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-..want to let off steam? Any questions about the scene?

Then -just drop a line to JAMES CRAIG, LETTERS EDITOR.
Mirror

EVERY THURSDAY

116 Shaftesbury Avenue, London W.1.
Telephones GERrard 7942/3/4

‘Of course Bobby's

got talent — THAT'S
why | record his songs’
says DAVE BERRY

\ IN reply to the letter published last week with regard to

Bobby Goldsboro and written by a reader, I'd just like

the opportunity of expressing my own thoughts on the matter

Firstly, I realise just as much as anyone else the fantastic

songwriting and singing talent of Bobby and I really hope

he soon gets the break he deserves. Secondly, an artiste, like

myself, covers a retcurd because he likes the song and re-

" n ” % spects the artiste. personally think that about ninety per

DAVE BERRY roolleh to a reader's accusation in thiz week's lead letter (RM Pic.) cent of original recordings are the best, but surely this is a

- _— : personal thing. When my recording of “Little Things"” was

often " must cause them. But when  of all ‘ime He is a great vito  released, Bobby's had already been out for five or six weeks,

NUT MDRUNS HIG“ Suc‘ETY AL JAn e Baw. NIm. ke ahouied  Baee. oo e ehaos 't ardene.  which gave his version lots of time to make the charts if il

VINCE wh % Jenstth of PERHAPS you may mnot be  off nd o six Downend, BEristol. was going to. "If You Wait For Love” was a ‘B’ side of

o o Rt ,m, any beark : € of our sociely. 11 has  ®raph  books. a Bobby's about a year ago so I hope the reader does not

on  his inlellixence or 1 in existence for about pe ) » l.'"' w:'l:”w DLD MASTER think that I am *“covering® a Bobby Goldsboro hit. I re-

LESARI. ARl Mo 1o, Men rcare-And nabow embenshis oo support  they RTY years ago, Bing Crosby Corded it purely for the reason previously stated. That is:

BN s tad £ TeeRAt . SEIY in bl : in promote the Would nol have sained the popu made his very first recordine. 1 LIKE the song.—Dave Berry, Manchester 1.

alfecied his sirenuth (Judges, L4 olaid ol tc 'as larity ihey have today. — Ex-fans During these four decades. he
yevse 13) ik Sinatra. Tomy IMx Cox and Alexandria Rayner. has recorded the larsest and most

. vt last it looks as thousxh we've l--um{ a “Candy Gir Walk
e e e * yaried repertolre of any siwer.  Tvery exciling  individual Man! and *Ronnie' sold
Strek . . sex. 3 rale E 7 P & 5 1o y "
@Jumex Craix: Are wou  Saes of ‘more than' 20000000 [aime '3 Marry Famnt and i wuck llons The Heach Boys ico
asnocintes sure It WAS  P'aul? Most records. Now in his latest album perioslad s 1 '_mm" = " US A Shut  Down'"
gele: McCartney behaviour b the old master pays tribute and s 7 ore *
Angeles ford Road. Edmonton. N.9. nothing  here I'm sure
works of “morons.‘—John Coldwell e . you know the boys DO salutes a dozen country and westorn

e companies would re-release
€1 Vantlet Drive. Knights Place. the 1 badly harrassed dav in artistes and sonzs they have made . they'd become am
Stroud. Gloucestershire 2 » Rehcarsal  Club, LA L] famous, in his LP “The Creal RE_RELEASED HITS? r again. — M. Freeman.
W.. We present e . Batter o By * 235 Lewis Flats, Dalston Lane.
his tribule y the % of the .
UNFAIR 4 PR VIRTUDSU Recording  Business™" —  Leslie NOOD to sec sroups like the Hackney, E8.
3

Turther Gaylor, 114 Medina Avenue, New and the Heach Boyx
T P .
TVERVONE 1o his own laste. P . me. —John !n”"—” H 's“:h I:':"m:"‘ port. Isle of Wight some
‘ of arse, but what is the . ira Apprecia

sense unfair criticism  and llih lbz Goldhurst Terrace, be N : 'l'u" nical, ¢ h T : NEXT WEEK ]
e ol Tl s FANTONI YEAR st of, !

rour ¥ im,  fo e unnoliced the past
readers recenllyt 1 wish peonle the most identifiable hrou

; 2 1 . sons sta with

with _ inferiority ..,m..lr:m?“\._.-l‘.‘n;: RUDE PAUL oraler muste and. | remain ok uninterestin but then fad In the States,

z:‘"" -:h"."“ "“{:l ‘":“l‘m';‘m = most copied and imitated zuitarist priod in pop music. Now at ever, subsequent hits such
n on,

the | w

test Y hll {0 d | must
comp

. e d 1! | ai n
! f 3 ‘nu n
i LU | their (il 1 Metart \t. ve ardent fans
-1 Herforth. 24 Ryesgade, of 1k ||.-u||n do  sympalhise P L N E T
Aarhus €., Denmark wilth the inconv we we fans so “
d 2 | OPINION ' ‘

HILE watching the Palladium show a

few Sunday nights ago, I was rather ¥

astonished at the volume and quality of / THE

applause given to Frankie Vaughan.
nf Shouldn’t be anything surprising in this, of - ¢
course, since Frankie is a reliable, crowd- A POTE NTIAL
pleasing and dynamic performer, but we are . 4
simply not used to hearing those trans- . 0
ported squeals being provoked by a man - b uig OF

over 30.

This is odd, when you consider that the
older a man gets the longer he has been
practising his craft and therefore the better
he will be—always exceptling those artistes
who for one reason or another lose their
touch or lose interest in the scene =
But the fashion in pop, for the last few FRANKIE VAUGHAN (RM Pic.)
years, has been for young fans (particu- be admitted, yet it does seem a little sad that
i larly the new breed of pre-adolescent pop- kids, in order to demonstrate their differ-
' v[]u [:anl sters who now take an interest in commer- ence from and independence of their elders,
cial music) to worship only their kind—that deliberately go for performers who are very
Eﬂmﬂ “] is, young stars not much older than them- often inferior to more experienced enter-
selves. In the old days, a professional con- tainers
jurer at a children's party was not expected Aha—perhaps you want to reply—so that's
[:al'"ahy S l to be more or less the same age as his Like all the other older people connected
audience—indeed, the shows would have with the pop business, David Grifliths re-
? been a darned sight worse if the pro hadn't sents the fact that the pop spotlight has
had a few years brushing up his technique shifted off the older generations. “Things
—but nowadays a record star should not, were great back in the good old days of
[‘,ﬂlﬂal] s[ for preference, be far out of his teens. Bing and Frank and Glen Miller, etc
v Ah yes—I hear you cry—that's because Well. yes. things the whole better
wlll EumE conjurer’s aren’t expected to be sexy. Singers fon‘t  resent Lo scene. it doesn’t

are difference o n people
True. But then what's unsexy about el gy a
I middle-aged men? The best movie stars tend N 3 ¥ sole mysell with the
lu Yﬂu to be men of middle years such as Dirk i
Bogarde and Rock Hudson. Some of them
HANDSOMELY STYLED MOHAIR HIPSTERS, HORI- i-rv lrﬂ:lh\vly u\ld. su;-h as the llldl'blrllli':ll;l('
o = e T ‘ary Grant. Now, suppose it could be
ZONTAL POCKETS, IN SHEENY BLACK OR NAVY argued that it is healthier for young girls
BLUE, 87/6 + 2/6 POST to take an interest in boys round about admiration for
Also In Silver Grey Wool at 67/6 + 2/6 postage their own age cven though more mature : de laste chans -".‘f.u‘f s approciation
o men are bound to have more character. All p me & " i 48 square or
NAMF Waist size the same, it s k as though the craze » k i uw-x that modern
ADDRESS Inside leg fac. Kid. stars. h a Aar:Irom-charming ele- Jonue g A dawr ;"“.('."m..‘-”." no
ment of narcissism, young fans puffing Y r how and d. ]
MODERN GEAR, 47a Carnaby Street, London, W, up their own self-esteem by admiring people

- - W e e w— -l like them. Not entirely a bad thing, it must DAVID "" FITHS

rP>C{mMTUVIOMT
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-Impressario  BRIAN EPS ches with a
ire of admiration and judgement as the
5 entertain the 60,000-plus crowd of hyste al
pstein - and  SID  BERN N, the concert
spent many hours discussing the finer
the arrangements one of the biggest
pop security moves cver.

Sheriff PAUL ) # VEY turned and practiced

a quick draw cameraman  crept up
behind him in the Beatle 1 York dressing room.
Perhaps cowboys didn't alwa wear shirts  with
nautical designs on them, but the Beatles have always
been different

3 Something seemed to have been puzzling JOHN
1 ~NO here. Maybe he was compiling the pro-
gram r thinking of a + for another Lennor
McCartney million seller.

