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RADIO UPSET 

T HE endJng or Radio: One's t."esl 
show. Tuesdar Midday Spin. 
hosted by our number 1 d,j , 

1'ony 8nmdon. is very uooettins, 
I hope Tony will hsve a new 

rP.~Ul3r sh-Ow because Radio One 
w ill lose its oOJy Quality d. j. and 
11rol!ramme otherwise. Unt il then. 
1here'II be an empty space, and 
e,·crYone. es1>eclat1y me. will mJss 
Tom·•s dClil!l1trut and h3PP)' per• 
sonnlib•, - Jackie Adam~. Hrad(•s 
Rii;t, Oldbur)', Warley, Worc-s. 

RICH UPSET 
I AM rather UPS01 d ue w w lla1 

Oud(ly Rlell ( RM t!U0.88), ha~ 
lo :s.,y atoul dnm1.mer.t1. H.:a,•ir~ 

stated " I don't like peof)le pu1Uru.: 
music mlo dilkrent c.:i te,;:orici;" 
he then c:ate.L(orL\les Cin~e.r B,kcr 
as .i 0011 drummer, sa>·lm;: "Ht 
can't be that good if he's in oop" . 

On beinJ.t told th.at Cinger had 
1>lsyed jau; "Well I'd like to hear 
him. Hut fr he l)l3Yed Jatz he 
$'10ul(I have kep t with it." He h.H'S 
prevlOU$.ly said that drummers 
sl1ould ' ' F ind tMir own thim; ' ' . No.t 
only is hf.I narrow-minded, lmt 
ob\•ioush· biased a~aios t all form s 
of •·flop' music. with the exceti tion 
of iai~. 

May I re mind Mr. Rich . t hatl t he 
word ' pop ' a pplies t() ani' rorm of 
m uli i<' wh ich Is popular, and that 
Acker Bllk. ltenn}' Ball. Dave 
Hrubeck. Chris Ba.rbu . Herb 
Alpert and Louis Arms.trone 3re 
:unonsc the many Jazz artiste$ wtio 
J1.a.\•e chalked u t> h11.£e ~uccesses i n 
1he 1)()p fieh.1. M for drummecs in 
l>Oll , he $hould t ak(' <I do$\' liStell 
to Nick )' Mason. Rk Lee, Keith 
Moon. Graf.>m e Ed1,te, Jim Mc-Carty, 
frho de la Parr.a. Jer rf Allison. 
and C in!(er Haker . who is twery 
uu as talented .as he L<:! ! -Roddh:-. 
2h Count)' Rd,, Walton. Lln~r• 
pool •I , 

PIRATE INFO 

IN answer to Kenneth Watson's 
le tter In the October 19th i$Sue 
of RM, Rad.Jo veronica v n ·1n 

metres I$ Europe's ·only surviving 
otr-sbore radio s tation. ·'Tti.l' 
Atlmira l" R.obb le D:tle Is the only 
Bru.:li1h-speak lnJ! D,J . His three 
:.ho"'·s are on Sunda~·s, Moooays, 
and Wednesdays £t<>m 10.30 p .rr.. 
untll midniRht . 

Radio veronica $larted broad• 
casting in Apr il, 1960-before an)' 

1$.adlell' Sim.111.alt'd ANTIQUE 
GRAINEDL&AT RSR COAT 

, 

La,ost Con .. 
tinental s tyle. 
fitted W 3 i S t. 
Half-b el ted 
bact. oouble
breasted . 2 Flap 
Pockels, full,_ .. 
IJned, seU• 
covered buttons. 
32 in. 10 38 In, 
Bust. Jt/. dcp. 
and , mlhh'. 
paymen1sot 'ZS/-. 
Credit Prtce t8.. 

. Cuh Price U 12!1. 
~ m..-1~ in . bu!lt 121· extra. 

P . &- P, 316. Money back Cuar:u,tcc. 

DARRELL MILLS 
1D(!pl. RM l > BROAD STREET, 

SALFORD C, LANCASll1.R8. 

(I f th-e BriUsh piratei. appe;:1 rM . The 
Sh(lws are orepsrect 0,1 lantl. and 
then isent to u1e s h h> cthe Norder• 
ne.y), whic-h Is anchored 5 miles off 
the Dutch coa.st. The Hl kilowatt 
transm itter enablt6 this excellent 
Free RMfo slaUon to be he:ird 
lh l'O~fl()Ut HoUand. in the 1:-1eml;<;h , 
~peakitu: p~i:t oC Belgium, and-lo 
ravourabk w~ather C<>ndltfons - a 
large Part ot soutJt -easter-n Bm.:• 
l;'lo<J.-June Pearl, F HA, 2:19 E :ti t • 
wood Road, Ra>·lelr h . r::sse)I. 

VAL: Ruder 1.. KraaJ al$o stm 
i;ome addillonal comrue.ites ab()-ut 
Radio VeronJca: 

Once .i month lllere are $()me 
Outch lessons on tJ~ s latk>tl In a 
p roe ramme ' "llelp e r rit ccn 
o litant in de tram.. melp l?lere•s 
an Elephant In t he tr:im") on 
l<'rldsy nl.i:ht , 11 p.m to mW111J.:h1. 

The AC,mtr:it Is not the 0 111.Y 
"Real J>lr:tte" who is ldt. 1'hc.>rc 
are ,norc "re.il i:ti rates" ..iod not 
(lnlY io Ew.:land . If thcr'-l a re sOml~ 
rc:iders who w:int to krl'Ow somt• 
m-0n: of " >'(lur friendb· host on 1hc; 
Dt•lCh co~$l''. $C.n(l >'• Ur I-O tters t<• 
inc. The address of the slat ion is: 

I 

Radio Verook.i, Postbus 21s. Hil
''trsum. Holl.aot.1.-Lecn Knal. Jnr .. 
Mtlihotk!lraal 4, PtUl('hdf\'4:hl, Ra,t. 
land, 

PERISHERS 
I READ your leuer 'J)age e\•en· 

week and t 'm skk of rea<lint 
ab(lut thiS group and that group 

l',citl .(; the best. I think the best 
i;n>up since the Be:i11es. ves. the 
oeaues, are. the Peris hers, who 3re 
also trom Lh·crpool. They 
;ire reti ll>· the tits t g roup I ba\·e 
<wer s~n on .':l lti:ge. I h:'IVe tried 
to talk to I.hem when thC>' wer-0 
here but J couldn' t get lhrou&h all 
1he other g irts :isklng them ques
tions: C.1n >'OU tell me somethinJ! 
about them and where I can write 
t.o them p lease, especially the 
~ln'-!'er. - Amrel.A 6 rL<;lOW, 221 Malt. 
Muse noad, Portsn1<1ulh, Hant,. 

VAL: The Periihers are: Dan 
SCep!lenson, born tJverpool, Peb• 
rwary 2, IO:i9 - org:u, and lead 
Yocal; Vanny T11amplakos. born 
Lh·en,ool , Jul)• 1, l tSO - k>ad 
trultar and vocal; Ji.tlke Baroo, born 
Bavaria, March 17, JJSt - drum.,: 
Norman Btlli'>, bom LJverP«>I, June 
6, 19'7 - bass s,1Har. 

TIie group were dl5conred by 
Mlke Bern a& Lh'H'DOOl's Mard.l 
Gras In April HQ. TheY are cur-
rmtlr re-corcUn.r ~ h)IIOW~P to . 
lhe self,ptttned "Row Doeis n Fttl", 
r-0r rt-lta.se on No,·e~r 22~
t lbl~ uues " 'I'alk To Me" or " Wbo 
Needs IA>\·e,••. bolh i.~ll,oenned. The 
Perlsbtrs are partlcularly 1)(1,pular 
at UverpooJ {Wbert crash barrttrs 
provided for ll6 Herd wue ustdt), 
Port-smoutb, Folktstone and Satts
burY. 

Yoo can. write to tJte rroup, c/o 
Mike Herry,. U$-U7 o x rord Strtet, 
t.oodon, w.1. 

Thanks !or the good work 
Chris Smart. 

Get 
"PERSONAL" 

by 
BEEF HEART 
Send only S?/id. to: 

MUSICLAND 
44 Bentitk St., London, w .1. 
13:CI PortobeUo Rd,, London, W.t. 

ONLY 5/- DOWN for 4 LPs 
(lhtillll)C'~ 81: We,t:,kb•). The 4. LP$, fr~sb from lhe l'IU.IC-O rS • .ire l)\'.ISll.'d 
to )'OU, an)'Wlttte m VI. Ul'ltatn. JUllt se.nd S/· Wilh Ii$[ of LP,; antt 
s .:t.f!. ror receipl, PRINT home !lddttsi., full names. Mr./ Mn;,/Mfss 

and . ) 'our age. 0Ytr t7 .aeeept.cd. 
An>· popular . L.P. ltieludlng BEATLES, 01'JS REDDING, 
f'O UH TOPS, CltEAM, SUPR~MBS. BEACH OOYS. 

DVl,AN ttnd ALL OTflER POPUl.J\Q S'J'.\RS. 

THE G. A. LONG PLAY CENTRE 
(Dept, 98L), .@,44 GT. CAMBRIDGE RD., LONDON, N,17 
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... want to let off steam? 
Any questions on the scene? 
Any problems? Then drop a 

line to VAL or JAMES, 
letters dept. 

W ITH John Lennon lacing a d r ug charge ( suppose · 01:,1r 

decrepit Beatie kn ockers will now be In t heir own little 
glorified clement with yet a'n~her chance to defame and 
fracture one of the country's-If not the wor ld's-super pop 
personalities. All this knocking certainly does not perturb 
the public and is ob,•iously ignored by the Beatles themsehies. 

I think that one or the main reasons that the BeaUes are 
spur ned upon Js that we are a litt le Jealous of them- yes, l 
repeat, Jealous. \.Vh lch one of us at any Ume hasn' t wanted 
to be •~ one .of the Beatles' shoes (drug charge or not)-1 
know I'd jump at t he chance, and $0 would everybody else. 

.John Lennon's appearaace jn the nude with Yoko Ono 
started an uproar-well what 's wrong with being nude, don't 
we all like being nude at times? Th& only difference being 
we prefer to be nude in prh ·ate and not in a picture on an LP 
album. 

1 suppose one could comment on maliy Beatie "Incidents" 
but personally I can only say that I have a profound admira
tion for the Beatles and their lnsupcrabllit)•,- R. Par ry. Groes· 
Ela, Denbigh, N.'Walcs. 

RAW BLUES mu:s1c1ans in G,B., 'bitt' You.. -~tii ve 
no group with nus rs,, abd ,drh'iN: 
sound, tb.e Paul BUtterB,ld . Blue$ 
Band· h.ave: : . BUTTEnFIF,:LD! the .:tea.test? 

Man)• blues i:roups hit tile 1.r 
chart. rar example Canned 

Htl.i,. J(lh u MaYi ll. Fleetwood Mac. 
de. But. the euuerfieto Blues 
Sand ! No. The>' have recorded four 
.ireal LPs since l SGS a nd U\e 
latest ' In My Own Dream• Is. s u re 
the g reatest. Just listt~n w 'Morn• 
IRM Blues' bY Bu~!iY Maui::hn. or 
th& raw •Just To Be With You• 
with Al tCooper on o rg:ao. Tbtt'e 
Is also a funny song ·Drunk Again• 
b)' Elvin 8isll0p. 

J.,et ua sei thia fanLUt,lc LP in 
the chart. l'.Ve ~d 'Btltterflelds 
a.re cornto~ -.to EW'Ol)e i&ome) time 
t~ ,ear. I ~ho~ U\li ls1 true, .so 
vr.e .$,IIIR . seel, \he area:te~ blu~, 
groui; In the wor10._:etlll:l wDd'er. 
M1g1ste~ .• •· ~·"'9; ·-· :r 

JOHN AND YOKO~ne of their f ew defenders ~peaks up for 
~ e contt ovenia l twosome in t h is week's le.ad fetter . 

You perh:i.ns say . .,we have better 

CLASSIFIEDS 
e record• for aale 
RECORD BAZAAR. S0,000 trom ts. 
Write for lists. 1142-6 Arlh' le Street. 
GhlUOW. • 

NEW RECORDS exfflan~ed for 
your old unwanted SinKles or LPs 
at "Clh'e's" Record S1311, Rom
ford Market, outside "llrent & 
ColllnS" Frl.lSaL 
SUPi!:R SOUL LIST. send ls. P .O. 
I-Or f.1n1.a.utc list of over 800 •·Soul 
Singles", 1nclud1.n,i deletions. flle 
Cdlden Soul. Oept, A. 4t Sli.ftdlSb 
St., oumtey. 
A KUNDRED TUOUSAf\lD rtt0rds. 
(unplaved),- Stnd s.a.e. for lists, 
12 Winkle-f Street , u;)ndon, 'E ,2. 

"HOUSE OF OLOIF.S.'' 118 
Bra1ard5 Road, reclr.ham. s .E.ts; 
im1>orted a lbumt In stock bY Moon
..:lows. Homesick, Carla, ,J. Mc• 
Crackli.n. Venture&, J . Browo, plull 
many "G<>ldt n Goodies." Open 
S.:iturda)'S ooh", (Ir ~.a.e. for Jls1s. 
AMERlC'AN RECORDS, 35$. each. 
a chot« ot tMu11ands. POP, R & ft. 
Soul west Coast. Folk and Blues. 
send ts. Gd. ror Ji$ts 10 P. Jenne>' , 
u RiP<>f\ Drive. BlabY, Lel«ster• 
$hire. 
' 'llOCK - R & 8 Auction" U.S. 
labels & deletions. s .a .e . B. R. 
Watkins, 23 WoQd.<:lde Crescent. 
Ebbw \'ate. Mon. S , Walt\&. 

AMERICAN At.BUMS $1/ G<J , Beef• 
heart, Stones. oonovan. Butter11Y, 
Im ports Auction s.3.e. for lis t. -
"Imports", 31 War nham Rt'lad. 
Furnace Green, Crawley, 

. FANTASTIC Sale. Del Sha.noon. 
Prc'lby , Who, Bench Bo,·s StOlle!i, 
man)' llther btU'):3ln!I. C. l,;:uitin. 
86 H:1)•don Road. D.ai.:enham Essex. 
ELVIS PRESLEY'S " The T ruth 
About Me" USA 45 rpm di$C made 
In 19~ on which £:)vis talks a bC1ut 
h is earl)' c areer. Only 12/6<1, in• 
eluding Pos t & Packlntt ! ,! ! 
Send bl ank pi)Sl3l Qrdcr to 'lSti 
Thurcaston Road. 1..elcester. 
SALE ANO AUCTION Qf 1000 
i.ingte:,;, many rare 18$, \i.S. 45s 
etc . Rock ·n Roll, 81uc:s. Soul a nd 
r.a!lpel. R11sh fa r~e tid . i..a .e. ror 
hsL<: 10 Neil Carter, 7 Jtb; hc rOflS 
RO;"id, f'eldtn Hemel HemtiStt!ad. 
II eris.. 
BA R(;AII'\ CLEARANCE - rock. 
l'IQP. C::ll11ntry etc. s .a .e. 25 Elizabeth 
l{(lad. ASIM, Shdl'it1d. S31 OBA 
El, VIS HMV AuCtilUI. S.a.e. G. A. 
Bridl.:e:s. St Hit.l'rOwb},' Sl ret t . W,1, 

Conl'irmed on ,>age , , 

AMAZINGLY, the success of Johnny Cash 
in Britain, where he played to packed 

houses ha.< really stirted the home of 
country music, Nash\'ille. At last \Veck's 
Country Music Convention. promoters and 
agents were talking about the Cash tour 
and saying that it meant that country music 
wlll boom In Britain at long last. 

I wonder. 
.Jerry Lee Lewis was at the Convention. 

And telling everybody that h is rp<:k and roll 
version of Shakespeare's "Othello" - he 
plays the villain, Iago - will certainly be 
shown in London early next year. Jack Good 
will produce it. 

Bill Denny is a Nash\'ille publisher, run· 
ning Cedarwood Music and he told me that 
Carl Perkins receives more. fan mall from 
Britain than he gets from the States. Again 
he was working on getting Carl to do some• 
more British concerts . . R,ight now he is work. 
ing with the Johnny Cash tour and appears 
at New York 's Carnegie Hall soon, 

Playing golf with Bobby Goldsboro at 
Nashville was Bob Montgomery, who is 
associated with producing all. of Bobby's hits. 
All pop nostalgia fans will know 'that Bob 
used to have a Texas radio programnie called 
"The Buddy and Bob Show". Just a couple 
of guys singing away to their own guitar 
accompaniment. The Buddy in the show was 
. . . the late great Buddy Holly. (It was 
before he formed the Cr ickets). 

Mama Cass had to drop out of her first 
Las Vegas night club date- (she was replaced 
by Shani Wallis) because of throat trouble. 
It is believed she'll have to have her tonslJs 
out ... Holl)•wood rumour of the month; 
Mia ftar-row is reported to be dating that 
last remnant of flower power, Donovan, She 
teJephoncd him long d i stance from Holly
wood to New Orleans and then flew down 
to see the g ig. Incidentally Donovan is still 
exceptionally big in the States - his Car
negie Hall concerts were sold out weeks in 
advance .. . Jimmie Rodgers appc~red on 

TV last week- the first appearance since 
what he calls his "accident", when following 
a fracas with police he was in hospital for 
nearly a year for brain surgery . . . 

Producers of the Bob Dylan film, "Don't 
Loo~ Back" (an undc.rground favourite in 
America - not yet shown in Britain, and 
why not?) are preparing someth ing similar 
fQr J ohnny Cash. I wonder how many pro• 
moters and TV people will a llow themselves · 
to be photographed in intimate detail while 
negoliatlng contracts as happened in the 
Dylan Him? 

America share$ the dubious honour with Britain 
of having an unstngable na11ona1 anthem. Not enm 
Aretha Franklin cool4 do much wilh i t at lhe Demo
cratic Part)' Convention - the one at Chic.igo - but 
now it looks likf! a breakthrough for " The Star 
Spiu,gled Banner" \' I.a a ,•eN!lon that Jose F'eliciaM 
fa. very Mt n3me tn the St.ates rlitlt now> hai. n:• 
corded. 

Blind s ioger Jose performt d the :tnthem, In forth• 
right liout s'Jfo .at. tht recer1t wortd series ftnat -
lhf.l baseball cqui\,atent (If the Wor ld Cup, or 3 l'ei;t 
series. Lots of IM»Ple b().(>eO. $()me wrllers ai.ked 
unkindh· wh.at Ult tune wa:s ht was s intlni:. but all 
round there was a bis n:action to Jos.e's vtrsmn. 
Now In being released as a sing le aod tipped ror 
the chart.-.. Sa)'S Jose: " ll waSn't dilirt:SPe<:tfu1 
because lhlS country has eiven me man,· <>PPOrtunilies 
- I o"'·e everyChlng to u,L-. coun try, America i~ 
young n<>w, and l lh<,ughl mayt*, 1he :inlhem coulrJ 
be ttvh'ed now. 

Tamla Motown prcs1dct1t Dern· Cordy liler~lly h:!S 
a hot line between h is Detroit and New Y(lrk 
office!i, Only he and o~ o ther person cao ui;e 1he 
phone - hi$ opposite number wears the key to tht' 
Phone around his neck 

Sly Stone ,or 1he Family Stone grouo > sa>•s M 
will be comln2 to Britain in Pebruar)' next vear des
pite the unhapp)' experit-nce of his recent trip . " { 
d idn' t reall1;e there were as many ji\•e pf()moteri. m 
8ritain. tha t'$ .all." Sb• Said :.001.u lht trip, " We had 
ttn equipment oroblem and lht>· thought we w1>uld 
go abcad without the p roP('r gear b(-tause we were 
young . o r somethin~. 

" But the Brilish i.cene was e reat. You tlnd mor.: 
rhythm and blueli there. f!ven amone white acts. They 
Pl:tY authentic rhythm and blues . Nl)I Jui.I blue,; 
but rhythm and blues , 

King Curtis . al.So Just . back rrom Europf!. dig~ 1he 
scene over there . ~nd Wtll bf! comll'l2' bsct . lie ~a ys: 
.. They t reat American arustes very well o,•f! r there. 
whi:ther th;it ;art iste i:,; wltit(' or bl:1ck, A1,c>1.h(' r tl1im-: 
I like is thf.l fact lhat oobody rushes. They take " 
full day o ,•e r <1 ne -small TV ~now. When they d() 11. 
d'fY do It rb:ht 
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CHART 
SUCCESS 
FOR PAUL 
& BARRY'S 
TWENTIETH 

Q N the ve ry day I met them an e lated Paul and Barry Ryan 
were cclchratln(: thei r twentieth birthday and t he nrrival 

of "Eloise" in the charts, "It's the g reatest birthday p resent 
we could hope ror," they agreed. 

Now Barry will obviously be accepted as a singer in his 
own right, but I asked h im if he had fell apprehensive after 
"Good bye·• failed to make a n Impact o n the charts. "No, I 
wasn't a pprehens ive at a ll. We were just plodding along 
before. anyway," he said . "r vc only d one 1.clevision on my 
own so rar, and you porrorm to a ca mera . Before we could 
look. ut each other for support, it was a sort of give and 
take thing. It wasn't really my Image then though, We used 
to do suave <.·abaret In evening suits. Now peo ple can accept 
me for what I am in what r like to wear." 

LESS SPONTANEOUS 
_Paul has ste ppe d out or the s tage • POlllght, bu t Is being 

widely accla lrned ror his songwriting. He told me how he flr~t 
comPOsed "Eloise". "I don't really play piano, To me middle 
C is J , and I work from there picking out the notes and 
e xper imenting, People hn ve said it would be less sponta neous 
if l played seriously. The intro was the main thin.,:. I wa nte d 
to attrac t people to the song." 

"At fir s t," continued Ba rry, "We d idn't particula rly like 
''Eloise ... but we took It to J ohnny Arthey, who arra nged it: 
He ls so u nder •rnted th :1t guy." 

''It's a ru nny thing, you don' t really know what you wa nt 
until you hear it," said Pau l. hThe arrangement ca n give 
you 00 per cent and you don't eve n know a t the time what 
you want t he other 40 per cent to be until it happe ns." "W<> 
fel t sure 'Eloise' m us t ho a hit when the session me n rang us 
u~ ~fter'' added Barry. ·•we couldn't defe nd ouselves against 
c r1hc ism before , but afte r this we feel we can." 

CROAKY VOICE 
Dorry was anxious to defend himsc lt agains t c ritics or 

his recent "Top or the Pops" a ppearance; 
•·t had ·nu the dny I was to appoar and as my voice was 

croaky Colin Charman thought it would he best tor me to 
sing with the orchestra a nd record it in the afte rnoon. I'm 
going to do It all live ne xt time, because r don't like bad 
remarks and l can do it." There will surely be more "Top of 
the Pops" pe rrorma nees when Barry ca n prove his POinc. 
He i~ also due to a ppear on "Dee Time" th is Saturday. 

Barry has recently bee n a dded to the llcoch Boys ' s ix-day 

. . 
• TWO MUCH ~ 
JACKIE WILSON 
& COlJt'<i J tsASlf 

~ u mbers include: 'Fu nky U rm u1wa y', 
' Fo r Ynur Prec ious Lo ve ' , 1 U p tig ht', ' f{csp~ct'. 

MUl'/8 3JJ 

lO~ir. con1mencin.2" ~<'embe r 1, a nd so h as the ta sk of findin g 
a suita ble backing group to work with him on such occn· 
sions, ( Any interested g roups please conlnct Barry via the 
Harold Davison Or ganisation). 

Jtollowlti& 1hls tour Darr)' hol)t"a to vllll Amt!rlca , a.ne r comoleUng 11 
n-0w I .• P . Moanwhllc P'aul tJJ plann lns a rouow.uo 1lt1a .1e tor hlm . 

"I've cer-t alnJy a ot the lyr1c1 for It," he t • plafned , "I w;as tlttlnJJ In 

THE R YANS--i new bu is for ~ bro t h er ly pirtner,hi p that 
c o u ld be eve n b igge r tha n befor e . 

11 Cafe and lwo C!ld erly wome n we~ ta llctnr about a window cltontr who 
fe ll Oft h is ladder, Jind JO on, and I WU wrlllnir It u.11 Clo wn - NUoe l 
c oward wu • •re11 one t or CIMn.ll that. 11 will p robably be called 
·Goafp'. r w .:an1 to Jeet Ru t ¥ three hill 11nd lhf'n b ral'K'·h om and wrile 
soruu, for oiber O(!ople as we.II." 

Paul l'IU l>bvloutl)' f<>und hia n iche. while Barr)' remains fk mly in IM 
spOtJlr.ht . 

