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YOUR PAGE

RECORD MIRROR, Week ending June 3rd, 1967

-+ .Want to let off steam? Any questions about the scene?

Then just drop a line to JAMES CRAIG, LETTERS EDITOR.

W:ﬂ‘[‘ﬂlmi Juke Box Jury, 1 was amazed by the offensive
remarks made by Julie Felix and Kenny Everett about
Engelbert Humperdinek's latest record. If Everett thinks
peaple two hundred years old bought “Release Me™, he should
listen to the juke boxes in pubs and clubs across the country

. mastly patronised by younger people. And Evereti
actually had the audacity to votle the new record a miss.
Julie Felix said she was sorry records like this were hils
because the musie is not progressive — a hypoeritical remark
in view of the reirogressive nursery rhymes we have (o
endure on “The Frost Report”. Also: the Top Fifty is a list
in order of the best-selling records, not the most progressive.
What IS progressive musiec anyway, — John E. Green, 63
Green Lane, St Albans, Herts.

I:\' a daily newspaper, Eric Burdon said that Britain's beat

seene has gone into a slump, 1 think he should realise
that just because he hasn't had a hit doesn't mean that the
beat sceme is dead. | don't suppose Engelbert Humperdinek
of Tem Jones would say they were in a slump. I{'s no use
blaming others because he himsell hasn't produced anything
worthwhile. As for psychedelic music , . . well, | would just
like o say notl all fans are as easily laken In or as stupid
as some think, — Pat Lowndes, 3 Grays Terrace, Boldon

Colliery.
Come Hackh Ta Croydon™, Hrian
Auger: "Bench Number 1, Waterino
BE!TLES Bl" Station”, Clawde Francois; “Kins-
inkton  High Street”, Dead Seq
M by mo means & fan of Uhe Fruit; "Trafalgar Saquare', oo
Bealles bul i s beyond me  Time Losers: "Flugel in Carnabs
to undersiand the reason for  SUPEel’, Spencer Mason Orchesira:
the BRC'S ban on the Drack A “"Finchley Ceniral™, New Vaude
ay Im The Life” on fheir new Ville Band; “Sunny Coodee Street’,
album. Don't  they realise  thai Donovan:  “Portobelln Hoad™, Cat
many Wousands of leeny-boppers Slevens; “Hond  Streel’”,  Burt
will buy Ihe album, &8 & Deplles’ Bacharach! " Euston Statipn'’,

Barbarn HRuskin. The rest of the
wirld's adiusted view of 3 new
TEwineine London™  has  certainly
caused our songwriters o lose the
embarrassment bil. — Tony Grin-
ham, 1M Selwyn Avenoe, Highams
Park, London, E.d.

record., And therefore b able o
play the affending itrack sny time
ithey wanl. as a matler of course
The pirale radios will play i —
g 0 the kids don't buy 1he disc
they'll hear It anyway. While they
are al M. perhaps the BBC will
ohlide e by banning 40 Days 40

Nighis" by Don Covay, on Atlan Fﬂn nun & PHIL

tie. The pational press will then

cover Lhe story. so giving the disc OW could "Bowling Green'', hy
that IHlle exira pueblicity and gel I the Everly Brothers, [ail 1o
it off the eground — and so give fAnd a place in the charis —
Dt SUCCERA he g0 richly de everyihing aboul i spells nambere
Servies, = Clive  Richardson, 46 one.  Oreat  ntroduction.  orieinal

Slades Drive, Chisleburst, Henl, melody  and (ke

lwrbe.  BEauliful
best harmony in the world. 1 kEnow
have a

ElHTIS Eu"-]' that Phil and Don don't hay
pubdicily man in Britam and 1 b

lieve this I8 the sale reason  for

,-l-'lH"LNHf'“ Peler Jones, [or the their records mot  slhowing They
Gary Leeds” article, The [ans mukl be e oSt under expesodd

are bein@ childish and  selfish slngers ever. 1 wonder how many
atenut the whole Walker split — the people are aware ithey have a pow

resull  Being  an enormoud  guit album oul called "“The Hil Sound™.

complex, ab leasi on Gary's par the most soul-injecied colleclion of
“and when 1he Tans starl tracks ever assembled on one LP

crving, wall i really g@els me™ Thowy are Lhe only survivors [rom

o fans el a kind of smug ©0n- the Gaolden Fifties wha are  iill

fentment knowing Gary leels like smack up to date and origingl, —

this? Surely the fans should think lan  Hruee, Everiea, MM Ethie

of 1he feslings of ke bDoys Uhem- Terrace, Arbroath, Angus.

relves and the hig slep they've

taken | admire them iremendousiy

knew had tn
mtnd

for doedng what ihey
e done Tor theyr peace of

PEDDLERS PLEA

UST returned from the opticlan

All threee of ke realised Lhey :

were juslt aboul al the end of where 1've wnderdomne an  ex.
the line. Please. fans. be content pensive  course  of  treatment
and eratedul Rip reme mber e alfler straining my eves searchine

Walkers al their fanlastic best, We the RM charis for any mention of
have nol losi Seoll. John or Gary Pedd'ers” records, 1'd be eraieful
w0 why do shorisighted fans M the average discbuyers, who
persist  In tearfully lamenting  the prefér the Trowss, Dave Des elc.
split. when three wrest sola artistes and the Monkers, would ”hu!:h.l:“
5

have emerged froem an unhappy, liking for such groups

errind bmally urstahle group’? A lalent Ig mainly In their record-

Sylvia Havien, Hirchwooed Kennels, img  managers, | leave the  lasi

Newharowgh, Hurlon - on - Trenl, word Lo PMeter Muorray who, on Lthe

Btaffs. Peddler” new LP, Eays: Al tlhe
lime af writing, (hese boyvs have

not had a hit bul surely this must
come.” Nip oul and buy the execit-
ing sounds of Hoy Fhillips. Trevor
Muorals and Tab Martin, =— Michael
Plosker, 4 Derwen Fawr Wosd,

PLACE NAMES

NCE upon a lime when Ameri-
Ciir artisies and SOMES
daominated our charis 11 would

Bhetly, Swansea, Glamorgan,
have heen considered wunthinkmhle
for our pop soenEwrilers o emulale

them In uging Eritish locatlons in HH PDP P'I

litleg for sonEs — a% they did with UST like to congratulaie Reecord
place mames 0 the Slales. Then. Mirror on producime the hest
i at all, oneé of our local lowns pop piciures in Britam for the

was used in a lUe I was wiually  Jast two and a half vesrs. Any

im an absurd way like the Goons other publication  which has  ple-
Balham — Gateway To The ures anywhere as wood as yours
South”. Now thal we have proved pever cosis less than 28 6d, The
British arustes can hald their own first copy | ever bought had =
with the best of them from  Lhe picture of Dusty Sprinefeld and &

Slates & palional self.confidence has dog and though | don't particularly
erept in and songs such as “Penny  like Dusty. ['ve boughl practically
Lane and ““Winchester Cathedral'’ every copy ever since. Please tell
have mow enabled these places 1o Dezo Hoffman and ithe olher photo
be musically preserved for pos  graphers 1o keep up the Rood
ferity. Im the lasl few monihs we work, — Andrew K, baon, #3
have had: “Oh Paby Won't You  Dixon Lape. Wortley, Leeds 17

Readers defend
Engelbert...

oNLY§f=DowN FORJLP.s

(Balance 5/'- weekly), After 5. down, the 3 L.P's, fresh from the

makers, are posted o wou, anvwhere in G.B. Jusi send 65/ with a

st of Nog, and titles, Stale your age. Under 17 not accepled, PRINT

vour full pnames and HOME address. Couniy court deblors nob
supplied

Any popilar L.P. including all BEATLES, S5TONES, MONKEES,

DYLAN:; BEACH BOYS, ELVIS, DUSTY, FOUR TOPS. SUPHEMES
and all TAMLA HI}T{IH'N SETARS,

THE G. A. LONG PLAY CENTRE

(Dept. 95Q), 42-44 GT. CAMBRIDGE RD,, LONDON, N.17

ERIC BURDON—a
the current pop scene.

reader criticises his remarks about

"u’ e ﬂi“

Record

Mirror

EVERY THURSDAY

116 Shaftesbury Avenue, London W.1,
Telephones GERrard 7942/3/4

® 000000COCGOCOCOS
Fatsy Gallop, 16 Lee Road. Gos I h = f
Ihal rukfine ""Hold On 1'm Camiag"’ n e

pori. Hanis: Why did CHIT Benneil
would have stopped him. 1 think Shannon's discs gisce

ard Dave record again, I'd think

Has Wit mmmde

have 0 go and ruim anoiher Sam
ke has a good bluesy voice bol it's any instrumentals on his awn™

nol good enough o deo justice o

iz sort of song. He's better by Mizs Chris Coomb, & Darifields,
far on "Gol To Gel You Into My Harold Hill, Hemford, Exséx: ['m
Life'' material. an  ardent Kinks (an  apd  need

pictures, LP's, EP's
Righfeous Rick Winkley, 38 Terry In help  wilh

and singles
my collection Wil

Sireet, ?'I-E':Eul'l:'!_ I.i.Tltl";: :W-:hlrfln pav anvihing.

relgase o Mae Fesl's ‘Dia

Tripper/Twisi And  Shoul’, hd _Moelol  Smith, Alberisirant  2la.

come one of the most important UTonngen. Helland: Record Mirror

discs of the year. Mae West hag !5 Very good but only a little hit

the soul of Kilgore, the rhythm [0F the bop-cats —  who ke

of Barbara Lynn and a voice which  Memphis sound, early Elvis, Per-

5 & mixture of Lillian Briggs, kins. Jerry Lee, Sonny  Hurgess,
Billy Riley. Warren Smith, s

Ella James and Jackie dé Shanmon,
Surely the
thigs dige

I'm a member of some very good
rock and roll clubs Al over ithe
world — amnd would like to corpes
pond  with people who have ihe
same lagtes,

hole 0 theé centre of
is for ventilstion.

Laundry Cotiage,
Petwarth, Sussex:
Monkee pic-
alboul 5

Hally Howes,
Horsham Road,
I have hundreds of

5 ' . /
wres which Il saill for e Pelers. 66 Sllversione Avenus,

Moston, Manchester ¥ Anyone help

Ehillingg a hundred, Anybody in- gy nrms Boul o
terested — please write quickly Just wti:':u 'ﬂ"m:mu ; round [I}:
Manchéster clubs as & o koY
Edward Arscouch. 54 Rye Lame. we (hink he 8 very tm"::f;:é"'r'_h'
Pellow. Halifax, Yorkshire; I'd 1ike  would like 1o know more aboul him
te conduct 3 poll io fnd Britain's
hest-lgpoking  female slnger. Lel's Philip Cale, 181 Skribbery Street,
have lotg of voles 191 =end Kidderminster, Wores: When  Jim
thie results to Record Mirror Reeves died, bhe ook his crown
with him. Mol & singer liviee has

G. Morwosd, Brooklapds, Upping-  talent encugh 16 win i1 from him
ham. Rulland: Anvbedy any 6 ard  that  includes Val Dosniean,
formation on an  organmst  named H"Thh:ﬁ' Ha i, El,‘l-d'l,' Armold, Larry
Max Crooke? He was the gther Cunpirgham of anybody else. You
eompoter o Del Shannon's “Hun can  Seek  bul  yvouw'll rever A
away'"' and featured on many of anather Jim Resvox

.'.ﬂul ;'-l'-r

(e %]
). -:r""“'t‘. ﬁé

THE SEEDS—: riot at a recent concert of thmr:—the
singer with the girl is Sky Saxon. The Seeds’ last big
US, hit was “Pushin' Teo Hard".

l EPORTING Boss Angeles,
KBLA hosted

KHJ-5upremes

when Sky

world-centre Flower Power—
two hour super Seeds slot. Act stole
Concert at  Hollybowl—teenybopper riots
aaxon, front songster gave forth blooms in
presentation  from Love Bouquel. Mandala—hot Canadian
hit Soul Crusade leaders vie the Dave Clark Five, both
show national flag at Beverly Rodeo. “Endless Summer”,
surfing flick reported best of '67. Byrds stint at Whisky A
Go Go, KHJ Boss Jock Humble Harv emcees Cheetlah for
“Doors” and “Daily Flash”., “Mustard Greens” at Bido Lilo's
H-wood. Ravi Shankar preems musicademy “Kinnara School”
May 22

Part 11 1967 Medieval Pleasure Faire and May Market pre-
empted by Ventura Counly Board. Monkees slotted to con-
certise at Hollybowl, “Who" finding air time for “Happy
Jack™ Chris Crosby not signatured as reported, diskeries
dickering over contract. Beatle album spins banned by
Capitol, US A, distrib, till release day.