4 On stage, Paul refuses to discard his badge! At
the start of the concert, when this shot was taken,
the Beatles were immaculate — but at the end th
were pouring sweal, their hair was matted and their
tunics undone.

5 Inside their private helicopter on the

Shea Stadium from their hot Road

NEIL SPINAL looks slightly apprehensive

Brian Epstein relaxes next to him, From the “chopper
the B s gol agnificent panoramic aerial view
of M hattan and the surrounding districts.

Eureka — RIN( RR laughs! During the show,
Ringo sang “Act Naturally” from the “Beatles For
Sale” LP. Not just a preit) you know.
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e Prano X FIANC Columbia LP. ) | WHU nnuBlE
e The Desca album — due
ACCORDIO
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show
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Argyle Street, Glasgow ROLLING STONES' FAN CLUB. later appear with Roy ch  hit - Scott
2 p S.a.e. Annabelle Smith, 1 Little o on ATV's “"New Paladium fo A ay
@® pen friends Argyll Streel, W.1 On  April 20. they guest end four days recording
PR o BRC.1's Al Reed Show'™ T -
* OFFICIAL FAN " . . 7

S st home and abroad, ;"'En ":!l:'l'“‘sn ,;.'”“!‘]' Street Th ve concerls  set  for Sweden, Mrrwa:ﬂlan:l
for free detalis—Eure: g ° : * | Leicester De Montfora  (March just two days (March
S Soclety, Hurnley : 2 Hournemouth Winter Gargens 3) is being considered for
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lease, Mark Alken. Hilldrop. Blo r abaret @) 5 E a <
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: : n

or free detalls. — Teenaxe ay 2.7). anchester Mr ° ARC (200 After Roy O 2 .
Ciub, Falcon House. Burnley. 803 JOIN THE UNION. St. Louis Unio : - tour, they will take a three-week r\R"l"lthR :\l.!-.k;\lrl\.l)l-:k\ s Anrt
: 387 Ashton New Road, Bradford. March 31—Granada's ' ‘Scene “ Apr
MARY BLAIR BUREAU. Introduc-  \po, hegier 11, Shop Stewards Anne holkay Tik. 2—Manchoster Jigsaw. 3—Hanley Plac
at

everywhere, Del free.— sSoho Marquee, S—Rediffusion’s ~‘Ready Steady (
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tions ee.- ;

43/82 Ship Street. Brighton. 823 . Boroug arousel, $—Stevenage Bowes Lyon

FRENCH penfriends, all ages from A CHER. Taniisic. naw Long: We Indies  Club. 10—Notungham  Dungeon, |

12 to 21, Send s.ae for (ree de- . el ’d",’ Pri] Bognor Caribbean, 15—Stepney Al Star, 16—Windsor Rikki
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JUDY COLLIN
NATION-WIDE BUREAU arrankes p— & N . 16—-BBC-1's  “Whole Scene  Going
introductions view friendship. mar- 5 l"_,\'_'““‘; ‘"""w"_ Sout b Mididie Hall. 15—Birmmgham Town
rlake. All age: or [ree brochure Angha’ and Norwich Lads Hall. 25 pndon

5 :
velope write May. %%
T e B 3 Mesi . L, Soeneer Davis Growp take sncther Jeckie Eawards composmn DAVE DEE, DOZY, BEAKY, MICK AND TICH
Street, London, W.C2 @ songwriting for their next release ‘Somebody Help Me': (Fontana) on March 3 Lete rick and Warrinstan % owers <until
TWENTI Sekicicada G- 2 18, Out same day 15 the reassue of Barbra Streisand's ‘“People -~ ay Starlite. 23—BBC-1's “Countdown'', 25—
. nlrlends  LYRICS WANTED by Music Pu 1CBS1 with another “Funny Girl”™ song on the “B’: side, I Am Womar pools & “Lucky Stars” and Leicester Il Rondo
oad. M.F 9 The Arb lshing  House — 11, St. Alban's You Are Man 10—Stourbridie Town
Kelghley. Yorkshire Avenue, London, W.4 / previously  annocunced.  ClT
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friends. S.ae for < L \-l-_ Henry Rivers (R M.S5), 2 St Mary's A T Merd W World™ ang
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1 oor  writ
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@® faon clubs L MUSIC ¢Depl. 19 . o - it

‘ Green Refectory, 2 th Birdcage
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BOCIETY. - 5.8 to Miss Pat Open all day Saturday

Sanders, 18 Carlisle Street, Lon 8 recording  insert TV's Dk
don, W.1. E . lingtor E A

Majestic, 19 A8 Ham Qu
€ ~Ashford Suttor 28—Northwich Memor

Atlantic

British pop scene when Rediffusion's “Ready Steady Go'' s trans TRUTH
mitted “live” from Paris on April L. The TV company has not con March 15—Kirkcaldy o oand Whitburn  Community
N . firmed the bookings, but the managements of both groups have stated 19— Perth City  Hall, Dundee alais, 21— Arbeoath
il that their artistes will appear 23—Dunfermline  Kiner 25— Bridre Earn  Victo

The show will be held in the Locomotive Club and on location in the Irvine Hex
Place Pigalle. A French crew will be used because of heavy demands on

British technicians through the G al E .
Afterwards, the Yardbirds will oW 19—Stuke  Ki

e The week h ia
play to French fans at the Loco- Roy Orbison, Wilson Pickell, Mary e Crawley  Starlite
Wel

N motive ranket being the Animals and Bob Henr) .
made for W enter are set > <
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rav b H
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B Y R D . RsG ‘when the. .\’ntn‘rt“ll‘ L ' 23— Lewds . Nelson (g S—ilEh Wycombe
Billy Bob ' -8 Town Hall

’I‘III‘. Yardbirds Who 3 virtually certain to represent the

Group, Fury,
and Irma Thomas also an
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The huge roar was not the sound of the S
t was the sound of Stevie Winwood tearing
y through a crowd of yelling Liverpudlian
fans outside his hotel. He welcomed the drink that
was set out for him when he joined Spence, Dave
Berry, myself and one or two others who had also
run the gauntlet.

As Wils or
1

gz March 12, 1966

to The Spencer Davis Group’s Continental
visit, urally turned to Continental pop-—of which
Dave ething of an authority

I must admit that my name's bigger on the Continent at
the moment than it 1s here” he said. "It started when I was
successful at a show in Knokke-Le-Zoute last June Follow
g th I had a tremendous amount of offers from Belgium
and Holland, a lot of television bookings over th and my
stint at the Olympia Paris, in March alse stemmed from it
Since that time I've 1de aboul ten trips over there and had
four records in the Top Twenty at the same time. | had fiv
hit records—and even “Little Things” was a hit because they
revived all my old records.”

I wondered why Dave wasn't as big here as he should be

“I think 1U's because a lot of people have interpreted my
act wrong” he said. "They've thought it oo sinister and
weird, which is how its come over on T'V.—but anvone

who's seen me on

stage will realise
it's not like that
at all
“Incidentally.
the difference be
tween British and
Continental f
1s that
v otend Lo - ,
% the lion’s
artiste ¥
more fans of
where
of the top five
() of the outstanding of
-times was when I was locked these countries. You can sell
in hon's 1ge in Amster a lot of r ds over there
dam - wd there were 7000 and find a lot of work
people battering iy at it “But the main thing
St things are great | me is o get to America —
England. We've found the and D've rc-applied for my
same amount of work with- visa. It my major ambi
out a hit record for eight 0" ha g ke to ko there
months Our popularity sometime  before summer. |
seems to have reached a think my visual act could go

'y

buy
level where people genuinely over well there
come along to s ,
“When 1

"l also think
scene's great now It used work permit  last  time |
to be a closed shop but it's  Wasnt cut up I'm not in any
fairer now. Everyone has an  rush and I don’t mind wait
cqual chance of achieving ME for things to happen. |
SUCCESS don’t agree with these people
who have once hit record and
want rrything. It's
as if they're saying ‘let’s get
everything wh the going's
rood™."”

cular  record  —

unless you're one

people underestimalte

for

us.
the British was  refused a

HOLIDAY

“When 1 go over to
for the Olympia show I'm Dave
also doing about four TV the
shows there I come back to phe
England for a week or two g
and then on to Belgium for films
TV I come back and join
Herman's tour, Then I'm tak-

little holiday I'm hop-
weden,

Paris
iIsn‘t  handsome in
conventional sense, but
intense, interest-

which would suit

him if any

ad come his way

matter of 't I've

film offcr from Hol-

land It's being negotiated.”

