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NOTHER CHRISTMAS,

ANOTHER YEAR...

ANOTHER ANNUAL
EDITION. Although this is only
the FOURTH ANNUAL of
THE RECORD MIRROR, it is the
TWENTY-FIFTH ANNUAL 1
have produced since my entry into
the field of publication (it would
have been the thirtieth but for
the war years).

I think I can justly claim that
this edition of the THE RECORD
MIRROR is the most elaborate, the
most exciting, in fact, the
GREATEST production ever
attempted and achieved in the
spheres of Music and Show
Business.

I think I can justly claim, too,
that never in the history of Music
and Show Business journalism, has
a publication been so heartily and
spontaneously supported as this
truly Mammoth Edition.

@reetin

CHRISTM AS 4AND NEW YEAR EDITION

24

From your Editor: ISIDORE

THE RECORD MIRROR. That

year I produced a 32-page
Annual . . . in 1955, the Annual
was 48 pages; in 1956 it was 80
pages. The latter was hailed by
the Music and Show Business pro-
fessions as the greatest ever. This
year you have in front of you an
Annual Edition comprising 132
pages . . .

3‘ N 1954 I founded and edited

May I repeat several statements I made in
the Third Birthday Number of the RECORD
MIRROR . . . they could not be more appro-
priate for this number . . .

*

‘““TYHREE years’ run is hardly anything to

make a fuss of in the publishing trade,
but we on the RECORD MIRROR feel that this
has been no ordinary run. It’s been one of
stimulating progress following a slogging, but
victorious, battle over big odds and circum-
stances. The RECORD MIRROR has had to
make its way BY SHEER MERIT. No
spectacularly costly campaigns were inaugu-
rated to produce circulation. (In any case,
costly, spectacular campaigns produce only

e

gemporary results. The success of a newspaper
is measured by the number of readers who
STICK by it. That’s why we are so proud
of our paper . . . readers STICK by it).

*

“WE HAD A TOUGH JOB trying to con-
vince the top men who run the music
and entertainment industries that the RECORD
MIRROR was a paper that could do them an
immense amount of good. We had a tough
job all round trying to put the RECORD MIRROR
across. But we did both . . .

*

’ HE ENTIRE MUSIC AND ENTER-
TAINMENT PROFESSIONS now
solidly support our efforts . . . every major
music-publishing concern, every major
recording company, every major film com-
pany, every major show-business organisa-
tion, now spontaneously acclaims the RECORD
MIRROR as an advertising medium of para-
mount importance.
“ But most important of all, READERS
ARE ACCLAIMING IT AS THE FINEST
PUBLICATION OF TS KND

*

O OTHER MUSICAL PAPER in thjs
country presents its readers with such

a variety of pictures, features, news . . . no
other has so consistently produced a
TWENTY PAGE paper EVERY WEEK.
We shall never be accused of sacrificing news

Page Threo

"GREEN

for advertisements. When too many adver-
tisements were on order to fit into a 16-page
paper (which we ran for 18 months or so)
we increased the size to 20; on many occa-
sions we enlarged to 24 and even 28,

“The RECORD MIRROR, besides covering the
record industry so extensively and so compre-
hensively and being the only weekly to
review records, from 78’ to L.P.s, in such
large numbers in EVERY edition, is also
making its power felt in the world of Show
Business generally. The theatre, the music-
hall, cabaret, radio, television, the cinema
. . . all are now covered by one of the most
talented teams of reporters in the realm of
journalism.,

*

HE RECORD MIRROR has made
phenomenal progress in a compara-
tively short time; it will continue to make
progress. It is well and truly set. Nts success
is unstoppable. It has confounded all the
pessimistic prophets, It has overwhelmed
those who envied its progress and tried to

check it.
“BY SHEER MERIT . . . that is my

own personal explanation of the success of
the RECORD MIRROR.

“THE ‘RECORD MIRROR’' DOES
NOTHING BUT GOOD FOR EVERY-
BODY IN THE WORLD OF MUSIC AND
SHOW BUSINESS. THAT IS ITS FUNC-
TION, FIRST AND FOREMOST.”

A PHappy Christmas And A Prosperous New Dear
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< # { Busy Agent...And He'’s J
o : 1ig ¢ % i Busy Hgent...ind ke's Just
s  Fivst List of Pants Cngagements -
€  WHERE YOULL FIND YOUR FAVOURITE %
- STARS THIS CHRISTMAS >
< &
'#,' HOWARD AND WYNDHAM * ASSOCIATED BRITISH CINEMAS !@‘
¥ EDINBURGH KING'S. Commencing December 1 STOCK TON GLOBE. Three weeks commencing December 27
,¢; Stewart Cruikshank presents BABES IN THE WOOD, 23. CINDERELLA, with Edna Savage, Lorme ;&
'¢f with Jammy Logan, Aly Wilson, Joan Mann. Desmond, Bobby Dennis, Marie De Vere Dancers. 25
% GLASGOW ALHAMBRA. Commencing November 23. (Production plays Regal, Hull, week of January 13, [.:
.¢'. Stewart Cruickshank presents MOTHER GOOSE, with 1958). ;&.
'#.’ Stanley Baxter, Duncan Maucrae, Kenneth McKellar, F. J. BUTTERWORTH -
Caay] Fay Lenore, The George Mitchell Singers. : o
_Q; NEWCASTLE THEATRE ROYAL. Stewart Cruikshank ASTON HIPPODROME. Commencing December 26. Jack #
s presents CINDERELLA, with Dickie Valentine, Albert Gillam Entertainments Ltd. present  THE OLD o
el Buordon, Alistair McHarg, Joy Turpin, Diuna Taylor. WOMAN WHO LIVED IN A SHOE, with Dickie %
.#‘, In association London Theatrical Productions. A"'?'d’ Mickie Warren, Joe Poyton, ‘F”“‘“s Lang- 3 .
@ ABERDEEN HIS MAJESTY'S THEATRE. Commencing ford’s Singing Scholars, Lorna Anseli’s 12 Regency oy
Bed ‘December 21. ROBINSON CRUSOE, with Jack Girls and 10 Dancing Maids. = |
= Radelifie, George BoMon, Phylks Holden, The Eileen Nog‘:a“‘“,l‘;‘;(:“ p’;‘fwis %‘“E“”;E‘éplggﬂgaug- .
'¢! Ewan Dancers. 2 Y Sen s 1@' ;
b1 ACKPOOL WINTER GAR . | with Cyrll Fletcher, Ian Francis, w. =
< S)\:Kncing December ZI.GAL.IA)SF)ISNP‘:X!I:L 'll‘f:: n:g: JX  NORWICH HIPPODROME. Commencing December 26. '
'¢.’ Jimmy Paige, Joannu Rigley, t.h,e George Miuhelf Cyrii Dowler presents GOLDILOCKS AND THE ._:. i
:¢: Singers. ¥ THREE BEARS, with Cyrit Dowler, Rhoda Rogers. -@- F
: SOUTHAMPTON GRAND. Commencing December 23. &%
i PRINCE LITTLER PRODUCTIONS LTD. B ety
e Barry Piddock presents MOTHER GOOSE, with g
Q: BRISTOL HIPPODROME. Commecncing December 23. Raymond *“ Tubby” Raymond, Barry Piddock, -,
- ALADDIN, with Richard (“ Mr. Pastry ) Hearne, Gerrard Sisters. )
.#' Dave (’Gorman, Gwen Cherrell, Jean Scoft, Ronaic HARRY DENNIS (in association with W, F. Coles) el
: : ((J;::b, Gertrude Beaton’s Teenagers, Sherman-Fisher PORTSMOUTH EMPIRE. Comimencing Boxing Day. i&
X s, GOOD ith Da , Jr., Jessie %
% CARDIFF NEW. Commencing December 26. THE Jewdl, }mT‘ZV.,E’,(ﬁ?,':"Ef;,,;,'“;,m; Len o it W
¢ %crls‘zpmc o'lI;'EAll)fl'Y,.wim Ethel Revneli, Peter Dulay, Girls and 10 Wounder Kiddies., ¢ ]
.#: Mm- Ifid:er‘ atnan Hall, Hazel Lee, Jumpin® Jax, PETER BERNARD @'
&  LEICESTER PALACE. Commencing December 23. JACK HUDDERSFIELD THEATRE ROYAL. ROBINSON ‘&
@ AND THE BEANSTALK, with Jammy James, Nita ,‘f( CRUSOE, with Frank Formby and Gus Aubrey f@;
B{) Croft, Bert Platt, Janet Wall, Sherman-Fisher Giris. PETER HADDON .
¢ WILLIAM MUTRIE LTD. WIMBLEDON THEATRE. CINDERELLA, with Else o
.g: AYR GAIETY. P S L P mﬁnﬁ:‘?&xﬂm Danny O’Dea, Jasmine Dee, snd '8y GENIAL JOHNNIE RISCOE, who nowadays runs als
Q: zﬂ;y)& \;:‘h l:la(u:re:m E:l.(‘;:l;’s .0’?1_!:‘3 :;o:l;et;,yrA;:. pr ¥S STANLEY LAINER - flourishing agency from an office suvite in London’s
i‘: lowed by five weeks season at H.M., Carlisle.) BRADFORD ALHAMBRA. Commencing December 24. ;@. Wardour Street, proudly tells all and sundry that he’s had 34
-3 EDH:%‘K%%HNPALIEADIUM. Commencing December 16. PUSS IN BOOTS, with Ken Barnes, Roy Lance, Pani ' years in show business,
g_. \ IN, with The Great Levante, Billy Leslic and Wood, Bunny Reeves, Bonnte Downes, George Mitchell  ig: e )
el Janny Neil, Dorothy Paul. Quartet, the Zio Angels, the Roselli Singing Ladies. > ng before the war he was in a dancing act known as the
@ ELKAN AND BARRY SIMONS LTD. - Pender Trolgp of Gufnls. One of his fellow-hoofers. then
‘@ HULL PALACE. Commencing Boxing Day. MOTHER ol g —— pe by Mamed Archie Leech, is today better known as Cary Grant.
i GOOSE, with T Rose, Valerie Lawson, D COLCHESTER . cing December W . h .
- R smr‘i'iy 1«32',"% mg(:f’,n Gir:sr.n ave 2. SINBAD THE SAILOR, with Touy Dalton, ‘s | A'f,t,er :d wl:I_de sJohnnie developed a flair for making folk
%.: PETERBOROUGH EMBASSY, Commencing Boxing Day. Pauline Lucas, Vera Shaw, Keith Leggett, Vera Way. % augh, and this enabled him in due course to become a comie
5 *CINDERELLA, with T eil (Production goes to Playhouse, Bury St. Edmunds week ;@, with a long list of West End successes to his credit.
.¢. N 0 erry  O’Neill, Joan Damson, of January 13.) e,
S, Bridie Deron, Chatt and Gorduer, Tommy Wallis, 16 S0 LLANELLY REGAL. Commencing December 24. RED .  As an agent, Jobnnie is paying special attention to television,
g TORQUAY PAVILION. Commencing Boxing Day RIDING HOOD! with Osie Morris, Barbara Wakers, 8% 000 o e ey ey Sure the
> ALADDIN, with Harry Amold, Marion } . Reg o5 K ¢s from one nation to another is going to
- it 15 Do W i S cody =g STOCKTON ON TEES HIPPODROME. Commencing 3¢ reach colossal proportions within coming years, though 1 Fane
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- TOM ARNOLD . @}  He teaches both the operatic and
#,. el . popular sides of singing, and among
o BELFAST GRAND OPERA HOUSE. Commencing 9 @ those who have been under his
:'E: gecemtl;erxl' ﬁ l!;l’UMPTYMDUMm, with Betty Jumel, '.@' ﬁ tll‘li::‘on from time to time are Pat
= arry Pringle, Margaret Mitchell. 220 irkwood, Zoé Gail, Howard Jones,
:¢3 BRIGHTON SPORTS STADIUM. Commencing December ;$ ﬁ and Yolande Donlan, He also gave
S, 21. CINDERELLA ON ICE, with Gloria Nord. Fe @) lessons to pre-war crooning idol,
) LEEES SR‘AND‘ .C_omme'n;m}g th;ember B. Tom my gy PN the late Al Bowlly,

o aé! mold, in assocxanon.wx: ohn Beammont, presents 268 Mario is a singer himself. -He
gf gdn?,rleaHEll)‘anfcig?Sf, :'n:h S(?eorge L;cy, Stan’ Steonett, %, &0 B telis you, “ Actually, I sang in a
g: S, EN:;L-;Z aL lmpst;;; arbara Law, o @ g L ﬁ gro‘ducm:‘n ofn"l‘om’ in the very
= ITTL B ecor y w rst week of BBC radio.”

@ BOURNEMOUTH, THE PA N. enci . it ili He is f iasm

& RNEMOUTH, | THE = PAVILION. Commencine i gp ~ HUGO ALFEN (Philips), WINIFRED ATWELL (Decca), 2§ oy e B
g—. Billy Dainty, Charles Warren and Jeso, The Cox & fw EVE BOSWELL (Parlophone), RON GOODWIN (Parlo- @} that, in proportion to our sizes, we
b ins, er Girls. =y have twice as much talent as the
'gi GOLDERS GREEN HIPPODRQME. Commencing Boxing :?: @ Phone)' THE SOUTHLANDERS (Decca) ﬂ Americans. Ifs a pity that these
S Day. Jack Hylton and Emile Littler preset GOODY W, m 1] (111} (ﬂ days a gimmick seems more im-
.¢; TWO SHOES, with Jimmy Wheeler, Towmy Fields, % portant than a voice.”

ot Desmond and Marks, The Tiller Girls. okl THE GREATEST STANDARD OF ALL TIME )

% MANCHESTER HIPPODROME. Commencing December o0 &0 gy E°CEgccecarvanacEiRe,
P 20. CINDERELLA, with David Nixon, Jean Telf b ]
?2 Pamela Beesley, Tiller Girls. o Sl - a3 YES’ IT'S TRUE! 5
;Q: PLYI;AX);JE'EH INPA'II“}?gEW O&mm'r;;ini De‘c’cmbc, 2. :g & o S Records on Credit Terms o
= , Wi eg Varney, Mll 2 \ ) e at 4
el Manners, Billy Burden. ey M b @ o 7 o
g: OXFORD NEW THEATRE. Commencing December 26. 5@- 3 BERNARD s g
@ 7t B i (o s wih g CURRENT ‘BEST SELLER’ RECORDINGS BY g 8 ’ 9
ot Stz rril pres wi at yous ] - f .

2 e T A A A 4 £ g [~ ]
g sackey, immy Clkthace, Marin. Lamrence, Tiler g @ NAT 'KING' COLE (Capitol) * BILLY WARD (Decca) 2y § LUDGATE CIRCUS 3
,3 STREATHAM HILL THEATRE. Commencing Boxing @ £ i) S LONDON, E.C4. 3
el Day. Jack Hyhton and Emile Littler present PUSS IN ¥ @ R I T ﬁ & Telephone: CEN 9915 .
B o e e vk e, A s : bl frare = W AR S
Y y Jenks, The J¢ Hler Girls. Yagns :
2_#_._"_'-__{_‘_-'"'__'"'__."."'__'"l_”“'“'--‘“'“.“';?, H) NMARK STEEET, LONDONg WtC-z TEMP’C Bar 214l (w gSEND FOR DETAILS OFg
POV UY VUV VYV LEREERREERRERERERERRRRRRRR R R RIER $000c000o0050s000s0s



Ay

—

THE RECORD MIRROR, Week-ending December 28, 1957 CHRISTMAS AND NEW YEA4R EDITION

Page Five

FLASHBACK TO ITALY, 1945 ... WHEN OUR
TROOPS THERE WERE INTRODUCED TO
HIGH-CLASS OPERA — AND LOVED IT

They Heard
GIGLI,
GOBBI,

SCHIPA

And Dozens
Of Other
Opera Greats

CHRISTMAS morning, 1945, in Naples brought me an experience

which, as an opera lover, l am not likely to forget. The San Carlo
Opera House was engaged in an ambitious venture, most of the publicity
for which had been carried out in Army Welfare’s special newspaper, -
founded by Isidore Green, The Welfare News. The occasion was the
final rehearsal for Wagner’s opera “The Valkyrie”.

Christmas morning is a free one in the Services and most folk stayed late *
in bed—to recover from Christmas Eve and to prepare for the festivities to
follow. The rehearsal started at 9.30, so I was_early afoot and walking *
down the Riviera di Chiaia, sniffing the sea air—slightly tainted with the
scent of sewerage—on the Naples seafront. In the theatre all was busy.
A hundred men in the orchestral pit blew, plucked, fiddled and tootled
away as they tuned up in between shouts of “Auguri per Natale” or “A
Merry Christmas” as the Italians say it. On the stage men were still
hammering down the first act, amid grumbles, for the scenery came from

W. C. FESEL, formerly
Rome and did not fit easily. At length Maestro Franco Capuana called r 4.7 rhe g,e,{:”o’:z; e‘;fpéff

for silence and the rumbling storm of music which introduces the opening who wrote this article for the

scene commenced. ea"ii{o'r's ”“ Opera Anniversary
. The.rehearsal, which lasted five hours was the final trial and culminat- T oéEW'SIfe T LENEE
ing point of six weeks of hard work. I stayed and listened to two of the

three acts, and then had to balance carefully my yearnings for Xmas GREAT

dinner against the last act of the opera. Xmas dinner won and off I went.

HIS rather unique way of SINGERS

spending Christmas morn- ‘

ing is an experience I am HE “new” season thus
scarcely likely to repeat. In T started, if it could not
Italy, however, they will be gather together the
busy again this year in all the resources, nor allot the time
larger theatres, for the impor- necessary to prepare perform-

.+ ances as brilliant as those of
tant date and day on which .o war days, did its utmost to

the opera season opens is provide variety and casts whose : R 9
December 26. In Britain, quality was the best the troops CARMEN :  Scene trom Act One of this powerful

Boxing Day, but in Italy it g:dmhgiiﬁsinuz;‘,p]ﬁ;;“ ;aliz l:lelg opera . . . the male is AUGUSTO FERRATI, his romance,

is the commencement oOf tpe opera house. Star followed RINA MARIOSA, another pair of tremendously popular
“Carnevale” and four months star. Margherita  Carosio, singers with our troops in Iltaly. Incidentally, both pictures on
of opera. For this reason no Ferruccio Tagliavini, Pia !his paged were takefn by a phot(}gr;zlpher serving with the R.A.F.,
’ Tassinari, Tancredi Pasero urmg performances of the respective operas.

doubt, Maestro " Capuana porenzo Tasso, Francesco there was in which to hold people he controls. The reper
mounted the stand in front of Merli, Cloe Elmo, Tito Schipa, rehearsals, with the theatre toire at the San Carlo, to which
the orchestra on December Tito Gobbi, Raffacle de Falchi, open every night in the week Di Costanzo now proceeded to
26. 1945, clothed in full. Carlo Tagliabue, Gianna plus a matinee on Sundays. Di add something novel, either by

- d ’ ith ] : Pederzini and Beniamino Gigli, Costanzo, however, had a con- way of revival or new produc-
evening aress with a gleamimg .., ocented some of the best ductor as hard-working and tion, almost weekly, achieved a

boiled shirt prominently dis- singers Italy had to offer; dynamic, as hie was skilled. variety which was as gratifying
played. The free and easy several of tlhefm had tac(?ieved / {; t!ifi music lc;:"er, as it wkas‘
h : international fame a ovent wildering. ew works
days of a two years scason Garden, London, and the THE M'GHTY appeared with the dazzling
under the British Military Metropolitan, New York. speed of rockets and before one
Authorities were drawing to a- These singers alone were ATO M/ had recovered from the display
of new stars and brilliant, if

losure Sufficient to make the three ¢ ) ! \
close. ~Although the clos months between December 26, improvised staging, something

was not to take place f(zl‘ 1945, and the end of March, [JF ever a musician deserved fresh was already on the way.
several months, Capuana’s 1946, the most remarkable in :{le ut,le of the ¢ ll\;llghty P

i i ign of the a long season. Di Costanzo, tom” it was Franco
boiled shirt was a sig the Impresario, however, was Capuana during this period

i times.. 'Ehe mews of “de- concerned not only to add a The high praise he later F:l"%l; “(fﬁfll(;l;ise "OPC;:
M AD AM ‘B" TOTI DAL MONTE, one of mobbing * had reached the qguiver of first-rate singers to received in , London was December 26, 1945, the

4 J . ; ; , [talians, and if normal times his equipment, but also an no surprise to me. It came ikoackiof the GoFman faWEr
the big favourite singers with the Allied Forces in Italy. extraordinary series of operas from the most critical people onphis ot el ivacce LI

She always shone in the celebrated “ Madam Butterfly” ... Were a long way B, the in which to use them. This was at Covent Garden—the orches- b
here she is in"a scene from this great Puccini opera in the approach of a new era had to .5 the more astonishing when tra. A conductor may fool the melllﬁed by the appearance of
stirring, but always sympathetic, réle of Cho-Cho-San. be signalled. one considered how little time critics, but he never fools the CONT.ON NEXT PAGE
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WAR MADE OUR TROOPS OPERA- CONSCIOUS

Tito Schipa in Donizetti’s j
oharmmg vxllage ldyll “L Elisir
d’Amore.” Schipa is a tenor

whose world wide fame was

audibly rejustified at the San -

Carlo.. “L’Elisir d’Amore”

was an opera in which he had &
specialised and even made
operatic  history  with _
America. What a memory his
singing of *“Una furtiva
lagrima” remains for those

who were in Naples and heard

him !
BARITONE
BEAUTY

HE indefatigable Capuana
T led the soldier audience

to sterner things however,
when, on January 17, 1946,
VerdP’s masterpiece “ Otello ”
appeared on the boards with
Francesco Merli, one of the
few living tenors who can do
the title role justice, singing
the part of the jealous Moor.

Iago was played alternately by .=

Raffaele de Falchi and Tito
Gobbi.

The former has one of the
richest baritone voices in Italy,
and the latter although he
possesses a lighter voice was a

finer actor and one of the hand- *

somest men on stage or film in
the country. When I asked him
if he thought Iago should be
quite so young and good look-

ing, he produced evidence by a ¥
litteateur to 3
prove Iago to have been a

famous Italian

handsome man of thirty or so
—just like Tito Gobbi. These

performances of the Verdian

version of Shakespearc s
tragedy were moving in the
extreme, and a triumph for
Capuana and the rest of the
cast. Merli had sung several
sessions in London, and had
made a brief, but brilliant,
appearance at the Metro-
politan, New York.

Following this hectic seven
days, the season ran quietly on
for a further 12 days. It was

a period of deceptive calm. Di
Costanzo, Capuana and two
other important gentlemen, the
composer and hibrettist of a
brand new opera had been
pianning a world premiere for
a considerable period. The
British Military Authorities
achieved the distinction of
sponsoring an entirely new
opera by the Neapolitan com-

ser, Jacopo Napoli and the
ibrettist, Vittorio Viviani on
March 22. The troops were
prepared for the new work,
since I had interviewed the
composer, and news of the new
opera had been passed around
as usual via Isidore Green’s
army newspaper, Welfare
News. Reporting the first per-
formance the same paper said
*“ language proved no barrier.to
the enjoyment of ° Miseria e
Nobilté*'  (‘ Poverty and
Riches ) by the British mem-
bers of the audience. They
laughed as frequently and
applauded as vigorously as did
the Italians.” The new opera
was a comedy, although as
Viviani told me there was
rather a bitter social satire
behind it all. The cast included
Guerrini, Silveri, Gallo,
Mariosa and Romani. The
young son of Franco Patané,
the conductor, scored a success
fn a minor réle.

DRAWING TO
ITS END

VENTS were soon to

prove that the season,

which had continued
without a major break since
December, 1943, was nearing
fts end.

One more opera, however,
completely new to the troops,
was  presented. This was

in

‘families,
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One New Opera a Week
1945
December 26.—The Valkyrie
December 28.—L’Elisir d’Ameore
1946

January 17.—Otello

February 1.—Mefistofele

February 12.—Manon (Massenet)

February 15.—La Forza de] Destine

February 20.—Werther

March 1.—Boris Godounov

March 3.—Amico Fritz

March 4—Lucia di Lammermoor

March 12.—Manon Lescaut (Puccini)

March 22.—Miseria e Nobilta (world premiere)
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lished by Isidore Green for the Allied Forces in Italy during the war. The full story of Opera

Bellini’s delightful operatic
warning about the dangers and
complications  which  occur
when young ladies walk m
their sleep—"* La Sonnambula.”
Margherita Carosio starred in
the fead. Her voice is speci-
ally suited to this type of rdle,
and many considered the part
her best. Augusto Romani
and Luigi Infantino were her
partners in this opera.

Shortly after “La Sonnam-

bula™ the seasom closed on
Sunday evening, March 31,
with a  performance of

*“ Madam Butterfly ” in which
Adriana Guerrini sang the lead.
Although the theatre was billed
to re-open a week later on
April 6 some hitches occurred
and it was May 6, 1946, before
Opera was again restarted.
Although some three months
were still to pass before the
San Carlo Company were to
leave for Covent Garden—
months during which an open-
air season was given in the
gardens adjoining the theatre
-——many of the troops had
already departed. Dibo-
stanzo’s  pyrotechnics were
comp]cted Most of his

“customers” were already
secking their opera in Britain.

The only regret of thou-
sands leaving Italy for the
long awaited moment of
demobilisation, were the opera
houses they were leaving
behind. Back in “civvy”
street they talked opera “ad
nauseam ” to their friends and
who listened in
amazement, unable to under-
stand the mew enthusiasm for
a type of entertainment mever
mentioned before.

in Italy is told in these pages.

‘CRITICAL’
RETURN

PERATIC organisations

in England began to

wake up to new aud-
iences for opera. They went
on tour with larger orchestras
and new settings. They met
an enthusiastic response, and
enjoyed full houses. The new
audiences were partly the result
of the increasing demand for
good music, which had been
growing for years, and partly
the outcome of the Italian
campaign. There was, how-
ever, a great difference in atti-
tude between the two sections
of the audience. Those who
had been to Italy had come
back critical.

The majority of them had
only their Italian experiences
as a background. If perform-
ances in Italy had on the whole
been improvised, the resources
and drive behind them were
immense and backed by over a
century of continuous opera
giving on a large scale.

If this fact is faced and the
question of voices considered
apart from national pride, it
will be seen that the grumbler
from Italy was partly justified.
He had come back with too
high a standard for the home-

land.
*

HERE were, however,
many things of interest
for the critical and
earnest listener returning from
Italy. He came back, if he
had been a regular opera goer
abroad, steeped in traditions

which were strange to English
audiences. He found his
favourite operas were not quite
right and had a *“foreign ”
flavour sung in English. The
* business ” differed in a score
of details, The ** augmented ”
orchestras of Britain would
have disgraced a scratch opera
company assembled to play a
few nights of opera for the
local “inglesi” in CM.F. It
must be admitted that the
operas themselves seemed to
have lost the fire and vigour
which had stirred audiences in
Italy. Neither singers nor con-
ductors secemed to have the
knack of bringing off the
familiar high spots in just the
right way. If the mew opera
lover was keen he might be
disappointed, but was employ-
ing a critical faculty which will
last him a life time. The re-
stricted resources of our
English companies compelled
him to seek a positive interest
in operas he had not been able
to hear in Italy.

NUMBER ONE
ITALIAN BASS

NE of the most interest-
ing operas of the San
Carlo season made its
appearance in Naples in 1946.
This was Boito’s “Mefistofele,”
in which the great Chaliapin
had appeared in London. The
evil spirit was played in the
Naples production by Tancredi
Pasero, considered Italy's No. 1
bass, and chosen later to sing
by Toscanini at the reopening
of La Scala, Milan, in 1946.
The opera had a success

wnng, 8 foliipe. bait Sadh fuhe 'l_‘_

© on contrast.
adddiTes

it wwsilimm hative s -w!,

it liavini The opera,
g by Jules Massenet—in which

{m"‘i ||Ju Ry TS5

Capin ami

with the Forces, and ran five
performances to full houses in
quick succession. The scenery
and effects were among the
most original seen by the
troops, and the music a refresh-
ing change.

Di Costanzo’s pyrotechnics
continued, and like a good
impresario he put the emphasis
If Pasero was
Italy’s greatest bass, the next
¢ addition to the repertoire was
the second of the twin stars

% who reigns alongside Benia-
» mino Gigli in the firmament of

Italian tenors—Ferruccio Tag-
Manon,”

Tagliavini co-starred with his
wife, Pia Tassinari, reappeared
on February 12, 1946, after an
absence of several months

# from the billboards. San Carlo
; audiences were delighted with

this pair of singers, who suited
each other so well.

Whilst Tagliavini prepared
yet another surprise, backed by
his wife and the genius of
Capuana, the theatre presented
a memorable revival of an
opera staged 16 times during
this season at the San Carlo.
This was Verdi’s gloomy “La
. Forza del Destino,” which was
given on February 15 with a
cast quite fitted to grace either
Covent Garden or the Metro-
politan, and certainly one of
the finest combinations heard
in Naples by the troops. The
leading rdles were alotted as
follows:—

Marchese di Calatrava
Augusta Romani

Donna Leonora Adriana Guerrini

Don Carlos di Vega
Raffaele de Falchi

Don Alvaro .. Francesco Merli

Padre Guardlano
Tancredi Pasero

Melchiorre Luisa

THE TRAGIC
"WERTHER'

Fra Melitone

March 30—La Sonnambula
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compelled to compound the
first act, for example, with bits
and pieces from seven other
operas in the regular. reper-
toire!

Thus far the theatre had put
on seven fresh operas since the
beginning of the year Nothing
deterred, they went on to the
eighth which revealed no
relaxation in ambition. Italian,
French and German com-
posers had previously monopo-
lised the San Carlo stage. For
a short period attention was
now focused on the Russian
composer, Moussorgsky, whose
“ Boris Godounov” had its
first performance on March 1,
This was something entirely
new to the troops, and a mile-
stone in an operatic education.
Pasero who had divided the
part of the Czar with the great
Chaliapin prior to the war in 8
Buenos Aires season, sang the
lead. In this opera the bass
singers of the company came
into their own, and Augusto
Romani as Varlaam as well as
Pasero had a great success.