Groovie newie from Nilsson “Without Her”, could trip
to top. Boy's blues ballad is pop 'n long hair—should make
scene with good airplay. Kiddo Brooklyn native—penned
for Monkees, Honettes, Herb Alpert. Nee Horatio Alger, hot
songsler vocalised for “I Spy" teevee thesp—professional
preem Alcoholics Anonvmous benefit!

Moby Grape's Skippy Spence inked “A" side to Jefferson
Airplanes “My Best Friend”. Act deebed in at Frisco's
"Matrix”. Ralph Gleason, syndie jazz buff for Chronicle,
credited with discovery thus. Thence diskeries fought for
wax rights—Victor made it victory. Scene leader, Marty

“Great
invitational as
such at Berkeley Folk Festival, follow-through with whacky
rerforms at Monterey and Pacific Jazz. NBC-TV cholce for

Balin, combined combo 1963. Canary Grace Slick ex.
society”™ chirp. Fundamental flolk-rock, first

v special "L iv{'rpﬂﬂi USA"—flickered at Fillmore, Frisco.
Debut album “Jefferson Airplane Takes Of”, newie release
“Surrealistic Pillow"—tiracks include I]ﬂnm.a.n compo “Fat
Angel"—remember Jefferson Airplane loves U,

Lord Tim Hudson return to air surprise hosting super
Seeds spot for KBLA—riots ensue when group arrived for
mnnﬁ—alﬂllun gave teenyboppers daisies in honour of visit.
Flower Power Movement too vast for details in 20-20 column.
Story, details of Seeds, Strassman, Osmond Brothers, Scotl

McKenzie, all Flower Children following on next Pony
Express
KH) BOSSs TEN

1. Groovin'—Young Rascals.

2, Respecl—Aretha Franklin.

3. somebody To Love—Jefferson Airplane,

4. Can't Seem To Make You Mine—Seeds,

5. The Happening—Supremes.

Flower Children—Marcia Strassman.

I Think We're Alone Now—Tommy James and
Shondells.

I Got Rhythm—The Happenings.

Six 0'Clock—The Lovin' Spoonful,

1. Sweet Soul Music—Arthur Conley,

BUTTON OF THE WEEK—"Bore Me When I'm High".

the

2o =
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JIMMY SAVILE—various moods, shapes. sizes, colours, styles of the lad himself.

Have you ever wondered why Jimmy Savile is so

UNIUSUAL?

Here are the reasons told by Jimmy himself, plus
a chance to win one of his Carnaby Street outfits

EAR Record Mirror — so
someone has asked about my
TV clothes, hey? And if I
have any to spare. Well now,
| might just give away one of
my Carnaby Street oatfits if
I feel like it, but first things
first.

Some wears ago, 1 used to
be in the scrap metal business
and had to collect scrap from a number of
Bradford wool mills. For a year, I used to have
a regular nobble with an old geezer who was
always dressed in an old boiler suit, clogs and
a scarf, One day I found out he was a double
millionaire and owned the mill, plus others,
but he always dressed like that BECAUSE HE
FELT LIKE IT.

Just too bad

This made a great impression on me, and
from then on, if what suited me didn't suit
anybody else, well that was just too bad.

Mind you, being independent to that degree
Is a knife, that cuts both ways, ‘cos two years

ago the boss of BBC-TV, Bill Cotton Jnr., said
to me: “Jimmy, get your hair cut and wear a
suit and you can have a half-hour TV pro-
gramme called ‘Savile Row'.”

So I weighed up form, decided not to, did
my hair all pink . . . and didn’t get the show.

In the long run, it's worked out O.K., 'cos
I got “Top Of The Pops”, which I love, and
because it's a good-fun show, they don't mind
what I wear — almost!

split trousers

If people think you are nuts, well that can have its
advantages 'cos | once had to open a very posh garden
party at a stalely home of some heavily titled people,
I started oul wearing a swish sweater and Carnaby slacks,
but getting out of the "E" type at a garage, the trousers
split from front to back. Horrors!

The only other gear I had with me was a pair of white
satin swim trunks so I arrived at the do in sweater and
swim suil, except it was a longish sweater and it didn’t
look as though I'd got owt on underneath

The Lord and lady of the Manor were delighted “What
an original outfit, Mr. Savile,” they cooed. So it Just shows
you, when things go wrong they are still all right.

People offer me, and get me, all sorls of clothes. A girl
was on holiday in the Bahamas and saw a prison oulfit
for sale, so back it came as a present. Another genlleman

offered me a seventeenth century Chinese war-lord museum
piece oulfit but that was a bit much, Yel another perfect
stranger senl me a Japanese "happy jacket” which 1 wore
on “Top (H The FPops” except | had a terrible feeling
that the markings on it meant “Eat At Wongs"” or some
such similar plug.

Even before 1 was on TV and such-like it was still the
same because one day, al South Kirby colliery, where 1
was working at the time, 1 got 1o the pit top too late
lo change into working clobber and had o go down with
a suit, white shirt and stiff collar! Nobody raised an
eyebrow except it didn't do my best suil any good, eight
hours on the coal-face

S0, as you can see folks, my odd clothes are not because
I want Lo prove anything ‘cos 1 don't really have to, IUs
just "cos | feel like it — and that'll do for me — and you
| hope.

a best reason

Now then, about me giving some of my gear away. If
any of you guys, or gals, fancy one of my Carnaby outfits

. well, just drop a line to the Editor of Record Mirror
and give him a good reason why you should have it
instead of somebody else. Besl reason cops a top dee-jay
get-up,

And incidentally thanks again for all those voltes for
that number one position last year. It's comforling to
]r.;n“ that being a character in this work can still pay
1]

God bless you all and 1 hope it keeps fine for vou.

JIMMY SAVILE
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MITCH RYDER—talks

Joplin

. SOCK IT TO ME

Mitch Ryder talks

¥
BABY .. c R its oms

FI'HERE was an interesting item in the American music

trade magazine “Billboard® the other week under the
peculiar heading of “White Acts Make Bigger R & B Spurt™—
on closer examination it revealed that a small number of
while acls were receiving heavy airplay on Negro-orientated
radio stations and their records were becoming hits in
coloured arcas—namely the American Rhythm and Blues
chart. This is quite a phenomenon for several years back NO
white singers were allowed any where near the chart—their
records were banned by these same stations,

50 when 1 heard that Mitch Ryder, one of the artisies
mentioned, was in Britain and holding a press reception I
thought I'd go along to ask him his own views on this white-
coloured R & B thing.

“The main thing is, it flatters my ego,” said Mitch dryly,
“When 1 first started singing [ copied . . . Little Richard.
I've never really copied anyone else and now, and for a long
time, I've never copled anybody. Of course there are othoer
artistes whose recofds sell in coloured locations—the Rascals,
and Spencer Davis mainly, But T don't know whatl's going
to happen aboul the Spencer Davis group. After all Stevie
Winwood was the sound on the records and he's left . . .
but then [ could be wrong™

Mitch has broken up with the Detroit Wheels. Why?

“I had the idea of gelling more people into the backing
group—tio make it into a band with more musicians, more
sound, more choreography, etc. So 1 told the Wheels and
they didn't like the idea. So we had to split up. Now I'm
working with a band and we have a complete show, with
some very sophisticated choreography. Everybody moves,
there are different kinds of lights, and a special load of
stage equipment with the musicians standing at different

levels. It's incomparable with any olher road show—nothing
like ke and Tina Turner or James Brown for instance.

“Aclually, the whole efTect is quitle good—though I say il
myself, of all of the band moving and swaying to the lights,
and of course the music. Talking about the music [ suppose
my latest record here is ‘“Three Little Fishes'/'Too Many
Fish In The Sea’. 1 didn't wani that one to be released, but
as it has been issued then I'l go along with it. 1 quite like
it, but 1 wish EMI had re-plugged ‘Sock It To Me Baby'—
that's the favourite of all my records.”

About three or four
EMI mikht he wise
douhle-title  recordsT

‘It all staried of when | was doing “Jenny Take A Ride', You know,
I was singlng “See See Hider' and | forgor the words, so 1 bursi forth |nio
Lithe Richard's “Jenny Jenny'. It sounded OK so we kepr it and released
it. That was jusi afier [ osigned with New Valce, which is my fourth label
incidentally. Since then we've done seversl of those (vpe of thines, bul
s only a mimmick, I don't really wani o do any more.

I wid Mitch thai a group in Brithin had made a similar sort of record
called “Bony Maronke At The Hop™

“How did it 207" asked Mitch, "It didnt, Oh, | wouldn't have thoushi
it would After all it wasn't the original idea and my records haven'l
sold here—only “Jenny Take A Ride'. | don™t keow i 1'll be bringing my
band over of not later—it depends whether or mot 1 think that I'll ko
down well over here.

Before 1 joined New Voice | used to hang around Tamla—I'm (rom
[Mevroit and for four years. fram when | was (ourteen o when | was
eighieen I'd be at Tamla, Thar was when Bervy Gordy had a coupls of
slars only—one of them was Marv Johnson Now its a mianl. | had a
grcup there once with David Buffin of the Tempilations. [ eol guiie in
with Tamla—aboui a8 close as ¥you can gel without making records for
theme=—taul Mew Yoloe is 8 great company and Bob Crewe who runs i
is really good.

I've gol some (apes of fulure sinches and o vou beard (them v d b
very surprised. They're betler than anything 1've ever dong before.”

NORMAN JOPLIN

reople glanding around nodded in agreement—so
0 lake Mirch's advice. Why doca Milch do so miany



New Parlophone LP on sale now &=

Parlophone PMIC 7027{m) PCS 7027(s)
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A NEW COUNTRY LABEL

OUNG recording managers, bursting with
original ideas, have been coming inlo
prominence  lalely—people like DENNY
COHRDELL, MIKE HURST and STEVE ROW
LAND. Denny flor instance, has a huge hit
on his hands with THE PROCOL HARUM'S
“A Whiter Shade Of Pale"—and for a
group’s debul disc 1o shoot into the charls
with such rapidity these days is quile an
achievement. Steve of course has been hav-
ing world-wide hils continually via Dave
e & Co. Mike Hurst has been notching
up the hils with original artistes like Cat
Stevens
S0 1 seemed quile logical lo Australian
artiste NOEMIE RKOWE to see if his luck
would change il he had Mike Hurst as his
recording manager, Normie has been in
Brilain for several months and haz had
several singles released—naone of which has
sel the charts alight
He told me: "Mike is just aboul the best
recording manager I've (ome across since
I've been in Britain—and 1 feel confident
that be'll be a very good influence on my
carger,”

COUNTRY MUSIC

Radio 3553's “In The Counlry Slyle” pro-
grammes are now being transmitled to the
Contlinenl on Hadio 227. The show has been
picked up very clearly as far soutlh as
Portugal and is very clear in areas like
Holland, Belgium and France,

The Country Music Federalion is to launch
s own record label “Star Records’ lo pro-
mole home-grown Country talent in Britain.