Yes, it secems that
and  Holland  have  realised
the tremendous star polen
tial of the Sheflicld lad who,
although he is established in
Britain, hasn’t reached the
heights he could

BILL HARRY

summer — it's import
go over. As far as I'm con
cerned | ¢ to do a big
TV in these countries so
prople  can my act. I
think that people
a wisual helps to
the records. A

Belgium

sve
when
act
artiste’s

see
sell
ot

THE NEWEST LP
FROM
JAMES BROWN

R

MIGNT TRAN Q) THING THWK
LOVE DON'T LOVE NORODY

e Gov
THRES HEARTS I8 A TANGLE

| GOT YOU (I FEELGOOD)

PYE INTERNATIONAL NPL 28074

“l want to see . . .

.MICKS
BIKE AND
JOHN'S
HOUSE!™

that’s what MITCH RYDER
told R.M.’s U.S. Correspondent
MAUREEN PAYNE

()VI—IIK“‘IIEL\IH!) — that’s Mitch Ryder and
Wheels over their fast-growing popularity
at the Beverly Hills Hotel and he sald: “We pla;
with Gary Lewis and the Playboys in Delaware and were
literally torn apart by the audience. Our clothes were
ripped unbelievable sight we looked.™

There are five in the group Mitch Ryder, 18, lead singer
and tambourine man: Earl Elliott, 18, bass. Johnny Badanger,
1 drums: Joe Hubert 20, rhythm: and James McCarty, 20,
lead

the Detroit
So we dined
ed a concert

Mitch told me they were negotialing a trip to Britain this
year. “But it's possible that a pilot film will be sent instead
We just don’t want to travel to Britain until we're sure we’ll
go over big So many Americans rush over there with only

hit behind them and they don’t make any impression
We want to take our lime — we wanl o become the number
one group but internationally.”

Asked what he looked forward te secing in England. Mitch
said: "Oh, the white cliffs of Dover, 1 think. And John
Lennon’s house. And I've had a secret longing to see the
bicycle Mick Jagger had when he was younger '™

A trifle different from the usual landmarks picked
like Big Ben and the Tower of London

Their group name? Said Mitch: "Well, Mitch Ryder is my
real name so that's obvious, We picked Detroit Wheels
because Detroit is our home town and is famous for the
manufacturing of cars, so hence our name w born’"”’

Later, Mitch said he hoped to start producing records in
the necar future and had started writing songs with lcad
guitarist Jim,

All the group are individually talented in their own right
John has written a collection of poems entitled “Poor
Seagull.” Earl udied commercial cooking and baking for
a year and Mitch i1s interesteed in art and has already sold
several of his paintings

And they have a unique performance on stage. Joe tried
to describe their act to me. “We all dance and te!i jokes
But above all we are organised to look disorgarmsed Our
sound is definitely geared towards the hearly rhythm and
blues trend.”

“Jenny Take A Ride” was the group's s wd disc
first record was called “Help” and was an original Unfor-
tunately, 1t was released two days before the Beatles' so il
didn't stand a chance. The follow-up to their current hit
a Righteous Brothers' composition “Little Latin Lupe Lu,”
which is already climbing America's national top hundred
charts

I wondered

out,

Their

if the boys wanted to make films. “We've had

it
AS

MITCH RYDER in action in Hollywood
plenty of offers.” said John, “bhut
of small parts in beach movies. | want to play the part of
a highwayman =™ He then demonstrated how he would go
about holding up a stagecoach until the waitress,
flustered at the noise, begged for our table-party o calm
down

I asked

most of them consisted

Mitech  if he had
he said: “The most prized is a picce
record which was given to me by my father when [ was
cight years old. He was a singer and entertainer then on
Detroit radio and he has helped and encouraged me a great
deal with the group. 'l alw ful

Had the boy they sampled success
Joe laughed: "Yes, butl only hinancially. 1 hope I'm still the
same. I go round with the same friends | hate all this big-
time stuff ™

They obviously
offing, possibly the

any prized and

and

POSSCSSIONS
of sheet music

all have a bright future. Tours in
trip to England and the Continent
after our meal, we deaded to look in a few of the night
clubs on the Sunsel Strip before heading for home  As an
alterthoughty 1 asked Mitch what kind of girls he hked
He said: "I love all kinds but my real weakness is English
girls. Your'e English, aren't you?" he smiled

And I AM English'

the
And

'

O now it’s chess taking over as a major pastime among the

pop stars! What o quiet occupation for such a noisy business!
It's only a few months ago that we were featuring the big names
locked in mortal combat in judo clubs, or in bowling alleys. How
ever, we now present leading chess-""mates’” Gary Walker, locked
in thoughtful clinch with Graham MNash of the Hollies—a group
who never have to “pawn’’ anything these days. So happens
honours are about even in the Mash-Walker clashes. One date
had to be called off: Gary was ill, having injections for stomach
trouble. Graham sent him o telegram: "'Sorry about the chess
game, but glad to hear you got the needle. The Nash.”” But he
did add: ""It’s chess o joke, chess a joke!""—P.J.
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DID MAGIC % 3
IVE LOU

HIS BIG

HIT?

TYING up with the first full-colour picture of
hit-making Lou Christie came my first Trans

atlantic telephone call to the amiable

who has struck so hard with “Lightnin

And Lou turns out to be a particularly interesting

all-American boy type of character . .

But he’'s firmly
against the long-haired
groups. “I don't wanna
knock characters like
the Rolling Stones, but
among the lesser out-
fits I figure that if they
have to concentrate on
having specially long
hair then they must be
a bit scared about
people concentrating on
their musical abilities.

“Actually my big friends
on the i
L 3 )
They don’t have to have long
hair. Mind you, there's a lot
about the British scenc that
I like a lot, though | figure
I've only worked with the
Dave Clark Fiv so far. |
know I'll be touring Britain
starting April 3, with the
Small Faces—I1 dunno about
them, but their name sure
gives me a laugh”

DRAFTED

Though Lou has only just

struck it rich in Britain, he

had two hits in Americ
before  he went  into  the
Army.  They pre The
Gypsy Cried” A
Faces Have
. st of the
shorter time 3
were drafted. but
got landed with
fwo year stint
I wasn't too ke
Army gol to sing
erts whilc
1 was r t ) the
authoriti
on the
They p
munity ! ¢ routine
the old Stars and Stripes @
so on. 1 just didn't feel
fitted into that pattern.’
There is the
that Lou Christie
charts by sheer
He explained to me
you know aboul my
writing tr ., Twyla
bert. She's a »od bit older
than me, but collaborales on
songs with me like a dream
But she is a genuine mystic
She has these visions about
what is going to hs 'n Lo
me my career » how
well records will do—and
the funny thing s that n
works just like she says

BIG NAME

‘So when 1 gel to Britain
she's  gonna  meet  all the
other artistes on the show
and then she's

is likely to do
scimating
to her
+ day 1
I'm hoping
doesn’t

LOU CHRISTIE
talks to

PETER JONES
across the
Transatlantic
phone in this
exclusive

RM interview

to an end with that predic
tion

“Anyway, she says I'll be
all rig in my recording
carcer. O day, maybe, I'll
be abl to mix up filming
and recordings like Elvis
Presley. I'd like to fit into
that sort of mould, anyway
Must just say that it looks
as if I'll be doing a film for
MGM once the British Lour
is over—and I hear just a
whisper it could be Nancy
Sinatra in it with me. Inci
dentally, ing back to the
tour of Britain, I've not seen
Spencer Davis but 1 knew
his record ‘Keep On  Run
ning, would be a hit in the
St 'S and su enough
it's doing mnicely r now

DIFFICULT

“Getting a  start in  this

business  has  always  been
my own ways
n on rece
walk alc
ok for a name-y

saying it was the offices of
a publisher or record com

1wv. Then d ) zht

and say

nt with

know not importa
and | guess you've forgotten
making the app moent. but
anyway here | And TI'd
get in and I'd start singing
to them. It took a long, g
time. But  eventually somi
thing clicked & I got out
on disc with ‘The Gypsy
Cried

In thos
keen on po

any special p

now I'm mad aboul Tamla
Motown and 1 think that is
the most consistent sound on
records. Pity it doesn't mean
a lot more in Britain b

i's so good. The Supr

I swear. are the best

in the business. Suc K
chicks and so good at their
work."”

