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Passions
back with
LP and tour

THE PASSIONS, who hit the charts
last year with thair *I'm In Love With
A German Film Star’ single, take to
the road at the end of the monih,

And the band release thelr second
album thiz week. Entitled "Thirty
Thousand Feet Over China’ it
includes ‘Film Star’ and is produc&d
by Police engineer Nigel Gray. A
casselie version of the album
includes an exira track not on 1he
record, Entitled ‘| Radiate', it wa
Srauuo:rsiy the flip side of thelr Skln

eep sm?

Tour dates for the Pmup are:
Nottingham Trent Polytechnic
September 25, Lamestal Pul;-lachnic
26, Anetwys!ytn Unhvarsity 2
Freston Polytechnic 30, Coventry
General Wolle October 1, Stafford
Morth Staffs Polytachnic 2, Bristol
University 3, Bath Tiifany's §,
Uxbridge Brunel University 7,
London Middiesex Hospital s
London Quean Mary College g,
Norwich East Anglia University 10,
Sheffiald Limit Club 11, York Drill
Hall 14, Manchester Palytechnic 15,
QOxtord Palytechnic 16 and London
Venue 17.

SHAKY ON 45

SHAKIN® STEVENS has joined the
medley craze with a single featuring
covers of eight Elvis Presley hits,

The rocker, who hit number one
with ‘Green Door' recently, sings
‘Dixleland Rock,' *Got A Lot Of
Ll\l:ng o Do, 'Wear My Ring" and
‘Ready Teddy' on one slde with

s ing To Gel Ta You', 'My Baby

hFe ‘Mean Woman Blues' and
Ja:lhousa Rock® on the other.

All the sung{; ware performed by
Stevens in 1978 when he starrad in
the West End stage production
‘Elvis’

The numhars wara available on an
album sold at the show, but have
never been raleased on a single
before, or through normal record

SUPERSTAR SINGER Rod Stawart
swings back into action this autumn
with a brand new album and single,
his l1|‘si new release since last
year's 'Foolish Behaviour’.

But the singer has once again
decided not lo play any live dates in
Britain, choosing o take on a
massive Amarican tour instead.

Stewarl is currantly in a8 Los
Angeles siudio putting the finishing
t.il_ucne-s to the new L
‘Tonl

. entitled

ht I'm Yours', scheduled to
be released in November.

A new si
released on
Tonight I'm Yours (Don't Hurt Ma)',

le of the same name is
clober 9, Called

STEWART
ALBUM AND
SINGLE &emse

NO BRITISH TOUR

itis bnc*k-ad with ‘Sonn
won'l be included on the album.
Stewart has recorded 20 songs for
the LP, and is now in the
chwalnn which tracks fo Include,
One possibili
of the old Bob
Like A Woman',

', which

is a cover version
glan song 'Just
ut confirmation of

the track listing won't be made for

another week or two.

‘I'nr:l?hl I'm Yours' features

mostly
band and is co-produced by Stewarl
snd Jim Cragan. Other mugicians

- A FLOCK OF S[lEIIllS

7INCH B'W INTRD

12INCH B'W INTRD

TANELIMARA

he musicians-in his touring

TOUR

ECHO AND The Bunnymen fake on a short tour
. following their headlining gig at the Lee

Christmas .
Future Past’ this weekend,

rocess of

SHORTECHO

gg— L .

ROD STEWART: foolish
behaviour — no British tour.

have been guesting on the album
htludinﬂumr virlugso Jeff
“Skunk’' Baxter from Steely Dan.
Any live dates hero are a long way
off, with Stewarl's American tour
running right through until February
next yesr, when he takes on dates
in Australia and New Zealand .
That meams the earllest he could
lay Britain would be the summer.
Eﬂt his wile Alana and new-born
child to think of, it is unifkely that
he will be able to fit in any live
dates here befora then.
But the tax-exile is set to make a
brief visit to his homeland to play a
football mateh later this autumn,

DETAILS

usl bafore
s ‘Daze Of

The band play nine dates around the country following dates in
America, Australia, Japan and Bangkok.

The band play nine dates
around the counfry
following dates In America,
Australia, Japan and
Bangkok,

The tour kicks off at
Clnllthun!)u anl Univarsity
on December 4, continuing

: Norwich East Anglia
unhlelsmr 5, Poole Arls
Centre 6, Oxford New
Theatre 7, London
Hammersmith Palais 8,
Liverpool Raoyal Court 3,
Glasgow Apolflo 10, Leeds
University 11 and Leicester
University 12,

Thee band, who recently
releasad their second
album, "Heaven Up Here',
ars also putling thair
‘Shine So Hard' fiim on the
road maxt month. It's the
same package that ran for
wa weeks al London's
ICA along with *La Via
Luonga® and opans at
Birmingham Arts Club for
13 days startin
Qctober 10. It then moves
to Bristal Arnolfini for four

days starting on October
4.

OMD LP
next mcath

DRCHESTHM MAMOEUVRES In
& Dark — riding high In the chars
wilh {heir 'Souvenir' single —
release their new album at the end
of tast month.
Entitled ‘Architecture And
M::ralltyI it comes out on October

ﬁ.nd the bamd have added dates to
their tour which starts later this
autumn,

They play &an exira gg at the
London Hammearamith Odeon on
MNovember 19 and a second night at
the Liverpool Empire on Movember
25, Also added are two new dates at
Leads Tiflany's on December 1 and
Morwich East Anglia Univarsity 2.

Because of the band's "disgust”’
at the unemmazrnam figuras,
particularly in fheir native Liverpool.
a scheme is being finalised for
fickeis lo be made avallable to the
Jobless through local Job Cenires
around the country,

Keyboards and sakophone player
Martin Cooper has now rejoined the
band after a brief absence




ELECTRIC
LIVE
ORCHESTRA

THE ELEGTFIIC ngh! Qrehastra have confirmed their live dates fo
the tour exclusively reported by RE!:OHD Ilnnnn three

nm m
The nnpmllr oup play two n 8 &t London's W Arw
December 1 d?md one date lﬁe nlmlm:m N;I“ E:hlrhllll;:

Ceantre on Dmmhﬂ

These are the only dales sef by the band — who have not played this
colntry singe 1978.

Like aother major bands, ELO are playing their full American show, and
there will be no support band.

HOW TO BOOK: Tickets for the Wembley concerts are at £8.50 and
£7.50 plus a 30p hnul;inﬂ r“gm: tickel. lﬁa;— are avall En?dml only
from: MAC Promot London u. sz Postal orders anly
should be made pl',rabll to MAC Prnmutiuns and sert with 8 SAE,

Birmingham tickets are £8.50, £7.50 and £6.50 and are also available by

t anly from NEC Box Offica, National Exhibition Centra Lid.,

lrmingham B40 1NT. Postal o or cheques should be made payable to
MN.E.C. (ELO Concert) and again sent u-[-lh & SAE. Cudll cm.r telephone
bockings can also be made by telephoning (021) 780

13 FROM
MADNESS

MADMESS HAVE their new
afbum released next week ..

featuring 13 original songs
h:ludlnn Hlelr u&hw single.
Entiiad @ name

mhn 1o lhe number of members
in the band and the number o
Top 10 hits under their baits.
e album also includes the
wuu 's latest single *Shut Up;
produced by Clive Langer
IM Alan Winstanlay, who have
'nlitl:: on all their previous

sin

iad at the opulent
Compass Point studlos in the
Bahamas, many of the songs
hava a slightly more serious lone
to them, according to the band
= who take on a 33-date tour
next month.

Full track listing for the album
rurni with ‘Cardiac Arrest’, ‘Shut
‘; \ ‘Sign Of The Times",

issing You', ‘Mrs Hutchinson',
and ‘Tomorrow's Dream’ on side
one and 'Grey Day’, ‘Pac-A-Mac',
‘Promises Promises’, ‘Benny
Bulifreg’, 'When Dawn Arrives’ 5
‘The Opium Eaters' and ‘Day On
The Town' on side two.

ELO also release a new sinul- an
October 9. Entitled "Twilight', it
comes from their hit album ‘Time',
It is :uup[cd with a previously

number ‘Julle Don't Live
Hm which was recorded at the
same time as the album.

Di’anno
quits
Maiden

IRON MAIDEN lead singer Paul
Di‘anno has left the band 10 pursue

& 5ol carear.

But his replacement has already
been found . . . Samson lead singer
Bruze Bruce $lapl into his shoes
un?ﬁ days after his departure.

Di'anno’s shock departure comes
Iutau the band release their new-
ive EP ‘Maiden Japan', and hlm a
new album oul shartly. But
insists that it's not bel:am of
ements among the band,
“Over the past year I'n had a lot
rsonal problems,” he told
RECORD MIAROR 50 | seoian't
ve 100 per cent to Iron Maiden and
Jm thought i would be best to go

f on our own ways.

And he added: ““The solo sluff is
Just something thal I've wanted lo
do for a long while. | shall be doing
an album on my own and shall start
auditioning for 8 new band."

Msanwhile Samson are lllo 1u
continue as a
Isad singer’s de

*Bruce was uun!rutullf able to
leave the group, but we h
material for a new album md some
five stuff from Reading to go out,”
sald guitarist Paul Samson,

The group are on the lookout for

sudition. Anyone
intarested can conlact their

.EALI‘HA US: siring vesis are in :h.lps

BAUHAUS BLITZ

TOP INDIE label band Bauhaus are taking on a four next month — which in-

cludes 15 dates around the country.
@ band als0 release their sacond album on October 16. Simply entitied
'Mask’, the album was produced by the group themselves.
The tour starts at Shatfisld Iﬁ«::eum on Octobar 23 and continues: Norwich
Un!vamltr 24, Guildford Civic Hall {if conflrmed) 25, Birmingham Locarna 27,
agins 28, G Night Moves 29, Lancaster University 30,
Ll-var Wlﬂo al Gourt 31, Brighton Top Rank November 2, Bristol Locarno 3,
ank 4, Hull Towar Baliroom B, Nottingham Rock Gity 7, Londan
Hammnr&mllh Pnlalq @ and Portsmouth Guilﬂhnl 116,

Stray Cats
single

ROCKABILLY STARS the Stray Cats
ptﬂ aut their fourth single nex

It is entitied *You Don’t Balieve
Ma' and backed with 'Cmas That
Bridge® — both brand -
gompualtluns by band !aadsr Brian

The band are to release a new
album shnrll and are looking at the
possibili Iaring soma liva
dataz ha hr‘inlmna

STRAY CATS: dnn t you
beliave it.

managar Terry McLetlan on 01-379
ger Terry 3

GILLAN’S NIGHTMARE
BILLAH FHESH from their triumph at Reading Festival, release a new singie
En‘tlﬂad nghlmam' the single is backed with & live version of 'Bite The
Bullet’ and is the first recording to feature new lead guitarist Janick Gers,

who replaced Barnie Torme earlier this year.

The single was recorded at Gillan's own Kingsway Studios and will be
featured on the group’s forthcoming

album ... likely to be a double set News Extra. Tours
teaturing some live material,
‘Bite The Bullel’ was recorded at and Releases

0

this year's Reading Festival, and will
nol be inciuded on the album.

on page 28

¢ /w HOLD ON & NOT FOR YOU (German version)
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TEWART COPELAND is known, like the rest
of his family. as a hustler. Founcing on and
off stage in his LA shorts, he's the soul of

confidence and a bit of a brat fo go with it.

One of the busiest drummers la the business, be's also one
of the best. a fact which his siyle seems dns.tgnld (] nllJ' ouf.
It wan Stewart who formed the Police after o short stiat with
Curved Air and it was Stewart. @ man whe acknowls d he's
mlﬁmnm who saw Sting take the band away

Sting made Copeland a siar. bal nei the star of ihe group.
The Police depend on Stewart's drumming. it wouldn't be the
;:JH-:\. without him - buf Sting could be a aiar withoul the

lice.

Stewart is as American as they come wh-n it comes to
compastition. | imagise be hates being beaten. Yot ba's
geparous epough to admire otbers and their talent and it’s
clear h admires Sting. Stewart's conversation barste with

ambition.

R-E a hustler by nature aod a mrﬂl'mr. a Jowd-talkin; ing
son erica and Amer] be's i in
that be knows this and plays e 'l‘t: m-m's more than a

k. He's o musiclan! And be's got more naked ego
then almost caybody you'd care fo meet with the sxception of
the otber twa band membare. Stewart knows all about the
survival of the fitiest and be put logether o band based on
that p the Police

Copeland lives in an nrd'.l.nm-jr locking house somewhero in
Shepherds Bush. [nelds the house [ o musicion's paradise
with a studio and o collection of lnstruments in the basement,
Stewart’s dood| room. Upstairs are l.ilp:n.l- and the

necessary @ man a!-rﬂowh witi
be's an artiste, usiler.
Except that it's nof q-.mu.f-ph as that bacause the two

ialeats aren't .rnd by Stewart; they leak info
one anotber. Wzlh .hn-:m ma) 4 4

be a hustler and a fresh-
all-American boy with a love of gets. siudios and
movie-comeras. he also has that ather American
characteristic, i an i d with b

American troil. the obility aad to falk. The man is
positively garrulous aad most. if mot of it is Interesting.

I'm In the bouse @ minuie and be's showing me round. o

u-nn aad a bost, showing me the studio and his room of
ce mamorabilie, There's gold discs and statusties, o
m’u:il'_r ch rhur- so large that he covers il up in an
m"ﬂlmul and & s @ score

of huge i.lrlldq d-

ban
lu.-g"ithau‘n‘mmmm‘swbuln
[ fame. There's o song on the pew
ealled Dorkness’, li's o Stin
h;r Stewert and [t has the E
worrylng about my clothes Hew

Palice a
ke ww bat it was trfﬂn
linea: “Instead of
fs be somebody nobody
knows,

“We're a huge group, and I think we're
an important group historically if that
doesn't sound pedantic.”

bat's .It like belog famous, Stewari?
W w the levar pitch of 2 all, the lan hysteris & exciting,
o makes me foel like Superman wr Kin I:u-q 1

s concerts, | lowe ihe ritzal, f
ben I go to church even though I'm hﬂnlh'
e hymzs stari, I'm gone.
wan the same with the Royal W-ddlw-' Sting usad (o tell me
upper classen of Eagland ware genetically inberlor but
Iy, with the ﬂdﬂmg‘ friends of mine, rockers, would be
Isaning up ageinst the bar in Dingwalls or samewhera, talking about
.Bi s dress Peoplo seed hetoss, | quess, because sobody ihey

hwu Is good or distani encegh.

“1 get these incredibly persomal lefters from people; they bave
Iriends around them who can help them but they somebow creale an
image inside themselves of & perscn who's better than anybody they
know, a supechers, Funny thing is, 4 | lgnore a fsn, in ihe streel or
somewhere, their sllention can turn to &l just lie Lhﬂ Their
sense of you is very easily punctured, perhaps becauss il's sot 2
urr:-d_:uhhvu: with. They des'l keow =o the pemca, bow
cus they

anti-religions. Once

Can any privacy?

"My Iﬁnﬂg:: u'h{'n 1 come in this door; 1 have a solid rule that
won'l see fans in the house, In facl I'm going te gel & house in the
country, a hidden cotlage usder a stone. When you're a slar, it's
liks being & walking neon tube. It must be munder, jor movie-siars.
I=agize wbat it's like for the sctom who sre duﬂhd a1 willaims,
they must get people them fo be

is Darkness' about?
'I.I'I puhlllh i 'I'd rather be a slug’. Here | am on haliday, I'm
supposed to ba having new ideas, bui i:‘lulh*, T'd rather bo a slug.
To gel anything you wast, # seems you've got lo husile and
whes you baven't got &, you wonder d all the hestle's
worth it

"l bave a reputaticn = a kustler and it's probably tres Ihuuqh Il
cosflicts with my image as an artiste with as 'e’. In fact m
ned semething that gives me great phmu‘i 1 do have bes Imzs
come oul in art and that's dilerent brom w lt‘: lnhu on I‘!In

wpstairy in this room, making p calls and
“la Amesica they're used o hard-sell and hl !llu types hlw
me bt (hat shocks the English. Yei whea [ go o America, |

I'm not o s American either. Still, is spite of the threat of
Wadgie, I'm settling in England.”

All of you seem fo have strong Interests outside the Police
whether its ecting, movie-m or photography.

"I ! weren't for 1hat, we'd Bave an Jibd:.zn vacmum, liluil-]l:l I's
upposad 1o be off asd I'm mnemieg arcusd seting up & aw r ol

pr — il's & zatural state for me to be doing somathing. I can't
it hore azd schems with the Police anymore, it's not personal
property any longer, Now [ conldn'l imagine & better group fo play
with as & musician.

“As far as the snjeyment of playing goas, thare's no ether group

'ﬂ,-u close, SHll, as far as thinking of @ new project a neme it

rough o the en s com, mieves
“!IEA "ve been achiowed. | can't form azother
i

wast Stiag on bass and vecals and Aady oo guitar
"Wow that averyone knows the Polics, it's no lenger necessary io
promole curselves ia the same way, Weo don't zeed to sl ourselves
anymore,

Bl .

Racord Mirror

THE POLICE: PART ONE

A hustler, an ego-maniac, a son of America. a drummer ...

but most of all the third member of the Police. Sha

shooter STEWART COPELAND takes MARK COOPE

ﬁ:;lded tour of his sanctuary and gives him the first side of
e story.

With your ambition fulfilied, ixa'’t it hard to keep g7
"When we began, our ambitben was to headline &l the Marques and
clear £40 for a night. When we'd suvcoeded in doing ikat, our
ambiticns grew in propartion, Now we're a bage clup and | think
we're am imporianl group historically i that dossn’ sound pedantic.
“H we were io disappear now, il a cop oul. The caly

that break this growp wp is ego-hassles. | can't imagine
anyihisg that would be thal important, it would have to be
something stupid,

What do you see o5 being the historical streagths of the
Palice?

"I'Lu.-i began bo improvise together, we realised that is

“If I wasn't @ member of Police they'd
still be my favourite group.”

stratching oul together we'd lonsd our magic. Thal's bow we came
umﬂ the ugan boat for sxampls. The Cream wers the last group
who ware able io improviss. In the heavy progressive sra it wan hip
to be able to improvise, it showed you were a real musician,
“With punk, progressive music weni oui ihe window and righily so
::n-unlllhl im dhulb'a .ﬁmhmlu b & load of musicians
¥Ry dgainst (] ! improvisalion s &
punk coateat and we broughl back interaction betwesn all ll:u
musicians.

How to do you see the Police in the context of the rest of the
rock scene now?

“The stale ol music i in Englasd rhqjl zow is depressing. England bas
both fsst bail igis whether it's the Stray Cats
and mhb&hm whatever. 'I’b-: nthesisers, this New Romantic
crap is worse than Caraves, um’;;ul Ranaissance or Curved Ais,
a million times worse, Or maybo it's just ax bad and that's atill
torribls. Thete hasn't been anyihing new since 2-Toze."

lli'duwnlﬂ.llﬁi?nl.lﬂmn
e et byl e A o e

prass though we've always boes hip in America. The l‘i‘lﬁﬂ
CONTINUED PAGE &
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“If I was o expross a weaknoas, rather than nmmmiﬂiun? me, the
othars would be contempluous. We are all amazingly full

ourpelves and the one thing I can say 1o excuse ourseives, we were
like that in the beginning, beiore all this, we swaggered just as
much.

COPELAND

FROM PAGE 4

Do you think that the band are husilers more than most?
“It ssems that nowadays af least, there actually isa't amm%h for
averybody, (Good Kmerican stufl this — Ed) We probably are
mere aggressive than most musicians in the material world. The orly
jection I have 1o being assessed in those terma is that cur success
is ultimately becauss of our music. The fact that we're clever has
belpsd make us such a success but ultimately the music has to be
responsible, We're musicians."”

always matiered o me is oot the quantity bul the depih of response.
It's not gatting on the radis or being inoHensive that counts, | wani

eopls fo be rabid, even i it's only 6 kids. Our fans de have that
extreme dopth of feeling and thai's more important to me than being
pagular wilk peopls who only E“l at aight.

hen [ go out 1o & club is Londan, I besl like top-dog, I know

what [ have sccomplished and what I'm capable of 28 & musician
makes me six or seven inches taller than everyone else. I know
wa'te 50 times better than & Emnp liks Spandau Ballet, they're all
little boya piady'l.li? around. The Police ar & local group, we have all
the falent an the ingredieats. I think il I wasn't a member of the
Police, they'd sl ba my favourite group.”