VALEJ\113 MA.DDS 

• • 
Nurn hcrs includ \'.' : 'Trc ::tt Your D add y \ Ve il ' , 
' 1.#ct You r Hair Down Baby' , ' H ate T o Sec Yo u Go', 
· 1 Ain 't Your Fool No J\1ore'. M U P/S ;1 3 , 

) 

RM'Ss VALERIE MABBS· 
REPORTS ... 
cur MITCHELL: 
POP OR COUNTRY. 

rr1n: na me is almost a legend. With a Str ing or h its like 
"Pretty Lillie Black-Eyed Sus ie", "She Wears Reu 

f enthe rs" ('' ·and a mini, min i skirt' 11 should he now", 
he j e?il's) . "T ruly Fair", "Cuff or M)' Shirt'" und "I've Never 
1-~c lt More Like S inging T he Blue.1':f" l>chind him. it Is ha rdly 
surpris ing. 

J asked Guy Mitchell-who in fact looks vory much hke 
a t rue West ern cowboy, and rides in rod eos too!- how he 
felt on returning to 8 rit.ain, and how he viewed t he c.~u r 
rent. trend s in mu sic. 

" I was a bit ne rvoui, coming ha.ck, but pe ople have t,ccn 
so great." he said. "Tom J one s and l:;m;:elber 1 llum1>er• 
dinck arc doing a rant as tic job here, and I'm glad to see 
ii. F'or so long Ame ricans were coming over nnd it was 
a ll one way.'' Guy agreed t hat groups were moro promi• 
ncnt now than when he was iu the chart$, but said : 
"The re will '11ways be good s in~ers li_ke Tom Jones, Shirley 
Basscy, Pe tu la Clark and so on. lf s ch anged happily so. 
An apple has only to ripen then it hos only to r01!" 

In Ame rica Guy Mitche ll is known a s u country and 
"'cstcr n s in,:;cr, a lthough fewe r peo ple in Britain would 
recogn ise hfm a.s such~ "American aud iences ha~•c tl)~ir 
opin ion. mine ls a subJee1ive one, IL doesn't rea lly matter, · 
he ex plained. " ll can he a rolk thing; if you add e lcctri<' 
KUitar it becomes C&W: a little bent ilnd a bit of freedom 
and It becomes R&B. I kn ow that I do J>OI), I've ,1lso done a 
lot or ba llads. I'll sini; ror noth ing with Peggy Lee, I 
admire just. about e verybody for the ir ta lent; I try to find 
out what people a re doing:," 

Guy, despite a ll his success , is Ob\'iOusl)' pleased and 
s lig htly a mazed . with the r ccep1ion he ha.s been give n in 
Britnin, and is nOw looking forwa rd to meeting a ll his 
friends he re . 

He's al: Mildenhall, October 3 1 and Ruislip NCO Club 
a nd Air Base on November l. Guy then trave ls to Germany 
on November 7 to 17, re turn ing to Britain for TV and 
udio datc.>s n.nd th e t c leus.e or his new s ingle " 1-'r isco 
L inc". 

DEE DEE WARWICK'S 
IMAGE 
BATTLE 

AVOIDING that "cash ln~ 
in" cat.egory can be \'ery 

t ricky when one decides to 
(ollow a b rother or s ist er i n• 
t.o tho s inging profession. To 
buck those invitable compari• 
slons, t akes n goodly amou nt 
or courage and a heck or a 
lot of a bility to re ly e n. A 
case in point serves up a 
talent well eq uipped (or the 
challenge. 

•·1 w• .s c.•onskler11* J1notl1-.tr 
n ame." expla l11Nf DN: Dec Wor 
wlclt, 111$ter ,it Dionne, " Whtin or.-0 
i)f my rocord~ 'I Wa nt To Oe With 
You' bcc.ame, i1 hU and os1ab1i , hed 
me as Deci DtW. The 1roob le. 
whlcl1 wu m lllt 11ny"'•ay. canie 1.>11!· 
ION! that rt~ se. Arter H. I h lld 
relatlvelY Httlt fe..,"db aC'k , I reaUy 
don't think a. name Jnllllt'D If on~ 
hH whut It 1akes to be 11 11h11,er 
H I Willi lht Biilte r (If lh~ Plll)f! 
and he c.-ould si r..r . I dM't lhlnk 
I 'd chan" e ii IM>W.'" ··one of lbe' other factors whl-c-h 
dkl CIIL'le proble.mi Willi lh1! 
Amer 1ca11 D,J:t love for OiOriM, ' I 
Want To Uc Wilh Vuu' wlllc:,h 
cam e from 1h11 1muoical 'Cokfon 
Do y• ,wund.ed a little liko Dionne, 
Oise J<>Ckc)'s cor,5tanth· refu~ to 
p (il,)' rt(Ords W'hld1 $OUM 'tikf: m y 
slsteor, or rtcordlru,s <,I Mr soniu 
b)' oUttr arU'Sla, TheY r efused 
Arttha's ' I S,11y A LJIUe P ray,•r' 
bec.aiuse Dio nne had recofflNI n . I 
t hink l ''I'(' brok(III lhrOU.t.:h 1hA1 
no w, but it was annoytna ." 

Po r lhO$f: whO dl}n' t k r.ow , ~ 
D<ifl expla li,11 -' Jill le of her htlllor)', 
llkri and' dls llh s. a nd fulur(! 
Pl3.QS; 

" I siarted on the ·1nue RoEk ' 

DEE DEE WA RWIC K 
bers, f<l l k and ot her forms 111 
m1U it' h1 m y ac1. All m y o••n vf!r • 
.oons ol course. 

" I retll)' l 1)0k forward I C> IIM! 
rest Of my to ur here. 11'1 J ht> Stat~:. 
orie h:1.11 to eornm:11)() t11e a uditnce: 
wo, thtlr uttt11t i1m or take 1'•1lat 
th,y 'U thrnw Ill you. lf tire. ,, l jj 
a lmosl II ('Uu·n esy. W'hk-h . t l l i;nht• 
I lea lbat fnlH• I lh rull t IA) duw 
their c:omplet'e 1U'.l11recl11tlo 11, 11 Js 
nice and pl-11eld In Rrilain. Arid hi:'! 
riots; to cause tancellaUons. 

" Fro1n htre, H's back t<1 ,n_y 
l\t !U Wes1 Coast tour •. . with 
Jl:d To"•natn<I belllnd tni! , t hlngi. 
will ho~l'Ully nm tiM OCllh, l-!cl'& a 
,crelt ta lt m. Neurotic b ut talt fl100 
I think I' m becom uur 11 1>11 
neurotic m yself." 

You l' an see- nee Ott •in 
November 2nd 31 'Ml-O Ooal Clu b . 
Not Hng h.a m, a r.d N'.lvtm be-r 4th at 
lhe Otchld R•Ur oom , PurlC')'. 

LON GOODARD. 
lnbe l llDtl b ter went to ~h!ttur)'. ,-------------
Blue Rock "'' 11.ll 11U n & El mu "I,: 
and I d idn' t w11n1 lo 00 b urdened 
with and im~dded In the n & rt 
vein. Mercur y <lots ver y well ;md 
hand les m y rcc-ord ln~s beauHh,tlly. 
T ilt onb,· setback ••u their l~t-k 
of tlre in q_t1b11cny 11.nd pramoHa u. 
8u1 we've h{ld a d l!IC\1..5:IIOn anc.l 
came t• 11 11 lll(ret,nent o ver u,.v· 

"My 3,l)' lf! a)Wll)'S t.tt<lll work. 
Yoo don't reac:'h 11 1,otni whete II 
beeo~ fl aw'h)$11. t ntti) tu h rlnw 
th~ a11dltnce In m y direction. Now 
t hA1 l' fn back Wllh m y oruo n11, 
oroducer Ed Towniie ~ . w,~ can 
really aet down 10 work. I( lhu 
does n 't ao, It Wilt l>e 11))' l.11.st )'~rt, 
Il l MettUr)'. F'rom theOl'. the b-eNt 
l11bcls a~ At h11itlc•St u . N'Clt 
Motown, lhal'i' • rnck~1. Rul J die 
Mercur)' 'I h1m1b· IYPtr Orjmnl:nillttr, 
and would love to !i13Y 0101111,: i , 
s t arlina her QWn h1bel ;ind wc1n11; 
m e ta recor\l for u , Perha1>~ e \'f'r• 
do It thit t number wlU1 her. M y 
Pf't p e(lvi.,, hOWt\'f'r . IS IJtal I feel 
I've cnr.ug'h t alcml 10 c,:11:bl on my 
morn: to ~t'Pllrl h) •ncl (III IAMhil'I 
mvuu lk'tore J tt1h1k nr II f1J rttu11 
conneclll)n wllh m y 11 i~t(!r (In 
records • 

''I'd even llke to do rc.ome oii,cra, 
No1 • w hOk' producuori. but optn 
numbers w nvtrlt d lo m)' own 
ll l)' le . Ra ther lhar: be l1tbellcd . I 
Inc lude b&tl3d ,. P!a)'t.'hetf(!hC llllltl · 

PLAY LIKE A 
Po p Star ',"w0

,~ ~~ 

* GUITAR * PIANO * HARMONICA 
or * Pl.ANO 
ACCORDION 

.turn q11lclcer. 
e ~s l er AT 
IIOMg . tror.n 
thl~ ne w stmp11. 
Red Method-

•

- - ------, t hct cufe,t e ver, 11 ad v an t e i: 

FREE 
'N Wt l11fo1·ma1tve 
Booklet on quick 
f!i$Y 1earn ln.t. 
WRITf! 'l"OOA Y 

YOU trom ~ 
«Inner i. playtr 
at toP speed. a ~ 
lt't ti llmt .t. 
inore r-ft'tr-lh1 t' . 
Win flN'('t a.s, ._ _____ __, frit nds lllp. All 

amaun~ IQW cnti:t ··No Play -
No Po" ulk r 15 now open. send 
110w. Mcnth,n in11trumem vrdetred 
CEnClost' 4d. st.a.mp tcwnr~ m1lllm1 

C0$18 ) . 
ME I.OOY SCHOOL OF' MUSIC 

Studio Af'.K 
STAMFORO HOUS£. LONDON. W.• 
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THE PEDDLERS 
THE PEDDLERS, In case you didn't know, a re three highly 

lalented fellows. They do a g reat deal or T.V. and 
cabaret work and In this field arc among the highest paid 
In the country, 

Recently 1 had the pleasure of seeing them perform in 
cabrjre t nnd was vcr)' impressed. The Peddlers did :.i few 
of their numbers rrom their oew LP o:, CBS 634ll cntlHed 
"Three In A Cell" which included: "On A Clear Oay", the 
very last "In The Still or The Night" and "People". Tho 
Peddlers' ac t is one of the most polished J've seen. Particu
larly Impressed I was with drummer Trtwor Morais. He is 
the big showman of the grour,-tho stick whirls, rolls ttnd 
his clC\'er accen tuating. The other goodly members nrc the 
charming Roy Philllps who is the vocalist and organist and 
1'ob Marlin the bass guitarist.. 

the 12th EDITI 

You could say their music isn't pop but leaning more 
towards ja1.z. Out as cntcrtainmenl The Peddlers are lhe 
tops. Their act goes rrom standards like "Back In Your 
Own Back Yo.rd" lo up-tempo 12 bar blues in which they 
swop chase choruses with each other, One of their 1>es1 
received numbers is "Sncakin' Up On You" . 

Trevor Morais told me how he reu about music. "Bnsic• 
ally l"d like to play jazz. But unfortunately there ls no money 
in ii. I've played with Jazi: groups in the past but they 
haven't lasted very )Ong. Ideally I'd pluy with n ja-zz group 
If It was assured or money and work. i'~undamentally money 
doesn't. bother me too much. We do quite nicely lhank )'OU 
at tho moment. One place I'd like to piny is at the Ronnie 
Scoll Club-lhurs the only club I enjoy going to. D 

AVE Dec and Toi> of tho Pops have some thln2 In 
common; they ore both unstoppable. TOTP just celc• 
bruted Its 250lh edition. so it was only right to gel 
Dave's comments on his enviable string oC top ten 
victories. In lhe raucous atmosphere or the BBC club, 

he remarked: 
"I 'm realJy pleased with 11 hits In u row. It's hard to believe 

It amounts to that many. Ken Howard and Alan Blalkley con, 
sistcnt1y turn ou t top quality s tuff th&t is rcnlly suited for U1'. 
This Is because they write spcclficull.y ror u, and not Just o 
bundle or demos 10 try and sell. We usually discuss what 
type of song Is needed before it's written. We decide whether 
it shou ld be slow or rust. Maybe the last one wns a hit but 
the kids couldn't dance to it or something, so we make the 
next one beatier. E·ven before we hear the new number, we 
know it will bo the 1;ong. 

"Only the Bealles are assurt.-'d or top Len hits beCore rcleas~. 
The advance orders a lone pull them in way berore the record 
is out. Our advance orders pull us Into the top 00. I doll' t f'ind 

that each disc brings us higher up in the chart before rclensJ 
though. In fact lhc last one, 'The Wreck Of The Anlolncllc', 
was a little s lower than the rest. It's beginning to move now. 
but It was released during c slump in chart activity. Nothing 
was happening in the top ton which mcnnt rewcr people were 
buying single•. I think w3're out or that period now though," 

Dave explained that there was no Impatience In the group 
toward writing their own single . . . . 

"There is no reason to endanger our pre.sent s.ucccss by 
attempting our own single. \Ve've written ult our ·a· sides bu t 
we leave the 'A' s ides lo Howard and Blaikley, II one or 
their $Ongs was not up lo par. we'd te ll them. However, 
there ls no apprehension concerning that. l think some of the 
!ongs we write cou ld do Just as well in the charts, bul we 
have lols or time and wailing is no trouble at all." 

\Vhoevor the writ~r is, yo\J know Dave will turn out a ~ood 
50und. I thoug ht it was about time, then. to have & little 
a lcoholic cel ebration Jn honour or the 12th edition of Dave 
Ooo. l)ozy, Beaky, Mick and Tich. 

LON GODDAIIO 

''\Vc've been together as a group for nearly four years. 
And this is the only way you can really get together in 
your playing." Tre\'Or continued. "The group docs a lot of 
work In the Northern clubs. In Incl the three or us met up 
North. 11. was in a music shop In Manchester and we alJ 
discovered we had similar musical tastes so decided to form 
our group." 

The Peddlers' pollcy is to play good music. A mixture of 
standards and the best of the recent PoP songs. Things 
like: "Stormy Weather", "Basin Street Blues", "On A Clear 
Day" and "People" , "Who Can I norn To", etc. 

Trevor ~aid, "I am not worried about not having hit 
singles. Our sales come mainly from LPs. An LP is a better 
\•ehlc le for our material- you Ckn do more or· what you 
normally do at clubs on them: · 

The arllstry of The Peddlers comes across on LP Just as 
well as seeing them In person . 

DAVID: DARK HORSE OF 
THE POP WORLD? 

FROM THE LOVE AFFAIR BAG COMES 

IS David Essex lhe dark 
horse of the pop world? 

The 21,year-old singer has 
been on the sidelines of 
recording fame for some 
time, but now, with LcsUe 
Grade taking over as his 
personal ugcnt, the question 
be<:omcs valid. 

Leslie Grade is a lways ex• 
tremely selective about an 
artiste ho chooses to rcpre~ 
sent pcrsonaUy. Already h e 
has booked young David Into 
tho lead role in "The Magic 
Carpet", a musical al the 
classy Yvonne Arnaud 
Theatre, Guildford, and he 
has told him: ''You'\le got 
Just the right race lor films. 
Take your time and don't be 
i n a hurry. Look what we 
did (or CIIII." 

Despite his striking good 
looks, the dark-haired, blue· 
eyed Essex certainly hasn't 
hurried to date. But he is a 
Oghter and where scores of 
singers he started out with 
three years ago have given 
up, he battles on in his quest 
l or recognl tion. 

SOMO Pfd tlse r«oS,nlUon he Illa~ 
had bu.t tveryonc knows ll hlia t o 
be commerclll 10 win the ¥Ort ot 
l)resll8~ that O;leftS I ll the r llJhl 
omct doors. 

David ba.s recordefl lnlermlllcmtl) 
l\rsl for Rlti-Fonla.na (Bunny 
Lewis>. then for M.C.A,'• Unl 
1,bCI, without fi11dlt1s ll 50flj' lllal 
bas 111,de an l.lnPllCI on lhe Cllatl5, 
lie hu , poradk-allY loomed on 
the horizon only to vanbh from 
.tl&ht f or month• on end. 

Dff.JIIIY1 from Alun Preem111 10 
Paul Kay and Sam Co..~•a to Joh t• 
PCN'l l(l-) han, PIIJHed Mrn but 
imme pe,ople In 1,op haven 't hu rt! 
o f him. W'hen Slua.rt Henr)' inc, 
h im Ill a PllrlY thri,wn by Lforn:I 
e ar, f'otenUy he wu Jiurpri•ed to 
di.tcover David Wllll Brililh a nd 
M l American! 

Wilh hl~ new rclcaJM:, "Ju1H For 
To-flilhl", Da\'id'a W)i((l liCC':m5 to 
have unctereone l:I atartllnN chann. 
Whal WON! onc-e raw rl\'t•UI) Pil>Clt 
havci assumed a much s;moother 
1u1ure. 'M.c voict bas r·ani;re. 
DOWflf and 1$ bolh whiplash and 
hone)'t(I. 

Is the voea1 c:hami:e pv,n of his 
A"rowlna up? IIUI m.in1Jt1?r. O~rtk 
8owman. 11an1: "'To a 1:u•1ee exten1 
It I.I, Out anou,er factor l11 tllal 
David has bun in s1aae mu.sk:ab 
beltln,c ou, numbers In uoo.iea1 
u~alres Vlhils.t al the same time 
reeordlni: <ltlicate song:1: under 
Mike l,e.ande.r 't balon, He h AS had• 
10 a<Jaot Ms voice h) dlffenml 
media." 

DAVID ESSEX-long on the sidtllnes, now on tht vtret of a 
brukchrough , 

P)'e have now 1ignod hl m and 
Tony Macaul~. who has produCC!d 
the record • .say• of hl!C' votee: " II'$ 
aot II boll of • lot of aula, I 
wanled lo r ecord hlm when I firtit 
he•rd him gll'la IWO YUl'll lllJU bul 
ha wasn'I free, He look-11 liO sroat• 
rully the voice I~ s urprlsirtll:I)' 
inaiure for 11uch a youria face." 

Macaulay hu Jolot(I forOC!t wl!h 
Barry Muon to write t be 11ona
thelr Rrst lOIJllll'U,1r. lt'I • aood 
IORk I nd If l)f'()dUCt!r ll g ive It • 
chance, It could £CC! David Jnu, 
the chart.I. 

Out On\•ld is no1 a-. worried 
about that as ht ooce was, L.c1lic 
Grade UyS: "fl'S a mat\'('IIQU~ 
record but l'an ool jus1 cone-ecntnt• 

In.& on lhal. I'm ,wen ,no~ uclled 
•bout David's future In the theatre 
Ind film,." 

In hia UP(o.min11 5hc,w David will 
have to act, !lln,. da nce, fe~ and 
DIAY an Oriental drum. He ill 
AC('OmDlllbed in all lhese deparl• 
mt.l'lts as durin& Uit UPS between 
his record1 ho m·an1ctd 10 acl inlo 
a nll)(!rtory compan)'. lie 1oure<1 
Rrilain in mu.slcal!I a nd evf!n did 
• 1$.hOrl COUt1e al R .A.O.A, 

As a d1nctr he h•~ been trained 
by Ame:rtca.n ne.11:ro coach, Ouddy 
Bradley. A.~ A drumm(!r - wflll 
lhat'II how II a.II g.fa,t(!d- 1ln1i1inr, 
a nd drummlnr.i: in R It B in EHi 
F.nd pub~. Ue'11 an all-rouncier, 111 
face. He's 10 IX! seen on "OikV· 
theaue .. on ITV on November 8. 

f1:S a year now since the team or people 
who orlginaUy banded together to launch 

the Love Affai.r Rrst ta.sled aucceu. It's no 
exaggeration to ssy that tho Love AIIalr are 
now one or the biggest attractions in the 
country, and tho team - co,managcrs Sid 
Bacon and myself (John Cokell), musical 
director Keith Mansfield, and C.B.s . ex• 
ploitalion man Derck Everett - arc well 
pleased. 

Sin~ launebfng the Love Affair. we have otuM 
thouaht about tryfnK 10 emulate our Initial auect,s 
with anoU'tr ,rrouo. 'rbe ru.on we hot walled so 
Ions be.fore addlna: to our stablt or 1rtl1te1 l& 11111 
we wanttd 10 ,ee lhe Love Ml'atr t1.rml1 e11abU1hed 
btfore worltfna on anythlna: elM Ttle Love Affair 
hn e now had three hit rt«trds (ill thanks 10 you -
the fus ~> •nd we feel the lime hu come for us 
to ehannel our cJfort1 elttwhere. 

GOOD IMAGE 
we have It.arched hard and Io n~ for a N!aUy JOOd 

arou.o 10 late. under our wlnv - and bne flnallY 
ehosen I.he oulfft we launch 1bt1 monUt . • , Spring, 
tleld Park. We •re 1 reat l)tllovera In a &ood 1m11e, 
bc<'IIU$l'l thla !JI the lhins which really inal<ea a group. 
We believe Sprlnstlcld Part have • very • ttonll' 
ltnlH, Ind 1h11 IJ borne OUI by the N!ACllOn 10 the 
l(l'OIJP sine.., tl'Jtv ttt-entJy went "un the road". 

The nam o Sprl ruifleld Part wai dtrfvtd from • 
01ar1 nur the boys' houso in North London. wbere 
they rt,u11rly 10 for sonc writing Hl!tlon•. Frequent 
vlsllort to thflr house are the Love Affair. who Joln 
In on Impromptu Jam 1e11foN1 (much to lht dtrmoy 
or lbci aroop'a Immediate nththbourt!), 

Jn ltad .slni,er Tony Curl.In, wt btvt 1omeone who 
is not only M"lrted vocally, but hu tremendou, itU't 
oresen~-. and, equally lmPOrtanl. cir! ~PPtal Indeed, 
each boy In the croup has hf, fair 11h.11re cif (em1Je 
admirer, a.nd tolirl'-lher, Ibey hue lhlt li>eclal kind 
or muuc which one frets rather chan 11ees, 

CUTE GUITARIST 
Andy Coo (load 11·u1t11rltt) 11 the cute one of the 

.croup and e11J()y1 hi• m111lt moro thin anvone I know. 
PJ•nl8t Marlin Croxford (who 11&0 doublet t leclrlc 
piano a nd orv,11) fs lhe one the boys wiuall)' cum 
to when •.n c:mersentY ('t0P11 up, A very nne blue, 
planlst - and • li d with • QlliC:k, nimble mind. 

Uu1y ·ru,ttn hAf ~en plolnA'. drum, slnoe lie wa.s 
quite II you"1wer and lays down a drivlf\g be.at. Tech. 
n lcally vrry proflclent. ht I.I also tbe KMUP'lt 
uccou.ntant - a marv«llou, chap wllh n1rure1 (Ulh 
as wen n11 111c fe m ale nrlietvO . 

llob Sapsed (bass guitar) l.~ vtry quiet and reserv~ 
and a \+fr)' ftne m wilclan. It IJ Hob·s solid bass 

••• 

\ 

, .., 
:SPRINGFIELD PARl(-manaaed .by lohn Cokoll 
of love Affair fame. And here he talks about 

his l.uest dhcovery. 

pl11 lna that givt• the ICr(Mjp lls fan1a1Uc drtvo. lie 
alto looks aner the 1rroup'1 bookln,s. 

SPrln.trfleld Parle'!I' debut record. "N'Otir An Everydn 
Thln,i:", ls the flr111 r have produC'ffl together wflh 
Keith ManJfleld, who I am sure you wm remember 
from The Love Affair. OU.Sly Sorlngf\tld, Marmalade, 
t tc .• hlls. Be.sides co•oroduclrut Che record, Keith has 
al.so taken care Of the arrtn.Mements i,nd has turntd 
out Yel another sound all hill \'err own. 

If we experience anychlna lite tht li.ame aucC115!1 
with SprlnJUleld Park as wt Old wl1b lhe l,ove Arr;ur, 
we•1.1 be 011 too or lhe world. The group ne excellent. 
the s<,ng l!l g reat - 11.nd we Just Moe that »ou, th-0 
fans. aare.e enou,h 10 put " Never An evtl'Y<faY 
Thln11" and Sprlnxfl eld Park Into tht charts. 



RECORD MIRI\OR, Wuk ondina Novomber 2. 1968 

250 

POPS 
IN THE . 