THE RETURN
OF GIGLI

THE pace with which new

operas appeared now

quickened. Two days
after * Boris ” had been heard
for the first time, Beniamino
Gigli and his daughter Rina
arrived in Naples for a revival
of Mascagni’s little heard
“Amico Fritz” which was
enthusiastically received. The
following day, March 4, a
further revival took place when
Margherita Carosio returned
to sing an opera written
specially for the San Carlo as
long ago as: 1835—Donizetti’s
“Lucia di Lammermoor.”

Di Costanzo’s demands did
not slacken, for on March 8
another opera which was far
from having a regular place in

“ the repertoire  reappeared
when Ambroise Thomas’
“Mignon” was performed

IVE days later on, on Feb-
ruary 20, Tagliavini and
his wife appeared in what

the famous tenor himself
dubbed to me as “the Otello
of the lyric tenor.” This was
Massenet’s nostalgic and tragic
“ Werther.” The opera proved ™!
to have passage after. passage
designed to show off the appeal
of a tenor voice of the Tag-
liavini quality. A voice that
palled in the part of Werther
would surely bore. Pia Tas-
sinari partnered her husband
well and showed herself a
rather delightful personage in
this opera.

As far as Capuana and the
musical staff were concerned it
was a brilliant improvisation
carried through, as far as most
of the audience was concerned,
without a hitch—what hap-
pened backstage is a story in
itself. Since there was no time
for special scenery, Cristini, the
scenographer for instance, con-
fided to me that he had been

with Gianna Pederzini, one of
the finest interpreters of the
title rdle, supported by Rina
Mariosa, Luciano Neroni and
Gustave Gallo.

This most remarkable week
ﬁmshed on Saturday, March 9,
yet another rewval
Puocml Manon Lescaut”
which the two leading roles ot
Manon and Des Grieux were
played by Yolanda Magnoni
and Beniamino Gigli respec-
tively. Although this opera has
been rarely given in England,
it contains some of the com-
poser’s most lovely music. It
demonstrated Gigli’s ability to
sustain a heavier réle than
usual, and Magnoni claimed
the opera as her favourite.

In April, 1946, the first
rumowrs of a visit by the San
Carlo Company, under the
auspices of Jack Hylton I.td.,

commenced to rouse the
(CONTINUED ON NEXT
PAGE)
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SAN CARLO OPERA STARS SING AT BUTLIN'S

Interest of those back from
Italy. The plans for the visit
were, however, - still in the
eéembryo stage, although the
news was distinctly hopeful.
The venue it was thought might
be the Stoll Theatre. So matters
rested until mid-July.

SADLER'S WELLS
NEW DIRECTOR

'N the meantime one or two

interesting things were hap-
pening with our native ven-
tures. An interesting appoint-
ment took place at Sadler’s
Wells, when Mr. James Robert-
son was appointed the new
Director of opera. F/L James
Robertson, as he then was, was
closely connected in early 1944
with the Sunday Symphony
oncerts at the San Carlo
pera House, and he con-
ducted the orchestra at these
éoncerts on more occasions
an any other musician drawn
from the forces.

I attended a number of his

rehearsals. The orchestra
regarded him as the best of the
service conductors who

appeared on the podium to
direct these concerts from time

-to time during the course of

over two years. [ have a
shrewd suspicion that the intro-
duction of the Wolf-Ferrari
opera, “I Quattro Rusteghi,”
by James Robertson into the
Sadler’'s Wells’ repertoire was
due to his sojourn in Italy.
This delightful work, superbly
produced and well suited to the
modest forces of the company,
was completely changed by the
transfer of the locale to
London, and transformation of
the Italian characters into
English men and women. It
has made a charming and use-
ful addition to the very
restricted list of works now to
be heard.

At the end of June, Ben-
jamin Britten tempted the fates
with another new opera at
Glyndebourne—* The Rape of

ucretia,” which was later
taken on tour, Although in
subject matter and style it was
likely to frighten - off many
opera fans, “The Rape of
Lucretia™ revealed a less
austere Britten, who seemed
prepared to tickle the cars of
the audience in a slightly more
orthodox way than he did with
* Peter Grimes.” It might be
wondered if Britten, despairing
of operatic conditions in
Britain deliberately restricted
his forces to a minimum — the
orchestra numbered twelve,
and the “chorus” two. If
so0 it was one way of solving an
economic problem, although
unlikely to appeal to the
* groundling,” who preferred
his opera decked out in
grander fashion orchestrally.

‘THE_MIRACLE
HAPPENS

S Britten’s opera toured
A the provinces in late
. July, prior to a London
premitre, the visit of the San
Carlo Opera Company became
a certainty. Covent Garden was

busy with Britain’s most
popular  art-entertainment—
ballet, but this it was

announced, was to give way to
a five week season of opera by
the C.M.F. San Carlo Com-
pany. The miracle had really
happened, and the company
from Naples—which so many
had hoped would come, but
wondered how — was actually
coming to London. In the
meantime the influence of our

occupation of Italy had already
stirred operatic circles in
London. At the New Cam-
bridge Theatre, Mariano Stabile
and Alda Noni, backed by a
British cast, admirably trained
by Dino Borgioli and con-
ducted by Alberto Erede
reintroduced the delights of
Donizetti’s almost forgotten
“Don Pasquale,” sung in
Italian, to the London public.

IT_ARRIVES
IN_LONDON

IN early September the San

Carlo Opera Company

arrived in London. A long
list of principals supported by
fifty of the chorus started re-
hearsals at Covent Garden with
the Covent Garden Orchestra.
The indefatigable Capuana was
with them as leading con-
ductor, partnered by Guiseppe
Antonicelli

Franco Patané and Ugo
Rapalo, well known for their
work as conductors at the San
Carlo, were also with the com-
pany. Among the leading
singing, Margherita Carosio
topped the list of sopranos.
Luigi Infantino, a discovery of
the impresario, Di Costanzo,
was prominent among the
tenors. Familiar to the men
who had been in C.M.F. were
Poalo Silveri, Carlo Tagliabue,
Benvenuto Franci, Gustavo
Gallo, Franco de Guerra,
Mariano Caruso, Melchiorre
Luisa, Augusto Romani and
Iginio Ricco. Less well known,
since they had sung at the San
Carlo mainly in the closing
days of the season, but never-
theless excellent artistes were
Olga Fineschiy, Franco
Albanese, Del Monaco, Mario
Binci, Lina Aimaro, and
Lauria.

‘BIS” AT
COVENT GARDEN!

HE season opened bril-
liantly on September S,
1946, with a gala per-
formance of “La Traviata,”
and London heard the most
brilliant singing for many
years. Cries of “Bis”
(" encore”) from a multitude
of British lips were heard for
the first time at Covent Garden,
where this word had been
monopolised previously by
London’s Italian Colony. It
was a striking indication of the
Italian influences at work on
our operatic manners. Some
of the starched patrons of pre-
war ‘“ Garden” seasons did
not like it and letters taking
sides in the matter began to be
bandied about in The Times.
The offenders, although
British, had their roots firmly
grounded in Italian tradition,
and their noisy enthusiasms
and incessant demands for a
repetition of their favourite
numbers continued throughout
the five weeks.

The operas performed were
confined to the more popular
works of the repertoire.  This
was regrettable when one con-
siders the brilliant three months
in Naples described in the first
section of this article. It was
understandable, however, in
view of the uncertainty of the
British market for grand opera,
the scenery difficulties, and the
fact that the orchestra unlike
the artists and chorus, was not
well grounded in Italian opera.

Some of the critics did not
treat the company kindly,
although many still wonder
why. An enthusiastic public
filled Covent Garden  night
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after might during the entire
five weeks.

OFF TO
BUTLIN'S CAMP!

HERE were no signs of

provincial performances

until the startling
announcement was made that
the San Carlo Opera Company
were to be transported en bloc
to entertain the patrons of
Butling’ Camp at Filey. The
enterprising Mr. Billy Butlin
completely democratised opera
b{ offering a whole week of it
plus all the delights of a seaside
camp for a modest five guineas.
Mr. Butlin’s career as an
impresario continued for a
further week at Skegness where
the company played however,
not to a camp audience, but in
the more usual theatre.  The
enthusiasm which greeted this
excursion to the

provinces

Continued
From
Previous Page

makes one sorry that the San i

Carlo Opera Company did not
visit the big provincial cities
where they would have most
certainly had a great success.

The Company broke in on
ballet once more when they
returned to Covent Garden at

the beginning of November for ¢

four final performances at
Britain’s leading opera house
with Beniamino Gigli and his
daughter Rina. Gigli, in spite
of his age, still possessed the
voice which had brought him
world-wide fame. He was a
treasured memory to C.ML.F.

men who turned up in droves |

to hear him again, The house
was sold out weeks ahead, but
the B.B.C brought Gigli and
the CM.F. company to an
audience of millions. Rina
Gigli played opposite her
father, a familiar enough sight
in Naples, but novel to others.
Bookings for Gigli concerts up
and down the country were
phenomenal following his
broadcasts. He had
undoubtedly staged a perfect
come-back.

A final week at the Davis
Theatre, Croydon, closed the
fan6Carlo visit to Britain for
946.

FROM

HOW OPERA WAS BORN TO

THE ALLIED FORCES IN ITALY

THE BELLINI, CATANIA, TO
THE SAN CARLO, NAPLES

LILY PONS, the great American coloratura soprano, toured North African and Italian Allied
bases during the war in company with her husband, ANDRE KOSTELANETZ, the celebrated
composer and conductor. The * pint-sized prima-donna” sang to British troops at special
performances on their behalf at the San Carlo Opera House in Naples. The above picture
of Miss Pons was taken during her only appearance on British television in 1957 when she
headlined the ** Sunday Night at the London Palladium” show.—R.M. Picture.

AN

R the first time in print, I am able to give part of

the story of the birth of opera to the Allied Forces,
first inaugurated by 56 Area Welfare at the Bellini
Theatre, Catania. The story is one of almost insur-
mountable difficulties which were ultimately over-
-come with a tenacity which reflects great credit on all
those who took part.

In September, 1943, Major T. A. Lines, DADAWS,
56 Area, and Major Davidson, of the United States
Forces, examined the famous Bellini Theatre, with a
view to using the biiilding to provide entertainment
for the Allied Forces in the area. The theatre was in
bad shape. Above the stage was a hole 40 feet across.
Bomb-bilast had blown in every window. Nevertheless,
they decided mot only that the theatre must be used,
but that it should be used for the purpose for which it
had been built—the presentation of opera.

With the backing of Brig. B. U. S. Cripps, M.C., and
General Beverley—51st Troop Carrier Wing, USAAF
—it became possible to put the theatre into some kind
of order. A tarpaulin was placed over the gap in the
roof as a temporary measure and plans were made for
rehearsals to commence. Before they could think of
opera, however, many problems had to be solved.
Artistes, scenery, costumes, music, and the multitude
of other things that went with them, had to be found.
The two maijors set off for Palermo. Here they found
a willing listener in Colonel L. Kaull, Chief of U.S.
Special Service, I.LB.S. With his collaboration a work-
ing arrangement was arrived at with the Massimo
Theatre, Palermo. The Massimo had some scenery,
and so had the Bellini. They agreed to a sort of “Lend-
Lease” arrangement.

The Massimo had some precious sopranos, the
Bellini had none. These would also be shared.

Palermo and Catania are a considerable distance
apart, and it will be wondered how this idea of sharing
sopranos and scenery was done. The war and the
weather had played havoc with the roads and bridges
of Sicily. 1t was proposed to give opera alternately
in Catania and Palermo, shuttling both scenery and
singers between the two towns. Apparently an in-
soluble problem.

It was at this point that General Beverley and Slst
Troop Carrier Wing once more came to the rescue.
The General placed five troop-carrier planes at the
disposal of the two theatres.

REHEARSALS BEGIN

“La Boheme” now went into rehearsal at Catania.

The weather was bitter, and in the draughty theatre,
artistes, chorus and orchestra walked up and down
during the breaks, stamping to keep warm. The scene-
painters were busy with what scenery the Bellini
possessed. Their main material was brown paper.

Repairs to “the stage machinery was put in hand.
Help in finding what was required was given by Major
Rolfe, of AMG, who was also instrumental in obtain-
ing rations for the artistes.

Accommodation was hunted up by Captain D. G.
McKenzie, of 56 Area Welfare. He also undertook
the task of catering for the artistes, and managed
somehow, to get a restaurant started where they could
obtain their meals.

(Continued in next page, cols. 5 & 6)
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The first arrivals from Palermo were not very happy.
When they arrived at Gebbini Aerodrome, seven miles
from Catania, it was found that the majority had never
flown before and suffered badly from air sickness.
They soon recovered, however, and flying became a
regular and essential part of their aiternate appearances
in Catania and Palermo.

All was at length ready for the first performance of
“La Boheme’” on September 24, 1943. On September
23, 140 tickets had been sold. At 5 o’clock on Septem-
ber 24, it began to rain, and a further 300 were driven
to shelter in the theatre, and so took their first sip at
the delights of Puccini.

They evidently enjoyed the performance. Next day,
700 seats were sold in quick time, and thereafter the
Bellini played four nights a week to full houses. (The
seating capacity is 1,280).

The artistes contmued to fly to schedule and were
cared for on arrival in Palermo by Captain Semple, of

U.S. Special Service.
* * *

Start Right in 19538!

You Can’t go 'Wrong
witha ‘Big-Ben’Song

World’s Rights Assigned Through
BROADCAST MUSIC INC,
589, 5th Avenue, New York 17. N.Y,, US.A.

BIG-BEN MUSIC €O. BOX 1571

President = San Francisco
Morley. California, U.S.A,

The repertoire gradually increased. “The Barber of
Seville,” “Madam Butterfly,” and other operas were
added. The most ambitious ventures undertaken at
the Bellini, “Turandot” and “Aida,” were staged the
following January and February. The success of
“Aida” was greatly assisted by Colonel Robinson of
the Dorsetshire Regiment—the Dorscts supplying the
“ext;'as” so necessary to make this opera a convincing
spectacle. The same regiment also provided ushers
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@ ‘(‘RAND STAN’—Stan

Levey Sextet (12 in.
LonpoN LTZ N 15100):
From the BETHLEHEM cata-
logue comes this album by
six of the more swinging
West Coasters. Drummer
Levey leads Conte Candoli
(trumpet), Frank Rosolino
(trombone), Richie Kam-
ucha (tenor), Sonny Clark
(piano) and Leroy Vinnegar
(bass) into threec standards
and five originals (two each
by Clark and Bob Cooper,
one by Bili Holman). All
but Leroy have a feature
track. Rosolino’s '‘Yester-
days” in no way matches
up to the annotator’s glow-
ing descriptions.

Nothing much happens at
all. Kamucha’s *“Angel
Cake” is better. Warm and
Lester-like; but he can do,
and has done, better. “Why
Do I Love You?” features
fleet, swinging Sonny Clark,
the best overall soloist on

the date.

“Hit That Thing” is
mainly a drum feature. for
Levey.
has good, earthy Candoli,
Clark and Vinnegar.

The standout track on a
not particularly outstand-
ing LP Conte blows muted,
open, then muted again,
showing Miles and Gil-
lespie influences. *Grand
Stan,” *“Gal in Calico” and
“Tiny’s Tune” have soio
jobs for all.

This is a musicianly al-
bum and the rhythm section
is looser and more swing:
ing than we generally hear
from the West Coast.

The hornmen had rather
an off-day. All are cap-
able of better things, Roso-
lino again underlines his
limitations, Kamucha proves
that he and Bill Perkins arc
the best of the newer white
Prez-school tenors; Conte,
that he has a lot of “soul”
@ like him on “Tiny's"”,
too) ; Clark, that he should
go East (which I believe he
has done), Vinnegar em-
phasises his important and
wailing “walking” abilities,
and leader Levey shows
again that he’s one of the
swingiest, beatiest” white
drummers in jazz today.

Good. But it could be
better, and doesm’'t match
up to Levey's previous al-
bum, “This Time the
Drum's on Me” (unreleased
here) which had Dexter
Gordon on tenor who in-
spired everyone to greater
heights than on this current

LP Gedekd).

TOO MUCH OF
A GOOD THING

® “PASS HIT"—Ray
Brown (12 in.
coLumBiA  “Cleff” 33C

9037): Ray Brown, 31 on
November 13, one of the

“Blues at Sunrise”

“between

greatest bass-players ever to
appear on the jazz scene,
has long deserved this LP
of his own. He's heard
with a big swinging en-
semble conducted by my
friend, Marty Paich, who
also did all the excellent ar-
rangements. Among the
personnel: H. Edison, R.
Linn, P. Candoli, C. Gozzo,
H. Harper, J. Guiffre, B.
Holman, Jack du Long
(alto), H. Geller, J. Rowles,
Herb Ellis, A, Stoller and
Mel Lewis.

You’d naturally expect a
Jot of bass solos. And that's
exactly what happens. But
despite the musical brilli-
ance and imaginative im-
provisation of Ray's play-
ing, the punching, loosely-
swinging not un-Basie-like
Paich orchestra and aver-
agely good short solo con-
tributions by Guiffre, Gel-
ler, Edison, Rowles and
Ellis, somehow this album
doesn’t quite come off.
Maybe it would have been
more successful if released
as two separate EP's, Be-
cause, a§ a 10-in. LP, it’s a
bit too much of a good
thing, (In America, it was
a 12 in.0).

One final criticism: The
bass is under-recorded. A
peculiar state of affairs for
a session built entirely
round that instrument! My
rating is for musical con-
tent. But I advise you to
hear the whole album be-
fore definitely deciding to
buy (o)

BRILLIANT

TECHNICIAN

® “I'ATS SADI—MAR-

TIAL SOLAL
QUARTET” (12 in. VOGUB
LAE 12043): If you're
lucky enough to gét to
Paris this Autumn to see
Miles Davis, Jay Jay Joha-
son or Bud Powell, lend an
ear also to the handful of
fine young
around the French capital
(particularly tenorman Bar-
ney Wilen).

A few of them are to be
heard on this enjoyable LP
featuring pianist Martial
Solal and vibesman ‘“Fats”
Sadi. Bass chores are split
Jean-Marie In-
grand and Benoit Quersin;
drums between Jean-Louis
Viale (the man I referred
to as a “French Eric De-
laney" — vide Alum Mor-
gan’s liner notes) and
Christian Garros.

We haven’t a pianist of
Solal’s calibre in this coun-
try. A brilliant technician,
who also swings very hard
in the Powell tradition.
Sadi does not match up to
our own Vic Feldman. But
he plays with tremendous
confidence in a sort of
Terry Gibbs-ish (?) way

AAAAAAAAAAAAAAAAAAANAAAAAS

modernists

CHRISTMAS AND NEW

YEAR EDITION

Abboboo
AZZ FANS AREN'T THE EASIEST PEOPLE in the world 40 buy

Christmas or New Year presents for.
Of course, a Hi-Fi set would be a wonderful gift. Or even an ordinary

record-player,
tike that ?

No, your best bet is a Long Player.

But how many of us can even think of affording presents

Or, if you’re not sure what album

to buy, a Gift Token which can be cashed at any record shop is just about

perfect.

If your friend digs the kind of jazz I try to boost in my weekly column—
and he hasn’t already bought them—I’d recommend one of the following to
give him (or her) really lasting pleasure:

(a)
(b)
(o)
d

“THE JAZZ MESSENGERS” (pHiLIPS BBL 7121);
“ROUND MIDNIGHT”—Miles Davis (pHILIPS BBL 7140);
“COLLECTOR’S ITEM”—Miles Davis (ESQUIRE 32-030);
“SILVER’S BLUE”"—Horace Silver (pHILIPS BBL 7183).

If these don’t particularly take your fancy, here are some comments on
other recent releases. Maybe you'll find one that’s right up your street . . .

and is capable of express-
ing—and arousing—much
emotion with his ballads.

There are eight standards,
four originals. Enjoyable:
but the recorded vibes
sound - is awful. Was it
taped in Leon Kabad's
garage? (Jodkkt).

THOROUGHLY

PROFESSIONAL

® “QWINGIN' WITH

TERRY GIBBS”
(12 in. EM Arcy EJL 1263):
The often extrovert vibes-
man, Gibbs, is back with a
big band for the first time
since quitting the “second”

MODERN

My favourite original is
Albam’s * Funky Seren-
ade.” It’s not dissimilar
in conception (though quite
different in form) to the
“Blues in Two Modes™ our
own Victor Feldman wrote
a year ago for his record-
ing big band (rempo TAP
12 in). In fact, listening
to this album, I kept won-
dering what Victor could
have done using his own
writing and this personnel,
I think the results would
have been even better than
here. And for my ears
Vic's own vibes-playing has
more “soul” than that of
Terry.

Nevertheless, that is by
the way. This is a thor-
oughly professional, often
enjoyable, but seldom really

JALL
romn
XMAS

AND

THE

NEW
YIAR

TONY

LONG PLAYER SPECIAL
| By

HALL

Herman Herd. The extreme-
ly musicianly all-star studio
band has (among others)
Bernie Glow, Ernie Royal,
Nick Travis, Don Elliott
(trumpets), Bob Brook-
meyer, Urble Green (trom-
bones), Sam Marowitz, Hal
McKusick, Frank Socolow,
Al Cobn, Al Epstein (saxes),
‘(Miss) Terry Pollard, Turk
Van Lake, Herman Wright,

moving LP, which should
please a lot of people.
Excellent recorded sound
and informal, yet informa-
tive liner notes (A¥k¥).

By
ZOOT IS JUST
GREAT HERE

Jerry Segal or Osie Joh
(rhythm).

The band is polished but
swings. Its sound is Her-
manish. with a touch of
Basie. The 11 arrange-
ments are by Ernie Wilkins
(2), Brookmeyer, Cohn and
Manny Albam (3 each).

Gibbs is the featured
soloist throughout, sounding
more  inhibited and
happy-go-lucky than usual.
(Possibly because there was
a lot of reading to do?).
As usual, he scores most
tellingly on the ballads (in
this instance *I Didn’t
Know About You,” “Hap-
piness is Just a Thing
Called Joe” and * Be-
witched™). Other solo con-
tributions are by Cohn,
Pollard, Brookmeyer, Elliott
(mellophone). And I must
mention the brilliant trum-
pet leads throughout.

less -

[ e HOOEEE!” Zoot

Sims/Bob Brook-
meyer (12 in. vVoGUE LAE
12053): When you come to
think about it, it’s odd that
Lester Young has influenced
more white than coloured
saxophonists who are active
in pres_ent-day jazz. Among
those who come to mind at
once are Stan Getz, Zoot
Sims, Al Cohn, Herbie
Steward, Phil Urso, Allen
Eager, and the newer boys,
Bill Perkins and Richie
Kamucha. (Although Sonny
Stitt and Sonny . Rollins
may have been influenced

in their very early days, you -

could hardly call them Les-
ter disciples after the ad-
vent of Bird. And certainly
not today!).

Of all these white tenor-
men possibly the most tre-
mendous swinger is Zoot.
As 1 told you once before,

a visiting American col-
oured musician said to me:
“Zoot has the blackest soul
of any white musician I
know.”

On this Storyville label
date (recorded six months
after the excellent ‘‘Tonite's
Jazz Today” on VvOGUER
LAE 12047), Zoot again
used Mulligan-man Bobby
Brookmeyer on valve-trom-
bone. The rhythm section
is, if possible, better than
on the earlier album. Hank
Jones is the epitome of
tastefully swinging comping
and solo piano; Bill Crow
is as steady as a rock on
bass; and the great Basie
band veteran drummer,
Jo Jones, proves why he is
so highly regarded by jazz-
men of every school and
colour. His playing here is
positively brilliant. Just
listen.

This is a first rate “Let’s-
go-in-there-and-swing”  al-
bum. Zoot is just great.
Warm and loose, and per-
petually cooking. Brook-
meyer has more guts than
usual. And the rhythm
section is ideal, The tunes
include four standards
(“Lullaby of the Leaves,”
“*Someone to Watch Over
Me,” “My OId Flame’ and
“Can’t Get Started,”” which
sports a nasal, “what-have-
I-got-to-lose?”’ vocal by
Zoot) and five originals.

Two by Al Cohn, one by
Basie and one apiece from
Bobby and Zoot. As Alun
Moeorgan’s well-nigh perfect
liner notes aptly point out,
‘*Morning Fun’ is the blues
riff originally known to us
as ** Zootcase.”

An album you'd have to
be very critical to fault.
Thoroughly enjoyable.
Gk k)

COLLECTOR’S
PIECE
@ “J EE KONITZ COL-
LATES” (12 in.

ESQUIRE 32-027):

Here is a3 most interesting
remastered (by Van Gelder)
collation that should be in
every collector’s record
library. Whatever way you
look at it, Lee Konitz is
the only man to come for-
ward with an original ap-
proach to the alto since
Charlie Parker. Esoteric,
completely * uncommer-
cial,” obviously dedicated
and highly personal, Lee’s

= sound is inseparably tied to

the Lennie Tristano school
of jazz conception.

On this album, Prestige
(the parent company) has
collected the cream of their
Konitz-Tristano recordings
(mostly also featuring
Lee’s tenor-playing disciple,
Warne Marsh and guitar-
ist Billy Baner) made in
1949 and °50.

Among the selections:
*“Sub - Conscious Lee,”
“ Judy,” * Marshmallow,”
“Fishin’ Around,” “Tauto-
logy,” * Sound-Lee,” “Ice-
Cream Konitz,” etc.

Much of it still sounds
cold and calculating, uwn-
swinging (intentionally, one
feels), and completely de-
void of direct earthy emo-
tional Impact.

But, nevertheless, for its
historic interest, you should
have it, T feel. Alun Mor-

gan is again the annotator
and tells the Konitz style
story simply and dispas-
sionately. A first-rate note
The rating is for its histori-
cal value (Gedrdeded).

THIS COHESION

IS AMAZING

® STAN GETZQUINTET
—Vol. 2 (COLUMBIA
“cLer” SEB 10076): When
you think how Norman
Granz has over-recorded
trompeter Harry Edison,
seems 3 crime how few
albums he’s made lately
with tenorist Getz. Espec-
ially so, since Stan is now
in better health and playing
with more warmth and
swing than ever before in
his career.
(I believe there’s a new
album out in the States
featuring Getz, Dizzy Gil-

lespie and another ridicu-

lously under-recorded great
fazz-player, Sonny Stitt.
How about putting it out
here soon, E.M.1.? Sounds
the most interesting Granz
date in ages.)

This EP features the
1954/5 Quintet with Bob
Brookmeyer, Johnny Wil-
liams (piano), Teddy
Kotick (bass) and Frank
Isola (drums). Though
Brookmeyer has stated that
this was one of the un-
happiest bands he's ever
worked with, the records
they made sound wonder-
fully warmly emphatic and
oonvincing. The rhythm
section (with  Williams’
comping and Kotick out-
standing) works well to-
gether and swings. As for
Getz and Brookmeyer,
their cohesion is amazing.
Almost like two people
thinking and breathing as
one.

Bobby's theme, *“Minor
Blues,” has a haunting
beauty that envelops you
with the kind of mournful-
ness that makes you feel
good. The reverse, *‘Fascin-
atin® Rhythm,” is taken at
a fastish medium tempo
and is almost as good.

Getz may - not have
been the easiest person to
get on with in those days.
But, by golly, he was play-
ing well here (Jedekdi).

o
SARAH
SINGS . ..

FINALLY,

in this

résumé of mine for
the Annual of the Recommended. t

*‘\.
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RECORD MIRROR a
word or two about some
recent vocal albums.
Though the singer has
been, and still is primar-
ily associated with jazz,
these LPs were designed
to appeal to discerning

“pop” music fans as
well. . .
® “QARAH VAUGHAN

SINGS GREAT
SONGS FROM HIT
SHOWS” — Part One
(12 in wMeErcury MPL
6522): “A Tree in the
Park,” * Little Girl Blue,”
*Comes Love,” * But Not
For Me,” **My Darling,
My Darling,” *“Lucky in
Love,” * Autumn in New
York,” It Never Entered
My Mind,” “ If This Isn’t
Love,” *“The Touch of
Your Hand,” * Home-
work,” * Bewitched.”

() “SARAH VAUGHAN

SINGS GREAT
SONGS FROM HIT
SHOWS ” — Part Two (12
in. MERCURY MPL 6523):
“ Dancing in the Dark,”
* September Song,” *“A
Ship Without a Sail,” ““Lost
in the Stars,” “ It’s Got To
Be Love,” * All The Things
You Are,” * Poor Butter-
fly,” *‘Let’s Take an Ol
Fashioned Walk,” *“ My
Heart Stood Still,” * He's
Only Wonderful,” * They
Say It’s Wonderful,” * My

Ship.”
® “QCARAH VAUGHAN
S I N G §
GEORGE GERSHWIN?”
—Volume One (12- in.
MERCURY MPL  6525):
“Isn’t It a Pity 2 “Of
Thee I sing,” “ I'll Build a
Stairway to Paradise,”
“ Someone to Watch Over
Me,” * Bidin® My Time,”
“ The Man I Love,” “ How
Long Has This Been Going
On?, “My One and
Only,” * Lorelei,” *I've
Got a Crush on You,”
‘ Summertime.”

If you can afford them,
all three of these LPs (plus
volume two of the Gersh-
win set, which hisn’t
arrived at this writing) are
worthy of a place on your
shelves. It’s sophisticated
rather than swinging Sarah.
Most of the songs are taken
at very slow tempo. Which
is a pity. Because more
contrast in treatment would
perhaps have made them a
better commercial proposi-
tion.

But  supervisor Bob
Shad, arranger - conductor
Hal Mooney and Sarah
herself all know exactly
what they're doing. And
the result is a highly
polished, artistic product
which does everyone
proud. The tunes are
cleverly chosen., Some
you'll be hearing for the
first time. If you're like
me, youw'll want to hear
most of them again.
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& H... Music Publishers’ 80th Bll‘thday .

AERXIRLES

TODAY'S
CHIEFS

Today’s leading lights of the great music publishing company of Francis, Day & Hunter . ..

left
to right EDDIE DAY (director); FRED DAY (governing director); J. R. THACKERAY
(director) and JOHN ABBOTT (director, but now retired). The company celebrated its 80th
Anniversary on Tuesday, November 19, and marked it with a great celebrity party — RM.