Dows your drive come out In your drumming?
1 ‘huﬂh same muxical drive fmmn my ogo on the audisnce, to
ush my way past Sting. The caly reason I'm not playing is because

irying to make n; impression by not playing. I'm as proud of the

Ign e o e o i e gt St i e
& ware mot the hippest of the hip il or someona, bul
wa did what they mT talked about, We formed our own company, Do you think your family background is responsible jor your

we took onrselves to America, we Jived all the values that all those
groups were spouting. And whes, at the end of the day, we come

“Sting not m‘ﬁ hates humanity
passionately. he hates every individual
within the species as well. except his
wife and child."

through on top because of those methods, it's said that we weal
commerciall

competitiveness?
"Sting likes to imagine himssll az coming from & shipyard in

“All the time I spend doodﬂx;g in the
studio Sting would spend looking out of
a window. At the end of it he'll come up
with something like ‘Message In A
BottleI"

“Baing on the road is an extracrdinary mode of existence; ;
l .,mmﬂq mrwm‘mb in a daze with people giving me tickets Newcastle; he talks about what a hole it was but actually his parents’

d falliag me where o go, all I know i % name, its a kind of f§ bouse is a nice subarkan home. :

“All the other groups tried to go commercial, the difference is that ::lunr.u. lnml.:linm a It:ln :i lu!pdhi:dnﬂ’i:l:ﬂﬂl. That's why we “The differsnce between us bt thai he disowns Iul parl whelber he
they failed, When we were in Calcutia, 1 tealised how irpelevant, fi— |'|{. Far East fazt year becanse places like that can be an congiders his parents nice o not, he's made them irrelevant in
what an empty bubble of space the whole fashion thing is. At the inspiration. Wandering arcdad Bombay kn'l the sams as arriving in iamﬂns himsell while I'm proud of my family, the aggréssive
same tims, nin to stay in touch, Ildnu'll::-l to live i&dn lvn?' Cincinatti and locking onsel in the helel until the gig.” Copeland traditicn.
towar. That s, too. When t house in the country,

I '::u o DI:}?“ 'Inw':l:-'.l'mrl' 50 ﬂn?ulldm'l torget that.” Do you siill compete with Sting? Why does Sting write better than you (at the moment)?
"Krlistically, Sting has pulled shead with his soagwriting bat I'm "He's vary introspoctive whereas I llke to conceptualise and banter,
Do you think the Police are still in fouch with their audieace? siruggling bo catchi up. [ wish [ was a better songwriter, Il ke He reads the ssvious stuff, struggles his way through Ulysses” while
“Sting’s new have more congars with world problems rather strugaling. But Andy and T still judge Sting's songs very taughly. I rend pulp fiction and serious newspapers. Sting ls more crganic
than his own problems, Which is amazing considering the Mﬂcaln he wrote Message In A Botils' dossn'l mean bis mexi thas me, rather than mere intellectnal, He reads about things that
misanthropic natura of the person who wrote those songs. - somg is going 1o ba good. But damned if il isn't so far! i "“ﬂj""'“? charged. He ““'u-'ﬂ, have any interest in my
Remarkable for & man who hates humanity as pamll:::vt:dl::la Sting "inﬂ.r e 1 aze waiting for flaws bul while the songs aren't S E«il:::gwmm. for example, because he's directly in tonch with
el [ e [

“The world that we see now is diffetent from that of the fans, I've -and ey head, The amount of time | would spend doodling in my
arrived at a different place in society. 1i's more and more ditficait to Yoo )adm sach other barshly by the sound of it. studic, Sting would just be looking out of a window and af the end ol
identify with the kid who's buying our records. We can't pretend o “We all three need sach 80 we can't push sach other loo far that, hell come wp with a ‘Message In A Batlle’.”

AT IR RS e el TR X T e e T Ll
ids anymore, ight want io be. ‘e ot Bow &5 in the same wa 1] sistnrs can push each other more :
a »uale! ) uut:ilni&t'y; ?m :]%:i todphm ll:ij: hl!:l.l‘;t I;d 1 ::ﬁ‘lf friends n'rﬂ siness u;t-mus:aa. llé:m“t hniu[-llr Eﬁnwm gfl?:l ﬁﬁr:?g:: '3’9 ﬁssgﬂ'ﬂg‘[;fgs
quessl’ : to stay i ur as joal ability i : tréameant 1 gal tervi
oy ,‘:: h:,'.‘,'.“‘ mpeat. i BN : ripgi ety pm;:u;qan..m, = g5 Summers PLUS a full colour poster of the groupl
e e

. 'hg latestina
long line of quallit
apes at W H. Smith.

The Memorex C90 normal bias is the latest addition to our
range of high quality tapes.

You’d'normally pay £1.10 for each tape so,at £1.99 for a special
pack of two, they’re right in line with the value you'd expect
from WH.Smith. So look out for the twin packs and stock up
on top value cassettes.

Butaword of warning. Atpriceslike thisyoumay have
to stand in line! .

Also available
Memorex C60 '
Normal bias 95p each
3 Frices comrect at time of going to press. While stock of special packs last, Subject to availability where you see this sign
Normal prices relate to those which have been previously charged at our Brent Cross branch,
6 Record Mirror



1 i he ! £ Ip':;ﬂg;.‘\‘w f u:"iﬂ‘ﬂ about
‘1o e their first single, on Arista .. Sir
. Richard 8 fmdrn} mmpumﬁlgiio anything as e:;gr:qn 85 Fmi»r
-guest pop musicians “jam’ with him when he played the Nite Club in
; 4 fittle while ago; Instead he brought on the San Francisco
Baliet, 's bean lﬁ_l[lg"yam:t'dw 8l the Ph{hmﬂ_ , and fhe

L 1 ]

-assemble ] iographed roufi  Strange's
R e ot
m ven the size of the club’ 7
} me' :n‘nlﬁ't_i-'aeu_‘l fe s00n, and their second L
iﬂyﬁlﬂﬂl hdfonﬂ “;':3:;3.'” 1o nightlife n:;lth cl‘n:he.{du [
‘ma, those people ars movin o vidag —
U%lﬂ;nwllm |hn=;!rt zﬁmﬁb}q a fillum about u{';umcﬁ_l‘;_h ;
Gla ', featuring Arlec Camera and the Jazzelesrs ... 4 sad tal
. of bikeless Bunnies reaches us from derkest Scousaland; Bunn
[ellow Sottuniah Pofe d Fretsg, snlylos T Mot boant 19 Bl oh
; | 3 o B mef ] v
i o young e Arern it !az_;’.\lpm.

T

nder w a8 he
n , nud w worrismean eic) ... disa :
e i"ﬁ-"&m aaﬁinrﬁ'-iﬂq weare told th}ll the M Schenker
14 had cancefled thelr gig there last weekend gue fo iness, may
e Interested to learn that the all - Ar;r-n boy had acluaily had a
h 1iff with drummer CB? Powefl prior to the show and had
] ‘back to London ina huil ... the Tomtmttinn Cure boys
(always a levourite ai As For EXIT benelits) are compla
nnug‘ ‘billed to zppear at both the Futurama and Future Daze
“lestivals’’; reas enough, since they were in the US at the
tima of the lormer and will ba in France when the latter 1akes place
= gxpect tham back for some UK dates later this yaar ... mu{ =
diminutive Lothario Midge Ure (and aren’t we all, all the lima?), he's
'Been away for the -mlkmd 'mn —‘JmiL for irllh‘; srg:a:mm; the
~ time was spant recording & Harley aingle, with our bewitched,
.A#f.l‘:i.i@b.ﬂhhhnlgd =§I|?Y~'!1=-|hﬂ grﬂduﬂhu controls ...

AN DURY has decided to delefe
his controversial single ‘Spasticus

Autisticus’, record, which is a
celebration of the spastic stale, has
been at the centre of a storm since
it was released last month and &
number of radie statfons and record
shops have refused to handie if.

lan Dugf, who is currently touring
Spain and playing raflies for the

ommunist Party, lold Recorg
Mirrar this week: “It's not that
we're {ghing up, i's just that there's
no point In flogging & dead horse.
There's a nrw;gﬂ sifent
coniroversy in this country and at
least we made a gesiure. The
song’s still on my new album so it's
not as [f wa're dropping it
cnmg!nfsl}r. Anyway it sold as many
25 ‘Sex & Drugs & Rock & Roll”,

In & foint statement issued with
his record company, Polydor, Dury
condemned fhe hypocrisy of those
who criticised the record and said
that he had decided to delete if in
erder to “campalgn about the
aliitudes thal resuited in the record
bein s.rfac!.fref)r banned because it
used the word ‘spastic',"

SISTERLY LOVE

T WAS the slow hand of God that was the first influence on The Poinler

Sisters, from the left, Ruih, Anila and June, Both their parents were

ministers and they weren't allowed to watch movies and heard no othar

music other than gospel and soundtracks 1o TV shows.

“In the beginning,” June recalls, ""we had no one in particular to
imitate, We'd never heard of the Andrews Sisters or ‘nostalgia”. S0 we
Just started scatting stuff."

It was their quask - fortias styled hybrid of their later inlluences like
rhythm and biues, country music and their local post pa?haaelic Bay
Area rock — the girls hail from West Oakland, near San
first Brought them to national attention,

After Slﬁahn? spols on most American TV shows, becoming the fiest
black females to appear al the hallowed country shrine of Nashville’s

Grand Ole Opry stage and becoming the first contemparary acl 1o appear

at the prestigious San Francisco Opera House and Ficking up the hlg ly
prized Grammy award in 1975, the sisters began o leel constrained by
the nostalgic material they'd made thelr reputation on.

"We didn't feel we were growing as gingers," claims June. “We didn’t

really know what our voices could do.'

Thay briefly want separate ways; Ruth to have a baby, whilé Arita and

June recorded solo demas. But it didn’t work out, It wasn't much fun
heinﬁ in the studio alone because we feed off sach othar's BNErgy so
much,”™ says Anita.

They came back together and released the album 'EnerFy', a stylistie
departure-that featured songwriters like Steely Dan, Sly Stone, Allen

Toussaint and Bruce Springsteen, in 1878, The single ‘Fire', from the pen

of Springsteen, sent them up the charts and gave them a new rock
!allowin?,

Part of their success is down to producer Richard Perry, the man who
twiddled knobs for Carly Simon, Leo Sayer and Aliee Cooper. The new
album ‘Black And White® also used Perry.

“'Black And White' Is one of the fastest albums we've sver recorded,”

says June. "That's 'parlly because we had a direction-an this album —
more consistency of
without question that it's us."

Anita adds: “It's parlly because we've all grown to a point that we leal

much more comfartable in Ihe studio. And our working relationship
continues to blossom. We know each other a lof betler.™
So much for tha “Slow Hand'! MIKE @ARDNER

rancisco — (hat

sound, so when peopla hear us, they've got to know

POINTER SISTERS

...onstage with Toyah —in the studio
- with Gary Numan now astartling new

i

New Album { :‘ o

Fapen (B
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MONDAY

THE CURSE of Greia is not to be
snified at. Already the storm clouds
gather about the painted noddle of
aver rated Adam Ant (several 'O’
levels, just passed). To fop it all. his
record company, GBS, seem 10 be
getting a mita weary of him too. A
senlor employee confides that, with
50 many good bands coming u
thesa days, his arrogance ngeds ali
the good publicity he can get, But
dealing with the Anl waklahs. he
moans, is like “dealing with
Amateur Hour productions™'. | put
ihts down as purs bitchiness
because Adam |s handled by the
wility, the charming and the urbane
Don Murlel, head of Artists’

By Greta Snipe

ices. He's a very joily feliow diflerent kettie of fish. Tha

and all those siories one hears Lanarkshire lass's concerts and

about people coming o grief atter records have grossed over £30

slagging his whining client should million in the fast couple of years

be taken with a large pinch of sait. and har mothar's been able 1o give

After all, it's such bad publicity uguumrt and go and live in the
£30,000 house Sheana boughi for her

TUESDAY in Southend. Only £30,0007 What sort

e i TR of & bathing hut would you get in

OF COURSE, the sweet natured Southand for thal? Well evil rumour

hean hasa H that ¢ doo-ayed Sheana,
2UB4A Eakicn I8 & P pletaly MO WOUM Ausie SDOU IhFe on the

¥ Krypion Factor, geis a rough deai
from her manegement and record
company. What is the truth? | think
we should be told

WEDNESDAY
I e et e st

EVERYOME SEEMS 10 be in America
at thé momant. Sirange really as the
wealher's so awlul this time of the
. year, but | nip across just 1o see Il
NO, IT'S nol Agnetha in drag! thers’s anyona worth humiliating.
he bubbly blonde Those boring old miilionaire hipples
sandwiched beiween the ELO are there on some sort of lour
ample frames of Abba’s B, or gther, The fouchy prima donnas
and Benny is none other than are relusing to ik ho British
Mr Star Sound himself journalists evar again, and only have
Jaspp Eggermant, | ¢ s pholographers accompanying tham
& hﬂ‘g iff'an . | don on the trip. This is very strange
now the difference either, behaviour as it is & wall known fact
all these foreigners sound that all members are hidecusly ugly
the same o me. Of course. the truth bahind it ail is

THE ORIGINAL HEEBEE!
|

DON'T MISS
MY LATEST SONG
“YOU'RE MY SON"

a7 15 j-__rf--*‘

B o b Ay Xz
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CAPTAIN'S LOG, Stardale: Friday,
Seplember 18, 1981, Gary Numan
realises hig burning ambition to Hy
round the workd in his own

. spending over 258 hours

in the air, He's pictured shortiy
before the take-off al Heathrow
Airport with Radio One DJs Peter
Powell and Adrian Love. During his
44 day (rip, Gary and hig ¢ t wiil

visit 52 cities and he'll be phoning
ragular reports o 55

] oris of his
especislly for Radio One listeners,
Bon Voyage, Gary ... we'll miss you,
we i,

that aver since thair dreary album,
"Time', was so devastatingly slagged
in RECORD MIRROR a low weeks
ago, they've been too upset to talk
o anyone. | only hope this trend
continues

The only fun in Maw York is a
recErJJtIon thrown for Tedd:
Pendergrass by his record company
The place is stuffed with fat
exaculives, all trying o get their
wasi paunches into the tos with
ihe dusky supersiar and | find it all &
revolting, it amusing spectacie.
Apparently this is the only time all
the blg wigs in an Amarican recard
company get to meet each othar and
make corporate ceciaions. s
hargly surprising they sign up such
ludicrous acts really

THURSDAY
e — ————

AH! WASN'T it sad 10 sea that
pathetic twit Alfie from Teardrop
Expiodas eniuyinq_ma last moments
with ihe band on Tep Of The Pops
tenight after he'd bean so
unceremaniously booted out. And 1o
make things worse, he's such & litle
known crashing bore he hasn'i got a

L

-

T
‘LA

()

e
A
[
o

hope in hell of making a go of it on
his own, Tough, kid.

SHill | can't see any real point
staying In the business If you only
end up as clapped as Pete
Townshend and Phil Colling. The ald
dronés have raached such a
desparate stage In thair careers
thay've resorted to campalgning 1o
be allowed to mime thalr awhul
songs on TOTP. Yes, | know they
mime tham already, bul what they're
baulking al is the fact that they have
to record them for the BBC the day
befors and can’t cop oul by using
their lavishly recorded singles. I'm
sure crochel or basket weaving
would represent a better option for
ihese lifed old codgers

FRIDAY

i
AN EARLY call 50 | can ge! off to
Heathrow lor nine and watch pasty
faced Gary Numan take off on his
Empam round the worid trip.

lying is a strange obseasion really
Most paople Gary's age are much
more interested In sex. Let's hope
the boy hasn't got a touch of the
‘Wimp Syndrome’, 88 we doctors call

HOMAGE
TO MARC

DATELINE BARNES: Marc Bolan
fans turned up in thair twaes and
threes last week 1o pay homage
1o the ¢ whio died in & car
crash in Barnes, London lour

| years ago

There were plans 1o chop down

, the troe on Barnas Common
which the Mini of Trlh'lcrrd

, Gloria Jones smas

Imsluﬂ the devoted —
| amounting to abou! 50.0n all -
1 sal round the grallill - covered
! sycamore ot five o'clock in The
: morning, There were no prayers

| and Tew tears, jusl quiel drinking

{ and smoking.
By six all but aboul halt a

| dozen lans had lell the tree. One

of Ihe remainder lay inert, face
down on the boot of his Cortina
cat, Earlier he had threstened to

| commit suicide uuumpmg ofta

nearby rallway bridge
Tribute

Fortunately he fell off the

. railings inwards because of the
¢ amoun| he had o drink, and

ended up weeping on the road
but safe at igasl
From ihere, looking tired and

bedraggled the Children 01 The

, Revolution — resplendent in old
denims and Bolan paiches —

! made thair way 1o the leen idol's
resling place al a crematorium in
Golders' Green. North London,

id Herron had hitched down
Grimsby the night belore
A journey he makes every

ke paying & iribute to &

" he said. “For me il is
like paying 2 tribule 1o one of
tha tamily, really a pigrimage
And it gives us a chance to meel
other fans from all over the
country

it. No such problem with the Pointer
Sisters though. Their currant single
‘Slow Hand' is the most disgusting
thing I've heard since ‘Fire'. They're
really asking for a touch of the o
‘Slow Hand Clag’ if you ask me, and
get my meaning.

Then again old Strolling Bone
Mick Jagger has been asked by
some dafl American Professor
Brainstorm type to iectura on The
Aole Of Sex in Music. | hope he's
got a bolter memory than he has a
singing voice

SATURDAY

OLD POP stars naver die. They just
write boring books, And the lalest
from Notworthihepaparthey're-
printedon Publishing House is Paul
and Linda McCartnay's psaudily
titied "Compaoser | Anisl’. Featuring
48 songs of "the wes meanie's”, a3
e is known only 10 close relatives,
50 of his childish drawing and loads
of Linda's tarrible photos, this is a
must tor that particularly despised
relative at Christmas

MARC BOLAN: sad vig
“We are not the only people
who remember Marc. | came
msby. but & lo1 of
dn't think It was worth
the eflort,”

Othaer tans booked \heir
holidays especially 10 come 1o
the tree, and two girls came over
trom Japan jusi 1o pay tribute

But nol everybody was so
enthusinglic aboul the guiet
homage. A German exile living in
London, a pretty blonde called
Lola, jumped out of & taxion the
way home lo see what tribute
was being paid 1o one of her old
favourite stars.

Sad

“These people were doing
nothing,” she said. | sxpecten
there o be 2 party of something
but evaryone was just silling
around nol knowing whether to
be happy or sad.”

Other pecple thaugh! the
sadness perlectly ap! though
Looking slightly bedraggled. thay
thﬁuTm spending the might

uiglly by the tree, the day by
olan's plagu AN evening
walching the film “Baorn T
Boogle® was periectly fitting

Yot the whole afislr hao 2
depressing nothingness to if.
Even sadder is the unlortunate
fact that two olher band
membars Mickey Finn and Steve
Curry are also desd

The glam gnd glitter couldn't
last, anyway. Bul what is hurttul
for fans is that tragedy should
have come o three members of
8 Houp that ended so abruptly
SIMON HILLS




THE HOLLIES: what d'ya mean, ofd men on a park bench?

STARS AT 45

(well, nearer 40 actually)

MIKE NICHOLLS dates the Hollies

“Tha Bmsrgsnce of g Holltes medley
performed by themselves amazed me. |
can appreciale thal thay wish to make
some maney before others cash in on
thelr music but it dosan't say much for
their view on their mesic, After all, if a
song is gut up if foses any meaning and
becomas a pointiess snafch of sound.
is this how the Holiies see their
music?"” (reader Carl Taylor of Grays,
Essex.}

WELL IS it? | ask Tony Hicks, founder
mamber, guitarist and only constant
survivor since the group’s formation in
1963, We'ra sitting amidst the cosy
splendour of his deep pile, idyllic maws
rasidence just off the IFI ngs Foad,
Chelsea. :

With a record 28 hit singles undar his
belt that have spent an incredible total
of six years in the British chans, clearly
he Isn't just in it for the money. So why
spread a dozen of these nw%;e!s aver
two sides of ‘Holiledaze'? Why
succumb to this jrritating ‘Stars On 45°
disease?