BUSH 
S

HEPHEli.llS Bush. 
There are vege
tnble •tolls and coffee 
• talls •~d people and 

shops and a ftsh ond chip 
bar and people, and il 'S 
probably raining anyway as 
you Jostle your way through 
the crowds all returning 
home from a hard day•s 
work or doing their lost 
minute $hopping because n 
101 or stores In Shepherds 
Bush stay open late. It's 
about hair-past six or seven 
in the evening, and you're 
cursing the traffic that's 
delayed you, because you're 
In a hurry to get to BBC's 
Lime Grove Studios. Jleeau"' 
Top or the Pops starts In 
half an hour or so and you 
don't want to miss the trans· 
mission. 

That.'s n weekly scene that 
a lot or people in the pop 
business will recognise. A 
sort or behlnd,thc-scene 
scene. ii you llke. Top or the 
Pop11 is imPottant - it's 
importont to the ten million 
viewers who have been 
watching it every week ror 
the past five years almost. -
Bui it is equally Important 
to the people Involved In 
pop who meet, perhaps not 
quite C\'ery ~eek bul every 
so ollcn, In the BBC Club a t 
Lime Grove before, during 
and arter transmls.slon. 

And last week's show was 
the 250th ed ition. "Not as 
important as next January 's 
Reth nnnivorsory edition 
will be" said Ke ith Smith 

YES - ITS 

MARY HOPKIN 
rrom BBC's p u b II C It y 
Deportment, "but • mile, 
s tone all the same." A mile
stone that was attended, It 
seemed, by Just about every• 
body In the business. The 
c lub was as crowded as 
Leicester Square Station in 
the rush•hour and as I 
elbowed my way into the 
mass I heard a voice say: 
"Anybody'd think BBC were 
g iving away tree champagne 
the way everyone•• come 
here to celebrate this even• 
Ing." Needless to say BBC 
weren't givi ng away free 
champagne, or rree anything 
for that matter, but every
one was there to celebrate 
anyway. Always n mecca, 
just a bit more or a mecca 
than ever last week. 

It was on New Year's Day 
1964, that It all started -
the firs t ever Top or the 
Pops came from a studio in 

CHART 
BUSTERS 

ON 
1 RECORD 

REALLY T RUE 

Manchester. And il was the 
first ol a scheduled 13 
show~. J don't think anybody 
:it that l Imo could have 
guessed the programme 
would be quite eo succeMlul. 
nor could they have guessed 
that ii would be going 
s trong after 2;0· editions. 
The programme has been a 
regular must for ten million 
viewers on an a\'erage since 
ii started, and tho~gh other 
programmes are higher in 
lhe TV rallngs none have 
been quite so consistent. 

Why has It been so con
si"ently successful? While 
there last Thursday I put 
this question to a variety or 
people. The management 
and songwriting team or 
Ken Howard and AJan 
Blalkley. Colln Charman who 
produced the show (Johnnie 
Stewart the regular Top ol 
the Pops producer and the 
man who started the whole 
thing off in the ftrst place 
was away on holiday "sun• 
nlng himself on •ome coast 
somewhere with nary a 
television set to his name I 
shouldn't wonder"), Dave 
Dee who was on the show. 
Publicist Burnett Rigg. And 
many many more from a u 
s ides or the business. And 
au came up with virtually 
the same answer. 

"8&11.lcallY Top of the Pop,-
owt, il.ol xuree.1111, 10 the t ac1 th•t 
it rellects the POP charti. 11'11 11 
Top Twenty show more than • 
pop show. and b«a1,1.se the chart." 
are •II lml)Ortant, the abow Is 
lmportant Ob•Jou,b' thert•• mon: 
to It'• •u~ceaic than JU$1 that -
1he show Ii a 1way1 aa 1,1p to the 
mlnu·1e • • the chart.a - In produc
tion and fltmlrw and format.. 8111 
u relle<-t.s the <"harts, and as IOl'l)t 
Ji.S u.ere are tharts 1here•11 be 11, 

Top of lhe POPI, .. 
AU the ttlevltlon 1.-ompanlcu a re 

.11nrcbJ11,1 ,round for • h)rmal for 
• new 1>0P ahow. and s lnce To" 
nt the J>ops 1tu1ed ,hows have 
C'Omt' and ,ono-l'IU)II °' lhe.m ,., 
from brilliant. l can' t fee nu11 
theN would ever be a reol.actme-nl 
for " TOTP"-lt may not be extll• 
Ina Jwit as lht' CharlS are rarely 
ucit1n1. But. for ,i whllc yet ai.n )'• 
w11y, ll's neceuar)' a.nd lmPOrt• nt. 
11 may be llmlled-bul II 'a dOnt' lo 
lh(I V(!t)' bft:I Of 11.'I Umltat"'n.!. 

UEHEK 801,TWOOO. 

12 Chart Busters on one record. STEREO ALSO PLAY ABLE MONO 
RECORDS 1nanufactured for us by Trance Ltd., the manufacturing 
division of PYE RECORDS which really give you fabulous quality, 
reproduction and tone. Each one sent to you in full colour laminated 
presentation sleeve - DON'T take our word for It, SEND FOR YOUR 
RECORDS NOW. We will gladly refund your money if you're not 
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HEX JUDE 
JESAMINE 

LADY WILLPOWER 
1101.D ME TIGIIT 

I f,OTTA GET A &!l!SSAGE TO YOU 
HIGH IN T HE SKY 

, 00 IT AGAIN 
HELi' YOURSELP 

ON TIIE ROAD AGAIN 
THIS GUY'S IN l,OVE 

CIJOICF. 2 

REO BALLOON 
MY LITTLE LADY 

HE LJ,O I LOVE YOU 
ON LY ONE WOMAN 

IJSTEN TO ME 
RICYCLF.1TES DE BELSIZE 

M'LADY 
A DAY WIT HOUT LOV E 

ICt: IN T IIE SUN 
Llfa1T MV FIR E 

\\'RF.CK OF THF. ANTOINETl'E 
WITH A Ll'rT(.F: HELi' PROM MY 

PRIENJJS - -
Simply tick lhe Records or your choice. Fill in your name :md 

I nddrcss (pleaso print) and rush this coupon wilh P.0 ./Cheque 
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Dept. RMl , Chlngford, London, E.4 
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DOWN 
IN MEMPHIS. • • 

R ECORD MlllROR renders are adventurous. 
They pick up their own fa\'Ourilc style 

or music, be It C and W or 5-0ul or R and B. 
and often they make treks ,West to get to 
the seat o/ the music they parlicularly 
admire. Like, for instance, Scrcamin' Brian 
T , Simmons, of West Dulwich, London, just 
back rrorn Memphis. 

II~ tt very much ln\'OIVCd ln lhe Roc,:kln" RClllnl~ 
, llawkl1111 Fall C1Ub. And he wrttff O( hi• trip: 

O ••• mid,mornln" when Ray 1•ti41 1111w'k S1tvf11$, 
Hullmoo~e W11l!<.n and mn~lf drQv, up 1n t he swank• 
IOOtil'lfJ l)ullcllnsc In which 11re th@ nffl«• Of NaUonal 
Artist11 A1trac11on.s. W<' d driven non,sloP tram St. 
U.ul$ and '<''tre e xha11$ted and lookinte rather rn.ouey 
in (.Ur dwu111reu. 

WAITING ROOM 
We w• Uct d into the WJIIUn& room a1ld I.here 1ne1 

Ch11d ill c":leeson, ltw:, ch.armln• wit• of lhc le.der 
<it t lK 8111 fJlack Comoo. We, •tktd 10 IH Ro 
l\ rown. Ml ('laudta ran~ 1hrou11h 11nd 1100n he came 
in 10 s<'& us. l' l()Jel)' followed l)J 11tar Memphll 
s uopht,nlst Ace Cu:nOn. Both Aoe and Ray 11eemed 
!il&d lo JI.CC us. 

We P'ffl 011 to t ile subJec:1 of Jerry Lee LAwta and 
h is cuecr. Jhy !Old us that ·•c•tch M)' SouJ", lhe 
10d; ·n• roll musical 1ha1 Jury l ,oo h• d s i arred In 
110mt wef.kJ1 prevfoial1 M d broken all box,(lfflc• 
rc<.:ordi. in LOS Andie, and Smuh Recorda we"' 
thinking of puttinK ou, an ori1dnal-cut album or 
the 8hOW. 

··Cttlth M)' Soul" 111 rossed a mlsbl)' 81..833 dollar• 
in 1111 In t '<''eek al tht Ahmaotoo Thetti-. In 1'ol 
An.icelc• - ll bllC t.UCCda, Ra)' WH ,oeclaUy p leaaed 
about Jerr)' 1..ce·• L11te11 " What Made ).fllwa11kH" 
11corlnlt hllch In tho c-hart,. And we noticed 1h11 Ray 
cook 1,ote of 50,n,e or our suiurestiona ebout Jerr>' 
Let's future career • • • 

In the anemoon •~ ltfl for PhllllPS 1oternauon11 
Studios. home. or lbe IIPH)Ut Sun. PhUUp1 and 
IIOllday Jnn 11.bl!ll. R ay drove ua over • . , 

HAPPY-GO-LUCKY 
There, aner • few mJnutts a IIJI, wtll,dresNICI 

rna11 appc,artd and lnlroductd hlrnulf H Kno• 
Phillipa, clOeat Min of tbe owner, who told u.1 ther• 
was a recordlnR ieulon In pro;re1a and wou.ld we 
lllce 10 IJO In a.nd W811Ch. 

The. aoene In the stud">, was .tmaz.:ing. Everyone wu 
l•uSbln~ and Jokln!I: - In ract JI was 1111:e a 01r1Y 
a lrnoapheN. We c-au.1ehl them •• thar were »,11)'1.DM' 
baek some of lhe r«c>rd.lnu and lht)' uhd our 
npiniftns - 11nd wf' rt aure 1h11 utonlflhln.lly happ)'• 

' 
BRIAN 

SCREAMlN' BRIAN SIMMONS. with 1ho tvll
lookln2 moustache. In the comp;a,ny of Jerry 
Let Lewis and Jtrry's mother at th t Long• 
horn Ballroom. Texu, 

iCO,lucb altitude tow1nl11 their prl>fusion Is a keY 
Uttor 10 account ror the h\Jl:h <11.11111)' o r the work 
put t)UI br thla J&lUdlo, 

·n.e youn, group r«Ordln.c wert . chat •flemoon, 
unnamed H tho'd on!)' Ju.s t s:ot toa:et~r - lhe 101111 
waii, "Nhtbt Time ~pie", .11om1nwhat or an CJPtrf • 
ment and vt.tr)' mucl1 In the unaerirour1d 11101. 

g,r,Sun recordln,r arli.-tH are drocipln¥ In the 
11udk>1 all lbe ,,me. we met om, lM RIiey, wbo 
n0w records for the southern Soul label. and Ole-ki t 
Lee, who records for AUanuc. 

While we wer1:. In the atudlo we were plued some 
unrelu.aed rtt0rdln.u bJ Jerry Lu Lewl,c and C'harlit 
t ' e11ther, and we noted thllt moat of Jerry LMt'I 
m.aterl.al was in • country b.allad vein . One track 
lhal alood out was •·WIid Hong Kon1 Blues", In m)' 
oplnlon <HK, or the but recordtn, a he hat t \·er made, 
I WI$ aJ10 very irnprts&ed bY lht Charlle Veatherll ' 
rt<'Ordlngs. 

LADEN DOWN 
At dUlk we le fl t(nox and the ru1 of 1be crowd, 

whO wtra still worllni.- hard, and went on to Torn 
PhlJJlp,s' record shoo , . • a vtTY awkw,ird place 
10 find, rather Ute a v.lorlfl4!d barn, wll.h .r lance 
sJKn OUtlldO UYlnJC " CUI Price Records" , 

'Tom hJmstll rtmJnded me of Uuddy OIMn - and 
be turntd out to be a real Southern Oe.n1, 

After hearlna mor• un.relCIIIUd material by Charue 
Pother. all four of u, went 10 tt\O warthOuff at 
tht back or 1ht 1hOP. An unbf:Jievable plact. There 
were Just mJIIJON of record$ and r wouldn' t doubt 
that you could J;Jet any record ever m.ade In lht! 
last ten ye.an In America. 

Wt left la\.l! eventna, l.aden down wllh rcc:ordll. 
·nred and h11n.-ry. nut we kne w lht r11a.1 meanlnA 
Of Southern ho1pi11Uly • , , 

8RIAN SIMMONS 

ISLANDART • 
five sizzling groups! 

(& THE GREASEBAND) 

WANT,c:;A1 L .. 
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W
HO was It that arrived at a Carnaby 
Street chemist slUlng in a mon~'trous 
convertible Rolls Royce? Who was 
i t thut come to t.hc world's rnost 

fomous clothes rashlon centre to shop ror 
cosmetics? Who was It that threw bouquets 
or flowers and kisses freely into the curious 
and sizeable crowd below? Was It Charles 
Atlas? Was It Mighty Mouse'/ 

. . , No, but nearly as big, it was the 
great. American phenomenon Tiny 'nm, 

To the dcllght of 6Candal hungry Journal
ists ond photogs, tho punllng Mr. Tim was 
ut last available to be blnsled with loaded 
questions and stripped or that presumably 
false imngc that roached Brit.nln via nows. 
paper, r,umour, nnd brief pre-recorded T .V. 
appearances. . 

To their dismay he turned out to be 
genuine. To their de light, he was interesting 
as well. S lipping Into • long black limousine 
(just one of Tlny's gaudy motorcade), 1 was 
whisked olT to T hames Television where 
Mr. Tim was to be taped !or the forthcoming 
Mike & Bernie Winters Show, Artcrwords. 
I found my own opportunity to dig Into 
the myste rious aura or the homely but 
kindly minstrel. He shook hands with deli
cato reminlty and began . , . 

"I've always been playing music some
where. I used to play the clubs in New 
York a lot. In the <1arly days, the guitar 
was my Instrument. Somehow though. I 
found · the ukelclc easier to carry around. 
In 1943 I found the character Ingredient 
that I kne w was mis.sing for so long. I be 
gan using light make-up. From there, I dis• 
covered thnl c lcunllness ls rea lly next to 
godliness. It mnkcs mo (eel sccur'c nnd 
rnuch closer to people, I searched long and 
hard for the best products with which to 
clean myscll. I cleanse my skin about seven. 
teen to twenty limes dally, shower twice. 
wash and cream rinse my hair twice dally 
as well. I brush my teeth nbout five Umes 
u day with Crest toothpaste and my Dr. 
West's Germ-fighter toothbrush. The secret 
of brushing your teeth is ne ver to wnsh 
your mouth aft.er rinsing with Crest. That 
would remove a ll the protective nuorldc," 

1"iny assured mo that he was not advertis
ing ror the variou s brands mentioned. Ir 
he were to find a better toothpast e or more 
elTc<tive brush than Dr. West 's Germ-fighter, 
he would certainly not hesitate to change 
brands. 

One might think that Tim's complex 
sanitary methods could upset his dally 
activities due to their Inevitable time c.-On• 
sumptlon ... 

"I enjoy making up, even though It takes 
• lot of time. Making up makes me feel 
reminiscent o~ youth nnd the purity of 
romonC'c. I'm such a romantic. I wouldn't 

a dvlso other men to use it. It just happens 
to suit m<', All these possibly feminine hablls 
a re part of my dream to be in a romantic 
world." 

Tim seemed to be s lig htly 1>rcoccupled 
with the sound of yestc rd oy. Did ho dislike 
the present? 

"Well now, J'm glad-" you nskcd me that, 
ha. (The re we re occasional mono-syllable 
exclamations which I presumed to be his 
brief but hearty quirks or laug hter). I sur
round myself with sounds of the past be, 
cause I don't think they should ever die. 
I'm trying: to rc-vllall1.o u,em and he lp 
1>eople to rcdiscovci; the quality o ( their 
age. But, I would liRc to hove gone .up in 
tho space capsule . I would like to vlsl1 
Mars. I always dreamed of another world. 
So you see I'm also very expectant. I think 
of the future as well. It's by the grace or 
God that I'm where I am now." 

Did Tiny always have that q~a llly voice? 
Did he plan to modernize or compromise 
styles at all? 

" I would describe my voice as nlghty and 
romantic:. Voices :iro attache d to nges. At 
time I feel tho spl·rlts of other singers in 
me as I use lhcir gtyles. Sometimes I fuel 
like Bing Crosby or 1>e rhaps a gentle man 
I had the pleasure or meeting; Mr. Rudy 
Valcc. He was very innuential to my s tyle. 
There Is a message In my music. 1·0 bring 
back the old songs and make people happy. 
Thero Isn't enough melody today, The best 
songs arc the s trong me lodics. A song seJ. 
dom makes number one oven today unless 
you can hum along . That dear Mary Hopkin 
Is n very nice singer. She hits n very clear 
and precise note in lhat song: so rcminls• 
cent. 

"I can't get an uuthen tlc .sound on tele
vision. radio, or on the s inge, In a room 
I can get the PtOPCr sound. But I don' t 
rely solely on the older e ffects. I even use 
Mr. Presley•• spirit at times: his s1>irlt Is 
a lso within me. There arc olhc r singers 
and songs I'd like to hear, but I only have 
a 78 rpm record player ." 

With all these reminiscences nnd romantic 
flirtations, didn't Tim !eel Jus t a lltlle re• 
moved from that happy seventeen to 
twenty,Rve years old brac ke t he'd me n
tioned? now o ld was this strange 1>opstcr ? 

"I'll always boliovo I'm nine teen and I'll 
a lways believe in romanticism. I be lieve 
that Jesus Christ is coming back a nd I be• 
lievc In the scripture. I believe In Billy 
Graham who he lped me to see these things. 
There are a lot of things I believe In. I 
believe In music and the music I play mak
ing people happy. I feel lighter and pure r 
for tho person that I om." 

The re you have it Tiny Tim is real 
ond In (ull colour! 

!,ON GODDARD 

TOUGH FIGHT FOR 
TAMMY ... 

SOME artistes get to tho 
top In show buslnc.,s 

the easy way like being an 
over-n ight success. Others 
have to really s log awoy for 
years before their talent Is 
finally recognised. Someone 
who fa lls Into the latter 
category Is the very attrac• 
Live singer Ttunmy Jones. 

Now 21, Tammy has had a 
tough Oght over the last (our 
years. Whe n she was seven
teen, she s tarted sin ging on 
Welsh radio and TV shows in 
Welsh. But this was not the 
first time she sang. Tammy 
really started singing at 4he 
age or four when she enter
tained her family nnd neigh, 
hours. Al school !!lhe dreamed 
or being n s inger. Hor 
mother suggested a more 
down to earth profession, 
but Tammy was adamant and 
eventually extra money was 
fou nd tor singing lessons 
ttnd music tuition. 

Tommy disliked compett• 
tions and prize winning con
tests a nd aimed ,to nchicvo 
her success in a proper pro
resslonal way. But she was 
disappointed. In spite of 
,nuny letters and appeals to 
agents ond others in the 
business, she wos ignored. It 
w•1s tho usua l "don' t call us, 
we'll call you". Arter a bit 
of soul-searching, she de-

clded to hoof II to London 
with only 12s. 6d. In her 
pockeL 

'fhe money did not laaL 
long and 'fammy had to find 
various Jobs on her way to 
London. Arriving In town 
she raced disappointment 
and came up against a vcri• 
table brick wall, She decided 
to swallow It all and took 
a Job as a typist. Tl1cn 
suddenly It happe ned. The 
'phone rang and somebody 
to whom she once sent n 
photograph and demo asked 
If she was willing to sing in 
an hotel In Karachi, She 
passed her audition and 
whilst she was preparing to 
go to Karachi, .she received 
u call from someone who 
was present nt the nudiUon. 
He was nc-ting for Swan. 
brook Limited lnternaUonal 
Impresarios and asked If she 
had any demo discs he 
could hear. Luckily Tommy 
hod a LP she mode some, 
lime buck In Welsh and 
English, Immediately •ho 
was signed by Swnnbrook. 
Then C.8.$ . Records signed 
her as a recording artiste 
a nd she was invited by one 
of 8 .8.C.'s top TV producers 
to a1>pear In the Ice Caburct 
Show. The n followed II book• 
Ing at Lhe Talk 0£ The Town 
in London. 

TAMMY JONE S 

Tammy"s record "Come 
Back My Love'' has recently 
been r eleased on C.B.S. a nd 
tsomc soothsayers have pre
dicted it to be a hit. People 
nre saying that the cu ptivat
ing Tammx. has u voice in a 
million and that she docs 
not resemble any other 
artiste. 

It's u long way from 
Bangor to London, but I for 
o ne. am glud she made it. 

IAN MIDDLETON 
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NINA: ...,., . -~• '~ <: , ....... 
" t .,;, J.1 

N INA Simone has ~ hcallhy,sizCC 
country, and they have plenty 

her version of " Ain't Cot No-I Got 
" Ha ir" Is doing nicely In the big sell 

In further fact.. this Is her bigg, 
her appearances on t e levis ion, in, 
hor olbumR are also doinr: very nice 

IC.• . ,.,/' :.L.. 
,f:" .,,,. 

HAIRIEST 
SINGLE 
YET! 

~ • •L • • .. ['. -. 
BACK IN I 

Nina Is due back In Britain som 
and in the me.anwhile her "Do \V 
big In the States-It'• tho fllpsido o f 

"Aln·t Col No-I Got Ltre" wns t 
Music ,--..cstlval e arlier thli year, to 
Dr. Martin l.ulhcr King "Why (Tl 
and comes rrom her latest AmerJta 
relea.sc here latC!r In the year. 

NINA SIMONE 

So mut'b tor the recordt'd stdci or Nina a.1 
wu born Eu.11k-c- Waymon s.on,c, 3$ rears 
Tryon. One of ddH children. her mothf!r 
wn a h1ndym1n, Al rl)ur yur, of ue. N 
p l.a)'td • • Jn IP4l<' or the t ac-1 lhJit 1.he'd r 
bul ,;he did l1tvf' perlect oilctt, 

• 
I on this week's new r• 
F,ve fantastic 
ucw sounds 
to start Nov 

otnbOf Wllh a 

bano I Out o f J 

the blues 1>09 comes SAVOY BROWN, 
wtth a solid ua1n blues called 'Train to nowhere'. 
This pounds along msistontly. w 11h the brass 

1hundo11ng a,ound ,n back o f the weat vocal. and 
tho numbor builds up 11,10 a monumon1al c h max . 
Jus1 ctosc you, eve-sand vou·,e on that uain. and 
do n't bohove lhtH ifs go,ng nowhe,e-,t's going 
to the top I On the Decca label, number F 12843. 

l n 10,ost1ng 
sounds from a 

young group. 

TURQUOISE, 
0 0 

i w hoso new 
sing le , an car - ca tching number t illed 
'Woodstock ' has 001 vorv good char t pros~c ts 

You hove to hsto11 to ,t. bocouse 1he voc:it and tht! 
1ns1tumental par ls are closely 11, terwovC:l'I. and 
tho result 1s 100 good 10 m,ss a note 01 On l)ucca. 
the numbo1 of th,s one ,s F 12842 
F-rom the States we have anew sound ftoma 01oup 
with the unl,ke ly namu ol PROFESSOR 
MORRISON'S LOLLIPOP. Theor 
smglo on the London labol. titled "You s,ot th• 
lov•· .. has ,t's roots in hard rock. There·s a tom hc 
9u1 tar hook -linewhich tr avelsnght thoway1h1 oug h 
and adds even more 
powe1 to the driving 
beat The vocal 1s 
su1tably gmtv. a nd 
the whole thing is 

vory together 1ndoed. 

and should be • 
1humping great hi t! 

HLU 10228 rs tho 
number 

' 4 ' • 
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t AppreclaUon Society In Uu ... 
to appreciate in the !act that 
l Life", from the slas::o musiC'al 
le.rs. 
est-selling single and through 
eluding her own spec tacular, 
1.)1, thanks, 

IRITAIN 
1etimc early in the New Year 
hal You Gotta Do" is scllin" 
' her British hll, 
~ccorded llvc ut the Westbury 
gether with Nina's tribute to 
he King 01 Love Is D<!ad) ?" 
,n album "Nuff Said". due for 

, 1hls 1lme. ~nonall)' s peakin,, s he 
v:o rn tb4! North Ca.roUna 1own or 
WH • Methodb.t m lntl1t1r a oo dad 

IM HI at Ill P1100 Ind Pl.ll )'Cd. Ju.al 
,e,••r ever teen a 11h«t or n,,ul(' 

At Aeveu, 1111• • •• pla11na or. an at her mOther'a C'bureh fJld ahe w,rnt 
1hroubh U1t1 New Yol'k Julllard SChool or Musk throuah aS1l1.1.-oce rrom a 
fP41Clally '411 up .. Bunioe War mon Fund", 

Nina wo rked round Ptllladetohlan club' 11 u n111, in I.St. &be C'\11 htr Ar1t 
record.lnir,: l or the Stlhlthem label. 

