonner, a Civil War
veteran who traveled throughout the
country’s Southwest territory, into a
weekly series. This season it did well
(8th-ranked), but it trailed off badly and
was canceled after two seasons. ‘“The
Californians” was NBC'’s weakest link in
its Western lineup. The series aired for
two years, never quite catching on with
the TV audience.

While three of the top 5 and five of the
top 10 shows this season were
Westerns, there were other new pro-
grams that would gain much popularity
and have significant life spans.

“Perry Mason,” the lawyer who never
lost a case, was originally a character
conceived by Erle Stanley Gardner for
his mystery novels. From the pages of
these popular books, the character
became a radio serial in the forties, ran
for 12 years, and left the airwaves in
1955. When the switch was made to
television, several actors were con-
sidered for the meaty role. Among them
were Fred MacMurray, William Hopper,
Efrem Zimbalist, Jr., Richard Carlson of
| Led Three Lives” fame, and the even-
tual Perry Mason, Raymond Burr. Burr's
fine performance during the show's nine
years on CBS was complemented by
Barbara Hale as Della Street, Mason's
trusted secretary; William Hopper (son
of famed columnist Hedda Hopper and
originally up for the lead) as Paul Drake,
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Mason's private investigator who always
came up with the winning evidence at
the last moment; William Talman as pro-
secutor Hamilton Burger, who was con-
stantly frustrated because his adversary
always made ‘‘Ham-burger” out of him
in the courtroom; and Raymond Collins
as Lt. Arthur Tragg of the Los Angeles
Police Department. This fine cast helped
make ‘'Perry Mason’ one of television's
all-time favorite series.

Two hundred and eleven Pine Street,
in Mayfield, was the residence of the
Cleaver family, home for the situation
comedy ‘‘Leave It to Beaver” The
Cleavers were like many other TV
families that existed in this decade. The
mother, June (Barbara Billingsley), was
always well dressed in her home that
had the notlived-in look. The father,
Ward (Hugh Beaumont), was under-
standing and patient, never raised his
voice, and was always having heart-to-
heart talks with his children. And the
sons, Theodore ‘‘Beaver’’ Cleaver (Jerry
Mathers) and his older brother, Wally
(Tony Dow), were mostly well behaved.
But this series differed from other family
sitcoms in two important ways. First, the
basis of the stories was life as seen
through the eyes of seven-year-old
Beaver. And second, the realistic and
credible portrayal of Beaver and Wally
gave the show's young audience the op-
portunity to really identify with the
characters. This reality enabled the pro-
gram to build a strong and loyal following
that watched the two boys grow up over
the show’s six-year run. In all, 234
episodes were aired before the show
went into syndication.

Television’s first successful rural
situation comedy, “The Real McCoys,"
debuted on ABC and became the net-
work’s first sitcom to be placed in the top
10 (next season). The first of many rural
comedies to appear on TV over the next
several years, it starred three-time
Academy Award winner Walter Brennan
as Grandpa Amos McCoy. This was
Brennan'’s first television series (he later
went on to star in *“The Tycoon,” *‘The
Guns of Will Sonnet,” and *'To Rome
with Love'). In addition, young veterans
Richard Crenna, as grandson Luke Mc-
Coy, and Kathy Nolan, as Luke's wife,
Kate, co-starred. Crenna was a veteran
of many radio shows and was known to
viewers from his days as Walter Denton
on “‘Our Miss Brooks."” Nolan had ap-
peared on Broadway and in an earlier sit-
com, ‘“Jamie.” During the series' six-
year run, 224 episodes were aired.

“Bachelor Father' was another pro-
gram to originate from an episode on an
anthology series. This time *“General
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Electric Theater,” in May 1957. This sit-
com starred John Forsythe in the role of
a wealthy Beverly Hills attorney, Bentley
Gregg. During its five years, it was seen
on all three networks: CBS first, followed
by NBC and ABC.

In the police/detective genre, several
interesting, though never top-rated,
series began this season. “M Sqguad"
starred Lee Marvin as a tough Chicago
police detective assigned to investigate
homicides and fight organized crime in
the Windy City. It lasted three seasons.
David Janssen starred in ““‘Richard Dia-
mond, Private Detective’” (summer
start), another of the many series that
began on radio. On television, the pro-
gram spent three years on CBS and
NBC. ““Meet McGraw" was about a
tough private eye and starred Frank
Lovejoy in the title role. In 1954,
“McGraw,”’ the character’s only name,
originally appeared as an episode on
“Four Star Playhouse.” Angie Dickinson
made one of her earliest TV appear-
ances in this series. And “The Thin
Man,” Dashiell Hammett's novel that
was the basis for several films starring
William Powell and Myrna Loy, began,
with Peter Lawford and Phyllis Kirk as
Nick and Nora Charles,the husband-and-
wife detective team. The program was
aired for two years on NBC (72 episodes)
before going into syndication.

There was still more to this busy
season. Frank Sinatra, lured by a huge
contract, consented to do a variety/
drama show for ABC. This second at-
tempt to do a weekly series proved no
better than the first, and the show was
canceled after the season. Never again
would Sinatra attempt weekly television.
The documentary series ‘‘The Twentieth
Century,” with Walter Cronkite as the
host/narrator, presented in-depth reports

TOMBSTONE TERRITORY: October 16,
1957-October 9, 1959, ABC. Pat Conway

on a wide variety of historical and scien-
tific subjects and enjoyed a long run on
CBS. Singer Dean Martin starred in his
first musicallvariety special since split-
ting up with Jerry Lewis. A group of
popular musical personalities were first-
time hosts of their own variety shows:
Rosemary Clooney (NBC), Pat Boone
(three years on ABC), Gisele MacKenzie
(NBC), and Guy Mitchell (ABC). And
“American Bandstand,”” already on the
air in Philadelphia for five years, began a
daily daytime network run on ABC. The
show's success resulted in a short-lived
(13 weeks) prime-time version seen Mon-
days at 7:30 p.m. ‘Bandstand'’ is still go-
ing strong today after more than 30
years on television.
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COLT .45: October 8, 1957-September 20,
1960, ABC. Wayde Preston

THE CALIFORNIANS September 24, 1957~
September 10, 1959, NBC. Richard Coogan
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PERRY MASON: Raymond Burr and
PERRY MASON: Raymond Burr (Perry Mason)  Barbara Hale

LOVE THAT JILL: January 2C, 1958-April 28,
1958, ABC. Ann Jeffreys (Jill Johnson) and
Robert Sterling

- /4

PERRY MASON: September 21, 1957-September 4, 1366, CBS. William Hopper and THE BIG RECORD: Septamber 18, 1957-June
Raymonc Burr 11, 1958, CBS. Patti Pags (hostess)
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DECOY: 1957, syndicated. Unknown actor
and Beverly Garland

il

THE LUX SHOW STAI:\'RING ROSEMARY - :
M SQUAD: September 20, 1957 -September CLOONEY: September 26, 1957-June 19, RESTLESS GUN: John Payne and Chuck
13, 1960, NBC. Lee Marvin 1958, NBC. Rosemary Clooney (hostess) Connors (guest)

SID CAESAR INVITES YOU: January 26, 1958-May 25, 1958, ABC.
Imogene Coca and Sid Caesar

ZORRO: October 10, 1957-Sectember 24, 1959, ABC Cuy Williams RESTLESS GUN: September 23, 1957-September 14, 1959, NBC
(Zorro) and Charles Korvin (guest) John Payne
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HAVE GUN, WILL TRAVEL: Septemper 14, 1957 -September 21,1963,
CBS. Richard Boone

DECISION: July 6, 1958-September 28, 1958, ; = NO WARNING: April 6, 1958-September 7,
NBC. James Whitmore anc June Lockhart in . 1958, NBC. Alfred Toigo and Everett Slocane

an episode in an episode

: ——res
CHARLIE CHAN: 1957-58, syndicated. J. Carrol Naish (Charlie Chan) THE THIN MAN: Septamber 20, 1957-June 26, 1959, NBC. Phyllis
and James Hong Kirk and Peter Lawford
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\ . DUPONT SHOW OF THE MONTH: James
DUPONT SHOW OF THE BBONTH: Denholm Elliott, Eric Portman, James Donald, Gracie Donald, Don Murray, Roddy McDowall in
Fields, Rosemary Harris, and Walter Fitzgerald in ““A Tale of Two Cities” “Billy Budd”

DUPONT SHOW OF THE MONTH: Margaret DUPONT SHOW OF THE MONTH: Jackie
Leighton, sohn Gielgud in “The Browning Cooper, Rex Everhaut, John McCurry, Richard DUPONT SHOW OF THE MONTH: Marior
Version” Harris, and Don Murray in “The Hasty Heart” Lorne, Art Carney in “Harvey’

DUPONT SHOW OF THE MONTH: September 29, 1957-March 21, 1961, CBS. Rosemary Harris, Christopher Plummer, and Rex Thompson in “The
Prince and the Pauper”
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WAGON TRAIN: Frank McGrath, John Mcintire (replaced Ward Bond), Terry Wilson, and
Robert Fuller

THE FRANK SINATRA SHOW: October 18,
1957-June 27, 1958, ABC. Frank Sinatra (host)

SUSPICION: Warren Beatty Barbara Turner,
and David Wayne in an episode

SUSPICION: September 30, 1957-September
22, 1958, NBC. Bette Davis and cudson Pratt  WAGON TRAIN: September 18, 1957-September 5, 1965, NBC, ABC. Robert Horton and Ward
in an episode Bond
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THE COURT OF LAST RESORT: October 4, 1957-February 17, 1960,
NBC, ABC. John Anderson and Lorna Thayer (guests) with Lyle
Bettger

- SUGARFOOT: September 17, 1957-July 3, 1961, ABC. Will Hutchins
THE PAT BOONE SHOW: Pat Boone with the sons of Bing Crosby (Tom “Sugarfoot” Brewster)

’ A THE BOB CROSBY SHOW: June

0.8.8.: September 26, 1957- 14, 1958-September 6, 1958,
March 17, 1358, ABC. Ron Randell NBC. Bob Crosby (host)

-

THE GISELE MACKENZIE

_ a8 THE O'HENRY PLAYHOUSE: SHOW: September 28, 1957-
THE PAT BOONE SHOW: October 3, 1957-June 23, 1960, ABC; 1957, syndicated. Thomas March 29, 1958, NBC. Gisele
October 17, 1966-June 30, 1967, NBC. Pat Boone (host) Mitchell (hcst) MacKenzie (hostess)
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DICK AND THE DUCHESS: Hazel Court,
Eugene Deckers (guest), and Patrick O'Neal
(Dick Starrett)

|
&4 \ " | SN & L it - - o -
LEAVE IT TO BEAVER: Jerry Mathers DICK AND THE DUCHESS: September 28,
(Theodore “‘Beaver" Cleaven and Tony Dow LEAVE IT TO BEAVER: Hugh Beaumont, 1957-May 16, 1958, CBS. Hazel Court (the

(early years) Barbara Billingsley, and Jerry Mathers duchess)

HARBOR COMMAND: 1957, syndicated.
Wendell Corey and unknown actor

i
!

LEAVE IT TO BEAVER: October 4, 1957-September 12, 1963, CBS, ABC. (Clockwise) Tony Dow, TUGBOAT ANNIE: 1957, syndicated.
Hugh Beaumont, Jerry Mathers, and Barbara Billingsiey (later years) Minerva Urecal (Annie Brennan)
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SALLY: September 15, 1957-
March 30, 1958, NBC. Joan
OFFICIAL DETECTIVE: 1957, Caulfield (Sally Truesdale) and
syndicated. Everett Sioane Johnny Desmond

v

: % M HARBOURMASTER: September
MAVERICK: September 22, 1957-July 8, 1962, AEC. James Garner WHIRLEYBIRDS: 1957, syndicated. 26, 1957-June 29, 1958, CBS,

(Bret Maverick) Craig Hill and Kennetn Tobey ABC. Barry Sullivan

- ’ -
MAVERICK: Jack Kelly, Adam
West (guest) and James Garner
(as Pappy Maverick)

& g C_.% )
MAVERICK: James Garner and MAVERICK: Jack Kelly (Bart THE EDDIE FISHER SHOW: September 24, 1957-March 17, 1959,
Jack Kelly Maverick) NBC. Eddie Fisher (host) and Debbie Reynolds (guest)
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WIN WITH A WINNER: June 24, 1958-Septem-
E.S.P.: July 11, 1958-August 22, 1958, ABC. KEEP IT IN THE FAMILY: October 12, 1957- ber 9, 1958, NBC. Marilyn Toomrey (postcard
Vincent Price (host) Feoruary 8, 1958, ABC. 8ill Nimmo (host) girl) anc Sandy Becker (host}

BACHELOR FATHER: September 15, 1957 BN
September 25, 1962, CBS, NBC, ABC. John KEEP TALKING: July 15, 1958-May 3, 1960, CBS, ABC. Louis Nye, lika Chase, Danny
Forsythe and Noreen Corccran Dayton, Roger Price, and Monte Hall (host)

THE PRICE IS RIGHT: September 23, 1957-Septembes 11, 1964,
NBC, ABC. Bill Cullen (host)
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AMERICAN BANDSTAND: October 7, 1957-
December 30, 1957, ABC. Dick Clark (host)

AMERICAN BANDSTAND: Dick Clark and teenagers on Amencar AMERICAN BANDSTAND: Dick Ciark and teenagers on American
Bandstand Bandstand

THE BIG G_AME: June 13, 1958-September DOTTO: July 1, 1658-August 12, 1958, NBC. IT COULD BE YOU: July 2, 1958-September
12, 1958, NBC. Tcm Kennedy (host) Jack Narz (host) 27, 1961, NBC. Bill Leyden (host)
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- : '} I h ‘ ! | ASSIGNMENT FOREIGN LEGION: October 1, 1957-December 22,
TRACKDOWN: October 4, 1957-September 23, 1859, C8S. Robert Culp 1957, CBS. Merle Oberon (hostess and occasional star) and Tom
and Rita Moreno (guest) Conway (guest) in an episode

‘ - THE REAL McCOYS: (Front) Tony Martinez; (middle) Lydia Reec,
THE REAL McCOYS: October 3, 1957-September 22, 1963, ABC Walter Brennan, Michael Winkleman; (back) Richard Crenna,
CBS. Waiter Brennan Kathy Nolan
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- y ANNIE GET YOUR GUN: November 27, 1957,
HANSEL AND GRETEL: April 27, 1958, NBC. Barbara Cook, Red Buttons, Rudy Vallee, and NBC. John Raitt, William O’Neal, and Mary
Hans Conried Martin

CRESCENDO: September 29, 1957, CBS. Carol Channing and
Louis Armstrong COMEDY AND MUSIC: February 19, 195¢, CBS. Victor Borge -host)

THE PIED PIPER OF HAMLIN: November 26, 1957, NBC. Van THE RED MILL: April 19, 1958, CBS. Evelyn Rudie, Shirley Jones, and
Johnson and Kay Starr Donaid O’Connor
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THE AQUA SPECTACULAR OF 1357: Septem-
ber 29, 1957, NBC. Esther Williams

»
. TR T 3 : 4
SEA HUNT: 1957-61, syndicated. Lioyd Bridges

\
(¥

A\ BN .’ |

LAS VEGAS MUSICAL SPECIAL: Ncvember BUCKSKIN: July 3, 1958-September 14, 1959, NBC. Pernell Roberts (guest), Michael Road, and
16, 1957, NBC. Sammy Davis, Jr. Mickael Lipton
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2% % a0 | o4 o THE WALTER WINCHELL FILE: October 2, 1957-March 28, 1958,
SHIRLEY TEMPLE'S STORYBOOK: January 12, 1958-September 10, ABC. Jacques Aubuchon (guest), and Walter Winchell (host and
1961, NBC, ABC. Shirley Temple (hostess and occasional star) narrator)

THE PATRICE MUNSEL SHOW: October 18,
JEFFERSON DRUM: April 25, 1958-April 23, 1957-June 13, 1958, ABC. Patrice Munsel
1959, NBC. Jeff Richards (Jefferson Drumy} (nostess)

)
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SHIRLEY TEMPLE’S STORYBOOK: Charlton ~ THE VERDI!CT IS YOURS: July 3, 1958-Sep-

Heston, Shirley Temple, and Claire Bloom in  tember 25, 1958, CBS. Jim McKay (court s
“Beauty and the Beast” reporter) THE PATRICE MUNSEL SHOW: Patrice Munsel
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This was the year television not only
reported the news but made the news.