*Public demand,"” Tony assures me.
“People in the street would stop and
ask me why we haven't put out a
compilation of our greatest hils before
somaona alse did. 5o we did, befare
people got bored and without re -
recording any of the originels. You ask
me whether ['ve been keeping an aye
on the charls these past few years —
wall hera's proofl"’ :

Proef indeed and there’s reason 1o
beliave that this isn't the last we're
%olgg o hear from one of the best -

ved beat 1gr::ur:ts of the sixtias. Tony
reveals thal in common with many of
iheir contemporaries, the band almost
wenl bankrupt — *'bad management,
too many people taking a slice,
massive tax dabts, that sort of |hl|'|gr"
— but The Hollies ware one of the tew
bands to stay around long enough to
bt their financlal wounds heal,

"We had to keep working,”" he
reflects. “Tours of the Slates,
Australia, Japan, everywhere . . . even
places like lceland and Poland, | guess
what kept us popular was the fact that
we never had an Image. We were
always just a hit singles band who as
such wera never prey to the whims of
faghion'.

And the hita kept on coming, well
into the seventies, regardiess of the
gccasional change in ling - up. Parhaps
one of the most remarkable aspects of
their re - activation has been the
inclusion of Graham Mash in thair
ranks. He'd intended to recond with

The Hollles anyway. So, hey prasto, he
fiew in from his Hawaii home 10 enabla
!I‘nchF"[iglnai line - up lo appear on

'Graham only slayed a waek hera
because he loves it out there,” Hicks
Iau?ha. “reckons IU's like the Lake
District with palm trees!"

What aboul this stalement that he's
working day and night to produce
ancther child? ''| can confirm that,"'
mein hoat réplies. “'He and his wile
stayed here and speni the whole time
In bed.”

No wonder he looked so knackered
an TOTP! What did Tony think of that
ﬂ:r‘cicular programme, | wonder, still

unied by the spectre of sixties spirils
like themselves, the Stenas, Cllf, Alvin
Stardust and Jimmy Saville all
appearing within the space of half an
hour?

“Ah it was a really good feeling. Gliff
loaked brilliant and that Stones video
was wonderful. They looked exactly
how they should — as il they'd just
risen from the grave. | wouldn'l have it
any other way.™
——

Cut out and keep!
— No | in a series:
BERNARD JEWRY

POP FANS — now's your big chance! Thanks
to RECORD MIRROR you can now own an ex-
clusive Bernard Jawry doll ,

Take your cholce of Shane Fenton in 1561,
Alvin Stardus in 1973 or even the same man in
differsnt clothes in 1881, ‘Course he's siways
been plain old Bernard Jewry to thosa that
know him best, bul who are you to compisin?
Simply cul round the dotted line, attach to a

plelure that tufns you on mosi and . . . Ber-
nard's your unclel You've glnt the face — now
tarm to page 10 for the body!

A CHANGE IS NOT STRANGE

GOOD YEAR FOR THE ROSES
THE NEW SINGLE FROM

.«

ELVIS COSTELLO and the ATTRACTIONS

XXI7T
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WHO IS THIS MAN AND WHAT GUISE WILL

HE USE NEXT TIME ROUND?

NCE UPON a time, Alvin was piain old Bernard
Jewrs. born in Muswell Hill, London, shortly after
World War Two broke out. The family later moved
to Manstield and Bern gave a hint of things to come
when, at the agbe of four, he apémlrad in the
antomime 'Babes In The Wood', at the Mansfield
alace Theatre.
An itch to succeed in the music business struck
him early and when he was 12 he fronted his first

and the band who dressed in silver lame became the
Fentones.

In the early sixties they had a hit with ‘I’'m A Moody
Guy' and despite several more hits including *Walk
Away', the band were lorgoilen when the Beatles
came along and rock 'n’ roll took a tempaorary
backseal.

Barn plodded around the cabaret circuit still using
the name Shane Fenion until along came his fairy

& succession of other hits including *Jealous Mind'
and ‘Red Dress’.

But the hits finally came to an end and Alvin went
back to his old haunts as well as bullding up a
considerable following on the college circuit. At the
beginning of 1979 he started in Jack Good's ‘Oh Boy’
revival shows at the Astoria. He siso worked for
American television before coming full circle and
doing a Christmas pantomime.

newshound, gang, el me

tell you. By the time I'd finally
tracked down this Hi-Gloss comba,
they were calling me Sharlock.

They're session musicians, d'ye

sea, and nol sasily contactable.
When an American studie man culs
arecord, he ﬁi-cks up his chequea
and forgets the disc forthwith. You
come back a month later and try to
find him and tell him it's a hit, and
it's like tracing the Japanese soldier
who thinks World War Two's still
going on.

IKES! | don't mind Inirin the
Y :

group. Later he became road manager for a loecal
3roup. Johnny Theakston and the

ied after a tragic iliness, but the band decided to
carry on. Bern changed his name to Shane Fenton

remeloes. Johnny

came u
under {

godtather — Pete Shelley of Magnet records. Shelle
with ‘My Coo Ca Choo' and Bern released it
& name of Alvin Stardust. The single

rocketed into the Top 10 and Bern followe

it up with

ROBIN SMITH

HI-GLOSS COME CLEAN

For & long time, and | mean weeks
on and, it looked like Dead Giloss
instead of Hi-Gloss. "You'll Never
Know', | thought, but then one day
last week, my CBS spies earnt thelr
dough. They'd bean on the Gloss
account too and one of "em
rackoned they'd seen a stealthy
Iooking dude called Giuliano Salerni
suspiciously roaming the New York
streels, spending large amounts of

money.

Where'd ha got it from? Musl have
had something to do with the Hi-
Gloss record. This Salarni character
was already known to-have a record
as long as your hand and sure
enough, what had he done but
ﬁmuuca the whole caper. Thay lold

Im his only chance was to come
clean on the phone to me. 50 we
fixed it up. Great Glullano Salerni,
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Ficton Day Zestré
165 (67 Hiph Koad,

producer of “You'll Never Know', on
the blower from New York. A sto

at last, And quess what? The line's
50 bad | can't hear a word.

So the Hi-Gloss mystery remains
something of a mystery, bui by
hurriedly reaching for my m?-aocbcm
ear trumpet | managed o catch
some of the Salesni scam. "The
singer on the record is 4 2d-year-old
black girl cailed Bonita Taylor, and
Prelude Records is in the process of
signing her. The other lead singers
are Luther Vandross, wha played
keyboards with Change {and whao,
P'li add, has his own impaort album in
the soul ouflets now), and Ulanda
MeGullough (another name lamiliar
1o soul fans with good eyesight
gince she's in the small print on a
fotta albums).

“"The musicians on the record are
the finest in New York, One of them,
Stevie Allen, has now joined
Change.' Guillano reports that the
Hi-Gloss album, featuring the self-
same elusive talents as the single,
has been out in the Statas for two
and a half menths. it's nol his first
ouling as producer, githar. "I
worked on an album by Ultimate
(1978, io place it; you may remember
& 45 called "Ritmo De Brazil'), |
arranged tha whole of the Geralding
Hunt album {'Can’i Fake The
Feeling”) and I've been working on
the France Joli album." Mot quite A1
pedigree I'd agree, but the
production, vocals and style of
You'll Never Know' are fauliless
and It's growing into one of the
most parsuasive soul items of the

ear.
5 5o do Hi-Gloss sxist, Giuliano?
"'Hi-Gloss iz a band. Pralude is
deciding whether to sign the whole
band. If something else on the

His deal with Stiff and the success of his single
‘Pretend’ is the latest stage in the career of a born
survivor. Watch out for an album and tour shortly.

album picks up, they probably will, if
not they'll just sign the singers."”
Thal, they tell me, is showbiz, Find
‘em, fool ‘em, and forget "em. But
not necessarily in that order. PAUL
SEXTON.

singlas in the UK alone in 1880,
In the current economic

climate, without an interest

enataiin?olnur or being allied to a
ashionable trend it’s an impressive
feat bul after & career that has
spanned two decades it's elther
miraculous or the sign of top
Eua!ily. ‘Dlana Rass’ by Geoll

rown (Sedgewick and Jackson,
£6.95 softback, £9.95 hardback) goes
someway to explaining how she has
survivad the conveyor belt of early
Motown product with the Supremes,
her grooming for international
suparstardom as a solo artist, her
successful film work and how the
Chic organisation resuscitated har
after the slow descent into MOR
obscurity. It comes as a timely coda
to her severing ties with Motown
and starting with Capitol Records.
MIKE GARDNER




PHIL COLLINS: sensitivily and awaréness

8y

Y

gEI:ESiS: ‘Abacab’ (Charisma

ES FOLKS, it's time once again to

[

col
Engines
and give the good ol' boys a liaten,

Burlnfl. 1t
Overweight and middle class, sucks
boo to the lot of yal Tha fact that
Genesis recelve
milfion applications for their British
shows and they could play to seil oul
audiences irom here to Il'{mgolll_
makes them one of the most relevan
band
And yes, they do change. Every
alpum makes & constant progression,
Since Caolllng got the heartbreak out
of his soul on *
emerged a refreshed man. Once again
his voice s the catalyst for th
2nd again he's able to bring out a
& whole new range of sensitivity and
E awareness. His voice is a constamt
= spurce of fascination and pleasure to
3 me — none more so than on the title
= track. The album features an axtended
E maatiar varslon of the single and on &
first listan you'll think it's perhaps a bit
overdone bul a second listen sees it
fitting neatly into context.
Ovarall side ona refects Gene:

their
Reply At All" with its nicely

Robin Smith

| spat by

@ the vitrio
oﬁ-l-mul with the latest hip Fire

album tucked up their sleaves,
pah! Redundant pahl

something like a

s in the world loday.

aca Valug' ha's

& band

most simplistic to date. Take ‘N

Oi Oi Aussies

?I%SE TATTOO: ‘Assault And Battery’ (Carrere CAL

By John Shearlaw

01 O rock "n' roll from wa
anthem (‘Advance, Aus

taste! Hose 1alioo have broken free and
A gonzo punk - meets - metal album of 1981. Ockers alll
nahackled from the “Imaglnn'llrl"'froduclmn of Mutl Lings

that turned thelr first album into an HM di

bounced back into the spotlight with a collection of thelr owin
nderson and his sidekicks — that

ol Matorhead crudeness and noise,

and down home Aussie subthity. The

last, for the uninitiated, means beer, red eyes and boilers . .

thal still thinks Maggie Thatther

ri in @ Whitehall comedy.

sangs — writtan by "Angry’
deliver a killing combination
Rejects’ angry bam - a - lam

and a bloody ruck in a coun

pu_lys the lead
racks like ‘Assaull And Batter
‘Suicide City' are ect illustrati
killing with waits,

ake it I'lll"
H bo!

wan'l fail.

““All the lessons we can learn | All the bri
_ they sing. Aose Tailoo do both, and | lell for

down under, and balls 10 the national
ia Fair'), ihe competition and aooed

roduced the bes! grade

fge, Rosa Tattoo have

understated work from Benks and the

addition ol a brass section as an
example.

‘Butit's ‘Kaeap It Dark’ thal raflacts
besi the new and vital Genesls, [t's &
concept track, butl whareas three years
ago they would have spun the story
out, nowadays they run through the

ideas swiftly with a sense of lrue
economy.

Still on any Genesis album there
should always De one slice ol
chocolate cake and we get it with
‘Dodo’. Redesming

and coming up smelling of roses,
Collins roars, Banks plays gothlc
chords and It's all very satisfying.

Unlortunately the next tracl
side two briafly, ‘The Lurkgr' s an

ly pompous with
everything thrown Into the malting pot

spoils

", Al
Em! ol "0il" in a naw conext;
ttering with booze and hitfing your head
alnst a bass stack until it’s lovely when it stops.,
then. Sometimes Ihlg sound like the uhﬂ# Faces
{a 'S wﬁ\' harl, they've got the Pial .
the rest of the time |i's batter, clatier, hit "em on the head. It

MARIANNE FAITHFUL:
‘Dangerous
Acqsulhtluu' (ILPS 9648)
By Simon Ludgate

‘BROKEN ENGLISH', Marianne's
previous album, might well have

, dry gasp of a voice o
lyrics somelimes almost loo
painful to be sxposed to the
mediocrity ol the alrwaves.

| was sceptical about
‘Dangerous Acquaintances’ at
first, | couldn’t rid myself of the
idea that ‘Broken English’ was a
freak, quirky one - off. In fact, the
first time | played this through il
went in one aar and saifled oul
the other, whch is exactly what
happaned with the last album,
however. | ended up clutching
fhai cover o my chest late at
night waiing lor the Hues 1o
pass and leaning on ils songs as
2 sort of cruteh.

Now, hall a dozen plays later,
: 3 Acquaintances’ has
Caplured my imagination,
Marianne has lound har voice
these days and the tattered
edges have besn smoothed
down: witneas 'Sweetheart’, my
current favourlte 'For Beauties'
Sake’ (oo - written with Stevie
Windwood) and ‘Inlrigus’, the
Single. | predict it will take a

il for its apaal 10 come
through, exactly in the sams way
“Broken English’ casseroled itsell
1o perfection,

e Lessons' and

tols riff down to a T, and

we can bain"
all. + 4444

=
=
B
g

=
-

- Lo
MARIANNE FAITHFUL:
fatterad edges smoothed.

Lack of space prohibits “°'“F
this album justice, bul the quality
ol material, production and
arrangement will guariniee a
wide appeal. On the negative
alde, there ara one of Iwo rare
maments when cliche ralses its
ugly head — wha, for Inslance,
ralers to “spaced out chicks''
thase days? And “Loodng back,
innhing forwand JSiIJIn up h-rm
down"" from ‘So " doesn’t
really refiect the song's
melancholic feel. But 1o balance
things out a little, and from the
same :ﬂn%, “Strum me hard,
sirum me tasi | Fears sure bullt
Imp evary wall'' auplolls the

uitar as a melaphor ic describe

@ desire to shut out the sordid
réality of the world by lbving
another person totally

People are going fo lave this
album iotally 100, + + 4 +

almost total waste of time and badly
ned. i's a Collins theatrical track
1 unlike say "Set Em Up Joa' or
‘ARobbery Assault And Battery” it just
dogsn’t work and Collins ends uj
sounding like & bad caricature of lan

B con weave n

Dury.

'uan On The Corner” though la
besutiiul. Sweet and sour keyboards on
a track of dark reflection and
pﬂﬂeﬂ ing mystery and desperation.

&
Rutherlord’s guitar reaches deep into
the theme. + 4 + + 4+

Or Nol® is the parfact loll whare

CHRIS DE BURGH: ‘Best
Moves’ "Alll AMLH 68532)
8y Frank Plowright
CHRIS DE Burgh, for those of
not in w, is this
country’s finest i |
songwriter. There's no - one who
into a tune as
wall as he can. Had the great
British public been discarning
anough 1o let him grace the
charts with his presance, 1his
album would have been litled
‘Greatesl Hits'. As it is, he's
spared the cliche, even though
this album Includes tracks from
his pravious five albums., Thane
are also two new Songs,
including tha currant gingle,
“Walting For The Hurricane', and
the rather pointiess inclusion of &
live varsion of ‘Broken Wings'
}hll';dllial'l little from the atudio
rag

On the whaole lhourlh' glvan
that the two new tracks had 1o be
included, this is almos! the
selection of songs that | wouid
have chosen. They showcase a
variety ol moods, with the bawdy
20's decadence of “Pairicla The
Stripper’ (You haven't lived until
you've heard that) contrasting the
saranity of "Satin Green
Shutiers’. 'In a Counir
Churchyard’ Is superbly
evocalive, while "“Spanish Train®
musl desarve iInclusion as the
only 30ng ever writien about a

ama of poker betwean God and
he Devil, + + + +

WILD THINGS
BY THE CREATUR

DOUBLE 7" EP FEATURING:
MAD EYED SCREAMER/SO UNREAL/
BUT NOT THEM/WILD THING/THUMB

AVAILABLE INALUMITED EDITION GATEFOLD PICTURE SLEEVE ...
e e
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THE ALBUM

MACHINE

By Robin Smith

as Copeland so
another abrasive song.

particular, Sting's voice has tak

sings in

‘Demolition
Side two opens w

comment on the Mational Front,

thera from somewhers,

individuals when besel by advers]

tha contaxt of the san

place.

lan Dury: classy dance album.
IAN DURY: ‘Lord Upminster’

g-'ol dor POLD 5042)
y Simon Tebbutt
MO SEX and drugs and not a lot of
rock 'n' roll here elther. *Lon
Upminster' is a classy and blatant
dance album, The cockney rogue’s
hollday-album. Recorded at

ompass Point in the Bahamas, it
réplaces the sireel wise adge of
former glorias with the restrained
Carribean meanderings of tha
Inevitable, in vogue duc Sly and
Robbia. In fact, the Blockheads only
apganr on ong number, that affront
to bourgeios sensibilities and
assault on the ﬁ.ng!'(, Tunbridge
Wells of this world, *Spasticus
Autistious'. :

For the rest of the album, the
ranﬁ&o.rraata motif holds firm, even
to-tha red, yellow and green credits

POLICE: ‘Ghost In The Machine' (A&M AMLK 63730)

CHARTER FOUR in their continuing book of fame, tinds the Police bolder
and confidently going whera they've only get their hiE wes wet befora

Of course they could have re-run ‘Zeayatta Mondat
E‘acka.qe and the little girls wouldn't have cared a bil. "Ghost In The

achine’ (wol a tithe) proves that they've sat down and thought aboul where
to go next, Sure, they'll always have that definitive snap, crackle and pop,
but on this album there's an overall sense of dedication and quality,

In my humble opinion, this is the best thing they've ever done. ¥
with the other ufp'ncs | always used to get fed up about the end of side one,

1 shoe shuffled and Sting wrapped his tonsils around

a'in a different

ou See,

But this album has more variety than the menu in a Banghkok brofhel, In
i en on a new dapth and fresh maturity, The
apening song, 'Spirits In The Material Warld', may have what scunds like a
dumb tlile, but the song is a dream of close harmonies and nicely
understated drums. 1t containg the first of several political observations and
although | could argue with them over these for hours, suffice it to say that
the Police sound convincing when they coulid have easily sounded |aded.
* “Ewvery Littte Thing She Does’ is the welcome break-between such
headiness. A romantic song deft and tender, which starts quisily enough
bafora Braaking imlo maedi gras. Foliowing emarfly is the controversial
‘Invisible Sun’, wonderfully constructed and for me It has the same
atmosphere as Bowie's 'Space Oddity’, i : g
'Hungrel For You' heads up the streef with a bouncing stride and Sting
rench 80 | don’t know what the hell it's all about — but it provides
an anervating insert before more tales of modern life paranoia on
an', a?%raa_sively and effectively delivarad.
th archetypal Police on ‘Too Much Information’ with
chants'a go go and the most heavyweight pelitical references so far with

‘One World Not Thrae' i dat old White Man's reggae and the next choice
for & 'safe single. Maybe there's even the oid Marley influsnce creeping in

Meanwhile, '‘Omega Man' is heavy on comic strip colour and brashness.
Written by Summers it has a fine slant on life reflacting the potential of

1y,
‘Becret Journey' is & piece of iagar day psychedelia as Stihg sfill with the
taste of india in his mouth ratiles on aboul mystical fulfitment
the light In the darkness''. Honestly this doésn’t sound at all stupid within

“You will see

For me though, the Eﬂat track is the lasicut ‘Darkness’. It's panned by
Copeland and featuras his working overtime on something supremely
atmospheric for want of a better 1erm.

Based around & gradually developing theme that creeps up trom behind, it
has some stuaning moments of drama and tensicn. A track to play afler a
long hard day and you just feel like lying down and snivelling all over the

And there you have It. An immensely satisiying album that should vex
more than a few Police critics, Girls there's still plenty 1o scream al, but
maore importantly this is thoughtful pop for now people. + + + + +

Pic GUS Stewsrl

on the cover. The songs are full of
tangue in cheak humour and twisted
charm.