Lou paused momentarily
for breath.  Said “I read
sometimes that I'm supposcd
to copy some other artistc

LOU CHRISTIE

other maybe Frankie

with the Seasons. 1

dor you know I've had

this high-pitched voice a

time now. As a matter

t, I don't like the idea

anybody deliberately copy
anybody clse

COULD SELL

“I'm sure looking forward
to meeting the British people
and sceing something of the
country One day,
know I'm gonna
make records in
cause that way you
right stuff aimed at
fic market. In any case,
lookin r all-British songs
like, sz Lambeth Walk’
that i bring up-to-date
and get i r album which
could scll specially in Britain,
but also in Ameri 3.

A short pause for another
lung refill. And Lou wound

“Tell all the

who bought

Strikes' that T'd

to send my best wishes
I hope to see you all

JUST REIL

SRS S S S S S8 S e e e e

SPECIAL RELEASE!

VAL DOONICAN

Elusive butterfly

F 12358
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BOBBIE MILLER

Everywhere | go ¢ 12354

THE NEWS

The entertainer Fr 12356

T"EM Call my name 12358
LORNE GIBSON

A little lovin’ light F 12357

THE MAGICIANS

Wet your whistle £ 12361

JANIE FRANCIS

In Tahiti, Hawaii or Jamaica F 22362

FRANK CHACKSFIELD
and His Orchestra

Born free (from the film) F 12383
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‘WE TURNED NATIVE
Y IN JAPANY

says the Honourable Herman

to the Record Mirror’s Richard Green

ANYONE who has ever tried to sneak a hottle of perfume or some
whisky or a camera (good old Eric Burdon) past the Customs
men will be able to imagine the kind of nonsense that went on when
Herman was challenged about a piece of gold recently.
Returning from Japan, the Hermits landed at Manchester Airport.
Among their luggage was a gold record presented by MGM in
America for sales of “The Best Of Herman's Hermits” album.

“It was the e of a portrait,” Herman told me on the phone from his
Liverpool home. “If it had been a little one, we could have just got it past
them. But with the front being all glass, we had to let them see it.

“When they asked me what the value was T said it was more valuable
than five million record sales to me. I brought a painting in once and told
them it was worth a million pounds!”

He went on: “They said I couldn’t bring it in without paying duty on it. You're only
allowed to bring in awards for literature, art or special fe. I asked him if he didn't think
selling five m on records was a special feat, d he started getting all snotty. He d
he'd take it and see what it would fetch on the market. You could sell it for anything, but

d it was pric ss. I's not all gold, it’s just got a gold leaf.
‘Harvey Lisherg, our manager, was mad with them. It great. 1 don't know what's
= = going to happen now. They'll charge us something I suppose, but MGM'Il pay.”
HERMAN at a recent London recording session. After touring Australasia with Tom Jones, the Hermits went on to Japan alone. And it
was there that, according to Herman, a strange change came
aver the group.
"We turned pretty Japanese,” he laughed. “We used to eat

f o .
the Japanese restaurants sitting o the foor cross-
u m s l d and dropping our chop sticks all over the place. The
y & record company gave us these jacket things like the blokes
who pull these carts about wear. We used to walk about in
them bowing to one another™

Herman continued: “The audience aren't at all mad. They're
dead quiet during the number, but when you start talking

. they all scream! Hello, Susie. have you been to the market™
| b 1 B Now il does happen that 1 often hear things and get a bit
. lost on occasions, but “Hello, Susie, have you been 1o the
1 51

market?"” seemed to be a little odd to say the le
. Before 1 went quite mad, Herman quickly said: “It's alright,
HEN a pop artiste has that certain Something to r \ | 3 . | I'm not talking to you. It's my little sister just come in™
him into a hitmaker then the most vital ingredie Y | . Then he went back to talking about Japan. "We were
his success or failure is the amount of exposure he gets. the dressing room and we could hear this group playing
In other words, a performer can be greal but the people Satisfaction’” over the intercom. We went out to see them
have to hear him. become miliar with his style, or he - a2 - and 1 fell about. They must have seen a film or something
obscure - because every one of them was a Rolling Stone with a

. maybe, but 1t those days the Chess company S different face.

has rarely been so force- was much smaller and my father RAMSEY LEWIS TRIO “One of them copied all Mick Jagger's movements. The

used 1o travel round the States, . 7,
fully expressed as it was by siting  dealers 3 se)ling L e oy Were being exposed as ults. Negroes llke him as only thing was they didn’t have long hair, We gel some

Marshall Chess, 24-year-old :.1 ] ; e blues. accepted It ';"I("lr as whites lte's funny looks. It was the way it used to be here _\uhon long
e In control.  tho n s hair started. T suppose they used to call us little white

mn

vice-president, on a quick o . i S :
: e o, in school holidays,
visit to promote his label’s u\ms 1o ga with hir ) erent and if U s devils.”

most fantastic scller, Ram cw, you must member | averawe kid ’.m broughi g Ramsey - Herman is again shooting up the American charts, this
sey Lewls was raised with the blues, My blues record MNis parents  would : : S Pa R 't be wext "A" side

y father was selling Muddy Waters, nave been offended  That's  all e's a good . an expert al time with “Listen People”. But it won’t be his next

Whao Howlin® Wolf. John Lec Hooker changed Today even the parents  Kelling audiences sing  alons hprc .

HRamsey Lewis . he  biggest 0 on and he used to bring are hip. with the xr'mm “It's going (." the * : he revealed. "The A’ side 1S
American pop  attraction. Ye; discs " 1 wuess the Hritish groups have 1is method of making hits— . 2 . . M 1 came along and
I'd say he's biwser than the sort the Hol helped this incre : acceptance and he's had 1 I v ih ou Won't Be Leaving' T e Most just ; ne .|n ,, o
Tijuana Brass rikht now s are ; of the blues started out America—is 1o - asked us to look at the song, so we did it. I couldn’t remem-

Ramsey gets ] d 1o he seven. copyink. as the Stones did with mental version of a number that ber ‘Listen People’ when it was released in America because
in Rod T, but  now as al hit aboul six n as rec righteen months ago and I'd forgotten
doing nal’ things ke _ & e it was recorded about eightee ths ag {
1 all about it

mie
white kids sure of ! 2
o in their tastes S s : ability 1o be

. b E E
. . ye N P
. 4 alf i - -y 4

L Marshall  speaking A S in America nllﬂ k so il they » ertainer v The

5 < r cfore a like Ramsey Lewi the States i relcased as & rr
let's bexin at the begioning  aut hat “the. Wi Mstentng and on the Continent ¥t like : 2 the hope
i &
’

in this case, wax when 1o a  ble Ne blues  radio him here 1oo wi they ve heard  stimulating album s
13 years old ~.u|..... ane the fiest  in him. Tee like him as much  within five days

Ramsey a a po
e ‘ r one

B

¢
straisht cric (‘F,l(k\‘ MARSDEN relaxed in the Club bar at Rediffusion’s

Twenty . 5 <
Wembley Studios, following a stint before the cameras

. with Ollic and Fred of “Five O'Clock Club®
RESTR'CTED “IU's about nine months since 1 was really high in the
. ] charts I think “I'll Be There' was my I.u\l hit — but

Ramsey. naturally is delighted charts don’t mean a grgat deal to me any more,” he said
by it all. In his very early days “I'm  pleased with  everything 1t s happened to me

he was., perhaps, primari E a3 . v .
ll A BURG Ess GOOEIE RENE GOMBO perhap :Anu”l:, ‘l: (Iun‘u;, this time | ve had a \ll[l”“l r scason at Blackpool,
w M a variety show Shrewsbury, got married, appeared in
ke e restricted cabaret, been over to Germany in fact. I'v
, . " any . ¢ varned
Bahv Smokey Joe's la la e :‘\".‘lfl;m "'“' "-‘:J_" maore moeney in this time than when T used to get Noo |
i AT 4076 D h a ree uf(l.\
st 5 ' P When we're due to appear in cabarel for a week we
joemis ‘:’.!:mﬁ a spend about three days reh sing. First we spend o day
< e Py el t!n::;\ls"c L:l Ihur :ul"l_ Ilul-n \t|'|!r|}' it out to sec if it will work
a and spend o further day polishing it [ r Iy like rehearsing
- h ) 3 sing
45 rpm record 45 1pm record - Wi like this — itU's done so much to widen my abilities. 1 even
had 1o learn 1o dance for the summer season and we had
our own chorcographer
my carcer s better. more solid because of  the
£ Sltew aret and the different things we've tried that
the ; have come off. We've had to graft, work on an act — it's
. el essential - nd have been practising like mad @
records | quantity Bef a Ty g 3 S 2 . 3
had just the BRC. tied dowr 5 \ I asked € y M he thought there was any reason why
few NORrE of pop & Wobk. d ris records hadn't sold as many as in the past *
‘Il.luvrnlmur..- u.-}’.c_-.- \‘|rlnj_||h all because we've been recording songs which W
time was bousht by record such as “Walk Han and.” Whae . . ! .
The Johnny Flynn Showband measies o Sttt | U ever Thoust af the teemasers Wil o ko e o
o « hought of the .Il'll ers. With our test we had
ALL their e 3 teenagers in mind, so we'll see if that does better b »
ible N last one
Black and tan gun B ply about meven oul 1 feel i I've evolved inin somothing @il
ol meven oul g F I nkn s me different from a pop  star
"o 1033 i i al I'm lonser  know the rock and roll. I've lcarned 1o
] a te 0 ] ard ut i t wra, which 1 could never da
A " s ' In't make any cnce to the
:;..}\‘ 1 made plans  I've T hetter hookings  than  the ones
hese days wo re elting P v haven'! ny bt records our fees haven't
P AP % 5 O ARG ('.l!ll-'l-'I'IIINJ sane guwn £ bookines Laven't dropped  We'se been doing better
BILL HARRY

talkin
pirate
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Black Coffee
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man Jopling and Peter Jones new