Over the years quiz shows had
become a programming pillar of the in-
dustry because the format was easy to
put together and therefore was quickly
available to fill gaps in any network's
lineup. These shows were inexpensive to
produce and attracted high viewer sup-
port. This led to a plethora of game
shows, each with a slightly different gim-
mick to keep a fickle audience tuned in.
Just as important, though, was that
sponsor support was also high; surveys
indicated product identification to be
much greater on these shows than on
situation comedies or Westerns, for ex-
ample.

But with the recent big-money quiz
shows, the stakes were raised. And with
that came a closer scrutiny of ratings.
Which is when some disturbing figures
were found. It seemed that these big-
money shows were unstable. Their
ratings varied from week to week in an
unacceptable fashion. And it was
reasoned that it wasn't the shows but the
contestants that were causing the fluc-
tuation. So it was determined that to
assure a program’'s steady success,
contestants who related well to the vast
TV audience, or indeed became
newsworthy, were a necessity. These
“overnight” heroes were an instant way
to provide the high continuing ratings
these big-money shows needed.

That was the problem facing TV quiz-
show producers. And they did something
about it. They rigged the shows. They
kept their popular contestants on the air
by giving them the correct. answers.

With the start of this season, what had
been rumored for a while (an investiga-
tion of the daytime quiz show *'Dotto,”
hosted by Jack Narz, was being con-
ducted) exploded on page one across
the country. And within a few weeks, all
big-money shows were off the air.

What was on the air in greater-than-
ever numbers were adult Westerns. Nine
new series began this season: CBS led
the way with four—'‘Wanted: Dead or
Alive,”” “‘Rawhide,” "‘Yancy Derringer,”

and “The Texan.” NBC presented
three—*‘Bat Masterson,” ‘‘Buckskin”
(summer start), and ‘‘Cimarron City."”
ABC introduced ‘'‘The Rifleman’” and
“The Lawman.” Five of these shows
developed loyal followings almost im-
mediately and would run at least three
years.

The most popular of this crop was
“The Rifleman,”” which went to the top of
the charts, ranking fourth among all
shows for the season. Chuck Connors
starred as Lucas McCain, a widower try-
ing to raise his young son, Mark, played
by Johnny Crawford, on a ranch outside
of North Fork, New Mexico, in the late
1880s. Lucas was known for his ability to
use a special quick-action 44/40 Win-
chester rifle (he never used a six-
shooter), with which he helped the town
marshal to rid North Fork of undesir-
ables. Paul Fix played Marshal Micah
Torrance, and was the only other cast
member who was featured throughout
the series. '‘The Rifleman’ was on for
five years and 168 episodes were shown.

Steve McQueen had appeared in
many drama anthologies, including
““Studio One’’ and ‘‘Goodyear
Playhouse,” but never in a continuous
series before ‘“Wanted: Dead or Alive.”
And this was to be his only series before
going on to become a film star of the first
magnitude. McQueen was featured as
bounty hunter Josh Randall, who used a
potent 30/40 sawed-off rifle (carried on
his hip in a holster) that he called his
“Mare's Leg'" as his trademark. The
series caught on right away, ranking 16th
this season and 9th next. During the pro-
gram's three-year run, 117 half-hour
episodes were aired.

““Rawhide” did well for CBS during its
seven years; it was among the top 30
programs for most of that time. This
series about the Old West's huge cattle
drives opened each week with the voice
of Frankie Laine singing the show's title
theme while viewers watched a drive in
progress. Eric Fleming played trail boss
Gil Favor from this season until he left
the series in 1965. Clint Eastwood, play-

ing Rowdy Yates, Favor's right-hand
man, then became the trail boss. There
were many in the cast over the years but
only Eastwood, Paul Brinegar, as
Wishbone the cook, and Steve Raines,
as Quince, remained throughout the
show’s entirety. In total, 144 episodes
were telecast on the network before the
show went into syndication.

Gene Barry starred this season as
“‘Bat Masterson,”’ the Beau Brummel of
TV's Western heroes. With his derby hat,
gold-tipped cane (which housed a
sword), and custom-built gun, Barry’s
portrayal of the legendary character (he
was a real-life lawman who had been a
deputy of Wyatt Earp) advocated using
brains not brawn in his battle with
criminals. Dyan Cannon and William
Conrad each made their first prime-time
dramatic appearances on this series.
Barry was the only permanent cast
member throughout the show's three
years on NBC.

“The Lawman'' was a four-year half-
hour Western series about Marshal Dan
Troop of Laramie, Wyoming, and his
young deputy, Johnny McKay, both of
whom were sworn to maintain law and
order in their part of the Wild West. John
Russell starred as the marshal and Peter
Brown played the deputy. The series was
on Sunday nights throughout its tenure
and 156 episodes were produced.

“The Texan' was not part of the group
of successful Westerns. It did start out
as if it would enjoy a decent run on CBS
(it ranked 15th this season), but fared
badly the next season and was can-
celed. Rory Calhoun played Bill Longley,
a fast gun who was always helping peo-
ple in distress. After its two years on the
network, it went into syndication.

A trio of popular police/detective
series, each with its own distinct style,
made the airwaves this season. The
highest rated this first year was '‘Peter
Gunn,” starring Craig Stevens in the title
role. Gunn was a suave ladies’ man who
was smart, aggressive, and worked well
with the police. His office, most of the
time, was a jazz nightclub called
“Mother’s,”” where his girlfriend, Edie
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{Lola Albright), worked as the featured
singer. Herschel Bernardi, as Lieutenant
Jacoby, and Hope Emerson initially, then
Minerva Urecal, as Mother, rounded out
the cast. Henry Mancini's music provid-
ed the backdrop that captured the ac-
tion. In fact, the show's title theme
became a hit song and, with the other
Mancini music featured, a successful
album. “Gunn’’ was on for three years;
first on NBC, then ABC.

“77 Sunset Strip” had action, humor,
sex appeal, and a set of disparate
characters who worked well together.
The series concerned itself with the work
of two private detectives based in a
plush Hollywood office at the address of
the show’s title. Their office was next
door to a posh restaurant with a hip-
talking parking-lot attendant who wanted
to be a private detective himself. Stuart
Bailey and Jeff Spencer were the private
eyes played by Efrem Zimbalist, Jr., and
Roger Smith. Edd Byrnes was the park-
ing-lot attendant, Gerald Lloyd Kookson
lil, better known as Kookie. The show
started slowly, picked up momentum,
and became a big hit in its second
season, reaching 7th in the ratings. The
success of “‘Strip” spawned several
other series of this type in subsequent
seasons for ABC, including ‘‘Bourbon
Street Beat,” ‘‘Hawaiian Eye,” and
“Surfside Six."”

Unlike the previous shows, ‘‘Naked
City’" took a serious look at police work.
Focusing on the day-to-day activities of
one New York City precinct, the series
was filmed entirely on location in New
York. ABC first presented it as a half-hour
series starring James Franciscus as Det.
Jim Halloran, John Mcintire as Lt. Dan
Muldoon, his boss, and Harry Bellaver as
Sgt. Frank Arcaro. Mcintire left the
series before the completion of this
season and was replaced by Horace
McMahon. Then the show took a year’s
hiatus and returned in a 60-minute for-
mat. McMahon and Bellaver aiso re-
turned, but Paul Burke replaced Fran-
ciscus. It was on three consecutive
years as an hour show and gave several
future stars their first major TV role, in-
cluding: Dustin Hoffman, Jon Voight,
Sandy Dennis, and Peter Fonda. The
series was based on a story by Mark
Hellinger that had been made into a
movie in 1948. The film’'s famous tag
line—*‘There are eight million stories in
the naked city. This has been one of
them—was used to conclude each
episode.

With so many Westerns getting on the
air, only two sitcoms of note debuted.
The Stone family lived in Hilldale and
was one of the most wholesome families
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ever to appear on television (it won many
civic-affairs awards). The Stones were
found in the series “The Donna Reed
Show,”" starring Donna Reed as Donna
Stone, Carl Betz as her husband, Dr. Alex
Stone, Shelley Fabares as teenage
daughter Mary, and Paul Peterson as son
Jeff. Another award it should have won
was for not getting canceled after this
season: it ranked an unbelievable 86th
among all prime-time programs, and yet
it returned. The show was moved to
another day and time in its second
season and began a slow rise to ratings
respectability. Ultimately, it reached 16th
place in its sixth season. Several stars-
to-be made their first major TV ap-
pearance in this series, including John
Astin (later to star in *“The Addams Fami-
ly"), James Darren (one of the stars of
“The Time Tunnel), and George
Hamilton. In total, the series ran eight
years, in which 275 episodes were
telecast.

Ann Sothern did not stay away too
long from TV situation comedy after her
first series *‘Private Secretary’ conclud-
ed (1957). She was back now in *‘The
Ann Sothern Show, this time playing a
New York assistant hotel manager and
working with a new cast (except for Ann
Tyrrell) that included Ernest Truex, Jack
Mullaney, Jacques Scott, and Reta
Shaw. But things did not go well and the
cast was changed in mid-season. Don
Porter and Jesse White, from Sothern'’s
original series, were brought in to join
Ann Tyrrell. They, along with newcomers
Louis Nye and Ken Berry, turned the
show around. It ran for three seasons on
CBS.

By no means is that all that happened
this TV year. Fred Astaire made his long-
awaited television debut (October 17,
1958) in an outstanding special titled,
“An Evening with Fred Astaire,”” with
dancing partner Barrie Chase. The show
was such a sensation that it was
repeated later in the season (February
11, 1959). The program won an Emmy as
the Most Outstanding Single Program of
the Year, and Astaire won an Emmy for
the Best Single Performance by an Ac-
tor. *The Bell Telephone Hour was a
19-year radio tradition that moved to
television. This quality musical series
featured many performers over the
years, including Benny GGoodman,
Mahalia Jackson, Paul Whiteman, Carol
Lawrence, Richard Tucker, Ray Bolger,
and Bing Crosby. It began as a series of
monthly specials then went biweekly and
even weekly over the nearly 10 years it
was on NBC. ‘‘Mike Hammer Private
Eye,” mystery writer Mickey Spillane’s
creation, came to television with Darren

McGavin in the title role. Comic-strip
character ‘'Steve Canyon,” created by
Milton Caniff, came alive this season.
There were two adventure series:
“Northwest Passage,” starring Keith
Larsen and Buddy Ebsen, was set during
the French and Indian Wars, ‘“The Rough
Rider,”” with Kent Taylor, Jan Merlin, and
Peter Whitney, was about three Civil War
veterans (two Union, one Confederate)
who combined their efforts at war's end
to fight injustice. And country-and-
Western singer Jimmie Rodgers, whose
big hits ‘‘Honeycomb” and ‘‘Kisses
Sweeter Than Wine'’ had made him one
of the top recording artists, hosted a
short-lived weekly musical/variety show.
He was the only new personality this
season to have his own prime-time
show.

" CASEY JONES: 1958, syndicated. Alan Hale,
Jr. (Casey Jones)

BRAINS AND BRAWN: September 13,
1958-December 27, 1958, NBC. Fred Davis
and Jack Lescoulie (co-hosts)




- MARKHAM: May 2, 1959-September 22, 1960,
THE NAKED CITY: James Franciscus and THE NAKED CITY: Harry Beliaver and John CBS. Cindy Robbiris (guest) and Fay Milland

John Mclntire (early cast) Mcintire (Roy Markham)
1G4 94 9
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THE NAKED CITY: September 30, 1958-September 11, 1963, ABC. Paul Burke, Nancy MAN WITH A CAMERA: October 10, 1958-
Malone, and Horace McMahon (later cast) February 29, 1960, ABC. Charles Bronson

THE FURTHER ADVENTURES OF ELLERY QUEEN: September 26, THE FURTHER ADVENTURES OF ELLERY QUEEN: Lee Philips (later
1958-September 4, 1959, NBC. George Nader (eailier Eliery Queen) Ellery Queen)
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PURSUIT: October 22, 1958-January 14, 1959, - 2
CBS. Cameron Mitchell, Dennis Hopper, and BRENNER: June 6, 1959 -September 13, 1964, CBS. James Broderick and Edward Binns
Lyle Bettger in an episode (Lt. Rcy Brenner)

»

. ; | Sl P‘
THE D.A.'S MAN: January 3, 1959-August 29,

1959, NBC. Howard Rasmussen and Frank STEVE CANYON: September 13, 1958-September 8, 1959, NBC. Dean Fredericks (Steve
Lavelle (guests) and John Compton Canyon) with guests Yvonne Preble and Mary Moore (later Mary Tyler Mocie)

SRSt .
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21 BEACON STREET: July 2, 1959-March 20, %# {

1960, NBC, ABC. Dennis Morgan and Joanna
Barnes 21 BEACCN STREET: Dennis Morgan, James Maloney, Brian Kelly, and Joanna Barnes
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77 SUNSET STRIP: October 10, 1958-September 9, 1964, ABC. o
Efrem Zimbalist, Jr. 77 SUNSET STRIP: Edd “Kookie" Byrnes

ot .\ SR

77 SUNSET STRIP: Foger Smith, Efrem Zimbalist, Jr., and Edd
“Kookie" Byrnes

THE LAWLESS YEARS: April 16, 1959- .
September 22, 1961, NBC. Fcbert Karnes and ONE STEP BEYOND: January 20, 1959- ONE STEP BEYOND: Skip Homeier and
James Gregory Octoter 3, 1961, ABC. John Newland (host) Virginia Leith in “The Sride Possessed”
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WESTINGHOUSE DESILU PLAYHOUSE: October 13, 1958-June 10,
1960, CBS. William Lundigan, Aldo Ray, and Lucille Ball in “Kayo
Kitty"

PETER GUNN: September 22, 1958-September 25, 1961, NBC, ABC. WESTINGHOUSE DESILU PLAYHDUSE: Pier Angeli and Bruce
Craig Stevens (Peter Gunn) and Lola Albright Gordon in “Bernacette”

e |

WESTINGHOUSE DESILU PLAYHOUSE: Neville Brand in “The
Untouchables™

WESTINGHOUSE DESILU PLAYHOUSE: Desi WESTINGHOUSrE DESILU PLAYHOUSE.
PETER GUNN: Craig Stevens, Lola Albright, Arnaz (host and occasional star) in “Thunder Keenan Wyn~n and Robert Stack in “The
and Herschel Bernardi in the Night” Untouchables”
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THE TEXAN: September 29, 1958-September 12, 1950, CBS. BAT MASTERSON: October 8, 1959-September 21, 1961, NBC.
Rory Calhoun Gene Barry (Bat Masterson)

4 [ et L :' -4 '»
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YANCY DERRINGER: October 2, 1958-September 24, 1959, CBS.
Jock Mahoney (Yancy Derringen and X Brands

TALES OF THE TEXAS

BLACK SADDLE: January 10, RANGERS: December 22, 1958-
1959-September 30, 1960, N3C, May 25, 1953, ABC. Willard THE RIFLEMAN: September 30, 1958-July 1, 1963, ABC. Johnny
ABC. Anna Lisa and Peter 3reck Parker and Harry Lauter Crawford and Chuck Connors
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OLDSMOBILE MUSIC THEATRE: March 26, : WHO PAYS?: July 2, 1959-September 24,
1959-May 7, 1959, NBC. Chester Morris, Hurd HOW TO MARRY A MILLIONAIRE: 1953-59, 1959, NBC. Sir Cedric Hardwicke, Mike
Hatfield, Carol Lawrence, and Roddy syndicated. Barbara Eden, Merry Anders, and  Wallace (host), Celeste Holm, and Gene
McDowell in “*Too Bad About Sheila Troy” Lori Nelson Klavan

.