Sly and Hobble pulse away
baautitully as usual, but this is a one
man-album and all ears ara on the
wayward, wideboy vocala. My
favourite tracks are the melodic
Valentine love song ‘Hed (Letler)’,
the brilliant and quirky ‘Body Song’
and ‘Lonely (Town)', and lan Dury
goas Bruce Springsteen type sang,
if you can Imagine that.

This aloum will only disappoint
those doda's who want their artists
1o sound the same for ever and
aver, Amen. But-don't warry, the
cowar tells the truth. It depicis the
ladl as in some sedate, clasgsical
painting. But ha's stlll wearing &
riﬂ'.pad old cardigan, it's the same
old Dury. + + + +

SHEENA EASTON
SHEENA EASTON: 'You

Could Have Been With Me’
(EMI EMC 3378)

By Daniela Soave

| LOVE the sound of Sheena Easton.
In'the hipness stakes there are
reasons to keep this quiet; for a
atart she doasn't write har own
songs and for this she has been
crowned thick. Seccondly, the songs
she sings aren’t the sort that would
change the world, and this annoys
&0 called intellactual journalists,
Thirdly, in the 18 months since she
began her career, she has matured
from a fresh faced wes Scots girl 1o
& sultry songstress and it s said
moulded by her manager. Weil
here’s an alternative argument,
Anyons who can graduate as a
teacher of speech and drama can't
be completely ampty in ihe attic,
and, as for her image improving,
one normally gels: better at thelr job
as-tima rnl-r‘dgrasses':‘

| find her new long player a
disappointment, though, It's good,

but not graa!. This is through no
fauit of Sheenas. She sings each of
the tracks with conviction and style,
but it isn’t enough. Some of the
songs pale, not because they're bad
compositions, but because they're
100 similar in mood,

Undoubtably, Sheana’s at her basi
in the up - lempa numbers whem
she can pout and sound punchy.
Even in the lirst tew lines of the
opening song ‘A Lillle Tenderness’,
it's evident that her singing is
maturing, her range and phrasing
Impraving,

part from the single "Just
Another Broken Heart’, my fave is
actually the B side 'Savoir Faire®.
Smooth and sensuous right down to
the last ‘yaah’ at the end, she
sounds s0 wistiul.

To sum up, | would like to see
Sheena Easton presented with &
more varied selection of son?s. With
a voice like hers, she can only do
them justice. It would be a shame o
waste it on safe compositions whan
it's obvious she could tackle s -
much more. + + + %

EVEN STEVENS

SHAKIN' STEVENS: ‘Shaky' (Epic 10027).

By Sunie

SHAKIN® STEVEMS and the Stray Cals make &n interesiing comparison, and
ene that this LP tllinFs to mind again, You could use tham 1o illustrale the
1l

limelass a?p-aal of fi
that appea
New York, while it salv

les - style rock 'n’ roll, | suppose, or the breadth of
. It certainly made the career of those thres young men from
ad that of Stevens, a 30-plus pub rocker heading

for the scampl circult before his receni renaissance.

One thing the two acts have in common is a serles of quality hit singhes;
the differences rneappear, however, when you compare how they've backed
up the success of their 45s. The Gats released their debul LP, which despite
s%uabbms over production and the llke was & classy piece of goods;
"Shaky™ has turmed out this thing, which is nothing of the sort.

| expected his slngiaa plus more of the same, but instead | found the

classic MOR LP sym

rome: two singles, two standards and an awiul lot of

what are known glibly In the trade as “fillers.

The standards are 'Mona Lisa' (Nat K'mg
up there) and 'I'm Gonna Sit FfIFm Down And Write
iteless as the laughabl
of ‘Shaky' on the sleeve. Someone should have a wo

rast are padding, as bland and

Cole, | hope you're not listening
self A Lettar’, The
alrbrushed pholos
with him about that

nickname, Il‘lcldanlalir_.FH simply invites age-ist jokes.

Nothing about this LP, barrin

Stavens’ dreadful laste In jackets as shown

In those photos, is really offensive. It's just middie - aged music, as biand

and flavouriess as porridge. + + .

SECTION 25: ‘Always Now'
gactary Fact 45)
¥ Sunie

IT CAN'T ba much fun dwelling in
the shadow of that great gothic
monument known as The Memary Of
Joy Division, bul | suppose Section
25 are used to it; they've always
lived thara, On the avidence of this,
their first LP, they've improved
considerably since tha unharpy
occasions whan | saw them live
Then, they ware a pralude to ba
endured rather than enjoyed; now
they are at least listenabie.

Thera's litle of real ingenulity
here, though, with the notable
exception of the Savile row sleave
design, which treads the dividing
line between taste and tack very

neatly. Seams it you can't furn your
sow's ear into a silk purse, you can
at least package it in one. i

Musically, Section 25 are moving
in territory that's been well charted
by those who went bafore them.
Myariln Hannett provides hig usual
distinctive production. which in this
tase probaoly pumps up the slender
talents on display, though these
days he's eased up on the old clash
- 1:5' = the - biscuit - tins drum sound,

If it weran't tor the fact that It's all
peen done before, this record would
make quite acceptable listening. |
{ael certain sneaking sympathy for
Section 25 and their predicamant,
n'u'ltneal do persist In inviting the
same old comparisons, and
inevitably they come off the worse
whan those comparisons are made.
+ &

Plc Brian Avis

BOB SEGER AND THE
SILVER BULLET BAND:
‘Nine Tanight' (Capitol
ESTSP 23

By Mike Gardner

DOUBLE LIVE albums seem to be
a5 (nevitable as taxes, death and
the fact thaf it you hang around
long enough not only will you get
your 15 minutes of fame, but
you'll be hetter aquipped to hang
on o it.

Detroit rocker Bob Seger
slogged himsell silly for nlgh on
a decada turning mid west
Amarican bars inlo sweat soaked
palaces of homage to the
mythical rock 'n' roll nirvana,
until he released his 1976 live set
‘Live Bullet’ and cracked tha
whole country with one swoop.

‘Mine Tonight' is a double live
greatest hits collection which
affectively shows why America
has clutched his comforting use
af rock "n" rofl tradition an
nostalgic yearning for & lost
youth to their communal bosam.

it's a linely recorded document
of the fire and quality that Sager
and his Silvar Bullet Band can
Inject into the live setting but lika
all live atbums you faal fike
you've missed out on a good
paflz - . luckily Seper’s one of
the best hosis. + + + +

NILS LOFGREN: ‘Night
Fades ﬁwa;_’l z[%ackstfaet

MCA MCF

By Mike Nicholls

SWEET IRONY! Amidst the elaciric
new wave excitement of Snrln? T
Tom Petty had the time of his life
supporting Nils on a major UK toor,
Since then the rising and failing
fortunas af each arfist have crossed
In midstream, Lefgren ending up
recording for Petty's label.

A pity, than, that his fizst offaring
for two years should be 50
mediatra, Mils, -an accomplishad
songwrlter and musiclan who rose
io prominence via-his exceptional
]Igiano playing on Neil Young's ‘After

he Goldrush', seems to be frash
oul of steam. His eight self-penned
compositions are mere shadows of
his former strokes of genivs — tirad
FM soft rock ditties develd ol rhyme
and reason,

IU's & damning indictmeant of this
LP that its highpoint is Del
Shannon's limaless 'l Go To Pleces’
with Del himself guesting on vocals.
Other prestigious names Include ex-
Steely Dan man Jeff Baxter whio
plays guitar as well as pioduces,
Nicky Hopkins and Litle Faal
drummer Ritchie Hayward.

But all to little eflect. Basically
ihere's no getting away frem the
fact that the songs are weak,
glimmars of brilliance decidedly few
and far between. There's a delicious
tempo change in 'Diny Money'
where, as in Lennon-McCartney's
‘Any Time At All', his versatile voice
comes info its own.

The curicusly English “Streeis
Apgain' and the title track are also
pretty good but 'Sailor Boy' sees his
normally outstanding guitar playing
sink to the MOR depths of a third-
hand Al Stewart. The mediocrity of
the rest is malched only by lis
immemearability.

My advice to Nils Lofgran is o
aither take a break or récharge his
batteries via another stint wi
currant fallow lost cause Nell
Young. ++

VARIOUS ARTISTS: ‘Heavy
Metal Heroes’ (Heavy Metal
HMR LPI :

By Malcoim Dome
30, YOU thought the Oi movement
had cornered the marked in raw
aggression? Well, this 12-band HM
gompilation leaves the likes of Anti-
Pasti sounding aboul as active and
energetic ag a sunuch in a nuaneryl
A celabration of midlands-based
HM Records first enniversary, this
should go some way lowards
establishing them as & label with
credibility. Sure, the production
throughaut is cruder than a 'Carry
On' script. But, that merely adds to
the charms of this kamikaze
killerwait karnival, with bands such
as Grim Reapar, Jaguar, The
Handsome Beasts and Buffalo
coming across with all the ruthless
ferocity of a Seuth Afrlcan armogred
division bursting across the Angolan
berder. k44 l
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SINGLES OF THE WEEK (an
embarrassment of riches)
ASSOCIATES: ‘A" (Fiction). This
isn't favouritism; thiere's a single of
the week for sach day of the week
hera, 50 I'm doing 'em in
alphabetical ordar. Associates,
therafore, first: ‘A’ Is.a cul from last
year's Ficlion LP. considerably re-
mixed and released in both seven
and 12 inch form. Exceilent sang,
scathing lyric, and the new mix
remedies the LP's recorded - while -
the - producer - was - having - a tea-
break sound, Bettar yet, it's backed
with ‘Bounse Back®, similarly re-
Ireated.

THE CREATURES: 'Wild Things By
The Creatures' (Polydor). The
creatures in question are a Banshee
and a Budgie, Siouxsie and her
dremmer have mades a double -
single, feafuring four new songs and
a cover of the Troggs' "Wild Thing®,
The latter iz the only paint at which
the whole thing comes unsluck, butl
that apart, it's an aa!onishin?ly
successful exercise. Several
Siouxsle volces over Budgie's guite
maEnh‘icunl drums and &ercuss ion
make up the entire fabric of the
thing, but it never sounds sparse.
She dares (o sing on same of it,
Which is quite new; the materlal’s
good too, with ‘Thumb'” coming
nearer to poetry than any Banshae
slufi | ever heard. A surprise and a
friumph.

LOW NOISE: “Jungle Line' {(Happy
Birthday 12in). The name of Low
Moise craftily conceals one Thpmas
Dolby (delby - low noise! geddit?).
‘Tis he who, Eno-like, is cradited
with “treatments and voices' on
thie effective covar of the Joni
Mitchell song. Animal noises

Singl

MAGNIFICENT
SEVEN

abound; it's all just clever enaugh
and Just silly enough 1o work very
well, You may recall, by the way,
that Tom had his own solo single in
last week's eolumn, Busy little chap,
ain't he?

BILL MELSON: 'Living In My
Limousine" (Mercury 12in). Like the
Kssociatas’ single, this is an LP
track, re-mixed and sounding much
the batter for it. The other thrae
tracks on this generous 12 inch are
naw, 50 it's good value as well as
being a record of intelligence and
styla. A hit, in an ideal world; a miss
iR Burs,

NEW ORDER: ‘Procession’ /
‘E‘mr\\'ll'lll'r!i 's Gone Gresn'
{Factory). Sterling stuff, apart from
the fact that *Procession’ begins and
ends sounding unnervingly like
Tangerine Dream. The twitchy beat
of ‘Gong Green’ (5 mora atiractive,
butd suppose the Imporant thing is
that New Order are proving
themselves on thelr own merits, and
that even if you'd never heard of the
noble shade who haunis their
reputation, you'd judge this a very
good record Indeed.

SQUEEZE: ‘Labelled With Lave’
(A&M). Well, | asked for it. The
sublime country song from ‘East
Side Story' has deservedly won
single stalus, and with luck and a
prayer Squeeze will be back in the
top 20 ere leng. It relates a
harrowing and entirely English tale
of oid age, poveily and
reminiscence, sel against a fabulous
melody and beautifully delivered by
Glenn Tilbrook, Oceans of faeling,
with no stlck; puddles of sentimant;
2 new kind of country music, even.

REVIEWED BY

ALEXE!'S MIDNIGHT RUNNERS:
‘Pop-Up Toaslers' (Springtime).
When Alexei (Sayle), The Quter
Limits and 20th Century Coyote, wha
comprise Ihese Midnight Runners,
were afforded a telly spot recently, |
did wonder why they had Kev ‘Tiny'
Rowland gnd Co on with them. 1i's
now quite clear — the fiendish Sayle
was working on an impersonation of
the whingeing soul rebel for this,
the Comic Strip @ana‘s first aingle.
The micky-take is OK, the humorous
canient a litthe thin, but the slesvel
The sleave s BRILLIANT.

BAD MAMMERS: ‘Walking In The
Springtime’ Wagneta, Buster and
the boys pul

role as g second - rate Madness,
only to amerge as .. . . would you
beligve a third - rate UB4DT The
exuberance of their previous works
hag vanished, leaving behind a
listless, limber re?uae Hem which
seems to drift on for far mare than
its thres minutes 26 seconds.

BOB MARLEY: 'Illa_gu On
Broadway' (WEA). First releasze of
the controversial WEA Marley
material. Il 've understood if nght,
Warners have done with some old
Marley fapes whal Napier Bell's
done with the “‘new’’ Mare Balan
single, ie taken the original intc a
studio and tacked a lotof new bits
onto il with the fairly ressonabla
hope that no one will be abie to hear
the join. Whoever was in charge of
this macabire operation has dons a
tidyish job, ending up with & sort of
funky reggae par}_r, but thera's a
considarable whiff of epportunism
about the whole praject. The man's
work is on Island, entire of itself.

TOM VERLAINE: 'Always' (Warners).
Having been the leader of a Seminal
US New Wave Group and pettlng
one of your sangs on a Bowie L
gueraniges you prestige and some
pratty handy pocket money, but it
won't keep the woll from the door
far aver. S0 Tom, the man with the
name of & dead peat and the face of
Keith Carradine, is back. Good
sang, laced with Verlaine's
inimitable voice and guitar and
wrapped in a production sufficiently
-unbland for me to predict with seme
cartainty that this will not be <
hogging the daytime airwaves. Nol,
therefore, a hit. Am | being obvious?
{Shut up, Sheariaw),

KIRSTY MacCOLL: "See That Girl’
{Polydar). Definitely a marked
improvement on the hidaous
‘Chipshop’ novelty, mare In the vein
of Ma MacColl's much earlier “They
Don’t Know About Us'. In athar
words, this is one of Kirsty's rather
precious Siities - style %l fe 50ngs,
very much the sort of thing Sandie
Shaw used fo warble, although she
{Kirsty, not Sandle) sounds as if
she's aiming towards a Marlanne
circa ‘As Tears Go By' vocal,
Sounds aweel, mind you. Sweat
snou?n o — well, walch out for
your fillings, that's all.

TOM TOM CLUB: ‘Genius Of Love’
(leland 12in). & much more rélaxed
affair than the jithery ‘Rappinghood’,
bul just a5 cute and clever. Like its
predecassor, though, it doesn't
really merit release as a 12 inch; all
that needs 10 be said is on the
seven Inch, and the rest is padding.
A -third. single in this vein rn'ljgnl
prove plain irritating, y'know;
wonder what they'll do next?

AND THE REST . ..

TOYAH: ‘Thunder In The Mountains®
lsm:u BILLY IDOL: ‘Mony Mony'
Chrysalis). What & lovely couple!
Linkad lor%athar tay their peroxided
tresses, their “punk' status and
their total lack of musical ability,
how much these ;Inung paople have
In common. Toyalh's speech dafects
sound more absurd than evar on
this ovarblown opus, while the [dal
effort would be !ragﬁkp excaFl that
Eu can't help laughing at it. That
d. Perhaps Toyah's the bettar off
of the two; at least she can act,
Mind you, he's pretty. Call it guits.

SUGAR MINOTT: ‘Never My Love'
(RCA 12in). Sugar plays It safe; he
clearly wants to be-maore to the
chan-gearad public than such “one
hit wonder™ reggae lx&us as Dennis
Brown and Erral Dunkley. He gives

hemseives out of their

ihe old standard a pleasant enough
run - thraugh, and I's vary winning
to hear him sing “'You ask me |f
thera'll come a time , . ™ bulthis is
not-as strong as His Hit, A minor
one his lime, perhaps.

LANDSCAPE: ‘European Man' (RCA
12in}. The usual hardware gimmickry
from Richard James Burgess (as he
now styles himsalf, pompous
whatnoth and his cohorta, M did this
sort of thing so much more atylishly,
and wrole batter songs too;

WILLY GARDNER: “Imation’ {Cuba
Libre/Virgin). N‘oisF and not
unpleasani solo release by an ex-
Zone (Mr Jobsen hasn't coraaled
them all yet, then). Gardner has a
distinctly Bowisish vocel manner,
which will doub-tiess please some
and aggravate many, bul it suits
‘Imation’ nicely. Who would have
guessed that all these able youn
chaps were lurking in the ranks ol
{guip} The Fonas?

THE SOUND: 'Sensa Of PIHP\UBB
{'ﬂ'ntl Are We Going To Do)
Korova). Goodnass, are they atfil
thare? The Sound, a sort of poor
Southerner’'s Echo and the
Bunnymen, have been irying a long
time. On this showing, they're now
more frying than ever; the babyish
lyrics are-embarrassing for a group
with their pretensions, and the
music is nothing you haven't heard
belara. Pointless,

APE: "Shoal You Down' (Oily). Not
sure wheaiher 'm appallad or
enchanied by this. It starts off well,
with a prominent bass (the singer
plays bass) and amateurizh -
sounding handclaps, develops into a
very |istanable and vigorous affair,
then does a lale turn into a funk
cliche, both musically and with the
cries of “get down!” Hmm, Let's
generoucly assume that the ending
15 1ongue - In - theek, The
production's really likeable; not an
expansive fob, obviously, but not a
numkle fittle indis-iabel one, sither

HAMBL AND THE DANCE: ‘L'image
Cmqlua" {Virgln). Hambi is a
gentleman of Greek exiraction,
apparently, who hailg from
Liverpool. Could it be that Wirgin
1houEh1 they'd signed the latest
‘Pool sensalion ¥ How dizappeinting
for tham io get it home, unwrap it
and find they'd got the new
Aphrodite’s Chiid, If this clumsily -
named combo have anything goin
for them, it's not In evidence ami
the corny keyboards and warbley
singing here,

SHAKIN® STEVENS: 'Shaky Sings
Elvis" {Solid Gold). But Shaky sings
Elvis alf the time! What Ihey mean
is, Shaky sings Elvis sengs — or
rather bits of them. Well, who naeds
1o sing & whole song these days?
This medley presumably dates from
Stevens's period of playing Elvie on
the West End stage. Gan't think of
anything else to tell you about I =
you know what he sounds like. Well,
1his is more of it

THE NAUGHTIEST GIAL WAS A
MONITOR: ‘Front’ (NGWAM). This
lotare from Shetffield, home of the
syntheslser, and il shows. A& very
plaasant record . but it's not exactly
pushing back the boundaries of
RODIHEII music, |3 it? ("'What 137" |
ear you mutter, but that's anothar
slory). Synthesisers are in danger of
becoming — nay, have become — a
maodern equivelent of the acoustic
gultar that every depressive kid
ontce played and sang to in his
bedsil. What & frightening thought,

And finally . . . THE SAME AS (T
EVER WAS section.
FOREIGMNER: “Juke Box Hero'
{Atlantic) CHRISTOPHER CROSS:
‘Arthur’s Theme (Best That You Can
Do)’ (Warner Bros). This sort of
thing makes me- feal profoundly
grateful, | mean, hare am |
upbraiding the perfactly harmless
Hl;ughuast Girl 'Was A Monitor for
being unadventurous, while these
dinosaurs walk ihe earth. The
Foreigner record is so lofally crass,
from title through packaging to
laying, that it looks almest satirlcal.
Enrlsmpner Gross is America's fave
blando vocalist at the moment; if
ruur idea of a great night is reading
he Oallr Mail, drinking milk and
,pulﬂﬁﬂ n a hbita sket - waaving .
.. well, | guess you might find this
record quite exciting.
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boy can make u pregnant? |
n.lvan t-gone all Ihn wa
boyfriend, but I'm worried as m
pericd is late and my friend Ihinl:a |
might be pregnant.
dena, Birmingham

@You can become prégnant -Mn
any one of several mhan
manages fo travel up the nninl 1o

IE IT true that heavy petting wilh 2
with my

fertilise the female cell. Even if
a boy doesn't ejaculaie or coma
hlr:l [] nltl. H‘b: |'t£ ossible ttn be
na rm from
hilp{';lg mg it rll rubs his ersct
nis between your legs during

eavy petling or comes all over you,
a l;l’fl'l! celi can stll make the long
journey home. it only takes one.