Pet’s new album
is short of nothing

PETULA CLARK: “My Love." — My Love; Hold On To
What You've Got; We Can Work It Out; Time For Love;
The Life And Soul Of The Party; A Sign Of The Tim
The Thirty-First Of June; Where Did We Go Wrong; 1 Can't
Remember; Dance With Me; If 1 Were A Bell (Pye NPL
18141).

NE of the few truly international British stars — Pet's
current success is quite staggering, This English-lang-
uage album is a sure-fire seller. But w ‘s her secret ? Well,
there's clever cho of material; a knack of coming across
well every kind of tempo; tremendous personality, great
diction; a sense¢ of rhythm; excellent phrasing! She short
of nothing, in fact. Excellent tracks here are “If I Were A
Bell,” "A Sign Of The Times,” “We Can Work It Out.” Happy
in mood — and finely orchestrated
* ok ok ok
. —_ 2 How To Hurt A Guy (Libe
15 GORME: “More Amor. % i, v ¥y iy
MR 1 the klll‘ﬂll hippie "vlh
will be a bless ¥
wil of the dead beal ul|ru
surfaounds o | one

»
- % nstead of a e o beatup
vocal violence that comes 45's Rang their Four
&

Maybe some will prefer (i, ) x

3 cneral pop level. but  herry-isn “Ride_The Wikd Surl” to

:':""'_ prizn i AUN  neir own-ish 'S iy, this lsn't

s bad party 3 c if

singer. Samples: ion Ca u're checkins out the parties for
“Luna Lunera, “Cuairo Vidas YoUTe ‘checking: oul the: parties: T

And so on surfer wirls

ool “An Album
THE mm.su}m “On Campus’. Stateskde SL 10172).
—Pye NPL IXTE tracks from such kinks
: e n h of soul as Clyde McPhatter.
wha {fairly crash Lee Dorsey. Little Eva, Tilus
selection  including  Turmer, Gladys Knight, and several
. Salle “lard oWhers. These aren't the best tracks
Easton they've recorded {all are from the
and “m"" and Amy-Mala  cataloxkue)  but  they
driving drums boost the sound. Re. ~™ake an interesting sound
motely dated now, but still just * ok ok
Hight “for: ‘partles KENNY  BURRELL  “Crash"
* ok teside SL 10163).

EYDIE. once again. with

Trio Los Panch hic

means Spanish music, in  the
original language, and a sort of

AL CAIOLA: “Sounds For Sples UITARIST Burrell s with the

e Brother Jack McDuff Quartet
9 * ]
Ana ':':|"»| Eyes”, (United Artists this set. which is an ultra

nt  jazz  album
MUITAR star on a series of 1o many seclions
(’ tough, rﬂuu?l movie and film community. but
themes.—“Third I-Inn I‘Dr in. K % or =L
stance. or Man From CLE" V. N sheer technical
or “‘Fugitive™” llllrhl)’ skilled
arrangements spotlighting a highly
skilled guitar technician. Pulsating.

A 4 sh. L . 8 chall
Drasny, e el Feclally pRANKIE  RANDELL: A

llu.\ Victor RD ?nm
* ok ok

SWING  sinker helped out a
JAN & DEAN “Golden Hits" ¥ arrankements by Marty
Lind, S i, Paich. He's a personable stylist,
even on a rather routine selection
of sonxs. like “Hello  Youns
Lovers”, “The More 1 See You'
Anaheim, d Cucamonga jle phrases r.1|lv<r like Jack
Sewing Circle, Book Review and but has a good full-toned
Timing .\uotlllkm. ulm- The Wild Sophisticatcd kear for late listen
Surf; _Sidewalk n’: From All
Over The Worla: You Reatly Know * ok ok

rapid reviews

Trombone ce Wee Hunt, with full orchestra, works
through a bag 3 Do Wacka-Do™ (Music Fo
1059) y 1wta of his being. 1Us rag tins
foot tapper. “'Kings of
is Just what it
monarchs  of beat. Venuti, u-m Freeman, !Iunn)
Berigan. Benny G and ne K. on_a tho Wy oric se
Dig  Thelonius Monk? Then try ‘“‘“Menk Mlnlrrlnw (CBS IH‘G.
201, because the hammer-handed one has Charlie Rouse's tenor
sax pulling out opposite-end stlops s an tour”  recording,
from  Newporl Jazz Festival, from “Village Gate'' .
M I an  alb “Gracle”
1067} and iU's obviously all about Gracie
songs, lough sonss, sentimental songs, along with
British e ng, from 1959, and entertaining
Ford” (CBS Kealm RM
3 Makin' Whoopee™
pous vocal guitar sounds chorus
Beaty and interesting. Stars on fest Side Story™
Je Da olliday, Jusci Diane Todd. Tony
. with the Alyn  Ainsworth orchestra.  Lavish
settings for top show tunes
<Two Clties Suile", by the Laurie s (Pye N
3 composed by L. 3 nd

. on “Songs F
(lilrlzw Singers (Pye Con . BRS). romance m the
idiom  Mr. Acker Bilk and his Justy oulfi rags and hluﬂ-
““Mr. Acker Bilk”, (Marble Arch MAL including rum
bustiousness on “C.R E. March”, “Under The Double Eagle”
It swings




RECORD MIRROR, Weck ending March 12, 1966

VAL DOONICAN: Elu Sonk  (Fontana TF 674) GOOGIE BENE
That's How Much | 1 y jarned  funny.  starting
123585 v

ding
Haghly-char

1 anstrumen
©IMVEe planc

r 7 l"ll\[’" GIBSON: A Little Lovin®
DU SwingIng : arrangeme > h hen Baby Says Goodbye
* he, t w R 2357). Hard-pushed and
V¥ “Ill 1 I I SMITH M v L, FiN S ac Lorne. who
m: Like A Ma . < E ms  confidence
430, R ¢ 1675 e Deck ? on e entrant  sonk
unkily treatiment J s Touches and  W. but
Good  IyFIcs, o b mustly pure pop. %k k
scood-building a Nice MARVIN  GAYE: One More
VIHCE * Heartache: When | Had Your Love
II— < 1 K v . S ! RA\}.?\- 1 Wonder (Tamla Motown TMG 552
Never Lov . Remembers Me: Sea Of Love. soaring Marvin on another
Anyonc Else: So Love M i illy 33301y, Not performance  but  probably
. Misy Lee c<d the author of the  punch  ne make
this bively beater e name. this a belting rave satus celle an:
her  husband. B which has a of commercial  with subtlety at
arrangement  and  tuk 16 Gt Groupish. with 1ots of  voice. s o o THE WHO CLIFF RICHARD
KRS dr wultar and drums, Heclic tempo JIMMY SMITH: Theme
: ROULETTES: * *lt[ RCHESTR, " ' The Spies Are” k.
Tears:  Jackpot SOUNDS  ORCHESTRAL:  The Where The Spies
519, Fair old Hoppin Dance;  Summer  Love  (Verve VS 334). Fab arrangement -
R R R CLIFF GOES UP-TEMPO WHILE MATT STAYS IN ROMANTIC
wordless vor :-..mn-n-, then  calchy enough for a hit status.  highly pungent organ phrases from
.m

it S B R MR 3 RS M) AND DEAN MARTIN GETS A SING-ALONG THING GOING.
o e M i e et ke B IRl THE WHO ARE STILL TRENDSETTING AND HERB ALPERT

first-rate treatment « ch-David as  ever. with

¢ envukh  te click hiting the high nates eAfly  splmennr oo heslnder
T ARTTE 15,49 0, b, ey SEET It RETAINS HIS POPULAR STYLE. THEM LOOK RIGHT FOR A

e — CHART RETURN AND THE RIGHTEOUS BROTHERS ARE SPOT-ON
AGAIN IN QUALITY.