EARLY HOUSE!
Day & Hunter at 142 Charing Cross Road, London, W.C.,
way back in 1899, when one of their first successes was
“ Soldiers of the Queen”.
next door to their old ones—but what a difference in size |

The very first shop opened by Francis,

Present premises of F. D. & H. are

MEMORABLE PARTY MARKS THE OCCASION

HE celebrated publishing company of Francis,

Day and Hunter, founded in 1887 and going

stronger than ever in 1957, celebrated its 80th
birthday on Tuesday, November 19.

The occasion was appropriately marked.

A distinguished gathering was present at a dinner
given by the directors at the Pompadour Room of
the Cafe Royal, London, W

A better venue could not have been selected; this
famous restaurant has a tradition and reputation
of the arts as long as the firm of F., D. & H. itself.

Each of the guests was personally received by
Mr. and Mrs. F. E. M. Day; other representatives
of the firm included Mr. and Mrs. Eddie Day, Mr.
David Day, Mr. Rae Thackeray, Mr. Bert Corrie
and Mr. John Abbott.

" Guests included Mr. Macqueen-Pope, the
celebrated theatrical historian, Miss Anona Winn,
Mr. and Mrs. E. R. Lewis (Decca) Mr. Lawrence

HARRY HUNTER, one of the founders of the famous
Francis, Day & Hunter music publishing firm.

Wright and Mr. and Mrs. Henry Hall. Mr. and
Mrs. Geraldo, Mr. Norrie Paramor, Mr. George
Elrick, Mr. Noriman Newell (E.M.1.), Mr. Paddy
Roberts, Mr. Tony Osborne, Mr. Turner Layton,
Mr. Julian Slade, Miss Dorothy Reynolds, Miss
Anne Shelton, Mr. David Reid, Miss Winifred
Atwell, Mr. Lou Levisohn, Mr. Wally Ridley, Miss
Dorothy Squires, Mr. Roger Moore, Mr. Derek
Roy, Mr. Terry Hall, Mr. Jack Baverstock
(Fontana), Mr. Reg Warburton (Oriole), Mr.
Johnny Franz (Philips), Mr. Jack Philips (Philips),
and Mr. Dickie Rowe (Decca).

*

MR. F. EE M. DAY proposed the toast

to the Queen. Toasts to the firm were pro-
posed by Mr. Macqueen-Pope, whose brisk and
witty speech traced the history of the company

HIS SONGS
SOLD WELL
FORF. D. & H.

ONE of the very earliest
pictures of Scotland's greatest
comedian, the late Sir
HARRY LAUDER. He
helped to popularise numer-
ous Francis, Day & Hunter
songs on the halls.

from the inception to the present day. The reply
was made by Mr. John Abbott.

Mr. F. E. M. Day responded for the fim, also
proposed the toast “ The Visitors,” to which Miss
Anona Winn replied most gracefully on their
behalf.

*

THERE followed a glittering all-star cabaret with

Derek Roy in cracking form as compere. His
impressions were an outstanding success, particu-
larly those of Frankie Laine singing “A Woman
in Love ” and Billy Daniels “ Black Magic *.

Dorothy Squires was at her sentimental ‘belting’
best with “ Our Song ”, soon had the guests sing-
ing with her.

Anne Shelton followed, got away to a flying
start by announcing “ that if you think I am going
to sing anything but F., D. & H. numbers, you
must be mad” . . . whereupon she went back
over the years to render some of the firm’s hit
numbers from right way back to the present.
From 1902 we bad “ You are my Honey-suckle »,

“1 Wouldn’t Leave My Little Wooden Hut for

ONE OF THE

BERT CORRI,
Hunter, proudly displays the portraits of one of the pioneers of

You” (1906), “They Didn’t Beliecve Me™,
“Swannee ” (1920), “ All Of Me”™ (1932). Then
from 1940, Anne’s first song for FID. and H. was
“ Oh, Johnny ”, then from 1951’s “ Heartache ” to
Anne’s 1956 number one hit, “ Lay Down Your
Arms,” by Paddy Roberts.

Winifred Atwell was simply terrific with her
interpretation of “ Black and White Rag” as she
was with the Lawrence Wright number “Stardust”,
a Francis, Day and Hunter medley and, hnally
“Poor People of Paris ”

A perfect finale to the cabaret was the appear-
ance of Turner Layton (remember Layton and
Johnstone?).

He was not allowed to leave until he had played
four numbers. His artistry is still supreme, as wu
heard in his renderings of “After You’ve Gone ®,
“Way Down Yonder in New Orleans ” (the latter
in honour of Lawrie Wright) and “ My Old Ken-
tucky Home ”

The F,, D. & H. singers led by Bob Brown ga
a spmted rendering of “ Nearest and Dearest 3
Al> by Mr. Day.

i or a memorable occasion.

lively exploitation manager of Francis, Day &

the company—DAVID DAY, whose wonderful work, ideas

GREAT DAYS

build this

and determination set a great example to all who helped to
world-renowned music-publishing business—R.M,
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HE YEAR OF THE

HE YEAR 1956 WAS A GOOD °’UN for finding new
actors, but 1957 kicked off with one of the greatest girl
finds—* Baby Doll ” herself, Carroll Baker. Let’s not over-
do the praise. Just say she was amazing, superb, incredible.
As hali-child, half-woman, she dominated “ Baby Doll ”,
even over the fine performances of Eli Wallach and Karl
Malden. And much-played was the recording of Kenyon

Hopkins’ theme music.

WHAT A START TO THE NEW

YEAR'!
“ High Society ”

just made the Janu-
ary issues and this was a must for all
music fans. Sinatra, Crosby, Louis
Armstrong, a beautiful score by Cole

Porter—WHAT more could you want.

Everyone was humming the tunes,
such as “ Did you Evah ? ”, “ Who Wants to Be a Million-
aire ”, “ You’re Sensational ” and the others. The LP disc
of the soundtrack just didn’t stop selling.

In a year short of musicals, this one carries the most

memories.

It was the greatest.
One heck of a thriller was “ Town On Trial ”

, a suspense-

laden piece about detective John Mills who ﬁnally had to go

up and collect a killer from
the top of a church spire.

It had its lighter moments,
too, notably when Elizabeth
“Pajama Game” Seal laid
on a riotous rock ’n’ roll
sequence. And one dis-
appointment — shapely
Magda Miller was bumped
off in the first few minutes.

) E Y E BROWS

H \ were rocket-

ing upwards

when * Garden

of Eden” got its first publicity. A

nudist colony story ? Life in the

raw ? Huge crowds swarmed- to

see it— and were shocked. It

wasn’t as bad as they thought!

The naked truth was that it had
a lot of unintentional laughs.

Michael Balcon produced a good

'un in ““Man in the Sky”, story of

test pilot Jack Hawkins and Eliza-

beth Sellers, his “I wait and pray”

wife. Odd for Sir Michacl to have

such a strong feminine interest—

but .a success.

HARMLESS ROCKIN’

The rock faums didn't need the
warning “Don’t Knock the Rock™,
but this picture hardly helpcd the
non-believers to get "any clues.
Maestro Bill Haley was prime
mover in an effort to persuade the
fuddie-duddies that rockin® is

harmless.
Alan Dale, Alan Freed, The
Treniers, Little Richard, Dave

Appell and the Applejacks helped
out in a noisy, but entertaining
piece. Songs included: “Tutti
Frutti”, “Rip It Up”, “Hot Dog”
—and the stories of hooliganism in
cinemas splashed into the papers.

Some said Clark Gable was
fading fast. Well, he's 55, so~
cit could be true. But in *“ The
King and Four Queens,"” he
could save his energy, for he
had four man-starved widows
chasing him all over the ranch-
lands. As they included Eleanor
Parker (the winner, ladies and
gentlemen), Barbara Nicholls
and Sara Shane, it was an envi-
able way for Clark to spend his
old age.

Talking about wild teenagers, in
“Teenage Rebel”, Ginger Rogers
tried to liven up her poetry-loving
daughter and so turn a strange (?)
kid’s attention from Beethoven to
Presley. A fine performance from
the kid, Betty Lou Keim, and from
Michael Rennie,

The old standards of “battle-scehe
realism took a beating in “Between
Heaven and Hell”, which starred the
ever-improving Robert Wagner. A
real shocker of a war picture.

R. Milland directed ‘‘Lisbon"—
Ray Milland starred im it. Plenty
of action and, understandably,
plenty of Milland.

LAST OF DEAN

Now haow about “Giant”, the last
of James Dean’s performances. "It
was a giant of flick and I admit to

BUTDON'T
FORGET
LES GIRLS

shifting restlessly around the half-
way mark. But it built up to such
a fine climax that I readily forgave
the boring patches.

Country-boy Dean spends his
time boring for oil, found it
and became the richest guy in
Texas. As he aged, the crash
came. His performance crashed,
‘too, as his hair grew greyer.
Also starred Rock Hudson,
Elizabeth Taylor.

“Once Upon a Time—ycp, 2z
fairy story with a cast-load of
animals as stars. It took a year to
make and most of the principals
outgrew their parts before it ended.

Another Western, “Three Violent
People”, had bad-girl Anne Baxter
finally making good in the inevit-
able American Civil War. Nothing
new here.

“Battle Hymn” was a true, and
exciting, story of Colonel Dean
Hess (Rock Hudson again), who
was much decorated as a flying
parson in World War II. A nipper
named Jung ’Kyoo Pyo really stole
the show, but then nippers usually
do.

They used to say Continental
stars flopped whenever they went to
Hollywood. Delightful Swiss miss
Ellsabeth Mueller did not. Flown
to the States specially for “The
Power and the Prize”, she played a
displaced person in London so well
she landed a mighty fine contract.

LOST HANDS DOWN

1 got more guffaws out of the
supposedly thrilling *Zarak™ than
out’ of most of the year’s comedies.
Vic Mature, as the outlawed Zarak
Khan; Michael Wilding as a poli-
tical officer; Anita Ekberg strug-
gled with a feeble script—and lost
hands down.

But the scenery, including the
aforementioned Miss Ekberg,
was excellent.

Jerome K. Jerome's great “Three
Men in a Boat” made a goodish
picture. Fun on a punt on the
Thames with Jimmy Edwards,
Laurence Harvey, David Tomlinson,
with suitable decoration from the
Misses Shirley Eaton, Jill Ireland
and Lisa Gastoni.

Most films with Dirk Bogarde
click with the public. Certainly
“The Spanish Gardener” did. It
was an A. J. Cronin story—so was
“Zarak”—and Dirk played a gar-
dener who befriended the som of a
pompous consul.

Not a bad month — with top
honours to Carroll Baker and the
“ High Society " gang.

SHOW-BIZ
LDEN BOYS
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IT'S BEEN A BIG YEAR FOR FILMS. Any year with Todd's
fabulous * Around the World In Eighty Days"” and two large
helpings of Jayne Mansfield just has to be called big.
But .it’s been a satisfying year as well.
turned in some exceptional dramas and there are clear signs that
Hollywood, through the courage of independent producers, is going all

out for quality and not mere quantity.

Musically, there have been fewer highlights than usual, but 1957 has
seen the successful transfer to celluloid of pop singers like Elvis Presley,
Frankie Vaughan, Pat Boone and Tommy Steele.

These names have dragged the queues back to the box-offices.

The Method boys have
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3
3
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Yet

business generally has not been good. Cinemas all over the country
have closed down and most are now finding the going tough.
The moral: the film moguls have just got to find new ideas and new

thousands.

%2 %

faces. It has become a matter of life or death for them. This year has
also seen a host of X-certificate horror shows. Artistically, they don’t
mean a thing—but that certificate attracts the curious in their

NOW COME BACK ON A TRIP THROUGH THE YEAR AND
LET’S SEE WHAT CLICKED—AND WHAT FLOPPED.
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JAYNE TAKES
The Honours

.]::1,' EBRUARY
]

came in
with a chuckle-
packed bang—*The Girl Can’t
Help It,” a brilliant comedy
taking the mickey out of rock ’'m’
roll. Packed with rock
numbers, including a superb
“ Rock Around the Rock Pile”
opus, allegedly the work of an
ex-convict (Edmund O'Brien).
It was also packed with Jayne
Mansfield, which is one of my
favourite packages. She showed a
lamentable, but deliberate, lack of
singing ability but a cracking sense
of comedy.
Among the rock stars featured

Saxoa (two to watch). A competent,
foot-tapping little show, with a
point of interest in Sal Mineo’s
expert stickwork on the drums.
Debbie Reynolds, now a big-
time Top Tenner, starred in
“ Bundle of Joy,” with hubby
Eddie Fisher. This was a
musical remake of ** Bachelor
Mother,”” but the music was a
disappointment. Among the
better songs, ‘“I Never Felt
This Way Before,”” “Some Day
Soon " and * Lullaby In Blue.”
The theme from ‘‘Anastasia’ was
well plugged and the film itsclf was
good, well-acted drama of the hunt
far the survivor of the Russian
Royal family. Ingrid Bergman and
old baldy boy Yul Brynner.
Dirk Bogarde again—this time in
“III Met by Moonlight”, although
he took a bit of recognising as he

PETER

Special To The Record Mirrox
By

JONES

were Fats Domino, Little Richard,
Gene Vincent, The Treniers, Eddie
Fontaine, the Chuckles and Abbey
Lincoln. Oh, yes . . . and lovely
Julie London.

This one I could see over and
over again.

“Kismet” went the rounds but
flopped badly. This was the third
version and starred Howard Keel,
Ann Blyth, Dolores Gray and Vic
Damone—and was surely the worst
of all three.  Musical highlights
included “Stranger in Paradise” and
“And This is my Beloved”. The
public stayed away.

MINEO ON DRUMS

More rock ’n’ roll outbreaks in

cinemas as a result of “‘Rock, Pretty

Baby , story of a group of musi-
cians, notably Sal Mineo and Johm

hid behind a beard and moustache.
True story, this, of the kidnapping
of a German general, right under
the nases of his guards, during the
Cretan campaign.

1 thought sub-tities were needed
for long bits of the dialogue were
in German and Greek. Surely
realism gone mad.

TIP FOR CROOKS

From Rank's came “The ‘Secret
Place”, featuring a diamond rob-
bery so ingenious that some smart
crook will probably use it with
success some day.

Many claim Burt Lancaster is the
top Hollywood personality. I'd
plump for Katherine Hepburn. We
had both in the very good ‘‘Rain-
maker”, yarn about a trickster who
kids a farming family he can pro-
duce a much-needed rainstorm for

them—and for thirty quid.

In a specially-designed “Cory™
suit, Tony Curtis was a seamy-sido
gambler who hankered after respec-
tability in “Mister Cory”. And, ia
“Slander”, tough - guy Steve
Cochran greyed his hair as the
owner-editor of a confidential
magazine.

A topical wallop in the eye for
the muck-writers—but it didn’t
mean much at the box-office.
There was also a re-make of “The

Hunchback of Notre Dame”, with
Anthony Quinn and La Lollo-
brlgida. Not so hot—it made me
pine far the great Charles Laughton
version.

Very, very good was “The Wrong
Man", a Hitchcock slice of sus-
pense with Henry Fonda as a musi-
cian lumbered with an apparently
inescapable hold-up charge.

FOLIES MUSIC

“True as a Turtle” was meant to
be a sort of *“Genevieve” of the
yachting world, but wasn’t. Joha
Gregson, June Thorburn. -

Some good music turned up
in “ Folies Bergere,” with

Jeanmaire and Eddie Constan-

tine, the American who wows

‘em in Paris.

A treat for the girls was a gent
nimed Carlo Justini in “The Pas-
sionate Stranger”. Quite a naughty
little film this, a comedy-romance
about Carlo’s affair with his em-
ployer’s wife.

Another musical re-make was
“The Opposite Sex” which, on its
previous time round, was known
simply as *“The Women”. Real
catty dialogue was bandied around
between Jume Allyson, Dolores
Gray and Ann Sheridan—and it was
great to see Harry James in a
sequence with June Allyson. Jeff
Richards Presleyed his way through
“Rock 'n’' Roll Tumbieweed”.

“The Great Man” took a great
big satirical knock at television and
started Jose Ferrer, while *“Three
Brave Men’* was about an American
civil servant (Ernest Borgnine),
wrongly accused in a Red witch-
hunt.

The month belonged to Jayne
Mansfield.

(Continued on page 15)
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THE VARIETY CLUB OF GREAT BRITAIN HONOURS BRITISH
GOLDEN- DISCERS SHOW- BIZ PERSONALITIES OF 1956
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HERE THEY ARE, the disc-millionaires with their Golden Records which were displayed at the Variety Club luncheon in their honour.

Left to right:

Mrs. VICKI
MASON

conveys
Sincere Sreetings
to her many friends

in the Music and
Show Business Pro-
fessions who have

visited the Delightful

PEDNOLVA

HOTEL

ST. IVES
CORNWALL

Situated in THE
favoured position on
the water’s edge, The
Pedn Olva Hotel is
positively the IDEAL
rendezvous to spend a
restful and “ well-
fed ”’ holiday—especi-
ally in April, May and
September during
which months Con-
cession Terms are in
effect.

Mrs. Mason will be
happy to forward
details of the PEDN
OLVA HOTEL and
its amenities on appli-

cation.

’ She looks forward

' to hearing from you.

THE WORLD'S GREATEST
BOOKSHOP

.--:on_

BOO0OwS v s

ALL YOUR CHRISTMAS

Records

Books
Musice

RECORDS BY POST
Foyles specialise in post orders
for Records. We despatch to all
parts of the world.
119-125 CHARlNG CROSS ROAD,
NDON, wW.C.2.
Ge"ard 5660 (20 Hnes)
Open 9-6 (incl. Sais.)
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| | THE VARIETY CLUB OF GREAT BRITAIN paid tribute to
four outstanding members of show business. A celebrity
assembly watched impresario Henry Sherek present Paul
Scofield (rated ¢ Best Actor of 1956°); American film star and
comedian Barry Nelson present Elizabeth Seal (¢ Most Promis-
ing Newcomer of 1956°); Robert (‘ La Plume de la Tante )
Dhery present Mary Ure (¢ Best Actress of 1956 °) and Barbara
(‘ What’s My Line?”) Kelly present Tommy Trinder (¢ Show
Business Personality of 1956°) with Variety Club Heart
Awards. As can be imagined, some brilliant speeches were
made and wit flowed as happily as the wine. Barbara Kelly

PICTURE ABOVE SHOWS: The honoured ones proudly pose
PAUL SCOFIELD.

To

2 mins. from Tottenham Ct. Rd. Stn,
2l

RUBY MURRAY

—
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Eddze Calvert, Mantovam, Wszred Atwell George Elrick, Davzd thtﬁeld and Vera Lynn—R.M. Picture.

was in brilliant fettle, gave a masterly speech which even
Tommy Trinder voted as one of the best he had heard. Tommy
himself confessed that he had no desire that afternoon to be
funny — the occasion was too sentimental and thrilling for
him. Al he could say was ‘Thanks and thanks again for the
honour’. He did, however, pay his own personal tribute. That
was to his agent Sidney Burnms . . . ‘a great and loyal guy who
deserves half this award’. The function was one of the biggest
successes in the many yet:organised by the Variety Club of
Great Britain, was attended by nearly 1,000 guests and was
televised.

with their Variety Club Awards.

Left to right: TOMMY

TRINDER, ELIZABETH SEAL, MIKE FRANKOVICH (Chief Barker of the Variety Club, Tent 36)) MARY URE and
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GREAT BRITAIN—it has
raised over £300,000 for
charity, mainly for under-
privileged children (read about
some of its wonderful work on
page 50)—presented its fam-
ous monthly lunchecons
throughout 1957. Our illustra-
tions (both by RM photo-
graphers) help to describe just
two of these outstanding
events attended by most of the
leading lights in Show Busi-
ness. Im April it paid honour
to the record profession, the
people behind this ever-grow-
ing industry and the stars who
have sung their way into
millions of homes.

This was the first time in the
history of the Variety Club
that its luncheon guests of
honour comprised an entire
roster of recording artistes.

Said the Variety Club in an
announcement in the cleverly-
conceived menu, shaped like a
disc (complete with the hole in
the middie!) and cover-printed
in gold:

“Every one of our guesls
of honour has achieved the
proud distinction of winning
a  golden disc, an award
given only to those who have
produced a record which has
topped the million mark in

sales.  British golden discs
are a rare and exclusive
circle indeed and we are

delighted to pay tribute to
artistes who, apart from the
fame they have won on the
stage, films, radio and tele-

vision, have proved them-
selves supreme in the
phenomenally popular

sphere of records.”

THE GUESTS OF HON-
OUR and their respective
million-sale  records, were
EDDIE CALVERT (“Oh,
Mein Papa”); MANTOVANI
(“‘Charmaine”); VERA LYNN
(“Auf Wiedersehn”); WINI-
FRED ATWELL (“Let’s Have
A Party”) and DAVID WHIT-
FIELD (“Cara Mia").

In the absence of Chief
Barker Mike Frapnkovich (in
America attending the Variety
Club Convention), Mr. C. J.
Latta took the chair and wel-
comed the honoured guests
and all members of the disc
and musical profession pre-
sent.

Each of the “golden discers™
neatly and briefly acknow-
ledged in words the honour
bestowed upon them. Also
each in turn took the specially-
prepared stage and, respec-
tively, sang and played the
number that made them record
“ millionaires .

Eddie Calvert, with his
golden trumpet, played “ Oh,
Mein Papa” with a feeling
greater than ever before, for,
after 12 years of married life,
their first child, a son, was pre-
sented to him and his wife
Josie only a couple of months
before the event.

Vera Lynn, accompanied by
Winifred Atwell at the piano,
rendered her famous “Auf
Wiedersehn ”” which sounded
as fresh as ever; Mantovani, at
the piano, accompanied David
Whitfield who, as usual, gave
his all putting over the song
Mantovani had composed,
*“Cara Mia ”.

Winifred Atwell played a
couple of her party pieces and
wound up with a topical
Calypso number which con-
veyed her thanks to the
Variety Club.

Geor ge (“Housewife’s
Choice ”) Elrick made an
excellent ““ King for the Day >,
wittily introduced each of the
million-sales artistes.

Very proud person present
and an honoured top -table
guest was Mr. E. R. Lewis,
boss of the Decca Group.
Four of the disc-millionaires
are under contract to Decca—
Eddie Calvert, the only excep-
tion, records for COLUMBIA.
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{ Memories Of Some Of Britain's CGreatest Music-Hall Artistes

RO T O T L T T T T T B T L T T T T T T T T T A T L TR T T L T T T AT T T T

And Troupers .. . How Many Can You Becnll"
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WISE

ONCE wrote a song

entitled “I Hardly
Know Where To Be-
gin”, and that’s exactly
how I feel about these
reminiscences.

I

Well, a start has to.
be made, so I'll begin
by saying that when
the song writing bug
first got into my sys-
tem, I was aided and
abetted to encourage

it by the late Robb promptly bought it. That lg:;r [iln tht;atrt' a:{ylll)?)‘clii' ye;vteor TR
. % ”» g ! x
Wilton. He was a sons v | Tompt Me Not' A NOTHER CRAZY spoke but well of Florrie. 1 ‘_;,,":::;.‘;,:' :,': ;',L r
young straight actor in ;¢ he then was, it helped NUMBER of minc was personally treasure many S s o oo tam e
Liverpool at that time, to enlarge my clientele. In- ::“;e m‘or‘:’:x' “\‘Vney 'll;:)d:’{ memorics .of her kindness.
: . identally, being very inex-
and he also did a bit of ;n!’e‘r‘lc ed’i Rpmal ‘::; Want Any As Well.” Shaun They Were

scribbling. We became
firm friends and re-

SCRIPT-WRITING

1 submitted a song to George
Formby, father of the pre-
sent George Formby. He
said: “This isn’t ME—but it
would be a winner for
George Robey. Send it to
him and tell him that I told
you to do so.”

I sent it to Robey and he

thing like what I should have
done for the song.

minded me of the aforesaid
crazy songs. He said they
had been a Godsend to him
in. his concert party days

Shaun And
Dorothy

Glenville first introduced this
in pantomime at the Liver-
pool Olympia, and it was

and Allen—the Allen part of §

the act later becoming one
of the famous Flanagan
and Allen team!

Whilst on the subject of
this panto.
Florrie Forde, the greatest
chorus singer we ever had,
big in stature, but even big-

‘Natural’

1 must recall §

-

2]
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. FIFTY YEARS T
s0NG AND

Not one of the songs that will W:se wrote, but a nostalgic

Il;l:llll::gd Soaslslil:)tll el;:s oult{?;veg:r; agegr hil’:, ;{l(l;{;:g g::‘ctl;l); ot:\li(:sn l\])ghabtya Zigz{ ETURSING o=l reminder of a great old-time comedy number—and a great
P g never forgot, and on many p,me Shaun was, and still R Bennett, here was :’ old-time music-hall artiste.

lier this year. Like
most artistes in the old
days he was always
happy to help and
encourage others.
Another great com-
edian who encouraged
me in my early days was
Mark Sheridan. In those
days I had visions of
educating the Music Hall
public, and I remember
submitting a song and
routine of patter to Mark
which I felt was far in
advance of the material

occasions after that, when we
met, he would slip a golden
sovereign into my hand as
a sort of bonus. He didn’t
have to do it, because, after
all, he paid me what I
asked. But they were like
that in those days. The mod-
ern “I'm all right, Jack”
spirit wasn't so prevalent.

‘We hear a lot nowadays of
artistes reaching stardom in
double-quick ¢ime. This
isn’t exactly new, but there
IS a difference.

Old-time stars only ap-
peared to achieve fafne in a
night, but most of them had
come up the hard way,
through pubs, clubs and sea-
side concert parties. Such

is! He and his Peter Pan
wife, Dorothy Ward, are still
going strong, and this com-
ing Xmas season are appear-
ing in pantomime at Liver-
pool Pavilion. (How that
hometown of mine keeps
creeping in!). A grand, won-
derful pair of troupers,
Dorothy and Shaun.

In these days, when the
publicity hounds favour pic-
tures of their clients hitting
the high spots in West End
aiteries, I feel I must tell you
of an occasion when three
famous comedians spent a
harmless Sunday afternoon
in Nlewcastle.

I was up there with Billy
Bennett, who was appearing

great comedian who wasn’t
ashamed of his humble be-
ginnings. One night at the
London Alhambra, when he
was at the height of his
fame, there came to his
dressing-room a couple of
typical West End pro-haun-
ters, accompanied by their
girl friends. Wishing to
make an impression with the
girls, one of them said to
Billy: “I remember you,
Billy, when you were only at
the bottom of the bill.” Said
Billy “That’s nothing,” then
pointing to me, continued:
“Bill here remembers me
when I played the hind legs
of a donkey in pantomime.”

Most of the old-timers

that song about the Three
Bloody Bears up a Tree.”

The Lady
Ratlings

WHO OF MY genera-
tion will ever for-
get that wonderful Cockney
comic Charlie Austin, of
“Parker P.C.” fame?
Charlie was always his

\V ¥V W N

Py

natural self whether dining
at the Savoy Hotel or hav-
ing a sandwich at a coffee
stall.

In the year 1929, when
Trigo won the Derby, Char-
lie had a big win and cele-
brated it by giving a dinner
to his Brother Water Rats
and their wives. It was at
this dinner that the idea was
born of forming a sister or-
ganisation, and the Lady
Ratlings was the outcome.

Continued on next page
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& Bappy Christmas Listening

he was then working. a one was Nixon Gray, a in Albert de Courville’s 151y were natural, both on
. comedian with a powerful “Rainbow” revue. and off stage, mt
He carefully read it singing voice. Principal lady was that * Wwhich brings me to Albert lb
through and then said : Within a few months of great American artiste, Shir- whekan. Was there ever
wy felle being discovered at a provin- ley Kellogg. such another artiste who SLIM WHITMAN (Lonoon)
roung leller -me -1ad, cial music hall, he was able At the Theatre Royal looked so easy and natural
will you take a bit of to have printed a date sheet pantomime the star was ,pd at home on the stage?

advice from an older
man ?”
I said, “With pleasure.”
Pointing to my song he
said, “This is very clever,
but far teo clever for the
average Music Hall
audience. When you are
writing patter always re-
member that the majority
of your audience live in
kitchens”. I never forgot
that advice and it stood
me in good stead in later
years.

Formby: 'Send
It To Robey’

WAS THIS willingness One night during the war local Empire in Florrie of them said to the other: 17 BERNERS ST.,
ITon the part of star artistes Tommy Handley and I were Forde's pantomime. “There you are, I kmew it. DASH MUS'C (o. lTD. LONDON, W.1.
to encourage youngsters that having supper in a York- Also in that pantomime Blimey, I remember his old oy
gave me my first big break. shire hotel and Tommy re- was a double act—Stanford dad when he used to sing
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showing where he was play-
ing for the next ten years!

These date sheets included
the best in the land, and I
have one by me as I write.
Grey and I collaborated in
most of his songs, especially
the crazy type of chorus
number, but I'm afraid we
were a bit before our time,
and the publishers and pub-
lic were not then ready for
zany numbers.

Amongst these songs were
“Roses and Radishes - Pan-
sies and Peas” . . . “You
Moust Tum a Winkle Upside
Down to Stand it on its
Head” . . . “Bread and But-
terfly,” etc.

With regard to the latter
song, it was a great favourite
with Lady Stoll, and when-
ever Nixon appeared at
Shepherd’s Bush Empire, or
Chiswick Empire, she would
always request him to sing
“ Bread and Butterfly.”

Little Tich. On the Sunday
in question, as the snow was
lying deep on the ground, we
decided to stay in our hotel
instead of having our usual
walk.

Now believe it or not,
Little Tich, Billy Bennett,
Reg Bolton and myself spent
that Sabbath afternoon
drinking coffee and indulging
in a “Spelling Bee.”

Tich, a wonderful comic,
but very temperamental, got
annoyed several times when
Billy Bennett and I floored
him with odd words which
he contended could not be
found in any dictionary.
How right he was!  They
were Liverpool slang words
that Billy and I had remem-
bered from our youthful
days in “ Scouse-land.” Per-
haps I should explain here
how Reg Bolton came to be
one of our party. He was
principal comedian at the

And that is his natural
self. He is always willing
to give friendly advice to
those who seek it, and for
years has been a.sort of
Father Confessor to scores
of people. Even to this day,
whenever I have a problem
which worries me, my wife
will say: “Ring up Albert,
ke’ll tell you what to do.”