Your perlod may be late sim
because you're worried or a litthe
run down or because there's been &
change in rwr Mmal day to day
mnl{n ' ‘n:“ uquktl“r

lods too, quite maturelly, as the
y settles ﬁwn into ml’;u
Bli as ;ﬂl.l are worried, it wou d ba
pesi to have a pregnancy test and
sal your mind &t rest.

A test will only In accurate if your

eriod is 14 dm{; or more overdue,

f so, you should collect a smail

amount of the first urine of the day

in & small well-ringed botte (an

asplrin bottle will do) and take it to
r doctor, 8 Famil FIMnInB

finic or The Brook 1dﬂiorr enire

(lw below) who'll test free of
rge. Many chemisls also offer a
ll ncy testing service for a
ll'll {ee, but it's best to see a
doctor st & clinic or lugﬁr! just in
case the result is positive and you
need blek-u;clnlp and advice.

You can discuss which form of
contraception Is right for you at the
same time, Even r boayriend
and yourself are still at the hea
petting siage, thinking mm::K,-

NO CHANCES

#boul contraception Is Impomﬂi "
you'ra unprepared, and

whole way in the heat lhl-
moment, ’ll be too lete.

Even If you're in Swr warly teans
and under 16 mos| doclors are
sympathatic fo girls who seek
contraception, as the last thing
anyona needs is an unwanted
preg gﬂ
~Brook Advisory Centres, offering
confidential counselling on the
range of sexual problems,
pregnancy and infection testing,
and frae birth =m|tml ll.l I" are
basad in several major
BIRMINGHAM, 8 York Ruﬂ.
Birmingham B16 BHE (Tel: 021 458
0491); BRISTOL, 21 Richmond Hill,
Ciition, Bristal bS8 184 (Tel: 36637);
Cﬂ Eﬂ G'!nuno o-gl

t, Coventry and
'Uo'lrvﬂd:lhiro Hmitll Stone N‘
Stanton Road, Cow Iin 41 'ﬂ.
EDINBURG , 2 Lower

Place,
229 bam. LWE POOL,

el: 01 580
ﬂ!H Tnlimh-lm Co-urt oad tube;
TH, 285 U or smat. islington,
London N1 2T .
Ha?hu ry and | wn luhn.
'TH, 53 Acre, LII'I! London SW2
STH (Tel: 01 274 4995), Brixion tube;

‘Walworth, London SE17 25D (Tel: 01
703 T8RO}, Elephant and Castle tube.

FASHION
PASSION

T MAY sound ambitious in today's
world of unemployment, but I'd
like to be a haute couture or high-

EH3 lN‘l’ ﬂ'l‘i‘ o
5 Look-

Froblems? Need some ideas
or inlormation fast? Or would

Hx-_‘lp Reco
Long Acre, Loandon W
e enclose a 51am|:..=|:|

fashion dsaEnel like Zandra
Rhodes, or Dior or Montana. I'm
starting a fashion design course at a
local uolllage next year but don't feel
this will ba quite enough o launch
me into a successiul career. I've
heard there is a London College of
Fashbon, which might take me a step
nearar. Could you pul me in touch
s0 | can find out more?

Paul, South Davon

eMany colleges throughout the UK
effer excellent courses in fashion
design, but if you want to make a
start in London, one of the top
world fashion centres, T."Fhﬂn:"
lhs 'Ihlu-plr Diploma
G Ihg':bl F m‘l""ﬂ" Iull our

ol of Fashion Is pro ¥

To apply, you must be at
laast 17, have an acedemic

botiom of 3 good O level results or
CSE grade ones, plus a suitably
Impressive portiolio ot rnur omnhlll
arl and design work. O
high-powered lnplh:anis nch yaar,

SUSANNE GARRETT ANSWERS YOUR PROBLE

only 50 are eventually chosen fo fill
the coveted places in i
compelitive area, and you must
apply my in advance for furture
courses. Alrsady, places are
sflocated up mf’ﬂ ember 1982.

nr ar‘lmpeﬂus 'llri e 1o the

tal Secretary, Londen

o & of Fashion, 20 John Princes
Street, London W1

But bear in mind that even it you
do wnquum{ complete a
a course this

anl-nln ou a job.
U'lelrlix in the fashion industry
are few and only the toughest and
most talented succeed.

Your letier has been forwarded to
2 lop fashion designer wliu'll be
::nn ing you some plmnl  tips on

e

caraer fax, see ?ur umnl of local
careers officer. But i you're stuck,
lot us know.

Baes———— s
'Y FRIEND and | write wnua
and have heard that
reputable ur\qamus.tlon for
oung songwriters axigts in the UK,
n you gudnl us in the right
direction? Also, wherecan we
obtain a st of mpuuble music
ublishers,
ark, London

sFor full membership details and
news of l:’ up and coming
to the

youth tiu? of the words and music
movement, drop a line to ‘Fhs

British A.eldnn ul Song IIASI::AI

Cnm
harin Croll nm don
wc: (Tel: §1 240 2823). BASCA
offers members any amount of free
advice on how to presant your mng
tor music b
and outs, r.np]lrlqlﬂ and the mni
A list of established mwh‘:
pihlhuru Is avallable, ml:
with & free fact ton
n::lun our songs from the
Mugic Publishers Association,
Kingsway House, 103 Kingsway,
r& n WC2 (cheques / postﬁ

orders to Music Fublishers
Association).

TALKING IT
OVER

ASKED a ulri wut for the first time
1ust week and shall be going to a
ullh. har lht1 Ihagnd of this

em

hat I'm
elﬂn cold feet a
ngug-llnu anid don 1 neﬂnal o
talk aboul. She has lots of Irlends
and I'm afraid she'll find me boring.
Shouid | go thmuuh with It?
Derek, Newporl

IDon't underestimate your own |

poOwWErs I|I II m

didn't have & oo nt of

charm and raunlnn mr nur

girl I= r n wouldn't have

Ei irst place. She likes l\I:lm.
r,lhlng Is set for the big night

GLEAM.OR
CLEAN?

THER PEOPLE seem o have

gleaming white teath, but mine

always look yellow lnd
discoloured even though | don't
smoke. My Natlonal HBaH:h dentist
says there’s nothing he can do
about it. |s there any chance of
Impmu'lny the colour? I'd be willing

Mmrl. Andover

eNatural lulll come in & spectrum
of shadas fr

olar
eolour, mm\aile dcnthlrg- could

Eﬁ%ﬁrl - &s‘nﬂﬂa diﬂ:r rht.hnir

5o you'll need fto shop amund
before you find someons who's
willing fo take your money and try.
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A LIFE
IN THE

DAY OF

Toyah

MY DAY begins
betwaen seven
and nine in the
morning,
_depending on
what the night before was
like.

I'm li¥ing in & very domestic flat
just now and the bedroom's very
peaceful; it's painted blue, there's a
white wardrobe, a blue carpet and
it's full of enormous cushions and
plants! Thers's lots of forelgn Toyah
poaters on the wall, not because I'm
an aqumanmc but because they go
with the colour of the wallpapar!

I have to have breakfast because |
was 50 il on the last tour and now |
have to follow a special diet. | hava
two boiled eggs, grapefruit ad
coffes. I'm not allowed fried foods,
white sugar, white fiour, and the
anly kind of frult | eat is citrus. |
mainly aat white meat and |'ve lost
another stone since I've been on
this diat,

One thing I've noticed since I've
followed the diet Is It really has
changed my attitude to health. No

am | a health freak but | do see
a different aspect of it now. Thare
was a time when | needed 4 quick
drink when | gal home to-help me
unwind but | don’t need hat now.
I've become a lol more aware of my
body and | don't want to blow myselt
out. lintend going on for a lew more
WEArs Esl!
I'do breakiast then | water ihe
plants — | love plants! — before
gettling down to write Iyrics. Early
morning’s definitely the best time for
me to write them, Defore anything
can possibly distract me. | don't
read newspapers. | don't read
anything in the morning because it
takes my concentralion away,
influences what | think:

I'iake about two hours every day
over my lyrics. I've so many ideas
first thing in the moring,
Sometimes I'll take longer over them
but the important thing is to attend
te them every day.

Once I'm satisfied that I've dene
encugh for the day I'll make my
phone calls. These could betom
manager, record company, publicist.
I"ve usually made all my calls and
liaft the housa by 11 o'clock, on my
way fo have a business meeling or a
day full of interviews, or perhaps &
photo session.

| nevar have lunch, although I'm
supposed lo. I1's just that | naver
have time. My days seem to be jam-
packed with things to do and not
enough time to do them in. Most
afiernoons | have meetings with my
managément because thera's 50
many aspects to discuss.

| prefar 1o do interviews in the
morning. | like them then, though i
an antire day of interviews has been
arranged, | usually find I'm 100
exhausted to speak by the end of
the day.

Photo sesslons can take the best
part of an afterncon, Although | like
them, ideally they should be few

Aciress and singer Toyah Willcox talks to Daniela Soave. Photograh by Joe Bangay

Toyah Willcox, 23, has acted beside such luminairies as the legendary Katherine Hepburn and
has been praised for her performance as Miranda in Derek Jarman's version of ‘The Tempest',
After years of playing up and down the country to cult audiences, she is finally achieving chart
stafus with her recent singles ‘Ii's A Mystery' and ‘T Want To Be Free' reaching the Top 20,
Born in Birmingham, she now lives In the London borough of Hendon with her
bod,rﬁuardxboﬂrlmd Tom Taylor and an abundance of plants. A believer in health and fitness,

Toya
citing she’s ever done.

and far between. | find that if | have
foo many in a short space of timea,
then they all turn out looking aimost
exactly the same. | like some time o
elapse, so | have time to think up
new ideas, new ways to do things:

A good session can be shol in
thres hours, That's one hour spent
in front of the lans and bwo hours
concentrating on my hair and make-
up. | enjoy these make-up sessions,
because | learn so0 much from them
Ewentually I'll be able to make-up for
television and photo sesslons
mysell, because I'm |learning from
these make-up artisis' fechniques.

It's far better to learmn from
giperience than from someons
farcing their ideas into you,
Teachers are usually narrow
minded, anyway. They try o
FEprogramme you so you can it Into
some particular slol. You've got to
bea sﬁop assistant or an accountant
rather than a person first and
foremeost.

Chinese people really have the
right idea. They develop your

Individuality there. For instanca, if
they notice a kid is particularly
adept at music, they encourage him
to concenirate on if. You get kids of
five who can play & violin with more
skill and fealing than many middle
aged professionals with years of
experience. The Chinsae
understand how the human grows,
and it's about time our educational
aysten began to take that into
account, too.

Whether I've been at a photo
session or doing interviews or
rehearsing with the band, | iry to ba
at the recording studios by sevan
pm. Usually one of the enginsers is
ready with a tin of luna fish which I'll
gobble down for my evening meal,
and then | spand the next three
hours rehearsing and recording, so
that by 10 o'cleck I'm on my way
home.

| don’t really eat big evening
meais_ I | have to go out for a
business meal, however, then I'll eat
and eat. | do enjoy eating, but
usually | don't have the time. When

is currently preparing for her forthcomdng tonr, which she promises to be the most ex-

I'm working or at home, | do tend 1o
eat tins of tuna and not much else.
I've recently started "SEE"“Q' 50
every avening when | ome | go

off tor a five mile run. | do it when
it"s dark because no one can see
e at that time of night and | can
get on with running. The first two
miles at that time of night | really
push mysell hard: Daing 5o is the
equivalent of one entire live show,
I'mv fitter now than I've ever bean,
and it’a deliberate; teo, This joggin
is helping me get ready for my nex
tour, and I've just started gymnastic
classes iwice weekly. | really want
my next tour o be spectacular and
apecial. You can do such things with
lasers and lights, but | want the
excitamant to come from me.

| still push myself hard for the

ramaining three miles of my jog.
The fact thal there's usually a pack
of dogs chasing me round the park

helps keep me going! You have to
work at being fit. You can't diet until
you reach your farget welght then
start eating the way you used to an

expect 1o remaln at your target
waight.

It's the same with exercise, oo
Once you can complete a five mile
Log in & cerfain time you've got to

@ep that up, or you'll get out of
practice. Being fit is a combination
of eating the right foods and getting
enough exercise, and I've found that
baing physically in good shape
keeps you mentally alert as wall. It's
an added bonus.

I do tend to push mysell an
throughoul the day. By the time |
gat home in the evening I'm usually
50 knackered that | sit and look at
m-)i plants in a complete daze ar | fall
asleep In front of the telly.

I never go out to clubs, | can't
stand them. They're claustrophobic
and they're stuify, and people want
to talk to you about work all the
time. It defeats the purpose of gaing
out to forget about it

I love Fotnu to concerts whan |
can get In to tham guistly, | had i1 all
E‘IAnnad o see Kraftwerk at the

ammarsmith Odeon recently, | was
going 1o 5lip In at ihe last minute,
|ust before they werit on stage so
that nobody would notice me. Only,
Kraftwerk went on 20 minutes late
so I was there when the lights werg
still on.

People kept coming up to me for
autographs and eventually there was
a huge queus down the aisie. | left
aveniually because 1 was
embarrassing. What & poseur,
ﬁanrle must think. She must have a
really big head and love basking in
the limelight. It's not that at all. | just
wanted to ge out that night and ses
atﬁroup just like anyone else would.
I did see quite a bit of Kraftwerk
before | left, but even when the
lights were down peopie still ceme
up. That wasn't very fair on the
people around me who ware trying
to concentrate an seeing the group,
all this movemeant and distraction.

Ae.ting puls & totally differant slant
on the day. It's only a nine hour day
now because & lot of film companies
can't affard o pay you overtime and
the unlons insist on that once
you've done nine hours.

I'don't really have to get up any
@arlier than normal. | have make-up
&t seven, and that can take anything
up to two hours, depending on what
part I'm playing. I'm on the fliim sat
at 8.15, and an hour later we stop for
breakfasi . . . the usual eggs,
coffes and grapefrull. We rehearse
till one o'clock when we break for
lunch, and we da the filming in the
afternoon from two o'clock until
SBVEN.

That, bateive it or not, is your day,
Compared to music, aniinu%’s like:a
holiday! Of course, you've got
things like learning lines to do in the
evening, but it isn’t 25 stranuous as
my musical side of life It gives me a
break from music though without me
being unproductive. [ hate beln
lezy, and'l find acting stimulating.
It's another way of being creative.
You need to be able to take a step
back from things from time to time
In order to remain fresh. | like the
Idea that I'm not tied down 1o Just
one way of life, | would hate to be
shackled to just one thing. | like the
Idea that | am free to iry anything |
put my mind to.

| teal very compatitive towards
men and women. It spurs me on,
gives me a kick up the bum. | never
want to rest on my laurels, | always
want to-push on to greater things.

Yes, I've had my doubis about
being successful. | didn't dare think

De as successiul as | am
because, well, | didn't wani to be
disappointed. It's not because I'm
afraid of criticism, though, because
I've glready had abl that from myself.
| tear myself to pleces, | really do,
Any crificlam fram the prass is mikd
In comparison after that, it really Is!

I always lhou?rn! that az long as |
remainad myself I'd be all right.
That, no matter who you are or what
you do, is the most
important thing in life.
You must always stay
frua to your beliets, or
else you'll be awept
away in the lida.

BAD MANNERS FLEXI-DISC
—= NEXT WEEK

DON'T MISS IT — ORDER YOUR COPY NOW . .

. AND TELL YOUR FRIENDS
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HE S0UND ot

marching feet and

moving trains,

crumb m? statues and
foreign voices facking a
translation, refugees and
immigrants, the masses on
the move — you've seen it
on your TV set, the black and
white film flickering, the
|erky dance of uncertain
motion, Now you want to find
a soundtrack for the film and
a disco dance that captures
the pulse and the mad
mayhem movement of such
times, such lives, i it's
Thursday. it must be Simple
Minds.

Jim Kerr speaks guietly and
sometimes with ditficulty,
threatening a stutlar while he Pu'.S 8
point across, He's a familiar of the
rock interview, knowledgeabla of afl
potential eriticisms of the Minds and
capabie of dealing with the same. if
not always of seeing them ofl.

Jim Kerr is the soul of politeness
and his belief in the present majesty
of the Minds is total: "l think iI's
time that we began to gel the kind
of recognition that we deserve and
that we've earned. I'm jusi fed up
with a lot of pretenders getting all
the limelight while we have o
struggle. We've made four albums in
two and a half years thal deserve an
accolade, who .elsc; has done that,
who else is dging i at the
moment?'

Simple Minds aren’t quite
succeeding in making that final leap
into star s1atus; popular they are
SUrE Enough and "Sons And
Fascination’ has charted hard and
nigh so far bul the Minds aren’l
guite getling the airplay or the
peyviews that Kerr feels are their dua:
"We've been accused of making
hollow travel music but wea're not
sanding posteards from axolic
[.|d as, ihere's & jol more to us than
i If it was hollow travel music,
we'd probably have hit singles; as it
is, aur-singles don't get played

gh for thal to happen.
We're nol geing fo be a constant
3 e of documentanes or
travelogues, our MUsic 15 always
changing. | think the reason we
don't get played more is that the
nocks ihem teo much,
too much passion in {tand
thal makes people uncomfortabie.

Kerr's conviction is complete:
“I'm scared that bands ke us don't
gel-heard, it terrifies me." Thrae
years' work and records that ascend
in quality as the Minds develop and
Kerr is confronied with the churlish
reaction of Buch as yours truly, He's
|ust read my album review and he's
got some points he wants to make
and I've got some arguing to do.
The suggestion tnal%umplr—. Minds
trade on the pseudo exotic tor thair
effect has particularly got his goat
What am | to do?
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im g a hard Jdaskmaster, he

expecis the best from nimself

recognition from othars and yet
he's w.a{-r of all other opinions. of his
music: I hate people who don't lik
us and | don’l belleve people who
d0."

P nol quile sure where (hal
leaves Jim and 1, with me coming an
frigndly and lukewarm and him
coming an friendly but a bil pul oul,

Two maonths belore Jim and the
rest of the band had frigd 1o explain
the Minds' interast in things
European and Amearican: 'l just
can’t stand hese bands who ignore
the fact thal thera's a world outside
their hometowns and 4 fanguage
outside all { ock and roli cliches
If we're pretentious, what ars we
pretending to be® Unless you're
going o go through the rock and rall
fanguage, 1's good 10 wrile about
different things, real things.
buildings, roads, whalever.”

Trie enough, but there's no
doubting that Simple Minds' attempl
to write about the world they see
has resulted in them developing
style so rapidly that already lhey're
in danger of boxing themselves into
agornar. Il "Empires And Dance®
established the Minds as one of the
mast powerful and compelling bands
in operation. ‘Sons And Fascination’
often threaten to furn inspiration
Into formula. Tha Minds are in
danger of bacoming travalling
namedroppers who rely an a
mystique borrowed from “abroag’”
to manufaciure a sensea of myslery
and power thal has no depth.

“They're & number of bands
who're more guilly than us of this
tendency to name an exolic place in
orderte imprass. Our European
thing came Irom spending almosta

jear fravelling and working in

urope, AS B band we'Te very open
and impressionis! wheraver we
go, we get caught up in the warld
we're in, In our songs we're trying
ty undersiand the workd withoul
preaching. The best movies always
mix a certain amount of social fibre
with image and imagination. "'

Impressionable the Minds
certainly are, I's an endearing
guality yet 'm forced to wonder how
daap their impressions go; the
Minds seem all 100 content 10 be
overwhaimed with the world-rather
than to investigate it, o argue with 1
seems outside their range
Imprassionable. the Minds seem
content 10 be impressed

This anables them to make a
music that throbs with the power
that they see around tham in the
new industrial warld, that echoes
their impressions and their awe. Yet
this condemns them o remaining
wide-eyed boys, professional pupils
traveiling a road of images that
belong more 1o TV than any -
concrate axparience.