THEM: Call Ms Name: Brink  little pop sonk, with CHIf vacal style. Yes. Bl status
Em oOn In (Decca FO12353) . Slow. al e r at this sort of 3 Yes, hip
tuous.  zuitar thumped Fi w il .
Animal ish at FIFTY TN
is a roaring
in agitated B ——
rood
OUS BROTHERS. Groargia On
1 My A ay morryine  aboul changing  his  siyle
fic]

nt :nh] lu-tll!n
S Gl T handed
TOP FIFTY ars, in tailor-made
MATT MONRO: Born Free: Other ing  Brothers.
People {Capitol  CL 36). N Great lyric kreat sound, swirling
label the now a strings,
ws Royal Fi heme, with of sound in fa 3
superb  Iyrics from  Don  Black the way it builds and builds on
John Barry's music and Matt sinks  drum  basis. There'll be compa
. beautifully.  Arrangen z sons  with Ray Charles  but
We tipped the Walker Brothers o few weeks back—now they’'re at number the mood, the sentin stand ‘em. Flip is  pretty  wild, . v m
10 in the Top 50. :h.r :II:I\;.h \l:m bf‘n \l.n'lfhh“ hikg! bluesy. RaE ,_m"“'“'\""l"""h ol
o cer professionalisim w. TOP FIFTY TIP !
moody, Flip ix & zippier  (ust Krou a ne
ARBARA m)snw has obvious balisd of chirne hifis
talents, de t well gl g S 1) DEAN  MARTIN Fe ) ~ome
Somi | Withoui r y TOP FIFTY TII kil ARt . -;'::u\«h‘-"'
Piccadilly 35296), a Jvrkli; CLIFF RICHARD: Blue Clock On T . TR al v ings
teen ballad. suniz so-stylishly ra rev ews Greyi  Somehody Lowes i€ 20443) . think Bx B nel f ursenc
Hammond (Pye PFiccadilly 353025 DB 7866). Sonk by Jagger which chow stronger than \Illnru i straight up the
a_slishily confused sound Richard (Keith) and a cert Bis usonl sing-alone hieey. h  Repel faler on. but K
Please Don't Switeh Off The M success. A perky,  bright as u....[ such a catchy little er ths ‘-* :r Slaw d
Mr, 4 . nice-den beat-ballad with clever vocal ar it sticks immediaicly the mem e Lot wiack: Rnt
o - rangement and some stylis m 3 ». R
HBrothers (Vocalion V 672) with “Chasing My Dream All West Five do well on But If l( from the Shadows, a"i'nﬁx ” runa: lnr :;m«os' a.’.‘::""g'..'r'"..\.:;. :,' Tor FIFTY TIP
n a  stwurdy., shightly r Over Town'' - a deliciously Don't Work Out” (HMV 1511
performance e mid{empoc 'g phrased beat-ballad of Rreat %0ng written by Zombie Rod Ar"m A : HUDSON: The Sonk From Peyton Mn" NK WILLIAMS JNR: Col Cold Heart:
e Me I The ain Ne promise and previously LP'd by Dusty ¢ Le rlulnmm. DB 7842). Telly-theme That Much Fun To Hurt Someone \" M 1299
with 101K by are Bobby Rie turns up with a Nice vocal arrangement nx — sub.litled *‘The w‘,,mlrm from the  Your € un  Hea with
ful and expressive mid-tempo n..u.m Rey Anton. with the Pro Forma. Sea ] * * * doing a st country  job a g tempy
of sadness on “Ask The Lonely usually whips up a storm and does . ¥ The Fram Chelsea; You Kissed
From ire (Pye Piccadilly 3530 J just that with “"Den’t You Worry (Polydor M 366 « ime iber of Pe
Creatures  and nied. Another new (Parlophone R 54201 sell ’ laywalkers This s a GoMin.Ki " : \ Liking Turns To
4 Francis and “In Tahiu Enne Wima = Burgess  sin | charm. with 1 chunky backink  Girle " £ Akain (Staleside
Jamaica™ {(Decca F 3 (Brunswick 03934).  sings paprapt :, e 5 WGEI I Ameice
md clearly sunk at brisk tempo quietness and sympathy, lovey PETER B's a " sh-and well Wrouih a mazey bucking
o whistler : . a [ ] 1 < 2 et 5
) honours on - Wer Vour 9 pudiofd
well-backed Whistie ca F 123610 by 1he a continental tons. st e hov tone Nic Ak THE TRANSATLANTICS: Hun For Your Life
Magicians, 3 ¢ allanstru F e J g THE ROCKING VICKFHRS : E Al Over nK AT 5 1 F
brassiness. fully In tal ror-t i 4 mssier T ¥ It Mo (OCHS 202 Manechester " 9 3
the Cheisen Lads ¥ e > hive Torm v Pete Towrshend
ns 20204 1 i

and

3 drags
Stewart on v deserving
Railroaders, als
with
a si.nu style Johnny
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Tomy Flott
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'WHERE
ACTION

THE SPENCER DAVIS GROUP WITH STEVIE
WINWOOD ON THE LEFT

W;\’l‘('ll out America, The biggest-ever TV invasion by
British groups since the beat boom began is due any
day now. And — bet this’ll make you envious — it'll all be
in colour! The mastermind behind it? Ace American TV
personality, Dick Clark. For his current show — “Where The
Action Is". Co-ordinating everything: Esther Phillips’ mana-
ger, Jack Hooke.

Next Wednesday and Thursday, the biggest-ever all-star
assembly of ‘name’ groups will assemble at top secret ‘loca-
tion’ rendezvous. To mime to their current, and where pos-
sible, forthcoming records. Fifty to one hundred handpicked
hip teenagers will be invited to attend the filming.

Imagine this line-up. Like a dream come true . provision-
ally, it includes the Walker Brothers, the Animals, Freddie
and the Dreamers, Wayne Fontana, the Hollies, the Yard-
birds, The Dave Berry, the Fortunes, Pinkerton's Assorted
Colours, Spencer Davis Group, Paul and Barry Ryan, Gerry
and the Pacemakers, the Moody Blues, Billy J. Kramer and
the Dakotas, Unit Four Plus Two, the Small Face the
Nashville Teens, the Zombies Plus comparatively “new
Boys”, Gary Farr and the T-Bones and the Measles, and
Dave Dee, Dozy, Beaky, Mick and Tich.

tell you where in London Dick Clark's action will be
elf. IS s it should be a ball!
@ Probably most nale singers around are Stevie
Winwood and Steve Marriott . Winwood would probably
been on the jazz scene. TI introverted of the two, he IS a i
professional musician and sings es with amazing Insight for one

on the other hand, is the most natural young extrovert 1
His modest enthusiasm just bubbles over, Al the moment and
the ““Facex’ x ¢ like !
Steve
t have
can't sleep

offer  Their image w of the
can really dentily with
a1, But what | dig is their
La La La Lee.” of Krt\n) Lynch 1
song. Hut the Faces'
ccord is extremely comme
hall 15 the They know they have
Nul their tracks will be much m
s kids may dig
d himmy take the
Brown on RSG this
the concerts. If you do
ause James Hrown needs

outskirts
vourite records
The Miracles, The Marvelettes, afl > usual
. ked. Navely We want Elvis™ was mv reply 2
Dy word you use mp'? What does that mean®™ Oh, well, that's
business!
drive back 1o town. | listened 1o the whole of Luxembours's
Night“. If you have nore . do give 1t a try
I tracks. The whole
Chris Denning, Johnny
nave a chance to play the field. With their new
dom has come new life. Sorry to hear that Chris and John are
leaving. They've really come on a bomb. My thanks to all three for
tharoughly entertaining shows
@ | really dig the Yardbirds' new record “‘the Shapes of Things
that Arabic instrumental part s @ xas_ Congratulations:
instrumental ['ve been using behind my Shell commercials on Luxem
over the past few weeks the shops tomorrow. IU's called
oe's La La” by the Googie Rene Combo on Atlantic . . . I'm
Sorry that Benny Green's “'Late Night London Rediffusjon
ng off. Henny is the most unassuming, sensible and modest
chairman of all. And by far the most human, He deserves another
ance — and at least six months to extablish the sories

& faces

RECORD MIRROR, Week ending March 12, 1966

Vlrdhlrd Puul %nmweli Smith came back from America enthusing about Bob Lind
and two days later Jonathan King rang the RM with a similar mission. So they and
Richard Green formed the Very Unofficial Show Biz Bob Lind Appreciation Society,
helping push “Elusive Butterfly” chartwards, Bob left college after three years to con-
centrate on songwriting and says: “I've got a lot to say, mostly about the problems of
those who are in love."” The pushing management force behind Bob is Charlie Greene
and Brian Stone who used to handle Sonny and Cher. Last time they were here, their
singing duo performed amazing hit feats — and Bob arrived this week with a reputation

and an eager audience

Shrewd judges wonder, almost
perpetually, Just what Deke
Arlon has to do to get himself
a hit record. For instance, his
Columbia release of “Hard Times
For Young Lovers”, some three
weeks ago, was a first-rate dise,
judged from any stand-point.
Those who see Deke in his
cabaret act are astonished at his
versatility and his ability to put
on a really good show Those who
see him regularly in the top-
rated telly-series “Cross Roads"

v has a fine futlure as
actor. Which all adds

hstantial talent, on a
wellvaricd front. But somehow
that hit record eludes him. Deke
is philosophical about it all, He
knows that he is bullding up use
ful reserves of talent and experi-
ence. And he also knows that
fame built on just a quick one-
shot hit record isn't really fame
at all. You have to learn the
business .