Liverpool's Blue Mountain  Boys have
been booked for a tour of Turkey and
Greeoe. The group say they are concerned
aboul any confusion which may arise be-
cause another Merseyside outlfit call them-
selves the Blue Mounlain Showband. “The
group have two ex-members of ours, but

we donl think that gives them any right
o pick a name which is so similar,” they
say.
The US. base in Burtonwood, Warring-
ton, has begun two Country Music nights
every week and from August will present
it three evenings a week. Appearing there
on June 1st and July 4th are The Hillsiders,
The Millers, The Country Five and Phil
Brady's Freewheelers

I hear that Mecca ballrooms in Newcastle
and Nottingham will begin regular Coun-
try Music nights in the near fulure

From August 20th, Liverpool's Grafton
Country Club will be open every Sunday
evening. Former “Lucky Stars” panellist
Billy Butler will present a Country disco-
theque and two groups will appear each
week.

U.S. Country artistes sel for British tours
include David Huston, Tamia Wynnelle,
George Jones and Charlie Walker.

I'm interested in hearing from Country
Music groups from all parts of the British
[sles — 8o much is happening in the British
Country field these days, bul there is still
information lacking as to just how many
British groups are operating in this ficld.

AUNT SALLY

MINDBENDER RIC ROTHWELL gashed
his hand badly recently — but insisted on
appearing at a gig in Manchester, Result —
his wound opened, splashed blood all over
the drums, and he had to be taken to hos
pital . . . THE PROCOL HARUM appeared
in public for the first time one week prior
to their record release . . . Dozens of razor
blades being sent to THE MONKEES by
fans who don't want them to grow beards
or moustaches . Dise jockey JOHNNY

WALKER said to be the best ‘kisser' in
show-biz . JIMMY SAVILE obviously
impressed by ROBBIE DALE'S  smarl

Admiral’'s uniforms

.

RECORD MIRRCR, Week ending June 3rd, 1947

Here's o gorgeous colour photo of the
world’s top femaole vocal group — Diana,
Florence and Mary — the three Supremes
whose current chartbuster is “The Happen-
ing”. The three have been friends ever since
their school doys and even now they have a
reputation as onc of the most non-argumen
tative groups on the scene., The girls’ hit
singles are ncarly all penned by the Holland
Dozier-Holland teom—their tirst hit here
was 'Baby Love''—in the States it was their
very tirst record 'l Want A Guy” which
established them.

Procol
faces ¢

ROCOL HARUM was formed
just eight weeks ago, bul
already their first record, "A
Whiter Shade Of Pale™ is zoom-

ing up the charts. Instant
succcss? “No™ said Bobby, the
drummer with the group,

“we've all been around for a
long timc—I personally have
becn playing with various
groups for about seven years
now., We're all quite experi-
enccd musicians,” And, I would
hasten to add, very talented as
well—an opinion shared by
many others, including Jimi
Hendrix, And that is an en-
dorsement worth having,

What 5 this thing callcd Procol
Marum?® [ spend the afternoon  wilth
them on a photegraphic session, 1o
try 1o find oul. “What" 1| asked "i=
this thing called Procol larum?

“A Burmese Blue'" sald Gary, ihe
lead sinEer “nol (o be confused with
a Slamese, or ¢ven a Persfan. | was
mope Lhe wiser wontil Keith explained
that It wax the name of the breed of
thelr cal, Clavde. Kelth 18 very much
& hackgreund Agure in the group —
he does nol appéar with them on
stage. and iz officially their Personal
Manmager. In fact he was one of the
fonnder members of the group, and
with Gary, he writes most of their
sones — he's as much a part of the
wroup as the five other members,

Iaving dizcoversd (he literal mean-
ing of the name Procal Harum, | was
then introduced (o Lthe wvarious mem-
bers of the group — apart [rom
cary Brooker and Hobby Jlarrison
whom | have already mentioned,
ithere are alss Malithew Fisher, oruan,
Hay Hoyer, lead guitar, and Dave
Knighils bass guilar. Dave was wear-
ine a long military jacket reachine
o just below his knees — [ asked
him & b liked wearine long jackels,
“Ha* he mald, “especially ones that
reach below the knee™ [ didn't hather
o ask him why he was weoaring il

As we were welling into the van o
e oul on lecatben, Keith polnled oul
that it was Bhodda's birthday.
“Hhodda™ =aid Matihew "“was a ol
uy'’, Ewvervone agréed — [ mean,
who oould disaeree with a statement
like thatT Afler a hair-ralsing drive
thromgh the London fIraffic {and
hawving made Rany unsiaccessTul
attempls (o ram cars, lamp-posis and
pidesirians), we eventuvally arrived
al & large stalue where, said Trevor.
the photographer, the gEroup were
Hoing (o be pholographed. In fact
there were many slalues dolled about,
and while Gary weni off in search of
one he could take bhome with him, 1
talked o Bohby abail girls — he'd
already let slip the fact thal this was
a subjcet he was somethine of an
cxpert on, lle dies  dolly-hirds, bt
they muosi have long hair — and be
skinny., “Bul more important than
thiz, they must be intellizent — no
matter how  pood-koking  they are,
there's nolhing worse  than  dumb
fallv-hirds, Il they're ol capable of
copversalion, then | don't dig them —
they're a hix dras.”” Evervone agreed.
and Dave said be liked minkskirs.
Very much.

We fourdd Gary trving o push over
the slalue of Queen Victorln oulside
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PROCUL HARUM—Ileft te right: Bobby, Dave, Gary,
Macthew and Ray.

Buckingham Palagce. He sald he was
trying 1o mave i, as il would look
beiler on the cnd of Southend Pier.
We lold him 1o leave it where il was,
and he apreed, ax he [housht a
statue of him&el! would leok beller
on the end of Sodihend Pier anvway.

I sal ol Queen Vicloria's feel,
sheltering from the wind, while the
grcup was being pholographed. ‘Then.
the sesslon over, we relurned to the
van.

By this time 1 had wol wused in
Procol flarum, and was able 1o start
talking to them in carmesl.

“What."" 1 said. "do wou
your record?

“Yery, very good — iU's o beautiful
sung, and we knew [rom the slar
that it would be a hil, Although e
didn't expect il o happen =0 Xoon,
We owe a ol o Depny Cordell, of
course, who produced the record. He's
very wocd — and a sreal wuy as well,
When wou're in the stedio he makes
yvou fecl al homwe, and he dossnt rush
you — when you have all the time in
the world you can ®el the sounds
just risthl, Like the Beatlex — time
can’t mean much ta them — [ mean,
ihey don't have 1o worfy about LUhe
cosl Gf thoir sessions or anyihing, =so
they have the Ume 0 experiiment,
They are also wery, very lalented, of
course. You know, people say ‘Whal
do vou think of the Beatles? =1 hope
we're in thal position ope day, S0
poope  say What d¢ vou think of
Procol llarum?™ and not just "Whal
aboutl this group Procol Thine, then?’

“md wou aclually use a church
organ to get that sreal soumd ™

=Mo, Thal wax an ordinary 1lam
mond, Matthew — Lhat's the arsanis
= sludied @l the Guildhall Scheol of
Music — he's very gond

=] wish Chelsea had won the cup”
sald Gary.

think of

Mot im the least deterred by this
sudden change of topic, | came back
with an immediate and culling
“Whyt''

“Because' explained Keith ““Chelscs
i= a kroovier place than Totienham,”™
lie loughed, 1 really can't stand that
sorl of Lhing — you kpow — dilhg
samelhing, or woing somewhere jusl
because it's Cin'."

“That's why all thiz publicily ziven
o drugs  is so  dangerous’  said
Mailthew, “You know — kids read in
the newspapers thal  ceriain pop-
singers are supposed o e Lakine
drugs =— and g0 some of the younge
fany, whi perhaps (dolise their pop-

The

HLU 10135
Victon |G

Turties

She'dratherbe withme

heroes, Llake the siufl. Because (U's
IN°, I mean, iU°s gol o the slage
where I1°s "IN" to b bosied — and It
nol like "Ga up nineleen places 7
you're busted® or ‘Advance o gn® —
and i's not the kids I'm talking
aboul now'! IU's ridiculous. The Palice
and the Preas have turmed this into
a Elgantic sort of wilch-hunt — blown
up Lo gieantle proportlons. This s
the dangerous thing — mot the fact
that cerlaln people take droes '

“And” added Ray from within his
frilly silk shirt, red-velved jacke!, and
yellow palsiey trousers “if you look
in the leasi bit extroveri. the Police
will stop you — as If you're =some
mort af drug-laking pop-star. or zome-
thing.”"

“Are vou nervous” | asked aboul
swddenly belneg thrust righl into the
public zaze — would you have pre-
ferred more time 1o gol wsed Lo your
suddenly vervy large fan followineg?"

“Are [hey fans? This s our Arst
record. you Enow — s just thalt a
kst of people happen to like our Arst
release — | hape they become fans,

“Mo, we're nol nervous, As  ['ve
already sald. we're (oo experienced
—  individually, we'se been ‘ln the
publlic mare’ for a long lime — |
don'l see why we shoald be nervous
just because we're a newly formed
groarp_ "t

“MNow did Procol Hamm stari —
tid you know each other before you
formed (he group?”

“No. Keith and Gary started the
group — they bath had these [deas
about the sorl of sound they wanted.

M ohviously they preded morne
peaple 0 work with — so they md-
verlised., We were all auditioned, and
FProscal Harum is the  mesull —  we
were chosen bhecause, | suppose, we
all think along the same lines -—

musically, that & — and we produce
individual sounds thal blend ogether,”

“Why aren’'t you part of the group?”
| asked Eelth.

“Zimple, | don’l play an instrument,
wn lhere's no room fer me | wrile
the Iyrics o Gary's music,”

Thire's (he amnmwer (o Prososl 1Larmim.
Each person doing his own job, and
prodiocing his own sound — sounds
thalt were selected, ariginally. bEcaase
thiey Blend (ceolther o form (he sort
of music they wanl — and, golng by
ihe phenomenal sales of A Whiler
Shade Of Pale™. the =art of music
The recard-buyvineg public wants

DEREK BOLTWOOD

[conmon

Love me forever
HLR 10136

CHUBBY CHECKER in a shot from
“Twist Around The Clock™

VY20 7700

10y, 2D,

1961-1964: the years which
saw the twist package films
and the Merseybeat movies. . .

AST week you read all about the rock and
pop films from the years 1956 o 1960. This
week you can survey the pop-movie scene
from 1961, the year when the twist broke
in a big way. The movie-makers thoughl so
too, because many of the big twist fAlms
were merely re-hashes of Lthe early rock
films of some six years before. But despile
the fact that as cinematic masterpieces
the twist films could be completely dis-
counted, as rock-R & B vehicles they were greal. Shots of
some hitherto obscure artistes such as the Duke Of Earl,
Marcels, Joey Dee, etc. made these films worth seeing. From
then onwards pop films reached the stage which they are
in today — a reflection of current pop trends, although of
course movies are slightly behind in current fads.

In case you wondered why films like “Jazz On A Summer’s
Day"” weren'l included last week, the answer is thalt no jazz
films are being listed. (Yes, we know Chuck Berry was
featured in that one). The compiler of this list, Alan Warner
is in fact working on a jazz film listing righl now,

One last thought — if you have any interesting poinis to
make, any omissions to point out, just write to me, Norman
Joplin, at Record Mirror and I'll get all your letters together
and make a fealure oul of Lthem.

Here are the rest of the films then — bul what a pily the
names of Buddy Holly, Johnny Kidd and Ritchie Valens
haven't cropped up. By the way, how aboul a petition for
the re-showing of “The Girl Can't Help I1™7

COMPILED BY ALAN WARNER

1956 (Omisslon)

DONT KNOCK THE ROCK (Columbis) — Bill Haley and his Comets,

Alan Freed, Trenders, Litile Richard, Dave Appell and the Applejacks,
Jovada, Jimmy Hallsd

1961
BABES IN TOYLAND (Dismey) — Tommy Sands. Annetle Funicello, Ray

Rolger

HEY. LET'S TWIST i(faramounm) — Joey Dee & The Starlilers, Jo Anmf
Camphell, Teddy Handazio

IT'S TRAD DAIY (Columbia) — Helen Shapire, Craig Douglas, Chubby
Checker, John Leyion, Gary (U5) Bomnds, Gene Vincent, Drooks Bros.,

NEW POP

SINGLE
CATALOGUE

AVAILABLE

NE sprine  issue of “Pop
Singles"", the guarierly cumu-
lative catalogue of all pop

giniles dises  avallable in  Greal
Britain, & oul — and s been
brought right up o date. Sinoe he
winler edition, some 950 singles
have been deloled by ithe ©om
pankes concerned and anolher 00
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1 have been added o the lisl.
making it fully comprebensive.