Two of Albert’s most
famous songs were “ The
Preacher and the Bear” and
“The Three Trees.”

This led to an amusing
experience some years ago.
My wife and I went to
Liverpool Street station to
see Albert’s son, Gordon,
off to Denmark, where he is
a big favourite. Two of
the porters handling his lug-
gage had an argoment as
to whether Gordon was
Albert’s son or not. On be-
ing assured that he was, one

HUSH-A-BYE

(PHILIPS)

BON

PAUL BEATTIE (rariorrone
- NOTHING SO STRANGE
RGNNlE CARROLL - JANICE HARPER

(HM.V.)

VOYAGE

(BRUNSWICK)

FOUR ACES -

GEOFF CHANDLER

(LONDON)

HALF OF MY HEART

DON'T FORGET

KEN COLYER'S
SKIFFLE ALBUM Price 2/6
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FIFTY YEARS OF SONG

Another exampe of how the front cover of the sheet -music
was illustrated in those good old days. This reproduction,
and that on page 13, are published by kind permission of ms
the publishers, Francis Day & Hunter, which firm recently
celebrated its 80th birthday (see page 10).

From the start, until the
outbreak of the 1939 war,
I had the privilege of writ-
ing the cabaret for their
Annual Dinner and Ball
And what artistes I had to
work my materia]! One
year I wrote a sketch, “The
Piccadilly Flower Girls” and
the cast included Sophie
Tucker, Clarice Mayne,
Claire Romaine, Jennie
Gregson, Isobel Dilton and
Millie Deane. They were a
riot!

The day after the Dinner
I was rung up by Jack Hyl-
ton, who asked me to
get in touch with George
Black. I did so; the resuit
was that George Black
bought the Piccadilly Flower
Girls sketch and put it
into a Palladium show.
Once again I had a great
cast playing this sketch, the
one and only Crazy Gang!

Talking about the Crazy
Gang, I think I am right in
saying that I wrote the
material for the only gramo-
phone record they ever
made as a team.

I'll never forget it.

It was called “The Crazy
Gang at Sea” and was made
in the Columbia Studios at
St. John’s Wood. The re-
cording people did us proud
with a running buffet, so
you can imagine the inter-
ruptions that occurred in
the making of that record!
The script called for a bell
to be rung to warn the pas-
sengers to get aboard ship
and the Gang insisted that 1
should be the be]l-ringer.
What a time they gave me.
First, I was too late on my
cue to ring the bell, then I
was too early, then I wasn’t
in tune, and so on . . . The
studio staff were helpless
with laughter, and to this
day I dont know how on
earth that record was ever
completed.

Another of my  happy
memories is of Layton and
Johnstome, those great col-
oured duettists. 1 wrote
their famous version of “It
Ain’t Gonna Rain No
More” and also several

SAARAAAAAAANAL

songs in collaboration with
Turner Layton. A great ad-
mirer of theirs was the then
Prince of Wales, and be-
fore going on one of his
goodwill tours abroad, he
asked for a special advance
record to be made of a new
song I wrote for them called
;4Don’t Put the Blame on
e

Ted's First
Big Show

HE LYCEUM panto-
mimes and George
Jackley will also linger long
in my memory. Every year
I wrote George's chorus
song, and in the 1933-34
pantomime, our present
Queen and Princess Mar-
garet joined Jackley in sing-
ing the chorus of “Two
Little Tom-Tits Were Tweet-
ing.” My collaborator in
that song was Fred Shuff,
the father of Jean Carson.

About the same time
“ITMA” was cutting its
teeth. John Sharman, that
great producer of the
B.BC.’s S.nurday Night
“ Music Hall,” had an idea
of producing a radio show
on the lines of the Palla-
dium Crazy Gang Shows.

I was given the job of
writing it and he engaged a
grand cast including Ted
Ray, Binnie Hale, Dave and
Joe 0O’Gorman, Norman
Long and several other
great artistes. As it was an
experiment we were all ner-
vous and I'll never forget
production night.

A couple of hours before
the show was due to go “on
the air,” Ted Ray and I went
and had a coffee in a near-
by Milk Bar, and then we
got into Ted’s car and he
drove round and round
Regent’s Park until I almost
knew every tree in the park!

However, the running
around soothed our nerves.
I don’t suppose Ted would
be quite so nervy nowadays,
but this was his first big
radio show, apart from his
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AND S(RIPT WRITING — wiLL WISE CONTINUES HIS REMINISCENCES

when I was connected with \vAlAlAI PN NN N

individual appearances on
such Giants of the Music

The show was
scheduled for a series, but
before we could do the sec-
ond a little German cor-
poral put on a much bigger
show and queered our pitch.

One of the greatest double
acts of forty years ago was
Jack and Evelyn.
humble opinion Jack O’
was the greatest
spontaneous comedian of all
No writer could pro-
vide him with a script;
just needed an idea, then he
would do the rest. He and
Evelyn "(his sister, by the
way) were more li
couple doing an act in tele-
Jack would carry
on for three or four minutes
getting yells, then when he
stopped Evelyn seemed to
instinctively that i
was up to her.
say something, then off Jack
would go again. ili
- health cut short his career.

the air.

Connor

time.

pathy.

know

I wish I had the space to

. relate those happy times born in Liverpool.

Wishes all his Fiends in Show
Business, all his Members, Readers
of his Column in the Record Mirror

The Compliments of the Season
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WINE AND DINE IN THE TYPICAL NIGHT CLUB ATMOSPHERE

FIRST TIME EVER!
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THIS WAS
FILMLAND
IN 1957

WANTED-A
Home Success

m:HIIEARLY in

March, we
had the long-
awaited “The Good Com-
panions.” Was this the British
musical to match the Americans?
The answer: a firm, regretful NO.
It had its moments but didn't
really click. Push this flick wp
against something on" the *“Okla-
homa” lines and you'll see what I
mean

The music came from Paddy
Roberts, Geoffrey Parsons and G.
Alberto Rossi, but apart from the
theme tune didn’t raise much com-
ment. Janette Scott and John
Fraser headed the concert party
erowd and did their best with a
meek-and-mild yarn.

Let’s face it, we're still looking
for that home-grown musical
success,

Freckle-faced Doris Day limited
ber singing to the title tune over
the credits in “Julie”. An acting
test for popular Doris—and, boy,
she can scream as well as she can
sing. But what an improbable story
—the climax had Doris landing a
huge air-liner on directions from
the ground !

ENTER MR. MARTIN

Enter Dean Martin, without Jerry
Lewis. Dean soloed his way through
“Ten Thousand Bedrooms’”—a long
trek well laced with songs. Musical
top-spot was his duet with Anna
Maria Alberghetti on “You I Love”.

“Tammy”, with Debbie Reynolds,
made only slight impact on first
tme round, but the success of the
title song encouraged the circuits to
show it again later in the year.

The sex-kitten undulated he:
way through “And Woman . . .
Was. Created”. Brigitte Bardot has
this fact on her side: if the story’s
o good, millions will still pay just
to watch her. This story was no
good.

But Brigitte reminded me of

a Dick Powell gag: “‘She walks

around in a way that takes a

cat years to perfect.”

Another comedy hit was “Brothers
m Law’, a veritable riot from the
Boulting Brothers who somehow
managed to poke fun at the majesty
of the law and yet uphold its
dignity.

DUBIOUS ADVICE

It was about the trouble young
barrister Ian Carmichael gets into
before he makes the grade. For
instance, he wins one case through
following the advice of his prisoner
client Terry-Thomas.

Not so original was a further re-
hash of the classic ‘““The Barretts of
Wimpole Street”, with Virginia
McKenna, bhubby Bill Travers,
Jennifer Jones and Sir Joha Giel-
gud, With a company like that, the
acting was obviously good—but
what a waste of time!

And, once again, Dirk Bogarde.
He was a real tonic in *“Doctor at
Large” Remember that scene
where, at an operation, the doctor
giving the anzsthetic falls asleep,
only to be woken up by the surgeon
roaring at him: “If the patient can
stay awake during the operation,
surely you can!”

SOME SAY THE DOCTOR

SERIES IS WEARING THIN.

1 HOPE IT GOES ON AND ON.

Strong meaty drama was “Seven

Waves Away”, with Tyrone Power
in charge of a shipload of survivors
after a shipwreck. Only half of them
can stay aboard—but who has to
drop over the side?

MORE HIGHBROW

On a more highbrow level was
*“Lust for Life”, although the title
probably dragged in more than a few
unsuspecting souls. It was actually
the life story of Vincent van Gogh,
famous Dutch painter, with a great
performance from Kirk Douglas as
van Gogh and from Anthony Quinn
as the artist Gaugin.

Pretty Betta St. John got her first
big starring rdle here in *“High Tide
at Noon”, story of life among
@shermen in Nova Scotia.

Betta, who first came to

England in the Drury Lane

production of “South Pacific,”

FOUNNY FACE” A GRAND MUSICAL

FABULOUS FRANK

>&

A unique picture, exclusive to the RECORD MIRROR (sent to us by Roy Roverts, of
Hollywood, Cadlifornia) of the fabulous FRANK SINATRA . . . don’t start rushing for the
Long Player depicted here, * Music for Smokers Only "—it’s not been made! Actually it's a
Chesterfield cigarette stunt to sneak in a commercial on the latest Frank Sinatra show now

playing from coast-to-coast in America.

Frank's cinema successes this year have been quite

phenomenal; * High Society ", * The Pride and the Passion”, “ The Joker is Wild"'—three
smash hits indeed. And now watch for “ Pal Joey”, the musical in which he co-stars with
Rita Hayworth. It's due in London early in the New Year, will, we are told, add still more

laurels to this remarkable actor-crooner.

had plenty to do as the only
woman in the island-owning
family. We had a glimpse of
“Pete Grant's Stores’—Betta's
real-life husband is singer Peter
Grant !

Box-office sure-bet John Wayne
donned navy uniform to play flier-
novelist Commander *“Spig” Wead
in “The Wings of Eagles”. John
Ford directed.

More from Kirk Douglas this
month. This time in a light, airy-
fairy comedy “Their Secret Affair™
in which he, as a stiff-upper-lip
Army officer clashes with Susan
Hayward, a tough magazine owner.

SAW IT TWICE

No tough-guy stuff from Jack
Hawkins in “Fortune is a Woman"”.
He was an insurance claim inves-
tigator who meets up with Arlene
Dabl on a case.

This one 1 saw twice — I
couldn’t believe it would be so
complicated the second time
round. But it was.

The first of the year’s strictly
true-to-life drama was “A Man is
Ten Feet Tall”, which ‘packed a
whale of a punch, but nary a big
name. A treble-X certificate fight
with meat hooks highlighted great

acting by Sidmey Poitier and John

Cassavetes,

Lovers of melodrama had a high zine as “Quality Girl” and sent on

old time with “Time Without Pity”,
There was ranting from Michael
Redgrave, as the drunken father of
a wrongly - convicted murderer;
more from Leo McKern as a half-
crazed car magnate; and a lot more
from the son. .
Best-of-the-month tag to lan Car-
michael for ““ Brothers in Law.”

* * *

A MONTH OF
Mike-taking

OP musical

" KPRIL e
April was

“Funny Face,” a haunting

breath of the old Astaire specials.
It wasn’t all tip-tappy Fred,
though, for the remarkable
Aut'irey Hepburn hit the jack-pot
again,

From the murkiness of “War and
Peace”, little Audrey cavorted
through this musical like the best of
the previous Astaire partners.

But then Audrey is a fine actress,

too, and she made the most of her

chances as a girl chosen by a maga-

a trip to Paris.

Audrey had a solo spot with
“How Long has this Been
Going On?" All in all, a
most acceptable Easter present
from director Stanley Donen.
Remember he also made
“Seven  Brides for Seven
Brothers " ?

A famous novel which lost more
than a little by the change to the
screen was *“Sea Wife’. Joan
Collins, incredibly cast as a nun, is
stranded on a desert island with
three males — Messrs. Richard
Burton, Cy Grant and Basil Sydney.

THAT MAN HOWARD

Over the credits came the voice
of David Whitfield singing “T'll
Find You’”, written by Tolchard
Evans and Richard Mullen.

Around the middle of April you
couldn’t tumm round in London
without being confronted by a
dirty great picture poster of Trevor
Howard, “This Man Is Wanted”,
they hollered. It was all a spec-
tacular boost for “Interpol”, story
of a dope-ring mob, headed by
Trevor. and pursued all over
Burope by Victor Mature. Anita
Eckberg was also pursued.

Included was a sultry night-club
song from Yana, “Anyonc for
Love?”

War films had plenty of screen
time during the year and “Yangtse
Incident” maiched them all. The
thrilling story of how the little
Amethyst ran the gauntlet of
Chinese guns was excellently
directed by Michael Anderson.

It proved two things. British
heroism can’t be matched and,
on this form, nor can British
war films. Ricbard Todd had
the lead and Akim Tamiroff
(Chinese colonel) and William
Hartnell's Cockney seaman
were also truly great.

TEAR JERKERS

Big weepie was “The Day They
Gave Babies Away™. Story line was
of a young Scottish couple who set
up home in an 1856 Winsconsin
village. They had six children . . .
then the parents died. Tear-jerkers
in chief were Glynis Johns and
Cameron Mitchell as the parents
and the kids were all expert tuggers
of heart-strings.

I thought “Designing Woman”
was in line for the *“comedy of the
year” title, but it was subsequently
beaten down a few places. It had
Greg. Peck, Lauren Bacall and
Dolores Gray, plus some smaller-
billing fooling from Sam Levene
and delved into the fashion, show
biz and boxing worlds.

Another British comedy which
rang the bell was “Carry On,
Admiral™, a celluloid version of the
stage show *“Off the Record”, story
of a young officer and his pal who
have: too 'much grog and swop
duties.

To heck with the story, though,
the performances of A. E.
Matthews, Brian Reece and David
Tomlinson were stand-outs. Femme
interest from Fonice Gayson, still
not-done-right-by imn films, and
Peggy Cummins.

Twelve men, tried and true,
locked wp in a jury room—
that was the sole setting of
“12 Angry Men”. We didn't
even meet the prisoner.

But the individual acting of each
of the jurors, notably Henry Fonda,

‘, Lee J. Cobb and Ed Begley, was so

gripping 1 wmade this one top
memory of the year. Just shows
how action ain’t everything. . .

HERO AS EVER

So Alan Ladd heroically dived at
the feet of stampeding cattle to
rescue his nine-year-old son. He
did this in “Stampede”, a Western
with name value (Virginia Mayo
and Edmund O’Brien)—but not
much else.

More mickey-taking — this
time in *“ The Smallest Show
on Earth,” which aimed its
satire at the cinema industry.

Virginia MecKenna and Bill
Travers (their second together of
the year) take over a tatty litle
flea-pit and make it a success
because of soft-drink sales. How
can you fail when you turn the heat
up to bursting point as the picture’s
hero totters, dying of thirst,
through the desert. Gem perform-
ances from Peter Sellers, Margaret
Rutherford and Bernard Miles.

For marvellous scenery there was
“The Lost Continent”, and our old
chum Mariene Dietrich gave us
some glimpses of high life among
the idle rich im “Monte Carlo
Story™

And Randolph Scott provided—
guess what 7—a Western entitled
“Seven Men from Now".

Top - of - the - month: Henry

Fonda’s “Twelve Angry Men.”

* * *

TONING DOWN
Miss Russell

Enter May.

m Enter new per-
t sonality Tony
Randall, who wowed ’em in
“0Oh Men. Oh Women.” All
about psychoamalysts with at

least one laugh per foot.

The analyst was David Niven and
among his clients were Ginger
Rogers, Dan Dailey and Barbara
Rush,

CONTINUED
FROM PAGE
ELEVEN

'I_(andnll. legit. star of tele-
vision in the States, was obvi
ously a lad to watch.

Hefty hunk of blond beef-cake
Tab Hunter, who has had great -
success on disc, showed up well in
t‘Thc Girl He Left Behind”. Tab,
in real life was hailed as Holly-
wood’s all-American boy, and was
called in to poke fun at a type of
all-American boy.

TAB v. ARMY

Nat_alie Wood was his girl-friend
and dithery Jessie Royce Landis the
mum _w_ho pampered Tab prior to
hls_;ommg the Army for a couple .
of inescapable years. The rest: Tab
versus the Army.

“The Fuzzy Pink Night-
gown,” featuring Jame Russell,
A new Jane, both as long-
haired  blonde and short
cropped brunette. A good gug
built around she kidnapping of
a movie-queen, Miss Russell
was toned right down, figure-
wise.

Little Jean Simmons, the lass
from Golders Green, hit the jackpot
in “This Could be the Night”, She
gave a cracker of a performance as
the demure little schoolmistress who
became secretary to a couple of
night-club hoodlums. Cheers, too,
f(_)r Julie Wilson as the torchy
singer.

Thirty years ago, Charles Lind-
berg made the first solo flight across
the Atlantic. In May, Warners’ re-
enacted the scenes through a fine
performance by James Stewart in
“Spirit of St. Louis”. Could have
becen monotonous, but that was
avoided by showing flashbacks
during the flight.

SOPHIA ONLY FAIR

Sophia Loren, Alan Ladd and
Clifton Webb teamed up in “Boy
on a Dolphin”, the title of which
referred to a most valuable bit of
property lying at the bottom of the
Greek Sea. Only fair.

This month, we welcomed
Anthony Perkins, a 24 - year - old
refugee from New York television,
who was just great in “Fear Strikes
Out”. This was the story (true or
near enough true) of baseball star
Jimmy Piersall.

Perkins had the main acting
chances—notably when he went
mad in a baseball game and

later while recovering in a men-
tal hospital.

Horror-note :  X-cellent fare for
the space fans was *“‘Quatermass 11",
alias Brian Deonlevy, who had to
cope with a terrifying monster from
outer space.

Further horror-note: Valerie
Gaunt, found by a producer to
have the loudest scream he'd ever
heard, hollered her way through
“The Curse of Frankenstein”

Christopher Lee was the horror
created by a “bats-in-the-belfry™
baron (Peter Cushing),

1 LIKED IT

I liked “Joe Butterfly”, mainly
because of Burgess Meredith’s per-
formance as a pilfering little Jap
who made life both happy and
hellish for the American forces on
a small Pacific island.

There was a lot of yak
handed out about “The Search
for Bridey Murphy” during
May, but 1 found this tale of

reincarnation just one long
yawn. Tough luck on stars

Louis Hayward and Teresa

Wright.

In the musical line there was
“Let’s Be Happy”, an Anglo-
American effort, starring Vera-
Fllen, Tony Martin, Rabert
Fleming.

A snappy little film, with
Britain’'s Joan Small dubbing
vocally for Vera-Ellen. Story was

of a gawky backwoods miss who
hops over to Scotland when her
ancestral grandfather leaves her a
small fortune.

Not much in the music—except
“Let's Be Happy”, “The Man from
Idaho” and “One is a Lonely
Number”, all by Nicholas Brodsky.

“Drango” was a most unlikely
Civil War story, with Jeff Chandler
as a Union Major. Rubbishy, ex
cept for Ronald Howard.

(Continued on page 20)
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He Became A Drummer At
The Age Of Six . . .

VIGTOR
FELDMAN,

JALL

GENIUS

RECOGNISE THE YOUNG DRUMMER IN THIS
PICTURE TAKEN IN 1946?
CLUE: THEY CALLED HIM “KID KRUPA.” AND §

AT THAT TIME HE WAS APPEARING AT
LONDON’S PRINCE OF WALES THEATRE IN A

SHOW CALLED

“PICCADILLY HAYRIDE,” ;

STARRING THAT GREAT BRITISH COMEDIAN,

THE LATE SID FIELD.

IN
VICTOR FELDMAN.

CASE YOU HAVEN'T GUESSED, IT’S
PROBABLY THE MOST
OUTSTANDING ALL-ROUND

MODERN JAZZ

MUSICIAN THUS FAR PRODUCED BY THIS
COUNTRY, WHO IS NOW WORKING VERY
SUCCESSFULLY IN AMERICA.

Victor was born in London on April 7, 1934. He
first put sticks to skins at the tender age of six.
When he was seven, he made his first professional
appearance: at the then famous No. 1 Rhythm Club

in Leicester Square.
trio,

Soon he was leading his own
which featured his

brothers Robert (on

clarinet) and Monty (on accordion). The group
made many club and concert appearances and
broadcasts and was often to be heard at the
“ fabulous ” Feldman Club, 100, Oxford Street,
London, W, managed by Robert and their father,
the late Joe Feldman. His biggest thrill as a child
prodigy (former Ambrose drummer, now comedian,
Max Bacon played a leading role as his teacher;
incidentally, Max is his uncle), was an appearance
at the 1944 “ Jazz Jamboree ” with the late Major
Glenn Miller and the American Band of the A.E.F.

VIBRAPHONE
DEBUT

OLLOWING THE SID
FIELD show, Victor re-
tired to study for a while and
soon after made his debut on
vibraphone with the Shearing-
style sextet led by pianist Ralph
Sharon, now also working in
America. This was followed
by a spell with Roy Fox’s
“comeback” band.
By this time, it was obvious
to all that Victor was far from
being just a clever kid who

played drums. Always very
earnest and serious-minded,
Victor continued to study

theory and harmony and com-
position and practise not only
on drums and vibes, but also
piano.

A trip to India with a band
led by pianist-composer Eddie
Carroll covering 1952 and ’53
gave Victor an ideal opportu-
nity of gaining invaluable ex-
perience.  His piano playing,
especially, benefited greatly
from the Indian trip. While
there, Vic became fascinated
with the local music he heard
and returned to England with
several interesting Indian
drums.

Almost within hours of return-
ing to this country in October,
1953, Victor joined the out-
standing Ronnie Scott Orchestra,
which contained the cream of
British modernists. Fans may re-
call that the band featured Scott,

Pete King (tenor saxes); Derek
Humble (alto sax); the RECORD
MIRROR’S Benny Green (baritone
sax); Jimmy Deuchar (trumpet);
Ken Wray (trombone); Lennie
Bush (bass); and Tony Crombie
(drums). Vic played piano with
the band (replacing Norman Sten-
falt, who wanted to give up
touring) and was featured on
vibes and in special drums duets,
particularly with Phil Seamen
who took over when Crombie
left to form his own band.

RECORDED FOR
HIS BOSS

URING THIS PERIOD,
Victor made many record-
ings for ESQUIRE, whose boss
former drummer Carlo Krahmer,
had beemn a close friend of the
family for years. Both with the
Ronnie Scott band and with
various groups under his own
name. “(Many of these are still
available on LP, EP and 78. I'd
particularly recommend the
“Ronnie Scott Jazz Club” —
Volume 4 12 in. LP and some
Trio sides with Bush and Crom-
bie on piano).

After a most productive series
of ESQUIRE dates with his
“Modern Jazz Quartet” (featuring
Bush, Seamen and the great
pianist Tommy Pollard), Victor
decided to go to America to sur-
vey the musical scene and try his
luck at working there.

Before he went, he spent many
hours in the recording studios.
For EsqQuire, he produced two
particularly interesting albums:
“The Multiple Talents of Victor
Feldman™ (20-046) and “Experi-
ment in Time” (20-064). The first
presented, through the medium of
the multi-tape technique, Vic as
vibes man, pianist, drummer and
conga-drummer aided only by

GIVE YOU A [

CHRISTMAS AND NEW YEAR EDITION

THIS INTRIGUING PICTURE WAS TAKEN at a Christmas Party given by Editor ISIDORE GREEN in

Page Seventeert

ol

1946 to celebrate his first anniversary as a civilian since his demobilisation from the Army and the first post-war

Bumper Christmas Edition of the publication he ran at that time.

VICTOR FELDMAN, a kid at the time, as you

can see, came along to enthral the 300 guests with an amazing demonstration of drum-work — his brother
ROBERT is seen playing the clarinet. Incidentally, other guests at this party included JIMMY EDW ARDS and
HARRY SECOMBE, both then working six shows a day at the Windmill Theatre, Piccadilly, for a mere £20 a week!

Lennie Bush. The second
featured Vic on the same instru-
ments with tenorist - arranger -
composer Kenny Graham’s Afro-
Cubists. !

Then Frank Charmers of
DECCA (now with RCA) nmegoti-
ated a contract whereby Victor
would record two 10 in. LPs and
an EP for the TEMPO label. The
first LP (LAP 5) featured the
Quartet, the second, a Septet
(LAP 6) using Jimmy Deuchar,
Derek Humble, Dizzy Reece
(trumpet), Pollard, Bush and
Crombie.

SOUNDED TWICE
THE NUMBER

OST INTERESTING of
these September 1955
Tempo sessions was the Big Band
EP (EXA 29), which it was this
writer’s privilege to supervise.

The 14-piece all-star band,
which included French horn and
tuba, employed a four-piece brass
section which, through Feldman's
skilful scoring, sounded like
twice that number., A 12 in.
album taken from these three
records is due for immediate
release on the American West
Coast label, Contemporary.

Within a few months of reach-
ing America, Victor was signed
up to join the Woody Herman
band on drums, and as featured
vibesman.

Before he left New York on an
extended tour with the band, he
recorded an LP for the XEYNOTE
label under his own name. The
supporting rhythm section com-
prised Hank Jones (piano), Bill
Crow (bass), with Joe Morello
and Kenny Clarke alternating on
drums. This LP has yet to be
released.

Victor stayed with Herman
throughout 1956, recording an
album of commercial blues tunes
with the band for Capitol. When
the Herd broke up for jts annual
lay-off, Victor returned fo
England jn November for a holi-
day. The way things worked out,
Victor went back to America on
January 10, 1957, badly in need
of a holiday to recover from his
“holiday.”

Apart from several TV dates
and regular appearances at the
Club “M”, Victor found time to
record 30 “masters” for the
Tempo label under the most
lucrative contract ever accorded
a jazzman in this country.

Again, this writer was privi-
leged to act as Victor's A and R
manager and we recorded enough

material to produce three well-
balanced 12 in. LPs for Tempo.

HIGH SPOT OF
HIS VOLUMES

“Victor Feldman in London—
Vol. One (The Quartet)” (TAP
8) comprised four Feldman
originals, one by Crombie and
two standards. e instrumenta-
tion was vibes (Victor), piano
(Terry Shannon), bass (Lennie

of the RECORD MIRROR closed for
press, I heard from Lester
Koenig, chief of the well-known
Contemporary label (released
here on VOGUE), that Victor is
to sign with him as an exclusive
recording artiste and will be
given a full-scale, long-term
publicity build-up.

Under Koenig’s understanding
and experienced guidance, Victor
Feldman should soon become a
major recording property in
America.

Not bad going for the young

boy who used to live next door
to our Editor, Isidore Green's
house in Edgware, Middlesex.

YES, A LOT’S HAPPENED
TO VICTOR FELDMAN.
SINCE THIS PICTURE WAS
TAKEN. AND I FEEL SIN-
CERELY THAT VICTOR’S
STORY AND ACHIEVE-
MENTS ARE ONLY JUST
BEGINNING !

TONY HALL

Bush or Pete Blannin) and drums
(Phil Seamen). Highspot of the
LP is “Wilbert’'s Tune” which
features guest star Dizzy Reece,
with Victor on piano.

“Yictor Feldman in London—
Vol. Two (The Big Band, Ninetet
and Quintet)” (TAP 12) has been
hailed as one of the best albums
ever made by British musicians.
(As indeed have nearly all Vic-
tor’s records). Standout tracks
are those by the Ninetet featur-
ing tenorist Tubby Hayes on the
larger baritone saxophone.

Due for release any day now is
the third volume (TAP 19), to be
called “Transatlantic Alliance”.
On these Feldman is heard as a
sideman in three separate groups.
A Quartet on piano (with Dizzy,
Seamen and Canadian bassist
Lloyd Thompson); a Quintet on
vibes (with Deuchar. Shannon,
Seamen and bassist Kenny Nap-
per); and a Sextet on drums and
piano (with Dizzy, Ronnie Scott,

Tubby - baritone, Bush and
Crombie).
Victor then returned to

America and Woody Herman.
But the strain of touring and of
playing the same dated arrange-
ments every night made him
decide to pull out and settle down
in Los Angeles. (This finally
happened after a short spell with

clarinettist Buddy de Franco's|

Quartet).

HOLLYWOOD . . . |

AND A BUSY TIME

SOON HE BECAME much in
demand for recording, radio, TV
and film dates and he is cur-

rently one of Hollywood’s busiest |

jazz musicians. He has an album
of his own on the new MODE
label and is a featured sideman
on LPs by Frank Rosolino, Bob
Cooper and Leroy Vinnegar,
amongst others.

Just before this Christmas issue
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A CAVALCADE OF

'THROUGHOUT 1957 ROCK ‘N ROLL MAY HAVE HAD THz

HERE MAY be

arguments as to
how, when, and where
rock ’n’ roll really star-
ted; but there can be no
difference of opinion as
to the number that set
the craze into full motion.
Without question it was
“Rock Around the
Clock. ” It was written
about five years ago in
Philadelphia by James E.
Myers and Max C.
Freedman.

Its success was by no
means an accident. It
wasn’t one of those sur-
prise hits which from
lime to time stagger the
world of show business.
On the contrary, the two
men, disturbed by the
low ebb popular music
was experiencing deli-
berately sat down and
(in the words of Myers)
“got the idea of using the
big beat, using the blues
progression, repetitious
jazz licks and the Texas
two-four swing beat—i.e.
accenting the second and
fourth beats of the mea-
sure. This gave it a
rocking rhythm”.

The fantastic impact made
by the version of this number
by the Bill Haley Comets is
well known. “ Rock Around
the Clock ” was first brought
to the public as background
music in the film * Black-
board Jungle.” Then Haley
performed it in the riot-
raising film in which it pro-
vided the title. Then the
Haley disc started raking in
prodigious sales all over the
world. At a rough estimate,
it has now sold between

seven and eight million
copies.

Comes And Goes

- OCK AROUND THE

CLOCK ” came to the
top of the British Top Ten in
the autumn of 1955. It stayed

in the charts for many weeks.

It even disappeared for a while
and came back later. And
Haley followed it with numer-
ous other hits which swelled the
flood of rock 'm’ roll mania.
“ Rock-a-Beatin’ Boogie,” “Rip
it Up,” “Reckin’ Through the
Rye,” “Saints Rock ’'n’ Roll,”
“Rip It Up” and *“See You
Later Alligator™ are but a few.