THE INVISIBLE MAN: November 4, 1958- W - Qs
RAWHIDE: Clint Eastwood, Kathleen Crowley September 22, 1960, CBS. Deboran Watling WANTED: DEAD OR ALIVE: Steve McQueen
(guest), ard Eric Fleming and the Invisible Man and Judith Ames (guest)

. 09 " At % AR
; . . WANTED: DEAD OR ALIVE: September 6, 1958-March 29, 1961, CBS
RAWHIDE: January 9, 1959-January 4, 1966, CBS. Clint Eastwood Steve McQueen
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THE LAWMAN: Octoter 5, 1958-October 2, 1962, ABC. Petar Brown
ard John Russell

CIMARRON CITY: October 11, CIMARRON CITY George
1958-September 26, 1959, NBC. Montgomery and Dan Duryea
George Montgomery

THE WALTER WINCHELL SHOW: October 5, 1956-December 28, ' B
1956, NBC. Joe DMaggio, Dorothy Kilgallen, Sammy Davis, J, Lisa THE G.E. COLLEGE BOWL: January 4, 1959-June 14, 1970, CBS,
Kirk, Ernie Kovacs, Martha Raye, and Walter Winchell (host) NBC. Alien Ludden (first hos?)
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AN EVENING WITH FRED ASTAIRE: October 17, 1958, NBC. MUSIC WITH MARY MARTIN: March 29, 1959, NBC, Easter Sunday
Barrie Chase and Fred Astaire evening. Mary Martin

Ao | |
MAGIC WITH MARY MARTIN: March 29,

MEET ME IN ST. LOUIS: April 26, 1959, NBC. Jeanne C 1959, NBC, Easter Sunday afternoon. Dirk
Pidgeon, Jane Powell, and Tab Hunter Sanders and Mary Martin
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CONCENTRATION: October 30, 1958-Sep-
tember 11, 1967, NBC. Hugh Downs (host)

— SR

PONTIAC STAR PARADE: February 28, 1959,
NBC. Louis Jordan and Marge ard Gower THE DONNA REED SHOW: September 24, 1958-September 3, 1966, ABC. (Front) Shelley
Champion Fapares, Carl Betz; (back) Donna Reed, Paul Peterson

o

LITTLE WOMEN: October 16, 1958, CBS.
(First row) Zina Bethune, Margaret O'Brien - . -
(Second row) Jeannie Carson, R se Stevens, THE BELL TELEPHONE HOUR: January 12, 1959-June 14, 1968, NBC. Duke Ellington and
Fiorence Henderson Ella Fitzgerald (guests)
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THE JIMMIE RODGERS SHOW: March 31-September 8, 1959, NBC;
Sherri Alberoni and Ed Wynn June 16-September 1, 1969, CBS. Jimmie Rodgers (host)

1959, CBS. Marsha Hunt, Patty McCormick,
and Wendell Corey (Steve Peck)

TOO YOUNG TO GC STEALY: May 14,
1959-June 25, 1959, NBC. Joan Bennett and THE DAVE KING SHOW: May 27, 1959- PECK'S BAD GIRL: Wendell Corey, Marsha
Donald Cook Seprember 23, 1959, NBC. Dave King (host) Hunt, and Patty McCormick
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As the decade came to a close, televi-
sion was firmly established as the
nation’s pastime. More than 85 percent
of all homes had TV sets and the
average viewing time per household was
more than five hours per day. There were
now more than 560 commercial TV sta-
tions in operation, and virtually every city
had at least one station. Each of the net-
works was continuing to increase the
number of stations in its lineup: during
the last three years, NBC, the largest,
added 13; CBS added 25; and ABC, the
smallest, increased its lineup by 26. ABC
not only increased its station lineup the
most, it increased its ratings the most, by
offering a combination of Western,
private detective, and action/adventure
series that were well received by
viewers.

Also coming to a close with the
decade was the last residue of
Hollywood-studio holdouts to TV. No
longer did the movie capital view the
new medium as detrimental to its in-
dustry. Instead, all of the studios were
now releasing recent feature films for
distribution to the networks and in-
dividual stations, and all were actively
seeking to produce prime-time program-
ming. And there was a third thing coming
to a close with this decade: weekly spon-
sorship of the programs. Rising costs
were causing advertisers to ook more
closely at their budgets, and full
alternate-week sponsorship was already
becoming the norm.

Programming this season was
primarily made up of Westerns
(naturally), private detective/police series,
action/adventure shows, and situation
comedies. And leading the way were
three that would make most everyone's
all-time most popular/important pro-
grams list: the Western “‘Bonanza,” the
police series “The Untouchables,” and
the anthology ‘The Twilight Zone."

It was difficult this season to know
what a landmark series ‘‘Bonanza'
would be. The show was not a traditional
shoot-'em-up Western; it relied instead
on the personal and business interaction
between Ben Cartwright, owner of the

vast Ponderosa Ranch, his three grown
sons, and the characters they en-
countered each week. During its first two
years, the show was positioned against
stiff competition: ‘*Perry Mason” on
Saturday nights. It survived, then moved
to Sunday nights, where, in its third
season, it became the second-rated
show on TV. From then on it was either
at the top or close to it for the next 11
years. The Cartwright family of widower
Ben, serious-minded eldest son Adam,
cheerful and strong Hoss, and impulsive
youngest son Little Joe was played by
former Canadian newscaster Lorne
Greene, Pernell Roberts, Dan Blocker,
and Michael Landon, respectively. The
cast worked very well together and
Greene and Landon stayed with the
series throughout its long run. Roberts
left after six years and Blocker suddenly
died as the show was going into its 14th
season. His death and the program’s
subsequent move to Tuesday nights
were the principal reasons for its
demise. “Bonanza’’’s original network
run was the second longest ever for a
Western. Only “Gunsmoke’’ surpassed
it.

“The Untouchables’’ first appeared as
a highly rated two-part story on the an-
thology series *‘Desilu Playhouse'" (CBS)
last season. Robert Stack starred as
Treasury Agent Eliot Ness, who got the
goods on gangster Al Capone (Neville
Brand) and his right-hand man, Frank
Nitti (Bruce Gordon), to have them sent
to prison. Among TV executives, there
was a feeling that stories taking place
during the nation’s Prohibition era would
catch on with viewers. Late last season,
NBC had already introduced two series
that took place in the 1920s: “‘The
Lawless Years,” with James Gregory as
Barney Ruditsky, a New York police
detective, and *‘Pete Kelly's Blues,” with
William Reynolds as a musician who was
always lending a hand to people in dis-
tress. So it was with high anticipation
that ABC brought “The Untouchables”
to television as an hour-long series.
Stack once again starred in the featured
role, although he was not the first choice

of the producers; film actors Van John-
son and then Van Heflin had been asked
and had declined. Newspaperman
Walter Winchell, in his inimitable style,
was the narrator.

Many factual events and characters
of the time were woven into interesting,
exciting episodes that benefited from an
authenticity of clothing, autos, and props
of the period. The network had a winning
series with “The Untouchables,” but
almost from the start the show caught a
lot of flak because of the excessive
violence it presented each week. The
show was also the target of Italian-
American protest groups that felt that
too many of the gangsters bore Italian
surnames. After four seasons, it was
gone.

Rod Serling, one of television’s most
gifted and prolific writers, and a con-
tributor to most of the fine drama anthol-
ogies of the past decade, turned his
talents to the world of science fiction this
season. Serling, who had won Emmys
for ‘‘Patterns,” presented in 1955 on
“The Kraft Television Theater,”” and for
*‘Requiem for a Heavyweight,” on ‘‘Play-
house 90" the following year, was now
the creator, frequent writer, and host for
“The Twilight Zone" on CBS. The series
began with a 30-minute format in its first
three seasons, expanded to an hour for a
short time, and finally reverted back to
the half-hour format. Many well-known
performers appeared in the series, in-
cluding Roddy McDowall, Inger Stevens,
Robert Redford, Cliff Robertson, Burgess
Meredith, David Wayne, Art Carney, and
Ann Blythe. There were a total of 151
shows, of which close to two-thirds were
written by Serling. These stories are still
seen and enjoyed by a new generation of
fans today through syndication.

Now a look at the popular genres this
season. Other Westerns to debut were:
“The Deputy,” with Henry Fonda as Mar-
shal Simon Fry; **Bronco,” with Ty Har-
din as Bronco Layne; ‘'Hotel de Paree,”
with Earl Holliman as Sundance; ‘‘Law of
the Plainsman,” starring Michael Ansara
as U.S. Marshal Sam Buckhart; “‘The
Man from Blackhawk,” with Robert
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Rockwell as Sam Logan; ‘‘Wichita
Town," starring Joel McCrea as Marshal
Mike Dunbar; ‘“Man Without a Gun,"
with Rex Reason as crusading editor
Adam MaclLean; ‘“The Overland Trail,"
with William Bendix and Doug McClure;
and ‘‘Tate,” with David McLean playing
a one-armed gunfighter. In addition,
there was ‘‘The Rebel" on ABC and
“Laramie’’ on NBC. The half-hour series
“The Rebel” was a more solemn and
cerebral show than most of this genre.
Nick Adams, the only regular cast
member, starred as Johnny Yuma, a
former Confederate soldier after the Civil
War who traveled from town to town in
the West helping people in need while
searching for his own inner peace. The
show’s theme song, ‘‘The Ballad of
Johnny Yuma,” was sung by Johnny
Cash and, interestingly enough, the pro-
gram was produced by Goodson and
Todman Productions, this being one of
their few non-game-show efforts.

“Laramie’’ had a big cast and was im-
pressive to look at. This year it featured
John Smith, Robert Fuller, Hoagy Car-
michael, and Bobby Crawford, Jr. The
series was set in the Wyoming territory
of the 1870s and was centered around
the life and experiences of the Sherman
brothers (one of whom was only 14 years
old), who were partners in a ranch and
relay stagecoach depot for the Great
Overland Mail Stageline. The series
aired Tuesday nights throughout its four
years on the network.

Besides ‘‘The Untouchables,”” there
were six more private detective/police
series: ‘‘Bourbon Street Beat,"” starring
Richard Long, Rex Randolph, and An-
drew Duggan; ‘‘Staccato,” with John

Cassavetes in the title role; ‘‘Dan
Raven,” featuring Skip Homeier as
Lieutenant Raven; ‘*‘Tightrope,” with

Mike Connors as undercover cop Nick
Stone; *‘The Detectives’’; and ‘‘Hawaiian
Eye."”

Film star Robert Taylor played Capt.
Matt Holbrook, a tough, no-nonsense
New York City police detective, in “The
Detectives.’" Featured along with Taylor
was Tige Andrews (later a police captain
on “‘Mod Squad’’) as Lt. Johnny Russo,
who was the only supporting player to re-
main throughout the show’s tenure.
Adam West, the future Batman, ap-
peared in the series for one season, as
did Taylor's real-life wife, Ursula Thiess.
During its first two years, on ABC, the
show was a half-hour. Upon moving to
NBC for its'third season, it expanded to a
full hour.

Warner Brothers Studios had already
set in motion its formula for detective
shows with the successful launching of
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“77 Sunset Strip” last season. This
season’s entry was ‘‘Hawaiian Eye." It
employed many of the *'Strip’’ elements,
with Hawaii replacing Los Angeles;
Kookie present in the person of young
nightclub singer Cricket Blake (played by
Connie Stevens in her first weekly
series); Tom Lopaka and Tracy Steele,
played by Robert Conrad (his first series)
and Anthony Eisley, emulating the
Spencer and Bailey team. The show's
beautiful Hawaiian scenery was a TV
first. Never before had a series been
shot in this lovely locale. Chad Everett
(later Dr. Joe Gannon on ‘‘Medical
Center'’) made his TV debut in one
episode of the hour-long series that ran
on ABC for four years, in which 134
episodes were produced.

In the action/adventure group this
season were: ‘Adventures in Paradise,"”
with Gardner McKay as Adam Troy;
“Riverboat,”” starring Darren McGavin
as Capt. Grey Holden, with Burt
Reynolds in his first series role as pilot
Ben Frazer; ““The Alaskans,'' with Roger
Moore as Silky Harris, Dorothy Provine
as Rocky Shaw, and Jeff York as Reno
McKee; ‘“Man and the Challenge,’" star-
ring George Nadar as Dr. Glenn Barton;
and *‘Mr. Lucky,”" starring John Vivian in
the title role and co-starring Ross Martin
as Andamo, Lucky's right-hand man. Mr.
Lucky was actually Joe Adams, pro-
prietor of the Fortuna, a luxury gambling
yacht and supper club. The series was
based on the 1943 movie of the same
name starring Cary Grant in the title role.
Ironically, though it was a well-rated
show for CBS, the network received
significant amounts of mail protesting
the making of a national hero of a
gambler, and so this was the series’ only

THE TROUBLESHOOTERS: September 11,
1959-June 17, 1960, NBC. Bob Mathias and
Keenan Wynn

year. Henry Mancini composed the
show's wonderful music, which ultimate-
ly became two successful albums.

Situation comedies this season in-
cluded: '‘The Betty Hutton Show," with
Betty Hutton playing Goldie Appleby, a
former showgirl; *“The Dennis O’Keefe
Show,” with O'Keefe playing widower
Hal Towne; ‘‘Fibber McGee and Molly,”
with Bob Sweeney and Cathy Lewis from
the popular longtime radio show, which
proved unsuccessful for television;
“Love and Marriage,” with William
Demarest as the owner of a music-
publishing company; ‘“*Happy,”” with Ron-
nie Burns in a series about a baby who
could think out loud; the comedy/drama
“Hennesey,”” starring Jackie Cooper;
“Dennis the Menace’’; and “The Many
Loves of Dobie Gillis."

This season’s highest rated new show
was the popular comic-strip character
come to life, ‘‘Dennis the Menace.”
Dennis was the mischievous young son
of Henry and Alice Mitchell, who lived at
627 Elm Street, in Hillsdale. Jay North
was marvelous in the role of Dennis,
who was always trying to help out but
usually made things worse. Herbert
Anderson and Gloria Henry played the
suffering parents who put up with him as
best they could. Throughout the pro-
gram'’s four years on CBS, it was seen at
7:30 on Sunday nights.