The Minds explain the romance of
travalling: *'There i5 a great deal ol
romance implicit in movement.
Travelling brings out the actor in
everyene. When you're in a foreign
country you have a tot of freedom
because you can't really understand

SIMPLE MINDS

bubble under.
MARK COOPER
tries to get them on the boil.

it by Andy Rasen

JIM KERR: spiralling success

how that country works trom the
inside. As & result you feel free
engugh 1o say and be what and
whom you want; and because
people don't know who you are or
whare you're.coming from, they'll
believe you are who you Say you
gre, Your cultural baggage is leht
bahind, it's aimost a5 11 you've been
barn again.

imple Minds ‘delight in  this

pagsive mystary, this cingmaltic

freedom, Jim always did, right
from growing up in Glasgow: “"For 12
wears | used 1o lie awake al night
Iistenr'q to the frains going back
and larth o London, parhaps that's
when i-got interested in the sound
of travel.

Simple Mingds celehrate that
sound; they captura the pulse and
the power and e blg beat. Wide-
ered and imprassed, thay stare out
ol windows. Jim Kerr has some
peculiar loves: assassins and
corporations.

Yl just love hlﬂ corporations. We
were driving in America thraugh a
desarl wasteland when suddenly we
see this giant building, a multi-

slore 1h|nP and it says "GIANT GAMN
{}.OR CRATION' on the front, It
looked really imprassive, it had 1o
be a front for something,” Jim's
eyes fill with wonder, the mystery of
it'8ll amazes him e are
impressionable, that's our liteblood
That's what's 50 exciting, we don’t
know where the next impression is
coming from,”

Assassins are Kerr's other current

favourite, he's thrilled, frightened
impressed 1o discover that the man
who atlampled lo assassinate
Reagan stayed al the same hotel as
the Minds used in Washinglon. ''We
coufd have been staying in the same
builEing a5 a person who triad 1o
biow the hesd off the President Of
The United States. That's nol
remantic, [t's bloody frightening.'

Yas, Jim. But thera's another parl
of him that clearly does find sucn
possibilifies romantic. Or so it
sgems two months later "I'm
thrilled 1o bits with events like that
Assaseins really intrigua me. He's
resliy alone for the moment that
he's pulling the trigger. He's
slepped completely cutside the
narm and for that moment he's
seized a kind of power, ?‘E 1
stopped being ordinary.’

hrilled by power, intrigued and

impressed by the horrars of the

moderm world, Simple Minds
float on the cutside and celebrale
their detachment. littie boys lostin a
skyscraper world. | think they're
gapabie of doing mare, of
challenging the world, Jim doesn'{
agres, he Feels they're already
doing it.

CJr|1|c5 tend 1o place so much
importance an words, Half the time |
use words for their sound as much
as for their meaning. §don't like
bands that are into sloganeering,
I've always liked mazes and
labyrinins.

Shnyway nong of s are sure

enough of anything to-be able 1o fall

anybody else whal o think. We work
with aimaspheres and moods yet
our music has a spiril and a soul. a
humanity, thal's lacking elsewhers
One of the songs on the new aibum
has the ling "Encourage your
dreams’ 1 think that's ane of the
mast positiva lines that have come
oul this year

While Simple Minds stép outside
day-to-gday-life, they wavel through
if, on the cutside like thal assassin,
on the run as If they were fugitives.
find fugitives 'her ve becomme in
rock's whirligig of fashion: “'To get
caught up in-any ane of thase
superticial trends is ultimately death
fara band. We used fo look a
American charts in disgust and Iook
al It here now, Bucks Fizz and all,
just as bad.

“There's a ot more to life than
fashion. Mew romantics now means
people like Spandau bul it should
mean bands like the Cure,
oursalves, New Order, bands mixing
a kind of romance with & sense of
realism .

At the moment, Simple Minds ara
exactly that, contenl lo be
lascinated. intrigued, Impressed
Content 10 remain amazed, they ve
built an awesome and powarlul
=0und that attempts 1o impress 45
thay have been impressed. Mostly
they succecd bul then they're
Hmited by the faci that they'ra not
attempting enough

There's a lack of range on ..>G||f
And Fascination’ and | think it’
lack rooted in Simple Minds' re Sal
to ged involved. W I'le" ""Gr COUT e {1
from the oufside I bubble
over, And | know [ llk-" t
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A CERTAIN RATIO
Heaven, London
By Jim Read

THEY let oo many people into
Heavan this evening: we'd come
from the suburbs, and we'd come to
dance . . . but that heat! This bo
spent much of his time fighting his
way to ihe bar, soaking up all that
perspiration, with just & little bit too
much of the right medication.

And A Certain Ratio?, thay
struggled tool

There's been an {un)certain
change of approach ‘here; & shifting
emphasis that has taken A Gerfain
Ratio away from that harsh mix of
:rllnl.el . broken, funk, and stark

orthern panl-punk ibility into a

professionalism and calmness it
makes you wonder.

Truth told, they've sounded far
better as well; the title track of the
new record served as a sufficient
introduction but then followed
uncomfortable coffes - time
relaxation like ‘One Day I'll Fly
Away", with Willon Felder's sax
replacing Randy Crawford's voice
Inadequataly and Stix Hooper's
drums practlllcallr blaring the words
""Too loud!'" in your ear. Joe
Sample, raraly stirred from his
slumbers, hardly had to wake up
even to perform his adroit solo ‘Fly
With The Wings Of Love’.

Earlier, with little regard to past
achlevements, we'd open the
evening with BB, looking large,
uneasy, and unaided by — again —

more lald back world; where the
attack 15 less direct and the results
less clear.

The crispness of their sarlier work
has been replaced by a fuller, more
restrained sound. 2

A Certain Ratio, a certain swing;

! they're playin
not 160 frantic thare, just gently loo £ Butwhen he sang “There in if
: ; g the Higsons, they aren
and fro. A music 'tha.'llka less crazy; P‘u“ Ba A Bstter World . gli. ¥ aren't playing it

less illte:;l 10 interrupt and upsel
our rhythm, 8 muske thal simply
15 along.

Yet I'm left 1otally untouched by
this; maybe it's the heat, but too
much tonight seemed donnriqht
messy. Just as the promise of the

. time conducting Joe S5ample who The Venue, London feverish hybrid of riffs culled from
first LP was killed dead by terrible H i
o T gl B snm,:r 8 E"Bg: 1 : 'n%&aﬁgflnﬂf:'tf:& By Mike Nﬂ:hﬂﬂs George Clinton, James Brown and,

muffled and unfocused; the very
spirit of A Certain Ralio's music
digsipates in the sweaty clam.
. However, it would ba unfair to
Edrg: solely on this performance. A
ertaln Ratlo are clearly & group
with & struggle on. Because they
sirive, because they push and paw
at the parameters of thelr
achlevemanis | experisnce, their
progress will inevitably stutter and
stumble.

Yet when they manage to
synthesise the abrasion of their

tormer work and the depth of their plain curlous older folks, the band look more lost than ever. Innocents lasses of milk | i Ii“r'm
current music the resull is both The Starlight Room, London | B o' n'an Geean of a stage though they could have sold out the aam:tcll\e avn(:)::ls sm;:ces

sensual and elevating, a treat for
body and mind. 1

THE CRUSADERS / BB spray-on lurex, pink framed, white, glowing ihrough make-up in a contusion of near terror. Bet there are some | band's bettar material like ‘in The
. pretly vampish visitors backsiage, too Know' and ‘Who Stole My B s
KING / RPO TARSAES O Ilpsé::h INgEx i glary SiIH. his volce holds oul, even if it Is rather oo fashionably flat, Al times | were litls mors than %egnlr?':ﬂﬁ;

Royal Festival Hall, London
By Paul Sexton

THERE'S SOMETHING kind of

nd keyboard playver — David Behind David the synths and drum machines boll up a cauldron of |
?:;m ?:,123;“;:‘:@:'%5;‘:;1 Gl ::mgceg..|¢,am;p|gyr:renﬂq:vgll - rhythms and there’s not an anchored ankle in the house. This goes on for boys returned with a sparse
Philharmaonic Orchestra; when a wrestler Kendo Nagasaki and the some time, through & lot of new material. Most of the songs stick to an Memphis soul stew groove
biugs lagend In his mid-fillies has to | original Gorgeous George as unswervingly high standard, as sirong as the hits and then some. (sufficiently up-dated of course) and
warm up the audience; and when management team. .tirﬁniﬂiﬂiuﬁﬂi" & class Everly's ‘Price Of Love' and the crowd E:rn%g%‘bmke out all over the place

the enlire shenanigans is laking

aca inan upmarkel aircraft hangar, | (studying mime) remains from the Their eventual album will shool straight into the Top 10. Meanwhile with a thres note riff, the Higsons
|:"]Tha Crusaders arrive, individually lirst oyg and a}aﬂltr Raped, and as ?"“‘ bigger and betler even if those treshly-scrubbed faces do acquire 2 echieved more in the last five
ew lines in the process. « minutas than in the whole of the

announced, still able 1o stifle yawns
but showing such unerring

FALSE FERVOUR

i ¥ unsympathetic backing. A
ihlmﬂ medley which included
Nobody Loves Me Bul My Mather”
helped things along, as did the fact
that his voice survives all such
ressures and comes sailing

rough, alternating with the aver -
inspiring lones of Lucille, his trusty
u

Somewhere’, you felf that his train
of thought was '*Anywhere but the
Festival Hall"'.

And together? Genamllr a fine
combination, although Felder was
largely unnmrluyad and spent his

enfa::ially the soulful "Hold On®
gelled nicealy, but the let-down of the
avening was "Street Lifa', King
sounding uncomfortable even with
tha re-arranged varse and Josie
James, the voice of 'Burnin” Up The
Garnival', sounding restricled by it

It all added wp 1o this: a scft
‘yes'' for the performances, and a
bellowing “no’" to the venue and the
uneasiness it caused.

Dave Gahan of Depeche Mode: aslonished.

ON THE WAY

THE CUDDLY TOYS

By Viviane Horne

TO BE surprised or horrified, that
was the question. Remembaring

rock sumrt slots, what could two
years change? .

To begin with, a new guitarist —
Terry Moakes, bassist — Paul
Wiison, drummer — Roben Baker

Oniy vocalist Sean Purcell

he now presents we wonder at the
cost of his new showmantic kit.

DEPECHE MODE

™ REAMING OF (FA) ME? Then awake, ye brave souls for your 1§
minutes start now. [t's hardly been the roughest ride up the charts but
then smart chaps always did know how 1o cul corners, A few months

o, unknown. A few sh%l{c and they're stars. What's it all about?

wll, sharpening simpl

y 10 & fine arl has got something to do with i

An engaging mulwmm. an lrresistable pulsebeat thera and a lightness

beyond reproach. S
Madnass &re to the sumala‘s. the
racocious pals — the aspiring

i ‘n’ sweet po wn?'for the pre-ieens. What
odas have bacome to their mane
poseurs who dream of gelling @ Seturday

ob to buy new clothes and perhaps a little synthesiser of their own. The

hno-boppers of fomorrow as well as foday.

And then soma more. Tnniﬂl: it's another aydience, the junlors having

received instant recharge at

Hammarsmith Odeon.

matinee, Amidst the commities or just

Are they ru:a Hor such success? Well, the growing pains are in evidence

Singer Dave Gahan is astonished by the girls

grabbing kisses, blushes

e recalls the Ferry of yore bul in a different context. You know the sort of

thing — operati aver
g0 appropriaie,

nostalgia’s rife. Thal's true, too.

, generaling, new lile naw life.

Just can’t get eanought? You said it, boy.

5 SBEM

urnin’, yeamin’, learnin’, burnin' nostalgia’s rfe,

lepache Mode have arrived and without h’rha-, i
ey’

Sighs of relief all round, hese
numbers are mystic, melodic,
momanious — pwaf\r[’ousiy blatant
Bowie influences toned subtlaty.

Unfortunale for Purcell perhaps,
that his voice is similar 1o Ziggy,
prompting the odd comment from
the stunned audience who came (o
jeer and stay to cheer. Tha Toys
delight at having good sound tonight
which hamperad one of their first
parlormances with the new line-up,
also at the Starlight, and it carries
them suphorically through the set
which containg materizl from the
new albam ‘Trials And Crosses’ on
Fresh and as yet un-released.
Several single possibilities slot
between frantic puppet dance music
avar which Purcell’s voice glides
and the band harmonise.

Their previous record, presant
change, and determination to hang
on o the old moniker, may mean
undeserved siow prograss for this
band, though if they move as fast as
their son?u — o and behold! Cuddly
Toys could ba what everyona wants
for Christmas. .

THE HIGSONS
Half Moon, Herne Hill
By Chas de Whalley

YOU KNOW, I'm eartain if you'd told
hail of these new funk bands a year
o that they'd be playing ‘Oopa

pside Your Head' today they'd
have faughed in your face, But
‘Oops Upside Your Head' is what
and in the case of

Currently riding high in the
independent charts with a gimmicky
:Ing!u called 1 Dion't Wani To Live
With Monkeys’, these flve Norwich
students packed in a very big crowd
and then presented them with a

last but not least, David Byrne's
Talking Heads.

The two guilars, bass, drums and
occasional trumpel arranged
themsealves in vary precise patlerns
that were very pracisely played. Bul
unfortunately noll even the
breakneck ferockty with which the
Higsons broke imio every numbar
could disguise the fact that notes in
the right place de not automatically
make a band funky.

What was lwklnql was space, With
&0 many clever l'hﬁ hmic ideas
crammed into each so

around which real funk iz sculpted
were guite simply not there to be
heard. it didn't help that aven the

obscure raps with precious littie
metady to cairy the.ear. The set
quickly merged into much of a

muchness,
Untll the encore, that is, when the

rst lime. Keeping it simple

previous hour.

" HAMMERSMITH ODEON |

STEVE

But they seem content o concenirate on
their tive rofes, and as a unit labour
over melodies and riffs thal should be mare
fiwent and free, furning too many into
leaden, sprawling monsters. An atroclous
sound mix, where urhardrau hear depends

‘Seeing Out The Angel’, & truly magnificant
closer.

9
|
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f D!SAFPOINTINGt ¥ Simple Minds'
progression imto the big league remains
only partially faffilled.

Live, they seem less self assured and
composed than on vinyl — creating and
falling into the same musical iraps.

Gone are the insiant disco motions of
‘Empires And Dance’, o be rgely
be plodding, enveloping would-be ambient

5 mﬂf‘d lose owl in the transformation
rec 2

And slill they insist on duplicating
numbers for the eacore. The audiance of
course respond, bul more because of
famitiarity than because they've devaloped
any better second fime around.

If anything it's on the numbers you igast
expeci thal they excel,

The dark, sombre improvisational ‘League
Of Natlons’, Jim Kerr's breathless vocals
dressed by Mick MacNeill's distan! eerle

Still the Minds’ can't resist staging such @ | keyboards frills remains as one of my most
hackneyed climax of their four most recent | memorable Minds stage moments, while the

ingles — & vre presumably to assionate, unfolding lyrics of ‘Sons And
please the crowd, but one which m’-:-as little ascination’, plus the siiited unease of
‘Thirly Frames A Second’ with Derek Forbes

om whal you're prepared fo Nsten oul for,

| SUN./MO
re-inforces their current onslage difemma. |

They seem unceriain of whether they L —-
wanl you fo gel up and dance fo a
sisccession of Ewro - rhythms, or whether
they want you lo bask in a clowdy ambignce
that they seem heil bent on foisting on you.

Being honast, S.l'mﬁfsl Minds shouid
appreciale that live the fusion isn’t working
well enough fo be uai?;p‘}mm and

ratulatory back slaps as no more than I

“MOON TOONS ONE"
Baturing
BIM, TALK, TRANZISTA
REFRESHERS, REMIPEDS & VENIGMAS

127, 8 Track, &5 rpm,

lo urge the sel fowsrds the expec they'l dismiss the smiling faces and
haights, only to ses the aim achieved much | superb hrsa-arfarydnmrmmg a sirong oo SHARK RECORDS (MAC-001)
more skifully by the moody and haunting coniras! of new and old. typical home town fervour. Available through PINNACLE
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The nfofmation here is correct at th
time of geing to prass but may
subject to chenge, Pleass check with
the venue.congemeda
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BLACKBURN, Bay nm N:-w Inns,  Rigntan

g&u&. Moscow Philharm

B DL!'D Guly Bradsnawehe Chizhe / Sgykes
amaniad

BOAGON, avbmﬂow TbuCnm}gu

!mmﬂa:l:. HNew Regent (ZA7Y1, Bherd [ Blrds

BRIMINGTOH, Teum Sirls

CAMBRIDGE, Scund Cellar {80533, Red Sia
rlﬂl.'Tn.al ngias

CAN RBUHI’ Colage of ArtiE8377), Rio And The

QlllllIFFLfftﬁér‘T@xmm The Boatrools

W, Electrio Stacium (07 589
15351, Fust Eddy

COLCHESTER, Libou' Hail, Rasponable Stroflers

COVENTRY, Ganeral Wl‘lllu 4ER522), Trimmer And
Jenking f Close To
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I, Lipalide
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514 1EIT), Red Bonns And Rice
LOWDON, Grayhound, Fulkam Palace Aoad, Ham-
B;arsmlmml 1850526, Little Roosiam / Sinigter
1!

rlam-

Lﬂiﬂl\nﬁl H,ﬂa and Aneher, Hlingles (- 3849
LOKDOM, Horse Shon. Fottanfiam G oer Foad, 24

LOWDON, Kenulnglm Russell Gardens (01 603

32451, Grylng Sham
LONDUN, Malquss, Waisous Strest 161 497 0%,
Mates, Hampatesd

LORDON, Moonlighi, M
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i Wew Golden Lion. Flm:m GLETE
), l-dmann Tha Magsatic
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Thompson And The lslands
I LOK

AZEL O CONNOR and band MEGAHYPE carry on their nationwide
H tour this week with ?I’gs af Liverpool Aoyal Court September 24,

hlﬂn Top Rank 2
Gui-l‘d'ha

Fururlsf
Tyne City

Leicesier

dfathers ULTRAVOX flash and b.ru
all. September 24, Glasgow Apolio 25,

e Montford Hall' 27, Portsmouth

al Newcastle - Lrpoﬂ
Edinburgh Odeon 25,

anchester Apolio Ehndl.impoo! mpira 30,
The ‘Daze OFf Future Past’ stuns them in Leeds this wep*smf Sa[urn‘a-y '3
&'H’ ling Hﬁ I'esrures ECHO AND THE BUNNEYMEN 7 CRAMPS / BAHAUS /
(OMPSON TWINS / THEATRE OF HATE / ALTERED lM,ﬂ.GES f waAY OF

THE WEST / WALL OF VOODOO while on Sunda

{27 tha sounds come

from OK JIVE / THE PROFESSIONALS ¢ THE REVILLOS / ALTERNATIVE
TV./ INNER CITY UNIT / MILES OVER MATTER.

Ope time teenage heartthrob DAVID ESSEX dampens a few thighs this
wask whan he gl!s St Austell Cornwall Collseum September 24, Cardiff

New Thesire Bletchie;
Walverhampten Civic 29 and Manchest
Scotlish brainstormers SIMPLE MIN
Blrmmg-nam Odeon Seplember 24 and
week for all the old tim

Laisure

Centre 26, Birmingham Odeon 27,
ar Free Trade Hall 38.

05 flummox a faw fans with dates at
Londan Hammersmith Odeon 25,

ars fo gel oul of thelr wheelchalrs.

BUDG!E’pIay Leeds Florde Green Hotel Seplember 24, Brighton-Top Rank

26 and Peterborough Crown Hall Crow
Silvermachine for Reading Hexagon C
Wirrina Stadium 30. And 4
their namesake siate fora gig at Edinb

n fo top it sl GRATEFUL

land 27. HAWKWIND start up the old
Iub September 28 and Pelerborough
DEAD came back from
urgh Playhouse Sepfember 30.