But if Haley was the man to
give the original rocket boost
to the rock, the person to give
it a second-—equally powerful
—impetus was the cyclonic
Elvis Presley.

Though Presley won’t be 22
till January 8, he has been a
sky-high seller of rock discs for
18 months in Britain, and
nearly two years in America.

He. was launched on a big
scale early in 1956. RCA Vic-
tor, major US.A. disc firm,
paid £13,000 to the smaller Sun
Records for his contract. His
first disc, * Heartbreak Hotel,”
had a tremendous, quick-fire
impact on the American mar-
ket. In Britain, it took time

EDGE S50 FAR

AS BRITAIN'S LISTENING WAS CONCERNED,

BUT SKIFFLE WAS A CLEAR LEADER AS REGARDS
"PLAY-IT-YOURSELF”*

to get away. But reports
reaching this country from
America about Presley’s dyna-
mic controversial style suddenly
started the disc moving in May,
1956.

Following it came * Blue
Suede Shoes,” * Hound Dog”
and (from the Presley film of
the same title) *“ Love Me
Tender.” These were in 1956.
In 1957, such Presley efforts as
“Teddy Bear,” * All Shook
Up,” “Lovin You” (his
second film) and “ Paralyzed ”
have piled up sales for him.
What's more, his longplay discs
have showed consistently in the
Top Five LP section.

Today, in fact, Presley has
clearly eclipsed Haley as the
No. 1 rock ’n’ roll personality.

P o ] 1
Lil Richard
T TO THEM in terms
of record sales, is prob-
ably Little Richard. He is a
pint-sized, coloured performer,
with a shock of black hair, and
a frantic, raucous style.

For a time, in 1957, he had
three discs in the Top Twenty:
*Long Tall Sally,” “ The Girl
Can’t Help It” and *“ She’s
Got It.”

Mention must be made also
of the vocal groups, The
Platters and The Teenagers.
Their styles are, of course,

rather different from those of

Haley and Presley; but, to say
the least, they played no small
part in building up public
enthusiasm for a rocking,
pounding rhythm.

Freddy Bell and his Bellboys
enjoyed a lesser measure of
success. It culminated in a
tour of Britain during 1957.

But (similarly to Haley) their §

disc sales tapered off sharply
in the latter part of this year.

Two curious cases must be
noted: Tommy Sands and
Gene Vincent. The former has
become a great favourite in
America; the latter has had a
fair measure of success. Bat,
in Britain, neither has had any
remarkable effect on disc sales.

Right Time

O QUERY AS TO

BRITAIN'S No. 1 rock
‘n’ roller. Young Tommy
Steele was launched at just the
right time (November, 1956)
and went at meteoric speed
into a career which is too well
known to need detailing here.
Rock undoubtedly gave him
his high - powered send - off,
though Tommy has since
deliberately tried to rise above
the description of a mere rock
’n’ roll performer.

No British- group today is
having a top-rank disc success
on the rock kick. Perhaps the
best bet is the John Barry
Seven, an exceptionally. com-
petent and well-presented act.

Terry Dene, backed by

N
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, world, put him out

enjoying satisfactory success;
but, among the up-and-coming
British “beat” performers, an
edging away from rock 'n’ roll
into the slightly different C &
W idiom is noticeable.

OW TO THE SKIFFLE
SCENE. Here is the
curious circumstance of an
American idiom of the ’twen-
ties being resurrected in
Britain without any corres-
ponding revival in the country
of its origin.

With this craze, too, we are
in no doubt as to the record
which triggered off the craze.
It was Lonmie Donegan’s
“Rock Island Line”, on the
DECCA label.

Till then, Lonnie had been
little known outside jazz clubs;
but this disc sent him catapult-
ing to fame on both sides of
the Atlantic.

Switching to the Nixa label,
the guitar-playing Glaswegian
showed he was capable of
consistent sales of Top Ten
magnitude.

In 1956-7, such high-fliers as
“Bring a little Water, Sylvie”,
“Lost John”, “Don’t You
Rock Me Daddy-0”, “Cum-
berland Gap” and “My Dixie
Darlin’ ” have kept his name
well in the limelight.

Donegan, moreover, pro-
ceeded to show his mettle as a
stage performer — one who
could draw crowds to variety
theatres. He has been success-
ful not only at provincial

“houses, but at the Palladium,

the Prince of Wales, and the
Hippodrome in the West End.
Also, he scored well, in mid-
1957, on a tour of America.

Turned Down

The Chas. McDevitt skiffle
group is a typical show biz

.+ case of success after a pre-

carious start. Early in 1957,
he was turned down by several
major disc firms, and — in

* variety — made a debut which
. largely misfired.

But the orIOLE label, which
at the time was a compara-
tively minor force in the disc
on a
number called “Freight
Train”, with Scots vocalist
Nancy Whiskey. As we now
know, the disc was a solid
seller.

Though McDevitt’s subse-

. quent recordings (e.g. “Green

Back Dollar” and *“Sporting

Life™) fell short of the sales

of “Freight Train”, he has

. nevertheless established - him-

self as a popular figure. His
stage act, particularly, has im-

' proved rapidly.

In the autumn of this year,
Nancy Whiskey left the group,
being succeeded by Shirley

Douglas, from Belfast. Nancy

o «:, 3 - = 3
... BILL HALEY and his COMETS were first off in the Race for Rock 'n" Roll Honours
. . .they made records which sold by the million . . . they were the first Golden Discers in
the field . . then came the runners-up . . . hundreds wanted to get into the act . . . but only

a few really succeeded—really struck it rich—there was gold in them thar R. 'n’ R. hills—

Terry Kennedy's rock group, is hill-billies !

. made useful headway as a solo
¢ artiste.

In November last,
ORIOLE issued a reminder of
the McDevitt-Whiskey partner-
ship with a longplay which,
with a scorn of subtlety, was
titled “The Intoxicating Migs
Whiskey.”

Duncan . ..

Johnny Duncan is a 26-year-
old American from Kentucky.
Now resident in Britain (and
married to a British girl) he has
built up a popular group in this
country called *“The Blue
(Continued on opposite page)
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Grass Boys.” He has, in 1957,
enjoyed a satisfactory success
in clubs, in variety, and on
radio and TV.

Undoubtedly, his most effec-
tive disc to date is * Last Train
To San Fernando.” It not only
entered the Top Ten, but
gained Johnny the unique dis-
tinction of being the first
American to head the list of
best-sellers by British artistes.

THE VIPERS (formed late
in 1956 under the leadership
of Walt Whyton) had a rela-
tively prosperous first year in
the business. Their records,

oo

ROCK &

without entering our Top Ten,
achieved a fair measure of
success. On stage, they featured
for many weeks on the tre-
mendously  popular  skiffle
show promoted by Stanley
Dale. It incorporated, with
shrewd assessment of what the
youngsters were demanding, a
national skiffle competition.
Stanley Dale’s competition
might have been the main one,
but in fact skiffle contests of all
shapes and sizes started spring-
ing up all over the country.
The music form which, in the
twenties, had been featured at
i
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rent-raising parties in the ® E < W“
US.A., was — in 1957 — the

cause of thousands of teen- |

agers waxing enthusiastic. They
brought about a boom in

guitar sales, practised frantic-

ally at belabouring washboards 1
at the right tempo, rigged up

*“ double basses ” with the aid —
of string, poles and painted tea-
chests, and developed — as an g e
almost de rigeur uniform— -
shirt, jeans and rubber-soled - '
shoes.

Throughout 1957, rock ’'n’
roll may have had the edge so
far as Britain’s listening was
concerned, but skiffle was a
clear leader as regards * play-
it-yourself.”

No Response

With the minor exception of
country and western, no other
“ beat” music has made any
challenge to the two forms we
have Qgiscussed. Calypso,
Hawaiian rock, flamenco and
other idioms have been
exploited only very tentatively;
there has been little public
response to warrant pushing
ahead with them on a large
scale.

It is hard to predict what,
if anything, will come up to
challenge skiffle and rock in
1958.

IT IS SAFE TO SAY,
HOWEVER, THAT ANY
NEWLY - ADOPTED
MUSIC WILL NEED
THREE SPECIFICA-
TIONS: IT WILL HAVE
TO BE BASED ON A PRO-
NOUNCED BEAT, TO BE
OF EXTREMELY SIMPLE
FORM, AND TO BE SUIT-
ABLE FOR INSTRU-
MENTS EASY TO LEARN
AND/OR EASY TO
MAKE.

TOMMY STEELE is one of the few in the Rock 'n’ Roll army who doesn’t have to depend
absolutely on it . . . he is VERSATILE and to prove our point, here is a RECORD MIRROR
picture of the Bermondsey wonder-boy having a go at getting notes out of a TROMBONE
. .. seldom do you see a picture of a rock 'n’ roller without a guitar—well, here’s that variety!
The gentleman with the guitar is FREDDIE BELL, the American rock 'n’ roller, who joined
with Tommy in London and the provinces—R.M. Picture.

LAAAAAAAAAAA LA AL S A AAA
YAV

MARTY WILDE, another of
the comparative newcomers to
the beat world . . . see com-
ments on Terry Wayne (left).

—R.M. Pictures.

SKIFFLE PICTURES |
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ONE of the NEW RECRUITS to the guitar-laden army towards the end of 1957—good-
looking TERRY WAYNE ... Plenty of punch and pep and plenty of ambition, all agog to
emulate the success of Tommy Steele. What do es 1958 hold out for Terry—and the hundreds
o&f other similar youngsters?—R.M. Picture.
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{ THIS WAS

FILMLAND JERRY DID WELL WITHOUT DEA

IN 1957

WILL BE BIG

Leslie Neilson, since *“Ransom”,
has been worth keeping an eye om.
He proved his worth in *“Hot
Summer Night”', as an out-of-work
journalist who figures he can get
back his job if he interviews a
killer who is protected by the
people of a small town.

One day, Neilson is going to be

BIG.
“The Tattered Dress” was a
courtroom thriller, with  Jeff

Chandler as a lawyer. Much better
stuff from Chandler this time . . .
for once, a believable hero.

May’s best: Tony Randull, for
“Oh Men, Oh Women.”

* * *

OUR TOMMY
Was the tops

LENTY of
_JUNE

interesting
in June,
but none more so than *The
Tommy Steele Story ”—or, as
Jack Train put it: * From the
cradle to the shave.”

Tommy, current wonder-boy of
show business, came out of this one
with a lot more fans than he had
before. Nobody hung the *“musical
to end all musicals” tag on it—and
it torned out as a modest,
thoroughly likeable production.

Wide-grinning Tommy wrote s
lot of the 17 numbers and wisely
put them all on a fabulous-selling
LP. Among them, “Elevator
Rock”, “Butterfingers”, and
*‘Handful of Songs”. Problem: how
to finish the life story of a 21-year-
old. Answer: pull in stars like
Humphrey Lyttelton, Nancy
Whiskey et al and make it a local-
boy-makes-good party at the local
town hall.

GOOD FOR TOMMY
STEELE. HIS HANDLERS
NEVER MAKE A MISTAKE.
Just as big a headline-stealer was
*The Prince and the Showgirl”, the
teaming of Sir Laurence Olivier and
Marilyn Monroe,  Written by
Terence Rattigan, it couldn’t—and
didn’t—go wrong.
WITTY LINES

Marilyn, the chorus-girl. meets
Larry, the Regent of Carpathia. At
first, she hrushes him off. Later,
she falls for him and becomes an
embarrassment.

Stacks of witty lines, beautifully
spoken — backed by the music of
Richard Addinsell,

And it was welcome back to the
death cell this month for Diana
Dors. Her idea was to shoot her
husband (Rod Steiger), blame it on
to a prowler and off to the woods
with her lover (Tom Tryon).
Instead she went to Death Row—a
slight change from the English con-
demned cell in “Yield to the Night™,

*Teahouse of the August Moon™
was 2 stage triumph and a double
triumph on film. The story is well
known, and Glenn Ford (the
American officer) and Marlon
Brando (the rascally Oriental inter-
preter) made it rcally live.

HISTORICAL NOTE

Around 20 years- ago. Bing
Crosby and Carole Lombard
starred in a musical romp called
“We're Not Dressing’’. It was based
on 2 James Barrie story which
furned up this month, tuneless, as
“The Admirable Crichton™.
Crichton, the perfect butler who
becomes the perfect “guv” on a
desert island, was flawlessly played
by Kenneth More. The femme
interest: Diane Cilento, Sally Ann
Howes.

1 remember “Fire Down
Below” mainly for the title
tune which hovered around on
the Hit Parade for weeks. The
fi'm had the odd langh and was
set in the hold of a cargo ship.
Jack Lemman easily took top
bonours—and I'm net for-
getting that Robert Mitchum

. and Rita Hayworth were In it,
too.

But Mitchum clicked big, around
the same part of the month, in
“Heaven Knows, Mr. Allison.” A
bit more of the castaway touch in
this one, with Marine Mitchum and
nun Deborah Kerr thrown together
on a desernt island. Laughs, tender-
ness, action—all beautifully handled
by director John Huston.

$X

COMPOSER KING TOO

CHARLIE CHAPLIN, at 68, still retains his genius for comedy and pathos, but in his full-
length films he has developed a kind of * political complex™ which really blossomed out in

“ A King in New York ", which had its London premiere in September.

But Charlie the

composer—and comedian—is a more interesting character than Charlie the Politician and, if
“ A King in New York " will not be remembered as the best film he has made, it will be for
the beautiful music he composed for it. ** Mandolin Serenade " was the hit tune, was waxed
by every major recording company.

This followed his triumphant composition of * Limelight” and * Smile”, which will be

hummed and sung for years to come.
Dezo Hoffman at the premiere of “ A4 King In

London.

The above grand close-up of Chaplin was taken by
New York™ at the Leicester Square Odeon,

STAR CERTAINTY

James MacArthur, son of Helen
Hayes and apparently a reluctant
aotor, turned in one of the perfor-
mances of the year in *““The Young
Stranger”. The son of successful
parents, he gets himself into trouble
by slugging a cinema manager. Just
a variation of the rebel without a
cause theme.

BUT WATCH YOUNG
McARTHUR. IF HE KEEPS
ON ACTING, HE IS A STAR
CERTAINTY
Chandler again! This time with

Orson Welles in “Pay the Devil”—
a Western with a conscience.
Gripping — especially when Sheriff
Jeff meets cattle baron Welles.

June also coughed up Fess
Parker in “Westward Ho, the
Wagons™, with Mr. “Davy

Crockett” blazing an exciting trail
through Injun territory.

Not so exciting, despite the
fanrastic story, was the ‘Incre-
dible Shrinking Man,” a new
line in X rhrillers. Hero of
this one shrinks from 6ft. to

two inches and gets 50 -his wife
is afraid he'll be eaten up by
the family cat 1

WELL DONE, PAL

Step forward, producer-director-
star Gene Kelly for a well-done-pal
for *The Happy Road,” story of
two parents chasing through Switz-
erland to Paris after their runaway
kids. Michael Redgrave was fine
and Maurice Chevalier sang, over
the credits, the title tune.

Deadpan Dopald O’Connor had
a ball in *“The Buster Keaton

Story™, but hardly had the acting -

ability to put across the inmer sad-
ness of the great old Hollywood
comic.

Among the other relcases were
**Man Afraid”, with George Nader
as a parson; “The River's Edge”,
Ray Milland in a draggy affair with
Anthony Quinn; “The Stecl Bay-
onet”, a British war film stuffed
with clichés; and *“That Woman
Opposite”, a British thriller with
Hollywod stars Phyllis Kirk and
Dan O'Herlihy. Also the best short
feature of the year: “The Bespoke

Overcoat”, with David Kossoff,

Best-of-the-month: toss-up be-
tween Tommy Steele and James
MacArthur's “The Young
Stranger.”

b3 * *

SUCH A FEAST
From Mr. Todd

m FOR the pic-

ture - goer,

July was most

important for *“ Around the

World in Eighty Days” thun-

dered into the West End in 2

blaze of Todd-inspired publicity.

People were even saying the old

Jules Verne classic book should be

chucked away—the film was so
much better !

The cast list contained practically
everybody who is anybody and it
wouid take a couple of columns to
name 'em all.

It was a feast of colour and
sound: A three-hour tour of the

world in the most lavish style and
I've just got to -mention the won-
derfu)l Mexican comedian Cantiflas,
David Niven as Phileas Fogg, the
late Robert Newton as the detec-
tive, the direction of young Eng-
lishman Michael Anderson, and the
oh - so - smooth musical score of
Victor Young.

Again, almost everybody it
seemted got in on the theme
tune and folk’ll be whistling it
just as long as the film runs.
Which should be for ever.

FRANKIE’S DEBUT

But before I got my breath back
from seeing the world, July pulled
out some more thrill-packed cel-
luloid.

For here came Frankle Vaughan,
making a big impact in his problem-
boy drama “These Darigerous

The film was set among Liverpool
teenagers and ex-Liverpool teenager
Vaughan showed that he’s a
natural when it comes to acting.

The drab Jocale was livened up
by Carole Lesley and Jackie Lane
and, when Private Frankie started
his personal war against the Army,
he was helped by George Baker as
a padre. The honowurs, though, to
Frankie, who belted out a couple of
numbers, “’Cold, Cold Shower” and
“Isn’t This a Lovely Evening 7 "

BRITAIN GOT IN ON THE
ROCK °'N’ ROLL KICK WITH
“ROCK YOU SINNERS”. IT
WAS A LOW BUDGET ENTRY
AND WAS HARDLY A SUC-
CESS.

However, it had plenty of music
for the fans and, among the vocal
and instrumental artists, were the
groups of Tony Crombie, Art
Baxter, Rory Blackwell and Don
Sollash, with singers Dickie Ben-
nett and Joan Small,

A strangely serious Bob Hope
kicked in with ‘‘Beau James", story
of Mayor Jimmy Walker, a colour-
ful character of New York’s roaring
twenties. Nice work from Hope
and quickie appearances by Jack
Benny, George Jessel and Jimmy
Durante.

HE SHOULDN'T!

To Nat “King” Cole, the verdict
must be: “You shouldn’t have done
it”. He chose ‘“China Gate” for his
first full-length dramatic réle and,
frankly, the whole story of brutality
and mawkish sentimentality lcft a
nasty taste.

Cole sang “ China Gate"” in
his milk-chocolate voice, but It
didn’t improve the general
taste.

“Miracle in Soho” was a well-
made little film but not exceptional.
John Gregson starred and Belinda
Lee started living up to her pub-
licity.

John Steinbeck has written many
better things than *“The Wayward
Bus™, a yarn about a bus marooned
in floods near the Mexican border.
Joan Collins maintained her steady
acting improvement as the jealous
wife of the driver.

SHE HAD REASON TO BB

JEALOUS — JAYNE MANS-

FIELD "WAS ALSO ABOARD.

BUT THE FILM JUST
MISSED THE BUS.
A punchy production of

“Manuela”. which had Elsa Mar-
tinelli clad in only a bath towel in
one sceme, was about a South
American waif (Elsa) smuggled
aboard a tramp steamer by an evil-
minded engineer. Lovely touches
from Trevor Howard as the cynical
-skipper who falls for her elfin and
undraped charms.
THE WORLD WON

July horror-note: “The Monster
that Challenged the World”. The
world won, as usual.

Jack Palance, as a reformed gun-
fighter. starred in *“The Lonely
Man”. Nobody in the Wild West
loves a REFORMED gunfighter.
I DIDNT LOVE THIS FILM.

Tops for drama was *Sweet
Smcil of Success”, savage and
searing. Burt Lancaster was an un-
scrupulous columnist who used
press agent Tony Curtis to break up
a romance. Wow ! What acting!

Another brutal piece was
« Something of Value,” based
on Robert C. Ruark’s wordy
novel. A clash between black
and white in Mau Mau land,
with bovhood chums Roek

CONTINUED
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Hudsor (white) and Sidney
Poitier (black) realising that
adults can’t be quite so
chununy. Also good: BDana
Wynter.

Another ~contender . for the
comedy of the year was "His Other
Woman™, a witty piece about auto-
mation—with man triumphing over
machine and Katherine Hepburn
triumphing over’ Spencer Tracy.

JUST AS GOOD

The same production team that
turned out “Marty’ also turned out
the equally brilliant “The Bachelor
Party” It was absorbing, realistic
and it packed a lot of laughs as it
took you out on a drunken binge
with an eleventh-hour bachelor and
his pals.

A film for the British 10 be proud
of was ““The Shiralee”’. Nine-vear-
old Dana Wilson was exceptionally
good as an undisciplined child in
Australian cattle country.

MR. THOMAS STEELE
WROTE AND SANG THE TITLE
SONG.

Enter a genteel, county family
who take murder as regularly as
Sunday lunch. The story: "“How to
Murder a Rich Uncle”. Uncle was
Charles Cobum, and Nigel Patrick,
the noble lord who wants his money
and decides—with great cheerful-
ness—to get his lordship’s family to
help bump off the old boy.

YIP, A WESTERN

Eleanor Parker showed us the
three faces of Lizzie, not to be
confused with the various faces of
a girl named Eve. The faces:
Elizabeth the drab; Lizzie the
good-time gal; and Beth the all-
American girl fighting to get
through. A nasty session on a
psychiatrist’s couch was “Lizzie"”,

Enter Randolph Scoft again
in—Guess what ! Yip. a West-

ern “ The Tall T.” Just rou-
tine, ma'am.
And a  half-hearted comedy

rounded off a busy month, with
Red Skelton, a natura)-born sucker
if ever I saw one, as “Public
Pigeon No. One”.

Vote for the month: Mr. Todd
and his world trip, of course.

* * *
BEN GAZZARA
was the hit

A l 3 AUGUST pro-

duced rather

more on the

the musical side, not all of it very
successful. “Silk Stockings,”
which was a re-make of Garbo's

“ Ninotchka,” featured Fred
Astaire and the leggy Cyd
Charisse.

A couple of new Cole Porter
tunes made the total 13, most of
them excellent. Among * them:
*‘Paris Loves Lovers™”, “Silk Stock-
ings” (filled hy Miss Charisse) and
“Stereophonic Sound’’, the music
by Andre Previn.

Astaire was a film producer
and Cyd a Commie-girl who had
some of the Red rubbed off her
by the Parisian atmospbere.

We had a second helping of Elvis
Presley for this month and the
Pelvis was ably helped by Lizbeth
Scott and moony Wendell Corey
in “Lovin’ "You”. Publicity girl
Scot1 finds country boy Presley and
builds him to. teenage idol status.

SEEMS TO ME FPVE HEARD
THAT STORY BEFORE.

Seven major songs, notably
“Teddy Bear”, “Hot Dog™, “Got a
Lot of Living to Do” and, of
course, “Lovin’ You™. Presley was
surprisingly good.

THEN CAME BOONE

And Pat Boone, nearest rival of
the Pelvis, turned up in relaxed
style for “Bernardine”. Boone
beaded a pleasant bunch of teen-
agers—and the girl in fthe title was
jl_xslt a phamtasy. A sont of ideal
girl.

Boone put over some lovely
numbers and seems a natch teo
replace Crosby—if Crosby ever.
needs replacing.

A last attempt to kill the rock
craze was “Rock Al Night™, a
corny, trite. inept floperoo in which
somchow The Platters became in-
volved. ]

(Continued on page 27)
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BRITAIN'S No. 1 SKIFFLER is, in the general opinion,
LONNIE DONEGAN. He has had success after success for
the NixA label, landing several hits in the Top Ten. In the
middle of 1957, he carried out a tour of America, which
brought him great popularity there.

Lonnie also has a best-ever record for West End stage
appearances by a skiffle group. He has been on bills at the
London Palladium, the Prince of Wales, and the London
Hippodrome.

“My Dixie Darlin’,” * Cumberland Gap’ and “ Don’t You
Rock Me Daddy-O ” are among his top-selling discs

JOHN BARRY (right)
leads a clever, well-
presented rock ‘'n’ roll
group. Below is skiffle
specialist CHAS.
McDEVITT, with
SHIRLEY DOUGLAS
from Belfast, who in Sep-
tember this year suc-
ceeded Nancy Whiskey as
his vocalist. The McDevitt
group had a number of
ORIOLE disc successes in
1957, but there was no
question about their best-
seller—the highly popular
“ Freight Train.”

On The R'n'R An

CHRISTMAS AND NEW YEAR EDITION

Probably the most frantic rock 'n’ rollers in the world are
ELVIS PRESLEY (seen above in action in his film * Lovin’
You') and LITTLE RICHARD (below). Neither has yet
visited Britain in person, but there’s certainly a white-hot teen-
age welcome ready and waiting should they do so, although
reports say that Little Richard wants to give up rock 'w’ roll to
settle down to a quieter life and is looking for a more sedate
way of making a living. (Presley—on the rca, Little Richard

on LONDON, label.)

Page Twenty-one

Another youngster to boost rock 'n’ roll in Britain was TERRY

DENE, whose popularity led to his appearance in his first film,

‘The Golden Disc”. He's also done well on the DEccA label
W hite Sport Coat” was one of his biggest sellers.  He is seen
discussing the film script with his father—R.M. Picture.
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p 3 GRINDLEY PRATT-BOLE had an idea . ..

normally a statement like that would arouse

no comment, but in the case of Grindley Pratt-

Bole it was different, he was a television producer.
Mark IV. (see footnote).

(CLOSE UP). He leapt from his desk as the idea
struck him, and reached for the phone . . . this
again was an unusual thought; his secretary—she
usually had to hand it to him. However, she was
a competent lass, and on the precise second he
woke up, had stopped the watch, sorted out his
first night complimentary tickets, signed some
letters in his absence, and booked a juggling act.
(Perhaps 1 should explain that every time he had
an idea she booked a juggling act, and from then
on the rest was easy). Now she watched him
whilst he joggled the telephone receiver up and
down; after twenty minutes she took-over and in
less than an hour an urgent voice said “ switch-
board ” and the wheels were set in motion. An
appointment was made to sec the programme
planners.

HIS was no ordinary idea. The fact that it

% T had even crossed his mind frightened Pratt-
Bole but then anything that crossed his mind was
apt to worry him.

However, the very next month (earliest appoint-
ment) as be outlined his idea to the programme
planners, his fears dropped away. He would
open with the girls, then the juggler, then segue
into the compere. The planners nodded sagely,
one of them was new (he had just left a very good
job at the bank), two of them had been there
since 1930 (not in the same room but very near
it) and the fourth one was asleep, or he may have
been dead . . . Pratt-Bole hoped so, because he
was well in line for his job. However, in millions
of words he explained briefly his idea . . . it was
an hour on Christmas Eve . . . an outside broad-
cast from Purtle Towers . . . and here was the
touch of genius; the climax of the show was to
take the cameras onto the battlement and film the
Purtle Ghost as it made its annual appearance.

b THIS BOMBSHELL CAUSED CONSTERN-
ATION within the planner who had just
left the bank, and his first question was “ How
much money would the ghost want?” Without
waiting for a reply he scribbled some more
figures, and it wasn’t until he was scribbling half
way down the table leg, he realised he had left
the bank.

Pratt-Bole broke the silence. * Pardon me, sir, but
am [ to take it that the programme goes on?”
The planner who could speak, spoke. “ Yes”,
he said, then he paused, took off his glasses and
wiped them. This was a trick he had seen on the
films, and the planner thoroughly enjoyed doing
it, otherwise he had no real reason to wear glasses.
Pratt-Bole was impressed and made a mental note
to have his eyes tested. There was a trick he
could use himself when he was about to tell the
jugglers to get three minutes out of their act.
The planner replaced his glasses and repeated,
“Yes ... from here on the ball is in your half .
Then he rose, put a dust sheet over his colleagues
and with head high left the room.

(DISSOLVE INTO PRATT-BOLES OFFICE)
His secretary (competent lass that she was)
marked the calendar on the twenty-fourth of
December “ Operation Ghost” and rang for a
plan for Purtle Towers.

When Pratt-Bole made a grand entry wiping a pair
of prop glasses, she put a train ticket to Purtle
in his pocket, helped him into his duffle coat, and
pointed him towards Charing Cross, and from
there he made his way to Purtle.

Now, a Mark 1 producer need only spend a few
hours in a set in order to soak up the atmosphere,
as it were—but, as I mentioned, Pratt-Bole was
‘Mark IV. Therefore, he spent the next two
months at Purtle Towers, drinking his way
through the wine cellar and seven pubs in the
village before he eventually returned to his office.
As he wiped his prop glasses his secretary (com-
petent lass that she was) placed before him the
whole programme. Pratt-Bole read through it
He was a little confused, he had forgotten the
reason for his visit to Purtle Towers, but like any

TELLS THE STORY OF

ATV PRODUCER
MARK

RIC SYKES

Britain’s Ace Scriptwriter, Ace Television Comedian And

Ace Producer-Director, In This Specially-Written Story For

EOne of Britain’s most
 brilliant comedians—he

p
> has been hailed in the 8
b same class as  Jack
) Benny—ERIC SYKES
b is just as brilliant a
 script-writer. He has
b written, produced,
b directed and appeared
» in numerous Television
2 shows for both Chan-
> neis this year, has never
b failed to be the * hit of
3 the night's programmes.’
» But apart from his
> tremendous activities —
> he is director of a
b script-writing company,
» too—FEric is a very hard §
> worker for charity. One
) of the causes to which
b he gives unstinted sup-
b port and time is the s
> Spastics. He has turned 3§
} out at many functions
) on their behalf.
b summer he played
3 cricket for the Spastics
> cause on several occa-
) sions. This picture was
4 taken after a march in
b Shepherd’s Bush, Lon-
) don.  Eric (left) by
2 @ fluke had scored a
b couple of runs—and the
b only time he caught the
» ball was when it was
> actually placed in his
s hand.  With Eric are
 hisfellow Goon, PETER
 SELLERS (right) and |
b CYRIL STAPLETON,
p Vice-President of the
) Stars Organisation for
) Spastics. =N, i

—R.M. Picture.
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normal producer Mark 1V, he put in the odd full
stop, added a comma or two, and underlined
produced and directed by Pratt-Bole. Then he
passed it back to his secretary (competent lass
that she was) and fell asleep.