“The Many Loves of Dobie Gillis’* was
a show for the American teenager, and
like most teenage boys, Dobie loved
girls, cars, and money. During the series’
four years, viewers watched Dobie and
his beatnik friend, Maynard G. Krebs,
finish their last two years of high schooal,
go into the Army, resign from the Army,
come back to civilian life, and enroll in

" D,
CORONADO 9: 1959, syndicated. Rod
Cameron




college. Dwayne Hickman was Dobie
and Bob Denver played Maynard. The
large cast included Tuesday Weld as
Thalia Menninger, the girl Dobie loved
{but who didn't love him), Frank Faylen
as Dobie's father, Herbert T. Gillis,
Florida Friebus as his mother, and Sheila
James as Zelda Gilroy, the girl who loved
Dobie (but who he didn't love). Over the
years, many others appeared in the cast
including, for a short while, Warren Beat-
ty in his only continuing role in a series.

In other highlights of this season, only
one network drama anthology debuted,
the half-hour “The Dupcnt Show with
June Allyson,” which featured many top
film stars but couldn’t attract an au-
dience the way similar dramatic presen-
tations had once done. It lasted two FIVE FINGERS: October 3, 1959-January 9,

seasons. “Startime” was a Short-run  maNHUNT: 1959, syndicated. Victor Jory and 1960, NBC. Luciana Paluzzi and David
dramatic and variety series with a wide patrick McVay Hedison

range of productions. Ingrid Bergman _

and Alec Guinness each made their A W
American TV dramatic debuts in this
series and one of the show's presenta-
tions eventually became the popular
series ‘'Sing Along with Mitch,” with
Mitch Miller. CBS and NBC increased
their number of news and public-affairs
programs in order to upgrade their im-
age, which, they felt, was tarnished in
the wake of the quiz-show scandals. CBS
premiered “‘CBS Reports,”” which began
a decade-long weekly run, after which
the program was seen at various times
during the season and to this day is still
on the air. The series has won many
awards for broadcast journalism. NBC
debuted ““Wide World '60,”" a public-
affairs showcase for the network. Under ST
this title the program had a short run, but i F'NENNIS O’KEEFE SHOW: September ; , -
it was the genesis for many future NBC 22, 1959-June 7, 1360, CBS. Dennis O'Keefe, FOUR JUST MEN: 1959, syndicated.
documentaries. Hope Emerson, and Rickey Kelman Honor Blackman (guast) and Dan Dailey

STACCATO: September 10, 1959-September
25, 1960, NBC, ABC. John Cassavetes .
(Johnny Staccato) STACCATO: Eduardc Ciannelli and John Cassavetes
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THE MAN AND THE CHALLENGE: Septem-
ber 12, 1959-September 3, 1963, NBC. George

SUNDAY SHOWCASE: (series of specials) September 20, 1959-May 1, 1960, NBC. Thomas
Nader and Joyce Meadows (guest)

Mitchell, Tony Randall, and Kim Hunter in “The Secret of Freecom”

TIGHTROPE: September 8, 1959-September 13, 1960 C8s. PHILIP MARLOWE: Sentember 29, 1959-March 29, 1960, ABC.
Emerson Tracy (guest) and Mike Connors Philip Carey (Philip Marlowe)

LOVE AND MARRIAGE: September 21, 1959-January 25, 1960, NBC.
Rennie William Demarest and Stubby Kaye
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v B m w W HAPPY: June 8, 1960-September 8, 1961, NBC. David/Steven Born,
m q . twins (Happy)

THE MANY LOVES OF DOBIE GILLIS: September 29, 1959-Septem-
ber 18, 1963, CBS. Bob Denver and Dwayne Hickman (Dobie Gillis)

THE MANY LOVES OF DOBIE GILLIS: Bob Denver, Dwayne MEN INTO SPACE: September 30, 1959-September 7, 1960, CBS.
Hickman, Sheila James, and Steve Franken (Right) William Lundigan

OUR AMERICAN HERITAGE: (series of specials) 1959-61, NBC -
Ann Harking, Sir Cedric Hardwicke, and Anne Francis in ‘“Autocrat OUR AMERICAN HERITAGE: Joseph Mell, Stephen Roberts, and
and Son" Billy Vincent in “The Assassination Ploy at Teheran”
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THE UNTOUCHABLES: Abel Fernandez,
Nicholas Georgiade, Robert Stack, and Paul
Picerni

THE UNTOUCHABLES: October 15, 1959-September 10, 1963, ABC. Paul Picerni and Robert Stack
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JOHNNY RINGO: October 1, 1959-September
29, 1960, CBS. Don Durant (Johnny Ringo)
and Karen Sharp

JOANNY RINGO: Karen Sharp, Don Durant,
and Mona Freeman (guest)

BOURBON STREET BEAT: October 5, 1959-September 26, 1960, ABC.
Andrew Duggan, Richard Long, and Arlene Howell

THE DETECTIVES: October 16, 1959-September 21, 1962, ABC, NBC. Tige Andrews, Robert

Taylor, Lee Farr, and Russell Thorson

THE REBEL: October 4, 1959-September 17,
1961, ABC. Nick Adams
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LARAMIE: September 15, 1959-September 17, 1963, NBC. Robert
Fuller, Bobby Crawford, Jr, and Hoagy Carmichael
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SHOTGUN SLADE: 1959, syndicated. Scott
Brady (Shotgun Slade)
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THE MAN FROM BLACKHAWK:
TATE: June 8, 1960-September October 9, 1959-September 23,
28, 1960, NBC. David McLean 1960, ABC. (Center) Robert
(Tate) Rockwell

THE OVERLAND TRAIL: Febru-

HOTEL DE PAREE: Octcber 2, ary 7, 1960-September 11, 196C, -
1959-September 23, 1960, CBS. NBC William Bendix and Doug THE DEPUTY: September 12, 1959-September 16, 1961, NBC. Henry
Judi Meredith and Earl Holliman  McClure Fonda and Clay McCord

WICHITA TOWN: September 30, 1959-Septemnber 23, 1960, NBC.
Jody McCrea and Joel McCrea

i % l(:'
. y:
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RIVERBOAT: September 13, 1959-January 16, 1961, NBC. Darren RIVERBOAT: Burt Reynolds (center) and Darren McGavin (second
McGavin and Burt Reynolds from right)

—
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BRCNCO: September 23, 1960-August 20, 1862, ABC. Ty Hardin BONANZA. Michael Landon, Dan Blocker, Pernell Roberts, and
(Bronco Layne) Lorne Greene

- v.00 ] Sa

BONANZA: September 12, 1959-January 16, 1973, NBC. Dan Blocker, Lorne Greene, Pernell Roberts, and Michael Landon
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THE PLAY OF THE WEEK: 195961, syndicated. Zero Mostel, Morris

© » - -~
DENNIS THE MENACE: October 4, 1359-September 22, 1963, CBS. Carncvsky, Nancy Walker, and Sam Levene in “The World of Sholom
Herbert Anderson, Jay North (Dennis Mitchell), and Gloria Henry Aleichem”

a‘-«‘x’\
THE PLAY OF THE WEEK: Mildred Natwick
and Hugh Griffith in “The Waltz of the
Toreadors”

(i

HAWAIIAN EYE: October 7, 1959-September
10, 1963, ABC. Robert Conrad and Connie
Stevens HAWAIIAN EYE: Connie Stevens NBC. Jean Marsh and Laurence Olivier

MOON AND SIXPENCE: October 30, 1959,
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ADVENTURES IN PARADISE: October 5,
1959-April 1, 1962, ABC. Gardner McKay

TWILIGHT ZONE: Franchot Tone and TWILIGHT ZONE: Richard Deacon in “The TWILIGHT ZONE: Earl Holliman in “Where Is
Jonathan Harris in “The Silence” Brain Center at Whipples” Everynody?”

-

y . \ : .o S . £ = .
TWILIGHT ZONE: October 2, 1959-September 18, 1964, CBS. TWILIGHT ZONE: Jonathan Winters and Jack Klugman in “A Game
Rod Serling (host) of Pcol”
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HENNESEY: Jackie Cooper, Foscoe Karnes,
Henry Kulky, ard Abby Dalton

HENNESEY: September 28, 1959-September ’ .
17, 1962, CBS. Jackie Cooper (Lt. Chick FIBBER McGEE AND MOLLY' September 13, 1959-January 19, 1360, NBC. Bob Sweeney

Hennesey) and Cathy Lewis (Fibber and Molly McGee}
BT F N
Y :

THE ALASKANS: October 4, 1959-September  THE BIG PARTY: October 8, 1959-December ~ FLAY YOUR HUNCH: April 15, 1960-Septem-
25, 1960, ABC. Dorothy Provine and Roger 31, 1959, CBS. Barbara Britton, Patrice ber 26, 1962, NBC. Merv Griffir (host) and Liz
Moore Munsel, and Abe Burrows Gardner (assistant)
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During 1960, it became evident that
television had become a tocal point in
the political process. In the early part of
the year the networks extensively
covered the aspiring presidential can-
didates in each of the many primaries. In
the latter part of the year a television
landmark aired: the Great Presidential
Debates. For the first time, the nation's
voters were afforded the opportunity to
witness—live, right in their homes—
campaign debates staged specifically
for them. The two presidential can-
didates, Republican Vice President
Richard M. Nixon and Democratic Sen.
John F. Kennedy, met in face-to-face
confrontations.

As this season commenced, the first
debate was telecast live from Chicago
on all three networks and on many in-
dependent stations around the country. It
was estimated that the audience for this
event was 75 million, the largest ever to
watch a TV program to that time. Three
more live debates took place before the
November election. Many analysts
believe it was this series of contests that
enabled Kennedy, who had a particular
affinity for the camera, to emerge the
victor in what was ultimately a very close
election.

Also as this season commenced,
ABC, after many years, finally emerged
as a respectable third network. And as
far as top-rated shows were concerned,
the network actually placed more in the
top 25 than TV's early powerhouse,
NBC. Its success could be attributed to a
willingness to try more innovative pro-
gramming, which was beginning to really
pay off.

But it was the network with the most
top-rated shows, CBS, that placed the
best-rated new series in its lineup, ‘‘The
Andy Griffith Show.” This situation com-
edy became a winner almost immediate-
ly and placed fourth for the year. Three
other new programs made the top 25:
“My Three Sons,” *“The Flintstones,”
and “‘Checkmate.”

Mayberry, North Carolina, was the
home for the immensely popular rural
situation comedy, “‘The Andy Griffith

Show.” This was the first season for
what was to become an eight-year Mon-
day night ritual for millions of viewers.
Sheriff Andy Taylor (Andy Griffith) was a
widower with a six-year-old son, Opie
(Ronny Howard), and an inept, hyper-
tense cousin, Deputy Barney Fife (Don
Knotts). The series revolved around the
relationship between Andy and Barney
and how they did their job of maintaining
law and order in their virtually crime-free
town. The other principal character in
the cast was Aunt Bee Taylor (Frances
Bavier), who lived with Andy and his son
and was a combination housekeeper
and mother influence for the young Opie.
Over the years there were many
characters in the cast, and one, gas-
station attendant Gomer Pyle (Jim
Nabors), eventually got a series of his
own (“Gomer Pyle, US.M.C."). Griffith,
Howard, and Bavier remained with the
series throughout its full network life.
Knotts left in 1965 to make movies. In
total, there were 249 episodes produced.
An interesting note: when it left the air, it
was the No. 1 show on television.

From rural Mayberry we go to middle-
class suburban Bryant Park, where we
find another widower trying to raise his
children in My Three Sons,” starring
Fred MacMurray as Steve Douglas. This
series went on to become TV's second-
longest-running sitcom (12 years). The
Douglas children were eldest son Mike
(Tim Considine), Robbie (Don Grady),
and youngest son Chip (Stanley Living-
ston). In addition, there was grandfather
Michael Francis *'Bub” O’Casey (Wil-
liam Frawley), and Tramp, the family dog.
Frawley's character was sort of the
mother of the clan and this was the only
other continuing series the veteran actor
was in (the first being ““I Love Lucy").
Over the years there were many cast
changes and even a second hometown
for the show. The first major change took
place in 1965, when Frawley left the
show for health reasons and longtime
film actor William Demarest joined the
cast as Charley O'Casey, the boy’s live-in
uncle. The location change occurred
when Steve, an aeronautical engineer,

was asked by his company to relocate
with his family in North Hollywood. There
were an incredible 369 episodes produc-
ed for the series. For five years it was on
ABC, and then went to CBS for the next
seven. And for most of that time it was
among the top 25 shows each season.

ABC, whose reputation for innovative
programming was growing, decided to
include in its lineup this season the first
prime-time animated series made espe-
cially for television. And once again they
hit pay dirt. “The Flintstones” was a
Stone Age parody on modern suburban
life (complete with a “‘pet’”’ dinosaur and
*“rock’’ music), and apparently the novel-
ty of a cartoon series in prime time was a
relief from much of the sameness found
on television's schedule. The voices of
the principal characters, Fred and Wilma
Flintstone and their neighbors Barney
and Betty Rubble, were provided by Alan
Reed, Jean Vander Pyl, Mel Blanc, and
Bea Benaderet. Amazingly, the program
remained on the network for six years
and became prime time's longest-run-
ning animated series.

The fourth show of this season’s crop
to make the top 25 was “‘Checkmate.”
Checkmate, Inc., was a private in-
vestigative agency based in San Fran-
cisco. Anthony George starred as Don
Corey and Doug McClure as Jed Sills,
while Sebastian Cabot was Dr. Carl
Hyatt, a professor of criminology and a
consultant to the firm. Notable per-
formers who appeared on the show were
Charles Laughton, in his final TV role,
and Cyd Charisse, in her first TV
dramatic role. The hour-long series’
good showing this season on CBS
wasn't repeated the next season, after
which it left the air.

And now a potpourri of new programs
presented this season:

Martin Milner and George Maharis
starred as Tod Stiles and Buzz Murdock,
two young men traveling the country
searching for adventure in a sporty Cor-
vette, in “‘Route 66." Stiles’s background
was of wealth while Murdock came from
the streets of Hell's Kitchen in New York.
They met because Murdock had been
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employed by the elder Stiles. When the
elder man died, it was discovered that
young Stiles’'s family wealth was all
gone. At this point, the two young men
decided to pool their resources and
travel across the country with no real ob-
jective in mind. Maharis was in the
series for the first two and a half
seasons, but reasons of health pre-
vented him from continuing. Glenn Cor-
bett joined Milner for the program’s final
year-and-a-half run. Among the show's
notable guest stars were Alan Alda,
singer-dancer Joey Heatherton (her first
TV dramatic role), Robert Redford, and
Rod Steiger. Composer Nelson Riddle
provided the title music, which became a
hit in 1962.

Mitch Miller, composer, arranger, and
record producer for many years, brought
to television his musical-variety creation
“Sing Along with Mitch.” Home viewers
were encouraged to participate in the
sing-along—the lyrics of the familiar
songs performed were superimposed at
the bottom of their TV screens. The show
had been introduced last season on
“Startime,” and this season it had a
limited alternate-weekly run. Its success
led to its becoming a weekly series the
next season. The regulars were the Sing
Along Gang, the Sing Along Kids, and
soloists Leslie Uggams, Diana Trask,
Gloria Lambert, and Louise O'Brien.