From Mr llrtl lJbum "Tbe OrlJctn.al And !Ja:t o r Nina Slmooe" eune M r 
unlQUf trHlrMnl Of " I Uwtt Yoo Pora.)'" Pf'O'lldJn& lbe YOUnjj: ntr with bOI 
lu.11 • hh , • • but a mllllon selltr. Slic later move!d 10 OOlPI• R«ordll and 
~ •d Ill doten or so album• OUI, l neludlnic " A l NewpC)tl" . "'At C• rne«lf! llalJ" , 

Al Th,e Tow n lla ll", •no "'Al The Vllla.u C:a1,··. 
1'hen a.be Je:h Coll)l.1 and Jotned Pblll.PII, rttordlna lueh soul siandudt ., 

" I Put A SDell On You·· and "Don't Lei M'e 8e MLsunder8100d "' pJw; 
~ ore a lbums lllro .. Pa• tel Bkles", " I Pu1 A Speh On You", " l.et 11 · A·u 'our·. 

'!M•dW•)' Dluc,a And ff•ll•d•"· " Ill Conren ", " WIid II The Wind'" 
Sht flm vislled Etur00t in JN.l, cam~ back hi IN 7, lhlln Jolrlf'd RCA 

~ eco!cb . ' . Wl!b Ji lbu,n s like "NlnJi Sl!none SUt,U 'l'b• Hluet" 1'nd "'Silk And 
~ ul aftd " NUff S11l d ' 0 (the lallt r In Production). 

LAWFUL MARRIAGE 
Nina marrifld a Now York polie'eman. Andy s1ro11d. in 1961, who ha, •1nt'4' 

become, her manut r She hat • d awth1er. l.UI' Cattlette ' rhey lh't' toi:teehtr 
In Mouni V~rnoo, New Yurll: , Wbcm a.tw bu IJnw. Nina l'n.)O)'JI 1l1t,rlor dtconl• 
Inc, outdoor acUvltkl: Uke awlmmhm, ptu• wr1u.ru1 .and rt-ad.In«. 

And f fkoncb a,sure mt: " In addldon to beJn/it •11 ou"poken, .orncnlmu 
beWlldc>red, much<rlUcllled Ind often-mtl(luotfd but very 11rona woman. Nin• 
n-ff,•1a,re H an Incredibly warm ptl'ton with a n 111tailn• c-11 riacily fnr 11n~r 
,tandlnc aoo tolerahtt." 

She's also a very b l111 •Stlllt1c reeordlnfl anl.ste. 
l'.J . 

eleases from Deeea 
Another WllY •OUI grovp 

name ,s THE DOUGH
NUT RING, who ,ocord 
on Der am. but the S,ou11d of 
1heu nows,nol<i isdof1n1lt} • 

lywav•inl 'Danc••round 
Juli•. ,s a bouncy, ca1chy, 
loon1ng •oboul 1ype record 

With O VOfV 11,focllous 

cho1Us•hne r ust hnHJ you 
play 1h1s you'll be smg1n9 

owav from tho fourth bar 1 It's a load of tun. thrs 
one. and the oumber 10 ask for ,s OM 21 !J 
Mui l s.low d own a bu for th,s wook.'s rocord for 
11011 -,avers. PAT BRADY ,s a n lnsh ex.ie. 
now a film actor 1n Hollywood, and has turned 

h,s u.lonts to singing Ills smola on tho Emerald 
labol ,s .a new Irish sono called 'Ells•n· wh,ch 
he delivers w,th gwa1 warm1h a,,d cha1m 
Numberts MD 1115 

Don'1 rmss out on tho cuuenl Decca s in!Jlc horn 

the t>,au1,1u1 BILLIE DAVIS. u·s 1h•1 
g,oat nurnhor by Jon H~odricks. ' / w•nt you to 
be my baby', and 8 111,e sings ,t with loads ul 
style Thore·s somo supo, soulful ,esponscs from 

1ha t>ock-uµ y u I s1nge1s. 100 An alto9e1he1 q1 uovv 

1ecord tho numbor ,s F 128?3 
A wholtt group o f 900010S.,. tt,~ l)ll)~lmo 10, llC)l.l 

w eek. so keep an ovo opon for mfo I 

4$• • ..._ ,eco11h 
t"" D-<<• ,t.,c,.,d CO'"l»"'J Ltlf\'ll • tt 

Ot(t'.l H011H A lllw"fl [ fl\tll,.._.-1 londo,i S(I 

ANOTHER 

FOR 

LIVE again In Britain Is the living 
legend of Johnny Cash . Country and 
Western music always threatens to 
be the next thing and established 

PoP artistes are gradually Joining the ever 
blossoming C&W craze. But Cash has not 
changed his style in nearly a decade and 
remains fixed in the minds of listeners f'rom 
every category of music as one of the Kings. 

On Johnny's Sunday evening Palladium 
bill were the Statler (" Flowers On The 
Wall") Brothers, June Carter, Carl Perkins 
and the new Tennessee three line-up. 

The Staller Brother1 opened the show 
with some authentic Westero harmonics in• 
eluding a baritone voice which really hit the 
doptha. Appreciation burst with the million 
soiling hit "Flowers On The Woll" which 
took them to the lop of the U.S. charts. 

CARTER FAMILY 
June Carter followed and lnlroduced • 

surprising and rare treat taking the form of 
three more Carters. The original Carter 
Family, holding a substantial spot In lhe 
country music hall or fame. had been dis• 
rupled some time ago by deaths in the 
lamll.)I. Out the remaining original member 
Maybelle Carter was younger than ever and 
held her ground supported by daughters 
June, Anita and Holen, The girls sported 
exeellent harmonics and perfect pitch as well 
as some vintage guitar and autohar1> styles. 
E11pccinlly Maybelle's version of " Wildwood 
Flower" and her autohar1> instrumental 
" Liberty Dance" 

Carl Perkins couldn't do the numbers fast 
enough to snlisfy the rock hungry Cnns, At 
the closing of each number, twenty more 
titles were thrown from the noor and left 
little (or Carl to contend with. Far more 
udepl thun his countcrs>arts Bill Haley. 
Presley, etc., Carl hrCeZ(.."d through some 
blinding guitar work on numbers like "Blue 
Suede Shoes". "Mean Women Blues", and 
his newest release "llcstlcss", Says Carl 
jokingly, "I started Hock and Holl and then 
got lo8t In the stam1>edc!" 

Applause was dcafenlrtg when Johnny 
slrolled ou t in his knee l ength velvet collar 
coat. Looking every inch the star he Is, he 
too had troubles keeping up with the 
audience requests. Arnong lhe w ell remcm• 
bered greaL•. were "The Bnllad or Ira llayes·· 
(from his LP " Bitler Tea rs") . "The Alamo", 
"Folsom Prison Blues•·. " Orange Blossom 
Special", and "I Wnlk The Line", With his 
usual dee,> cut voice und · hypnotic stage 
presence, he set the toes tapping and brought 
memories bock to the lo1> l cn or ycnrs ago. 

GOSPEL SONGS 
To cl ose the show. oll the members of the 

cast sllppt."<I Into u few gospel numbers. Best 
number of the evening was the whole group 
singing Johnny's latest Carl Perkins penned 
song lilied "Daddy Sang llnss". Heal back• 
woods down home c.~Uon sound with a touch 
of the spiritual. One of the best shows ever , 
Ca.sh Jives up to his name on every publlt 
occasion and in t.hls im:etance rans round 
themsel ves literally enraptured by t he sound 

In his M ayfair Hotel room before tho con• 
cert., Johnny, June, and Carl were spcculot· 
ing on that other big package lour due to 
play the Grosvenor Square area and various 
o ther 1>art.s of l.ondon while Johnny man • 
aged the Palladium, 

"Riots here too'! I got no time for 1>olllfcs. 
Just 1>rint JOHNNY CASH LIKES YOU and 
maybe we can still put on a good show at 
the Palladium without inter ference. We don'I 
believe in racial 1>rcj udlcc or anything else 
thul kcCP8 people from being huppy." 

As we cnn sec, there was no confusion 
Invol ving the dcmonstrntlons on Sundoy. 
Johnny's shows never seem to lose any pncc, 
1 oskcd him to commen t on their own 
western trad ition and how long he felt he'd 
continue to cnrry it on tho singe. 

"J plan to kCCl> up my career Indefinitely." 
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• 
"For ages," Injected Carl, 
" Audiences are kinda split sometimes," 

said Johnny, "alnce June, the StaUers and 
me are more weatern and Carl Is the rock 
man." 

"But we each manage to convert o few 
of the other's rans with every show:· ob• 
served Johnn.y. "We'll never slop slngt:,g 
because we know this ts what we were 
meant to do. Uke my daddy used to say, 
'You're old enough to know what you·re 
doln' an haired, over'." 

Johnny explains his fortheomlng album 
In eontrast lo the ever PoPUlar "Foisom 
Prison" LP. 

FOLSOM PRISON 
"When the Idea of t.aklng the show to 

Folsom Prison came ulong, I was all ror it. 
But tho guy1 at Columbia weren't too hot 
on· II, so I didn't press the matter too hard . 
My producer, Bob Johnston (of Dylan. 
Leonard Cohen fame), was reully the man 
who pushed It through. It wati a 1>reacher 
friend ofl mine • .. I do have a friend who 
Is a preacher . . • who asked II I'd bring 
the show to the prison. The whole grou1> 
of us went, and all but about live hundred 
real tough nuts were allo\Ved to watch u s. 
They were told when to clap and when to 
shout and when to shut up. II the.,, s1e1>1>ed 
out or line, It was the shotgun. 

"The reason I wanted to do an LP or the 
show was due to the reaction I get. Those 
guys understood prison songs :ind drug 
songs. They were hard luck rcllows a:1d 
nobody hod sung them soogs they could 
ldenllfy with. I wanted to gel that reeling 
across on record and 1 think I did, It re
sulted in a lot of invites rrom othor l)rlsons 
and n return request from Folsom. 

" Almost dl rcctly upart from thut ulbum, 
my next ono Is called 'The Holy Land', We 
took u trip lo Israel and It was such n 
beautiful place I had to write some songs 
about lt. We recorded the Walling Wall :and 
wrote a song titled 'Come To The Wollin,; 
\Vu11·. We wrote another called ' 'l'hc Ten 
Comro.andmcnts' while atop the Mount or 
Bealtltudes. '11,e cover or the LP Is entlrciy 
30 and hus a picture o(• me standing near 
an old chu rch In front or the Mount. 

MOTHER LOVE 
"We learned some valuable lessons In 

Israel. I 'm not ,, preacher, bul l bcllcvo In 
Cod, and somehow I felt k inda wnrm O\'Cr 
there. There was one lltllo story about o 
mother's love that I'd just llke to tell you. 

"One~ t11orc was n boy who look n 1001 walk In 
a forest. He c111m~ uPon ,1 111t1 11tHna <m 11, roct and 
!lhe WH 50 beautiful that he a.sked her 14) RlJ!rO' 
him. ' Ir )'OU Jove me ,o l'llll('h. )'OU w lll #U and CUI 
your n11>lhcr·• ltetrt oul and btlna It to mo H pn.,of: 
lll ld the ttlrl , Ol.lfflll)'C!(l, bul dla1uc:ted t,y thouaht-. 
of l ier liofl .1ll11rtn1e f1«, h o went twm e ;ind carried 
uut tier demand .ind out lhe hean In II box to carry 
II b11ck to the roreiit. On lhe Wll)' he accldentnlly 
dro,wed 1h41 box C'IUSlhs the heart tu 11111 OUI , llh1 
mother'• voice w a11 heard to HY 'Old )'(lu h11r1 
your11eU !ion, when you dropped mf!! ' •• 

At ttlls, Johnn)' turned to hill pretty wire June: and 
c:Jtcl• lmed '"Old )'OU Piek rnn lllli rl li hvne)'r" tv 
which llihe replied, •·r ,11,ore did. J Oiin " " Tht n you 
learM'd that son1 'Darlin· Companion· ,·et! I.fl'~ 
hear the t\r:,1 rour line.." This was rolh>wtd b)' n 
q uid: u naeeompanlcd duet veulcm Of lhe ,l(.11111 
Seb111ll111 Min i . 

" We bee'n lryln' lo learn lhat !10th( hlr ll1e li l\41W • 
It '$ not 1h 11 W1l'rc 1eolnx POP-If I frh likCI 11 I 
"''0Uld. Out, I think Us safe In Ill)' !hat I' ll IIIWll)'!i 
be whal I •m now," 

" lflllN!d over .•. H id Carl. 
I.ON C.ODOAllO 

NEXT WEEK: 
JOSE FELICIANO 
C&W 
WHO 

HOLLIES 
TRINITY 
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The seeds of 
greatness 
are in this album. 

it's bursting 
with sounds! 

•• 

0 SH 8369 0 HA 8369 

LC>1~d61'1 RttOfd• d,v1"1on o l 1 he ON.c • Rf'COld CoM1>-A1w l ,nM('(f 
Deco ftouu Albc'tl f fh.bon l rnt'n1 lonlk>n S I 1 

RECORD MIRROR. Wttk endlna Novtmbtr 2. 1968 

11ngle1 re voe wed by Pete r Jone1 new 1ingle1 

LULU 
I'm A Tlnr: (Columbl11 on 

lstO). Tbls n!IU1 b a IN'ttMndou:1•1 
«.mmert'laJ oroduct. s1or1,11~ h 
how Lulu loot, • IIUlf, •hi bf,,.. 
muitd by lM bis bad world • • • 
bol appc,aran«s un bt drtt0llnt 
Sk Hirtsu u,(' NNl aD.117 • 
ttPUk'd ltlle • Ulrll a gnat dtal 01 
dU..rm1A1 ..tlU and lk Ol'tAII 
~:nd b brtabl a.ad btuJ-J, SODW> 
• "btN' btlWN'D Mr NOi ball.Id Hd 
M r vtekatt.r &Urft.\tn •U'J.t. -
aNllltr 1.rtia:mp•.aa1 pr'l4,,,ro .. , 
from M 'ct le lhu . 

MASSIVR S'ELLER 

TIIE GODS 
IJ.ab1'1 flldli SolM• 'IM-tt In T1t,• 

8lrffl CCo lumbla OB •tN). Nriw 
ICl'WP l.1uruhet'I wtlb Nlftlklfnb lt' 
tanfar~ and tbls ('OU.Id H H .JIIJ 
111.lkfl' IC ,.,.,, time Oul, \\'llln ln& 
,i:uJtllt lnlJ'O .and CIJ:rtt llr JIIW • 
C'h ttruic Lha , se,am ~minmlb N tn• 
n,cn:bl. Tilt ,•ou l f.el.uP t, e.,.1ra
• ln m1 , • ·Jlh th~ rtgtu bkncl . , 
Ufll'IIO' 1111d harmonh:a . Good 11i1Jlar 
WOr'k , too. I lhlHk thl!l'U l l'GW OU 
tho n.tlon, Fltp1 Ratht r ovtr-d_.11 
11' JMlrlJI and 1101 10 lm:pacly, 

C' IIAI\-T P ROBABILITY. 

DEAN MARTIN 
N•t ~ lndiam: RaJnbO.-. 

Are Baetc la SIJ'k (.RQfflt mll>. 
A ra.u-rttt, .. lM $Q IU .... 
,...,.. u•i Uni co ,k-k ouc uuu., 
.. I<'. ., o &M·, wUl mak " · lllb 
11.afteb a fair M W.. dlutt. H• 
,..,_. dll'r rn l bt Ulc J;IJ"lt, M l ft 
lftit\ ft .._, ••NUT . , • d,tatnlk 
,u, ud k r lalan Ck.re .,.. ... 
Mu,- c.ald, ..... , nM1t111i IAdt.Mt 
la llll bM-KtMlll, 0... atW F, 
Plut: AllfflvklJ' lnklll Dill•• 

C'HART POSSIBIUTV 

~,ooov 01.uE:s 
Rldtt .,.. ,. S«.S.• l A Slmpk' 

t:amf! iOtnm 0)1 un. Alnad, • 
bla 11111 lo tht S1a en, ca.ts IMil bt
NIIIIIIT bla bnf'. S UlrU: •11b • 
Pf'RIU"91 Urt el n,-um. l1lftl tM' 
1'• IC'nt Nm~ •· atamanlJY ursnit. 
II'• COi Ji()le Nld proJtnklinatism, 
tml ll 't. ••~• built •" ,.-o, c•cunmtr• 
f'l.• I I.lat•, In att admlUNll)' 1111111) 
11~ 11rctk for rtt'Of"CU, 11•1 a detldtcl 
,ta11d-oul, Nt,"tr ltlJ ltP, fl'llr,: A 
rrlanllnn of 11a\'C 1u,d (W)Wt-r, A 
,·rr)' .-,md munbcr, lb ... 

t ' IIA HT ('8RTM NTV 

THE BOX TOPS 
I M111 lier In Clturtft: Pccwlr 

Gonn :11 TIiiie men nu. 1m,. s un 1., 
rl1lll back to LO-p form , ll1e .,.,,., 
11411' UI a t01'1 of PC>l>-CO!Jo,t l fffl 
lo • ~ont Whlffl k .co d,amrd 
nipelHIYfl lh:U II m11-n INll t bl1 
.,..,u,. Thtf' are rbaUN GI ""°°"' ud splrtt H d rr an, lt"s au 
rk-l'f'rlJ PIii 1,0,1cOtf'r, W"ldn't nr, 
Pth• 1M U 11-, a a. HYU. Fl9p: 
Aff00.f' r l tod Mnl l'HII 1110t wtdl 
•e ume poo appuJ. 

f"ltA RT CRRTAINTV 

PAUL RE\IERE AND 
THE RAIDERS 

t:'lnd tttlla SunUlrlt: Tht lltf: f'rc,ut 
11·, 11ap1~ntn1t ,cu.ic ann. T'lloulll 
lber 1"1111 hl\'fn'( maOfl' II h trt. 
lhl, ll'OUP, fi"JW"• l'tlta dr d b )' ltlf'n~ 
Marlli: Unt1JI)'. prodll('fl PN!II)' eon, 
111•l4!nl rnakrUil. "11111 ti a Pl <!t)' 
bell•btllad with ltffloJ la.nte4 ly,tes, 
A fu l&-co,u1t1.ln1 Pro<!UcllOn, bul alas 
I , .... flll ' I btr . , eonndtnl about 
It t i I woold wbb, FHP: OO(MI 
1iem,e bUI rllht r ffltl&IU)' p,orira,-ed, 
C'llART P OS31DILITV 

T HE GUN 
Kitt \WIUI ne DevU: S•HII .. C' 

u.·us n , .... SiKII • 1:11,-sra1e 09ffl· 
Ins r, -. •mnu:s, M-re. CtMP b 
ne• "° mt IHII cat, Hilk ., ... 
~---Hd Hn o1 utUf'IDftl t, 
• 1111 Pfft a»ltar rtswra ud lktn 
• kiMI ,-.we ... blotdt ... , .. , 
l ... 1(1.. C'U'I 1M l lltt .t dlb oat·•, 
~ . 1M11 1 •,·e • rttlllls u • UJ 
IU!lt It. I .... l'M •1 IUd abclal 
lite d;r-l•f"a.l la......._, blU. Flt..f: 
M_.. Ml MIIIMb, a\ ,,. .. lltf' rtr.1 
Mlllad,, 

( ' HART f"C>SSIOILITY 

CUBV AND m s UU -Z-r.ARDSi . ......... Of M )' &w.: Clletkift' Up 0 11 
My Baby (r..lltp.s BF ITII). P rell,)' okay JUN c;f Chl(UO blUCII from • 
aenUr-indinN! Oulch lrOilP, wllh • IMftllllvt llOtl o r lttd VOio.. * * * 

r lM'tm ANO WOL\ tES: Woma11 On My Mind : 0 141 And TIii! Nt,w (MCM 
HU), T ho11,:h t h is mo MOI ti. thtlr bell, tt·• J IHI bellCr than mos-1. 
I rate lhis a-roup ht81)Jy, nomlnaltt thla r-al her arnblUou1 vocaJ performanCfJ 
U II Rtcord or lhe We-tic an d Dtl)' that )'OU'II 11110 Ume out 10 U.!iltn, 

***** KA He:l\• YOUNG: You UeUer Slt Oown Kld!i l Teo ~Juch Ot A· Co<HI 
Tttlll1 tMtjor Minor MM $14). This 1.8 tht sonny Uono number, wriluin 
tor 1vur 1e1ua1 Cbtr. and Kutn t1tlclt11 It with 111 abundac. llf hlah 
fPlfU.1, but It l'OUJd be too ehancublf to CIIClc, ••• * 

l,OIU 8AU,IER: T~tt le Urvwni Pt ur F&ffj Wr-st H~IY4or sm3). 
·r • o Cill:lb UtClh.-rs $0Mf 00 uu., rt<ord l)rodUNd b)' Barry. Mau.rk'I: and 
ttcbJn, I.Ori h11s a lla)lt totl Of voice. a bll brnlb)' and ahe tits In well 
w;1h • UM.Ith·• tone. * * * • 

DA NA C.ILI.ESPlf:: YN J1ttt ·c .. aa. KMw Mr M.llld: lie lAYf't :.li t, Ut 
I.on,- Me Nol fOtrta P 1nn,. nu LI mwh bOtlfr rrom Dua - awu 
fro-m tlM mourr.tuH.r fOCt.My 11d and Into • Ooeona IOftlC al 6uy ttmpo 
t.nd JAr(onnaDt"t - f rom 1Mr alkm. * * * * 

JOHN !.IAVAI.L: T'll,f fJ.C'• r: utt (Ottta t> 11$4,1'), 1"wo Uln .ha.abl.e 
umpler HKb from 1:Jv a.Ihm " DIUH f'rom 1 .. ur• I C.aft}'Oft" . 
nmplfn urci-11!; one to bite. bOtro• or nld 1M LP. * * • * 

COLOR.)( &\RRIHGS: 0..-Utal-U•fU.UI-Gt•Uoas : Wali:c- Up Drnk• 
fa, 1 (Capt'-l C'L UU'f). PN1ly roU-tlN ,ore Of c-hon.ll P-litN , , f)C)thlt1g 
t a-tu lhro•n 1n. nu1 C'atth)- t OOld.la, on, JUPPOIHI. tor oany pl.a)1nt 

* * * a..cru,s ARMSTRONG: ....... ONl.lw-r: Ch"e IIC'r \ 'wr Klu:c-. ($ta1t.:J'4tr 
SS ,.., . J111t l"l'lh.JiNI a UP. Dul II '• •n LP tratt. '30W•Plcecl., Wftt! 
t,\,!,PftrlaUVdr and hu • ba&lf' f'h.arm and ap,proadt lbll C'Ol.lld '° u.sDr 
lft'I lbct Old at:nlle.m1.n bulc tn lho dluta • • * •• 

TONY RIC'IIIE 1 A.,__,,. At Thfl P•"r Sl!Clb Jrut; \'w C,1n•1 \\-itn 
fRf'aNPn HE A 110 , Nie., brl&hl and bri11( wllb • dirt-cl 1een-sllnl, .aod 
• nct1 II R~ts Into 1he dloru1.JH,• It bt-Nmo• om1nenu1 nlcable. ~r.onallly 
heu - and 'rMr IIIJIO wrote It. * • * * 

GtLD80 CAGR: I.An.I Lona hoad: nab)' On1mplllll fTci-pre TPR JlltS). 
11,.ur srlr Is w•ith a 11.-h1 11,.. tn harmony on • •on• which ,au a bl1 on 
!tie \'6r~a b tll COffllf!I very much to 11ft on th• CJlldlY .. .., C.'h"ru• . 
• * * * 1-'0 R CE WEST: U t e T1'e Tktt , LUie nu, ONan: l' U He Movi111 on 
l<."RS 31'9). A M ike Hurit p roctucU01t for tti. Wt1l,Coon1ry bOYa - lhO 
c.·011J1J:nen11y com• up with 1ood r«ordl, Judi~ rro.m .any 1n.1dt, .1nd yf t 
1h• brtaltthroush awotcb thiem. r commend thll for nr•n•bellevers. 