(MONTAGE SEQUENCE OF PASSING DAYS
AND—EVENTUALLY —CHRISTMAS EVE).

oo EVERYTHING WAS A -FLURRY OF

EXCITEMENT. The Press had made a

field day of it and Pratt-Bole’s face was in all the

daily newspapers . . . Pratt-Bole pointing to a

script . . . Pratt-Bole with his fingers in his ears

. . . . Pratt-Bole with one leg on the battlements

of Purtle Towers . . . Pratt-Bole making chalk

marks on the floor where he expected the ghost

to stand. And Pratt-Bole, reticent fellow that he
was, loved every little picture of himself.

Rimbleby, as the cameras slowly tracked round
the walls of the castle.

Pratt-Bole, sitting in the control van, swelled with
pride as the miles and miles of corridors unfolded
before the tracking cameras. During the after-
noon they had already lost one camera due to the
fact that the drawbridge was up, but then what
programme goes on the air without losing a
camera or two? (What the hell—at four guineas
a year from each viewer, they can afford 1t . . .)

A distant clock struck midnight and a camera
timidly went in towards the entrance from which
the ghost was to appear.

In a million homes people held on to each other in
anticipation. And in scores of other homes, where
the television sets were switched on, the viewers
idly chatted as they sorted out the kids’ toys for
the morning. Yes, it was a moment filled with
ordinary things.

% AFTER THE ENTRANCE of the apparition

had been awaited for half an hour without
result . . . the cameras once more started to pan
along the battlements. Once again came the
voice of the commentator. He talked about the
stonework, how it had been laid, when, by whom
. . and a magnificent description of one of the
gargoyles in the left hand side of your picture.
Then a few more minutes silence . . . then again
the crouching voice with another description of
the gargoyle. But still no sign of the ghost.

By four in the morning, the gargoyle was a national
celebrity, and at a quarter to five the weather
report was shown and the programme was faded.

Thus ended the brilliant brainchild of Pratt-Bole
. . . but really folks, how stupid can you get. As
if there were such things as ghosts.

Incidentally, from that day to this, nothing has ever
been seen or heard of Pratt-Bole, his camera
crews, the voice of Dick Rimbleby, and all who
visited the castle that night.

And perhaps you won’t be secing much of me after

At mid-day the crowds round Purtle Towers were
enormous and Pratt-Bole was seriously handi-
capped in his work. Out of the few hours left,
four of them were spent waving to the crowd
from the battlements. The crowds far down
below could not see who the chap was who con-
tinually leaned perilously over the battlements to
wave, but fortunately Pratt-Bole didn’t know this
and on one occasion he even made a little speech
. . . but eventually as there was nothing to see,
the crowds dispersed, and Pratt-Bole had to con-
tent himself with his work.

Ten seconds, five seconds, three, two, one, Cue
music, said his secretary (competent lass that she
was), and the programme was on the air. Ghostly
music accompanied the crouched voice of Dick

is.
Foglmote: TV Producers. Mark 1 : A Rarity
Mark Il : A Novelty
Mark Ill: A Mistake
Mark 1V: A Nuisance
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I SEE ALL, HEAR ALL . . . BUT SAY NOWT

NIGHT-CLUB LIFE...
| Wouldn't Change It For Any

E}ther In The World . . @}

TS ALWAYS BEEN MY CONTENTION that be-
fore anyone is appointed Foreign Secretary of

this country, or given any post that requires real diplo-
macy, he should first of alli be made to work in a night

club. For the man who manages a Mayfair night spot

runs through the whole gamut of pathes, bathos,
glamour, frustration and downright aggravation.

I’ve been in this zany world of dim-lights, cigar haze
and the noise of popping champagne corks for many
hectic, hilarious years — and I just can’t ever imagine
myself living any other sort of life. I've just said it
can be very aggravating, but it brings with it so many
unexpected delights that it grows on you until you
knaw you just couldn’t ever leave it.

It has been my good fortune to meet some of the
most famous personalities of stage, screen, television,
politics—even members of our Royal Family. I¢s
occurred to me that, like Hannen Swaffer, I’ll write a
book one day—not called “People I Have Met” but
“People Who Have Met Me.”

WHO'S NEXT? YOU NEVER CAN TELL!

WHAT VARIETY you get as a night-club owner !
—and variety’s the spice of life, as we all know.
In the space of a fortnight Pve shaken hands with
Charlie Chaplin, sipped coffee with Sabrina, had a
double scotch with Albert Pierrepoint! How many
other celebrities I've bumped into during this same
period I can’t remember—but these three show that
you never know in this walk of life whom you’re going
to meet from one hour to the mext.

Great stars whose names are on everybody’s lips
have confided in me, told in a whisper that they’re
scared to death of the opening night that’s looming up
in front of them. And I’ve had customers come to me
in a different kind of panic asking me to look after
their ready cash and belongings as they’ve been
“called” to the Old Bailey and expect to spend the
next six months or more in an atmosphere very differ-
ent from that of Winston’s, the Dorchester, Seigi’s
restaurant or the Four Hundred.

I’ve entertained the most blasé people, who seem to
have spent half their lives in Continental restaurants
and Mayfair night-clubs, and then welcomed into my
joint some Aberdeen.grocer’s assistant who, at the age
of 45, has decided to have his first night out in Mayfair
because he’s just won £75,000 on the pools.

STARSOF TODAY WORKEDFOR ME YESTERDAY

NE OF THE PLEASANTEST ASPECTS of my
work, of course, is meeting and reminiscing with
famous personalities of today who, but yesterday, I
knew as struggling performers who have worked for
me. Names in this category that come to mind are
Terry-Thomas, Tommy Cooper (whom I engaged in
my cabaret for less than £20 a week a few years ago).

Then there are the band leaders who once were only
too delighted to play for me at Musicians’ Union mini-
mum rates—Jack Jackson, Edmundo Ros and Eddie
Calvert. I can remember Eddie when he played as

ordinary trumpeter in the band at the Embassy Night.

club. What memories he must have every time he goes
there as a top-line celebrity!

My o!d friend Anthony Steele once used to borrow
his cab fare from me—those were the days before he
was even in weekly rep. And I knew Sabrifia when she
was a humble photographer’s model.

BRUCE BRACHE

OF WINSTON’S CLUB, LONDON, W,

Reversing the proverbial penny, I see another side
which is often only too heart-breaking. Almost every
day I say “Hello!” to some artiste who was once at
the top of the ladder but who mow walks around all
the fashionable haunts without being recognised. As I
meet these sad, brave artistes of ten years ago, it’s
brought home to me more than ever how fickle the
public is.

I SEE LOTS, BUT SAY NOTHING

MEETING ALL THESE PEOPLE I have to re-

member either what their ambitions are or what
their fame used to be. I have to remember that the
little starlet of today, who’s all too unsure of herself,
may be the idol of the cinema fans tomorrow. I see
the married couples of screen or stage fame cele'brat.mg
together even though a domestic tragedy is lurking just
around the corner for them. 1 see the budding of
romance between many a couple who are always in the
public eye. And I have to see all, hear all—but say
nowt.

Night club life holds up a mirror to the life going on
in the world:

1 see all the glamour, pathos and sadness of life each
night crammed into one small cormer of the world’s
greatest city. Believe me, everyone who works in the
life I've chosen for myself has to be the soul of tact.
And that’s why I say that future Prime Ministers and
Foreign Secretaries should have a term of night-club
managing before they take up their term of government
office. . .. o

All the same, despite its headaches, I wouldn’t
change my night club life for any other in the world
. . . it's fabulous, but fabulous.

Every night is a new adventure! You never know
who you’re going to meet.

Will it be a debutante or a spiv, a star or a “has-
been,” a millionaire or a crook? It’s the anticipation
that also makes it so exciting . . .

Even when on holiday,
Bruce Brace just can’t
‘iresist doing his stuff be-
2 hind the bar! Last summer
£ he spent a week-end at
£ Brighton, heard that some
of his show business
friends were there for a
concert at the Hippo-
sdrome organised by
: Isidore Green. So in he
o popped to the Beach
= Hotel, in Regency Square,
jmet up with MAX
BY GRAVES and
FREDYE MARSHALL
| and  automatically went
B behind the bar . . . it's
second nature with him.
Looking on interestedly
are Mr. and Mrs. AL
FELD, mine hosts of the
Beach Hotel and Club.
After seeing Bruce in
action they made him an
offer to be the Club’s bar-
man! Bruce was flattered,
| but declined.

BUSMAN’S HOLIDAY AT BRIGHTON

R.M. Picture.
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fage Twenty-four

- MUSIC, MUSIC, MUSIC . . . FOR ZMAS,

MERRY CHRISTMAS

Jackie Gleason and his
Orchestra

(12 in. CAPITOL LCT
6147)

@ F’ll Be Home For Christ-
may Christmas In Paris
@ Jingle Bells @ White
Christmas @ Santa Claus
Is Comin’ To Town @
Have Yourself A Merry
Little Christmas @ The
Christmas Song

@ Got My Love To Keep
Me Warm @ Snowfall @
By the Fireside @ Happy
Holiday @ Winter Won-

derland @ Story of a
Starry Night.
Novel effect  here.

Gleason’s large-scale or-
chestra is augmented by
an electric celeste. Re-
sultant sound is easy on
the ear. Irving Berlin's
* Got My Love To Keep
Me Warm,” written some
20 years ago, makes &
welcome appearance.

WILD ABOUT
HARRY

Harry James and his
Orchestra

(12 in. CAPITOL LCT
6146)

@ Kinda Like the Blues @
Blues For Lovers Only @
Countin® @ Cotton Pickin’
@ Ring For Porter.
@ Barn 12 @ What Am 1
Here For? @ Blues For
Harry’s Sake @ Bee Gee @
Blue On A Count

Apart from Ellington's
“ What Am I Here For?”
all numbers are originals
in which Harry James

has had a composing
hand. Good, swinging
music, with the James

trumpet (but of coursel)
setting the pace.

>4

COME TO MY

PARTY

(a) Eddie Barclay and his

Orchestra; (b) Jose Luc-

chesi and his Orchestra;

(c) Henri Rossoti and his

Orchestra; (d) Onesime

Grosbois and his Honky
" Tonk Band

(FELSTED PDL 85033)

@ The Surrey with a
Fringe on Top (a) @ Out
Of My Dreams (a) @ Oh!
What a Beautiful Momin®
(a) @ People Will Say
We're in Love (2) @ Yo no
se porque te quiero (b) @
lLa feliz modistita (b) @
Java (a)

® Arrivederci Roma (b) @
C’est la vie (a) @ La fete
du poisson (c) @ Baiao de
aoditorio () @ Czardas
tango (a) @ C’est bon
d’aimer (a) @ Et la polka
(d @ Where will the
dimple be? (d)

Now this is quite an
idea, this band paradel
It produces variety
a plenty. What's more,
however much the music
may change in idiom, the
listenability never flags.

LOUIS AND THE
ANGELS
Louis Armstrong
with Chorus and Orchestra
directed by Sy Oliver.

(BRUNSWICK LAT 8210)

* Trumpet solo and obli-
gato by Louis Armstrong

@ Whken Did You Leave
Heaven? @ Youre A
Heavenly Thing @ [ Mar-
ried An Angel @ A Sinner
Kissed An Angel @ *An-
gela Mia @ Angel Child

@ °*And The Angels Sing
® Fools Rush In @ I'l
String Along With You @
Angel @ The Prisoners
Song @ Good-night Angel

Here’s Satchmo of the
surging trumpet, Won-
derful how the man
always seems as fresh as
a nineteen-year-old.

FRED WARING
PENNSYLVANIANS
Pennsylvanians

(12 in. CAPITOL LCT
6143)

@® [ Hear Music @ Dry
Bones @ Still of the Night
@ Way Back Home @ OF
Man River @ Hit the Road
to Dreamland @ Smoke
Gets In Your Eyes @ Give
Me Your Tired, Your Poor
® A Cigarette, Sweet
Music and You @ Whiffen-
poof Song @ Hora Staccato
@ So Beats My Heart For
You @ Lolly Too Dum
Dey @ Sometimes I Feel
Like a Motherless Child @
You’ll Never Walk Alone
@ Battle Hymn of the Re-
public @ Sleep

Fred, with 30 years
show biz experience be-
hind him, certainly knows
how to cater for what the
public wants. A rich
variety of numbers, in
Fred'ss own inimitable
style.

THIS IS NAT
‘KING’ COLE
(Orchestra Conducted by
Neison Riddle)

(12 in. CAPITOL LCT
6142)

@ Dreams Can Tell A Lie

-@ I Just Found Out About

Love @ Too Young To Go
Steady @ Forgive My
Heart @ Annabelle @ No-
thing Ever Changes My
Love For You

@ To the Ends of the
Earth @ Gouna Laugh You

‘Out @ My Life @ Someone

You Love @ Love Me As
Though There Were No
Tomorrow @ That’s ARl @
Never Let Me Go

The smooth-voiced Nat
gives these numbers his
customary relaxed treat-
ment. Brilliant backings
from Riddle, whose fine
orchestral work has en-
hanced the Cole vocalis-
ing on so many previous
occasions.

C€HRISTMAS AND NEW YEAR EDITION

WAGNER DIE WALKURE
Act M1 and the Todesverkiindigung from Act Il

Kirsten Flagstad, Briinnhilde.

Otto Edelmann.

Wotan. Set Svanholm, Seigmund. Marianne. Schech,
Sieglinde. Oda Balsborg, Gerhilde. Ilona Steingriiber,
Ortlinde. Grace Hoffmann, Waltraute. Margaret
Bence, Schwertleite. Clare Watson, Helmwige. Anny
Delorie, Siegrune. Frieda Roesier, Grimgerde. Hetty

Plumacher, Rossweisse.

The Vienna Philharmonic

Orchestra conducted by Georg Solti. DECCA LXT

5389-90.

In presentation box with special bookiet including
German libretto and literal English translation.

*

UR FEATURES are unique and outstanding in
this recording. In the first place, no effort has
been spared to unite with the advantages of studio
recording the excitement, drama and continuity of

opera in the theatre.

The performance was recorded with the artistes
acting their parts on a specially enlarged stage, and
each section recorded was just as long as human
endurance and the magnificent co-operation and con-
centration of soloist, orchestra and conductor would

permit.

Immediately noticeable when listening to the set is
the superb quality of sound. For instance, the Vienna
Phitharmonic Orchestra re-creates Wagner’s wivid
orchestral colouring with a brilliance and depth of
feeling which is overwhelming . .". they, and the whole
cast, are recorded with staggering fidelity and realism.

In this recording it is revealed also that Georg Solti
is undoubtedly one of the great Wagnerians of our
time, able to fulfil with equal success the dramatic
and lyric demands of the score.

Lastly this great issue is outstanding for the partici-
pation of the incomparable Kirsten Flagstad. Never
has she interpreted Briinnhilde in a more inspiring
fashion, and never has the unsurpassed majesty of her
voice been so faithfully captured.

Here, indeed, has Wagner’s true ideal of music
drama been realised on records. Here is a recording
of Act III of Die Walkiire which makes history . . .
which cannot fail to thrill opera lovers and connois-

scurs of recorded sound.

JERI GENTLY
JUMPS

Jeri Southern
with Orchestra conducted
by Ralph Burns

(BRUNSWICK LAT 8209)

@ You Forgot Your Gloves
@ My ldeal @ I've Got
Five Dollars @ All Too
Soon @ If I Had You @
What's My Name?
@ My Old Flame @ Am 1
Blve? @ No Moon At All
@ Romance In The Dark
@ It Must Be True @
Everything But You
Miss Southern knows
her vocal oats, as this
longplay will demons-
trate, and the Ralph
Burns orchestra adds to
the many laurels it has
already collected.

YOUNG IDEAS
Ray Anthony

(12 in. CAPITOL T866)
@ Moonglow @ Why Do |
Love You? 1 Love You
@ Nice Work If You Can
Get It @ Lonely Night in
Paris @ Button Up Your
Overcoat
@® You Turned the Tables
on Me @ Just One Of
Those Things @ That Old
Feeling @ Coquette @
Wrap Your Troubles In
Dreams @ Young ldeas

Trumpet-playing orches-
tra leader Ray Anthony,
who visited Britain a few
months ago, brings us again
his fresh, entertaining fare.
Good for listening—or for
dancing.

THE WILDEST
Lou Prima
(12 in. CAPITOL T1758)

@ Just A Gigolo @ I Ain’t
Got Nobody @ For My
Baby @ The Lip @ Body
and Soul @ Oh! Marie
@ Basin Street Blues @
Steepy Time Down South @
Jump, Jive an® Wail @
Buona Sera @ Night Train
@ You Rascal You

Las Vegas personality
Prima really goes to town
in his own way on this
rhythm-charged assortment.
You'll have fun listening.
Vocalist is Keely ( Mrs.
Prima) Smith.

HAWAII CALLS
‘ WAIKIKI
Presented by
Webley Edwards
(12 in. CAPITOL T1T2)

@ On the Beach at Walkiki
@ Kecep Your Eyes on the
Hands @ Ama Ama—
Tomi Tomi @ Mapuana @
Little Brown Girl @ Ua
Like No A Like @ Vana
Vana @ Island of Dreams
@ Kaimana Hila @ My
Waikiki Gid @ How’d Ya
Do ® Now Is The Hour

Webley Edwards has
broadcast the ‘“Hawaii
Calls” radio show from
W aikiki Beach for 21 years.
For this longplay, he's
chosen established favour-
ites of both residents and
visitors. Lushly done,
escapist music, with an in-
gratiating girl vocalist
named Huanani.

CLUB DURANT
Jimmy Durante and his
guests : Ethel Barrymore;
Al Jolson ; Sophie Tucker;
Eddie Cantor; Bing Cros-
by ; Bob Hope; Peter Law-
ford and Helen Traubel
with Orchestra directed by

Roy Bargy
(BRUNSWICK LAT 8218)
@ A Rezl Piano Player @
I'm As Ready As I’ll Ever
Be @ There’s & Place in
the Theatre for Yoo @
Who Will Be With Yon
When Pm Far Away? @
Presenting Clayton, Jack-
son and Durante @ Start
Off Each Day with a Song
@ Bill Bailey, Won’t You
Please Come Home @ 1
Can Do Without Broadway
@ Jimmy, the Well-Dressed
Man @ So I Ups to Him
@ Because They All Love
You
@ Sing Soft, Sing Sweet,
Sing Gentie @ Our Voices
Were Meant For Each
Other @ Put On Your Old
Grey Bonnet @ Walting
For the Robert E, Lee @
The Boys with the Pro-
boskis @ The World Needs
New Faces @ Start Off
Each Day with a Song @
I Yon Knew Susle @
Wingin® with Rhythm and
Blues

If you want to give the
youngsters some idea of
what the comparatively
old 'uns ean cut loose
with, then this array of
seasoned show biz talent
will show 'em.

o

A JOLLY
CHRISTMAS
Frank Simatra
(12 in. CAPITOL LCT
6144)
@ Jingle Bells @ Christmas
Song @ Mistletoe and
Holly @ I'll Be Home For
Christmas @ First Noél @
Hark! The Herald Angels
Sing @ Little Town of
Bethlehem @ It Came
Upon a Midnight Clear @
Silent Night

Tasteful renderings of
these seasonal songs by
Frankie. Besides conduct-
ing, Gordon Jenkins has
contributed some lus-
trous arrangements. Paul
Brewster  Singers (25
strong) and suitable at-
mosphere.

CARMEN
CAVALLERO

AT THE EMBERS

With Rhythm Accompani-
ment

(BRUNSWICK LAT 8199)
@ The Lady is a Tramp @
Don’t Get Around Much
Anymore @ Crazy Rhythm
@ Just you, just me @
Three Little Words
@ The Continental @ I
Want You to be Happy @
Take the “A” Train @
Diga Diga Doo

Plenty of rhythmic ex-
uberance here. Carmen
Cavallero may not delight
all the purists, but there's
no mistaking the general
entertainment value.

BLACK SATIN
George Shearing
(12 in. CAPITOL T858)

@ The Folk Who Live On
The Hill @ If 1 Should
Lose You @ Starlight Sou-
venirs @ What Is There To
Say ?
® You Don't Know
What Love 1s @ Nothing
Ever Changes My Love For
You @ One Moming In
May @ Moon Song @ As
Long As I Live @ Lets
Live Again

Typical, tasteful inventive
Shearing. Contains two ori-
ginals by him—the ftitle
song and “Let's Live
Again.” George's quintet is
backed by an orchestra
and strings and woodwinds.

Lo

HONKY-TONK
STREET PARADE

Joe “ Fiogers ” Carr
(12 in. CAPITOL T809)

@ Stars and Stripes Forever
@ Bilboard March @
National Emblem March @

March Slav @ The Thun-

derer @ South Rampart
Street Parade )
@ Entry of the Gladiators
@® The March of Siamese
Children @ Parade of the
Wooden Soldiers @ Under
The Double Eagle @ Speed
King March @ American
Patrol

Carr, the pianist with the
wacy, down-to-earth style,
gives a boisterous, treat.
ment to this longplay with
the accent on marching.
Could well get you going.

I GET CHET

Chet Baker
and his Combos

(FELSTED PDL 85036)

@® How about you @ Once
In A While Cheketah @
Alone Together @ Chet
@ Dinah @ Tasty Pudding
@ Anticipated Blues @ V.
Line @ Exitus

Rather specialist this.
Detailed exposition be-
longs to Tony Hall's
modern jazz feature. We

pass.

MOONLIGHT
COCKTAIL

Stanley Black and his
Piano and Orchestra

(DECCA LK 4199)

@® The Moon Got in My
Eyes @ Moonlight Cock-
tail @ The Moon of Mana-
koora @ Mooalight in Ver-
mont @ Moon Country @
How High 1s The Moon?
@ Moonlight Serenade @
Moonglow @ Blue Moon
@ The Moon Is A Silver
Dollar @ Moon For Sale
@ Moonlight and Shadows

Scintillating, restful,
lyrical stuff, put over in
the luxury style one ex-
pects from Stanley Black.

*A CHRISTMAS
SING WITH BING

Bing Crosby
with Chorus and Instrp-
mental Accompaniment

(BRUNSWICK LAT 8216)

@ Happy Holiday @ Joy
to the World @ Hark! The
Herald Angels Sing @
White Christmas @ Adeste
Fideles @ We Three Kings
of Orient are @ The First
Nowell @ Carol of the
Bells @ What Christmas
Means To Me @ Good
King Wenceslas

@ Jesus, Sweet Saviour @
Angels We Have Heard On
High @ Away in a Manger
@® Thon Descendeth from
the Stars @ Deck the Halls
with Boughs of Holly @
God Rest Ye Mermy,
Gentlemen @ O Little
Town of Bethichem @
Sitent Night, Holy Night
@ Happy Holiday—Fale

CROSBY CLASSICS,
VYOL. §
Bing Crosby (Vocal)
(BRUNSWICK LA 8732)

@ Small Fry @ Laugh and
Call it Love @ I’'ve Got a
Pocketful of Dreams @
Don’t Let that Moon Get
Away

@ You're a Sweet Litte
Headache @ Joobalai @ |
Have Eyes @ The Funny
Old Hills

CROSBY CLASSICS,
VOL. 6
Bing Crosby
with John Scott Trotter
and bis Orchestra
*Assisted by the Mousic
Maids **With Connie Bos-
well,

(BRUNSWICK LA 8742)

@ On the Sentimental Side
® My Heart is Taking
Lessons @ *Medley @
School Days @ Sunbonnet
Sue @ Jimmy Valentine @
If I Was a Millionaire @
This 1s My Night to
Dream
® **An Apple for the
Teacher @ Still the Bloe-
bird Sings @ A Man and
his Dream @ Go Fly A
Kite

What a wonderful
feast of the best by Bing.
And, for the older folks,
won't the memories come
crowding when they say,
for example, 1 remem-
ber * Pocketful of
Dreams’, 1 first heard it
when . . "

A7

A “JAZZ AT THE

The Tony Kinsey Quintet
(DECCA LK 4207

@® Hi-ya @ Fishin® The
Blues @ The Mystery Of
The “ Marie Celeste ™

@ I'm Beginning To See
The Light @ Pict’s Lament
@ Just Goofin’

A zestful, infectious
offering for jazz lovers—
except, probably, the die-
hard traditionalists.
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@® Ti Apa Majora; @
Caminhemos; @ Lisboa
Antigua; @ Malaguenas
@ Nao E Tarde Neme
Cedo; @ Coracao, Coracao
(Columbia 33 CS 22 10in.)

DELIGHTFUL selec-

tion of Latin ballads
sung and played by three
young Portuguese artistes
(Carlos, Ribeiro and
Julio), who are leading
attractions in their own
land.

There's
or frenzied
album.

Just three melodious
voices and three expertly-
played guitars blending in
perfect harmony to pro-
duce a mellow, relaxed,
exotic mixture of romantic
songs.

The three boys have
bongas to help them out
on some tracks, but they
weren’t really needed. The
phrasing and timing of
ecach song are epitomes of
polished precision which
only true musicians can
achieve.

You'll recognise some
of the melodies. * Historia
De Un Amor " is a certain
standard for the Latin
catalogues of evergreens.
“Lisboa Antigua” is al-
ready familiar to us as “ In
Old Lisbon,” “Malaguena”
(not the ane by Lecuona)
is also known over here,
and part of * Coracao,
Coracao ™ bears close re-
‘semblance to the tune we
know as * Maria Dolores.”

The words are Portu-
guese or Spanish, but that
needn’t deter you. The Trio
Odemira are such con-
summate performers that
language is mo barrier to
appreciating  their . quiet
skil and artistry. [ Jike
this album very much in-
deed; I think you will,
too. N.H.

nothing brash
about this

FOUR FRESHMEN
AND FIVE SAXES
(12 in. CAPITOL T844)

@ Liza @ You’ve Got Me
Cryin® Again @ This Can’t
Be Love @ The Very
Thought of You @ East of
the Sun @ I May Be Wrong
@ There’s No One But You
@ Sometimes I’m Happy @
For All We Know @ Lul-
laby in Rhythm @ This
Love of Mine @ I Get
Along Without You Very
Well

Third in the “Four Fresh-
men with Five . . . ” series
(first was trumpets, second
trombones). These past-
masters at close harmony
maintain  their  tradition
for immaculate, musicianly
vocal blending. Pete Rugolo
earns credit for high-class
srranging and conducting.

CRAZY IN LOVE
Trudy Richards

(12 in. CAPITOL T838)
® As Long As 1 Live @
You Brought A New Kind
of Love To Me @ A Won-
derful Guy @ Let’s Do It
@ What Is There To Say?
@ It’s Love
® The Lady’s In Love
With You @ Do It Again
@ Love Me @ All Of You
@ There’s Danger In Your
Eyes Cherie @ Can’t Help
Lovin’ Dat Man

Trudy Richards, without
reaching the topmost brac-
ket, is none the less a vocal
performer who knows a

shestral aid  from. Billy
May.

00 LA! CHA CHA

Raoul Zegqueiro
and his Combo

(FELSTED PDL 385035)
® Como se biila @
Rollin’ and Rockin’ the
Cha (ha Chy @ Agua pa’
mi @ Decepcion @ Baila
Con Pancho @ Sabrosona
@ Los marcianos
@ Picando de vicdo @
Lupita baila mi cha cha
cha @ Yuca @ Pam
machito y Kenton @ Solo
la se yo @ Totiri mundachi
@ Todos bailan @ Mambeo
Palace Hotel

One for Latin-American
specialists to argue about,
and for the general pub-
lic to listen to with
enjoyment if they feel
like a little change of
rhythm.

&

YOU AND 1
AND THE MUSIC

Joseph Gershenson and his
Orchestra

(BRUNSWICK LAT 3196)

@ The Night Is Young and
You’re So Beautiful @ I
Only Have Eyes For You
@ Dancing in the Dark @
You Go To My Head @
That Old Feeling @ Temp-
tation
@ All the Things You Are
@ Body and Soul @ The
Nearness of You @ Take
Me In Your Arms @ The
Way You Look Tonight @
Something' To Remember
You By

Someone certainly
knew how to pick songs
when this longplay was
being planned. Lush,
lyrical listening.

UNDER WESTERN
SKIES
Rex Allen (Vocal)
with Victor Young and his
Singing Strings
(BRUNSWICK LAT 8198)

@ The Trail of the Lone-
some Pine @ Nothin’ To
Do @ The Last Round-Up
@® The Last Frontier @
Rocky Mountain Lullaby
@ Ole Faithful
@ Twilight on the Trail
@ The Railroad Corral @
I'm A Young Cowboy
@ At the Rainbow’s End @
Sky Boss @ Too Lee Roll
Um

Sturdy vocal work by
Allen, with the orchestral
backing a fine example
of the art of the late Vic-
tor Young.

FRESH AND
FANCY FREE

The Andrews Sisters

(12 in. CAPITOL LCT
6145)

@ The Song Is You @ You
Do Something To Me @
Comes Love @ Neverthe.
less @ With Every Breath 1
Take @ Of Thee I Sing

@ Hooray For Love @ My
Romance @©Tea for Two
@ 1 Could Write A Book
@ Let There Be Love @
Younger Than Springtime

With the celebrated or
chestral help of Billy
May, the long-famed Sis-
ters present a parade of
quality standards they’ve
never put on wax before.

(RCA RB-16040).

Verdi: Don Carlos—FElla
giammai m’amo/Domiro sol
nel manto mio regal. Sim-
on Boccangra — A tel'es-
tremo addio/Il lacerato
spirito. Ernani—Che mai
vagg'io/Infelice, ¢ tu cre-
devi. Nabueco — Vieni, o
Lavita/Tu sul labbro de’
Veggenti. L Vespri Sicili-
ani—O Patria/O tu, Paler-
mo.

Mozart : Don Giovanni—
Madamina and deh vieni
alla finestra and Finch'han
dal vino. Le Nozze Di Fig-
aro—Non piu andraj and
Se vuol ballare. The Magic
Flute—Possenti Numi and

> = =
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Qui sdegno non s’accende,
with RCA Victor Orchestra
and Chorus; - conductors:
Erich Leinsdorf and Alfred
Wallenstein.

Many popular dise
fans, film-goers and
(across the Atlantic)
playgoers knew  Ezio
Pinza as a tuneful,
romantic bass, who (for
example) sang * Some
Enchanted Evening” to
Mary Martin on stage,
and *“You Belong To
My Heart” to Lana
Turner on screen.