“Surfside Six” was another in the
series of Warner Brothers private detec-
tive shows. Two of the studio’s previous
efforts, ‘'77 Sunset Strip”’ and
‘*Hawaiian Eye,”” were proving to be suc-
cessful, and they applied the formula
once again, this time on a houseboat
that served as an office and home in
Miami Beach. The trio of private eyes
were Troy Donahue as Sandy Winfield,
Van Williams (a survivor of last season’s
“Bourbon Street Beat,”” and the future
“Green Hornet'') as Ken Madison, and
Lee Patterson as Dave Thorne. Diane
McBain, as their friend Daphne Dutton,
and Margarita Sierra, as nightclub singer
Cha Cha O'Brien, were also featured.
But the formula didn't work, and the
show ran for only two seasons, in which
79 episodes were produced.

Pete Porter was the wisecracking
neighbor who was always complaining
about his daffy wife, Gladys, on the long-
running ‘‘December Bride.”” Now Pete
and his wife had their own sitcom, *'Pete
and Gladys,” with Harry Morgan and
Cara Williams in the lead roles. Also
featured in the cast were Gale Gordon,
formerly of **‘Our Miss Brooks,”” as Uncle
Paul and two holdovers from the ‘*Bride”’
cast, Verna Felton, repeating her role as
Hilda Crocker, and Frances Rafferty, now
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playing Gladys's friend Nancy. Unfor-
tunately, Pete and Gladys on their own
couldn’t hold the audience. It lasted only
two seasons.

“The Tall Man” was a series about
two real-life Westerners, Sheriff Pat Gar-
rett and William H. Bonney, better known
as Billy the Kid. The setting was the ter-
ritory of New Mexico in the 1870s. Barry
Sullivan was Garrett and Clu Gulager
played the Kid. The two characters had
actually been close friends in real life
despite often being on the opposite sides
of the law. Garrett's reputation for hones-
ty and straightforwardness and his mot-
o0—"''My business is the law and | mean
to mind it"—earned him the nickname
that was the series’ title.

On other news of the season, Milton
Berle, whose previous short-lived show
“Milton Berle Starring in The Kraft Music
Hall” went off the air in May 1959, was
now back as the host of **Jackpot Bowl-
ing."" Berle had a 30-year contract with
NBC that began in 1951, and while this
was not really a show for him, the net-
work felt his presence would help. It
didn't. The show lasted 26 weeks.
Another TV great, Jackie Gleason, had
been absent from network television for
two years when he returned as the host
of a prime-time game show titled *‘You're
in the Picture.” The program was a total
flop and did not survive after the first
telecast. Gleason abandoned the format
the following week and simply chatted
with his studio audience and apologized
to home viewers for the disaster. For the
next two months, he conducted an infor-
mal talk show under the title ''The Jackie
Gleason Show.” Each week he talked
with one celebrity guest. Among them
were Jayne Mansfield, Bobby Darin, and
Mickey Rooney. Film star Barbara Stan-
wyck began hosting her own 30-minute
anthology, *“‘The Barbara Stanwyck
Show,” on NBC. Like Loretta Young,
Stanwyck starred in many of the
episodes, though the show only lasted
this season. Near the close of the
season, one of the last live dramatic an-

thologies made a short appearance. Live .

weekly drama was a rarity when NBC in-
troduced “Great Ghost Tales,” with
Frank Gallop as host. Among the fea-
tured performers were Kevin McCarthy,
Lee Grant, Arthur Hill, and Richard
Thomas (in one of his earliest TV roles).
ABC launched a weekend sports series,
“Wide World of Sports.” Jim McKay
began hosting what was to become
television's foremost sports anthology
and does so to this day. This was also the
season in which the newly appointed

former Chicagc law partner of Adlai
Stevenson, gave a speech that shook the
television industry. Addressing the Na-
tional Association of Broadcasters in
Washington, D.C., he described TV pro-
gramming as a ‘“‘vast wasteland.” After
this, whenever media critics wanted to
condemn the medium, his was tne suc-
cinct phrase they used.

THE AQUANAUTS: September 14, 1960-
February 22, 1961, CBS. Ron Ely and Jeremy
Slate

o
THE ASPHALT JUNGLE: April 2, 1961-
September 24, 1961, ABC. Jack Warden

chairman of the Federal Communica- THE ROARING TWENTIES October 15, 1960-
tions Commission, Newton Minow, a September 21, 1962, ABC. Dorothy Prcvine




THE WITNESS: September 29, 1960-January 26, 1961, CBS. Anita THE BROTHERS BRANNAGAN: 1960, syndicated. Steve Dunn and
Dangler pointing to Telly Savalas in an episode Mark Roberts (Mike and Bob Brannagan)

THE JIM BACKUS SHOW (HOT OFF THE WIRE): 19€0, syrdicated. THE CASE OF THE DANGEROUS ROBIN (DANGEROUS ROBIN):
Bobs Watson and Jim Backus 19€0, syndicated. Rick James and Jean Blake

HARRIGAN AND SON: October 14, 1960-September 29, 1961, ABC
Pat O’Brien and Roger Perry (Jamsas Harrigan senior, and junior)

.~ .'-‘ -~ ) o- v 2 -
ROUTE 56 October 7, 1960-September 18, 1964, CBS. Martin Milner
and George Maharis ROUTE 66: George Maharis, Martin Milner, and their Corvette
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THRILLER: September 13, 1960-July 9, 1962, THRILLER: Boris Karloff ir “The Incredible SING ALONG WITH MITCH: January 27,
NBC. Boris Karloff (host) Dr. Markesan” 1961-September 21, 1964, NBC. Mitch Miller

THRILLER: Harry Townes becomes grotesque
in “The Cheaters" THRILLER: Oscar Homolka in “Waxworks"

MR. ED: Early 1961, syndicated; October 1,
1961-September 4, 1966, CBS. Alan Young
and Mr. Ed

DANTE: October 3, 1960-April 10, 1961, NBC. GUESTWARD HO!: September 29, 1960- HOLLYWOOD SINGS: (specnal), 1360. Tammy
Howard Duff (Willie Dante) September 21, 1961, ABC. J. Carrol Naish Grimes and Eddie Albert
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MY THREE SONS: Fred MacMurray, Meredith
MacRae, and Tim Considine

—— ‘\ '\.
MY THREE SONS: September 29, 1960-August 24, 1972, ABC, CBS. Tim Considine, Stanley Livingston, Fred MacMurray, William Frawley, and
Don Grady
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THE ANDY GRIFF'TH SHOW: Andy Griffith and Anita Corsaut
(Andy's wedding

THE FLINTSTONES: September 30, 1960-September 2, 1966, ABC.
Barney and Betty Rubble, Wilma and Fred Flintstone

> '474-\ -

THE ANDY GRIFFITH SHOW: Don Knotts, Jim Mabcrs, and Andy
Griffith

r .‘? : .
ANGEL: October 6, 1960-September 20, 1961, CBS. Marshall
Thompson and Annie Farge (Angel)

At

HONG KONG: September 28, 1360-September 20, 1961, ABC. Rod THE ANDY GRIFFITH SHOW: October 3, 1960-September 10, 1968,
Taylor CBS Don Knotts, Ron Howard, and Andy Griffith
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WHISPERING SMITH: May 15, 1961- THE TALL MAN: September 10, 1960-

[ S :
GUNSLINGER: Fabruary 9, 1961-September September 18, 1961, NBC. Guy Mitchell and September 1, 1962, NBC. Clu Gulager and
14, 1961, CBS. Teny Young Audie Murphy (Tom “Whispering” Smith) Barry Sullivan

THE DOW HOUR OF GREAT MYSTERIES: ’

(series of specials) 196C, NBC. Joseph Welch, THE LAW AND MR. JONES: October 7, MICHAEL SHAYNE: September 30, 1960-
host (foreground), Helen Hayes, and Jason 1960-September 22, 1961, ABC. James September 22, 1961, NBC. Richard Denning
Rcbards. Jr, in “The Bat' Whitmore (Abraham Lincoin Jones) (Michael Shayne)

> -

CHECKMATE: September 17, 1560-September

CHECKMATE: Anthony George, Joan
19, 1962, CBS. Doug McClure, Sebastian Fontaine (guest), Doug McClure, and THE BUGS BUNNY SHOW: October 11, 1960~
Cabot, and Anthony George Sebastian Cabot September 2, 1966, ABC. Bugs Bunny
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PETE AND GLADYS: September 19, 1960-September 10, 1962, CBS. Harry Morgan (Pete THE ISLANDERS: Wendy Barrie (guest),
Porter), Cara Williams (Gladys Porter), and Verna Felton William Reynolds, and Hans Conried (guest)

: “ e ’ ’ L -
THE ISLANDERS: October 2, 196C-March 26,
1961, ABC. (Seated) James Philbrook,

William Reynolds; (standing) Daria Massey
and Diane 3rewster

b . fff".;;'.‘.
SURFSIDE SIX: Van Williams, Margarita
SURFSIDE SIX: October 3, 1960-September 24, 1962, ABC. Troy Donahue Sierra, and Troy Donahue

170



1961-62

The attention of the world had been
captured in the closing months of the
1960-61 television year when man first
ventured into space. The U.S.S.R,, on
April 12, 1961, sent a Vostok 1
spacecraft, with cosmonaut Yuri
Gargarin on board, on a 89.1-minute or-
bit of the earth. Less than four weeks
later (May 6), the United States launched
its first manned spacecraft, with astro-
naut Alan B. Shepard, Jr., at the controls.
And, unlike the Soviet launch, television
cameras were there to enable the nation
to share the experience live. Shepard's
flight was suborbital, as was the subse-
quent flight that also took place before
millions of TV viewers on July 21. These
successful launchings were the prere-
quisites for the nation’s premiere orbital
flight ‘of astronaut John Glenn at about
the midpoint—February 20, 1962—of
this TV season. As America's venture in-
to space progressed, television was on
hand to give the viewing public the op-
portunity to share the exciting journey.

As this season began, the television
industry was still angry over FCC Com-
missioner Newton Minow’s ‘‘vast waste-
land”’ statement. But in truth, many felt
television programming indeed was, at
best, mediocre in recent years. One
reason for this was the instant success
achieved by the networks with their big-
money game shows from the mid to late
fifties. These shows were less costly,
faster to produce, and attracted high
ratings. The networks’ emphasis on
these easy-to-create shows caused a
diminished interest in developing much-
needed, but costly, quality programming.
This was particularly true in the drama
and comedy genres, which had been the
highlights of the medium’s earlier years.

But possibly the message was already
getting through, because this season
four outstanding series debuted: "'The
Defenders,”” "Dr. Kildare,” ‘‘Ben
Casey,”” and “The Dick Van Dyke Show.”

CBS went back to a 1957 live presen-
tation of a two-part legal drama on
“*Studio One"” to come up with one of
TV's outstanding weekly series, '‘The
Defenders.”” The original story was

scripted by Reginald Rose and starred
Ralph Bellamy and William Shatner as a
father-and-son attorney team. For the
series, E. G. Marshall and Robert Reed
were cast as the father-and-son team of
Lawrence and Kenneth Preston. Mar-
shall had been a frequent TV performer
during the past decade; Reed was a
relative newcomer to television. This
series was the first continuing role for
both actors. What made this a qualitative
series, in addition to its high production
values, was that it dealt realistically with
sensitive issues of the day including
abortion, blacklisting, and euthanasia.
Also featured in the cast this season
were Joan Hackett as Ken's girlfriend,
Joan Miller, and Polly Rowles as the
Prestons’ secretary, Helen Donaldson.
Gene Hackman, James Earl Jones, Rob-
ert Redford, Dustin Hoffman, Jon Voight,
and, in their first major TV roles, James
Farentino and Martin Sheen were among
the many performers who appeared in
the series. A total of 132 episodes were
aired during the program’s four-year run.

Less than a week separated the debut
of TV's two finest medical series, “‘Dr.
Kildare” on NBC and ‘‘Ben Casey' on
ABC. “Dr. Kildare" had its genesis in a
series of M-G-M movies made in the late
thirties and early forties starring Lew
Ayres and Lionel Barrymore. In the TV
series, Raymond Massey played the Bar-
rymore role of Dr. Leonard Gillespie, the
senior staff physician at Blair General
Hospital, and Richard Chamberlain
played the young, idealistic intern,
James Kildare. They were the only
regular cast members during the show's
five years. The series was presented in
an hour format during its first four years
and then as a half-hour show twice
weekly in its last year.

“‘Ben Casey’’ was set in County Gen-
eral Hospital, where Chief of Surgery Dr.
David Zorba (Sam Jaffe) and the young
chief resident of neurosurgery, Dr. Ben
Casey (Vince Edwards), very realistically
went about the business of trying to save
lives. The series had a regular cast con-
sisting of Bettye Ackerman (Sam Jaffe's
wife) as Dr. Maggie Graham, Harry

Landers as Dr. Ted Hoffman, Nick Den-
nis as orderly Nick Kanavaras, and
Jeanne Bates as Nurse Wills. Jaffe left
the series in its last year and was re-
placed by Franchot Tone. ‘Casey,” like
“Kildare,” had a five-season network
run,

Comedy performer and writer Carl
Reiner, one of Sid Caesar’'s second
bananas on ‘'Your Show of Shows,”
created a pilot for a situation comedy ti-
tled ‘‘Head of the Family’' that was aired
as part of the summer series '“The Com-
edy Spot” in 1960. Reiner starred as
comedy writer Robert Petrie in this, the
first series, in which the central
character worked for a television show.
When ‘‘Head of the Family’' was put on
this season’s CBS schedule it became
“The Dick Van Dyke Show,' starring
Dick Van Dyke in the Petrie role, Mary
Tyler Moore as his wife, Larry Mathews
as his young son, and Morey Amsterdam
and Rose Marie as his co-writers. Other
cast members were Richard Deacon,
Jerry Paris, Ann Morgan Guilbert, and
Carl Reiner, now as Petrie's boss Alan
Brady. Incredibly, the series survived an
80th-place finish this season and went
on to become a top-10 show in subse-
quent years. It was on for five years and
left the air as one of TV's best sitcoms
ever.

There was also a group of popular,
though less distinguished, situation com-
edies that arrived this year. “‘Mr. Ed,”" a
series about a talking horse, starred Alan
Young as Wilbur Post and ran for five
years. The series was the brainchiid of
producer-director Arthur Lubin, who had
directed the five "'Frances the Talking
Mule” fiims of the fifties. The show
originated in syndication last season and
this season it became one of the earliest
examples of a syndicated program
becoming a network series. Others in
the cast were Connie Hines as Carol
Post, Wilbur's wife; Larry Keating as
next-door neighbor Roger Addison; and
Edna Skinner as Roger's wife, Kay. The
voice of Mr. Ed was provided by former
cowboy star Allan “‘Rocky’’ Lane.

““Hazel,” a sitcom about a maid who,
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in her zeal, practically took over her
employer's home, was based on the
popular Ted Key cartoons that appeared
in the Saturday Evening Post. Shirley
Booth starred in the series, which had
two formats. The first, on NBC, took
place at 123 Marshall Drive in Hydsberg,
New York, at the residence of George
and Dorothy Baxter (Don DeFore and
Whitney Blake) and their son, Harold
(Bobby Buntrock). At the start of the
show’s fifth and Iast year, when it moved
to CBS, Hazel also moved to 325
Sycamore Street, the home of George's
brother's family. George had been
transferred by his company and asked
his brother Steve (Ray Fulmer) to let
Harold stay with him so that his school-
ing would not be interrupted. Steve's
family consisted of his wife, Barbara,
played by Lynn Borden, and daughter,
Susie, played by Julia Benjamin.