* * * * ROHif llT HENRY HENSLEY: MMIMt : ------- tPolYdor 
l4HO . V•I :anoth.r ver5'oft of t l'lt J im W•bb ,ona ••. s«ms 1he whole 
world is on tt. Thia b a C"OlltPatl, PtrNn&bto and oroteuklnal Show. 
IM ta, fUIJ value to lfte 1,, sa.. * * * • 

T OP. SllAOROC.K.S: Tllert I• : J1saaw CJa7 ltor I), SIi: t'Ofourcd lads, 
1,GW raidtnl In Bril&tn. Oft an oraaJM).lt ktd ... . , UIM ... P • 11.b brass 
, i4N. Tabs tim. 10 ltfl IMO. but burlcll W'f'II • • * • * 

A ,'IR'fl,' GBNSRATION: .,..... b RfN: kr, ('~ cs,.rt SRL ltlf). 
··smc.t e7 Bf'Kt ,....,.,. ••• I tblet ft •u. ta.a Um<t fOt" t•tt HOm!&ins out. 
Iii , Tlw: is a.r lf>a,I a., alNM, t ~'IIUW aort Of 10111 60N with Nftlldtr, 
ablfi s.k1U. Da rntd hta.r " t n'tlJtnt" ratbla. • • * * * 

THR su~•SHIN'B COMPANY: 0. A ltattC#lli Dar; &.ltN tUbn1r LBP 
ISIH ), Ple-uaot cirHf, TOtN OTt-r Ult bat lk:IN ht,., • l.....ruJ, &lttbtl)' 
~UUC', Hn» blllnbtf • • • lllot. pn,dktlblr for lM C"bU1&, bul c-.atehY 
sr.w.cb to earn radliO pro..ramznl.Dc. * * * * 

LOUlS ARMSTRONG: Tep Hal,. wtitle T'le ~ Talh: , DJt OOe Of fto'f 
n1n,o c\ 1tn°e \ 'S ,n~. Bat't'Uenl and ffllll~anl7 r,c,aotna of 1M t"tog 
lkrlln , unda rd. Hot c-bart materul b>' aft')' muns. but at lew , •ou t no• 
you' re ;w11in• Quallt)' hc!re-. * * * • 

THB WHAi.BS: Ctlm4' O.WII Uttle runt: lk:adlcembtr fC88 ""'· 
Ntw ,11roup on a pleua nl u oua h UIUt ton• - not d irectly In a dta r1 
baa. but the 100.nd bullda moro • fft<1.ll'tl>', Very 11rona ,•oca l Une--up , 
harmonlr-AII)' . •• * • 

8A VO\' OROWH1 Tr•ln To Nowht,.1 'NUn1 lk!IIJ (Decca F tlNS), 
Tttl• Lt a hhi:MJ•r.t.tt d . and fHt•lfOWl n.«. llll hcnllc-'l)'Pf b ltMt 1 roup tnd 
thl.1 1• a mooch•, ptalntJv• aort of Item wllh economical arran.-eme11t , •• 
but e.uenUally In the 3peclal18t scene. * * • • 

T llf.! DOUG HNUT RIN(;: Dann Around · JUll,e: T he Rudh fOerun 
O)I 21,n . A eauby party.piece M>rl Of numMr 1nd o roductloo , • , 1011 
or HSI, ar.swtrtn.g.Jtyl,e chorus 11.JM, and a M nd•dtl)Olna tnthusla,m 
wblch ls fair • nOU&b • . • an ouUIOtr tor dlut auc«-a. * * * * 

TUR NOortJRNES1 Moa11u: Y•lrlnu4 Mt.n (Cotumbt.a OB 1493), 
TM Jim Wtbb sons one-~ Q.lln •• t nd thll pertormtlK't', wtlb lit'I lud. 
nmw.os up u; on, ol my Re<ordl ol lM Wttk. Vole• .uid SOR.I btloq 
C4Utlwr. II lffmt to mt. Vtr)' mtrnortba.. * • * * * 

E.N'IIICO H A.Cl.AS: A Lift I• A 1.1ft : TtU N e Whl b Wl'N.I' t Mt ttvn 
lil'F' ...... Contlllltnlal alar on a.n BM IUb,la.111,u.r• ,:tab al Br1Uslli 
~ HLI rndins ts MGUnMntll and poJnltd. bUI ..... • ,ood 
orchnt.raJ a«omp&n.lme-nl f.ltr1no mosu,-, ll'a Ml'. an ao,p,a N-nt turt 

""""· * *. * SOUND BAB.fUKR: Site A.hren c ... ,,,, Bad To Mr: CrM$' Sit• 
fBtM'OIII 8 8A lit). E f'lkwnt a.nd Ul'Ctnl ,ora Of •~ IOllod bul In parts 
I ff'II nrryl)()dy thould llla"f' rtlu td • l>tl mor•. NtN «UC of rh)'thffl 
and ohrWnc. bat rf'.allr no1 mudl tor me. * * * 

SUZANNE DOUCET: S••· S..: OT Mr Hurt Cl.lbitr1t LB'P U JS)). 
OUUt d'«-llve \"Ot'.al llnt, lb EDJI~. by I.bf c .-nnan l t'C.rtll,tlD&er. Son• 
1,ult:1 ~r ..-ell. wu wrfllen br UM" Bff Cw.a. and h •• a proml1,tu star1 
f or l'ltr urttr bett. • * * * 
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PRETTY THINGS 
l'rlva1e Sorrow; oanow Humi.,, 

i <.'ulumb',i OH Sito. Two of tl1 
secUons In lite Ille o r S , fl . SolT'Ow, 
• • ik,l:'lf'aycd on th::, b<1Ys' 11ew 
album, Tup a: tdci 111 t1 lron1e ('.QOIIIII 
In alnM>t t every war , .. ((Ct I.hem 
b•ck 1n 1ne c!Hrts, thou,rl\ tht lr 
lmp1ct hH lentned ,;omewh11 
,wer the nus. 'lblJ Is 1.mmy 
lm•cln a Uve fllAIC!rlal, wltb good 
frrlf:1 and a 11IOJ f\111 ,rran1emt::nt. 
Wortlt trrtn1. Flip: Nie• whln-lnl' 
C'flf"CI htrt, 

t'HART POSSIBILITY 

DES O'CONNOR 
Onr,, Two 'tbr~ O'Lur,; All I 

Nttd Is You CC(llumbla OB 8-19:l:1. 
Str:tillhlforwa l'd Intro .ad Ink! a 
llOlllal&lt piece a.bou1 dtlldbood dllh 
und ttiln•~ 1,t·0 dlcl a.1td o ld , oc~ 
has a s lranre son of ,·ibrato c trtct 
whldl ls ratbtr 11kt. Dean Martin, 
onl y hlgM.r-pltchff. He can do no 
wrong, of ~our11e, 11,11d U1t., dt:Ufb1· 
f"UI c arr.M a)i:Qn a0111 will Slarl Ulf.11u, 
1111 arvu11d now. P ll1>1 l)au wrlur-n 
t,y Des Hd a !It.Ir ltln111:-et1>1ur 
ballad. 
MASSIVE SELLER 

Derek Boltwood and America. Awake 

OTIS REDDING 
Cl11mp1ane and Wlnt:; I've Got 

Dream, lo Rt.membe.r (A1J• ntlc 
SMJ:11). Slow and soulhtl. \'t'.O' 
odd and e:flecUve latro - &IOIOSl 
lilra btal, But Vt.tY nice not In, 
lllant11 comme« lal b11t I'm 1ure 
it 'll be blf, 11 h11 1row C)D you 
appeal o tbe,· u, In cer1atn 
A venues - <>ertaJnJy the bes t 
i"llt.e "Ooclr of Ute Bay", and 
In ioOme wa)'s remhtls<>tti t or U1al 
bit o'kweHnu,. 

F Iio: Au ordlnat>', lf old.• 
fuhloffd .sound. but e.ndowed 
wllh Ltl.11.t cenaln Olli Reddin.I 
,mme th.lq, Otberwlk dra«ar. 

CRART CERTAI.Nn" 

WILSON P ICKETI 
I t' ound A True l,.ove; For 

Ht Ue r or Worse tAUullc 
IMhl), 01,. pick ll Wil8011 
(.sorry 'bout dat). Frantic a11d 
very •ood bl.c sound and 1n1kt11 
nu• 1wu 1 weu,, J1u:l ll• lcnlna 
tc, all lb.at cnt'rgy. Not lllltt aboul 
wht"lht'r It 'll 80 b.~b In the 
d1art 11 - not ruUy dlS11118"Ub.hed 
t'.OOUAh, I 'd ur. SUII, wm ~,11 
well. Pih>: An ectually l>ltr !,f)nnrl 
and IJhH""~Y to bOot l.015 of 
S(rUlllS arwt l)afk1rou11d chanl• 
h\l. 

CHAHT 1'0SSlftlf ,ITV 

MUDDY \l\'ATERS 

FOUR TOPS 
I' m In A Dlfferr-nt World; llt!• 

meml>cir When (Tami• M OC.Own 
TM'C nu. Hello. it's that bum1• 
cust1rd • made • Whh • brown • 
J Ufllr l abel filJ•ln, bul lblll llme 
with the Pour Topt, In.side It. 
Just ordln11rilr Pout Topplilb, 
thouh - I Ilk.fl their sound but 
nol lhb llmfl DUI, The son,: Jut e 
l.sn!t tlll matertal, and lhtlr Ptr• 
forniance l.sn' t panlcularly ou1 
of the ordJnarr. 1>ou lblY malee 
1~ cti.rt.i; on r~utatlon alont'. 
bm won'I IQ hlf:h, (Now provt 
m e wron,, damn rou). PUp: Otl 
>'ef, I rcmt-ml>ff - wlJh I didn' t 
lbougll. I UH rou. a:lr. lhls Ju.lit 
l~n•1 &ecld c.nowi:h. 

CHAUT POSSIOILITV 

0 1110 EXPRESS 
Chewy Chewy ; P1ttb1rd (Bud• 

d a.h ltl ttJ), Good bubble gum 
rnustc thill' .. Ctie wr t ' hew'y". A 
IIOrt of novellr " Vu.mmr 
\'un1m.1", If 11,at'1 pos1dble -
milieu m.1 Jaw ache hllll IO IIUt.n 
10 lhlJ . Vf!.r)' $lmllar t o lbtlr 
lut bit, but I Mn'l lhbak tlllt'IJ 
ballt llJ chart chuee,. I mial l 
aOmH I'm not Jookhll forwtrd 
to hearlnl It on tbe Ndfo first 
thing 111 t.be morabuc. - Jun a 
bit too bo1mcr. B'u,t I 'I.I 11'111« alona 
wh.b II when I ao out to play 
afltr dcven.se•. Pllp: T1t.b could 
vtrr well b& a urdboard tmUa, 
llon or the Ohio E:•ure•• doln, 
a ba llad. Wb,at? 1t Is ? Oh my 
flOOdnd s. 

CUj\ltT PROBABILITY 

GLADYS KNIGHT 
AND THE PIPS 

I Wl~h It Would R a.l.nl It 's 
Summt r CTamlu Motown TMO 

. i1•0 , Whac 11. wee. IIUe tor a 
s«1tt,:. Th:;u•i1 au t.ban wrot\11 
wl1h It, though - I could •~ 
for tblJS ln a blJC way " I fee 
m)'!l('lf, DHUtlhll Ilona, httuUrul 
1,rnd11cllon •nd lovt .l)' done b r 
CliU1)'$ - mus t ma k(' (he than,. 
I U )', mllSI, Plcntr o r bl,: 
"l'Ct1,~lr• I 5-0Und lll 11 '°4), and 
quite f'u.nkr ln lill l>WII wa.1. 
Mutt l>fl ,r:o<1cl, can' t be bDd cte. 
f'te. Pllp: Now I know wby It' ll 
raJnh,1 - ll' !< s umm('r, Nice and 
.s&ow ll.nd bapp)'. Well, •~• a 
wanrd Rip l lde IUl)'WIY. 

CHART l'ROH.ARJl.,JTY 

BOBBY RUSSELL 
1•31 Fnnltlln Pike Ctrcle Heru; 

Let'f Tfll.k About IC IBtll BLL 
1830. A HIile sreen 1432 f'nnk• 
lln Ptke Clttlr. Hero In fact~ U 
YOU .s~ w'hat I rnu n. A COttnh'Y 
IYPt Mtund, )''all, and quJte H 
lltranat fl,11 lhe tllle i,uues u . I 
don'1 reall.r know whr I'm tip • 
plng this one - II \\'On't makt 
lhe <"hart5 In a mooch o, SWI· 
di,... And Lf Roatr )fllle.r dJdn' I 
make It wltfl "Llnle Gr(tn 
APl>IH"' I don' t Ht why U,,~y 

THE HAPPENINGS 
Cra1., lh'hU1m: 1'be Love So11t 

Ot M.111ntn)' and Oad (UT Puppy 
<1»-tS), Oon't know for $Ur~ """Mr 
lhlS 14'lll mate II, bu t ah j bO tlOPtll' 
, .,. nu.~ o ld'e dnJsd up very much 
In mc>tlem • lr J4!, "1lh lrfft CH• 
t'llctin1 Wl\'H of falHtto harnu,qtei,: 
and a ll a t II m!Wt r.atef!ly cempo, 
Goes a k>.n& nl~ .lr 111 lbe .. ,.. 
Uack.lnfl' l!I 5"1«111 •• OUISILlns an Ult 
llnu:. Jt'Ui>: A bowl(')' HIiie J ong: 
o r d11.bt<111• ,uumenu,111.,.. SHU • • . 

<'HART POSSllJILITV 

T UHQVOISE and " Wood111oc11·· 
mecca F l28'2) a-et 11 prettr 
ROOd sound «olna, With some 

ftnC! leitd ,cuHar work apeu.tln.a 
nM>&llY bcbilld--'("r OWII' on me, lhl~. 
SAKER, Ol'I. ··Po11Y Tueltd1y" (Pa,, 
Jophone R 57•.o>, a-o for ,.,,.,. hlAh• 
pi1che<I a lm(IIII Orlen1al h"rmonle1t 
-comes mrougti ,nronvly In par ts. 
1,u~ no1 re aUr hit material. " Shape 
0 1 Thtn11 To Com e" by M AX 
FROST AND THE TROOPERS (Ca 1>• 
ltol CL 15.SIS) chWta fiurceb 
rhythinlcAllY but the vocal Is a bit 
subdueCl In lbls arran,;emc.n1, de&· 
p lte It beio_g r a,lher a cood 1on1t. 
~ u.s-wiae . "Kelly" by S'lrSAN 
RICRARDS (Pob·dor HU3) l1 IUM 
wistrullr. haunlin.A:11 , in a sort of 
Indir ect 11,1e . • • rom:mtlc, but 
Off-beat. One day WAYNE NEW
TON will have a bis h it her~ 
but I IUIP4!Ct th11.t the rather 
comllr-word~ "Town And Countn," 
t ~fCM 1'51) wtll no1 00 the ont 
••• 3 PIO', ' COi M'11 11000., 

None olber ttlan the Swln1ink 
Monk. 11111 MIKE MERCADO, 
come• alon.- with h111 nne ri lu o 
a:tyllntis on "SI. ChrilllOPhtr" and 
·•c oo·, Choir'' (M.aJor Minor MM 
58'), a.lone wuh the M1ke Sammtis 
SltuJen . DAMON J . HARDY AND 
POLLY PERKINS team t1P well 
Cl10Ulih 01'1 " Peel Good" (Mor, 1n 
MR SS). a 1-0ftllC' Which C'OUld be 
qui te a commcrc l..al bc!l PAUi, 
NERO SOUNDS Jt a ctually a l arge 
o rcheslra and lher Inject brassiness 
Into the movie theme " Ilana" ' Em 
Ulah" H,lbe:rtY LO-f' ISH1>, IIPlt'n• 
didlV We.tern. "S41norita " by t.OUD, 
WA'l'ER TERN (Morun MR tS) 
ha., a .sotrlted oraan opentng, then 
11. r ather tlffecUve lead vo~ e whh 
Spanish undertones . " R1ct1el", Yt l 
another R1rl>nam o tOt'l iC, l.s wrllttn 
br narond Pr0Ju1111t cPolrdor satu, 
lltld s un1< by OA\!E JUSTIN In a 
mo,t dfec;Uve and d irect 1t,1e . • , 
IJ.Ort or COU?\lfY•l>Op • •• and Other 
lhinp. 

mE ONYX, wllh " My Son John" 
(Pye J7f 22) , let Ut) U VO.T)' .-ood 
,ound - the sort o r catchy llttk! 
ll'OOR lhal so Ofltn sneaks UP there 
u, tlUl c:ha.r1.1 • . • live Ir. Fron, 
P RF.CIOUS FEW: "The Pleaaurc
Ol You" ( Py~ 17140, whh a really 
outstandinR le ad vote. dOinC th• 
verr he!l:C with a romantic ballad. 
Sc:oulah t lJlr KEN'NBTII Mt.KEL
l,AR tlll the right sort ot matertal 
to , ult his bis voice ln " J 'II De 
Alwa ,-1 r.ovln1 You" (Decca 
P 12845> - thould it.ell well. Fron, 
the 01!0&5: •·J(aUe's K.l&ses" (Pye 
17'40), • rather predictable, fHI• 
pace, coun1ry-11yled ballad. 

S INNE HMEN ANO SARA tacilll 
" Don't Th~ t Twice ll'a All RlA:ht·· 
( MC M 1450), lhe 01lan ,onr, With 
u ra.lr amount of SPlr1t and effl• 
ckncr . • • Rl'OWI on me. thlt. 
L£'WL'i UICH u•ed to alng w11h the 
nerd and now tlnas Jim Webb'~ 
" ( Ke4!P It Hkl" (Phillps BF' 1715) 
rather well M d d.lstitlctivcly. BRIAN 
CONN8LL IS currently working a1 
I-U.rrod11, hootn« that hla big Ptt• 
ror11u1.nce on " I Know•· (Pftlllw 
Of· 1718) out• him ba ck Into 1hi; 
rulH htH! C!f\ tCrtllining bwitncu-and 
u could. exptet bl,r .ule.J for " Mv 
s ong Of LOve For You" b)' JOHN 
trANSON (Phillps OF 1711), for the 
mu..'11.c:al r.o1nedr ttat hu a muatve 
fnllowtnK. 

SOLOMON OURKEt " I WJj tl I 
Knew". - I Wkh I Knew: Cet 
Out Of Mr I.Ire Woman; Mut Mt 
In C'lturc:h : Hr The 11me I Get To 
Ph.Of!nh:: T1ttu You Can Tt.U M e 
Goodbr e: Wllat'd I Sar: stnce 1 
Mel You Qabr; Sin II: Sbune On 
Me; Wltr. Wtl)', Wh)' uu ... u c $88 
117). 

AS e ver a ,con Of mh1:ture of 
, Gospel, hlu~. R and 8 , POP 

. • . not to m t ntion soul, But 
then )'OU MUST meolton •oul in 
thls eonte.11, Th• uue tnck · iJ • 
1>er fee1 enmple ot Solc111on•• 11r UI, 
1,-Y, even Wllh ;a IPokt n bll m id,• 
way , . , normally a dru,. Ills 
" What'd I Sar" is SlUOtndous. 100 . 
One or two drUt a trUte. but ,nosily 
11'1 ve-rr atronit •luff. 

* ** * * • 

TOM PAXTON, ''MomlnJC AaaJn", 
- Elektra Sier~ 8K.S 7•-01.9. 

SINC£R•1<Uita ri1L very much ln 
the current Idiom. and one or 
I.be mos t hlKhlY•rated arnon•• 

teUow fotktiH, Ol~ buss bud tn• 
eluded on ''A Thousand Vea.ra" , 
nnd <Hht ra motU)' by a small 
Kroup, metllY of 1he atr loa:ed 
v~r1e tr. l' i .1100 punches home tliJ: 
meua~H weU, with 1.ntensltr but 
alllO with a kind Of VOCA.l ealm. 
··v1ctort11 Dine• Atone" 1, arilcodJd, 
but 10 in a different mood LIi 
"Talklm1 Vie tnam Pnl J..ut k Bluta". 
"Now fllat I've TOoo MY r,.1re " 
ts • worlhr clf>se r. 

**** 
SACHA DISTBL: •·n~ Good 

IJfe". - M CA Stereo MUPS 341), 

PROBA13LY TH£ lot) PrC!fteh en, 
tflru1.lner. A 111at1 who comes 
ov• r well. tinalnK tn Enalllh, 

c,n suet! as "81' 'The wn I Still 
Love You", and " 'Nils Cur·i In 
J.ove Whll You" and " I LIVt " . A 
KC>Qd wrl1er hhnHlf, he her e rellet 
u.POn oltler workl mo.st of thtt wa, . 
A w, n-varied album. m:ilnJy be· 
c.iuse of the wk:lfl ranl'e of J r• 
ranjlert emo101ed. 

** * * 
GEORGE MITCR8 LI, MINSTftJ,.$1' 

"TIie 1rvln1 lkrlt• sen, ROH, by 
the Bladt And White Mfllttrt:I 
Sllow" - Colliunbla Ste.rt• sex 
ffl7. 

FEATURED lln.Un on tbil lure. 
tin,; teller aft Tonr Mer cer. 
John Boulter. Oat Francll. 

Ma ria.rel S•v•(Ct, plus the tttl of 
lhe m lnstrel1, U' II be a anu,.ah 
IUCCfU, .. flVt".T. Over Rfty Berlln 
bls11ea and a •OUYtnl.r • leeve. 
Wtlch 11 11:0. 

* * * * 
TONY OSBORNE 'S THilEE 

BRASS BUTTONS: "Carnival". -
IH.ram St<"NO SML na. 
f"f'()NV Is one of the me>1t vcra.i
..1 tUe, not 10 mention llll. t 11ble, 

liCUYI In the bwiinell, li t re he 
fill bran over on,an and rhythm 
aod whip., up a lot of 11JJ1eful ex• 
d tt!!men1 via IUK'.h 1uun ben u " Don't 
S toP Ttlo Camlval'', " The CamlvaJ 
o r Venice ' ' and " Camh•al " from 
·' Black Orpheus", 11·• all c;rltP and 
e1-0.ar :tnd IIHt,tent l>ra.sstnea, 

* * * * JEREMY TAYLOR: " H.b !MIIIP" , 
- Ponlana STL S•7S. 
f"f"A VLOR 111ncc laWlhl I t Elon, 
..l hu travelled the world, and 

an enterutacr,writer who s ome
how fits Into aiever a.l dlllertnl de• 
11a rtment.1. He also tickles toplc:a l 
lnlltr-lAI with • akUI that tel.LI)' 
rt lOl lfll'I. lie ( hlMtl volcie. too. to ••t m aximum Impact. It aU add11 
uo to • • tro11111 collection rrom • 
man who , imply must build nationa l 
tame. 

* * •· * 

NILSSON: "AerlaJ 6"11e!".-<;ood 
Old Odk ; Don' t t.ea,•e Me:; Mr. 
fU c:hlaod'J Pa\'ourllc Son&: Lillie 
Cowt>or: Totelhtr; •~vt.l'J'lHldJ'• 
Talkln"; I Said Cood.hn To Me: 
l,llU,e CowbGcty: Mr. TIMer; One; 

1'11e Walling Of 1be WUk1w: 81th 
(RCA Stere• SP 7172). 

TREMF!NOOUS A:lutf, M re1 NllJI• 
$Oft rem1tn1 110melhlntc of an 
" In" CUii, touted lc>udJy by the 

U.e 1Ue, t i II, bul 1h11 t all.es him a 
11lant stride near.r ruu recon111on. 
Tht re·, A slmpllellJ', an ttconomr. 
about hll wrlllng aoo he ain•• wllh 
a controlled sort of tt'UI . , • really 
It's • complete matdllnJC' of mat.etlal 
D.nd trUltry. Ht. pto,,pil)9 lhrou,b 
IJoQme pJecl"JI, llko "Don' I l,Hve 
Me'', 1he.n ,·1o.,. down tor o tMr 
lttmll. And YOU can hut the 
whole of each 100K, Sometblni very 
11,uoh ffi ll.lJ flVOUf. L itten a ll the 
wa y thrau~h . , • lhen I defy YOU to 
811)' )'OU were tVPn ITIOnltntarU7 
bored. 

* * * * * 
DONAL. OONN'BLL.Y: " Take nfl 

Name Of tlOnellT'', - MCA Slett0 
M UPS 34S. 

THIS on~ II not 10 tVlf'YOnf'• 
taste, but 1hen \lfJat it? Buie• 

au, It IS l rta:h folk mate.rial, wilh 
1ome stand-out and Je1&er-known 
llonMI, but the lnt~rc-•Ul'hll: &>Olnt I.a 
that Tony Mffhan ha• added aome 
very aood modern rhythm, and 
sounds to Donal't vlrllf and e,a. 
pre.Hive voice. But II ru Uy is 
a:pe(.talbt materia l. 

* * * * FU,M MUSIC! "Gltl On A Motor• 
c:nle", - V.b'dor 1a 7H. 

TH E Urllilb Lion Otthestra• tlfl 
lbe n'l\lllc: froin lbe movie i lar
r ln,: Marianne Falttlfull and 

Alain Dtlon. Conducted by Oou11u 
C arnley, arran8ed by Let Reed, 
with Odd l)'riea here and tbtre rrom 
B:.rrr Mason. Plus a mulUplk:lty of 
moods c:ttated. 