And im the foreword, publishers
Audrey E. Tielz amd Chrisiopher
Foss say: “Following a review
of the frst issue In ‘Hecard Mirror®,
many members of (e public wrole
in applying for coples, including =

Eightmen,fourwomen| |#" " "0 = ™

Record Mirror. And swech s (he
valua of “Pop Singles, which =
priced six  shillings and be Eol
direct, if mecessary, from Chrisio-
pher Foss Calalogues, 3a Padding-
ton Streel, London, W1,

Tt Dhee £8 B ool Cofrpanyy Loatg

1
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Del Shannon, Gene MceDanbels, plus the bamds of Chris Harber. Kenny
Ball, Mr. Acker Bilk, Terry Lizhilocl, Bob Wallls and the Teimperancs
HavEn.

TEENAGE MILLIONAIRE {(United Artisis) — Chubby Checker. Jimmy
Clanton, Jackle Wilson. Dion, Bill Black's Combo, Marv Johason, Vicki

Spencer, Jack Larson,

TWIST AROUND THE CLOCK (Columbia) — Chubby Checker. Alarcels,
Dion, Vickl Spencer,

WHAT A WHOPPER (Reigal) — Adam Faith,

WHERE THE ROYE ARE (MGM} — Commle Francis,

DISNEYLAND AFTER DARK (Disney) — Bobby Rydell
cello, jarz stars imc. Louls Armstrong. Kid Ory,

DONT ENOCKE THE TWIST (Columbla) — Chubby Checker.
Chandler, Vic Dana, Lindas Scoll. Carroll Brothers, Dovells.
JUST FOR FUN (Columbia) — Mark Wynier. Bobby Ve, Jo# Hrown &
Bruvvers, Jet Harris & Tony Meehan, Karl Denver Trio, Kenny Lynch,
Crickets, Freddie Casnon, Johnny Tillolson, Tornados, Springfelds. Spot
micks, Keily Lester, Louls Cordel, Cleda Rogers, Lynn Cornell, Vornons
Girls, Brisn Poole & the Tremeloss, Jimmy Powell Breakaways, Rounds

Inc,, Cherry Molamd,

LONELY BOY (Comlemporary) {38 minvtes anlyi—Paul Anka,

PLAY IT COOL (Angle Amalgamated) — Billy Fury. Helen Shapira, Ifntru:r
Yee, Danny Williams, Shane Fenion and ithe Fentones, Jimmy Crow-
ford.

TWO LITTLE BEARS (Fox) — Brenda Lee -

TWO TICKETS TO PFARIS (Columbia) — Josy Dee & the Starliters. fGary

Annetle Funi-

Gane

Crosby .

MIX ME A PERSDN (RLC) =— Adam Faith.

LOVERS MUST LEARN (Warners) — Al Hirl, Emilis Pericoli

THE YOUNG AND THE COOL (Angle Amalgamated) — Louls Frima,
Sam Bulera and the Wilnessces,

TAKE ME OVER (Columbia) — Temperance Sovien

BANK OF THIEYES (Mank) — Acker Bk, Carcl Deene

THE JOHNNY LEYTON TOUCH {(Regall — John Leyion

C'MDON LET'S LIVE A LITTLE — HEddie Hodiges, FEihel Smith. Bo Belin
ski and 1he Pair Extraordinaire,
1965

DEACH PARTY (American Iniernalionali — Frankie Avablen, Annefis

Funicella, Dick Dale and his Del Tones,

BYE HYE BIRIME (Columbin) — Mok Van Dyke, Janel Leigh,. Anne
Marerel. Bobby Hydell

FOLLOW THE BDYS (MOGM) — Connie Francis,

HOOTENANNY HOOT (MOM) — Drothers Four, Sheb Wooley, Johnng

Cash, Galeway Trio, Judy llemske, CGeorme Hamilion 1V, Joe and Eddie
Calhy Taylar, Uhris Crosby,

LIVE IT UP (Rank} — Kenny BEall, Geme Yincenmi, Patsy -Ann  Nobel,
KEim Roberig. Owilaws, Sounds Inc.., Andy Cavell and the Saints
SATURDAY NKIGHT OUT (Complon-Cameol — Searchers.

SURF PARTY (MMh Cenlury Fox) — Bobby Vinlon, Jackie e Zhannson.

Astronauis, Kemny Miller, Roulers.

WHAT A CRAZY WORLD (Warner-Malhel — Jog Drown, Sussan Mauchan,

THE YOUNDG SWINGERS (3Mh Century Fax) — Hod Lauren. Molly [ee,
Gene Molaniels
Fercival, Springhelds. Dachelors, Holles, Jan and Kelly, Cloda

FiMIR HMITS AND A MISS — Acker Hilk.

BIKINI BEACH {(American [nicrnational) — Frankle Avalon. Anneile
Funicelle, Litlke Sievie Wonder. the Fyramids and the Exciters banad,
Sarne, Freddie and the Dreamers, Grazina Frame, LeRoys, MMojos

FERRY CROSS THE MERSEY {(United Ariisis) — Gerry and the "ace.
Black Niehis, Jimmy Savibe,

I'd RATHEH HBE RICH {Universal Inlernational) — Andy ‘Williams,

IP'LI. TAEE SWEDEN (Unlied Ariisis) — Bob Hope, Tuesday Weld,
Frankie Avalon Valcanes.

Hachelors,

JUST FOH YOU (British Lion) — Applejacks, Al Saxon, Hand of Angels,
Millie., 1eter and Gordon, Freddie and the Dreamers, Jackie and the
Raindrops, Mark Wynler, Johnny H. Greal., Warriors, Louis Cordet,

LOOGKING FOR LOVE iMGM) — Connie Francis,

THE MONKEY'S UNCLE (Disney) — Annette Funicelio, Beach Boys
with CHff Richard,

THE SWINGING SET (U.S. titlhe. "GET YOURSELF A COLLEGE GLIL™)
Emith Trio. Standells. Freddie Bell and the Fell Bove, Robérta Lyvnn
TEENACE COMMAND PERFORMANCE (Us  Tille., “THE T.A ML
_Fl.l:l'lll.l'l.lh Flames. Marvin CGaye. Gerry amd e Pacemakers, Lesley
Gore, Jan amd Dean, Bllly J. Kramer and the Dakolas, Smokey Hooin-

MALLAD IN DLUE (Warmer Pathel — Hay Charles,

ITS ALL HAPFPENING (Britsh Lion) — Tommy Steeke, John Barry Seven,
Dick Kallmann, Johony De Liltde, Geoff Love, Marionm Hyam, Danny
Williams and e George Mitchell Show

EWINGING ALONG (U.S Tithe, “MIUVBLE THOUBLE™) (Fox) —
Charles, Hobby Yee, Roger Willlams ox

Marly Wikle. Freddie and the Dreamers

ITS ALL OVER TOWN {(BLC) — Frankie Vaughan, Acker Bilk, Lance
1964

EVERY DAYS A HOLIDAY (Grand Nationall — John Leytom. Mike
makers, Cilla Hlack., Fourmosi, Blackwells, Earl Royce and the Olympics,
Roberl (Goulel.

I'VE GOTTA HORSE (Angle Amalgamated) — Billy Fury, Gamblers,
Orchids, Bachelors, Doug Sheldon, Carcline Lee, Roy Some, Judy Jason,
Merseybeals.

HHYTHM °“N° GHEENS (Warner-Pathe) — shorl festuring ithe Shadows
— Dave Clark Five, Animals, Stam Getz and Asirud Gillberto, Jimmy
SHOW™) — Beach Boys. Barbarians. Chuck Berry, James Brown snd the
son mndl the Miracles. Holling Slones. Supremes
Clide Valley Stompers, Carol Deene, Shane Fenlon and the Fentooes,

THE LIVELY SET {Universal} — James Darren, Joannke Sommers
Next week — wp o Ibe present day

Hugers,

Fay
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DERAM

continues its fantastic success

with more names that are new...

more sounds that are different...
more LPs that are great

POP

* &
Why so little?
Can YOU think

of an idea for
a programme?

WE'HE not so well off for TV pop programmes as
we used to be. This may not be cause for alarm
and despondency but it is a little surprising when you
conslder how much British-made pop has meant in the
world lalely, Pop—unlike Westerns and musicals—is
one show-biz product that British  youngsters have
talent for. Pop on records and pirate radio has become
part—an enormous part—of the :-'u'.:-mle diel of millions
of young people, All of them viewers or potential
viewers, 50 why is there so little time devoled to pop
on the telly?

Among the reasons: A popular it was.  The
feeling of boredom and Beatles, above ull,
saturation = the pro- chan il that bt
Eramme planners nowadays pop—with  the
probably got tired of put- exception of shows such
ting out the s=same old as “The Monkees™ which

Mg
R -

THE GRAHAM COLLIERSEPTET

LP features some of his latest scores
O ShL a0y @ DML 1005

THE LEADING FIEHHEE

play Yesterd ay's
Swingers for Today

The Leadino Foures

play yesterday's
swingers for today
Oscillation '67

B S0 100G @ DML 100E

Graham Gollier Septet

Deep dark blue centre

Collier s a bass player turned composer and
one of today’'s leading jazz musicians This

Another great Art Greenslade party LP.

Debut LP from a wvery original talent —
humorous often, very sympathetic always
He already has two widely-famed singles

to his credit
B SRAL 1007 O DML 1007
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las Reed Orchestra

Fly me to the sun

Inspiration from a Brazihian wvisit for
orchestrator/MD of a host of top hits.
EHP-.-'H I0R @ DaeL 1008

DERAM

IS different

DERAM RECORD LIMITED DECCA HOUSE ALBIRT EMBAANKMENT LONDOMN 5 E 1

stufl, the audiences were
losing interest, The
Musicians Union ban on
miming—something that
should never have been
allowed to happen and
which has seriously
reduced TV pop because
the budgets of all those
provincial ITV dise shows
didn't run to live proups:
those programmes have
disappeared.

A recentl issue of the
New Statesman contained
a television column by
Dennis Potlier which con-
centrated on the alleged
problems of TV execu-
tives seeking a way  of
rovitalising pop music
programmes, In par-
ticular, Potler was con-
cerned with {and about)
the debul of Southern
Television’s “As You Like
It which he described
as  "Family Favourites
brought down to date*
In fact, it is much more
like “Down Your Way"
since it contlains  inter-
views with dise requesters
in a different area cach
wepl,

Anyvway, Potter didn't
care for the show and he
also took a4 swipe at the
infantile mnature of that
"_r'l_"l'lt'l':lhlt'* mnatitufion
“Juke Box Jury”. But he
did have a kind word to
say for the sometimes
execiting  film  inserts in
"Top Of The Pops”. 1
need hardly  say  that,
after sneering al some
men he'd overheard
talking  about  “Ready
Steady Go™ in a BBC bar,
Dennis Potter had nothing
at all to add by way of
constructive suggestion.

Starting, then, from the
belief that there's room
for more and  better-
presented pop on TV,
how would YOU like to
se¢ and hear it done? Is
it simply a matter of put-
ling groups and singers
in an agrecable setting,
giving them good sound
balance and letting them
get on with entertaining
us? Or are there more
elaborate ideas for pro-
grammes wailing to be
discovered?