“The Joey Bishop Show" began a
four-year stint that endured format and
network changes (NBC, then CBS). This
season Bishop played Joey Barnes, an
unmarried Hollywood public-relations
man. Also featured were Joe Flynn (the
future Captain Binghamton in ‘‘McHale's
Navy'') as his brother-in-law Frank;
Virginia Vincent as his older sister, Betty;
Marlo Thomas (in her first continuing
role) as his younger sister, Stella; Warren
Berlinger as his kid brother, Larry; and
Madge Blake as his widowed mother.
The next season, Bishop played a mar-
ried show-business personality. There
was a whole new cast that included Ab-
by Dalton as his wife, Ellie; Guy Marks as
his manager, Freddy; and Corbett
Monica as Larry, his writer. The show did
reasonably well this year, placing among
the top 25 programs.

A new era in network programming
began when NBC debuted ‘‘Saturday
Night at the Movies.” This was the first
program to telecast more recent
post-1948 Hollywood films, and it led to
many similar network movie programs in
the years ahead. This came about
because the studios, already working
with the networks as the major supplier
of filmed weekly series, made the in-
evitable decision to release more recent
films. The premiere movie was a 1953
flick, How to Marry a Millionaire, starring
Marilyn Monroe, Lauren Bacall, and Bet-
ty Grable. This movie series was a fixture
on NBC for 17 years.

But there was still more to this
season. Film star Dick Powell, already a
TV veteran, was the host of, and occa-
sional performer in, ‘“The Dick Powell
Show,” a dramatic anthology. Many of
the episodes were pilots for new TV pro-
grams, and two did become weekly
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series the following season: ‘‘Amos
Burke,"" starring Gene Barry, and *‘Saints
and Sinners,” with Nick Adams. ““‘Alcoa
Premiere” was another hour-long an-
thology, with Fred Astaire as the host
and occasional performer. Some of the
guest stars who appeared during its two
years on ABC were Lee Marvin, Chariton
Heston, Shelley Winters, Brian Keith,
Robert Redford, Telly Savalas, and
James Stewart. Standup comedian Bob
Newhart hosted his own comedy/variety
show. Newhart's routines were suc-
cessful on records and his monologues,
done in the form of telephone conversa-
tions, had been seen by viewers in his
many TV guest appearances. As in all
other seasons, there was a flock of one-
season series: ‘‘Father of the Bride,”
“The Hathaways,” “ichabod and Me,"
“Margie,” “Mrs. G Goes to College,"
“Oh, Those Belis,” ‘“Room for One
More,"” ““Window on Main Street,” *‘87th
Precinct,” “The New Breed,” '‘Target:
The Corrupters,”" “‘Follow the Sun,” and
“Bus Stop."" Tragedy struck when Ernie
Kovacs, the medium’s most innovative
comic, was killed in an auto accident on
January 13, 1962, one week before his
forty-third birthday. And more tragedy oc-
curred when boxer Benny “'Kid" Parret
died as a result of his Madison Square
Garden Welterweight Championship
match with Emil Griffith on ABC's “‘Fight
of the Week,”' March 17, 1962.

€or

MRS. G. GOES TO COLLEGE: October 4,
1961-April 5, 1962, CBS. Sir Cedric Hardwicke
and Gertrude Berg (Sarah Green/Mrs. G)

STRAIGHTAWAY: October 6, 1961-July 4,
1962, ABC. Brian Kelly and John Ashiey

FEATHERTOP: (Musical special), 1961.
Jane Powell and Hugh O'Brian

THE BOB NEWHART SHOW: October 11,
1961-June 13, 1962, NBC. Bob Newhart (host)

A ) B4
BUS STOP: October 1, 1961-March 23, 1962,
ABC. Marilyn Maxwell and Fabian (guest)




. s

My et 5 N
THE DICK VAN DYKE SHOW: (Seated) Ann Morgan Guilb
(standing) Rose Marie and Moray Amsterdam

INTERNATIONAL SHOWTIME: September 15,
1961-September 10, 1965, NBC.
Don Ameche (hest)

THE DICK VAN BYKE SHOW: Dick Van Dyke
and Larry Mathaws

THE DICK VAN DYKE SHOW: (Front) Mary
Tyler Moore and Dick Van Dyke; (baci)
THE DICK VAN DYKE SHOW: October 3, 1961-September 7, 1966, CBS. Dick Van Dyke and Richard Deacon, Rose Maris, and Morey
Mary Tyler Moore Amsterdam
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4.8\  FATHER OF THE BRIDE: September 29,
THE DEFENDERS: September 16, 1961-September 9, 1965, CBS. E. G. Marshall, Sam Jatfe 1961-September 14, 1362, CBS.
(guest), and Robert Reed Myrna Fahey

R =
OH, THOSE BELLS: March 8, 1962-May 31,
- 1962, CBS. The Wiere Brothers — Herbert,
THE DEFENDERS: J. D. Cannon (guest), E. G. Marshall, and Robert Reed (seated) Harry, and Sylvester

TARGET: THE CORRUPTERS: September 29,
1961-September 21, 1962, ABC. Stephen 3
McNally TARGET: THE CORRUPTERS: Robert Harland
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* S IRALEL —
- DR. KILDARE: Richard DR. KILDARE: Richard

DR. KILDARE: September 28, 1961-August 30, 1966, NBC. Raymond Chamberlain and Raymond Chamberlain and Raymond
Massey and Richatd Chamberlain Mzssey Massey

Te—
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SATURDAY NIGHT AT THE MOVIES: September 23, 1961-September 2, 1978, NBC. Marilvn Monrce, Lauren Bacall, and Betty Grable in “How to
Marry a Millionaire” (premiere telecast)
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87TH PRECINCT: September 25, 1961-September 10, 1962, NBC. FRONTIER CIRCUS: October 5, 1961-September 20, 1962, CBS.
Robert Lansing, Norman Fell, and Ron Harper Richard Jaeckel, Mickey Rooney (guest), and John Derek

THE JOEY BISHOP SHOW: September 20, 1961-September 7, 1965, THE NEW BREED: October 3, 1961-September 25, 1962, ABC.
NBC, CBS. Joey Bishop and Corbett Monica Leslie Nielsen, Greg Roman, John Clark, and John Beradino

M FOLLOW THE SUN: September 17, 1961-September 9, 1962, ABC.
Barry Coe and Gary Lockwood

BEN CASEY: October 2, 1961-March 21, 1966, ABC. Sam Jaffe and BEN CASEY: Vince Edwards and
Vince Edwards (Dr. Ben Casey) BEN CASEY: Vince Edwards unknown actress
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HAZEL: Hazel's first family—Shirley Booth, Bobby Buntrock, Don
DeFore, Whitney Blake

HAZEL: September 28, 1961-September 5, 1966, NBC, CBS. Shirley HAZEL: Hazel's second family—(front) Bobby Buntrock, Shirley
Booth (Haze!l E _rke) Booth, and Julie Benjamin; (back) Lyrn Borden and Ray Fulmer

HAZEL: Don DeFore, Botby Buntrock, and PASSWORD: January 2, 1962-May 22, 1967, CBS. Carol Cranning, Allen Lucden (host), Eli
Whitney Blake Wallach, and contestant
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MARGIE: October 12, 1961-August 31, 1962,
ABC. Wesley Tackitt, Cynthia Pepper, and
Dave Willock

45 s
ROOM FOR ONE MORE: January 27, 1562-
September 22, 1962, ABC. Timothy Rooney
(Mickey’s son) and Andrew Duggan

.

e

ICHABOD AND ME: September 26, 1961-

September 18, 1962, CBS. Robert Sterling CAR 54, WHERE ARE YOU?: September 17, 1961-Sepiember 8, 1963, NBC. Fred Gwynne
and Rod Serling (guest) and Joe E. Ross

r
Al THE HATHAWAYS: October 6, 1961-August " . ' -
ICHABOD AND ME: Robert Sterling and Guy 31, 1962, ABC. Jack Weston, Peggy Cass, THE HATHAWAYS: Peggy Cass and the
Raymond and a Marquis Chimp Marquis Chimps
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1962-63

Shortly before the new season began,
global television became more of a reali-
ty with the successful launching of the
Telstar 1 satellite, which was placed in
orbit 22,300 miles above the earth. It per-
mitted, for the first time, live television
transmission between the United States
and European countries. Future satel-
lites would extend the range of live TV to
other areas of the world.

As the new fall schedule commenced,
President Kennedy was in the midst of
desegregating the South’s educational
system. The focus of this event was the
University of Mississippi, in Oxford,
Mississippi, and the rioting and violence
taking place appeared daily on TV
screens in the homes of Americans. This
was followed by a confrontation between
the United States and the Soviet Union
over the shipment of offensive military
weapons to Cuba. Kennedy dramatically
used television to tell the nation and the
world about the danger of this missile
crisis and what he intended to do about
it.

In conjunction with these world and
national events that were becoming so
much a daily part of our lives, the net-
works provided more public-affairs pro-
gramming than ever before. Six pro-
grams totaling four hours were now seen
in prime time. ABC offered Howard K.
Smith on ““News and Comment,” along
with “‘Bell and Howell Closeup.” CBS
provided “'CBS Reports’” and ‘‘Eyewit-
ness.”” And NBC aired ‘‘David Brinkiey's
Journal'" and *‘Chet Huntley Reporting.”

On the lighter side, personalities were
also in the limelight. Jack Paar gave up
hosting ‘“The Tonight Show'' after almost
five years in favor of a weekly prime-time
variety show. On October 1, 1962, both
Johnny Carson and Merv Griffin began
hosting their own talk shows on NBC.
Carson took over ‘“The Tonight Show'
and Griffin began hosting a 55-minute
daily afternoon program. Jackie Gleason
returned to television on Saturday nights
in a variety program titled ‘‘Jackie
Gleason and His American Scene Maga-
zine."” The show featured topical humor
and musical productions, in addition to

his new sidekick, comedian Frank Fon-
taine. Many of Gleason’s standard
characters were back, and one, Joe the
Bartender, appeared regularly. Joe was
joined each week by a slightly smashed
character, Crazy Guggenheim, played by
Fontaine. With this show Gleason recap-
tured high ratings and became a Satur-
day-night fixture on CBS for the next
eight years.

There were the usual large number of
one-season (or less) programs this year.
Among the situation comedies were
NBC's “‘Don’t Call Me Charlie,” with
John Hubbard, Josh Peine, Alan Napier
(the future Alfred the Butler of
““Batman’’), and Arte Johnson (of future
“Laugh-In’’ fame); “'It's a Man's World,"
with Glenn Corbett, Randy Boone, and
Ted Bessell (later Donald on ““That Girl'"),
““McKeever and the Colonel,” with Scott
Lane as Cadet Gary McKeever, Allyn
Joslyn, and Jackie Coogan (later Uncle
Fester on ‘“The Addams Family’’), and
“Ensign O'Toole,” starring Dean Jones
with J. C. Flippen, Jack Mullaney, Jack
Albertson, Harvey Lembeck, and Beau
Bridges. ABC's schedule included the
large-casted ‘'Fair Exchange,” the first
hour-long sitcom, with Eddie Foy, Jr.,
Audrey Christie, Lynn Loring, Flip Mark,
Victor Maddern, Diana Chesney, Judy
Carne (the future Sock-It-to-Me girl on
“Laugh In"), and Dennis Waterman,
“Our Man Higgins,' starring veteran
British music-hall comic Stanley Hol-
loway (Eliza Doolittle’s father in *‘My Fair
Lady’’), with Audrey Totter (who
originated the role of Millie in “Meet
Millie’ on radio in 1951); “‘Going My
Way,"" starring Gene Kelly, Leo G. Carroll
(years ago Cosmo in “‘Topper”” and the
future Mr. Waverly in “*The Man from
U.N.C.L.E."), and Dick York (later the
husband of Samantha Stevens on *‘Be-
witched"); and "*The New Loretta Young
Show," starring Loretta Young in her only
continuing role. CBS had two entries:
“Mr. Smith Goes to Washington'' (based
on the 1939 film starring James Stewart),
starring Fess Parker, who had last been
seen as Davy Crockett, and "I'm
Dickens—He's Fenster," with Marty In-

gels and John Astin (later Gomez, head
of ““The Addams Family"’).

Westerns that didn’t fare any better in-
cluded: “‘Stoney Burke,” starring Jack
Lord in the titie role, with Bruce Dern,
Warren QOates, and Robert Dowdell (later
Lieutenant Commander Morton on ‘‘Voy-
age to the Bottom of the Sea'), “'The
Wide Country,” starring Earl Holliman
and Andrew Prine; ‘‘The Dakotas,” with
Larry Ward, Chad Everett, Jack Elam,
and Michael Greene; and “‘Empire,”” with
Richard Egan, Anne Seymour, Terry
Moore, and Ryan O’'Neal.

Among drama shows that did not sur-
vive this season were: "‘G. E. True,”” with
Jack Webb as host; *'The Lloyd Bridges
Show,” with Bridges as narrator and
star, “‘Saints and Sinners,” with Nick
Adams, John Larkin, Richard Erdman
(formerly of *'The Ray Bolger Show’’ and
“The Tab Hunter Show’’), and Barbara
Rush; ‘“Sam Benedict,”” starring Edmond
O'Brien in the title role of this courtroom
drama; and "“The Gallant Men,”" a World
War Il series with William Reynolds
(future agent Colby on “'The F.B.l."") and
a large cast.

Enough of the losers. Now a look at
the winners.

“The Beverly Hillbillies’”” opened to
some of the worst reviews in the history
of television. Critics tore the show apart
for its poor story line and childish
dialogue. There should have been no
way for this show to survive if you lis-
tened to the critics. But what they failed
to admit was that this series about a rich
hillbilly family was very funny. Viewers
had no problem seeing that, and within a
very short time, they made it the No. 1
show. This was one of the few times in
TV history a series had captured the
country's fancy so quickly. Buddy Ebsen,
formerly Davy Crockett's sidekick
George Russell, played widower Jed
Clampett, head of the clan. Irene Ryan
was Granny Daisey Moses, his mother-
in-law; Donna Douglas was daughter Elly
May; and Max Baer, Jr. (son of the
onetime heavyweight champion) played
Jethro Bodine, Jed's nephew. Other
regulars were Raymond Bailey as Milton
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Drysdale, president of the Commerce
Bank, where Jed kept his family fortune,
and Nancy Kulp as Jane Hathaway, Mr.
Drysdale’s secretary. Some tidbits about
the show: the theme song, *'The Ballad
of Jed Clampett,”” composed and played
by Lester Flatt and Earl Scruggs, made it
to the top of the song charts in 1963; The
Clampetts lived at 518 Crestview Drive,
Beverly Hills; the family dog’s name was
Duke. The series ran for nine seasons,
was the No. 1 show during its first two,
and thereafter was usually among the
top 12.

The island of Taratupa in the South
Pacific was the setting for the wacky
situation comedy ‘‘McHale's Navy’' dur-
ing its first three years on ABC. Ernest
Borgnine played Lt. Cmdr. Quinton
McHale, commander of Squadron 19
and PT Boat 73. Joe Flynn was Capt.
Wallace B. Binghamton (known as ““Old
Lead Bottom™), McHale's commanding
officer. Tim Conway was Ens. Charles
“Chuck” Parker, a bumbler who was
always trying to do the right thing but
somehow always got into trouble. Mc-
Hale's motley crew included Carl Ballan-
tine as Lester Gruber, Gary Vinson as
Christy Christopher, Billy Sands (Private
Paparelli on ‘‘Sergeant Bilko’’) as Har-
rison “Tinker’ Bell, Gavin MacLeod (the
future Murray Slaughter on *The Mary
Tyler Moore Show" and Capt. Merrill
Stubing on “The Love Boat'') as Happy
Haines, Edson Stroll as Virgil Farrell, and
Yoshio Yoda as Fuji. Bob Hastings
played Lt. Elroy "Carpy” Carpenter,
Binghamton’s aide. McHale and com-
pany were transferred to Voltafiore, in
southern Italy, for the show's last
season. In total, 138 episodes were aired
and can still be seen in syndication to-
day.