Yet, of course, Pinza
was an operatic bass
first and foremost—pro-

bably the best since
Chaliapin. For three or
four decades, till his

death last year, he estab-
lished a world-wide re-
putation for singing both

Mozart and lItalian
operas.
His singing on this

disc is not far short of
his formidable best, and
should be heard by all
admirers of fine bass
performance.

This disc will bring
back  heart - warming
memories to the older
generation 'who heard
Pinza at Covent Garden
—and it will show the
younger opera fans
something of the superb
style that distinguished
the singing of thirty
yearrs ago. Pinza wasan.
old man when he re-
corded this fine selec-
tion of popular arias—
but whart richness there
is still in  his warm,
virile voice.

Note the lively charac-
terisation he puts across
in the arias from * Don
Giovanni” — the bubb-
ling Drinking Song, the
Serenade with its exqui-
sitely shaped melody,

Don Giovarini, has made
over the last couple of
debauched years.

This isn’t just a recital
—it’s a re-creation of
great moments in the
opera house itself.

65
RIGOLETTO
(RCA RB-16031/2).
Duke of Mantua, Jussi
Bjoerling (tenor); Rigolet-
to, Robert Merrill (bari-
tone); Gilda, Roberta
Peters (soprano); Sparafu-
cile, Giorgio Tozzi (bass);

Maddalena, Anna Maria
Rota (contralto); Gio-
vanna, Silvanna Celli

(mezzo-soprano); Count
Monterone, Vittorio Tat-
ozd (baritone); Marullo,
Arturo la Porta (baritone);
Borsa, Tomasso Frascati
(tenor); Count Ceprano
Leonardo Monreale (bass);
Countess Caprano, Lidia
‘Grandi (soprano); Page,
Santa Chissari (soprano);
Usher, Andrea Mineo (bari-
tone), with the Rome Opera
House Orchestra & Chorus,
conducted by Jonel Perlea.

Yes, it's another
“ Rigoletto "—giving you
five full versions to
choose from. Jussi Bjoer-
ling is a rich-voiced,
stylish Duke and he
throws off a lively * La
Donna ¢ Mobile” But
I've heard more gold in
his tone on previous re-
cordings.

Roberta Peters brings
us an honoured Gilda
with a voice of magnifi-
cent suppleness.

Robert Merill, a stal-
wart of the Metropolitan
Opera, New York, gives
a fine study as the ill-
fated Rigoletto himself.

There is a spine-chill-
ling Sparafucile in
Giorgio Tozzi and a
voluptuous - sounding
Maddalena in  Anna
Maria Rota.

Orchestral playing s
lively and well-balanced,
and the engineers have
made a good job of the
recording.

This is not the best of
recent versions of “Rigo-
letto,” but at half the
price of the Italian re-
cording . on Cetra and
nearly a couple of
pounds less than the
Callos — di Stefaon-
Gobbi version on Colum-
bia, it is excellent value
for money.

On the Beautiful Blue Dan-
ube (Johann Strauss Jor.);
Invitation to the Dance
(Weber); Village Swallows
(Josef Strauss); Waltzes
from “Der Rosenkavalier”
(Richard Struuss). Reiner
conducting The Chicago
Symphony Orchestra.
(RCA RB-16035).

A gay profusion of
waltzes, with all the throb-
bing majesty and full-
bodied lilt which the
Chicago Symphony Orches-
tra brings them.

BING WITH A BEAT
(RCA RD-27032).

@ Let a Smile be Yoor
Umbrella @ I'm Gonna Sit
Right Down and Write My-
self a Letter @ Along the
Way to Waikiki @ Exactly
Like You @ Dream a Little
Dream of Me @ Last Night
on the Back Porch @ Some
Sunny Day @ Whispering
@ Tell Me @ Mack the
Knife @ Down Among the
Sheltering Palms @ Mama
Loves Papa,

BING CROSBY with BOB
SCOBEY’S Jazz Band.

This is definitely Mr,
Crosby in a huslin” mood
and very nice the effect is,
too. Just the disc to put
on any festive morning to

clear the head in the
pleasantest possible man-
ner.

CANADIAN SUNSET
EDDIE HEYWOOD with
Rhythm Accompaniment
* With Orchestral Accom-

paniment.

(RCA RD-27041)
@ Lies* @ I'm Saving My-
self For You @ Subway
Serenade @ Rendezvour
For Two* @ Blues in a
Happy Mood @ Heywood’s
Beguine* @ Canadian Sun-
set @ All Abost You @
Now Yow’re Mine* @ Rain
@ Dearest Darling* @

Time to go Home,

Eddie Heywood proves
by this disc that he knows
how to spin out entertain-
ment in the quickest,
slickest style. You could
argue a long time about
the best tracks on this LP,
but our vote goes to
“Rain" and “Blues in a
Happy Mood.”

FAMILY
SING-SONG

(RCA RD-27049)
@ 1 Want a Girl @ Let Me
Call You Sweethcart @
Home on the Range @
Til We Meet Again @
Whiffenpoof Song @ You
Are My Sunshine @
There’s a Long, Long Trail
@ The Sidewalks of New
York @ Girl of My Dreams
©® Medley: Daisy Bell/
Wait the Sun Shines, Nellie/
The Band Played On @
Goodnight Sweetheart @
Three O’Clock in the Morn-
ing.

No argument here—you
just loosen your tie, raise
your glass—and SING !

ELVIS’ CHRISTMAS
ALBUM

ELVIS PRESLEY with
THE JORDANAIRES

(RCA RD-27052).

@ Santa Claus is Back In
Town @ White Christmas
@ Here Comes Sants
Claus @ I'll Be Home for
Christmas @ Blue Christ-
mas @ Santa Brings My
Baby Back- @ O Little
Town of Bethichem @ Sil-
ent Night, Holy Night @
Peace in the Valley @ I
Believe @ Take My Hand,
Precious Lord.

This all depends so much
on whether you're one who
dotes on Mr. Presley, we'll
just give you the tunes, and
leave you to your particu-
lar choice.

THE MUSIC OF TURAN-
DOT (Puccini).
(LONDON HAR 2068).
The Rome Symphony Or-

chestra,  conducted by
DOMENICO SAVINO.

THE MUSIC OF
LA FORZA
DEL DESTINO
(Verdi).
(LONDON HAR 2069).
The Rome Symphony Or-
chestra, conducted by
DOMINICO SAVINO

THE MUSIC OF
PAGLIACCI
THE MUSIC of ANDREA
CHENIER (Giordano).
(LONDON HAR 2070).
The Rome Symphony Or-

chestra, conducted by
DOMENICO SAVINO.

THE MUSIC OF
CAVALLERIA RUSTI-
CANA (Mascagni).
The Rome Symphony Oc-
chestra, conducted by
DOMENICO SAVINO

(LONDON HAR 2067).
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Excellently devised
and recorded series for
those wanting a parade
of the very best in opera
music. Musicianship of
the Rome Symphony
Orchestra is absolutely
first-class.

MUSIC OF THE
‘MASTERS

ROGER WILLIAMS
Piano.
(LONDON HAR 2059).
@ Rustle of Spring (sing-
ing) @ Clair dec Lune and
The Maid With the Flaxea
Hair (Debussy) @ Mala-
guena (Lecuona) @ Ritual
Fire Dance (Falla) @ The
Flight of the Bumble Bee
(Rimsky-Korsakov) @ Lie-
bestraum No. 3 and Etude
de Concert in D Flat, No 3
(Liszt) @ Etude in A Flat,
Op. 25, No. 1 and Etude
in C Minor, Op. 10, No. 12
(Chopin) @ Prelude In C
Sharp Minor, Op. 3, No. 2
(Rachmaninov) @ Etude in
F (Mozkowski),

SONGS OF THE FAB-
ULOUS FIFTIES (Vol. 1).

ROGER WILLIAMS
(piano).
(LONDON HAR 2057).

® Blue Tango @ Vaya con
dios @ High Noon @ High
Noon @ Too Young @
Because of Yon @ The
Moulin Rouge Theme @
Mister Sandman @ Wish
You Were Here @ Mona
Lisa @ Goodnight Irene @
Secret Love @ Love is a
Many-Splendored Thing.

SONGS OF THE FAB-
ULOUS FIFTIES (Vol. 2).

ROGER WILLIAMS
Piano.

(LONDON HAR 2058).
® Moonglow @ Theme
from ‘Picnic’ @ Unchained
© Hey There @ April In
Melody @ Tennessee Waltz
Portugal @ My Heart Cries
for You @ True Love @
La vie en Rose @ Three
Coins in the Fountain @
Young at Heart @ I Be-
lieve @ Autumn Leaves.

Mr. Williams is a gifted,
exceedingly versatile pian-
ist, and these three long-
plays are a great credit to
him. While, naturally, he
has fullest scope in the
masterpieces on the first
record, those who prefer
the simple, everyday
melodies will find plenty
of ~enchantment in his
treatment of ‘‘ pop ™ tunes
of the nineteen fifties.
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THEY'RE EVEN MORE FABULOUS THAN

FAMOUS AGENT'S
LATESTU.S.A. TOUR
BRINGS HIM INTO
CONTACT WITH
MORE TOP SHOW
BUSINESS FOLK

D ONCE AGAIN 1
FLEW TO AMERICA,
just a few weeks ago—for
the fourth time by TWA; as
usual it’s a smooth flight
direct to New York.

As 1 walk down Broad-
way, my attention is attracted
by the numerous shops who
deal with record sales, for in
many cases they put speakers
in their entrances and all day
long their records are plug-
ged to the milling crowds.

In New York, the dealers do
not publish a list just of the
Top Twenty; sales are that big,
they publish the Top Hundred!

Howeves, there is a Top
Twenty list of long playing
recordings, with the original
score of “Around the World in
80 Days” and “My Fair Lady™
still in the lead after months
of enormous sales.

Many travellers to the USA
bring back with them the L.P.
of “ My Fair Lady”. I am no
exception. In  fact, I was
probably the first to do so, for
when I was over there in
March last year with Norman
Wisdom, these L.P’s were
being delivered to the dealers
on the very last day of my stay
and naturally I brought a few
precious copies back.

1 loaned one of these to
Isidore Green, Editor of the
RECORD MIRROR, but [ have not
seen it since. 1 know it is too
late now, for it is well and truly
worn out. :

From my last visit I have
brought back a small batch of
recordings of all kinds including
a delicious, delightful and devas-
tating skit on ‘ My Fair Lady’.
an L.P. of "My Square Laddie"”,
The numbers include “Why
Does a Limey Talk So Square?”,
“l Could Have Boozed All
Night”.

Briton Goes

Brooklyn

REGINALD GARDNER plays
the réle of the Britisher who

is turned into a Brooklynite;
NANCY WALKER is the
Brooklyn flower vendor; and

even ZASU PITTS deserts films
to make her first appeararce on
record. The orchestrations of
BILLY MAY are a joy to listen

to.

1 just could NOT resist buying
“Got a Date with an Angel”.
This famous tune of yesteryear,
recorded by Billy Williams, can
casily climb the ladder of today's
hits. Why doesn’t some recording
company get our own Bobby
Howes to record it all over
again, this time with the big 1957
treatment ? After all, it has
always been associated with him.

always stay at the Park
Sheraton Hotel in New York. It
seems to be the favourite hotel
for visiting Britishers from show
business. There is a TV in every
room. There are so many chan-

CHRISTMAS AND NEW YEAR EDITION

HOLLYWO00D

nels, transmitting from six in the
morning around to three the next
morning — nearly twenty-one
hours of continuous TV. )
The Ed Sullivan show is still
right at the top. This personality
has continually booked British
artistes, I am glad to say. Some
while ago I arranged for Norman
‘Wisdom to appear on his pro-
gramme. He scored a major hit.

Sullivan Likes

NormanWisdom

D SULLIVAN HAS CON-
TINUALLY kindly asked
for Norman again, but unfortun-
ately it just has not been possible.
Watching this particular pro-
gramme one Sunday, I saw to my
surprise and pleasure, that bril-
liant ventriloquist Arthur
Worsley come on screen. He ac-
quitted himself extremely well.
He localised his act by bringing
in American place-names during
his difficult alphabet routine at
the end of his act.

I have seen many Ed Sullivan
programmes and am confident
there are still many British
artistes that could do really well
in it: Frankie Vaughan, Harry
Worth, Chic Murray, etc.

There are so many big Ameri-
can TV shows with personalities
at the head, plus the panel shows,
the “Horror” films, the highly
popular Westerns for Adults, the
diversity is unbelievable.

Murder Heaped
Upon Murder

ONE NIGHT (or should I say

early morning?) I eventually
turned into bed after the late
later T.V. show; it happened to
be a horror film. In the morning
I was having my breakfast in the
Hotel Drug Store, when two
masked men entered the Hotel
Barber. Shop and shot dead
Albert Anastasia, while he was
having a shave. Apparently he
has been, in his day, associated
with Murder Incorporated. SO
THERE YOU ARE, MURDERS
ON THE T.V. DURING THE
NIGHT IN NEW YORK—
REAL ONES IN THE MORN-
ING !

This Sure s
A Showplace
NO VISIT TO NEW YORK

can surely be complete with-
out a visit to the enormous Radio
City Music Hall, aptly described
as the showplace of the nation.
They are ocurrently screening
“Les Girls” coupled with a spec-
tacular stage offering entitled
“Confetti”, which is really ex-
cellent. Of course, .it is the
famous troupe of girls—The
Rockets—that gain heavy ap-
plause. However (dare I men-
tion?) a big-screen T.V. set

operates in the lounge of the
Radio City Music Hall.

Hollywood—-
Hello Again!

ND SO TO HOLLYWOOD,
for it is always a great
pleasure, come what may in show
business, to call upon Mr, and
Mrs. Stan Laurel, Mrs. Zeichick
(Isidore Green’s sister-in-law)
and Ivy Wilson the columnist.
Stan Laurel has moved from
his Hollywood home to a
beautiful apartmem right by the
sea at Malibou Beach. Inciden-
tally—and Stan did not know it

Bernard Delfont

Organisation

—but Bob Williams ( remember
Bob with his wonderful dog act
at the Palladium in one of the
Norman Wisdom shows?) lives in
the same road, only a few
minutes away.

I am happy to tell all Stan and
his wife Eda’s friends that they
are both in pretty good health
and it is one of their pleasures to
receive letters from their friends
in England and to receive the
weekly issue of the RECORD
MIRROR.

Stan Laurel is very apprecia-
tive of the wonderful tribute
written by Charlie Chester to the
memory of his famous partner
Oliver Hardy. A very nice copy
of this tribute has been sent to
Stan and he treasures it very
miuch.

Whilst on the subject of tri-
butes, I noticed an appreciation
accorded to Laurel and Hardy
after they had been the subjects
of “This Is Your Life” in 1954
and which Bernard Delfont (who
had presented several tours of
Laurel and Hardy in England)

took part in. I thought these
words so wonderful, I wrote
them down -

Laurel and Hardy
by Leo McCurey

* Throughout our whole
United States

“ You're recognised as all-
time greats

“And far from _ home, on
foreign shores

“You've been goodwill
ambassadors.

“You've done more good
in derby hats

“Than high hats worn by
diplomats.

“1f we had more such mén
of mirth

“We might one day have
peace on earth.

And still today, Laurel and
Hardy films on American TV
are rated in the top three pro-
grammes for the kids; they are
watched and loved by the
younger generation.

Ivy Wilson is truly the friend
of the British performer. Just ask

Norman Wisdom, Dorothy
Squires, Derek Roy, David
Hughes, etc. There is no nicer

person in Hollywood. She is re-

sponsible for the “Hollywood
Annual”, the best seller pub-
lished each year. Ivy knows

everyone in the film industry.

It is interesting that today very
few of the big ﬁlgm companies are
making major films in Holly-
wood. However, 1 did visit
Columbia Pictures and their Mr.
Levy very kindly showed me
around their mammoth studios.
A T.V. film was being made,
starring Robert Younmg in
“Bachelor Father”, a highly suc-
cessful series. 1 was told that 350
T.V. films a year are made in the
Columbia Studios alone.

| MEET
RUBY,
KEITH
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I was lucky enough, during my wait in New York, for a plane
to take me off to Las Vegas, to meet up with my colleague
KEITH DEVON and RUBY MURRAY at the Park Sheraton

Hotel (writes BILLY MARSH,

seen centre in picture). It was

only a brief meeting—I had to board the plane in a matter of
minutes, Keith and Ruby had to be in the TV studios for

Ruby’s rehearsal.

Red Skelton
On Colour TV

VISITED the C.B.S. Television
Studios to see a show trans-

mitted in colour as well as the
usual black and white. It was a
comedy half-hour starring Red
Skelton. Red- was in grand form
with topical material and a2 bur-
lesque sketch based on a famous
thriller and in this he was assisted
by Peter Lorre.

It has always been a disap-
pointment that each time I have
visited California, that there has
been no performance at the
Hollywood Bowl. It has an enor-
mous capacity; in fact, I can well
imagine that it has the biggest
seating capacity of any theatre in
the world. It is set in natural sur-
roundings and is, of course, com-
pletely in the open air.

1 saw Jimmy Durante make his
very first appearance in a Los
Angeles theatre-restaurant when
he opened a two-week engage-
ment at Frank Sennes' Moulin
Rouge. As always, he was a big
success. After the show I had a
chat with Jimmy who sends his
best wishes to friends in Eng-
land. The last time I met Jimmy
was in Norman Wisdom's dress-
icg room at the Prince of Wales
Theatre, London. Jimmy, like so
many stars, remembers with
pride the happy weeks he had at
the Palladium in variety for Mr.
Val Parnell. No theatre in the
world compares with the Pal-
ladium, said Jimmy.

I just did not have time to see
Buster Keaton in “Merlin of the
Movies” at the Hungerford
Theatre, but I believe Buster is
coming to England in the New
Year to make a film and there’s
a slight possibilily he might even
tour here with ‘Merlin’. He’s
sure a great comedian,

As I mentioned early on, three
people I consider a “must” when
visiting Hollywood, I have men-
tioned Stan Laurel and lIvy
Wilson. 1 have left to last, but by
no means least, Mrs. Harry
Zeichick. She is' the sister-in-law
of Isidore Green, worthy editor
of the RECORD MIRROR, and Mrs.
Zeichick goes out of her way to
make any visitor to her part of
she would feel at home.

So To Amazing
Las Vegas

AND SO ON TO LAS VEGAS.
That overworked word
“fabulous” is the perfect descrip-
tion for this amazing place in the
desert of Nevada. Wonderful
hotels and gaming rooms’ man-
agements vie to secure the
world’s greatest entertainers.
- Thus we find the frenetic
Johnnie Ray heading the show
at Wilbur Clark’s “Desert Inn”,
Always well received at this
venue, Johnnmie still holds a
record established two years ago.
Remember the Wazzan Troupe,
whirlwind acrobats ? They were
on the supporting programme.

At the Dunes, appearing in the
room designed by Robert Nes-
bitt, famous producer of current
London shows, was “Minsky’s
Follies”, prominently billed as
“For Adults Only” and featuring
Tempest (40-23-34) Storm in
daring dances.

At the E! Rancho, Eartha Kitt
was purring out songs with a
voice that modulated from cares-
sing tones to furious, exploding
sounds. On the same show was

that great storyteller Myron
Cohen
I.stayed at the wonderful

Sahara Hotel, set amid twenty
acres of velvet lawns. Stan Irwin
is the director of entertainment.
In his career he has been a
comedian and dancer and under-
stands just what his customers
desire.

Caused A

Sensation

T WAS STAN IRWIN who
presented Marlene Dietrich in

her act that caused a sensation

throughout the world.

The attractions now were the
celebrated dance entertainers
Marge and Gower Champion,
who presented a great act, and
Jean Carroll, a gifted comed-
ienne whom you will recall not
so long ago at the Palladium.

I could not possibly detail in
length all the shows I saw in Las
Vegas. ‘Rudy Vallee at the San

-Souci, “Rhythm on Ice” at the

El Cortez; Carnival of Girls with
theatreland’s favourite Hank
Henry at the Silver Slipper;
Pear] Bailey and the Inkspots at

the Flamingo; the Art Mooney
show at the Royal Nevada;
Joaquin Garay and llona Adams
(who was in Bernard Delfont's
last Folies show at the Prince of
Wales Theatre) at the Showboat.

However, mention must be
made of the wonderful show pre-
sented by Monte Proser at the
latest hotel on the strip, The
Tropicana. At this hotel “You
Gotta Be In Love” is a musical
co-starring Celeste Holm and
Dick Shawn (Celeste having
taken over from Vivian Blaine),

Show features an original
musical score of ten tunes com-
posed by Gordon Jenkins.
Celeste Holm is as lovely as she
is talented and comedian Dick
Shawn (remember his success at
the Palladium ?) comes into his
own as a terrific cabaret star and
his new act shows him at his
very best.

Sammy Was

Sensational

AT THE SANDS HOTEL [ was

at the opening night of
Sammy Davis, Jor. He caused =z
sensational  hit, Believe me,
Sammy Davis will repeat this
success when he comes to
London.

He not only sings in his own
style, imitates the styles of others
in fantastically-amazing impres-
sions, but can Sammy dance !

I prophesy his dancing alone
will stop the show at any place
of entertainment anywhere in
the world.

There are rumours Sammy
will appear in London in 1958.
When you see his name billed,
go and book your seat.

Incidentally, the act is billed
as the Wilj Mastin Trio starring
Sammy Davis Jnr, the other
members being his father and
uncle.

Unfortunately his father was
ill during this parficular engage-
ment and could not appear.

Great musical acts entertain
in the bar loumges from six
o'clock in the evening to six in
the morning.

It would take hours for me to
tell you all about the fantastic
amount of entertainment that
goes on in Las Vegas —and I
must stop somewhere !

(Continued on Page 28)
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I THIS was

FILMLAND @QCTOBER WAS

IN 1957

Top comedy, -with literally a
laugh a line, was “Operation Mad
Bull”, with Emie Kovacs, a leading
TV personality in the States, a
veritable riot.

Life in the Army was never like
this, with the biggest rackets being
pulled to stage a ball where epn-
listed men could “frat™ with nurses
—strictly taboo according to regu-
lations. Jack Lemmon and Mickey
Rooney only just lost top honours
to Kovacs.

Back to Britain for Anna
Neagle’'s “No Time For
Tears.” a weepie set in a hos-
pital staffed by Miss Neagle,
Flora Robson, Anthony Quayle,
very much up-and-coming
Sylvia Syms and an endearing
bunch of kids.

SPECIAL MENTION

A special mention here among
the big 'uns for “Time Lock”, a
modest featurette of a kid locked
in a bank safe.

In the best “Shane” (radition,
“Gunfight at the O.K. Corral” was
just great with Burt Lancaster as
Wyatt Earp and Kirk Douglas as a
killer. The scenery of Tomf)stone,
Arizona, 'spattered with blood,
looked dandy in colour. And
Frankie Laine, letting rip over the
credits, sang the title number.

Another Western which earned
above -average marks was “Night
Passage”, with James Stewart,
Auvdie Murphy and Dan Duryea
blazing it out with gusto. Believe
it or not, Stewart actually sang!

Method-master Rod Steiger got
better treatment from  British
Studios than he usually does in
Hollywood for *“‘Across the Bridge”,
He played a tycoon rumning from
the law and hunted to Mexico
where—in a bitter climax—his only
pal was a dog This was a Graham
Greene story.

IT HAUNTS ME!

The performance of Heather
Sears as the blind, deaf and dumb
Irish orphan in “The Story of
Esther Costello” still haunts me.

IT WAS MASTERFUL.

Drastic cutting could have helped
“Love in the Afternoon’, but i
still had a lot of fine stuff for
adults. Billy Wilder directed the
story of Gary Cooper, notorious
Romev of world repute, and
Audrey Hepburn, a little innocent
playing a woman of the world.

The tunes we’d heard before.
Notably oldies ‘Fascination”
and “C’est. Si Bon”. Quite a
crop of laughs.

The old colour problem cropped
up in the much publicised *Island
in the Sun”, the beauty of which
was restricted entirely to its loca-
tion in the West Indies.

Harry Belafonte wrote and sang
the theme—a number which has
brought him immense personal suc-
cess. But his acting was less
successful.

What a cast for this disappointing
yarn—James Mason, Joan Fon-
taine, Dorothy Dandridge and Joan
Collins.

BEST WESTERN

The Western of the year was, by
a whisker, “3.10 to Yuma”, with
Van Heflin and Glenn Ford. Weak,
peace-loving Heflin agrees, for the
200 bucks he needs to save his farm
from drought, to escort the villain
Ford on to the 3.10 train to Yuma
for trial.

A truly stupendous scene in

a hotel room where the nervous

farmer is tempted by the gang

leader to let him go .. . a

highlight of the whole year.

“Band of Angels” had “King”
Clark Gable as an ex-slave runner,
now Louisiana gentieman, who
clashed in more ways than one with
Yvonne de Carlo, as a half-caste.

Another partially unsuccessful
British musical shot—*"After the
Ball”. This was the story of music
hall star Vesta Tilley. Pat Kirk.
wood put over the oldies like
“Algy” ‘and “After the Ball” well
enough, but it was all on the dull
side.

IT WAS NASTY
Very nasty, but very gripping,
was “End as a Man", set in a U.S.
military academy peopled entirely
by Method School actors! Ben
Gazzara, as a guy spreading evil
1wherever he goes, was surely the
nastiest character of the year.
Almeost everyone in the film
had a kink or was just plain

THE BIG

ELVIS — ACTOR, TOO

ELVIS PRESLEY showed that he could act, too, in th

=

e film he made for Para

mount, “*Loving

You’. Here he is with LIZBETH SCOTT, who co-starred with him; the film did great busi-
ness . . . Presley’s next for MGM, “Jailhouse Rock”, will be released early in 1958.

rotten. What a strange outlook
for the Yank army.

More Method, and nearly as
much madness, in * A Face in the
Crowd,” director Elia Kazan’s
blistering crack at television heroes.
Hero (?) is Lonesome Rhodes
(Andy Griffith), a hill-billy singer
whose country-boy personality
makes him an idol.

Away from the TV cameras, he
was a real stinker—a maniac who

reckoned’ he could corrupt his
millions of fans.
*“ Action of the Tiger™ was

another corny thriller with Martine
Carol, Van Johnson and, best of
the three, Herbert Lom.

Biographies were.in short supply
but James Cagney impressed as
Lon Chaney, famous star of the
silent film days, in “ Man of a
Thousand Faces.” This was full of
memories for the older fans.

Horror-note for the month:
Forrest Tucker and Peter Cushing
embarrassingly dragged into a
search for “The Abominable Snow-
man.”

SOMBRL PIECE

Also out this month was “ The
Flesh is Weak,”’ a sombre piece that
producer Raymond Stross said
“ they " dared him not to make.

* They " were vice gang leaders,
who were shown up for the shabby,
evil mob they are in this.X-
certificate story of the seamy side.

Best of the month: In an
extra-busy four weeks, Ben
Garzara’s “ End As a Man”

* * *

LAY OFF IT
Mr. Chaplin

Much bally-
- duction stages

was “St. Joan,” sequel to Otfo
Preminger's world search for an va-
spoiled lass to play the title role.

Finally, he settled for Jean Seberg,
a youngster from the mid-West
States.

Somehow, the film didn't click
anywhere, It was a costly job, had
fine acting from Seberg, Richard
Widmark, etc., but the public gave
it the thumbs down sign. A pity.

A DISAPPOINMENT
Charles Chaplin pushed out his
latest, “A King in New York”.
Another disappointment. Too much
crusading from the embittered littie
chap and not enough pure comedy.
And the way he used his young son
Michael to mouth anti-American

cracks scemed a double pity.

Chaplin, all the world knows,
is a genmius. Judge him as such
—and the second-rate just isn’t

. acceptable, |
Now for a “ golden girl” — Kim

Novak.  In * Jeanne Eagles,” she
had to play the title role, that of
an actress who fairly whizzed across
Broadway during the thirties.

It all seemed a bit beyond Kim.
She mever looked a great actress—
cither as herself or as the subject
portrayed. A good try, though—
and we'll see much more of the
lovely lass.

A Hammond Ibnes novel,
“ Campbell’s - Kingdom '™ pro-
duced another goodie for the
Rank  stable — and Dirk
Bogarde. Busy Bogarde played
a young Briton, with only six
months to live, who goes to
Canada to take over property
left by his grandfather.

M-M-MORE JAYNE

Among those he meets are villain-
ous Stanley Baker—he had a busy
1957, too — and James Robertson
Justice and Michael Craig.

M-m-more of Miss Mansfield. Her
sizzling performance in *“Oh! For
a Man"” even surpassed her earlier
“Girl Who Couldn’t . . . triumph.

Again, she took the mickey
out of the bosomy film qucen
type. It was a second: hit, too,
for Tony Randall, the advertis-
ing agent who got tied up with
Jayne in a publicity campaign.

Grouche Marx popped io for a
brief spot at the end and Georgia
Carr did a good vocal job on *You
Got it Made.” Another one for the
memory box.

1 couldn’t really see how they
planned to get a lot of laughs out
of the last month of a girl’s preg-
nancy, but they managed it in “Full
of Life”. Judy Holliday, infantici-
pating, falls through a rotted floor
at home.

Husband Richard Conte, des-
perately short of loot, sends for
his father ** Salvatore Bacca-
loni,”" a delightful old boy who
dowinates the home until his
grandson is born.

REMEMBER IT?

“An Affair to Remember”—in
fact, a film to remember—paired
Deborah Kerr and Cary Grant,
which is pretty good pairing in the
parts previously played on screen by
Charles Boyer and Irene Dumne.

A couple meet on an Atlantic
cruisc, fall hopelessly in love—but
agree to wait six months before
meeting on the Empire State Build-
ing. Only one turns up. . .

POINT OF INTEREST TO
ME IS WHETHER HORROR-
MAN JACK PALANCE,
WILL EVER PLAY A PART
IN WHICH HE DOESNT
APPEAR SIMPLY AS JACK
PALANCE.

In the gaol-break sfory *‘House
or Numbers,” he plays a dual role
—a convict hankering for freedom
and the con's homely but mis-

"Hong Kong.

guided brother. Looked just like
two Jack Palances to me.