* * * 
fflE CIIAMBBRll BROfflllRll< 

"TIie Time a u Ceme". - CIII 
Dhct .. a a.aw,, 
-.:,OUR brother, and • pal .r named Keenan, Yf r, POPUiar 

In Lht s1ate1, but 0tfflaP1 a 
bh Hffll )" 1n tht R and 8 bal. 
Sample tracts are "ta TIit IOd· 
ru,ht Kour". " Ptoole oet a,aar··. 
and aom• Pliteel br CM bor• 
t:l'ltmtel'fel, CONcio&II lttl\ltnl to 
b'1Ud t .acli.tmtnl. 

*** 
ULUE CHEBR: "OUJllde, ln111de 0

• 

- Ft.alben From Your Tne: S•n 
Cycle: JW1t A UtUe BU: GYPSY 
Ball: Come and Gtl 11: 8atMfac• 
1tt1; Tile Huter; Mapolla Cabotseo 
Uab)'ft&l.ctr: Babr .. 11 fPhllll'.MI 881, 
111 .. ). 

GROUP lrom I.be depths o l 
Amerlea·a uncte.r,cround, now 
Wllh JI alte• b~ ro11owin3 in 

thY eountr, . too. A very amblUowi 
Kroup muslcaur - 11,ough one 1Hlll 
1he lm ortttl<>n the)" «om elimt$ 10$t 
their war in th~ complultr . "Satls· 
facUon" come• up well - 1nd some 
of u,e tt1ekl were r~ordt!CI " live" 
and ,onu~ in tht atud.10, L-yrtc1 ar e 
son•u; tlmct o rUCinaJ tnd sometimes 
" bonowed", rrom such as ROCtkf' r 
1'. Could do wen , sa1e1,w11e. 

* * * * TONY OSBORNE ORCHESTRA: 
" lnddenta.JJr•·. - RIM scereo ZS4. 

PIANO. brass and 11rlmcs-1ome 
full-blooded 1c:ortn1 and a 
variety of aonu dreSlled up 

W1th the OtbOme llUI, Sa rnplts: 
" You Dorn H&\'e To Sa, You Lov~ 
Me", "Theme rrom Samson 1nd 
Oelllah", " Man Tba1 Got Awar". 
som.e1hln1 new drearriect up for 
each ol them. 

* * * * 

HANK GAR~ANO / CARY 
BURTON: "Thtte•f.'our 11111 HIUC5". 
- CHS Ile.Im Jan. SU73. 

AN intt!!rea:tin.i; Sli t In lhAl it Is 
lhc fin , recorded W(lrk of 
,nuter • v- lbrl phonlst Hurton. 

wu ha.nc:lled tt a Jnu 1e1Sloo In 
NUhYlllt of •II olaees - :and brlnM• 
to Ugtu the icultaMak'atS of Gu , 
land. J(ICI Morello on druma and Joo 
Benjamin on b111 contribute 
,crta.UY to tM lnvenuv~ a 111,o,phf rll, 

* * * * 
THE PEDDLF.:RS1 ' '1'11r« In A 

Cell" - COmtn· Home Blb)'i On A 
Ck•r Oar; U.ulrl S tree1 orues: NO• 
body t ,llrea Mt : I'm A Dor In LoH: 
Ptoole; SUII or The Nllhl : Ebb 
'ndei Just ·,. Pi'eUy Suns: ~' 
Condafflli Prime Of My Life fCBS 
auo. 

PR EDICTABl.V uetlltnt. So 
many people rave over these 
1hree talenUl - and 1here are 

tome hlsh-n11:na Preu r u tUnltS 
formln« lh~ •Jciev.,. The, a re l)rU• 
llan1 Ptrfonnera, no,-, Tab and 
Tre-¥or. tc.rONt on bOlh ~OCAI and 
tn11rumenu,1 tines, and ru nr rou 
t i n plek out anr of thes~ 1r.ac:-k.t 10 
prove the POlnt. Lac::k or a hit .sinMle 
doesn't a/feel I.heir drawinM l)(lwer 
one 101.1 - either here or In 
Amc.rlc:a , But bu, this one :md a;lvt1 
1he,n a lltUe runhflr enc:ouraKe• 
mt.'nl. 

* * * * * 
fflE FOUR P RRSHMKN: "To

day I.I Te.mGrTQW,' '-Llbttt)' LOI. 
MeM AH L 

T ns ar®p t1a1 contributed so 
much to the voe.at! wrol.lO 
•ound- lb-tir ld,ou Of Yfftcrda., 

a rt tOday•a Idea, for rnanr olbtrs 
, • . 111hence 1be Ull+. Ttter con
tinue to uoe rlmen t vocally but 
l:N!rhap1 their butc 10\IDd bas t,e.. 
c:tJme • 11.lUe 100 fanUUar to ca rry 
Ill old I.mp act, A pity. for lhCIY 
remiain coricke, eom'Pfltt and mu1I• 
clanlr. 

*** 
ERIC AHORRSEN: " Mon! 1111.s 

From Tta Caa Alln°, fVannard 
SI.ere, SVRL lteti). 

A LL s.oop wrlutn by €rlc . an 
UJlUIUl1 talent who Htl bil 
1nodern folk material in • biff• 

• Ir.eel bac-kin1t, wllh some verr Mood 
•ultar-or1a.n lie•UDI. LYriCI are 
rather ,rood, not.ably on " .A 
Woman 11 A Prlln,," " RoUln' 
Home," "Broken Henrt~ Mama." 
'MM.tt'a: a warmth, a >·t amlna . 11 
noaUl,rta tter~o Ll'Y II tor 1 lu . 

**** 
TH£ MORGAN.JAMES: " Two 

Por TIiie RGad." - l>tllUs,, SOL 7W. 

PETE MONCiln o.nd Colln J an1et 
on .ono-lher C'OlltcUon Whl('b la 
somewhere bet ween Ju .1, lind 

POP and reall)' S1em11 from 1ryfnx 
10 lmjta1e. vocally, IOUTl(b he-ard 
on. bUt•bAnd recordlnJ;s. T l'te r ·rt 
ao durrtrd DOllshed, these l>Ou. So 
damed lnvenrlve , So d11med cner, 
f.lcllc :.round th~ a rea of the ton• 
Slls. They tlav. lbetlr followlna:
lhla one •Ill sell. 'nler a l$0 have 
n,rn nicemtnl.5 by Wa lly SloU. Pe ter 
KnlJtht and Jflrrr South, 

***** 
BRIAN GR EEN: "Obptar ... -

fMtana Jan ,Slerco SPJt. ,u. 

DRUMME!R-ain.1ter Orfao and ont 
of the few moner ,m 11klll:a tnd 
ouUlts of loday's 11etn e. A 

doien tro.ckt. stronR on iolo 
1.noment1, and vo«ll trom Urltn 
which orOduce.r Terrr Drown dt.a• 
Crlbe1 as "'nle ooen..atr PA J:u.1 
concert sound," GOO<l-humoured 
aod IPlrlt~d Jan. mtt uer•onallty 
**** . 

l.t:l'S S l>t'rlll Tite Nllh1 TU• 
itether : l'1n A Man (Chess CRS 
ilt8 J}, 110)', tbhl Is rtllil !\lutldf. 
Or 111 It '!' 1·,111 never htard him 
!ltJUndll\K QUIii' like llllll b<' fOl"t' 
- whlt.h It • ll!rta t !lhtme. I 
kne-w lht te Vl'f)o IIOIUt'thlnc mis• 
11111.3 rrom m,· Ilk, puh1p11 1.h lJ 
wa.11 It, My Ute Ls now t'(lm,plcce 
- 14'C'll a.hnasl . Wl11u I'm tr)'lrlil 
tu HY b ' 1 1 like ii, I like II"' 
All tletlrk Mudd)' Walt'ni, «od · 
<111nnlt. and Wr>' good U Is 100 
- beuer even than u 1>I0\18h• 
man's hHlfh (Of whlc:h I am ·••r• 
1lcul1rl,y hind>. Ultra conunu• 
( Ill, and com.bfncd with lhfl fl('I 
thal Mt1dd·r. or Mud as bt:' 8 
II.0014'fl ' " his fr1ends, IJ over 
hue at the mo1Mnt - It mu,11 
ht • bll hie or I'll eat mr 
11ocklltom e. F'Uui M. w. p• r 
uet llt:nce. I am n rr Jmprt., 1ed 
•itb the mod, m lt1r. Watm -
can·, wait lo hur the "Et«trtc 
1'l11t1" album. 

Russtll , hould whh ttllt , I quite 1------------------------------------------------------------Uke It lhou,t,. Pllp, Pleaunt 

CHART PROBAUILITV 

nur,rr, rhyme IIIPe dJU)' C &, w 
11 t.11le.. O.K. 

CRART DOUBTFUL 

Tile DELL UROTHERS: T4!U Ulm No: Tllrow Awar The Kcir 
Ut<llon ACT 4510>. J ollr ltOOd In Ila own way, bul nol In any other 
way I 'm afraid, No, I 'm bein11 bea1Uy c-1ddiab, Jn fact a aood. well, 
productd record that s.hould Jet a lot Of plays In the club,. * * * * 

R UFUS THOMAS: F1i1111ty MISSl5Slppl; So Hard To CtL Alon& With 
(Siu UIS). Mississippi com es Into lt1 own rl.Jht here a,1 Rurus sJngs 
• bout Ml hOme town. And h~·• rlJlht - It Is funlty, Not a ¢hart 
N COrd. or c:oorte, but I'd buy It, Or I would - I/ I hadn't alr tad)" 
boua•• 11. * * * ·* * 

Llfl'LE 108 COOK: OOn't Yo" Have- Fttlinft; Hokl On To Your 
Mone, cSonic SON 2!002). I atwar1 wonder about som~ne whoae namt" 
1.s prdnd with " Li111e". Does tha.l mean he'a a thtte root dwarf, or 
• Ml\' On fc>ol s lo..inr Or II mJ&hl bt Just that be WU lllU@ whe:n he 
waa christened, A bit or a prOblem really . The record'• not bad, ahd 
will probtablY ~ II wtll - no Chance or readlfn1 the ch1n1 thouah, 
But ta ke the cu e nr Robin llood'1 f'riend, Uttle John • . , * * * * 

S tAM Clt££PERS: We Are A Ha.pp)' People: Vambro Memtrlff 
<S.One1 SON 2N3). Oh, Jtapplne.Ss abounds. and I'll bet thit t, 800d 
on s ta¥t too. II has one of tho~ tet 's-.aU-Joln,ln,ar:id,.la,11,l a cboruses· 
and a 101 or hand,dappln.,c and ttlat ton or thin,. Quilt pJea11nt. 
Worth buying 1h11 NICOrd tor the ft lp though - a nice Jaa:a.bhHII 
lnll't.ruTMnlal, with ftijtt 1ml oraan a.nd thlnas. * * * * 

6ARUARA AND BRENDA: Nenr LOve A Ri bll: Sall.Ji•, Par1r 
(OlrttUon sa 27tf), O~amauc os,entna, then a nice tuob-thump1n' 
l>au . Unusual a nd nth41f 1100d art• ruremcnt on a 11ra1gtntorwa.rd 
R ·n·e type &Onj, weU sun, by Bart, and Hrend.ara, Oops . * * * * 

PROJ!' ESSQR MORRISON•& LOLLU10P1 You Got Tile Lovtl Gnsr 
Lad1 (Londe• HLU IOUI). I Uke lhil a J ot, but U'J Ju.at nJc• ltatulna . 
I o,e,n I wouldn't bll)' lht lblnl' o r rtV't about It or H)'tbiur. but 
I'd a raove 1lon11 with It If I W"'te 10 hear ft anywbt-re. Funuy tbouah, 
1he Hip bl Quite a pluu.nt folksy UUn,, tust volC'C! and ir\Lltar. 
whereas tb.t .. A" II a j!OfNUI~ IP'OUPr tl\lnK. TM mind boa:&Jes, 

**** CALVIN ARNOL,Di Maaua I• Law: Mlnl S9llrt CMGM 1'41). Thia 
1 can do wilh, F'unkr 1tuff'. don't y'kDOw. H'II atl a Joi of pla.n tn 
1M r:1ubl, and could even n,ate the charts with a bit ot Jucic. 
N'othlnA out Of t ht ordinary. Just wrr ,i:ood. COme u, thJnlt 01 It, 
I suppose lhat' r out of the ordinary ru.11,y. • • * * 

EDDIE l'LOVO: l 'te lrlevu Found A Gb'f: i'-m Jltll A Kllld Of FCH>I 
(Stu lN). Slow 11.nd chun.k.r, bul not v-&rr 1aod. An ordinary aona 
1una enUrt lr without reellna, tt ,eems, and In all • bit of • dll
aopolntment. And I don't think ourPlt tnd llmt greon , o too wen 
t01Hth€1 r t hhtr (the aleev• and the label, that I.I), • * * 

DBE OEB WARWICK: l 'U De Bet&er o• cwt.lkout YeU) ; Monday, 
n.rondar (Mereurr MF lGCU. Olonne'a rouo, tl:Ster this. Not a. bad 
volte, but 1he tonk 11.nd 111e oroducUon aren't much - can' t aet n 
ruchJng tho charts. Juat Mt strorui eoouah. Ah, what • pity. * * * 

DOHIS Wll.,.LINQHAM1 You Can' l Do That: Los, A11lo (Jay Bc>f 
e.u, I), This 111 no, ba d. Not bad II all (BriU5h understatement. 
what?), Ve ry ruJJ round. with a solid driving beat, a.nd Doris makes 
a r1lce aouud 1>n this . Just mJsHd a Up, c.an"t th lnt " 'hY reaJIY. Oh 
)•es J can - n·, 11(11 eharc materlaHwhate\•er that meano . * * * * 

''I CAN'T REALLY FEEL .PART OF THE BLUES 
SCENE TODAY,'' SAYS JOHN 

BACK in June, Tony 
Macaulay and John 

McLeod were Invited by In, 
des>-0ndent 'felcvlsion to com
pose a song lor The Royal 
Variety Show In . aid of the 
Olympic Appeal. The out
come was hMexico" wtth 
which Long John Baldry 
opened the show. Since then 
ITV have adopted "Mexico" 
a., the Iheme for their 
coverage of the Olympic 
Games and last week Long 
John's record exploded into 
our charts. 

John's previous sinele, 
"When The Sun Comes 
Shining Through" was not 
as ble o hit a• many people 
hoped. I asked John why 
this waa &0. 

"I thought that 'Sun' was 
a good record. II had all the 
plays In the book but 
obviously the publlc didn't 
like It." 

Baldry was io have acted 
as an interviewer and com, 
mentator !or ITV covering 
sontc of the Olympics bul 
unfortunately this did not 
happen as his record com
pany wanted him to slay in 
England to promote his 
latest record. "I was going 

to America ,to promote 'Sun' 
nnd do • load or TV appear. 
1tnces and then go down to 
Medco to commentate ror a 
couple of days or so. But' as 
"Mexico" is happening, il Is 
better that I delay the _trip 
for a couple of weeks and 
ccinc8ntrate on my new 
single,," explained John. 
"When t do go they might 
release another record called 
"I Never Shall Marry" to 
coincide with the visit." 

With the- blues back In 
vogue th es e days, I 
wondered why John was not 
a parl of it. "I can't really 
reel part or the blues scene 
today because I £eel llke a 
rather figure from the days 
or Alexis Korner and Cyrll 
Davies. Back In those days 
the piano was the domlnat, 
Ing instrument apart from 
the voice. Nowadays, the 
guitar has taken over as the 
ma In Instrument and 
vocalists hu•e lakcn place. 
The majority ol the groups 
are Just playing clicbes," 
•lated John. 

This led me to think that 
he did not care for any of 
the contemporary blues 
bnnds. "No I don't actually 

apart lrom p0sslbly John 
Mayall," said John. "Mayall 
is Interesting prlmarlly be• 
cause he's a vocalist and his 
band takes second place." 

If British blues bands are 
uninteresting, how about tho 
American ones? I asked him. 
" In the Stales only tho 
Nearo groups like Muddy 
Waler~ have validity - (hey 
don't hav~ to grow long hair 
to sell their mus-le." 

Apart from bis Stateside promo
tion trip I wofKlered what el&e 
John had planned, " Well I 'm hoo· 
In.: for a two . wee& Halon al 
Ronnie Scott•• Clut> badl:.elt bY • 
blK band. Ne.otlalton, ar• IJ)(')ln1 
on a t the moment." r atlttd 
John If It would be doing a Jon 
Hend.rleks so.rt or thing. "No I've 
never bcon • devtr voe a.t i.It · &Ak:h• 
nicallr. I'm more of a mood 
voc:-alillt r-4allr. More of the LOu 
R•wlS/Jne WUllams/ Jlmmy Wi1helr• 
$P!)Oft IOUCtl.," I rMnllontd that 
u~re was 4 SNH ltnproveme.nt In 
lhe m u"ld1n.1h.lp of PoD planra -
111d John •aree! "1'he.r mtaht have 
lmorovtd," he cooNdtd. " bvt no 
OOD m usieian can bold bis own 
with .i Jan niusJclan. Or a 
11es.ion mutldan come to that a, 
l he two ao hand;,t.n ,hand, J ca n oolr 
recal l one p0p olarer who COUid 
haJd hi! own and that was Jlmm)' 
Pue." 

Some people! 11.re saying I.ha t Jan 
l!I c.>rnlnK back into tuhlon but 
1.onir John uid, " I don' t think J•n 
has ever .iton-eJ'' lie t alked about 
lnflutfll"H fn J>OP, " I think there. 

~ 

~~ 
LONG JOHN - clutchin1 an 
lnterestlnt look lne maaa1int, 

are two l roet of intluences In alnN• 
ln,c. n., m~LoJ, and n1e Four 
1:-re: hmen influenC'f:d tho Unch 
80,s and the Everly tJrothera in• 
ftuttteed RtouJ>S llt o the aeauu 
and the lh'>UJet. '! 

John hH mad~ hlll nimw:t both 
I.fl • Jan and blllld l inger. but 
what did he prefer! "I m,o In do 
a, wide a · ranae as pou-lble within 
my awn Umllatlor.a, t would never 
do thinN1 liko "Yummr Yummy" 
be<"aUM H'• rwt mo. A 1in1er can 
mak• even trlle 1n,terl"I ~ und 
ltOOcf. f1 •II delM!ndt f')n the WI )' he 
:d oKJ It and the wa, 1tae u ranger 
dbe11 II th,t m11.ke u.. record." 

I ,cum JC•hn wo11ld make e:ven 
" M:tlr3ey Oolea" Mlund l(f)Od , 

JAN MIDDLETON 
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UNDEBCBOUND CROUPS 
BY DEREK BOLTWOOD 

I
T wasn·t very long :1go Iha.I peo1)le wer l' wande ring 
a round lost ,looklng a nd muucrlng vagucrics like 
"'whot's KOing to hap~n nc,ct?"' und .. what d irection 
is poJ> going In'!". And now, a lmost unnotlcc<.1, a 
t'ilrnt revolution has happened - no one cr ied 

"I::urcka, I've found a direction! " (or there Is no one d irection . 
Poi>. in look ing ror a way to advance, went to the ex treme~ 

of e l<"Clronic car assault. ll went rur t her 1han it needed. 
bcrnusc nobody was really quite su re or whal they wer e doing 
of whnt they we~ s.enrch ing for, Now pop has dropped back. 
itlld t;1.kcn n massive s tep €orwurd ol lht1 sa me lime. Pop hns 
,:rosscd 11 rHaJ<>r barrier. It ha~ laid l he basis ror a new 
culture. An 1Ht Corm. 

Nobody's re&lly going In the same direction. Perhaps some 
are ('vc n going ln the wrong direction. But the major di£, 
fcrencc Is that more and more pc-Opie are lak ing J>OP 

THE PRETTY THINGS 
seriously, IL has raised ltsell to a new level-and what I flnd 
e xciting Is that we're only a t the beginning. Pop Is dead
long live pop. 

H mmm . . . very intc rost lng Boltwood. but what docs h oil 
mean? 

Well, J'vc just b~<m h aving a little th ink-in, you sec. Abou t 
t he PrcHy Things. A group who have g rown up with f?Op-or 
should ( stiy matured with it. The re are other examples or 
course. The 8 catles. Th-t Moody Blues. 

Rll t the Pre tty Things ha ve Just finishe d wo rk on thei r new 
album. "SS . Sorrow". And I've Jus t heard the finis hed article 
all the way t hrough, And I'm mor"2 than Impressed by It. I 
hope It doesn' t sound 100 pomp0us whe n I say I th ink It's an 
im1>ortant pop work, 

T he l>retty Things have bee n working on "S.F. Sorrow" for 
ove r a year, porrecting it . Not ju~t a colleclion or pop tJongs
though i t dOC!i ~hmd up well or: tha t l evel loo-but a lhlng In 
itself. IL doesn't matter what you call It - pop o pera , 
symphony, or whute\Jor. It's an entity, a flnlshed work. 

It's n s tory. The story or S. f'. Sorrow from the day of his 
birth lo the day of h is death. Not his phys ical death-his 
spiritual death. The day he finds out what It's r eally a bout 
and becomes lonelie r tha n the loneliest ~rson in the wo rld. 
Thf s tory-written by Phil May- from which the music gr ows 
is in three parts. Jt•s a sad s tory, S , F. Sorrow Is born, ht1 
grows up, he falls in love, he goes to war, a nd then when the 
fu l ur.._, seems to be getting a bit brighte r, his love i, killed. 
A1~d 1hvn the vll htln o r the piece anters. Baron Saturday. 
Sorrow Is taken out or his world or misery by the Baro n Into 
a dream world. or even more misery, it seems. ror when h~ 

~:~~~•;; }~or~t~h:'o~~e~: a~~::d ~~: ~~lyo~/ ~ rdel~g a~1th~~ 
himself. 

Ptrha1,A the end 111 madncu. perhap• It."& dtatb, ll'I a ,;to rr that you 
han 10 pot your o,,m lntt '1>N!lat1on 10 . Wllh Phil 's wr tt1en s tory and the 
mu!liC 10 help )'OU. ·Wl'lat I like about the • lbu.r:n. apart from lht Idell Ind 
1he mus,c--wlur h I!! really very KOOd-b th at there's • J<i t to It , .. s . P . 
Surrow" '" well co nceivf:'d and well done, and I hope ll't u auccetsshH u 
u dcsev,-et1 w bti 

And( to Ket b11('k 10 my oririn•I point- WI a &OO<I, and H Yet, one or 
the ftw v,erh tc ted u~mPles: M pop a5 1 .serious medium, and no1 Ju~t • 
throw,aw11y 11roduc1 of tht lndu.str)' or h u rnan h11,pglness. 

You will Stt on U1c front PAJC• a 1ht~11 that !I-In ·-.1un1or·1 &Yt.11", Ahd 
1r yuu' re JI •~tsular reader of thla t.-Ultunn vuu'II probably retn4!'mbcr that 
r·ve ttW!nt1,1ncd JuniOr'., Hy~ rn,m Ume to limo ln the' put . Well. lhis LIi 
all part of • subtle plan, >·nu SN. be-Caule' I wa nt vou to kno••-and Junior'• 
Eye~ want you If> know-lth1t thty t! ,t l!ll. And I want you to know more 
1han ttrnt- they·re ll very aood 11:roup • ·Ith a fQUnd comoleteJy the ir ow n. 
and I d.cw' t thU~ n·i a-olns to 1kt too lon11 btfortt they ac hieve rftl"O)(hlUon 
o n a 11111<:h wider 11c:aJt. 

Mk k Wa)'n11 forrr1e-d u,c wrouv In 1he tin t o laeo, •nc.1 he wr ites m06t of 
tht'tr mah:rtat rn fac:t eiarl.itr lhl$ weet tbe g ro\U'.I Wl'l.J filmed by BOC's 
" P1oonnua" 11trlorrYllnr,i: oart of an 01-era t hat Ml~llt haa wrnttn. Mkk wu 
unee a me mber t1f Utt Hu.Uaba,001. iln l-:~n1115h• group who acMeved ton• 
aldt1r:i.ble 11ucoest in Amerka a few rurtr •eo. Then be returned to lh ll 
C'(Hlfllr)' an(I Dll)'Cd 11111,ir With ll14! Bunch or Fh't!it-a&aln . II 614MJd arn,up 
who IMlYM quihr h.id lhe aucc:H11 they deserved cu-P retty Thinp ' drummer 
Viv Prince was once a membn or lhi!I a:mr.tp, you ma)' remember), But 
oow MIN. $eemt to h1ivt really ,rot thmcs to1e1Mr, ~ilh Junior's f;yes and 
1hlr1JJ.l llrtt M cll1ntmc 11> ha1>t1cn for thtm. ~v·ve 1Ust added or,oni5t John 
Uf'(1fc1r<1 111 lhclr l!ne •UJ). and uci c:antrtc-ted lo lh !Jal Zoncmhone whtre 
lhtY' II b1.' 1troduct1d b)' Denny Cordell. 