I'm not sure. For
various television journals
I've been writing aboul
pop shows since the days
of the late lamented “Oh
Boy!" In  those days
there wasn't much pop to
he seen‘heard because
the television companies
hadn't realised how very

offer  comedy  tales—has
reverted  to bheing @
minarily, tcenage tasie
Older viewers may like to
e the short skirts and
writhing limbs, ete, of
RSG-tvpe shows but,
understandahbly, their
threshold of pain from
noise s 8 good hit lower
than  voungsters’.  Any
sane person over 25 or so
is likely to be hurt by
the noise that kids can
happily soak up. Sl a
pop show doesn't have to
e a representative,
balanced cotertainment,
though it has to  have
enough of them to antago-
nise viewers who are scek-
ing something resifal,

Stimulation, excile-
mend, a colourful atmos-
phere are what's called
for. Ah, ves  colour!
Won'l be long before we
do el colour ™V,
co-inciding  nicely  with
the unstoppable spread of
what can loosely the
described as  psyehedelie
pop. that is to say musie
integrated with colourful
visual effects designed to
heighten the excitement,
We're  already seelng  a
good deal of “trippy”
lighting effects on such
shows as “Top OF The
Pops” but  black and
white can only indicate
the shadow of what's to
come when we get eolour
lransmissions. "The
Monkees" are. of course,
presented in colour in the
LUSA,

The problem I'm posing
here is this: Can you
describe an original pop
music  programme  that
you'd like to gee on TV?
I know it’s hard but if
you think about it for a
few moments vou might
just  get lucky with a
touch «f inspiration that
has so0 far cluded the
experts. If vou think of
anything, how aboul
sending  your  idea  to
James Craig at the RM?
Of  course,  wou  must
remember that ideas are
very hard to copyright in
this field so even if your
idea does eventually turn
up on TV  you  won't
necessarily get the money
or the credit for it But
at least if James Craig
nrints it in the AM yvou'll
have a bit of "proof” you
can  point to, And wvou
never know who might
read vour letter and be
inspired by it

DAVID GRIFFITHS
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new albums reviewed by Norman

Joplin and

Peter Jones

THE HOLLIES — their new LP is reviewed below — an

interesting cover on it, (oo

Best-yet Hollies album, plus

an interesting P.J. Proby L.P
and some soul sounds . . .

THE HOLLIES

“Evolution”=—Then The Heartaches Begin

Stop Right There; Water On The Brain; Lullaby Te Tim;

Have You Ever Loved Somebody;

You Need Love; Rain On

The Window: Heading For A Fall; Ye Olde Toffee Shoppe;
When Your Light's Turned On; Leave Me; The Games We

Play (Parlophone PMC 7022).

PRETTY mind-expanding front-and-back cover to the

new Hollies LP which is by far the best they've made.
But we could have done with some sleeve notes because the
record is interesling as well as very listenable, The Hollies
have thrown off their frantic too-fast panic-siricken, sound
which they had for so long and come up with a series of
numhbers, all self-penned, which are musically and commer-
cially good, They aren’t in the least way pretentious—the
ballad sounds are very nice and easy-on-the-ear while the
beatier sounds are steady and worthwhile, It would be wrong
to say this is progressive because the word doesn't really
apply to the Hollies who are sophisticated enough already.
This Is just a better record than their others, and better
than most other groups’ others (oo,

* k h k

THE CANNONBALL
QUINTET “Mercy, Mercy,
=[Fun; (iames, Mercy,
Mercy, Slicks; Hipadelphia;
0'Woe (Capilal T 26630

l ECORDED live at " The Cloh”
this LP, labelled  around
Cannonhall's recent WS, kit

1= kboth exciting and cool, The

tithe  track I8 so magnificenl -
amazing hat iU didn't move at adl
ere = a really cool and inspired
ridcord The olker iracks are
greal and ihis is & wvery plavahle

L i you kpow whal | mmean —

that 18 you don't have o carefully

welect  tracks, wincing when you
put the peedie down on the end of

ADDERLEY
Merey"
Mercy.

Sarck

a dufl number. Music for late-
nighl parties wilth women,

* & & %

¢ 4 PROEY — “Enlgma” —
Miki Moeky; Shake, Shake, Shake:
Heach ©Oul I°Il Be There: That's
The Tune: Ouol of Time; Dot

About  Me; People Thal's
why; 1 Wanna Thank You Bahyp
I'm Twenly REighl; Angelica; 1
Can't Make I Alone; Youn Make
Me Feel Like Somcons (Liberiy
LEY 1381,

HIS LF, recorded in the Stales
wat Issued there o ke uap
with  ithe suceess of ““Niki

Hoeky"' which was & higger hil
thirre than here, 1fls Texan vwoice
when used by  Amerlcan  record
arranwers  and producers  sounds
muech more dated than when he
records here. It i o0 easy for
Proby to fall inie the common or
garden rocker class = hbul discs
like “Maria™ or ~“Somewhereé’' —
even “Hold Me"' — have shown
whal he CAN do, His wversions of
the &lower songs are  inloresl-
ing and he puis a lol of indi-
viduality imle  them, and his fans
will dig this album, His wolce
changes on “'Don't Forget  Aboul
Me'" are incredible and the smo-
gon on 1 Can't Make It Alane™
is overwhelming. Side two 5 hest
=0erainly his slow szongs on this

Forgel

ok are far, far betler than ihe
bealers.
% kW

AARON NEVILLE “Like It "Tis™
(Lierly LBY 3088).

ARON's  big WS kil was

called “Tell It Like [0 18" —

which  was'l recored for

this particlar record label
who have cashed in by bringing
out  this  album  which feslores
twelve old pumbers with a glam
imdy om the fronl,. The siyle &
New Orleans a la Leoe Dorsey or
Doming — but  these tracks are
gquite old and exiremely good des-
plte  thelr age. Neville's volce is
ultra-distinctive and subtle — this
LPF & a must for soul fans.

w W &k ok
JAMES AND ROBBY PURIFY
“lames & Bobby Paridly"  (State-
skde BL 10208,
E B are a kind of smoath

Sam & Dave, for the beneht of

anyote who hasn't heard this
particular duo. Bul unbke Sam &
rave, James & Bobby's wvoloes
blend in harmony amd ey are
supert on ballads ke “'Loving You
Too Long™ and A Change [s
Gonna Come'”, 1 didn't like their
"Kmeck On Wood™ bul this is a
good LP, especially conxidering
whal most American LP's are like
mowdaya.

L

MARTHA AND THE VANDELLAS
“Walehout! 1" I'm Heady For
Love, Oae Way Oul; Mimmy Mack;
[et This Day He; Keep It Up
Happiness I8 Guaranbersd: "
Follow You: Noe More Tearslained
Make Up; Go Ahead And Ladgh:
What Am | Goltig Ta O Withaoal
Your Love;, Tell Me I'l Never Be
Alone; He Doest’y Love Her Any-
mare (Tamla Moilown TML 11051,

GOOD album fream Martha and
her two Vandellas. The sharp
guality of the @roup iz @m-
phasised on sones like “One Way
Out” and “Happiness Is Guaran-
lized Compeient, perhaps  un-
advenlurous, bul Lhis won't  dis-
appoinl Tamla addicis,
ok ok ok

Jones new singles reviewed by Peter Jones new singles reviewed by Peter Jones new

NEW SINGLES

% { B

P
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Some of this week's biggies. The Cream are next to Normie Rowe, while U5, chartbusters the Turtles have a new disc
out, Cliff has a good double sider and seen with his sister while the Small Faces' first disc on Immediate is issued this

DAVID AND
JONATHAN:

She's Leaving Home: One Barn
Every Minute (Columbia DB 8388,
Another siand-oul Beaile LP track
= phg  these twoe boyvs have 1he
appral  and pull o make the
charis with this stlory of & ron-

away-from-home young girl, Rather
A apd slory, polenant and song b
a siring hacking, Yery cffective
hoth  in  ireaiment aad i slory-
line.  Flip: Beater of & ballad,
with & semblanee of calypso lorm
akeirai L.

TR FIFTY TIP

FRANKIE VALLI:

Can'f Take My Ewes OF  You
The Trouble With Me (Philips
HF 1580}, Fine Bab Crewe prodod-
Uon and | think the Season-al lead
simger I slrong enoueh (o make
the charts. Starks off Jusi a shade
dimly bt when the brass roars in

and, prediciably, (i volce nips
ever upwapds s minst  Comimer-
cial. ity about thai very early
bit, Flip: A slower, dramatic
hallad — and well-sung,

TOF FIFTY TIP

GERRY MARSDEN:

Flemse Lel Them el e Nol
Elue (CBS IT84), Soa Gerry has gone
sy = angd anolher link with the
hig-beat days has gone.  Bot  this
is a trenendously distineiive woeal
performanee om & sivlish  Tony

week.
. . ] h
CLIFF RICHARD: NORMIE ROWE:

'l Come Runnia'; | Gof The Bult 1 Kaow; Sonshine Secrel
Feelin' (Columbia DE 82100, | like ‘Pol¥dor 561680, Jerky back bean
thixs better than Cliff's last coaniry- and then the Ausiie sings n @
siyled  joh . this is n mixiure  Ehi-pitched  Jittle  vodee . | .
mil /il voial mad rip-roaring aclually ihe chorus here of &
recking — and the arrapgement domestic-incident type s very
is tremendous, Big beal mid-way, catehy and so Is the walling girlie
vocal  growp  hehind, Mr, chorus behind him, 100 get a bt
selfum  lakes a fallering step, A of support and | fancy it's chance
hlg hil, Flip: Slower, blE-arranged of e {-lth. Flaaiive; philiso-
ballad, agnin distinctive and  eould phie, Flip: More powerful s6d
b & hit 8 s own right deeper yocal fire,

TOrF FIFTY TIP TOF FIFTY TILE®

. o THE TURTLES:
SMALL FACES: She'd Rather Be With Me; The

Here Come The Niee; Talk To
You (immediaie IM 8583, This is
the official and to-be-plugged new
Faces" offering.  Lighi-edged voeal
lime originally, then it bullds & bii,
with Steve M, bluesily selling aver
the gErounp backing, I's nof &8s
instantly commercial as some of
thelr earlier omes, bul 's clever
Iyrically and musi be bilg.  Flip:
Jerkiy gurtar-backed and roaringly
hluesy.

TOF FIFTY TIP

Bheridan =ofg and it should, Elven
ardinary Brilish justice, see ithe
amiahle ope well back in  ihe
charis, Nice arrangement, senti-
mental  song-selling, Mhoekiness —
it's all there, A hil, Flip: A sirons
Marsden-peaned opus,

TOF FIFTY TIP

PAUL REVEHE AND THE RAIDERS: Him 0Or Me—Whal's

It (Somnm

Be; Legend Of Paul Revere (CBS I737), Strong performance by ihe hil-
making U5 group bul probably not guite right for Brilish appreciation,

Pity. 4 & & &

LUKE AND BLAKE: Bg Day: Easy (CHBS 2781y, Something aboul this
new duo inslantly clicked with me—it's a good sorl of sound, with surprizes.

Commmended, % % %

THE PICCADILLY LINE: Al The Third Stroke:

How Could Yeu Say

You're Leaving Me (CBS 27850, Something different here 5 song constroe-
tion and idea. Performance fair enough, top, Three biokes. % 4 & &

BERNARD CHRIEBINS: When I'm Sixty-Four; Oh My Word (Parlophone

H 3603), Bealle LP track,

sung straight by Bermée, bul i's a longue-in-
cheek |vric anyway. Good personality . .