Lucille Ball returned to situation com-
edy, without Desi this time, and began a
six-year CBS run in her own series, ‘‘The
Lucy Show.” It was a very big hit
throughout its entire stint and was
among the top eight programs every
season. Lucy played Lucy Carmichael, a
widowed bank secretary with two
children who was always looking for a
husband. The show had a large cast and
there were many changes over the
years. The original supporting cast con-
sisted of her old pal Vivian Vance,
Charles Lane (veteran of many sitcoms),
Candy Moore, Jimmy Garrett, Ralph
Hart, and Dick Martin (of future ‘‘Laugh-
in"’ fame). Within the first year, Gale Gor-
don replaced Lane in the cast.

NBC premiered television's first
90-minute Western, '‘The Virginian,"
based on Owen Wister's novel that had
been made into three motion pictures.
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The pilot tor the series appeared on an
NBC summer-replacement show, ““Deci-
sion,” four years earlier. James Drury
was cast as the spartan title-role
character (who didn’t have any other
name), foreman of the sprawling Shiloh
Ranch in Medicine Bow, Wyoming.
Besides Drury, only one actor had a role
that was sustained throughout the
series’ long run, Doug McClure, who
was Trampas, the ranch’'s assistant
foreman. Some of the others in the large
cast over the years included: Lee J.
Cobb, Roberta Shore, Pippa Scott, Ran-
dy Boone, Clu Gulager, Charles Bickford,
John Mcintire, David Hartman, Stewart
Granger, and Lee Majors. The show ran
for eight years under the original title; for
the ninth and final season, the title was
changed to “The Men from Shiloh.” A
total of 249 episodes were broadcast
before the series left the air.

““Combat’’ was the first, and eventual-
ly longest-running, of the several World
War Il drama series that were seen dur-
ing this decade. The story centered on
the experiences of a U.S. infantry pla-
toon after its D-day landing at Normandy
Beach in Europe. Vic Morrow was fea-
tured as Sgt. Chip Saunders and Rick
Jason as Lt. Gil Hanley, leader of the pla-
toon. Actual World War Il battle footage
was used to set the background and add
a sense of realism to the series. The
show was on for five seasons on ABC,
with 152 episodes produced.

The success of “Dr. Kildare" and
“Ben Casey’ last year led the way for
two new medical series this season:
“The Nurses” on CBS and “The
Eleventh Hour’” on NBC. “The Nurses"
was set in Alden General Hospital in
New York City and starred Shirl Conway
(one of the regulars for awhile on the old
“Caesar's Hour") as Supervisor Nurse
Thorpe, with young Zina Bethune (17
years old) as Nurse Gail Lucas. Expecta-
tions were high that the show would do
well in the ratings because it was dra-
matically sound and finely acted, but it
proved a disappointment. The “‘experts”
rationalized that this was probably due to
the lack of a sexy male doctor or two. So
Joseph Campanella and Michael Tolan
were brought in for the third season and
the series was retitled ““The Doctors and
the Nurses.” The new format fared
worse, and the series was canceled. A
half-hour daytime serial based on the
prime-time show began in 1965 and ran
for a year and a half on ABC.

“The Eleventh Hour” starred Wendell
Corey as Dr. Theodore Bassett and Jack
Ging as Dr. Paul Graham, two psychia-
trists sharing an office. This was one of
the earliest medical series to focus on

mental health and its story content
generally appealed to a more sophis-
ticated audience. For the show’s second
and final season, veteran TV actor Ralph
Bellamy replaced Corey.

STONEY BURKE: October 1, 1962-September
2, 1963, ABC. Jack Lord (Stoney Burke) and
James Mason (guest)

EMPIRE (REDIGO): September 25, 1962-
September 6, 1964, NBC, ABC. Richard
Egan (Redigo)

r

IT'S A MAN'S WORLD: September 17, 1962-
January 28, 1963, NBC. Glen Corbett, Jan
Norris, and Randy Boone
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3 THE BEVERLY HILLBILLIES: (Front) Donna
THE BEVERLY HILLBILLIES: (Front) Buddy Ebsen, Max Baer, Jr,; (back) Donna Douglas, Douglas, Buddy Ebsen; (back) Irene Ryan,
Irene Ryan Max Baer Jr.

THE BEVERLY HILLBILLIES: Harriet
MacGibbon and Raymond Bailey

. .»-1 i‘.: "' . 'R ‘ : ‘

THE BEVERLY HILLBILLIES: September 26, 1962-September 7, 1971, CBS. Max Baer, Jr, THE BEVERLY HILLBILLIES: Irene Ryan,
Buddy Ebsen, Donna Douglas, and Irene Ryan Buddy Ebsen, and Donna Douglas
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y $ a e LA TR AT N s LU AN A THE LUCY SHOW: October 1, 1962-September 16, 1968, CES. Ralph
COMBAT: October 2, 1962-August 29, 1967, ABC. Rick Jason and Hart, Vivian Vance, Lucille Ball (Lucy Carmichael), Jimmy Garrett,
Vic Morrow and Candy Moore

L

7 B,
COMBAT: October 2, 1962-August 29, 1967, THE LUCY SHOW
ABC. Vic Morrow Gordon

-

THE ELEVENTH HOUR: October 3, 1962-Sep- RIPCORD: 1962, syndicated. Larry OUR MAN HIGGINS: October 3, 1962-Septem-
tember 9, 1964, NBC. Wendell Corey Pennell ber 11, 1963, ABC. Stanley Holloway (Higgins)
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THE VIRGINIAN (THE MEN FROM SHILOH):  THE VIRGINIAN (THE MEN FROM SHILOH):
Roberta Shore Clu Gulager
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THE VIRGINIAN (THE MEN FROM SHILOH): September 19, 1962-September 8, 1971, NBC.
James Drury (the Virginian)

THE VIRGINIAN (THE MEN FROM SHILOH):
Lee J. Cobb

THE VIRGINIAN (THE MEN FROM SHILOH):
Randy Boone

THE VIRGINIAN (THE MEN FROM SHILOH):
Doug McClure

SAM BENEDICT: September 17, 1962~
September 7, 1963, NBC. Edmord O'Brien
(Sam Benedict)
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McHALE'S NAYY: October 11, 1962-August 30, 1966, ABC. (Front) Carl Ballantine, Billy Sands, Ernest Borgnine, Tim Conway, and Gavin
MacLeod; (back) John Wright, Gary Vinson, and Edson Stroll

McHALE'S NAVY: (Seated) Carl Ballantine, I’'M DICKENS—HE’'S FENSTER: September

Ernest Borgnine (-t. Cmdr. Quinton 28, 1962-September 13, 1963, ABC. JULIE AND CAROL AT CARNEGIE HALL:
McHale) (standing) Joe Fiynn, Gary Vinson, Marty Ingels (Arch Fenster). John Astin was September 11, 1962, CBS. Carol Burnett and
Tim Conway Harry Dickens Julie Andrews

: 1962-September 12, 1963, NBC.
HODTENANRNY: Adril 6, 1963-September 12, 13964, ABC. Jack L_inkietter was the host Earl Holliman
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THE TONIGHT SHOW STARRING JOHNNY CARSON: Ed McMahon

i THE TONIGHT SHOW STARRING JOHNNY CARSON: Skitch
Henderson, Johnny Carson, and Ed McMahon

THE TONIGHT SHOW STARRING JOHNNY CARSCN: October 2,
1962-present, NBC. Johnny Carson (host)

THE NURSES: September 27, 1962-September 7, 1965, CBS. Shirl
Conway and Zina Bethune

THE DAKOTAS: January 7, 1963-September 9, 1963, ABC. Mike THE NURSES: Zina Bethune, Shirl Conway, Michael Tolan, and
Greene, Larry Ward, Jacx Elam, and Chad Everett Joseph Campanella
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FAIR EXCHANGE: September 21, 1962-December 28, 1962, CES.
(Front) Victor Maddern, Diana Chesney (tack) Judy Carne,
Dennis Waterman

Y

FAIR EXCHANGE: (Frcnt) Dennis Waterman, Lynn Loring; (back)
B!OGRAPHY: 1952, syndicated. Mike Wallace (host) Victor Maddern, Diana Chesney

THE ROY FOGERS AND DALE EVANS SHOW September 29, 1962-
December 29, 1962, ABC. Roy Rogers (host), Trigger, and Dale
Evans (hos:ess)

THE JETSONS. Sep:ember 23, 1962-September 8, 1363, ABC. Jane ENSIGN O'TOOLE September 23, 1962-September 10, 1964, NBC.
Elroy, George, and Judy Jetson Dean Jones (Ensign O'Toole)
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A sense of optimism, vigor, and high-
spiritedness existed in the country as
this television year was about to begin.
The upbeat national mocd was due in
part to the reduction of tensions between
the United States and the Soviet Union in
the wake of the Cuban missile crisis, the
fact that we were finally on the road to
winning the ‘‘space race,” and, primari-
ly, to President Kennedy's youthful vitali-
ty and personal charisma with which he
led the nation—making these the days
of Camelot.

This attitude was tragically short-lived:
within weeks after the new season com-
menced, the unthinkable occurred. At
approximately 1:30 pm. Eastern Stan-
dard Time on Friday, November 22,
1963, while the CBS daytime soap opera
“As the World Turns' was being
telecast, Walter Cronkite appeared on
TV screens to announce that the Presi-
dent had been shot in Dallas. Within
minutes, all three networks ceased
regular programming and began four
days of commercial-free reporting.
Americans were stunned as they sat in
front of their sets and watched the
tragedy unfold. Another horrifying event
took place in their living rooms two days
after the assassination. The accused
assassin, Lee Harvey Oswald, was shot
and killed before a nationwide audience.
But viewers also were witness to the
stability of the democratic process as
the change of a presidential administra-
tion took place in just 99 minutes. Televi-
sion, in these dark days, more than ever
demonstrated that it had the capability to
inform and unify the nation as never
before, and indeed, that it was an inte-
gral part of daily life.

This season brought with it a group of
programming innovations, some suc-
cessful, others not. CBS made the in-
evitable move and expanded its evening
news program with Walter Cronkite from
15 to 30 minutes on September 2. One
week later, NBC followed and expanded
“The Huntley-Brinkley Report’ also to a
half hour. ABC, hoping to get the jump on
its competition, introduced all of its new
shows for the season in one ‘‘Sneak

Preview Week,"” September 15-21. This
had never been done before. In program-
ming, ABC introduced *'Arrest and Trial,"’
a series that was really two back-to-back
45-minute shows with a common plot. It
lasted only for the season. ABC also ex-
tended prime time to 11:30 p.m. for a two-
hour weekly variety show, “'The Jerry
Lewis Show.” It, too, failed.

There were many other entries that
did not survive past the season: Among
the drama shows was ‘‘The Richard
Boone Show' (NBC), an anthology
series in which Boone hosted and per-
formed. “‘The Lieutenant” (NBC), with
Gary Lockwood and Robert Vaughn, was
created and produced by Gene Rodden-
berry (later to gain fame as the creator of
“Star Trek”). “‘Breaking Point”” (ABC), a
series trying to follow in the footsteps of
other popular medical shows, starred
Paul Richards and Eduard Franz. Thirty
episodes were produced, and in one,
Robert Redford made one of his last TV
appearances. '‘The Greatest Show on
Earth” (ABC) was based on the 1952
Cecil B. DeMille film of the same name.
It starred Jack Palance and Stu Erwin.
Two guest stars were Brenda Vaccaro (in
her first major television role) and
veteran film star Ruby Keeler (in a rare
TV appearance). ‘“Channing” (ABC)
starred Jason Evers and Henry Jones.

Westerns that fared poorly included
“The Travels of Jamie McPheeters”
(ABC), the adventures of a twelve-year-
old boy and his father on a westward-
bound wagon train, featuring Kurt
Russell, in the title role, and Dan
O’Herlihy. ““Temple Houston” (NBC)
featured Jeffrey Hunter as the lawyer
son of Texas hero Sam Houston. ‘‘Des-
try" (ABC), previously in fiim and on the
Broadway stage, should seemingly be a
winner as a series—but it didn’t even
last the season. John Gavin played the ti-
tle role in this Western that bit the dust.

Among the sitcom losers were:
“Glynis” (CBS), with Glynis Johns and
Keith Andes; ‘*Harry’s Girls’ (NBC), with
Larry Blyden, Dawn Nickerson, Susan
Silo, and Diahn Williams; “Grindl”
(NBC), starring Imogene Coca; and *'The

New Phil Silvers Show" (CBS), starring
Silvers.

Among the season’s entries that
lasted two seasons were: ‘‘Mr. Novak’'
(NBC), a drama about a high-school
teacher, with James Franciscus and
Dean Jagger (this season), and Burgess
Meredith (next season); ‘‘Kraft Suspense
Theater’’ (NBC), an anthology that aired
“‘Rapture at Two-Forty,” the pilot for the
1965 series ‘‘Run For Your Life’"; “The
Outer Limits™ (ABC), a science-fiction
anthology with a unique, eerie open-
ing—*'There is nothing wrong with your
television set. Do not adjust the picture.
We are controlling transmission,’" an im-
posing voice intoned—and closing—
“*We now return control of your television
set to you until next week when the Con-
trol Voice will take you to The Outer
Limits’"; and half-hour sitcom “‘The Bill
Dana Show,” with Dana as Jose
Jimenez and Don Adams in his first con-
tinuing TV role.

Now for a look at this season’s shows
that fared better, whether they were
longer running, more acclaimed, or
higher rated.

“East Side/West Side” (CBS) was a
critically acclaimed dramatic series star-
ring George C. Scott as social worker
Neil Brock. The program dealt in a tough,
realistic way with many controversial
issues plaguing urban America, includ-
ing child abuse, drug addiction, prob-
lems of the aged, race relations, and
crime. Cicely Tyson and Elizabeth Wilson
made up the supporting cast. Tyson was
the first black cast member on TV in a
non-comedy series. While critics lavish-
ed praise on ‘“East Side/West Side,"”
television audiences were not ready for
serious social issues to be brought into
their living rooms, and the show was
dropped after this season.

“That Was the Week That Was,”’ com-
monly referred to as “TW3,”" was a
fiercely satirical, well-executed half-hour
show that reviewed the previous week's
national and world events. This kind of
biting humor debuting (on January 10)
just a few weeks after the Kennedy
assassination, considering the somber
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mood of the nation, was a gutsy pro-
gramming decision by NBC. Among the
company of regulars were Elliot Reid,
David Frost, Henry Morgan, Phyllis
Newman, Buck Henry, Pat Englund,
Doro Merande, and Burr Tillstrom’s pup-
pets. Nancy Ames was the TW3 Girl who
sang the opening and closing numbers,
and Skitch Henderson and his orchestra
provided the music. This was an in-
novative show that throughout its one-
and-a-half seasons was always up
against stiff competition.