LONDOK, Pils Gfaan Man. Euston Road (31 367
BHTT], Wreck)
LONDON. Aoca Galden " Gowent Garden {0t 248

peadon
LONhBII Ruskin hrms, Eas Ham, Apocalypse
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LONDON, Siarght, i‘-&*\!nfhulzi.“ i
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LONDON '|hnml! Eo:k!!! Old ¥ent Aoad, HIE

Aun
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/ Dacorafor

L]
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Thirtsanik Cendle
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ravax
KNI:ABTLE ON TVNE, The. Lonedale, Rival

Sa
ll'm‘fl.E I.IHI'IER!.\"IE Hempatats, Expazdr
MORTHAMPTOMN, Qi Five Bedie, Nation 3

OKFORD. Fennyfanh! Wesigale Sha
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tian info e d.g"mh! Is ﬁﬂﬂlﬁiﬁﬂn BBEC 1 a THLI'HSM‘-“ ]

Hl-Ar One'. Later on Simon Bafas ia the piot for the
' H i Bily Jo, ot of 10 blggoct seling e i n?"“"&"‘i' the
" | Bie es & i the workd, s tha
“subjact of soruting IrLP.lu'l Gam'blgrml "? ting Ratio One serhas of
gl ooty bory secol A ot e Tt Eatinge o
8

‘Radle have the secand part nr lhﬁl’ 'Krtilm Slary', i)

'F'MG.I‘I' h Radio One day w m le‘i‘a 'Eummar mow {unk show wilh
M S e e b T L
g 'EH‘ Jdonsen illd hepefull Nlt!’ - r

aw, Begcan -

L A ot CUEE B
3 ammy Varca ;
!'gl"l Readi lnd has pmrrhh::;‘g G::“h!ﬂ-n:;“' :mmn

1r Inur-lh on 'cuﬂu ok e g b s,

SMHIIIIM' is Tiswas J? mauarm chacking oul o7 the videos and
ues: peddle toal .:E&;';’.‘:’lc 414 of matl nd faybam on 44 DBE 1
Ll il mayhem on
S e e
:iﬁhﬂl ¢ Ilid[-u‘ﬁ .'mﬁlﬁ:::d-““ nm. ul-“m Emrm:ﬁn Dofs, i
Charbs mubq.nl'ﬂc'l'm'milfrs Ty ejuﬂ. 1...&5.."' i El’ 1
t i eomir atersn lnil 5 inl
man, ‘Eciross’, Bft‘: Raio | l.ncloi. PO Box 4LG, ",

i mlnm#haﬂ: rochers

he lonal
hluclllauan"_u-lhun“I o'l-i_Juir"ne nd O nucal o I,
B e itar's Alchomiote: hak Madhase prosuchion s “’u‘n"‘ ‘"'m""
and Al Winktaniby. ‘production team Chye L
) o.u"s ‘& Little N lluslﬂ an
‘H,lmru s]&rll

hirhlndpll
‘rom Malure', Tren!'s 'i:lllllnllucl.L haz
: Indﬁll nll'hnI!I'nH Print.

‘aauit T
'M%smn Caig while
ﬂm‘:‘l‘l.llaﬂ 'I' ‘lﬂ*q!&ll ln‘l"uuri:l
“
ELVIS COSTELLO starfed on
%ﬁ-‘“'ﬂ'@“ Seaitloshlise Wetml e H!n‘!u‘gnndon‘s ‘Echoes’ on
sdio Tranl, ¥

ANGELIC
UPSTARTS

LIVE

ALBUM OUT NOW ZEM 102
Ltd.Ed.contains FREE4 track flexidisc
Available onCassette(with4extratracks)
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NEWS EXTRA

D THE RIHCIH.ES coma in to pua:rllun neil menth ... but they will only da
The band London Hammersmith Palais on October

] m llﬂ The band ware to have done & lour, but Shis

ed until next year. Maanwhile, the g BaNE & NEW I on
itlad "Sha's A Sansalion’ — it's laken from thelr lalest slbum

|:| VETERAN Sﬂll.ll. star Jamos Brown ks coming in o take on a shori tour here.
Brown — who had [th numbars [te *Sex Machine® lnd 'Flpa"a Gol A
Brand II ew Bag' — on five dales next month at: Brighton Top Rank
Suite Cctober 4, Manchester Apofio 11, ingham Odecn 12 Il'bd‘ London Ham-
marsmith Odeon 13 and 14,
TH CIIlC Strip, Teaturing comedian Alexi 5 and his group Alexi"s Mid-
D IﬂEﬂ Eh .au rines from the .mnl lh l?mlm.mu on ihe
I. ml They 'Iu ork Drill Hall Coun-
trr Gluh i?‘ Le-eds Hofbrauhsus 28, Sheifleld anuhnl: H H nchesier OB ar's
clober 1, Sowthamplon I.annllj-l and Brighten Cine Scene 5. An album simply
antitied ¥ Comic Strip” s also oul this wesk, featuring 70 minutes of live ex-
“rﬁl-fwm the show as well 3 a single entitied 'Pop Up Toasters' by Alexi’s Mid-

Runners.
H! HAY] [ t 1 I| ] rded versiom of
WAH! H E a m single oul next we l{:mum e
The slnnin u mm with ‘Forget The Down ('rhl-'rimr alsa comes. il
on i-inch.
SCOTTISH BAND The Cuban Haals raleasa thelr debul album next week. Il
Is antitled ‘Work Our Way To Heaven' and features their currant singla My
Colours Fly' as well a8 “Walk On Water,' which made them well-known. The
album is prodiscad by Steva Hillage, Nick Launay and John Leckie.
EX-URIAH H alist David Byron has formed his own band called The
D u !ln! "Igl?n';riu; s dabul l’l?um ‘On The Rocks' Is released on Oc-
ng with A fren poster. Tha group — which Includes ex-King Crim-
50N sax h;--r Mel Coltins — also play a one-olf date at tha London Marquea fo-
day (23} king on & propar tour next month,
& naw book out this week. [t's called ‘The Rollin
D EH“PE##I:IB":;dhquM all the up's songs up until thelr Illl
Tatisa You' aibum. It is priced st £1.85 bul o chesp soft - cOver varsio
comes oul in the Spring. . A
Lond e called Waves in Leicesier Square |s looking lof mew
‘ﬁl'u'l':'ltl n’."mi“ n"i.,"ﬁn. intarestad in playing can ring Tony Denion on 0%-267
10.

D NON u{;HHmlE al_‘r member J. D. Haney has loft the band 1o concenirale

k band ha d that th ot i
fﬁ" f s, oo e'ﬂhg' 3Gl the Same nams who have released ‘Homa

lng' on the Dakots labael.

TOURS

.A.ECLMMED BRISTOL combo Rip Aig & Pani — wha nctids vailous membars ol Tha Poj

rosp — haka on thifes e dates neal weak, The grcup play York T, A, Casird Seplamber 20,
Lesds Warphause Dctober 1 ard Manchester Raftars 2. The growep alao intend F'lr"‘ﬂ anoiher
Londen date whon a vanss has been sorbed out. A sirgle is dus o be reiesped shor

® crass ARE takin |t the fod agin. The band plsy Swantes 1 Bhillipe Community Cnire
Snglember 4, Ca Lidgure Dentre 35, Haverford Weal Marke! Hall 26, Brisiol 5t Bamatus
gommunify Cesire 7, Bidgwautar Arts: Gapire 26, Plymouth Fiests 2, auwnn Marshall Acams
SﬁtndSlllshnn E-ran

ober £ Al gigs cos1 £1 and thens Bfs no age mils
THE HEHBEHS ] ﬁnln wp & seried of Aglumin dates. Booked
S.g'g I'{g‘la‘ mivarsily 25, Mlﬂcbﬁllerunlvlrld‘lroclouh &lﬂ‘oM unheullﬂ
|I'I'|'||I|U|‘|ﬂl'|'| Asl ﬂmr.lnﬂ i

.THE UK Saibs: ars playing a one - ol
alg al Gosipd in Landan i suul. Ty play Wadar
tha bamnar af thas “Altarnative Giga Movemasi' snd erlnuhlm&ﬁ‘ 1.

THE THOMPEON Twing are lv Rl 0N @ four next mo ingte entitked ‘Fdake
Ballewve’ |8 oul theis weok, with 2 new album :mmuoulmoruy !nt ﬂup 15 | data
il ihe Leads Cuséana Hall on p!a-l\ I! Than: Eouthamaten Un vurul;‘o or. 3, Losdon
Thamas Palybechings 3, Lesds W Yook nlnrlny :'.ilannnﬂlur dytechmic 4. Beistal
Univarsity % Reading Univeral 10 L.en-mn Lycsum i1 Erungl Universiy 12, Bath Tif-

.
Famy's 13, Exmier University 14, mlmlnlGmurllWul-'luClublﬁlﬂliﬂolﬁnnm“OV-lGlrlh

.E“Lﬂ .ﬂ- olpl' BOEI — who in fas1 |¢a|uu J" I'\tl\ i haer line - uP — Sake on & fowr fecl

v an albim re n Ociaber 7 entled 'Pleasure’. And the band

“, "M"ﬂ.\ y;n pl."ll?;qll “mrm e Hioa bl B e Ty Fheio e Wy i

halField ; Llnr{mol Eaganill Collegs n, Uniester Putyigchia 11,
W!‘p oudh DFHE “ Fﬂﬂml‘lul Palylachnic 15, Brsao| Tais y ?H Londnn School O

17, W + Lasdn Faltard unlwrllry N

Durham unmrung:s Ausrdesn Hq ity 30, umeuw snmwn Uninersity 31, Giasgow 5t

'wsumnmmﬂ WHITE u[w basd Waapan b1 p.mu..m.....m. Your £a il as

reisasing ihalr debut singlo dan Love. inis weel the Hal m Trel P h
&, Livefpool Egucat mingham Unha nﬁylﬂ Saicel Univoaty Oesaner 5.
Birad Palm qmbﬁnb& nr-i:h Univarstty of East Anglia 4, Scunthorps Tifany's 5, Scar-
barsugh Tifany's 6, Shefield Polylechnic T, wnw’olymhrﬂ: !.l.nnumhumu unlnu-lly!.
Lomdon Goldsmiihs Collage 10, Otmh‘tmrg Kent Usbeersity 13, Lomdon qﬂ o 4,
Raaging Untvara ity 18, Portsmouth hﬂcﬂ. Glaggerw Gi-ndmn mm I"nwu:nm:
23, Sundoriand Pol nic M4, Easl Kilbeios O 8, and
memnrwn i Polylmnua

FAEE CONGERTS wre curtenty b B eaturing the tands Blus Widaigh
imitatipns, 'ﬂ%l"l‘ obhar muﬂl.ﬂF the gig con| 1
Caniin e Sog i

RELEASES
. fi'xh-usu ““Iﬂh: Iﬁ;l ;rp “fw"l.""l'm':h“m“h'hﬁ""h::i

ther num feature a Billy Idol song

rulw!dld I.ulnﬂ! ul l Gan X songs ‘Untouchables” and ‘Dancing With
¥, originally released in November 1

Ih ROBERTSON, who had a hit with ‘n-n“nn ", releasas & singls mext

with veteran Stons The Crows singer qu Ball. it ks enlitiad "Haold

1, MO
ha wnmar

ORANGE JUICE hava a fiw sl oul an October 9. Entitled ‘L.OV.E. . . .

Lava’, the band have moved r Postcand label to the recond giant Polydor.
The ainqil is allso llnlllhlu on 12 In=h. and the group have an album oul Ister This

sevias of d ré belng Hned up for the end of November_

EX-LIZTY t Gary Moore has his own 12-inch EP this week, |t is entiied

‘Nuclaar and featuras Tommy Aldridge from the Ozz Dmmnl B and
on drums Jil'llﬂ Blh\ and Charlie Hume, who was formerly with u‘;h
. GARY GLITTER s back with @ cover version of the ryatals” hl1

She Kll.len Ma'. The ageing star slso takes on & series of dates which will be

unced noxt weak.
HIIHG D!HILLE whe had a hil Iu the head daEa gmk with “Spanish Stroll"
@ back in action with a naw album antil oup De Grace’, The band also
inka an some liva dates at: Dunsiable Guesnsway Hall Nevember 5, Manchester
Univarsity B, Sheffield Lyceum 2, York University 10, Bradford Univarsity 11, Wor-
wich Easi AngFla Univarsity 12 a London Venue 13 and 14,
UEL"EI' UNDERGROUND star le. wha was in the band with Lou Read, has
8 golo simgle oul fhis weak enlitled 'S le single features guitarlst
Rabin Trower mnd ks not unho
IWI} BAND The I.irnhmll 1 8 uu! ihis week entitied ‘Decent
4 mblanca’ and Is also on 12-fnch

ha

wn', It comas from thair currant nlhum
I!mm other tracks Inchuding a live version of ‘Da-a-a-ance’.
WASTED YOUTH relsase thelr debul album on October 21. 11 is enllllnl
‘Wasted Youth — Wild And Wandaring Cries’. The band also play a one-ol
@ London Venue on Oclober 1 having besn bannsd lmapsunnu on the nlll:.‘t
na' programme because thekr song recorded al lasl year's Fulurama Featival
considered "ioo sexy' for TV,
. Ell'lTl S!’lﬂ Elsine Page relaases & new single this week entitied "Far Side

'I'HE ALUIAH Brolhers have a naw album and single oul this week. The LP s
anfitlad ‘Brothers Of The Road’ and the unqbu s callad "Straight From Thi
Hoart', Most songs are wrillen by origlnal members Gregg Allman and Dichkie
Belts while s caver of the EMaFrnslarnnq ‘IBeg O1 'rnn is algo included.
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ODDS ‘N’ BODS

DHIN COZIER in a dramatic switch has
left Phonogram to plug for Arista stariing
next waak, and (sfarting mid-Cclober) hig
place al Phonogram will be taken by —
walt for this — Jaff Young! _ . _ Jaif the
Boy Wonder, compléte with naw pixie
haircud, 15 giving wp his day job as a
hDaDI‘hI Iabumww tachniclan 1nu1 a fot of
ew thatl), while remakning at
nrd Flncha with Richard James as
suppart jook avary Thursday — Aabbia
Vincent now only doing Flicks onte a
manth ﬂri & Friday with Colin Hudd .

Contral Line ‘Walking Inio Sunshine'
|i|.na|.iy al number one) has lor some

reason boen rekssued (MERX 78) in an
extonded ramix: which mucks up the intro
and emphasizes the synih mare starkly.
o no greal advantage that | can see .
Kool & Tha Gang's forlhcoming new
Deodato-producad album hag bean
promeed on exclusive acalam by 1he
somewhat bland and hooklass 1
*Steppin’ Ot . . . Arthar Adams hna
baan wan for l.ll( mlpaga by AGH, and
Travar Walters picked up b{‘ agmﬂ
(despite & strong bid by DM}, .. |
glgged st a 50th birthday last Saturday in
& marques in gale lashed Hampshire,
whers before tha dinner could even begin
thee wind ripped open and biew away hall
the ten! — however, despite some hairy
mementa, mr and hald up and a great
then Ing Lo Kb Slﬂll\s of 'The
&, ‘dust Wi g in
m- Rain', 'Rhgnhrn Of The Hal
‘Raindrops Kaap Falling On M Heaﬂ'
and — the Dlﬁn!e = Gane Kal :.l
| Rain'l . . . pest, Gld Bond
Sirest's Emoassy is the place lo be this
Maonday (J8], ask for Tany The Tyeoon
. Che¢quers Record Shaps
(Lewisham [Catford) Cryslal Palsce)
ramote a live show with Freeez,
orrizgey-Mullen, Inversions and
Caﬂmna naxt F'tlune" (2) at Catford’s
Lawisham Concert ushey Graen,
datails on 0-761 1108 . . . Paul Clark urns
23 naxt Wudnssdaz {30} at Brightan
Busby's LTayIn( (Rhyl) s
arganising & from Norih Wales to
he 0 (:unmmn at Birmingham Faces
an Sunday, 18t anmnar 80 any jecks in
he ares neeﬂm-! 0| hlrn knuu an
HH'

BTA5-825111 (E
Beolf Scourfield has bbed enn %
names from Carrera's ma{lmu lig1 fo have
reem lor new applicants, so send him
our tull work datails a1 Carrera UK, 22
usen Strael. London W1X TR ., . Nicky
ackenzie, back downstairs &l Gulivers
alter some spilfing hols, would tove mare
figs on Sun/Moni Tueadays (1-700 B6T3) .
ose Royee's ‘R.A. Express’, whicl
Mark Summers (Chadwell Heath) poinis
gut is meraly a retread of Mytro's 1913-
114bpm “Mytro Exprass’, (s rumoured 10
be in danger of having the great shunting
Intro ﬁﬂl!eﬂ off for UK 12in, 5o pet the
album Instead If this proves io be rue |
. Kev Hill, whase Souihend Rassals
venut apparanily closad without warning,
has finafly encourapged Record Shack to
sign Essex jarz-lunkers Eliia, plus h
recommands the very useable "Heartbeat
Rap’ bootleg mixer which incarporates
bits of Grace Jones, Ging Sn-:::m‘ 8l . |
Alan Coulthard [Soho Le Baat R ml
synchs two coples of Donald Byrd's 12in,
one four baals bahind the ather fo give
"dim'l:mnne rapélition m each line all the
ruu;m — ayan Fr thought this
mix was Jlrna!?w .
Shetlield) l‘ullaw: Soft Call wl1h Nazhvilla
eens ‘Tobacco Road' (Decca) from 64 .
. Evaglons "Wikka Wrag' has Firdlly
reached the US Soult Top 30, and Bits &
Pieces 'Don't S1op Tha Muskc® 1In:anu
12in hare| is now climbing below It .
Alchard ‘Dimplas’ Fields on his next
album revives King Pleasure’s "Maady's
Maad Far Love' and the Moonglows'
‘Bincarely' — 1 can't walll . _ . Joe Sample
and the Crusaders from being demi-gods
a year and ¥ half ago fo their presen
status |5 quite an amazing fall from che
Michael Jackso Il.'llﬂim%t litl
lubby fhese days, a real chubby chaseks .
. Sylvasiar and Jeanis Tracy are
confirmed as the vocalisis on Herbie
Hancock’s “Magic Number' , . . Chris
Palmer's Marcades has a new numbar
late, 5 GPL — GPL haanmmE he ew
far Groove Productions |rn|lad
{thgra’s flash for youl) . . . The Quick's
albeit lowly disco charl entry shows what
& bluﬂper s reminder can 4o, whereas the
Dukns’ crash entr{conllmatna owar of
myatique created by a white label wind-
ug and-Chiis HIl's peripheral invalvemant
. .81 Young cuuﬂln I sonlaci Kenny
McChoud but eays ha can'l do the gig
an:mng‘e[DK Kenny?) . . . Chris Ellis
hat a !rue ‘Garbil Sieaping
Bag'' {lubricated) will be given away with
tha flrst 1P1|'[t copies of the Slaines Fusion
Few's Caigler mag, the said saurrilous
publication being stanted strongly
towards pusue( {whal have cats gol te de
with Balsln:‘? Flihard Hart {Waliz-
Naxt-T ) lsaves us with ancther nf
his aw1u| ;oHGS' Wi cannibals having &
Baling contes!, one was disqualified
bacayse he had a head stari . . GOOD
NIGHT|

MPORTS

GERALDINE HUNT: 'Heari Heart' (US
Prism PD5-412). A dynamite six oul of
Jumbo {revigwed lasi wask), incredibly
beaty bazs synth gush s this precisel
thuunlng 108110 {broak-108-110bpm 12in

RICHARD JONES, alias Big D
Rdm‘li!ilsﬂwfad 81 52 Greek

sho,
parl' stockis

looms large belween Jean and Garath behind the counter at Soha's Groove
London W1 (011-438 8231), Groowe Is as must be obvious where | do my own

Where do you dn yours? Record Mirror has been gelting many requests for info on current im-
armmd the country, so in these changing times it would be useful to complile and publish a com-

fmh&nsiw Hst of good import sheps. If you can recommend any In your neighbourhood, do please let me know

heir addresses.