, might easily click, + 2 % %

DENNIS LOTIS: Reaching For The Impossible; Memorles (Polyder 561715,
A favourite balladeer of mine and this i such a strong song, Ivries and
melody, that it could easily click. I, for one, hope 50, % 2% % W

JOHN MAYALL'S BLUESBREAKERS: Double Troublé; 1t Hurls Me Too
(Decen F OIDERLY. Advanced blues Ssounds, instrumentally snd vocally, Slow

paced. almost eerie, and very well-performed
Inyitatikon

MIKE STUART SPANM: Dwear;

LIS A

{(Columbla DB S398). Like this

group—ihoughi they'd click lasi time oul. This Cal Stevens' song b8 nlcely

handled. g d W% o

THE MARGQUIS
HReverse Thrust

(F KENSINGTOMN:
ilmmediate 1M 052,

The Changing o The Guard;
Martial beat and the Marguis sings

ahout the problems of being rich and tited. Charmingly dore. o & o

MURERAY HEAL:
853y, Mike Hursi produciion and
most salislying in every way,
proved wrong over this, & & & o

ghe Was Perfeciion;
it's mreatl.
Almospharic,

Becomndhand Monday (Immedinte
Just missed & tip, bul it's
powerful, Don't mind being

JON AND ROBIN: Do It Again A Litde Bil Slower; If | Need Someone

=Jt's You i(Stateside 55 037,

number. This one is commanded, 4 %

HAY MERKRELL: Chiguwita Miag

(rigimal

Lazy
Vastly underrated British Balladeer on easily his best o dae

yergion of & fow much-coverid

w
Miss Hazy (Columbia [V 82).
Smiodth amnd

imaginative song and well suni. o 4 % &

S0ONME AND LOVEHRS: Matlers;

PFeaceful 18 The Kiver {(Camp G022,

Nice blending of voices, though the song may mel be commercial endugh

A most pleasant waxing. 4 & W

THE LEFT HANKE: Ivy lvy: And Swddenly (Philips BF 1573, For me,
this is trememndous. Groop, American, deserve to do well hers—though this
may nal Be the number 1o break, Greal vocal line. 4 4 & &

CE  origanist ALAN  HAVERN,
new  an international  star,
has o good archesirally backed
theme n “Image™” (Fonlapa 7TF

K6, simospheric, Plano favourile
JOE HENDERSON comwes up wilh
" London Wesl D™ {Mercury
MF 8H6). melling the chic feeling,
towr,  Siateside biggie AL MAR
TING, on “"Mary In The Morning"
iCapitel CL 155, gels a zentle
filksey feel, guite well, “Stranger
in The House'', by the JOHN

SUUTT orchestra and charus (HMY
Fop 158, 15 a gentlyv-moving iiim
theme, Stronyg  suiltar, Hawallan-
siyle, from WOUT STEENNUIS on
"Wang Wane Blues”  (Columbia
NHE 8H02), New name CHARLES
KEENNEDY lackles “A Scrap OF
Paper' (Columbia DB 5200 rather
squardly but i has adult appoal,
SWEET FEELING come up with
“All S0 Lene  Axn”  (Columbia
[*H K195}, a pacey amd rather
imaginative rroup beater.

BILLIE [AVIS  deserves  all
possible commendation for “Wasn't

It You" (Decca F 12620), a maost
siylish treatment vocally. full of
sharply lined delivery,. TREACY

and "Heep Thal Wheel A “Turnin®
(PFye 17328 s Irish, folksey and
familiar. Trumpel soloist NIGEL
HOPKINS displave a8 npesl  lech-

rapid

reviews

nigue on  “Tea and Trumpet'
{Decea F 13622, And planist
ROGER WILLIAMS is Mawlessly
stvlish on  “Love Me Forever"
{London WLE 101346}, a good revival
Jah, An LP track “lImogens’
(Deram DM 128) is briskly and
brassily handled by ihe LES REED
orchesira

GLENN WESTON, wilth “L#t's
Puild A Waorld OF Our Oswn''
{(Columbda DB E2MF, has an orgent
gel-away-from-it-all  sort of heat-
hallad well sung.  Lively
cover of an American hit: THE
GODs and “Come On Down To My
Bogt Baby™ (Polvdor 56168, wilth
BomeE  fAavel ledehes, TeéRfls-player
turped singer (and guile good, Loob
JONATHAN @ WARD on  "'Fools
Parade'’ {(Eyemark 1008, rather
& mlrong production song.

Walking Song (London HLU 100135,
The new  follow-up and | ke i
belter than thelr last ki, e
somg:. UThough with nothing oo
unusual to say. bul the steady beal
and the sivlish  vecal setiing
Is sirongly saleable, Soon =Erows
ofit one, this, Flip: Mol s distiae-
tive, somchow, mavbe hecause i1'8

gquirler w1l roand,
TOF FIFTY TIP

IDEA;

From My

THE YOUNG

With A Linle WHelp
Friemis; Cobours  Of Narkness
{Columbia DR E205F, One of Lhe
best tracks on the Beatle L oand

thesd 1wa bbievs Rave ke Lalemt
and =enxe of slyle b make the
grade hig |, . desplile upeoming
opposition, Good lyres and catchy
sort «of melody. Well balanced.
. Ome 10 walch — evem & an
vuislder, Flip: Flowery sorl of

arrangement and a wseful song,
Tor FIFTY TIP

THE CREAM:

Strange Hrewi Tales of Brave
Ulysseg (Heactlon 591015, Tals s
fall of ihoese oeusual tene colowrs
thatl the boeys speclalise In, Song
necids & bt of close altentbon, 1
think. Bbul ihe message i1 ihere
amid 0 Rke it m ol Greal dram-
mig and gaitar ligures hehlnd &
light woral harmony, Mosi odd;
and  eompelling, Flip: up-lempe
and with rather more “hody™,

TOF FIFTY TIP

L .-tf

ARETHA "FRANKLIN

Hespeel; Save Me  dAallamtie
HR4115), Arciha's treéeatment of
the: Redding olitie differs consid-
erably from Oiis’s verslon. The
lempy |& siHl] danceable, ol her
brenthy, soulful  volee bBlended
againsl the pounding heavy back-
drop I8 most  efective, The
glrl chorus and insplred sax help
things akeng, Must be her  firsi
hit. here, Flip 5 a8 raunchy
powerful ilem wilth a solid vocal
and hluesy approach,

TOoF FIFTY TIP

EDIE COCHRAN

Thires Steps To Heaven:
Eddie's Wues (Liberty LI 10276).
The wsual acoustic gultar  iniee
on this Cochran re-issue —  his
plegest hit, of 1960 vintage, 108
a medium pace heal-ballag with
m good]l still un-daled produection
of m lyric lime of advice io
young lovers, Eddie's volee i%
ubtra-distinctive and this  record
—Ihiy @ Beal classle — #lill has
immense  appeal, Flip, which
réplaces the ariginal *““Cul Across
Shorly™ coupling is an insirmen-
tal showease af Eddle's consider-
able gultar taleni,

TOPF FIFTY TIF

MARVIN GAYE AND
TAMMI TERRELL

Ain't Mo Mounlain High Enough;
Give A Littke Lave (Tamla

0. V. WRIGHT Elghi Me, Four
iLlendon HLE 13T, Firsi from
this is a slow palenan

Could Wrile A Sen=
vou don‘t hesr muoch
Agrry Butler clagsic but a Tasi
UK —bul the eroup is better than
DON COVAY AND THE

(UHS IT8E),

— ji's full of corn bat thereé's a

item. oy ﬂ-

*
0TS CEAY 1'm  Satistied; |

slow beal and guite & e of appeal

JIH|H‘|" HOLIDAY AND CLYME KING Ready, Willlng and Able;
We (ot A Good Thing Going Likerty LIH 12058, Bouncy beatr on
this dus em = the makr and female bil seems to ba popular
and doulbtless this will sarner decent aales.

the [ondon oullel for
blues ballad with sensitive singing and
subtle backing, A very pleasant record. & & %
THE GLORIES | Sisgmd Acensed (O Laving Youl:
putgide Tamls
LiHIXTIMERS
Thi Lsgal Place iAllantic SB14F, A framtic dance disc from Ton
exciiement Injected, A eréal parly record, bur oa doutsifuel o Ry

Testily
urmisually recerded (lsten o the lead vocall single with a sieadv,

L'i.:" s

ARETHA FRAMEKLIN

Molown TMG 611, A Fuaua -]
Hirisial prodoction on  this, the
third of Marvin com-joini parni-
merships, As this is in facli a
lollow-wp e ithe Kim Weston
higwhe It shauld do well — W's a
fastish =nlid beater with a coriy
lyric bul immaculaie vercal work
from the palr. Flip features goed
lano amd is a slow-burning hallad
with shades of Billy Slewart here
and there,

TOF FIFTY TIP

F w ik
ed Up With The Blees
Backbeat.

Waomen:

Wish They
The kind of wmirlke-eroup sound
these davs, Sons isn't the
tuneful bBEaler which coold do
the song, & & %

4 Days — # MNighis;

great atmosphere and loads of

iFresident PPT 1323, An

L
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Terfy  Fletehier, 30, B0 Dukey Judi Waters. 171, 14 Hodbourne

Avie, Maswell Wil landen BN Hoad, Westhury-on-Trym,  Hristal,
wlars— AMarlanne Fafthfull, Toem ¥ Nlars — Xmall Faees, Alan
Hush, lawve, Bealles, Faul  Buetler- I'ricr. Hollies,  Manfred  Maan,
fhirbil  Himes  Hamd,  Hokhy wind Ihasly,  Hohby  wnd IBleresis =
intervsis — Folk xinging.  Playing arties, swinmming, hays, dancing.
guliar, Hopiing  throagh Wil ehiithes, records,

wiF L hs.

READERS’ CLUB

The Lomax Alllance were sciually “created” in New York early last summer and browght across o Britain
by Brian Epsiteln . . .and they represcnl an inderesting mixture of British and American pip. Rhythm guitarist
is Jackie Lomax, from Wallasey, Cheshire; and drummer Warren (Bugs) Pemberfon hafls from Liverposl
Hath were wilth the “Takers™. formerly Underiakers, from 198185, Lead gultarist John Canning 15 a Texan
from Ban Aneled, and bassdst Tom Pelers 8 38 New Yorker, They were half of 8 group. The Lost Rowls. Now

Lisa Padis, 1% 31 W, Afalvern Tadeusz Uyeanik 19, Krakow 28, comes thelr st CHS simgle. *“Try As You May'', a8 Jackle Lomax original. They travelled o London via Ger
Ave, Fullerton, Callf, %2832, U %A, Mows Hula Mogita 204,  Poland, many, starring at the famous Star Club in Wamburg for a spell. Lefi fo rleghit: Jackie, Jobn. Tom. Warren.
Elars - Heatlles, Sionds, S0y Siars - Kinks, Small Fares,
and {her. Hoebhy gl inferesis — stenes. Yardbirds, Deatbes; Hollbes,

Englund, poenopals, pap mosie, Wha. Hobhy and  inferesis  —
hays, dancimg. Tope-mukbe, dancing. beal  groops,

letlers, girls

Cwrele GIll. 18, UM North Hoad.