On September 17, 1963, Dr. Richard
Kimble returned home to find a one-
armed man running from his house.
Rushing inside, he was shocked to find
his wife, Helen, dead. Kimble, unable to
prove his innocence, was charged and
convicted of murder. En route to prison,
the train he was on derailed and he
escaped, thus beginning his four-year
search for his wife’'s murderer. ABC's
“The Fugitive'" enjoyed great popularity
and starred David Janssen as Kimble
and Barry Morse as Lt. Philip Gerard,
who was obsessed with pursuing Kim-
ble. Bill Raisch was the one-armed killer,
Fred Johnson, and Diane Brewster was
Helen Kimble. The series actually came
to a conclusion on August 29, 1967, in
the 120th episode. When Kimble found
Johnson, and Gerard found both of them,
the lieutenant realized he was wrong
about Kimble and exonerated him of the
crime. This last episode ranks as one of
the top-rated single episodes in the
history of television.

Hooterville was the setting for *‘Petti-
coat Junction” (CBS), a rural comedy
that was a spinoff from last year’'s
“Beverly Hillbillies.” Bea Benaderet
played Kate Bradley, a widow with three
beautiful daughters who owned the
Shady Rest Hotel. Pat Woodell, Jeannine
Riley, and Linda Kaye played daughters
Bobbie Jo, Billie Jo, and Betty Jo. The
girls helped with the chores of running
the hotel, along with Uncle Joe Carson
(Edgar Buchanan). In 1968, Benaderet
died, and June Lockhart (formerly Mrs.
Martin in ‘‘Lassie’” and the future Mrs.
Robinson in ‘“‘Lost in Space’’) joined the
cast. The series was the top-rated new
program this year and ran for seven
seasons.

CBS's other new top-10 show was
"My Favorite Martian,”” with Bill Bixby
(later to star in *'The Courtship of Eddie’s
Father,”” "“The Magician,” and ‘‘The In-
credible Hulk'') and Ray Walston (his on-
ly series). This sitcom was a fantasy
about a Martian whose one-passenger
spaceship crashed onto Earth. His
humorous experiences (he disguised his
true identity) made use of some of the
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best special effects seen on TV to this
point. The series had a three-year run
before the 107 episodes went into syn-
dication.

“The Hollywood Palace’ was an hour-
long extravagant, and costly, variety
show in the Ed Sullivan tradition. Each
week a different guest host was
featured, and over the years many big
names made multiple appearances as
host. These included Fred Astaire, Milton
Berle, Jimmy Durante, Sid Caesar and
Imogene Coca, Sammy Davis, Jr., and
Don Adams. Bing Crosby hosted the
premiere telecast and went on to make
more appearances—more than 30—
than any other performer in the six years
the show was on ABC.

Among other significant happenings
this season, former vocalist Mike
Douglas, who for the past two years had
been hosting a daily 90-minute Cleveland
talk show, saw his program syndicated
nationally. It remained on the air until
1982. Two very popular entertainers,
Danny Kaye and Judy Garland, hosted
their own shows, both on CBS. Kaye's
musical variety show was well received
and remained on the network for four
years. Garland's, on the other hand, was
a big disappointment and did not survive
the season. Only 26 shows were aired.
The program’s demise was generally at-
tributed to the producers’ not finding the
right format for their star, and to the com-
petition from TV's No. 2 show, '‘Bonan-
za.”" There were, however, some
memorable individual programs, includ-
ing one with Ethel Merman and Barbra
Streisand, one with Judy's two
daughters, Liza Minnelli and Lorna Lulft,
and one with Danny Kaye. Ed Sullivan
signed a British rock 'n’ roll group that
was virtually unknown in the United
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GLYNIS: September 25, 1963-December 18,
1963, CBS. Keith Andes and Glynis Johns
(Glynis Granville)

States, the Beatles, for two live appear-
ances on his show. While they did have
an international reputation, there was an
indifference to them in this country. Be-
tween the time he booked them and their
February 9 and 16, 1964, performances,
the promotion and publicity generated
was such that it resulted in Sullivan
achieving two of the all-time highest-
rated individual shows in the history of
the medium. Sullivan again demonstra-
ted his talent for knowing what the
American public wanted to see.

THE LIEUTENANT: September 14, 1963-
September 5, 1964, NBC. Gary Lockwood

W
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GRINDL: September 15, 1963-September 13,
1964, NBC. Imogene Coca (Grindl)




THE GREATEST SHOW ON EARTH: September 17, 1963-September BREAKING POINT: September 16, 1963-September 7, 1964, ABC.
8, 1964, ABC. Jack Palance Paul Richards and Eduard Franz

ARREST AND TRIAL: Septemrber 15, 1963-September 6, 1964, ABC. KRAFT SUSPENSE THEATER: October 10, 1963-September 9,
John Larch, Chuck Conno-s, and Ben Gazzara 1965, NBC.

THE FUGITIVE: September 17, 1963-August 29, 1967, ABC. David Janssen THE FUGITIVE: David Janssen
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THE OUTER LIMITS: September 16, 1963- Iy ~ =
January 16, 1965, ABC. Jacqueline Scott and  THE OUTER LIMITS: Creatures in “The Zarti THE OUTER LIMITS: Robert Culp in “Corpus

Cliff Robertson in “The Galaxy Being” Misfits" Earthling™

THE OUTER LIMITS: Creature in  THE OUTER LIMITS: Jay Novellc, Jerry Douglas, Ralph Meeker, and THE OUTER LIMITS: Barbara
‘The Galaxy Being"” Henry Silva in “Tourist Attraction” Rush in an episode
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EAST SIDE/WEST SIDE: September 23, 1963-September 14, 1964, =
CBS. George C. Scott EAST SIDE/WEST SIDE: George C. Scott and Elizabeth Wilson
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PETTICOAT JUNCTION: Jeannine Riley,
Edgar Buchanan, and Pat Woodell

0
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.&.. 1 THE HOLLYWOOD PALACE: January 4, 1964- THE JUDY GARLAMD SHOW: September 29,
PETTICOAT JUNCTION: Bea Benaderet and February 7, 1970, ABC. Maurice Chevalier 1963-March 29, 1964, CBS. Judy Garland
Linda Kaye (guest host) (hostess)
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THAT WAS THE WEEK THAT WAS: January
10, 1964 -Mav 4, 1965, NBC. Elliot Reid and
Nancy Ames (TW3 regulars)
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BURKE'S LAW (AMOS BURKE, SECRET BURKE’S LAW (AMOS BURKE, SECRET g,\
AGENT): September 20, 1963-August 31, AGENT): Gene Barry, Ellen O’Neal, and Gary
1965, ABC. Gene Barry (Amos Burke) Conway
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THE BILL DANA SHOW: September 22,
1963-Januaary 17, 1965, NBC. Virginia
Kennedy (guest) and Bill Dana

MR. NOVAK: September 24, 1963 -August 31, 1965, NBC. James Franciscus (Mr. Novak) and
Dean Jagger

BOB HOPE PRESENTS THE CHRYSLER
THEATER: October 6, 1963-September 6,
MR. NOVAK: James Franciscus MR. NOVAK: Dean Jagger 1967, NBC. Bob Hope (host)
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THE TRAVELS OF JAMIE McPHEETERS: September 15, 1963-March
ELIZABETH TAYLOR IN LONDON: October 6, 1963, CBS. 15, 1964, ABC. James Westerfield, Rcbert Carricart, and Kurt Russell
Elizabeth Taylor (Jamie)

o
THE ART LINKLETTER SHOW: February 18,
THE DANNY KAYE SHOW: September 25, 1963-June 7, 1967, CBS. Lucille Ball (guest) and 1963-September 16, 1353, NBC.
Danny Kaye (host) Art Linkletter
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THE FARMER’S DAUGHTER: September 20, 1963-September 2, THE PATTY DUKE SHOW:' September 18, 963-ALQ.JSt 31, 1966,
1966, ABC. Inger Stevens and William Windom ABC. Patty Duke in a dual role (Cathy Lane and Patty Lane)

THE PATTY DUKE SHOW: (Front) Patty Duke,
Paul O'Keefe; (back) Jean Byron, William
Schallert

THE FARMER'S DAUGHTER: Inger Stevens

ey 5

HARRY’S GIRLS: September 13, 1963-
MY FAVORITE MARTIAN: September 29, MY FAVORITE MARTIAN: Bill Bixby and January 3, 1964, NBC. Larry Blyden (Harry
1963-September 4, 1966, CBS. Ray Walston Ray Walston Burns)
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1964-69

On July 16, 1964, the 28th Republican
National Convention in San Francisco
chose Senator Barry M. Goldwater of
Arizona as its candidate for president. In
past years, CBS generally came out on
top in the ratings battle among the net-
works in coverage of this event. This
time, NBC's Huntley-Brinkley team
broke the hold CBS, led by Walter
Cronkite, had enjoyed since 1952 on
presidential-convention coverage. As
CBS prepared for the Democratic Na-
tional Convention to be held in late
August, it decided to replace Cronkite.
Senior correspondent Robert Trout, with
CBS radio since 1932, and Roger Mudd,
a relative newcomer, were assigned the
task of covering the Democrats in Atlan-
tic City. As expected, President Johnson
and his running mate, Sen. Hubert Hum-
phrey, were easily nominated to run in
November. And also as expected, Trout
and Mudd fared no better against
Huntley and Brinkley. There followed a
public outcry to have Cronkite back, and
CBS reinstated America’s most trusted
newscaster for the election returns in
November.

Television once again played an im-
portant role in the campaign itself. But
this time it was in the domain of the TV
commercial. The Democratic Party was
vicious in its attack on hawkish
Goldwater, and it produced, among
others, a campaign commercial that
alleged that he was a man who would kill
children by the irresponsible and in-
discriminate use of nuclear weapons.
Commercials such as this strongly con-
veyed the message that by not voting for
Johnson, the country would be led into
nuclear disaster. The Democratic Party
won by a landslide.

Among goings-on this season, NBC
followed ABC's lead of the previous year
by introducing all of its new fall program-
ming in a one-week preview. NBC, in col-
laboration with Universal Studios, also
premiered the first two-hour made-for-TV
movie, ‘‘See How They Run,” starring
John Forsythe, Jane Wyatt, Franchot
Tone, and Senta Berger. NBC also in-
troduced **90 Bristol Court,” a 90-minute

series consisting of three separate half-
hour comedies tied together by having
the principal characters in each seg-
ment living in the same apartment com-
plex in southern California. The individual
tittes of the programs were ‘‘Karen,”
““Harris Against the World,” and ‘‘Tom,
Dick and Mary.”” Each sitcom was weak.
Only “Karen” lasted the season; the
others folded at midseason. After 18
years on network television, boxing end-
ed its run as a weekly event. And the
most inventive programming concept of
this season was the introduction of
“Peyton Place,”” a 30-minute series aired
twice per week (Tuesday and Thursday)
on ABC. This was the medium’'s first
prime-time soap opera since the short-
lived “'Faraway Hill’ in 1946, and it was
the only successful evening serial for
many years (more about this series
later).

Another thing going on this season
was music. Rock 'n’ roll came to prime-
time TV early this season in the form of a
30-minute, usually live, show on ABC,
“Shindig.” Jimmy O'Neill, a popular
West Coast disc jockey, was the host.
Regularly featured were Bobby Sher-
man, the Righteous Brothers (Bill Medley
and Bob Hatfield), the Wellingtons, Glen
Campbell, and Donna Loren. By midyear,
the show expanded to an hour, and NBC
introduced its own hour show, ‘‘Hulla-
baloo.”” Each week a different guest host
was featured as top recording stars per-
formed their current hits backed by
elaborate productions that usually in-
cluded the Hullabaloo Dancers. These
six gals and four guys were the only
regulars on the show. Two other rock
shows debuted, '‘Shebang’’ and
“Shivaree.”” Both were short-run syn-
dicated programs. In sharp contrast,
“The King Family Show" commenced
on ABC with its several dozen members
all singing on stage together. This huge
wholesome clan descended from its
oldest member, 79-year-old William King
Driggs, a veteran vaudevillian. The Kings
entertained TV audiences for only this
season in a regularly scheduled pro-
gram, then for the next few seasons ap-

peared in specials. Finally, in the second
half of the season, one of the new
generation of musical greats had her
first network-television special: Barbra
Streisand in ““My Name |s Barbra."”

As in all other years, there was a long
list of shows that did not survive past the
season. These included sitcoms: "‘The
Baileys of Balboa' (CBS), ‘‘My Living
Doll”” (CBS), “The Tycoon” (ABC), ‘‘The
Bing Crosby Show" (ABC), *No Time for
Sergeants’ (ABC), ‘‘Broadside’” (ABC),
‘““Wendy and Me’' (NBC), and
“Valentine’s Day’” (ABC). Among the
drama/adventure series that didn't last
were: "'For the People” (CBS), with
William Shatner, Howard Da Silva, and
Jessica Walter (had this show become a
success, Shatner would not have been
available to play the future Captain Kirk
of "“Star Trek'’), “The Reporter"” (CBS),
with Harry Guardino and Gary Merrill;
“Mr. Broadway’” (CBS), with Craig
Stevens; ‘“The Rogues” (NBC), with
David Niven, Gig Young, Charles Boyer,
and Robert Coote; and ‘‘Kentucky
Jones" (NBC), starring Dennis Weaver.
“Slattery's People’ (CBS), starring
Richard Crenna, survived the season,
got a new supporting cast, and within a
few weeks of its second season was
canceled for poor ratings.

Now for the shows that were a cut
above the rest. *‘Peyton Place’’ was based
on the Grace Metalious novel, which had
been made into a movie in 1957, and
was set in the New England town of the
same name. The program’s success this
season (both weekly episodes were in
the top 20) prompted the network to run
it three times a week for most of its sec-
ond season. But as a result of diminished
ratings, it reverted back to two per week.
The continuing story line centered on the
infidelity of the people living in this small
town. There was a very large cast over
the years, including performers already
well known to television viewers and
others who would become well known.
Among the former were Dorothy Ma-
lone, Ed Nelson, Warner Anderson, Lee
Grant, John Kerr, Gena Rowlands, Dan
Duryea, and Barbara Rush. Newcomers
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were Mia Farrow, Ryan O’Neal,
Christopher Connelly, Barbara Parkins,
and Mariette Hartley. After five seasons
the series left the air but returned within
three years as a daytime soap that en-
joyed a two-and-a-half-year run on NBC.

“Daniel Boone," starring Fess Parker
in the title role of the American folk hero,
began a six-year stint on NBC. Parker
had previously shot to fame as another
hero, Davy Crockett, on *“‘Disneyland.”
He wanted to do his own Crockett series
but couldn’t because the Disney Studios,
which owned the rights, wasn't inter-
ested. As a result, Parker and his
associates created the Boone series in
much the same manner as Crockett:
coonskin caps, buckskin clothing, etc.
This season’'s supporting cast included
Albert Salmi as Yadkin, his sidekick; Ed
Ames as Mingo, his college-educated In-
dian friend; Patricia Blair as his wife,
Rebecca; Veronica Cartwright as his
daughter, Jemima; and Darby Hinton in
the role of his son, Israel. The series
usually was among the top 30, and 165
episodes were produced.

The United Network Command for
Law and Enforcement was the ClA-type
organization that employed agents
Napoleon Solo and lllya Kuryakin in the
spy-adventure series “The Man from
U.N.C.L.E." The show was conceived by
producer Sam Rolfe and author lan
Fleming, the creator of James Bond.
Originally, it was to be titled ““Mr. Solo,”
with the character <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>