Iurcher which bursts with pant-up power
a8 it prograsses through a greal
percuss| break Io & worryingly
nuamrnu hi finish,
WMAN: ‘| Wanna Feel You
Luln Sls RCA PD-12308). Sadid suund Ing
chunkily ||uqr|n.pm115 {Intra}-118-118bpm
12in smacker wi much & juvenile
squeat{tfeana Marie r Stacy-siyle feel,
although it's maore a ropatitive titie line
than an actual =ong and lacks substance
under the surface sound.
CHI-LITES: ‘Me And You® {US 20th
Cantury-Fox / Chi-Sound L,
Combing a snappy modern atiack and
synth twiddies with 1he Eugene Rec
sung traditional soul vocal g5 E
appreach, 1his 113/ 58-114-11 bpm 12in
burtling smackér happily socks along and
has airsld? axcited sevaral mul ocks,
SH.iDD'ﬂ'. Bnm To Hustle' hadows
In The Street’ (US Elakira & -3!5]. GCar
hooter |nlarsnnrm Tunky vocal inlerplay
and accomplished instrumental filla 1= the
tarm for this Leon Ware-produced
warkmanlike set, off which this unhurried
1|l?%pm chifierer can ba made to mix out
of ‘Pull Up To The Bumper®, 'Sinister
Way' ks an aceumtalr fitled almoaphsnl:
alow 0- 1DEHF P'funk joiter, the title track
a P'ynkily Introed 117bpm chugger, while
alrongeast in the long run could be the
happy cowbell :Iun ing 120-121bpm |ittary
ram ";Fk Bast Lad!
AND THE LOVE MACHINE:
'ﬁﬂ“ Lovin" [US Brass BADS 2518). The
Jamas Brown copyist relurna with & greal
118-118bpm 12in retread of ‘Honky Tonk'
In 8l bul name, whils possibly more
interesting if less immediately danceabie
is the beautitifly arranged up-front bass
El.lnhad nnundum 121-1208pm 'From'The
iddy Up® Besida wlth Incraulnle horaa-
cu% vocal whinn
PENDERGHASS ‘It's Time For
Lave' LP {US Philadelphia Intarnational
TZ 37481). Another lovely bunch of buteh
smoachers by the Teddybear, the
38/ 7Thpm lI'IIe frack mixing cnnvanwr:lly
with Donakd v"rd | Feal Lika Loving ¥ou
Taday' while the 0-33-34bpm 'You're My
Latesl, My Greatest Inspiration” is as nlne
as it sounds. Thase are the twa P'm
using, others will sbvioosly surtace but |
haven't tlime for them righl now
LUTHER VANDROSS: 's A Super
Lad H’ {LP 'Nover Too Much' US Epic FE
A1461). Keenly anticipated though actualk
disappointing salf-panned ! produced sg{
by the Change "Glow Of Love' ‘Goarching’

Blﬁ er, this staccato bumpy 118-118-
pm jolter having bass twanged
be Innlmg annd Itnleg bits :mdwﬂs ;
urging aboul r And Spice (I
Fgunu lja A GIr\ ug'; a Fky sami-alow
slarting lurching 1| bpm judderar
‘wilh soaring vocal ?: L1 and more
twanulv bass bits, ‘Mever Too Much’ a
mwu d roliing stow 110/550pm swayer,
Oon'l You Know That?" a soulkl joling
45-88bpm smaachar, whila “I've Bean
working' is & sparse fasf 136-13d0pm
emply clanker not agtually fike but
valaual related 1o “Searghing’
JERMAINE JACKSON: 'l Can’' TIM No
More’ [LP | Like Your Styfe' US Motown
MB-852M1). Pin-up pic packaged (he's in
red and black thiz time). the set's
sirongest cut is 1his vibrantly bounding
strutting 0-131 bpm smackar with Iotsa
gruff Stevie Wonderiulness in hig voice,
aithaugh initial iljudged reaction is
:mnlng DI'I the franlIch agged litery
120bpm ‘| Gotla Have Ya' insubstaniial
smacker, his revival of Stevia’s 120bpm
‘Blgned Sealed Dalivared I'm Yours'
being preity predictable, while thera are
ais0 pleaszant |U§p8{5 which could have
the besk chari chanrces.
THE DELLS: "Happ
Century-Fox TC -53]- Faal blilﬂ!- 126—
130bpm 12in galloping smacker wilh all
thelr usual vocal touches, dated bul
excellant of Hs enar 'packa 1-]!’p8
KUMAND: ‘Take Me ntow
(Canadian Rio RI0-12), El‘asally wibrant
sxciting pop-aimed 120bpm 12in Jl1lamt
with tha flavour If not exact sound of
Stavie of the Jacksons, say.
FUNE FUEION BAND: ‘Can You Fesl iIt'
FI.IS WMOT W0 02418). Brassify starting
argely instrumeanial 112 {intra)-114-1130pm
12in leping swayer bullds anzy tanslon
with some honking sax.at tim
EXP EXPRESS: 'Express \"uurult With &
Little EXP)' [US Preciston PHG 2 1).
Leon Perdarvlz co-prod rgﬂ
disjointed sigecalo sung 1 122bnrn T2in
Llﬂum' with some jazzily blowin n.ax
Btter on tha tna1rumenta| a-
Mea On Firg' ll.l$ M
SWM M50 ‘Wﬂ Smoathly churning 127-
1281301 3%bpm 12in slick groover with
a!lghtlv {my feel batwean smaath vaails
synih, mixed by Larry Lavan.
TOM GRANT: ‘Heavan |5 Waitin ‘éLP
“You Hardly Know Me' US WMOT F'W
37843}, Sedl-produced knwoald |'
vocalist's jazz set is gatting
atiantion for this Pairice Hushan duatted

DISCO DATES

B9-07-86-08bpm wailing lush pkano jogger,
evidently alsg on Tin, ofher LP culs being

epecialial jazz.
GIL SCOTT-HERON: 'Gun' (LI
‘Reflactions’ US Arista AL S586). Oro for
the man'a fans. culs getting “am =o far
Being his typical and 1y pll::aﬂl'f good
grufily sung mellow sleaz ling 1050pm
message song with War-like f'ae and nice
uitar eolo amidal the brass, Marvin
aye's ‘Innar City Blues' being azily
croakad at kpm with soma strest
poatry addad

BREAKERS

BUBBLING UNDER the UK Disao 50 {page
29 with increased support are Jacksons
‘Time Waits For Mo Ons” (Eple); Keith Dia-
mond Eem:l ‘The Dip’ (LS Millennium 12in},
Jimmy Ross 'First True Love AMair'
iMagafunk 12in). Harlow 'Take O {Cham-
tf‘ne 12in), Ghi - Lites "Me And You' (US
20th Canfury - Fox | Ghi- Sound 12in), Ona
Way 'Hold R’ (US MCA LP], Shadow ‘Born
To Husile' | “Sinister Way' | "Shadows In
The Slreel’ | ‘Besi Lady' {US Elekira LP),
Larry Graham “Just Be My Lady' (Warner
Bros], Pleasure ‘Glice’ (Fantasy 12in}, Cap-
fain Sky “Station Braka' { ‘Innermission)’
{us W T 12In\| Junior Giscambe ‘Mama
Used To Say' (Marcury 12in), Bang Gan
'Streat Music' EUS Sugars:onpl'hn? Frad-
die Hubbard ' e Gonna Lose Ma' [
Gister ‘Stina’ LFamass' 12in}, Kiymasxx “Tha
Beat Of My Heart' 1 'All Fited Up® (US Splar
LPi, Bl Summaers ‘Summer Fun' (MG
12in), Was [Not Was) 'Wheel Me Oul' |
‘Where Did Youd Heart Go?' (2 12in}, Billy
Deean ‘Mights (Faal Like Getting Downl® ©
‘Are You Ready” (GTO 12in), Shares Brown
's A& Pleﬂuru S Capitol LP), Jumbo
‘Take It Light' (US Atlantic 12in). Gladys
Knlgh! 1 Tlle Pupa Reash High' (U5 Celum-
bia " LP), Love  Unlimited Crchastra
'Wux:uma Aboard' (US Unlimitad Gold
12in), Jose De Jesus 'Get Tough' {US Park
Place 12int, Midnight Star "I'uﬁ (US Solar
LFi, Thelma Housten 08 Tears' (ACA 13in),
Luther Mandross "She's A Super Lady’ |
'Sunar And Splea’ | ‘Never Too Much® {US
Epic LP), Linga Taylor, (You're} n The
Pocket' | ‘Let Ma into Your Heart' (Groowe
Praduction 12inl. Tem Grant 'Heaven la
Wamn US WMOT LP), Gil Scoli - Heron
YU Ariata LP), Jermaine Jackson 'l
Gn:ta Have Ya' I 'Signed Sealed Deliverad
I'm Yours' (U5 Motown LP], Enigma 'Sum-
mer Groovin' ' (Craobe LR
DORC {Dance Drisntabed Rock Chart): 1 11|
Saft Call, 2 (18) Rolling Stones, 3 (2 Ane
4 (3} Duran Duran, § (5) UB«0, E(ﬂ:ultra\'na
T (8) ELD, & (10 John Foxk, 9 (20} Pointer
Sisters, 10 (=) Tweets, 11 (13] Havana Lals
Go, 12 48] Gidea Park "BBG", 13 |16} Japa
14 (30) Gidea Park ‘Seasons’, 15 (23} Ium
Stardusi, 18 () B-5's, 17 (—)Depecha
Mode Ennu 18 {21} CIifF Richard, 18.{—)
Adam, ?m Tenpole Tudor, 21 (7]
nsps-m Moda- Life', 22 {11 Kig Creola, 23
125 Molans, 28 (23) ‘Grace Janes, 25 48]
Heaftwark B.ln., 3B (=) Hollies, 2? (=1
Stewart | Gaskin, 28 {—| Smith | Sweet, 29
(27 BUL Wyman, 30 (=} Ivar Biggun,
HIT NUMBERS: Beats Par Minute for ias1
week's pop chart entries on 7in lendings
dencted by 1 for fade, r lor-resonant, ¢ for
cold) are Starsound 124r, Degache Mode
1278, Pretendarg 1381,  Electronics  0-
1907861, Japan 131% Odyssay 0-34-351T1f,
FrankliniBanaon 31%:321:f, - Stewart [
Gaskin 0-53-01, Slade 0-138c, Marc Bolan
180-164c.

UK NEWIES

MIKE "T™":
[Blue Inc HED 13, via

& surefice foarfiiler for all 1he nml:y jocks
afready on it, this dynamile infactiously

‘Do H .\\.nﬂt 'l'nu Wanna'

bubbling and figgling compulsive fazz
118bpm 12in happy groove [eaIJreF: Hgl:e
'Thomas's mellow good humouned
rhythm-ritding rags as A-side while the
Hip, exclusively to the UK pregsing,
spollights tha zax of Joe Thomas (no
ralation}—who despite information from
the Flgaters, obviously didn'i get
murdarad two years ago, This is wud;n
buy:ngm gain evan if you've alraad
the 117hpm US copy 8o you Clnﬂll em
both topether {gither side synchs
sensationally baiween Rapp Payback®
and ' Flunnmi
SAVAN Dun‘{ Turn Away' (REE RB{
| So sophisticated i almost seems too
sarefully contrived. ihis excellent gently
pushing 577115118117 {incl vlhes)-q1
17bpm 12in smacking swayer gradum
IntﬂnsHIes behind the distinctively
dezdpan Luther Vandross-lsh vocal of
Laroy Oshourna, which is 80 sublly
catchy that on just your second hearing
you could swear you'd known it for ages,
while the superbly undersisted backing
stands out on the largely instrumantal
fHip. Altendr & monster on white taned,
thare'Hl bo no a1unmn. It nnw

BOB JAMES: 5
}Tlppuﬂ Zee CB MHGD!-!T Th-e Ir‘splrad
ttmmuhul compaser Aod Temperion with
laiz orchestrater Bob James has
preduced a sensationally strong sleazily
W&Emi irrasistibla Ml stead: laEl
m bouncy slow jiggler ull of
1nnlas|!¢ effacts
contrabass and D
harmanies. now on 3-rack 12in with the
aider ‘Westchesier Lady' and ‘Tappan
Zea”,

THE DUKES: ‘Myatary Girl' (WEA K
1“111'} Aril Mardin-producad malr lustt
ﬁ_ eling then teughly Infensilying

107-1080gm 12in |oq11ng cool swayar
crn.m med lull of jazzy sophisticated
atmosphara and ethereal harmonies by—
wall, you'd beltar check the I;M oser
tredits o disgover the mystery singers’
surprise identity! Chris Hil's wh|1e abin|
promotional haip seems to have paid off,
&8 released without it under their own
na.meua thighty respectad as nit
-g'wrners:n nis would hawve had fo fight
planty ol unthinking prejudice {which now
seems sadly to have halled Chris
Rainbow’s progress Tollawing initial
Interastin the "CR Band'').
PATTI AUSTIN: ‘The Genia' [(LP “Ever
Home Should Have One’ Qwast K5E lgu.
Otten sounding uncannily like Michaal
Jackson, Patti’s Quincy Jones, produced
quality listening et will doubtiess ba
dominated far dancers by this Rod
Temperion-penned sinuous 122-123bpm
“Blom -sh e cool socker, “The Way |
Feel' being & lovely ‘Rock With ‘rnu L]
H1155bpm cool awngen the Dukes-
panned fitle track a nurlmly 1ipping fitte
1Hbpm kicker, "Love Ma To Death’ 3
SONEUOUS In@hnm throbber, “Oh No
Marpgarita’ a rumbking |(I1ety subdyund
nsn m slog-slart smacker. 'Baby Come
&' alush smoochy 45bpm duet with
Jarﬂes ingram, ‘Symphony Of Leve” a Bob
Marla'pded:ca!w E3bpm sami-reggae
slowia, while in this context the afready
Isaued 12Topm DD 'r'au Love Me?' staris
o sound quite stro
FREDDIE HU!B&RD “You're Gonna
Losa Me' (Fanlasy FTCT 199). Huskily
emoled in "Street Life' style by a
sibilantly pressed Jeanie Tracy,
trumpeter Freddia's nafgzgmnlp tugging
Fllar”o-gqmg 10Bbpm 1din swayabbs and
lows in intensity while he actually gats
mara chance 1o pufl his cheaks and blow
than Donaid Byrd does currenily, the
lﬂstrwenhl Iy jazzy 121 fintroj-123-
I ster ‘Stine’ flip being &
n&l lilile too

thet,
MMIE LAWS: *Haavy On EnIP' {Liberty
12UP 644). By far his despera
disappainting album's bast cut nnd
already on 12in, this jzz-funk
Innimmemal 8 nice catchily simple sax
slols over & bubbly 0-120 {intro}-123-124-
123bpm synth groove (1bpm slower on
LP) with the draary alow vocal 5-34)
WDBM ‘Stay Awako® as rwluglu Side,
oihar guts on the lacklusire
Ground’ LP (LBG 30336) hemn ihe chix-
caoed slick 118bpm ‘Good Feolings'
bounder, ia‘lrlar i wrng m YoursStuh®
tunker, dull ‘JJ‘J Bhpm ‘Summer Faol'
bismper, soulfully intended Fbpm
‘Thare's A Way' croakar, while the title
track's a ensuml; Jazzy soprang sex and
Flute tootled 106/ 5dbpm instrumenial

jakar.
CRUSADERS: The Longest Night" (LP
"Slapding Tall’ MCA M 31?.2!3 Bounding
huntblgFI ke tha sort of music
wiaish hates [o hear in aupermar\e:s
their lates! disappeinting 5ot has a Faw
alfway decent culs ke this 37bpm Jos
Sample thumper, the 12in-issued snappy
11§ 14bpm fitle track thudder and biand
118-1120pm ‘Sunshine In Your Eyes’
plusiker. Joe Cocker's vocal saunding like
Jog Gooker on the unconvincing 115
416bpam 'This Old World's Too Funky For
Ma' while Wilton Felder's pretty
118/ SBbpm squealing treatment of Waylon
Jennings’ ‘Luckenbach Texas’ could just
be 1he gu?nse sleeper of 1he &l
THE Summar Groove
g«wm g-0On), (Champagne FIZY S0T).
hearful enough jiggly slick #24-126-127-
126-12Tbpm clopper with bursis of soul.

Dlgm%acallﬁ: 8, scal
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FROM THE HARROW DISCO CENTRE

FULL RANGE OF SOUMD & LIGHT G EQUIP MENT
AVAILABLE FOR FROFESSIONAL OR WOME BSE

COMPLETE DISCO WITH LIGHTS FROM £13

DECK UNITS, AMPS, SPEAKERS, PROJECTORS,
SOUND TO LIEHT, STAOBES, DAY ICE AND BUBBLE
MACHINES, SHAKE LIGHTS, LASERS, ETC, ETC
ALLPRICES EXCLUSIVE OF VAT

TORBAY DISCO HIRE & SUPPLIES

A5 CHURCH STREET, PAIGNTON, 5. DEVON.

RECORD BOXES

Holds 150 Singles — £14.00
Holdes 400 Singles — £20.00
Holds 600 Singles — £26.00
Album Box holds 100 LP — £18.00
AN Boxes with Protective Aluminives Trim + Trimmings
All prices inc VAT (P&F £3.50 sach box)
Ordars af five snd cwer - Fros Delvery,
Trade amd Ratall Enquiries Weicoms,
Contact us Mow ot Poignten 0803 55T0%0
or after & pm at Brizham D045 7842 s

EXPRESS

DB v18 Crynambs |
DBE 1) Sutharminie

MAIL ORDER *Save

crAzy CASH DISCOUNTS! ...
> a2

JUST COMPARE OUR DISCOUNT PRICES!
€O COmBOLES

PROJICTORS
Selur I8 (Nww Typal
Selar Animadcs 1M ..
Sl 118 (Hew Typsi

ROPILIGHTS
17" Mallbesbin {4 Chamagl) ...
Radr Blaa/ Green o5 Ambar. .

Ing FAA 3 Lainp, 8 b ed Cokus Filla

M LISHTING DIBPLA

Faninny Mick Siar Screea. .

Faataay lnthally Serean ...
e

PHONE TODAY
LW roR A QUOTE

Fagheemin ol
Sownd E1now foe 1987 Gourd Catakogue

LUTON Di5CO

. LIGHTING CENTRE
ihgig TS890 8 M WELLINOTON 5T,
LUTON LLH 544 s

ENGLAND !”'-*D;,l.“
Tel: (822 Wi o Ay
wrasEEn ey Heuy
Tabar: $25361
Chazom G,
Disclight
Fuanr Hainsow Sirats Comratier Open _ A
Puiwar Sirabs Aemois Caniralier ., Mon - Fri: 10am - 6pm,
Offar sk duri ol s b e whicas et Sat: 10-4.30
Frices inchiss TAT. charh s en adpealien. -
Ll r i flat. == e s =
T ey e BN = T
Ta s o raques.

-

PRICE BEATER »pwim oitwss » goss

un

bamt in Seiies 141 AHG 8110 give v o waadend ahier asin Sarvice.

PIGMY BULBS

MIXED COLOURS
£18inc P&P

GIRLSCHOOL Interview,
Roches, Hilary Vance, more,
Send 8p 1o Kimond, 16 Faver-
sham Road, London SES4XF,

Tuition

FOR RADIO opporiunities the
best audition tapes- come
from: MediAir Broadcasi
Studics, Henley (042 12) ES85,

To
Advertise
Here
Ring
Mike
Campbell
on
01-836
1522

4

DISCO AND PA equipment

rapair and safvice, Hire units
avallable, also sales and Pi.
= Condign Electronics Lid, 52
Romford Road Ei5, 01-534
A064.

Custom Jingles

FROM DALLAS 23 Mew
Musical Jingles Iesturinﬂ the
famous Fam Singers, All tha
Jingies can be custom made
far you and your disco, —
Conlact B & L Stedio, 4 Hansal
Raoad, Bexleyheath, Kent, DAG
BJG. Tal. 01-304 5068

Situations Vacant

LYRIC WRITERS raguired by
Resarding Gompany. —
Details (SAE): Roberl Noakes,
30 Sneyd Hall Road, Bloxwich,
Watsall, Midlands.
JOBS ABROAD AND W
ING HOLIDAYS. Fed up?
Dored? Get oul of the ral race
or dobe gueue and into the
sun. Thiz s the best guide,
Packed with useful, up-1o-date
infermation cowering ower 35
gouniries. Bections ol work
camps, kibbulz, business and
indusirial, secretarial, au
Eilu._iruitflchin , Motk statf
hriglian Aid, oic. Over 200
useful addressas. Mosl jobs
ra-clulrau on euperience and
wilt suil make or female_a Send
£1.85 (satisfacilon or mone&
back). — PEEWHITE (B2), 1
H.amsv‘_!lorr Ro