Auir' l'rr fO N'\!d 10 !IIOP .suddenl y beCH.UM! r ·m fa~, n ach lnK the t-nd 
of lh(I Pllitt.• r 11 · 1ttol!J) ment ionlruc Junlur's gyes In the ruturt s.> )'OU dori ' I 
tori.et. And nex1 week I must talk abc1u1 Ten YUrl'li After whu are 
1.'IUJ't<llll)' fut ,\J)proad1ln,c J lmt He11dtlx and Crt•m llalUs ,n Am, rk.'ll , 
Artd Mk"k l-'111' ron 61 nd lhc 0ctv1an1.- whn s1u11n. fe)r sumo unknown tta!km. 
('JC,a.pN I incm t tOII 11118 WCiflk. 

I l' lll)(MISO I 'll JUIII ha, •-0 la \l.'rltCl smaller to fh 11 1111 1n. 

JUNIOR'S EYES 

RECO RD MIRROR. Week ending Novombtr l . 1968 

PhH Wa inman I~ a drummer, a.L~o 
11 proch.1«r Md a l.So a itneral rn• 
terta lntr. lle '!I J\IJlled, t• R•d a.nc:td 
a nd drummr.d M, wt )' round u,~ 
wo rld H oar1 of a chlldrt.n's 
r.111ha 11t-1 1r1, n i ontf. with • s k lfflt 
,croup , • , a nd lhe wllOle lhln r 
started wllh him dr Mn,c hls fanllb· 
mt d bY drumn1ln8 on the d.lnacr 
1able lritb hb ltnlfe and to rlc. Hf! 
pH ucn hl!I c1wn 110nP In thf' 
Chari• . Now tie ·~ made, a d rummln,c 
re,eord - ''Goin.-. Gc.1111. c:ane". 
out lHI f l.'lftli ltlt . He SifS: " I bOPf' 
the U1ne 1, right rur 1u10Utu record 
11r lhl• l yl)e, l 'Vt II.ltd stHlon s ing. 
.. .., lo 5 h •e It JIOAU! exlra ltnPIC'l 
•• 1 f' an ' I d nr • now.'" 

********* 

j ' 

~ - I 
A midnl#h& drive' alo n,c a lllOIOt\\'J)' soh •t d the prO:ble.m lhal h~d ... med 
Cliff n,uue ever i lrite ne·, dl~rovcrt l1 a ntw KN>Up. Ht nce the name 
C• ht F.)'fl!I under wtdd1 Ibis F,:Vt:lih lnl (WOrt$.l ICl'OUP ,clloc-d lbd r Oeram 
eontncl and • ~urrt"nl rt"lt"Hf! " I Thank You Marlannt ' ' . "Fil" Fm,, 11\nK!I 
Ind writtll for lhci lh •e-man ltOUp and m.a.n11ger BrtUle k tePS It a.II 
nltel)' In lhe ramlly b)' rtt!Otdln" them • l a 1-M"al 11tudlo , 

********* 

Fradl~ Me Orlde -. t.o be numbertd 
a mffls the «•MMI Ulln.CI lhll come 
fro1n Ireland 11ntl Ute Chum with 
which h«: bU"uilNI rt:ronl h\lYtl'S 
u,n " Five Litt.le t-'1D,ers" ts once. 
auln cin disolar oa Jtb: ne w Emt.r• 
lt ld N'lt'as: r. .. Lon, mark 
L.l rno~IM " , 

Jocirl.rno Jocya Is • 11 • 11ncllve blonde Frencb "lrl, already tnowt1 In 
m.an.y dlff'trt.nl counlrlci$, who 11lart~d $lnl htl a t &he u a ol 11 and won 
I. u r In III h1lt nl con1e,;1 In Parill • , • a Cff Orfftntf!d by &11110 111.e Edith 
Piaf, one or &Jlis Jot,a •, s re.1tcs 1 IM III-, So far, not muc.b lm,pac, for 
Jocel,yrw- In B ritain b11t s:be's here rl.rht now for TV !ihows and fo r 
ap pe.aran ee11 to promote he r 11rs1 s:b.1111e "Mllllftl You", out on Mcrew,,. 
A Mt rccdu -drln r. Jottb'ne hai a.pltClrtd t i IJHln Street Eut with 
Rttnl4'n Wood and l lllef Onlll, 

l)alnUn,c llnd t:o llctllOIC att tlQII~ 
U(!' Ult' hObbl~ of lhl!t llkublt 
.i;lngcr who will bOm kl Oma,1', 
Nor&Mrn Ireland llnd worktd with 
a !IUCCtUIOl'I llf 11how bandl be.tort 
Mcr,•1n St;lomon, the P.mc:ralct hon 
with a n• lr for irootUn• l1tl4'.nt con, 
, •ln c-ed P ran•Je lhllit hr llh f>ulfl bt' 
s tn,c1na: cin hl!I own, 

\ ~ 

:, .... 
Thl!I I~ t he y11un,: sffln r who wmt throurh u tt nJ lve pltS1lc sur,:ery o• 
hi" face . , • and •«ordlrlK lO some l'f:pOtlS ends up looktns morto lhaa 
a Utile bit like Sco1t Walkt-r, m, name lll Paul Slade and hll N!C:Ord IS 
" llr u ·en Hdd" , • proml!l:tng ,U-te of w•.x from Decca Rttordt. Produced 
by Ivor R11,mondt:, l11Cklt l)lall)'. Pau.l WH dl.teovertd, by a F'rtlldi 
bus ln~tonuu, ltnown 11lmply aJ F rancoise-. w01tlrt1 In a lf.,...., 8a71: 
Francalie: " Ills toc.l(; wert. J~I too <1rdln1r7 but Jib talmt wu •rrttt. 
I as•cd If he would • rn:c to l)lasllc sur1ui.ry.'' Slnee the os,tr•tions. Paul 
ha.s lh-td ln a c:ounlr)' house and bttn aroomed for llltntom.. He &be 
bas a com1:1lctdy new ward.robe or dothu. AN tbe recMd ill • •~• 
lofly baUad. 

Whe-n a ,rn,up Jlke lhe- Bu tle• fl) tm a.n orranin Uon 
1111.e 1\ 11pl€! and then :1 iroup like David Hrassln,1on 
• .nd Dt11i!I n e,..,n and Jeffrey Ha rrod and RobtM> 
ln&•m ('Om c- UI> w ith JI ft3Dlt, t or lhem sf'h 'ts 11kt' 
1\ 11plc , • . wc:11, on~ a:t arts let • ·oudt r . In rar1, 
l,• rr,· rage (Clf l'B~~ One llc:cordO ••1• lhe boyll 

w,re worlUni. 1m,1er !he.Ir name btfore tht otht r 
c1r,:anl.Sal ilm ramt Into belns. He that as II may (and 
who It really bo Lbcred?l AP11le (6' Pare one n erordli) 
('OUJd UlilJ)' II•\ C a llbett>le hit wllb tbdr t Jtet.UM l 
" lA:1'8 Ttke A Trip Down ·r hC! Rhine•·. Which I~ 
t'alt:h)' tu .. ,. th~ ltut. 

~ 
• 

0 
= CD 

=,· 
~ 
1-1 

Isn't 
this 

where 
we 

came in? 

, 
\.. 

t 
'\ ,, 
~ 

I 
I 

\ I 

) l 

You come Into the 
world with nothing, 
and you leave with 

nothing. \\'hat 
happens In between 

is up to you. 
Lionel Bart is making 

the musical most 
of every moment. 

Listen to this album 
- it's a knockout. 

0 ', '.'· •1 1,' ,< i.:_1 : .. ' ·.• 1 1,_:.' II 

• ERAM 

t 2" S1e,eo o, Mono LP 

Oe••m nec:o,<1,. a oro~uct of 
The Oecca Recora Como.nnv Lim ited 
Oecca 1-fous,t A tbcr1 Embnnkmt nt 

l o ncson S r 1 



RECORD MIRROR, Wttk t nding Novembe, 2, 1968 

1 HEY JUDE• 
I II.I fl.Ull,t,f fAppk) 

26 BABY COME BACK 
1? <fl BIWIJ& <RCA) 

2 THOSE WERE Tiff,: DAYS 2 7 
4 (5) Ml f)' H09ktn (Apo,lc) 

COURT Ot• L()\1£ 
40 <2) Uttffl(:S (Capp) 

3 LrnLE GREEN APPLES 
1 It) 0 . (', Smllh t C<llulllbla) 

4 ftRt:• 
1 II) .\l'lllul' IJl'O'll·n IAIIHIIN 

5 OVER, YOU 
i ,,·, Vnkin G•1• <Cohon.bl•) 

6 P.LENORE 
1 ($) 1'11.rtlff (Whitt Wlllllt) 

(;IRL WATCHlffl. 
- ( t ) O'K•Uh)II$ (A&C 

8 MIDNIGHT 
CONFP.SSIONS 
It t t) Th$ (;rai;$ ROOI\I 
<Oantlllll 

9 l'VE COTJ'A GET A 
MESSAGE TO YOU• 
I Ill) RO$ Gt,t.1 ( ACt•I 

10 WHITE ROOM 
Lt m c,..111. ( AltOI 

MA(HC CARPI\'\' RID€ 
111 m !ilff~•olf <001111110 

HOLD !'1:lE TIGHT 
1' IU Jofma,- Nuh 1Ja.d1 

LO\'E Cl-.l l l.0 
u m Diana a.u 11nd 
SIIPl'UN)I (Tllmla. Mocn,n1) 

PlECE OF MV HEART 
U O> 818' DnMllc.r wd Tht 
HMdllU (',11, u:otumlll.a) 

TIME HAS COME TODAY 
I l ifl'I ('&l!lb('ts. 8,o,;, 
CC-olu.mbll) 

CU&WV Cll~•y• 
- Ol ()tlloO t'lPN"-'l CBlldlllhl • 29 KEEP ON LOVIN' Mf. 
HONEY 
U (3) .M.11Tln G.,-, •1911 
TUIIIWIJ T • rtlJ (Ttmlll Motown) 

30 S AY 11' LOUD- I' &! 
BLACK AND 1'!'11 PROUD 
IT 17) J.Ullff 81"011'n ( K l~) 

3 1 AL-L A.WNG '01 E 
WATCHTOWER 
18 ,s1 J lffll Ht"'1rl:t l<:lpt.Mr.nc,e 
IR~prbc-1 

32 SLIP AWAY 
l2 ,m Clar•~ C•Mtr 
(Atbntk) 

33 LALENA 
U (0 D,enc,v;ui ( £pl(I 

34 CHAINED 
36 (' ) M•"1.lt C::trt-
1T11.111l:1 M•t.awn) • 

35 NAJ'URAl.,l,V ~'TONED 
n ,11 "''Hit C:ardt fCllf11n~111\ 

36 l'M IN A DIFFERENT 
WORLD 

37 

38 

39 

40 

n 10 f·our Top.1 
ITtml.a Miti.wnl 

l'VE GOT DREAMS TO 
Rf:Ml:~MBER 
(-4 (l) 011, Rt,cl(lilt.( {A CCO! 

QUICK JOEY SMALL 
(RUN. J0£V, RUN) 
U '2> K11$tllt.tt Katt SJn.,lrl,: 
Or<tie61nil Ctrail m uddah) 

SHOOT 'f.M OP BABS ' 
u ll) Andy Kim IStttdl 

T Iit; $1'RAIGI.IT Uf'E 
$0 (h 8-0bl.lt' G<,l~ON HJA) 

SWEE'T BLINDNESS 
41 

PORPOISE SONG 
20 U) Ffflll Dinwan.Slorl 47 I'll llodC'U 1Cu1,,nu1 
1504!1 ('ltJ) 

• 
WHO'S MAKING l,()\'€" 

SHA.PE OF n«NGS TO _ O) JOilMI)' Ta,10I' (,Siu:) 
COME 
13 m Mu frill> & T~ 43 THF. SNAKF. 
T.-~r" lll (1) Al WIIJOn 1S1111t Cityl 

HARPP.R VALJ.EV PTA• • BRJNG IT ON HOMfo; 
I$ no J('111111K' ('", RUtY T0 ME· 
(1'1.a11111uonl - II) B ~ jt F&.Y« (SIUI 

HIGH HREL SNEAKERS . I t .. OVE YOU MAOLV 
tl (3) 110$(' f\•llelll"(l ( RCA) - ,11 F 1nl.Ulk F our (St,u)) 

BANC-SHA.NG-A,t..A.NG • TAKE ME
1
FOR A 

2! m Arch£% u:alclld:m LITTLE \\ HILE 

fOOLFOll YOU 
1i (0 TIie, IO'IPl't$llo n ~ 
1c;u.rw n) 

SUSIE Q (Pt. iJ . 
, ('• t"n:di:nct t lcariultr 
Rnh•t) <fa.hi*-'>'> 

,,1v SPf',CIAL ANGEL 
IS l~I V•ll•.t-U 11\,ptl$1'I 

REVOLUT(ON• 
It ('I Th,t l½llllf;.c IAPl)le) 

HEY WESTERN UNION 
MAN 
tt 10 Jury lhHlcr ( "1ert11n 1 

- (I) \'anUl.a fllilfl' (At('(,) 

• 
LITTLE ARROW$• 
- 10 l.taPY Lee (Dt(tt) 

• 
CINDERELLA 
$UN$1.flNE 
- 0 ) Pa.111 Jtc.•1·t.r i11 & R..aldtt) 
<CUlUll>la) 

• 
U:S UICYCL6'1TES 
OE DELSlZt:• 
- HI Bl&Ktll:i,ert l't'u~Nll!nclt: 
I PUNIO 

• 
PICKIN' WILD 
'"OUNTAJN BERRIES• 
- (U Purn Sntt & Jo Ju 
tknSOU CSSSI) 

• A• usertllE «-oie, record Nltued Ill Brllllll. 
BUBBLING UNDER 

•u.:n FRANKLIN PIKE CIRCLE ffERO - Bobb)' RusMI 
(tlf). 

•oo $0METJIING TO ME - Tommy James and 
Shondells <Rw~Ut.i) . 

A l,ITTLE LESS CONVERSATION - Eh'is Presle,· 
, (RCA) , 

RJDE ~lY SEE-SAW - Moody Blues (Dera.D1). 
ALWAYS TOGETHER - Dells (CadeO, 

•FROM THE TEACHER TO TH£ PREACHER - Gent 
C:hancuer aPtt U.artl..-a Aeklln (8i'wt1wk.l ). 

•PROMISES, PROMISES - Dionne Warwick (Sceptre). 

I I 

22 MR. WONDERFUL 
t'J FledWNII M• • (Obie llerttoal 
nns WAS 

1 
- Jtcar& TuD (h.1and) 

24 RAY CHARLES 
GREATEST IIITS 
VOL. 2 

NATION.AL CHART COMPIUD l3 Rat Ch:artu (Slatallk-1 

fY THE RECO«D UTA1Ll« 25 WAmNC FOR ' fHE 
SUN 
1t The Dt,or, (Bldn,.) 

HOLLIES GREATEST GREATEST errs 1 26 1 YOU'LL NEVER 
HITS is Sus,erHDI', ( Timi& MotOWll) 

ALONE 
I H<MUU <Putoolin!M') 27 COME TIIE DAV 

2 Gfrn' It 1'~ P11<'fm•kl'n. 
2 UVE AT 111E TALK • tl S«ktrs (C.lwabtt) (Col timbla ) 

FEUCIANO OF THE TOWN - l • Se Fdk lano (RCA) 2 SHE LOVES \'OU 2 s«kffll ( COllunbl l ) 29 BARE WIRES S TIIN: l}ea.tk, iPlrlc,flb<Mlc:1 3 800Kl!NDS st J• M Ma ytll (Dttl'•I i s.tm. & i.1rtuniu1:l tC~I 30 WHEELS OF f'IJIE 3 DO \'OU LO\IE ME 
4 IDEA (Do•ble LP) l Btl.an rook II- Trtmdot, 

, BH- Gett cr-.a,·,or) ( 04:tta) 

5 DELILAH ' C ttHl (11-~f) 
BLUE BA YOU/MEAN .s Tt>m Jonu (Otecu 31 WHEELS OF FUU! 4 
W01tIAN BWES 6 SOUND OF MUSIC 20 Crum (h~ 

SOUNDS Ot' SI NCF. ~ 801 011)1:mn (lm1elon1 , liCM1111dlr11'• (HCA) 32 
7 GOOD, THE BAD & n SJ.mu., alld GatfUllttl (CRSI 

5 THEN HE KISSED >IE 
T HE UGLY 33 GREATEST RIJl'S 

n Four T-,. n Sou.dlnl'k (1'1.ial.a Motoww) 
8 JOHNNY CASH AT 34 SMASH H1'l'S 

t'VL$Ol\1 PRISON ~.•:, Hettdrb· Ex&>trktt« 
lt Johalt.)' Cu• (CBS> 

9 TRAFFIC 35 FLEETWOOD MAC 
tr Traflie ih:JUld") 3' Ptkr Gne.'s 

10 A MAN W ITHOUT l.()V£. Plednod Mac 
1 t rue1t,t;rc HllfflPf'.rdlack (Bl .. Rol'IIOII) 
cON-ca> 36 GENfl.E SHADES OF 

11 TOM JONES LIVB AT VAL f)()C)SICAN 
.THE T ALK or 'J'IIB .. \'al DoonlUII ( Pft) 

TOWN 37 ONDEAD 
u Tum Jo"u roecca> 37 Ten Yun Al1tr <Ot«•> 

12 IN SEABCR OF THE 38 HISTORY OF 0118 
LOST CHORD REDOING 
• Mood.)' m._ 1 oera.m.} U 0th Reddln.s CA1llDlk) 

13 PRANK SINATRA'S 39 111llENDS 
GR£A'TEST HITS 2, Be.aca. Boy$ fCa.,tt.l) 

40 STEVIE WOl'DBR'S J,t t'ntlt Sin.llra (Rtprlk) 

14 BEST OF 'l'BE GRF.ATEST IIITS 
BEACH BOYS VOi. I tt Skrlt W.ndl'r 

(Tami• 111.ie-wnl It Such 80)'S cCaplto,J) 
15 Jl!NGLE BOOK 

ll Soundlratk (W-1.C DbaaJ') 

16 BOOG-EY Wffll CANNED 
HEAT 
U Caarr.ffi Hu t tt.!Mrtl') 

17 ARETHA NOW 
U Att-.-1 Prtllklln llP ANO ('OMI/IIC. L~-

18 SONGS OF WEDNESDAY MORNING 
LEONARD COHEN ¼ a.m. 
3t t,,eoeard Co!MII -SlmOQ ;ind Garfunkel <CBS> 

19 111:E 11\ol!'tlORTAL R OUND AMEN CORNSR 21 Olk RNldlaris (St.aa) 
- Ame11 Corner <Oeram) 

20 THE GRADUATE 
M 8'-a11t1 II- Gutuakd !CBS) 

/1,lliSIC FROM BIG PINK 

21 

2 

3 

4 

5 

6 

7 

8 

9 

- TM Oactd <EMn 
PARSLEY. SAGE, CH8AP THRILLS 
ROSE<>IABV & TIIYME - His Brother and 1'h(' 
1t Sl!POa • GarfWlJltl <CBS) m:,tdlM Co. (CRS) 

BRITAIN'S TOP I 

R&B SINGLES 

TUJS OLO 1-lEART Ot' 
MINE 

11 lJI" HARD 
Ill WQllt Mlldlell 

$ J..Ur.y Uru,. (Unclon llL Im() 
ITantla MOklH TMG $~) 

SOUL UMBO 12 WHY DlD YOU 
I.S & oktr T, It lht MG·• LEAVE DARLING. 
BREAKING DOWN THE U 1'cm11b.lkt11S '™ , 1t1.l 

WALLS OF • l'IUVATF. NUMBER 
HEARTACHE Jullr Oar i nd WiUl.un 8tU 
3 8 .. ndw111.ea <Oltettl•1u •$:lall' 101) 
YOU'RE ALL I N££D 
TO GET BV 14 HOLD ME flOHT 

7 Joti.n.v N"h I Mln'f.tl GIJ"e II- TIJnJIII <R.t.-al ZOMoPOM RZ 3011) T,...., 
<T11nl• MiNwtt TMG Ml) I 5 YOU' VE GOT IT 
WITH A UTILE HELP , t-:tta Jllffltl 

FROM MV FRIENDS ICIWst (:8$ Abl 
, Jue C.c.ker 16 M'LADY ( Rtul ZO.os,hoM RZ iitlt) U SIY t, The Famlb $ !(Int is MlLES . f OINtl!otl $f31ffi 
• E.dwtn Starr 
1Ta.o&1.a Mo&o .. 'fMG 111) • CHA.'IPAGNE &- WINE 
I GOT UFE - Ot15 R*" (Stu $M-l20) 
' Niu SimOiw cRCA HU) 18 l'LL 00 ANYTHING 
DANCING MAN 
lO £nik K. 0-

Ii Dal'1s. Troy ( ToMI 1T stt• 
IA•n Ml 4$111) • BABY I NE-ED YOUR 
RED RED WINE LOVE 
ll .11-.mt b-,: 

• C'rY~tali dAIIICIOl'I) 

IF' I HAD A HAMMER 6 
? 1'rlllJ l.l)IN)I 0t('pr1ul 

7 I WHO HA VE NOTHING 
' Slllrto UUM'J tColumtiill) 

fi) SUGAlt & $Pl(;t: 
- Sta rdle« <P>·t> 

9 LET IT ROCK/ 
Mf!MPHIS TENNESSEE 
It) C:llluck flf,;r,y fl>~l 

10 THE FIBST TIME 
S Adlltn fall.II, ( r.rtopblll't) 

I 1 BE ~IV 8A8Y 
It' ROftetcU ( lA,n,oll) 

12 HllLLO LITTI-E GIRL 
, Fo,ur1i-,o,1 • rJ1r1op11oec) 

BOS.SA NOVA BA6V 
- n lvb Pl't&lotY ( RCAI 

14 lll!Ll.0 MUDDAR. 
HELLO t'AOO\JH 
.i t AIIIII Sltt .... an 
iWtmer ,,...,) 

15 EVERYBODY 
U T~mlll)' R~ <HMV• 

FOOLS nvsi1 IN 
- Rift Nt~O• «6r1111iiwld;) 

1111$$ YOU 
- Jlm.my 'l'<Mln, 1Cohltnl:Jl.a) 

18 SHINDIG 
1i Sudows (C'ol11111bfa) 

19 Sf; ARCtUN' 
1l Hi>IUtii f P•dopllOtte) 

20 &'TILL 
n Ktrl O't'tn'tr ( Otte.a) 

BRITAIN' S 
TOP R & B 
ALBUMS 

1 THE IM.MORTAL .. . 
1 Olb Rflkliq 
1AU&11le $8tlUJ 

2 QUEEN OF SOUL 
I An'lh.a f'tMtkJi,a 
IHlllllllatk SIDI ~l) 

3 Aft.Jo;THA NOW 
! ,\l'letlU F'rullJI• 
(Alllllllk S381t4) 

4 THIS IS SOUL 
3 \' 1riiM1l Al1JUl'll 
(All1111k '4U(II) 

5 WISH IT WOULD RAIN 
$ 1,(' T,mp4a1i11t1!i 
1STMI, um+ 

6 (;RF; AT'€$ HIT$ 
l Stene Wot1~r 

7 
(Ta•l.a Motown STML uon, 
600Gll~ WITH CANNt::0 
HEAT 
~ c;a.n.-ed Hea1 
( LJbc:.n>· LBS 131«1) 

8 S EVEN LE1TE:RS 
~ ts,• Ii:. IUn« 
(Allllalle $811U) 

9 SOUL SERENADE 
- .~J' WilllaMll J WltHri MlltM!I a.dtMV111..,.., ( ACI .. ACT Ultl - DANCe TO THE MUSIC 10 I SAY A UTrLE • - S it Ir Tht Famlb' SIO• e PRAYER ALL ALONG TifE ( Olrff'll<MI ~ m 

t A.rt"• Frbklia WATCHTOWER 
(AUMtlel,HaN) - Jl•I Rt'rldrill (1'1M111 '°"'1S. 