' ' . Biiw. 1EZmd.
Jowr Menasherov, 18, 670w Ravensthorpe  Dewsbury,  Yorks,

Rireel A, 15, Mew Yark,
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. . = Almrs Walker Hros, Herman,
. . L5 AL Hlars 5
:';;'Il.lr-um?i-!linﬂ, ¥, 1., Animak. ENVIS Troggs, Sonny and  Cher,
Hably  amd  Ipteresis —  Playing Léne Pliney. Hobby and Interests
harmonica, all  Hritish  groups, l‘n“ﬂ““' Hecords.  Would Jike
—ttery H_IH amd  girls from abrosd 1o i
. write. > b o A By
i AT/ Scream-provoker Huody Vallees first of ihe pin-up
L Eeith Shields & & welght-ling snthusiasl, & six- singers, wrode n song seme 2 years agoe . , . and
- fouler, with his muscles maiched by a mosi peweriul it was recorded by uwmpleesn Wwp stars, Danielle, a
vodee, He's 3%, has iwelve years' experience as = dishy blonde schoolgirl from Willesden Green, London,
flmger. At ten. he played im charity shows, singing. was borm seme thirteen years laler — bhul now she's
dancing and playing guitar. AL 14 he lefl school — revived the song “0Oh Mama' Jon Phillpsi. Ii's ihe
nined = iravelling trowpe in Germany for & year. song abowt how the girl falls for the bulcher boy,
Back in Hritain, he leapt inte the big-heal scene — the haker bay then the fish bay, Agent Van Siraten
with the Wildeats, Meweasile-based. Also m the group: contacied recording bozs Jobnny Franz about her —
Jimmy Tappl Wrighi, wday his manager, and Hillon he'd done the self-same thing three years age with
VYalentine, ex-Animal, whe produced Kelth om  his a Eal named BSusan Maughan, Meanwhile Danielle
latest “The Wonder OF You', sut on Decca. As his sla¥s om & school, lor ber 0" levels, She bopes Do
publicist says, honest] “Keith looks good, sounds became a fully professional singer before the end
god and by molly be makes good copy, of the year.
Harbhro  Laggren. 1% Basiubags !
Vagen 35, Enskeoe, Sweden, Siars
— Healles, Hermans Hermiis, Meal Horsell  (MNed)y 17. I
Them, Gene Pilney, Hobby and  Flaldrosd, Pyle, Hridgend, Glam, h}*
imberesls; 1 love s iravel i Elars = Healles, Dusiy Springfield,
wlher couniries, Hoy Orhisan. Elvis, Reach HBoays. PE
Hahhy and nleresls — Alr Trakn- TER
ing Uorps, Galrls, Regimental
hands, Me, JOH ES
T Rimasin  Ihpprec, cageed  amid  cagser-

ihg singrr of Porlsmouih's big s
Kounid, dais his  besi ax m siake-
charmer, The instroment s o e
cafiler, The snake (reall s uniden
fifhed. Hul this picture (riggered o
pafics when the Bl Sound teared
with the MHeach Bovs, A fan senl
Simoen  an ecighl-font  boa-constrictor
By oa “gift”, Fine: Sinwsm was  in-
trigued, swolled up on how 1o leed
i ete, Then ihe snake  vanished
friom  the Boys' dressiog room. A ]
Wash'l  feufd wantll ihe next day, t :
when i appeared In the threalre :
car-park. Simen snd  snake have
brenm  reunited, | undersiand, Al

Kirsten-[lagmar Sasse, 18 FA2
Hremen-thal 7 S¢hirner S, 18,
Leermany. Slars - Small Fares,
BLomes. Meailes, Whi, Walker Peter Chalmers, 18, 30 Wendeale
Brothers. Dylan, Donsvan. Hobby Raad. Wallinglan Sarrey. Stars —
and bnleresis — Folk and H. & R gl'p“'m”"; Speacer Davis,  Slones,
e drawing, mod  Tashions, Facrs, Yardbirds, Things, Hillios,

o i . mpairis, il PR iR “"hh:ll' amd  imlerests —  [irinking, hils Fie 1. " Time, M| [ e
ﬂ-:::rnu: s iwn i FTE R ~Ehabie Hrarne:: feegrd L rr1w|l;:n. n-lthj.'mt.ly. ehl Time ] El‘“y 5
Elrls. | i

[ ]

As well  as making recsrds, -l
" Apprarving regularly on BB radie "L.E.:.'.T
i el 14 programmex and  being  the  resi- i
] ienl bamd  al  the  Beaverwond ‘;’:uﬂ
# ; Couniry Cluby, each member af the i
m‘t Saundds, Hobh Hoger's group. has E:';E

taken & financial interesi in 8 grey- CUAT T T
hound. Thry say that f they duen't .
make any moeney from record roval
thes, they cam slways Iry and win
somic by backing their dogs. The

Krwp's Inest CHS vingle s ") 12 great tracks specially
nw What Ie's Like To L R
I knavw wznllit‘h Ill:t‘ and, if I:::-u brought together from
pardin ihe cxpression, B eould saen p[E\riﬂ-us l:l_'.lrﬂl LFE to
be  “harime™ wp the charls, B

. x B make a sensational bar-

gain album at

: : T e
Falrie Barde 17, 5§ Rue Berl- -
Famd. H:mrm (9 M.) France. Siars Jane  Theehold, 14, 1 HReokery
= Elviz, Giene Vimcent, Jerry Lev Close, Love Lane, Raylelgh, Essex.
Lewls, Carl Merkins, Bueddy Hally, Rlars = Walker Broihers, Hyrds;

Eddle Cochran and 3, Dean. Lawwin® Spoonful,. Nancy Xinalra. 1
Hobby and interests — Collecling  Hobhy and Inferests — Aris, story CAN MAKE HIM A SUCCESS Ol l y ﬁ
Eun  records, colnemes.  girks,  and wriling and wrlling e males and Tnu

chielly Rack "n' roll, females. | will answer all letlers. LISTEH FOR IT
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i
Owing to the fantastic success of Readers' Ciub and the SOMEWHERE
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SUPREMES SING
,a.-;_::’ 22 Yorown
# I3 Bmpremes (Tamlas Motown)
TOP 23 HAND CLAPFIN —
FOOT STOMPLIN
L P !5 FUNKY BUTT=—LIVE!
- - Ib liemo Woshimpinm
iPiccadilly)
74 TRINI LOPEZ IN
LOMIMYN
. 1% Trind Lopezr (Hepose)
1 SOUND OF MUSIC 25 MANTOVANES
2 Soundirack (RCA) GOLDEN HITS
2 MORE OF THE 27 Mamtovand (Deres) 1 FETDEPLI_FCEM
MONEEES 26 GOLDEN HITS by
1 Moskees (RCA) 3 Dusty Springhield (Philips) | 2 DO YOU WANT TO :
3 GREEN, GREEN GRASS| 27 SRoO. DANCE/IM LOGKING -
OF HOME 2% Horb Alpsrt 5nd the OUT THE WINDO
3 Tom Jowes (Decca) Tijuana Brass {(Fyed 2 CHN Richard m ﬂﬂ“ ﬂm n"llm RETMILER
REST OF THE . mﬂﬁnm {Columbis) 3 NUT ROCKER NCE LDE LKING [N THE
1 1 GOT RHYTHNM* 26 ALFIE e RN 29 BETWEEN THE i et L e D LGN, 126 e o
25 (4} Disane Warwick 1 Beath Baos ( E
3 (7) Happenings (B.T. Puppy) % (o D ' DEOF OF BARD BUTTONS 4 Fﬂmnsﬂm 2 WATERLOO SUNSET 3 (1) Walker Bres. (Phillps)
& TECRCE 27 MY GIRL JOSEPHINE* | ° STUFF T gl AS YOU LIKE IT 2 141 Kinks (Pye) 27 CASINO ROYALE
3 (5) Aretha Franklin 37 (y Jerry Jaye CHIb :ul-‘:-rm“ 30 i[_l‘_ﬂ,ﬁll GIRL - % 3 DEDICA TO0 IT {8 Herb Alpert (A & M)
el Beach Boys (Capliol A ek EDICATED THE
§ GROOVIN® 28 SUNSHINE GIRL & ARE YDU & LAST NIGHT WAS ':IIJNE I LOVE 28 1 CAN HEAR THE
1 i) Youns Raseals SN Gy Parh (A, MLF EXPERIENCED MADE FOR LOVE 1 e GRASS GROW
(Atlnntie) 2% E#g?gﬁ*ﬁgm EYES 21 Jimil Hendrix (Track) 4 Billy Fury gl " 0 (%) Move (Deram)
REIEAEE ME* MOMNEEES GINNY COME &4 ITER SHAD BIRDS AND BEES
4 § ) Enselberi Humperdinok il (I} Fraokis ¥alli (Fhilips) 7 5 The Monkees (HCA) 7 LATELY OF PALE 29 5 (5} Warm Seumds [Deram)
tren A LITTLE BIT OF S0UL | (i SGT. PEPPER'S LONELY 10 Brian Byland B 42 Procel Harum (Deram) Sk A AT e
3 B (5) Mamas and P Ay Hum'ﬁ L‘meb B WONDERFUL LAND 5 THEN 1 KISSED HER 30 CLOWN ’
’ BpES — P ! 8 Ehadiws d (5) Beach Boys (Capliol) Mamn
& oyrogp §7 DOTE AGAIN A LAYTLE | 3 RECE 1 Joiec LAST 9 I DON'T KNOW WHY § THE WIND CRIES Fontanay
THE HAPFENING" SLO .
4 i) Supremes (Motown) ® i J Rabin FIDDLER ON THE ROOF 8 Bden Kane MARY 31 HAPPY TOGETHER
7 SWEET SOUL MUBIC* (ABBAK) i 10  London Cast (CBE) 10 A PICTURE OF YOU Mm 26 {11) Turiles (Lenden)
§ (11} Ariher Conley (Atco) 39 SOMETHIN' STUPID®* (]| COME THE DAY bt e 9 THERE GOES MY 32 GIVE ME TIME
8 SOMEBODY TO LOVE® 14 (11} Frask sod Nancy Ll Betkers {{-umila) 1 PRIVILEGE 11 LOVE LETTERS EVERYTHING 43 (% Dusty Springiield
10 () JeMersen Adrplane Sinatra {Reprise) 12 SECOMBE'S PERSONAL 1'Paul Jomes (HMV) 7 Ketty Lester 19 i) Hagelert Busnperdinek ¢Phlips)
(BCA) 33 LET'S LIVE FOR CHOICE 2 FOUR TOP HITS 12 STRANGER ON (Deeea) 33 1 GOT RHYTHM
9 GIRL YOU'LL BE A TODAY" ¥ Harry Secombe (Fhitips) t Feur Teps THE SHORE THE HAPPENING 3 (3} The Happening
WOMAN SOON* 45 (7Y Grass Reots (Dunbill) 13 RELEASE ME (Tamls Moiown) 1l Acker Hilk 8 i (Sinteside)
3 7} Nell Dimond (Baix! 34 WHEN YOU'RE YOUNG Nl Tk 3 BEACH DOYE HEEH 13 GREEN LEAVES OF {Tamia Matown) 34 MUSIC TO WATCH
10 HIM OR ME, WHAT'S AND IN LOVE* 14 GOING PLACES griag slisl) SUMMER g PICTURES OF LILY GIRLS BY
IT GONNA BET* 35 34 1) MEarveleties {Twmdn) 17 Herb Alpert (Pye) 4 EISEH[HEWWPE RIDE 11 Kenny Ball and his 8 (8 Whe (Track) 31 (5 Andy Wiliams (CBS}
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11 MIRAGE (BCAY 16 FOUR TOPS (LIVE) i'r:;; Tl?:lnlli 18 Everly Hros, (Warner) 7 {11y Dubliners CROGVIN
14 (5} Tommy James and the 3§ ON A CARDUSEL® 14 Feur Tops : 15 SPEAK TO ME PRETTY {Maler Minor) 36
Bhondedls (Roulstie) 1 (% Holles (Imperiall {Tamils 6 TELL THE BOYS 14 Bremda Lee J1 PUPPET ON A STRING & (2 Youms Rascals (Atlantlc)
12 HERE COMES MY 37 GIRLS IN LOVE 17 BUB DYLAN'S 4 Bundic Blaw (Fre) 16 LONELY CITY 5 {12) Sandie Shaw (Pyel 37 SWEET PEA
BARY* Lewis (Liberiy) GREATEST HITS 7 HITS FROM THE Leyion 45 (1) Manfred Mamn (Fontans)
3. ) Toomnbies (Epk) T etad : 12 Bob Dylan (CBS) SEEKERS - 11 SOMETHIN' BILTPID o
SHE'D RATHER BE Dy THE| . HIT THE ROAD STAX 7 The Seekers (Combiay | 17 HEY LITTLE GIRL Moty i and Nancs 38 YOU'VE GOTTA STOP/
13 SEA/THREE LITTLE 18 15 Del Shannos THE LOVE MACHINE
WITH ME* FISHES* 13 Varkus Artistes (Stax) B BEST OF BENNETT ‘, UL MUS
UNSQUARE DANCE 13 SWEET SOUL MUSIC I (4 Elvls Presley (R.C.A)
14 HAPPY JACK S ot T e , 15 Elvis Presiay (RCA) ’ . mmqﬁ ?ﬂ:ﬂ 19 WONDERFUL WORLD | 14 THE BOAT THAT LONG GRASS
15 (6} The Who {Decen} COME ON DDOWN TD IMAGES 10 OF THE YOUNG I ROW =
I! Iw.ﬁ.ﬂ mm 0 Evers Gl 15 Walker Bros. (Philigsd MARVIN GAYE 11 Damny Willams B rH) Lubu {Codumbla) *ﬂ. BEENAD
Elhm Whistiing Jack Smish (MGM) 21 DOCTOR ZHIVAGO 10 Marvin Gaye 20 THE PARTY'S OVER 15 NEW YORK MINING 34 (i F_'Em' TE 3
| Deram) ' WINDY 18 Soundtrack (MGM) (Tamlis Moiown] 1§ Lenmie Donegam MSASTER 1341 {Tamia Moiown)
16 ALL I'NEED* — 11y The Asselution LA ECE R en CARRIE ANNE
19 {5) Tempations {(Gordy) (Warner Brod) FINCHLEY CENTRAL — {1} The Hollbrs
17 DONT YoU caREs Y] FRIDAY ON MY MIND® 17 i) New Vandeville Basd (Parisghene) o
: 7 (1) Buckingham (Columbis) g EE!;'] ﬁ“uﬁ“mﬂ‘&h ; ' ;'IJNN'EE FAMILIAR 42 I'M GONNA GET ME ik
& 18 SIT O'CLOCK® # (2) James Brown (King) : IN’S TOP 3 ; FORGOTTEN FEELING A GUN
S . e Pl “ AIN'T NO MOUNTAIN BRITA BRITAIN’S | & Sl bk B 30 (1) Cat Stevens (Deram
v, HIGH EMNOUGH® - ROSES OF PICARDY TWO STREETS
:::;_ I‘ ﬁlﬂlﬁﬁe THITHEYEE* .]':" (i lu“.rrhnﬁ.“ u? - H & E 5 I NG L E 5 . T UP R '& B - #% i) Vionee HUl {ColumBila) l‘a 4 (1) Val Doombean (Deccal ]
5 arches Herb A ETLITH Frell (Tamls 3
" {Date) ; | HI H(} SILVER LINING FPAPER SUMN if
i SUNDAY WILL NEVER “ MI“H‘T”L SWEET SOUL MUSIC 1] HIPF HUG HER ALBUMS 1 14 111} Jeft Beek (Calumbia) — {1} The Trafic (istands E
i 1 Arthur Coaley 10 Bosker T and the MG'S T
BE THE SAME" 7 16) James & Bobby Purify ] (Altantle SAME3) [Siax COLME) PURPLE HAZE 45 MAROC 7
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22 CASINO ROYALE® WHEN I WAS YOUNG* MAN (THE WAY I 13 OUT OF LEFT FIELD 2 PAIN IN MY HEART THE FIRST CUT IS THE i :
B (7 Fers Albert amd the Y], S R L LOVE YOU 17 Perey Sledge 1 Gils Hedding DEEPEST 47 EDELWEISS ;
Tiluana Brags (A & M) &7 Animals [MGM) sl F"n];uu [Atlantle SH4AL0EY iAtlantie SATMIE) i T P 47 (171 Vines HOL {Cobambdal
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WITCH IS DEAD 18 46) Toussaint MeCall BRI LAV R AR ENES SIN ' RELEASE ME SUBWAY
= (1} The FHih Epiale i Boan Floyd 6 Jimmy FRulin 4 SUFR BENG T ey B B0 Pemls Clark [Pye
D ! (Tamis Motown TMG $83) MOTOWN : $ 113 Enkelbert Hummperdinek 2
" e 48 YELLOW BALLOON® LET ME COME ON A Seremies iaven) 49 GETME TO THE WORLD
Boid -y —— SR R HOME Wdite Mt Yo, N0 b Dave Des, Deay, Beaky, 4 (1 Epeciei Puses
| 36 (%} Dave v D%, ' 1
; Cafla Thomas (Stax . SHAKE®* ; };.E,‘“m"#}“ ® 3 f';.!ul B” fﬁ‘:‘ml? Mick and Tich {Fomtana) {Reprise)
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B {5) Tekems (Warner Brod.b — 1) Eddie Amold (RCA) umn:a ﬁm“ﬁ‘mu [ : vmq.:]: Aot STA ;
: THE WINDEBI.E 22 NS iStax IBNNS) : A biue dot denetes mew eniry.
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AL JAIDIH;Een:h Boy pin-up number three.