Girls in school uniforms mobbed Hedgehoppers Anonymous at the Ideal Homes Exhibition,
in London—it was fan-worship gone mad. Trying to get at the boys, the fans clambered
all over £3,000 Hammond organs, blocking the aisles, causing chaos. The original idea was
for Radio London, in co-operation with Hammond Organs, to present a different pop group
each day. Now the organisers have banned other pop stars from this particular stand. \nd
It w. revealed at the Exhibition that John Stewart, the group's lead guitarist, has been
secretly married for six months. He took his wife Christine to the exhibition in the hope

of buying furniture for thelr new London flat . .
ideas.

but the autograph hunters had different

GEORGE
BEVERLY

SHEA

Southland
Favourites

First recording
in Nashville
sound by this
million-seller
gospel singer

© RS 50018

A dozen other
albums by himare
already available
here including

GEORGE BEVERLY
SHEA SINGS HIS
FAVOURITE SONGS
AND SPIRITUALS

Q@ RS 50012

A MAN NAMED
MﬂS[s @ RS 50611

12" mono LP tecurds

RCA Victor Records product of
The Decca Record Company Limited
Decca House Albert Embankment
London SE1
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S
YEARS
AGO

EART

3 Elvis Presiey
WALK RIGHT BACK/
EBONY EYES
1 Everly Brothers
ARE YOU SURE
1 The Allisons
THEME FOR A DREAM
& Clff Richard

ILL YOU

1 SOUND OF-MUSIC
track ~ (RCA)
2

3 MARY POPPINS
5 Soundirack (HMV)
BEACH BOYS'

N

LU\'I

3 .-\NDY WILUAMS'
FAVOURITES No. 1
7 Andy Williams (CBS)
DODDY AND THE
DIDD\'HN
Dodd (Columbis)
5 "l'l'lE SEEKERS
Seekers (Columbia)

ARTY
3 Beach Boys (Capliol)

TAKE IT Y _WITH THESE BOOTS ARE

MADE FOR WALKIN'
1 471 Nanm¢y Sinatra (Reprise)

26 YOU DON'T LOVE ME
3¢ 3 Gary Walker (CBS)

27 LELOU <

24 () Lee Dorey (Statesides

LITTLE BY LITTLE

20 (7) Dusty Springfield

Philips)

WOMAN

41 ¢3) Peter and Gordon

(Columbia)

30 YOU'VE COME BACK
25 (5) P. J. Preby (Liberty)

31 HDLD TIGHT
2 Dy

26 M

27 WHAT Now
MY LOVE*
18 (6) Senny and Cher 6 KWYET KINKS
{Ateo) (Columbia) . J ‘l'hf KI‘SA(I’YYH
@B SHAKE ME, WAKE ME® =
— (1) Four Tops (Motown)

3 _Shirelies

EXODUS
§ Ferante and Teicher

MY KIND OF GIRL
9 Maut Monro

%D% IN THE SKY
17 m&z Darin

EBL
i Shadows

6ND THE HEAVENS

SROTHERS _
3 walker Brothers (Phillps)
G PLACES

& Herb Alpert (Pye)

BYE BYE BLUES

12 Beri Kaemplert
(Polydor)

THE SECOND ALBUM

4 Speacer Davis Group
(Fontana)

OTIS BLUE

% Otis Redding (Atlantic)

A MAN AND

HIS MUSIC

11 Frank Sinaira (Reprise)

THE ORBISON WAY

14 Roy Orbisen (Lomden)
DS
a

(Fontana)

3 { (4) Beach Boys (Capitol)
4 BACKSTAGE
7 td) Gene Pitney
(Stateside)

A0 _Herb Alperl (Fye)
A LEE
e s el

I CANT LET GO

18 (3) Hollles taphone)
19TH NERVOUS
BREAKDOWN

2 (%) Rolling Stones (Deccn)

28

2 {#) Nancy Simatra (Reprise)
LISTEN PEOPLE

4 (4) Herman's Hermits
(MGM)

& CA +« 29 DONT MESS
g * FA
- 14 (5 Marvelettes (Tamla)
LDOWHERE MAN® __ CALL ME*
5 23 Meadles (Canlioll 30 32 (6) Chris Monlex (A&M)
6 EREAKDOWN® @ suReconnamiss | 10
7 (3) Rolling Stones iR
(London)

7 ELUSIVE BUTTERFLY®

ON ME 239

pencer Davis Group
|Fanl|nl)

9 BACHELORS

HITS VOL. 2

12 Bachelors (Decca)

ONE TOO

MANY MORNINGS

9 Bob Dylam (CBS)
11 GO‘I‘ uvt: IF YOU

-0 VO g W bdw

— (1) Gary Lewis (Liberiy) 1§ Anthony Newiey

b o O

SAILOR
10 Petula Clark

SAMANTHA
13

32 MICHELLE
19 ¢

32 g‘(l) Neal Hefti (RCA) 9) The Overlanders (Pyey
eal 5 o

@ woman:
(1) Peter and Gordon

f('lD! 1]

34 SOMEWHERE THERE'S
A SOMEONE*
3 (3) Dean Martin (Reprise)

35 LONG LIVE OUR LOVE

37 (4) Shangri-L:

olling Stones (Decca)

12 mwovuz val.1

13 FARLOWE IN THE
MIDNIGHT HOUR

14 FIVE YARDBI
1% The Yardbirds (Columbila)
15 BEATLES FOR SALE

HELP
10_Beatics_(Parlophene)
ALMOST THERE
15 Andy Wiliams (CBS)

A WORLD OF OUR
oW,

N
17 The Seekers (Columbia)
A STRING OF

- -
w N

~SUBSTITULE
— (1) Whe ergclmi
34 TROUBL
MY anLl-. NAME
2 l.ur Peanies
(Philips

asw

8 T

uller

T‘ MORROW

BATMAN
360 Macketts

rner Bros.)
mvs MAKES THE
WORLD GO ROUND*
0 (5) Deon Jackson (Carla)
THE CHEATER®
13 (5) Hob Kuban
(Mustcland)

17 LDAXDREAM.

18
19

20
21

22
23

24

25

634.578!

SCENE
13 (6) Dave Clark Five
(Epie)

XOU BABY___

tc_ Whale)
HUSBANDS AND
WIVES*
38 (3) Romer Miller (Smash)

CRYING TIME*
a1 ) Ray Charles (ABC)

26 (5) Slim Harpo (Excello)

WHEN LIKING TURNS

TO LOVING
17 (6) Roanie Dove
(Diamond)

MY BABY LOVES ME
28 (4) Martha and the
Vandellas (Gordy)

*An asterisk dencles record released In Briais.