1 THOSE WERE THE 
l>AYS 

26 
1 (I) Mu, """'kin l,\pplt) 27 

2 WITH A UTILE 111:~U> 
F'RO~I MV FRIENDS 
13 tn '" CClelt l' 
iRtSIII iooMpfM,nt:1 

3 T HE GOOD, 11IE BAD, 
AND THE UGLY 
1 ft) HIIJ<> MO.flffl('8]"0 
lltCA) 

4 LITI1.E AIIIIOWS 

28 

29 

30 
• 11.0 LtaP>' I.« +MCA) 

5 ONI.V ONE WOMAN 
ll f 6) The M.111,k,$ (~b'4• r) ) ) 

6 UGRT MY FIRE 
•• m JOff Forlk11U'H) fR('A) 32 

7 HBV I UDE 
t ft) &eatk, ( AP9lecl 

8 JEZAMINE 
3 Ht) The C'aM111b (DctU) 

33 

9 LE.~ BICVCLETJ'ES DE 34 
R&L'!IZE 
5 <6) J'!a,dbe-rt ffllm~rdlac:k 
10\'tn) 

10 MY Ll1TLE LADY 
8 (7) T~ ... IMS (c;JJ$) 

11 A DAV Wl1'll0111' 
LOVE . 

35 

36 , tt) Line Alal.r tCBS) 

12 U&'TEN TO JIIE 
U <~) The ROiiie$ (PU)(ltlWlfl 37 

1 3 RED BALLOON 
H {1) D•v• (l.,11: Fh't 
1totumblll) 

14 WRECK OF THE 
ANTOINETI'E 

15 

16 

11 ti) Dave .Dff It CO. 
'(Fom&na) 

LADY WILL POWER 
, on u .. !4'n Gap CC'BS} 

ELOISE 
S4 (f) l}IIJTY Rl'tll OAGM) 

17 C LASS ICAL GAS 
u o•.1 Muo. Willia.ms 
•W•t11tt B:N,$..) ' 

38 

39 

40 

• 42 
18 A.LL ALONG ·t11E 

WATCHTOWt"R 
'8 '2) JIIIII Hit.nd:t'lll (Ttl~) 43 

19 THIS OLD HEART OF 
MINE 

20 

U '2) bley Bro,. 
cTaltll• MOOIOWII) 

44 

BREAKING OOWN THE 45 
WALLS OF H EARTACHE 
24 (3) BllllcfWI.IOll (DtrttUon• 

21 MEXICO 46 

22 
• 
23 

3-' m U.nit J~ BaMr, 
( l;>Tt) 

HOLD ME TIGHT 
16 (l:U Joll!IIIJ' NasJI 
lfftpl ZmoplMme, , 
YOU'RE ALL I NEED TO • 
GET BY 48 
U (SI MH'l'III (:11)'$ & 
Ta.-im.l'fer~u 

HELLO, I LOVE YOU 
I f it) 000,, 1Eklll1r.) , 

11.ARPJ::R VAl,1..EV P.T .A . 
lit m Jea,-nie , •• ,cur., 
11'111:)'der} 

SUNSHINE OF \'OUll 
LOVE 
ti (4) Crum H'Dt1dor> 

~IAGIC BUS 
•t lJ) Wbo <Tn.tki 

WAIT FOR ME 
MARIANNE 
lt 11.1 MumtJaile tCflS) 

TIIE WEIGHT 
U (?) The Ban« (CIIPl100 

SA V A LITTU.: PRA VER 
U (ll) Artllu f-'nulkJU. 
(All.an'1<'1 

RUDY'S IN LOVE 
3t 1:11 ..... 91.IHiV('S •Co~mbJO 

IF I KNEW 1U~V 
WHAT I KNOW NOW 
&$ 12·1 V1t'Doonk111 (r~tl 

AIN'T GOT NO-,; GOT 
UFE/ 00 WHAT \'OU 
GOTJ'A DO 
" nJ Nlaa Slni.tit <RCM 

HELP YOURSELF 
t1 CH) Tom Jt>nitS fOt«-•> 
AN OLYMPIC RECORO 
30 (t) lb& Ba"'" ltnll:lllA 
( Co11ct m• ta) 

I GO'l'I' A GET A 
MESSAGE TO YOU 
20 (U> lk:t Gtt1 IPl>l1don 

1 WANT YOU TO BE MY 
BAB\' 
.. 10 IIW~ ~•ii 101'1'0) 

l\t'LAD\' 
n (51 Sit aod ttic Yamu1· 
Sto~ (DirtttJOnl 

ELEANORE 
- 1H h l'Ul'S l (M(k.n l 

!\IV W08lJ) 
J3 (S) C11flld'.~ 1:n~p(r.Unll 
I NR/11$) 

YESTERDAY'S DREA~t 
0 UlJ flHlt Tt,p& 
fT'amll M•a.v,11) 

ON 111E ROAD AGAJN 
S8 ll$1 Ca.n.otd lf('llt lti.b('rl.Y) 

YOV'l,I, Nt:Vt:ll \\o'AU( 
ALONE 
U 1s·1 EMS rrt~ltY ( RCA.I 

DREAM A Ll1TL£ 
DREAM OFME 
u on M~m11 can 1R<:A> 

MA\' I HAVE THE NEX'l' 
OR&Al\t WITII VOV 
- (I) )la~mb fl-1.ltH4 
•M~)llr,Mtnof) 

I PRETEND 
U CU) °'" O'C'Ollnnr 
(C:.h1111Ma) 

24 
1Talal.a 111:• townt 
MARIANNE 
u m cwr wei.ird 
<Col1111Mla) 

49 RED RED WINE 
$$ 1J) JU!llO)' JUUH f! 
\'•o.~Ofld" ff>)'t) 

25 ICE IN 11lE SUN 
,, (11) Sllll.U Ou. cPn) • IT'S IN 111S KISS 

- U) n,n, l?l'f:rtlt 

BUBBt.lNG UNDER· 

HOAD TO CAIRO - Jullf! Driscoll and Brian Auaer 
Trtuiu· <Ma.rmalacJe) 

80FTLY, SOFTLY - Equal~ (l'•ruidenO , 
FEE.LIN', ALRIGHT? - Ttaffic Osland) 
I AM A CATHEDRAL - Peler Sars1edt <.\IA) 
I WILL COME TO YOU - OttslY S pringfield (Philips ) 

II 

CLASSIFIED MARY BLAIR RURSAU. In1rQ(lue, 
Uon.1 everywhere. Detant free. -
'3/ 52 Sh.Ip S treet Brl•hton, 623 
PENFRIENOS at home 8.l'ld abroad, 
tend S.a.e . for f~ detall!I.-Euro, 
pt-tn fl'rlendstllp So.cletr, BurnleY. 

UNDER 21. PenpaJs anywt.ere. 
s.a.e. ror free details. - Teeno·e 
Clu.b. F,11lcon House, Burnley. 500. 
o\METHVS1' 'CLUB. Pen/Personal 
f r iends for everYOne. S.a.e . for 
detaiLs: P.0.8. 4, 78 Red · Lion 
Str~t. London. W.C.l 

KENNY 1.JALL APPRECIATION 
SOCIETY. - s.a,t. to Miu P at 
sanders, 19 Ca.rllsle Slre• t. r .. ondon. 
W.1. 

e record1 wonted 
WE BUY LP's 4S's. Write Or U lt, 
l 7f North End Road, Kensington. 
.London, W.14. 

e musical instruments 
FOR SALE Tenor Sax. silver 

Conlfnued from page 2 
R J::CORD MAR.T MAGAZlNE 
<Rod:) Ft.i.tMNS. Suns, Blu8li 
<Real BlueO SOul. Pop . An)' 
records you m iSSt!d now st barsalo 
prices. l/lld. p ,p. '22 Sle.\·emJ Wa>'· 
Chili:Well li:ssu. Three issue sub• 
$Cr lollon 5/9d. 
RO(:K AUCT10N. All time grcais~ 
s,s., Feathers. Ptrkins and C . L. 
Cr«kens .. Look Out. Mabel" er(. 
s .a.e.. G. A. Bridges. SI Harrowt:w 
Strf:et, W.1. 
GUARANTEED useo LPS Crom 
12S; &cl. Catalll!ttte 2s. (d(ldl.l(lable 
Crom order). '2 surveyors P l:tce. 
Portmadoc CaentS, 
AMERIC,,N Art is ts l)nly Sale. 
8rc~k1n11 up coUtetion. Oldies, 
1:.oodie:s. newles. Som e1hl n.l! . for 
('\'trvbo<ly. Many delet.('d t:• llectors 
11tm:s. l..arne 3d. s.a.e. for liSls -
'i'2 Corston View. Bath. 

e penfrlends 
PRENCH Pfllfrfel'ld3 , all age., from 
1'J 10 21, Send , .a .e . for frt-e de• 
IAll9 -Anslo French C<1rrt!llPOndence 
Club, Burnley. 

'°' INTRODUCTIONS to new friends 
or thl' OP-Po:sil(> llU arranged bY 
post. Members aged If upwards 
ever)•wbere, Write for detall1, 
Jtattna: aa:e : Mavfalr Inlroductlom1 

· (Oepartmt-nt 9) , 80, ~eal S1ret1, 
l.<111t1on, w.c.2. 
ROMANCE OR P£NFRJ£NOS. 
Zn1land / Abroad. Thou.sands of 
membera. Delalla World Frlend!thlP 
l!nterprlau, MC14. Amhurst P ark. 
N.11. 

J8AN9 1N1'ROOUCTION9, 11 
Qu een Street. Exeter. 17 to 70. 
Wl)rldwlde 8IIC('Usf11l rom1inett. 

OPPORTUNITY K.NOCKSJ Mate 
new frietlcJs thtOUlirh POSTAL PEN. 

FRIENDS - Send s .a.e. ror de• 
tall1: S2 Earls Court Road. Lon• 
d on W .8. 

Tgf!N9 , TWENTIES. .Penrr 1end1. 
Hometabto:id. M.f'.C. t Tl•e Att>our 
Farnhnt. Kel1hley. Yorkthlrt. 

e songwriting 
l,VRICS \VANTEO b>' Music PUb• 
llsblng House - 1l St. Alb1 n'1 
A,·enue. London, W.4. 
l'lt0f'£SSIONAL MANUSCRIPts 
Crom tape. Photostats. Oemon.$tra • 
uon Reeurds b y J'lecordJru< Stars.
.\h1t1tan Jones. 21 Oenm.a.rk Street. 
. l.c'lnd(Ul . W .C .2. 0 1 ·8.'16 1186. 

EARN MONEY SONGWRITING. 
Amulnic. rrN? book teUs how. L.S.s .. 
tO•ll n. Dr>'Cien Chambers. .ll9 
Odord Strt.!i!I. LONDON, W,1. 

e fan clubs 
DO YOU LIKE GRAPEFRUIT? If 
so send :i s .3.e. 10 Dee Mtell311. 
9'1 flaker s1 .. l.ondon. W.I . 
GBORGU:: FAME FAN CLUB -
setrCHtrY, 56 Old Compton StrNtt. 
London. W. l. 

LOVE J\FFAIR FAN CUJB. $ .a.e. 
to sue, f:/o Harold Davllon Ltd .. JU 
Regeot Street, London, W.t. 

OAVE CLARK F IVE. s.a,e. 
Maureen. C/O Harold Davlloo Ltd .. 
.235/241 Rerent SL. London, W.1. 

"YOU'RE ALL I NEED TO GET 
BY" T1to M.ir\'in Ca)'e Offltl,111 
Fan Club. S .a.e. 22 Nor\h Stooet, 
Swindon. Wilts. 

ATTENTION: New Ten Yeaffl 
Afler Music Lovers society address: 
s,a.e. Chrys::i lis , 155•157 oxrord . 
St reet W. l. 

e publications 
BLUES & . SOUL No. l3, October 
1968. Fta.1ures. photos C laren ce 
Car ter, Ja.m<:$ & Bobby, f·eu~ 
Ta,ylor. Slv & F amil>' Stone. Ray 
Char les, Ben E. King. C;arJ Carlton 
pl~ P art. · 1 or " Curtis Ma.vfit:Jd 
Ston-" . Utust reaw.res . Send Zs. 6<1. 
P.0./Cheque to: 7 Trlnll)' Close. 
Bishop's Stort.ford. ff'erts. 

UNWANTED 
t ho1ng t.-d for 
Survt>·ors 
caorns. 

Lh bought, or tx· 
new LPs. S.3.e. 2 

Pl3ce, Porimadoc. 

e personal 
JANE SCOTT for genume trlend.s, 
intro<111cuon-t Ol>PMlle su: ••i th ,in. 
cerit.:Y and thoU.l'hlfUlne.sa. Details 
rree, 5d. stamp to Jaoe $('<1tt. SO/ RM 
Maddox Street. LOndon, W.l. 

e groups available 
C'ASB HOX ,1ersa111e 1o1roup. C.ibnet 
Dances, Ch&!)$, P.-rtie$. 404 Kenton 
R<>ad. Har-row. 01-427 28fH. 

e announceme nt• 

OEMONSTRATION re«>rds by Ht'· 
cording Slars. ~ nuine . ser\•k-e. 
De pt. AH. 27 Denmark St.. London. 
w .C..2. · 

finis h pro(enional ins trument. 
MtMouthoiece cue £45, ONO • 
contact ALAN. Station House. Hoot, 
HantR. 

e dances 

THE REFECTORY 
BALLROOM 

(Opp, Golders Green Tube) 
Present 

LIVE 
EVERY SUNDAY, 

SATURDAY, \VEDNESDAY 

SUPERSOUL 
EVERY MONDAY, FRIDAY 

SOUL POP R&B 

DISCOTHEQUE 
7.30-11. LicenS<ld bar 
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Jo Anne Worley ol "Laugh In" l ame now signed with 
Reprise R•oord• ... about Arellla Franlclla, BIiiboard's 
"Soul Sau""" says: "Is 'Lady Soul' tottering on her 
throne?" ... A-40; Ramo na King . • , lr1 their ha.Jcyon days 
there \!,'ere five T ase·s .. • go on, admit It- whatever you 
think or Ban-y Ryan's "Elolse", It 's one he<:k ol a surprise 
... for • true gospol,ftavoured hit, how about Mltth Ryder 
& Co. maklna a medley ol "All Along Tho Watcht<>wer" 
and "C.n I Gel A Witness?" ... "Watch Your Step" com• 
poser Kobu t l'arke r due In Br itain soon ... The Loot and 
their girl friends Inviting DJ's and journalists to the 
Avenue ror dri nk ics . . • 23--minute standing ovation for 
Ten Years After at New York 's Filmore East . .. aa a 
producer J lml Hendrix had success with his Hrst disc 
production, In the Slates-by BrlUsh group Eire Apparent 
• . . Peppermint Circus recently ho•led tho Pllper Dolls 
to u champagne party . .. Ian. Anden on hu moat original 
ha ir style since Jlml He ndrix (?) .. . Kim Simmonds, 
brother of Ch ic.ken Shack manager Harry Simmonds., mem
ber of Savoy Brown .. . Revolution club 1lronc.ly featured 
on '"Ttme For Blat kburn's" first networked show last week 
•• . next album from Ten Yea,. After, t.o be released here 
next January, to ix, called "Stoned Henge" •.. Interesting 
feature on Sari Pranclsco scone in lnlest BIiiboard .. . 
Vogue to re lease singles In English In Britain by top 
French stars Antoine and J acques Dutron,t . . . having 
rehearsed for two weeks on the Trans Siberian Railway. 
the Singing Barrb ter Bird b: now to augment the Pud ding 
Chair Sometime line-up . . . 

According to RM's t'ar Eastern corre,pondcnt, the 
Japan,e,e Dlxlelond Jan Band a.re currently very big In 
Moscow . . . tho BeHt last week celebrated his tOOth 
reception lhi.s ycor • .. Manfr~d Mann and partner Mike 
Hugg have composed the music for more than 50 television 
commercials . , . Britain Is still sane depL: a certain soction 
of lt1.1I Sunday's Grosvenor Square dcmon&tratori could be 
heard chanting "Chel•••• , Chel,soa" . .. Bobby Darin, now 
going ln c ,•cry nice Direction ... a well-known Radio 
One DJ was refused entry last week al a party to c:clcbrate 
KeUh Skues• new book ·•Radio Oncdcrlpnd" . , • Ma~ 
Bolan to have his Rrst book ol poetry published soon .. . 
Life goes on depl.: one o r the tracks on the new Beatles' 
LI' Is celled "Ob-La-DI, Ob-1..a-Da"-now whcre've I heard 
that bcrorc? , •• what does Earl Richmond shore wllh 
&Ibis Jamaica"! ... no. that wa,sn't the Mused Band of t.he 
Pudding Chair Soni•Ume In Grosveno r Square last Sunday 
, • . T hose Wf're the days return again dep l : both De Hems 
and the Sprakrasy are lo re--open In the very nea r future 
, , . Harry reports business has trebled sinoo he wos 
featured In a Sunday Paper's "Cleon Up Britain" campaign 
a short while ago ... 041: who recorded (a) "The Mex ican 
Shuffle", (b) "Moxlco" (Inst.). (c) "Souvenir 01 Mexico", 
(d ) "Boby Do The Phllly Dog"? 
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Poor eyestaJat turned his mind Inward •• • and 

toward music 

J IM Webb. The most successful J.>Opular music com• 
poser rrom among lho now, young Amcr lc.an breed of 
popsters, Already, at 22, hc·s had awards showered 
on him !or such sonas as "Up, Up And Away" (!or 

the t' ifth Dimension), "By The Time I Get To Phoenli<" (!or 
Glen Campbell) and "MacArthu r Purl<" ((or Richard Harris). 
He's turning out an ast<>nlshlng quantity ol quality songs -
many or them destined u, become standards - as well •• 
nanning his own production and publishln& companies and 
working on 1uch lcna·thy projects o.s a muslcol vcn.ion or 
" Peter Pon ... 

Talking to him In Richard Burris's llat a few days ago I 
ilarted wondering what It was that had produced the drive 
nod the talent to make Jim a rtch man within a year of 
reaching his maJorlt.y. Noting that he was the son 01 a 
Baptist minister and that he got h is first musical experience 
ploying orgnn in his lather·• chu rch I asked Jim ii rallalon 
had 1>layc•d any great part in hi! llfo so far. 

"No. I don't IX,llcve In organised religion. I have a per• 
sonal idea ol what God Is but I certainly don't think ol an 
anthropomorphic c reature in the sky, an old man with a 
nowlng white ~•rd - nothing like thal And I'm not par, 
tlcularly lmpre,ssed with Ind ian mystical concepts, don't think 
they are the answer eilher." 

Hai. thi~ distaste for professional rcllalon caused tension 
bctwe~m you and your rather? "Not at all. \Ve'r,e very close. 
He administrates my record company. I know he gets down 
on his knees and prays !or me. nnd I should be grateful !or 
that kind of 10,·e. But I can honestly say that I don't think 
h(' lit \lolng me any part1culnr service." • 

Well. lr there hosn'l been any divine Intervention on your 
behalf to what do you ascribe your ,1cry swift success? 

··1t doesn'·r sc~m to me that I did mukc it fns1. J'"e wor·kcd 
a long t ime 10 become a songwriter. All my hopes and dreams 

hO\'C been conccniralcd on this since I was about ten - from 
Lhe tim2 l knew I could never be a Jet pilot!" 

Why not? "Because ol my eyes. Nobody r ealised this lor 
years. I used to make Incredibly bad grades at school oocause 
I couldn't sec properly. I cueu my parent• thought I was 
backward . I was a great dtsapJ>Olntmont to them. Thro when 
I was about 13 I had my first pair ol glasses and saw what 
f'd ooen missing." 

Poor eyesight had the reault of t.urnin.a Jim's mind inward 
and lo\\'ards sounds. ··1 started getting e rlous about trying 
to make something with music. I wasn't that confident I'd 
achieve anything but It was just something I had to be 
doing. 

.. .. fN ll , ...... been WOftln& ll 11 for a Iona llme. I'd be a fool fl(I I 
In approc"l•C. bclna ao rOVIW, 11·1 vory imp0nu1," 

II•• h ll'OUbled }'W)U . , a n. thlt 1ucklen fame Ind monay! " If lff)' 
ll'tll moral dtcadenct- .... 1oln1 to h ll mt II would hav• hUDened 
belo,.. r,ow, No. I can handle H. But lhfs is the mnst ('(lm'belilive and 
Aekle budM:SI in the w0t1d Hd so far l 'Ve m an.,-ed to fh In. wrlUn1,t 
mu1k that comes naturau:r to mt, I'm DOI lmPb'ins I am aood. Only 
llme Yid tell. I don't fflllllt I ' m \hat Clkht ftaurt. Ille 0\'Unilht POP 
oe.rfwmu wbO tis a 9e.,-1uon for • 1hort wb1le and then dlJ.lppurs, Thal 
Clk:be wu fNtt·red b:, lhe ao-1alecnl 10tne of • few )'ears a.co. TM.re are 
aUII IO , many people ln Ule bUIJneSI who have the ume clkhc-d 1u1tude 
•• lht>' had In 1"8. 11'1 a tompletel)' different actne toda)'. IOU ot real 
1a1en1. 

"Tl'te S.aUct - th41y ar«n' t 1ol.n11 tCI d11.appear , Nor are Tht Rolling: 
Stones c,ru,. honest. sbK-ere fflUlk'IIN) , Or JOh.n l'hllllot, Or Sim on .ind 
01.rfunhl. Sonn)' And <kt - lbal ·• dlfft.-.Ol. Tbtr mede a Jot ot moneY 
IM • wflUt, and °'t»' Q)t'ftl H. Now tboy•re havlna IC. work Loi Anselu 
hotel lounaM lo 01)' tbCI N.llll. I'm afukl Ibey didn"t have flno&llh lalent. 

" Htrb AJNrt - he' • aot UM buk' mu,.kal uah,nt to rnab Mm 11 
Ptrtn.nlal. PltntY mo~nm Hardln, Leonlrd Cohen. Dylan."' 

Tool u a lllllo wtli .. lo ••t to Dvlan dkln'I ll t " Well, u far H I'm 
c:~med. he't uode.n:tood. IIO 1n•e11 we dldn·t tMled to rMnlion him, 
It's tht t&Jtrued unll:oowm •ho are 1'11wtna • bud timci-UM!re·, slmolJI 
too many Of lbem, an upcurte Of people dotng claS-8 acts, malr lnM e x« I• 
l cmt ~au, PIYthfdelh:aUy oadtaa-ed and with tltctrOnic ft re-. wo,..,. most of them model.ltd alon1 U1e lints Of The ~ allu or Paul 
Simon. " 

Trudln, u dtlk.aletY u I c:ould onto • ract,11 mirw-114,ld I pointed 
V\ll lhal w-e'd bftn lll.lAIC cnUrely about white ur1btt-1, II IOoted as 
IOOuah h't:11'«• we,- hardly par11clPAlln& ln lhls 1.ti len, UPlotton UC.Pl, 
perh• c,s u performen of •hU• men·• Jdeu (such as the PlOh DhMn&lon 
who •Ins Jim Webb>. n.. YHI maJoru:, of Ne«tCJ 1ate111 SHms wotent 
to carry on churnlna out !be 1,1~ old toUI aound, lnvlna ffelUYilY •DO 

RECORD MIRROR , WHk ondln1 Novt mbor l. 19'8 
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JIM WEBB ( rirhc) rthtar1ln1 with RICHARD HARRIS. 

es-perime.ntation 10 whltts. In Sbor1, f,om btlna 1M pa«utters: In popu. 
lar mus.le. Necro •ttist.es are falllo& behind." 

Jlm: "The~·· 80lnc to be I rtnatssa.nce amon• )'OUI\I N'flTO tnu8kllhll 
In lbt M Xl few u an. TheY t'ia'I(' thlS 1ncTed.lble, inbred msUnct. Wht.n 
thtlr 1deu l)e('(lme more lucid - wateh oul. I aMrN with 101.1 1h11 I.MY 
•~ r.c:,1 doln• an)'Ollna v•r, lnteru:tlftc un a vubal '-w•t at proHnt -
and pop • • moni tha.n mualc, TIiey i>reh.11' • monotonoul, c:h1n1-l!II• 
alllluCM, \\'he,i they OVCrcflft'I& lhl:J, whk'h IMU!d happen quite ll<IOft, we 
are ao&na IIJ hear )r,Offle form idable sounds." 

DA v ro GRlf'FITHS 

NOTHING BUT A BIG HIT I I • • I • 

NOTHING BUT HEARTACHE 
Recorded by THE FLIRTATIONS on Derarr1 D.M.216. 

PALACE MUSIC CO. L TO. 9 Albert Emb1nk111nt, London, SEI Rtlianco 1691 and HALDEN 7507 Solt Stllln& Acenu: Southern Huti<, I Dtn10ark St., London, WCl 

lleglstered at the G.r.o. 
as a newspaper 

Prlnl.ed bY Pliawr1 11Dd Publk a Ucm1 (Prlnlera) Lid., (T. U,), Swan Clo.-., O:ubury. 0 1:0 n, for Ca.nlfon1 P1.1blC.lwra l.td., Ill Sh•tlt!1bury Av1,nu11, London. '-'' .l. (TeltPholM' Cenud 71-41/J/41 
sole 0t11rl.butlna: Aat•U• for Grtat Hrtt•ln, Surrldlft. Dawson • Co, Lid,. tW-142 New Kent Road, l . .c,noon, s .1:u. 
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