“"@GT. PEPPER” LP doesn’t sound as good

b to the Faee as “Revolver” . . . Phil
Spector denies tie-up with Herb Alpert’s A
& M label as reported last week — he's re-
signed The & Tina Turner and there's a disc
oul on Philles on June 1 . . . new Music for
Pleasure LF's coming from the Swinging
Blue Jeans and Freddie & the Dreamers . | .
Philips re-plugging Four Season's “Silence
Is Golden™ — a little late? . . . difficull to
decide what Pet Clark's “Don’t Sleep In
The Subway is most reminiscent of—"Good
Vibrations”, "God Only Knows”, or some-
thing by Ken (‘Take off all your clothes')
Dodd . . . for his next, Johnny Rivers revives
the Miracles “Tracks Of My Tears” ., .
British discs bubbling under the US. top
hundred include “Pay You Back With In-
terest” — Holles, “Hi Ho Silver Lining" —
Jl!'!' Beck, “"Round Round” — Jonathan King,
“Finchley Central” — New Vaudeville Band
and “Out Of Nowhere” — Frank lheld . .
facially, doesn't P. P. Arnold remind you of
a younger Tina Turner? :

Fate's disc of the week I8 “'Rosecrans Bvd' by the
Flfth Dimension . ', . {he heading we couldn't primt’
ifor David Gesch's colimal reads “Unearibed like
HUW = FLOWER POWER A mew Generation
‘Beeds' show way for fBower children” — thank you,
David . . . TM fact — since "Whers [Md Our Lowve
Lo hil in Augusi 1864, (he Supremes have had more
U.5. chart toppers than the Besiles . . . T-shiriz with
“I'm Mot An Upiidy so-and-so'’ slopan can be oblained
from “The Ant Litter week HO, Hoem 190, Cecil
Chambers, T8 Sirand, W.C.2 price 1s inc P &8 P —
thege should nol be worn near the RM aMees . . .
Roy Tempest now bringing over the Original Drifiers
.« . Lonmle Mack back in the States with 'Save Your
Money'” . . &ka beal on Bobby Bare's couniry hit
“Charlerton Railroad Tavern™ . . . pew U5 group
Bar-Kay¥s sound suspiciousiy ke the Mar-Keys . . .
doesn'l that colour piciure of the Beailes remind you

of those seaside “‘pul vour face (hroush the hole Lo
be pholesraphed” povelly ilems?

Greorgles Fame's mew EFP  feauring “Knock On
Wood”, Al I'm Askine™”, 1 Don't Waml To Have
To Do I and “Clse The Door” will be promaoted

by CBS lke a single . . . A 21 — all were the first
sinezbes  Issued on thelr British labels — Ba Diddley
on Chess, Eddie Floyd on Stax, the Everly Brothers
o0 Warser Brothers and Jiml Heodrs on Track | . .
has Kievie Wonder oulgrown his harmondca too?

Wil the words Hers, There And Everywhere'™ snd
“Bwe Time Operator” help those who siraten  their
heads when they hedr Wavne Fonlana's new  hil”
oo - N —af whai s Tamla an abbreviation?

COMING SHORTLY
IN RECORD MIRROR —
FEATURES ON

Holly and Cochran

Young Rascals
colour

Pop films summary
Beatles in pictures
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Engelbert

—angr

resirained

ENGELBERT HUMPERDINCK—talks about Kenny Everett's appearance on "Juke Box

]“ rr!‘!,

buf

THAT good fellow Engelbert Humperdinck was in reminiscent mood.
He recalled how we'd spent a week in Knokke, Belgium, in last
year’s song contest and how he felt the whole fast ride to fame had
started there. He recalled, too, how he'd never been much struck on
professional artistes who rabbited on about other professionals.

Especially Kenny Everett who had a go at Engelbert’s newie “There

Goes My Eve

g”. Said

Engelbert with a most restrained air of

anger: “I've got mo time for professionals who ridicule the artiste.
Have a go at the song—that’s all right. But people who go for the
ng themselves down . . . to pin-head size.
't do this sort of thing. It doesn’t worry me,
as it happens. My view is that if the public want to buy something,

Record Mirror
Special Report

artiste are merely bri
rofessionals woul

Real

they'll buy it.”

Apparently people
want to buy Engelbert
—sales at the time of
writing on “Release
Me"” are around three
million on a world
level. And it's still
there, selling happily

. . as is the LP and
the new single.

Says Engel (that's
what his mates are
now calling him): “I've
started out on some-
thing which is a suc-
cessful formula, If 1
changed instantly, well
it's rather like putting
a noose round my neck.
An artiste thinks he is
recording a song which
will do well . . . and
who is to blame him.
If you must have a go
have it when the
record is a big flop.
Though there's not
much satisfaction in
having a go even then,

knokke

“1 suppose the turning
point was in Knokke, but
there was the first London
Palladium television show.
I was only a stand-in then,
for Dickie Valentine, but it
built the record and then
there was the second TV
show. This was the big
booster,

“Just gol back from a ten-
day tour of Ireland and
honestly it was fantastic.
All the mobbings and the
gcenes. Amazing. But I agree
with you, Peler—I haven'l
changed as a singer. It's

just that people’s attitudes
towards you change when
you get a hit record. I've
said it before, and I'm say-
ing it again now: A hit
record is an investment for
life. T believe that. Nobody
screamed and fainted for
me and all that sort of
thing before T had a big hit,
Now | go and do the same
thing and in come the
ambulance people to help
sort oul the lifeless.

"50 now I've got what is
virtually a hit and a half.
I'll just go on the way I'm
going for a while. I'm enjoy-
ing life enormously.”

Engel was off sick for a
long while, as vou'll prob-
ably know—a serious illness,
too. For a long Ume he
thoughl his carecr was OvVer,
And even when he came
back, there was a marked
lack of interest in his
career, We, who went Lo
Knokke and enthused over
Decca’s award-winning team,
realised that Engel was star
quality. But even then it
took quite a long time for
him to break through,

My view is that Engel,
with his face and person-
ality, is ready-made for
films . . . he doesn’t even
have the accenl “problem™
that could face his stable-
mate, Tom Jones. Says
Engel, with due modesly:
“That's very nice of you. All
I can say is that my man-
gger, Gordon Mills, says the
situation will be clear by
the end of the year and

that it involves Hollywood:™

Now he's successful, yet
doing pretty much what he
did when he was UNsuccess-
ful, does Engel feel a hit
resentful?

Iuck

Mot a bit of it “I hold no
bitterness,” he says, “I be-
lieve that we all have that
kit of luck sometimes. Some
are successful; some not—at
any given time, It was just
my turn to have a bit of
luck. My turn of luck was
all in & change of name , , . "

He adds: “The next single
won't be anything like the
last two, But as I was say-
ing, it's silly to make
changes just for the sake of
them.

"By the way, I'm still
using a backing group when
I go out on tour—organ,
bass, lead, drums. No name
for them as such—I just call
them the Band O Men."

criticism

Because of the very way
he sings, Engelbert is com-
ing in for some very stupid
criticism _ ., , by the brigade
who think the charts is
purely for one specific sort
of music. But 1 KNOW he's
going to be a long-stayer in
the show-bugsiness slakes.
And if anyone wants Lo dis-
agree, would they kindly get
on to me—and not bother
the amiable Engelbert who
is currently looking for
somewhere to live,

Okay? Okay!

PETER JONES

5/~

ENGELBERT’S NEW SMASH HIT IN WALTZ TEMPO!!
“THERE GOES MY EVERYTHING”

FULL ORCHESTRATIONS NOW AVAILABLE APPLY DIRECT THROUGH SOUTHERN MUSIC

!5/‘5p.&1n
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