The Mamas and the Papas — number 4

(Red Bird)

’6 ONE MORE

HEARTACHE
47 (1) Marvin Gaye (Tamla)

37 MAGIC TOWN

4 (1) Vogues (Co & Ce)

38 BREAKING UP IS

BREAKING MY HEART®

16 Bob Dylan (CBS)

18 TONY BENNETT

Tony Bemnett (CBS)
NIVERSAL SOLDIER
Donovan_(Pye)

TONY'S HITS

9 Tony Bemmett (CBS)
MY NAME IS
BARBRA, TWO

13 Barbra Streisand (CBS)
FAREWELL
ANGELINA

— Joan Bacz (Fontana)
IN SAN FRANCISCO
15 Tony Beanelt (CBS)

. MARRY ME n

17
17
19

= Mike Presion

BABY SITTIN' BOOGIE
19 Barz Clifford
WARPAINT

9 Brook Brothers
GOODNIGHT MRS.

FLINTSTONE
18 Pilidown Men

Sandie Shaw (I'ye)

lZ.J.’hhml'-

13

14

SLOOKING OLT
YOU WERE ON

MY MIND

% (19) Crisplan S1. Peters
(Decear

TNING STRIKES

36 MAY EACH DA

A€ (3 Andy wlllumu (CBS)
37 LIKE A BABY

27 (9 Len Barry (Brunswick)

38 GIRL

29 (8) The Truth (Pyed
a9 i (

40 TAKE ME TO YOUR
HEART AGAIN
1 (19 Vince Hill (Columbial
i N R QUITE
GET OVER YOU
13 l” Hilly Fury (Deeca)y
FLOWERS
42 4N THE waLL
3% (3 Statler Hros. (CRS)

@ » van wiTnout
LOVE

— (1> Kenneth MeKellar
(Deceay

44 GOING _CO-GO

2 (6) Roy Orbison (MGM)

39 IT WON'T BE

‘WRO!
4 (3) Byrds (Columbiay

.WHL
‘%
&3 GEaEADY BRITAINS TOPll BRITAIN’S

R & B SINGLES TOP R&B s \\'uﬁ‘!v\:m‘.

4% (2) Temptations (Gordy)
43 TEARS
8 (2) Bobby Vinton (Epic) MY
. I'M SO LONESOME o "y & ChiT
I COULD CRY bz s
= (1) B. J. Thomas (Scepler) 20 DEDL
I WANT TO GO 9
WITH YOU pon
50 (2) Eddy Ammold (RCA)
48 1 SEE THE LIGHT
45 (6) Five Americans (HER)
. THIS CAN'T BE TRUE

— (1) Eddie Holman
(Parkway)

. X ‘I‘-E 1&iHI

. THIS OLE HEART OF

20 TIMES THEY
ARE A'CHANGIN'
15 Byrds (CBS)

MY FAIR LADY
— Sowndtrack (CBS)

THIS GOLDEN RING
31 (6) Fortunes (Decc:
MAKE THE WORLD
GO AWAY

16 (4) Eddie Armold (RCAY

17 SUALLS OF UL G
18 JLPTIGHT.

15
16

11 Adam Faith

45 DON'T MAKE ME OVER
M 14) Swinkin' Blue Jeans

&% 6345759

— (1) Wilson Plekett
CAtlants
HAVE PITY

ON THE BOY

39 (6) Paul and Barry Ryan

1 E E OTIS BLUE
2 e

4 Wilson Plckett
(Atlantic 4872)

CHAEL
45 0.D.°s
THE PAIN GETS A :
D ECOND HAND ROSE
LITTLE DEEPER 21 SpERD T Sireisand cS)
20 Darrow Fletcher
(London 1 22

HARLEM SHUFFLE . 2313} Elvic Presiey (RCAY

8 Bob and Earl vk 23 MIRROR, MIRROR

(Sue WI 376 17 (%) Pinkerton’s Assort.
- ARIS Colours (Decear

LOVE'S JUST A

BROKEN HEART

13 9 Cilla Black

(Parie o

24 :
@ ~owuere man

o T‘lm—t Good Reasons
— {1} Isley Brothers (Tamila)

EERL
. UP AND DOWN* 37 (T5) Ot Redding
— 1) MeCoyx (Banp) ]

.Au—uu—-mnln.

IMPTIN'
TEMPTATIONS
— Templationx
(Tamia-Motown 11923}

I'LL TAKE YOU WHERE

U\{Il-!lr 4w
10 CAN'T YOU SEE 20
(YOU') RF IOSIN(. ME)

16 Mary Wi
(Atlantic wui

SEE SAW
‘k%_ YOUR BABY'S SIDE ur Teps ¢
DON'T S WITH BILL

CD\IP(’IB'I‘ ME 7 Otis Redding
WORLD GO ROUND

— Tommy Duncan

THE MUSIC'S PLAYING
Jackie Ivory
MY BACK HOU

ackers 1 oy 2807
16 Don Covay
UT OF MY LIFE (Atlantic 4056} S GIRL
@ nevER LEAVE C ™M 15 (9 St Louts Unlen
(Tamls-Matown 11021} et
bt BBl SOUL BALLADS
{Tamla-| “"'Wll S48 '
8 LOVE MAKES THE fanie o ®
#® pance pance pance
(Sue 4042) 9
I HEEL SNEAKERS
$ Drifters
(Atlantic 4075) {Atlantic s0293
BABY SCRATCH 10 IN THE MIDNIGHT
R
14 Slim Hurpe & Wilson Pickett
iStateside 491> fAtlantic AT

¢ Small Faces — number 6

THE IKETTES

NEVER MORE LONELY
FOR YOU

BM 56 516

BERT KAEMPFERT

I'M BEGINNING TO SEE
THE LIGHT

BM 56 519

PATSY ANN NOBLE

HE WHO RIDES A TIGER
BM 56 054
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) 'bozy Beaky, Mick and Tich turned to
the world of sport for the beat of “Hold Tight”
and incorporated the rhythm
of the clapping
often heard at
major football
matches.

(RM Pic).

THE FOUR PENNIES

Pennies pick
corn for
film debut

MIEKE WILSH, blond-haired bass guitarist with

'Thc Pennies is an ideas man. Fortunately, he
is also one to carry an idea through. He recently
had a bass guitar made to his own speclﬁcaliom
which the other boys refer to as ‘the spoon’, he
had a daring swim suit made for a Manchester
beauty queen—and he is currently working on a
film script.

“A lot of people have tried to find a solution to
the difficult problem of finding a script for a pop
group, but I think I've got the answer.

“Almost everyone remembers the old Bowery
Boys films—I think they bring more nostalgia than
the Batman serial — and they provided laughs
galore for millions of people. Unfortunately, the
popular series had to be disbanded because the
‘boys’ became middle-aged men. However, I'm
sure people missed their films, they made ideal
-second-features. In fact, they were more popular
than the main feature on the same bill.

“Nowadays the only thing that's vaguely similar is the
arry On’ series—and I think that the ideas I've got would
give them a run for their money.

TORTURE CHAMBERS

“I've already approached a film company who have shown
interest and I've nearly completed the first script. It's full
of corn, of course—but a lot of popular comedies are— and
it's got chase scenes, ghosts, old castles, torture chambers,
everything thrown in. =

“I believe The Pennies could take on similar personalities i ARRY FANTONI to play a pop L ik aak a0
to The Bowery Boys in the films. You know, the bullying singer in “Just Like A Woman ; Peter Murray considers
one, the stupid one, the straight one and the romantic one i film with Dennis Price . . . . - best football team . . .
We'd add something of our own personalities, too. why such exclusive parties at ' (mn.-.gburuu':l?“'»o?:::r f:.':,“ﬂ", d{‘,“y

“The idea has already taken such a hold on me that I've Small Faces’ house? . . . dee-jay “Chris Farlowe has signed a fiveyear
already drafted ideas for several follow-ups. You know, Peter Aldersley in America this songwriting contract with Chappell
“Meet The Monsters”, “Go To Outer Space”, that sort of month for TV and radio dates as the Tages, the Swedish group W " tour

thing. a result of his weekly coast-to- F.';"l;hﬂmrrm_-“ ":;g;::& d":t‘ ';:;: s BB
“The beauty of it all is that the films can be made on a coast broadcasts . . even Mick of the City Of London jsallalllnn of Ro;u‘: ;n‘l‘!;u:u'.‘u:;dﬁilkmxl rtl;l;;‘ l_lrl:m"mg;
M rersi “ s Tes 5 3 OV e
low budget, in black and white, and used as second-features. Jag{ger’x version of “As Tears Go :;ﬁm(l:l;r:n " M;s\;::ummmr:e':. has_moved P B gy S R
Nothing pretentious.” By” is bonc}l" th;\? N!unt[s, “m!m‘l- new  assistants  Johm Emery . of church belllli i is -]-::,n-una s o o Walors
B " ne! o . o . > " 7 2 what as orrie rummo Mike Gill (ex-Boyfriend) al gallop aga S e
boy:::a‘cl:.:;!'(I‘;r:c;Zg);nl‘;o».::ryﬂplg;:? Sromiel -and hoping M) got to do with Rod Buckle's shoes? . Radio Lufembours series for had performed ~“inside Looking

NSO ‘ Matthew
i ¥ i Glenda Collins starts March 27 . . Saturday Club, Brian
$2, S8 msautime, The Parinies carsar his taken & turn fer Py . Setdnaan. - 1 composer and Singer Johnny W now remarked: *| liked that, but then I never
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