Yakity - yakity - yak — that’s my
memory of “The Seventh Sin”, a
melodramatic Maugham story set in
An aura of tragedy
hung all over it, with Eleanor Parker
leaving her husband for boy-friend

Jean Pierre Aumont. Part of the
tragedy was the sluggish, over-
pompous performance of Bill

Travers as the husband.
Jerry Lewis also proved the
split with Dean Martin was a
good thing. for he romped his

way through * The Delicate
Delinquent”  very  happily.
Pathos in parts, but mainly

crazy comedy of the slapstick
. type.
NEEDS A BREAK

When are they going to do right
by Tony Wright? This blonde beef-
cake lad is one of the hottest bets
in British films, but even in *“Seven
Thunders™, he had the worst lines,
the worst opportunities.

This was a prisoner-of-war film,
set in France, with Stephen Boyd
and Wright the prisoners, James
Robertson Justice as a mass mur-

PAT BOONE made his first film, “Bernadine”, this year.

MONTH

derer, and Anna Gaylor as the girl

Boyd loves. This girl Anna—

YIPE! SHE'S A SMASHER.

Lorry drivers got a lot of

screen space this month, “Hell
Drivers” had Stanley Baker
fighting  out fiercely realistic
scraps with Patrick McGoohan,
and Peggy Cummins looking
on. “The Long Haul,” rather
berter. had Victor Mature fight-
ing it out with Patrick Allen,
Diana Dors looking on.

HORROR-NOTE

Horror-note: “The Vampire'', no
outer-space creature, but a good
old-fashioned blood-sucker.

John Mills and Derek Farr were
in “The Vicious Circle”, a ponder-
ous thriller which I found just went
round and round in circles.

The R.AF. played a big part in
“ High Flight,” a flying-school
story punctuated by some of the
best aerial shots ever. Ray Milland
was the C.O. and Kenneth Haigh
his angry young pupil. Anthony
Newley, a natural comic, stole the
show.

Best of the month? The Mans-
field-Randall teaming.

* * *

AND THEN-A
great month

| UT. NS

big *uns

came out in
October. Perhaps the better was
“The Bridge on the River Kwai,”
beating “ Pride and the Passion,”
Stanley Kramer's epic, on the
acting strength.

“Bridge’” had Jack Hawkins, Alec:
Guinness and William Holden. 1t
lasted nearly three hours, thereby
being too long for Royal Film
honours, and gripped me tight for
every minute.

It started leisurely, setting
the scene in a Far Eastern
jungle, at a Jap prisoner-of-war
camp. The prisoners have to
build a bridge, then blow it up.
The climax is, for my money,
the greatest in years.

A POWER-HOUSE

“Pride and the Passion”, packing
thousands of extras into the wide
screen, showed how a Spanish
patriot (Frank Sinatra) led a com-
pany of guerillas to the relief of a
Napoleon-conquered city. Cary
Grant and Sophia Loren complete
a power-house triangle in this his-
toric film occasion.

What a good month this was! The
award-winnmg “Woman In a Dress-
ing Gown” also appears to win
fresh laurels for Yvonne Mitchell.

As realistic as the great “Marty"”,
this was realism at working-class
jevel. Story was of a wife who
loves the love of her husband. She’s

It

did not have a West End showing, but it did very well on
general release. Pat is now making another picture, this time
with’ Shirley Jones, of “Carousel” and “Oklahoma” fame, as

his leading lady.

CONTINUEL
FROM PAGE
TWENTY

a messy, untidy, incompetent wife
—a nondescript who just can't sce
. why her home is breaking up.

Anthony Quayle — another busy
man this ycar—was the husband
and Sylvia Syms the “‘other woman’’..

Another fine show was “Tea and
Sympathy”, a sensitive and moving
version of Robert Anderson’s much-
banned stage play.

This made most of the other
“mixed-up-kid” dramas look rub-
_bishy. John Kerr, dubbed “‘sister-
boy' by his American college mates,
finds a haven of peace with his
housemaster’s wife (Deborah Kerr).
In fact, she sacrifices her marriage
for him.

STRONG TEA, THIS

More powerful stuff in “A Hatfol
of Rain”, story of a former GI who
becomes a drug addict. Not quits
in the “Man With a Golden Arm”
class, but horrifically acted and
well-written.  Another  stage-play
which made the transition success-
fully.

Comed)y wasn’t forgotten.
“ Lucky Jim,” one of the hits
of the year, had lan Carmichael
—current holder of the British
comedy crown — as a hapless
University lecturer who is in-
volved in a series of hilarious
episodes.

Well done, the Boulting Brothers
who chalked up their hat-trick—
“Private's Progress”, “Brothers in
Law’™ and “Jim'.

COLIN’S PICTURE

Little Colin Petersen, a handful
of trouble from Australia, put “The
Scamp” in the five-star class. Son
of a variety performer (Terence
Morgan), he is taken in and looked
after by Richard Attenborough and
Dorothy Alison. AND ALL HELL
IS LET LOOSE.

Colin’s picture, all right—
Dickie Attenborough gave up
the fight early on.

I heard someone describing *The
Little Hut”. “Two men and a
woman on a desert island. A lot
of odd goings-on and they called
tklle film after the girl . . .*The Little
Slut’.”

NOT A BAD SUMMING-UPt
It was a weak sort of gag, not par-
ticularly well written—and only eye-
catching when Ava Gardner lolled
about in a chic Dior creation. The
men in her busy life: Stewart
Granger and David Niven.

Niven again in “My Man
Godfrey,” as a down-and-out
picked up by socialite June
Allyson and made butler to her
family. This is a fate which
shouldn’t have happened to a
-down-and-out dog. The house-
hold is full of the wierdest
wierdies, including Jessie Royce
Landis who see pixies every
morning 1

AN EYE-FULL

A feast for the eyes: “The
Bolshoi Ballet”, full-length feature
of a great dance spectacle.

Lady-killing commandant versus
efficient sergeant on a US air base—
that was the cobwebby theme of
*“No Sleep Till Dawn.” I found
it. hard to keep sleep away around
the haif-way mark.

Despite a bath in asses’ milk,
Brigitte Bardot doesn't hold ber
own in *“Nero’s Weekend” in com-
parison with Gloria Swanson. La
Swanson sizzled as Nero's mumr—
a lady whose son wishes her dead
and doesn’'t mind how the object is
achieved.

“DON'T PUT VIPERS IN

YOUR MOTHER’'S BED",

CHIDES MISS SWANSON.

October also produced an absurd
version of * Omar Khayyam,” who
was a poet, philisopher, mathema-
tician and a bit of a lad with the
girls. Comel Wilde was Omar.

And “The One that Got Away”™
was the story of the only German
pilot to escape from British impri-
sonment during World War II.

SOLID SUPPORT

Only star was Hardy Kruger, the
German favourite, but the un-
knowns gave solid support.

Two musical featurettes: ‘‘Harlem
Rock 'n’ Roll”, with Duke Elling-
ton, Lionel Hampton, “King” Cole,
etc, and “Calypso Heat Wave”, with
creamy-voiced Johnny Desmond in-
volved in the record business.

Best of the month: “ Bridge On
the River Kwai” as the film—and
Yvonne Mitchell’s brilliant “Woman
In a Dressing Gown.”
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Billy Marsh:
Cont. From P. 26

WA

AT HOME
WITH THE
LAURELS

LI
CHRISTMAS AND

NEW YEAR EDITION

It was grand renewing acquaintance with that great screen and

stage comedian, STAN LAUREL (writes Billy Marsh).

He

and his wife EDA gave me a grand welcome and I spent a
wonderful evening with-them at their lovely home on Malibru
Beach in Hollywood. Stan, however, is still badly shaken by
the death of his partner Oliver Hardy.

WITH ONE
OF THE
TOP D-JAY's

(a4
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KEEPING AN EYE ON LIKELY ACTS I-'OR ENGLAND

Adds Billy Marsh: One of the most driving disc-jockeys I have
ever met in the business is GUS GUIFFRE with whom I am

seen in his Las Vegas studio.

Gus is a powerful figure in the

business and listeners rely a lot on what he recommends in the
way of records—and what he doesn’t.

| Speak On
LV. Radio

THERE ARE SEVERAL

radio stations in Las Vegas.
The programme directors of two
of these stations had already con-
tacted me before I got to Las
Vegas asking for recordings of
certain British vocalists and or-
chestras. In due course, I had the

pleasure of taking part in several
disc jockey programmes with Gus
Guiffre of Radio KRAM and
Sam Salerno of Radio KENO,
and the latest recordings of
Frankie Vaughan, the Beverley
Sisters, Anne Shelton, Joan
Regan, Winifred Atwell were
featured.

Before 1 left California and
returned to New York I had the
pleasure to visit Walt Disney’s
Disneyland. An entirely new con-
cept of family entertainment
awaits anyone who goes to Dis-
pneyland, It is built on 60 acres

of former orange and walnut
groves and is divided into four
lands—Fantasy Land, Tomorrow
Land, Fronfier Land and Adven-
ture Land, and more than
7,000,000 people have visited this
truly magical kingdom.

So I returned to New York,
once again to stay at the Park
Sheraton Hotel. It seemed like
being back in London again for
there 1 met up with many per-
sonalities of British show busi-
ness. My partner, Keith Devon,
and his wife were in company
with Ruby Muwray. Keith had

brought Ruby to New York to
take part in a TV show called
“The Big Record” in which she
was a very big success. Audrey
Jeans too was there.

. My friends, Joy Zandra and
Manny Franceis, who had been
all over America, were also
there and Manny took the pic-
tures contained in this article and
many more. Joy was very proudly
showing all concerned in the
hotel her new Polaroid camera
which not only takes the picture,
but develops it within one
minute.

Before I close, may I say that
during all this wonderful trip
I was watching the shows with
an eye for future artistes to be
presented in Bernard Delfont
presentations, and naturally
was in the midst of negotia-
tions with certain offices—and
may the results next year show
themselves! (On my previous
trip to America I played my
part in bringing back The
Goofers).

The name of Bernard Del-
font signifies' the very best of
show business entertainment,
and it is because of this that
he has representatives scouring
the world.

The year 1958 will prove
how effective these searches
were! I can tell you that some
most important negotiations
have already been successfully
completed and we should see
some startling new entertain-
ment in 1958!
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(3 PERFS)

Directed by Gerald Palmer

20 International Stars!

Supporting Cast Of 100

EMPIRE POOL
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"UNTIL FEBRUARY 8th
(GT. BRITAIN) LTD. presents

‘WinnrzEr WoNDERLAND

6 Big Shows In One!

MAGNIFICENT PRODUCTION NUMBERS INCLUDE:-
“ROCK N’ ROLL”
“SWING STREET”

“THE CALYPSO”
“FAR EAST FANTASY”

with, of course, other lavish and colourful numbers to please all the family

PLUS MUSICAL HITS & THE LOVELY GLAMOUR-ICERS
IT'S THE BRIGHTEST AND SNAPPIEST SHOW IN TOWN!

=#=] HE ICE SPECTACLE OF THE YEAR |5y

OPENING BOXING DAY
“HOLIDAY ON ICE"

SEATS (All reserved) : 3/6, 6/-, 8/6, 10/6, 12/6.

SPECIALLY REDUCED RATES FOR PARTIES OF 12 PERSONS OR MORE
HALF PRICE FOR CHILDREN AT MOST PERFORMANCES

BOOK NOW ! Box Office, Wembley 1234; Ticket Agencies or Coach Companies

WEMBLEY
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WHEN YOURE A DISC JOCKEY ... YOU
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ENTERTAIN

Page Twenty-nine

THE PUBLIC—

NOT YOURSELF — SO...

IF

TS

PRESLEY
THEY WANT,

GIVE

'EM

PRESLEY !

“ YOU’VE GOT A HOME, a record player and a
B lot of records, so you can play the records you
like at home. But when you are on the air you play

the ones the public likes.”

That is probably the finest piece of advice I have
ever recetved since | did my first B.B.C. disc jockey
show two years ago and started a career which has
so far taken in a “Housewives Choice” session and
a couple of series of “Just For The Record.”

The advice—from an old and trusted friend—

taught me a lesson.

When you are given a disc jockey programme you
are supposgd to entertain the public, not yourself.
If the public likes Elvis Presley and you don’t, you

still play Elvis Presley.

After all, as my friend so rightly said, you can
play the records you like at home.

HOT FROM THE
FACTORY !

THAT‘S WHY having a disc
jockey programme is not
quite the simple job some
people believe it is. On the
contrary, to prepare a good
disc show takes a tremendous
amount of time. The actual
half-hour or so you spend on
the air represents omnly a tiny
fraction of it.

Each day the postman stag-
gers up to your front door
with boxes of records. They
are hot from the factory. They
are the records which you, the
members of the public who
make or break an artiste, will
buy or ignore in your local
shop within the next few
weeks.

These records are sent by
the record companies and by
the music publishers. The
DJ's. first introduction to a
new record is through a
bastily-despatched, one-sided
review copy, which is followed
by the finished article.

So when Tommy Steele
makes a new disc, into my lap
fall two one-sided review
copies—the main side and the
flip side, remember—from the
DECCA boys. Then the music
publishers will probably see to
it that I receive a copy — two
songs, two publishers, two
discs.

Then when DECCA have their
finished copies ready, my
weary postman once again
rings the front door bell and I
stretch a hand over the top of
the huge pile of record boxes
and take delivery of . . . yes,
you've guessed it, the mnew
Tommy Steele record !

Yes, it could mean five
copies of the one disc, so'is it
any wonder that I read the
recent “78s v. 458” contro-
versy in the RECORD MIRROR
with the greatest of interest?

And is it any wonder that I
made suitable uncompliment-
ary remarks to each letter I
read which supported 78s?

their programmes.

Even [Isidore Green, you
know, reads other newspapers
and magazines!

So please don’t think the
life of a disc jockey is all feet-
up-on-the-mantelpiece leisure
. . there isn't any room on
the mantelpiece, which s
stacked high with new records.

Listening . . . sorting - . .
trying to tind the hits of to-
morrow . . . trying to find a
balanced programme so that
there will be something for the
rock 'n’ roll fans (but you
mustn’t offend the anti-rock
'n’ roll fans !) . .. making a
note of this record which
doesn’t fit into this week’s pro-
gramme but must get serious
consideration for next week.

And when you have it all
sorted out and are working
out your script, the telephone
rings. Who is it? Yes, right

first time. It's one of the
record company boys, and
he’s got news.

His company has just
brought out “a wonderful

new disc* which is going to
sweep the world, and, yes, a
copy of it is on the way round
to your house at this very
moment.

For the record business
never stands still. There is
always movement, always
change, always interest.

So it's hard work, but it is
entertaining work, fascinating
work, and although we all
complain when we are up to
our eyes in it, just ask any of
the disc jockeys to give it up
and get a job in an office . . .
and then run!

KENNETH WOLSTENHOLME, The
Celebrated BBC TV Commentator, In
This Especially Written Article For
The RECORD MIRROR Annual,
Reveals Some Intensely Interesting
Sidelights Of His Career As A Disc
Jockey, Introduces Many Famous Folk
In The World Of Sport And Enter-
teinment, And Hails Howard Keel As
One Of The Finest Artistes He Has

Ever Met.

No, give me the 45s any time,
thank you. They give my
family and me a spot of room
to live in our own house . . .
and they are less likely to be
ruined when my 12-year-old
daughter goes through them
with a critical eye.

NGT R RECORD

IS WASTED

HESE DISCS ARE NOT
WASTED, for every D.J.
spends hours in solitary con-
finement listening to disc after
disc after disc.

It’s only coffee and cigarettes
which get you through such a
session . . . and you haven’t
to forget that disc show which
you must listen to on the radio.
For after all, it would be a
poor disc jockey who didn’t
listen to other disc jockeys to
find out what they are playing
and how they are presenting

S0 WHY SHOULDN'T
I LIKE MUSIC?

MANY PEOPLE, of course,

have often asked mc¢ how
I come to be mixed up in it.
After all, sport is supposed to
be my life.

When people say that to me
I always feel like breaking the
78 1 like least over their heads.
Okay, so I write about sport,
I appear on television covering
sport, and I Jove sport. But
that doesn’t mean I don’t like
anything else,

Why shouldn't I have an
inferest in music and records
as well?

I’ll let you into a secret. 1
am one of those people who
can’t work if it is quiet. Per-
haps it is that I love doing
football commentaries sur-
rounded by 100,000 wildly

cheering fans.

I don’t know. But when-

ever 1 write an article I have -

my record player working
overtime — and I haven’t yet
learned how to turn the
volume down to the *“low”
mark.

And my taste in music is like
my taste in sport . .. I like
the lot. I am thrilled by foot-
ball, by swimming, by athletics
and by almost every sport but
bull fighting—] cannot under-
stand why anyone includes
that under the heading of
sport.

My music? Well, I'll swing
from Gigli to Garland. [ can
write powerful prose (most
editors don’t agree with that,
but who cares about editors,
even at Christmastime ?) while
the record player is giving out
Bing Crosby, Dean Martin
(anyone got a spare copy of
“Pretty Baby” to replace mine,
which is almost worn out?),
ballet music, the incom-
parable Mantovani, the bouncy
Sid Phillips, Peggy Lee (she
even makes me like editors!)
.. . the lot, in fact.

All right, so I don’t know a
crotchet from a quaver, but
that doesn’t stop me liking
music. Nor does it stop me
liking all kinds of music, and
I cannot help thinking that
those people who only like
rock 'n’ roll, jazz, skiffle or
some other small branch of
the vast world of music are
missing an awfu]l lot. There
is so much that is good around
that it is silly to concentrate on
just one section of music.

ALL PART OF
SHOW BUSINESS

HAT ELSE IS THERE to
like about the record in-
dustry besides the music?
Well, records are part and par-
cel of Show Business, and
Show Business is an important
part of that wider world . . .
the Entertainments World —
which also, let’s face it, in-
cludes my bread and butter of
sport.
So being a disc jockey and a
sports commentator is, after
all, a natural ailiance.

That is why in “ Just For
The Record” 1 included in
each programme a record
chosen by a sporting celebrity.
They ranged from the opera
chosen by Bert Trautmannm,
Manchester City’s goalkeeper,
to the Louis Armstrong chosen
by Bili Roberts, the famous
swimmer. The sportsmen and
women who had visited the
United States nearly all asked
for something they couldn’t
have . .. “My Fair Lady.”
To such requests I had to
reply, “ Just You Wait, ’Enry
’[ggins.”

And, you know, most of the
Show Business stars are keen
sports fans. 1 remember after
one intermediate soccer inter-
national at Bristol having to
give Charlie Chester a kick by
kick report of the game.
Charlie’s show was playing
Bristol that week, and the star
is such a football fan that he
was almost tempted to play
truant from the theatre!

Ben Warriss is just as keen,
Whenever the England team
plays abroad Ben will come
along. He finds out the team's
itinerary, then books his own
passage and hotels. It doesn’t

matter whether England is
playing in Rome, Paris or
Berlin, Ben Warriss will be
there cheering on his country-
men.

When England won 3—1 in
that fabulous Olympic Stadium
in Berlin 18 months ago, I
even called on Ben to say a
few words to television viewers
at half-time. And believe me,
he might be a very funny man
on the stage, but he is very
serious when it comes to foot-
ball.

‘TRE STREET OF

BROKEN HEARTS

I QUITE OFTEN have lunch

in the samne restaurant as
Billy Cotton, and when we
meet, even though I might
want to talk about records and
music, Billy will want to talk
about sport. It’s the same with
“Jingle King” Johnny John-
ston, for as well as churning
out the jingles, being a music
publisher, leading the Johnston
Brothers and the Keynotes,
Johnny Johnston is a rabid
Arsenal fan. So, too, is Dave
King, who probably hums
“Memories Are Made of This”
when he sees the Gunners play
these days. (Sorry, you Arsenal
fans, but 1 had to get that
crack in somewhere!) .

(CONT. ON PAGE 31)
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Joe Loss. Playin
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RITAIN’S CUR-
RENT CROP OF
TEENAGERS scream
and squirm over skiffle
and “rock”. They go
weak at the knees and
light in the head over
such as Presley, Steele
and Donegan.
Yet they still find time

for Joe Loss.

That’s quite something;
Why so? Because when the
mums and dads of these
youngsters were teenagers
themselves, they listened to
Joe Loss, too.

“So what’s he like, this
Loss?” an outsider might
ask. “ Does he draw his old-
age pension? Does he steer
his own bathchair, or does
he use a chauffenr? Do they
have to prop him up on the
bandstand?” .

If you wanna know, then
this is Joe . . . He’s still
only 48 (for long, in the
thirties. he was known as
* the youngest bandleader in
the business ”, and he held a
useful West End residency
at the Astoria, Charing Cross
Road, when only 25).

In manner he’s relaxed,
affable, quietly-spoken and
scrupulously courteous.
Energetic? The bloke simply
has to be; his diary is blan-
ketted with a relentless
schedule of recordings,
broadcasts, TV dates, book-
ing for the Hammersmith
Palais, dance dates in enough
provincial cities to fill an
A A. Guide Book.

BUT, TEMPERAMENT-
ALLY, Joe doesn’t make a
production out of his high-
octane activity. From his self-
possessed, slightly casual con-
duct, you’d think he had

Xmas Listening
The World Over

Now for the man and his
music . . .

This festive season, discs by
Joe Loss and his band are
boosting the merry-making of
people all over Britain (and
quite a few other countries
besides).

They listen to Joe on a dozen
or so longplays he’s made, or
on the hundreds of 78 records
to his credit since he started
turning them out as far back as
1932.

These days his main 78 out-
put is for his “Dancing Time
For Dancers” on HMV. This
is rhythmically exact stuff for
those who know a syncopated
whisk has nothing to do with
beating up eggs. Yet there are
so many folk who either like
the Loss sound for its own
sake, or who use it for back-
ground music at parties, that
the series might, with equal
aptness, be called * Listening
Time For Listeners” or (on
New Year’s Eve) * Tippling
Time for Tipplers.”

You hear Joe’s discs, too, in
the cinema, in clubs, at
Espresso bars—in fact, all the
time and everywhere. His re-
corded music is widely used
for example, on liners. The
rolling of the ship rules out
discs, so Joe puts his tune on
ta

pe.

Ask Joe Loss why he stays
flourishing year after year and
he tells you: “I make it my
aim all the time to make people
happy. I don’t try to educate
them; there are umiversities for
that. I try to keep them enter-
tained.”

Non-Stop On
Radio & TV

HOW WELL DOES HE
SUCCEED ? Well, besides his
steady output of discs for
HMYV, and his. constant
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Britain’s Maestro Of ‘Happy Music’ Won’t
Knock The Rock, Nor Skiffle,
(Nor Anything Else)

nothing more taxing to cope
with than an occasional board
meeting.

In appearance, he i as
‘spruce as they come. Musicians
as a tribe, have an endemic
liking for good suits, and Joe's
no odd man out.

You figure his tailor prob-
ably goes to work with a
micrometer. Where he differs
from many musicians, how-
ever, is’ in being free from
sartorial loudness (e.g. when I
spoke to him shortly before
writing this article, he was
wearing a plain light grey suit,
a cream shirt, a plain tie of
light blue silk, and dark brown
suede shoes—a bit of a con-
trast from some of those
multi-coloured rig-outs from
Archer Street, which come at
you like a cavalry charge).

“personal appearances” with
his band; he shows up fre-
quently on both TV pro-
grammes (BBC and commer-
cial), and has many airings
both on BBC radio and Radio
Luxembourg.

He’s not in demand for any
of these things just for the
good of his health. He's
wanted for the simple reason
that a goodly section of the
general public would start
creating if they couldn’t listen
to his music. Personally, I'd
trace the Joe Loss success story
to two basic factors. One: he’s
never tried to be clever or com-
plex with his tunes. He aims
purely and simply at bringing
home the melody and the
tempo to his listeners.

You don’t have to sit up half
the night with an ice-pack on

your head to figure his music
out.

Two: he’s endlessly adapt-
ablee. If and when a new
craze comes into vogue, Joe
doesn’t do his ‘nut’ over it. Yet
neither does he make the mis-
take of ignoring it. He just
absorbs something of it into
his repertoire.

So, in these times of skiffle
and “rock”, the Loss band has
gaily gone to town not just with
the ballads of the day, but with
“Freight Train”,*“Rock Around
the Clock”, “Rip It Up”, and
so on.

His Views On

New Crazes

IT'S A SAFE BET that if
Eskimo folk music became the

2

le Want To Eicar.
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rage next week, Joe Loss would
be on the air within a couple of
days with his own special
version of “Blubber Come
Back To Me.”
Of new crazes in music, Joe's
view is ready and definite:
“PHl never be one to decry
rock ’n’ roll or anything else
the youngsters take a fancy
for. I maintain the keenest
interest in what the teenagers
of the moment are asking
for; you keep your own out-
look young that way. If
there’s a particular form of
popular music that people
want to listen to, then that’s
a good and sufficient reason
for playing it.”

So it is, 1 suppose, an
even - money bet that
around 1973, Joe Loss will
be beating out his *“ happy
music” for that year’s crop
of teenagers, and thinking
back to 1957—a year that
he played for their parents,
THE year that he had an
article written about him
without “In the Mood”
being mentioned once !

D.T.
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Joe . ..

Without
The Baton—

Quite a unique picture of

celebrated bandleader
JOE LOSS . .. unique
because it sees him

relaxed for a change—

without the baton which

has accompanied him all
these years.

—R .M. Picture.
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Our cartoonist's impression of

whistling - yodeller, RONNIE
RONALDE who is in for one
of the busiest Christmases of
his career. He is fully booked
on stage, radio, TV—and on
records . . . and, in his spare
time, he’s a disc-jockey too.
Listen to him on Radio
Luxembourg every Tuesday
night introducing the very
latest on record.
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Yes, Sport, Records, Show
Business . . . it's all one big
world, a world of people, a
world of excitement.

If you love people you'd
love the world of entertain-
memnd, for entertainment is
people. Stroll down the old
Alley any day and you will
never fail to meet someone in
the business who wants to chat
abouwt this, that, or nothing in
particular

As a Lancashire man myself,
I can always pop into the
offices of Campbell-Connelly’s
and chat over old times with
Eddie Standring, who hasn't
lost his Lancashire accent de-
spite 30 years in London.
Then, there’s Leslie Conn of
Robbins Music (“the original
con man ” as he's called).

I suppose you could make
enemies in the “street of
broken hearts,” but I must be
strange. I get on fine with
them all, publishers, record
company representatives,
everyone, What if Bob
Crabbe’s gigantic cigarette hol-
ders do poke you in the eye
now and then ? What if Paddy
Fleming of PHILIPS does talk
to you in an Irish brogue even
the Irish can’t understand ? If’s
all good fun.

And these stars of Show
Business are not quite as tem-
peramental as they are alleged
to be. They would all pull
their hearts out for any
charity, and some of the lads
have even formed a football
team to play charity matches.

It's not a bad team, either.
Frankie Vaughan is no begin-
ner at this game of football.
Neither is Andrew Ray. And
Ronnie Carroll was an Irish
Youth international

-Howard Keel

DEE-JAYS & THEIR LISTENERS

Kenneth Wolstenholme : Continued From Page 29

1 MEET MY ‘DOUBLE,
HOWARD KEEL

IND YOU, the team had a
shock in its first match
when player-manager Jimmy
Henney, of Chappells, broke
his wrist. That made him really

down-in-the-mouth because he

had just returned from a holi-
day in Venice, his wife's native
city,.and the Italians over there
now regard John Charles as
such a “ god ” that they would
not believe Jimmy knew The
King of Soccer.

Yet just before he left for
Italy, Charles had lunch with
Jimmy and me.

The American stars are just
as friendly as our own. Ray
Anthony, for instance, could
not learn enough about Britain,
and as an American football
fan himself he pumped me
incessantly about our brand of
football. He went to see a
match and was most impressed.

Then there is Howard Keel,
who could almost claim to be
unique. For let’s face it: stars
who are heart-throbs of women
usually bore we men—because
we men are jealous. But
“sends” the
women and also “sends” the
men.

I remember being enthralled
as I talked with him in his
dressing room at the Palla-
dium. ] was anxious to meet
him because so many people—
including the RECORD MIRROR—
say we look alike. Well, may-
be we do, but put us side by

side and Howagd Keel dwarfs .

me—and I am 6ft. lin.!

Never have I met a more
sincere and unaffected artiste.
He spoke easily and enthusi-
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astically about stage technique,
about his daily practice — yes,
even Howard still has singing
lessons and still practises every
day !

There was no bitterness in
Howard about the sensational
rise to stardom so many mod-
erns have in a business which
he learned from the bottom

P- .
“ The kids love this modern
rock 'm’ roll,” he told me, “and
they go for these new singers
in a big way. And what is
wrong with that? After all,
these new singers. are in the
business, and if they are popu-
lar it is good for the business.
So why should anyone worry.
There’s room for all of us.”

That is typical of Howard
Keel, a man whose records
would always be in the Top
Ten if I had anything to do
with the Top Ten. And
Howard Keel, despite the
cynics, is typical of this great
big world of entertainment.

So when people make rude
remarks about the entertain-

ment world and the people in-

it—and how uninformed so
much of that criticism is —I
always give them one piece of
advice.

“Go and meet
Keel ” I suggest.

And that piece of advice is
as good as the advice that set
me onto my career as a disc
jockey,

“YOU'VE GOT A HOME,
A RECORD PLAYER AND
A LOT OF RECORDS, SO
YOU CAN PLAY THE RE-
CORDS YOU LIKE AT
HOME. BUT WHEN YOU
ARE ON THE AIR YOU
PLAY THE ONES THE PUB-
LIC LIKES.”

Howard

LEN EDWARDS
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JOHNNY MATHIESON

ROBERT MELLIN LTD

SHERWIN MUSIC COMPANY
d Merry Christmas to pou all

PATRICIA WILLIAMS
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Cats!—malke it the coolest Christmas! Get
with your party, dance or jazz session with
the most fabulous instrument of all timel
Sing or blow—play the fiddle or play the
fool—and play it all back on the Pye
Record Maker. Anyone can do it! Favourite
music can be recorded direct from the
radio. And with a special pick-up head
attachment, you can play standard and
long-playing records too. A 4-watt ampli-
fier and an 8" speaker bring every recorded
gound bursting fnto life, and the combo
crowds into the room with you every
time you switch on. The Pye Record
Maker is the greatest—offers you the
mostest—it’s a gift at the price.

Pye Limited are holding Record Maker
parties in many areas this winter. There
may be one near you! Watch out for
further details in your local press or in
your Pye dealer’s window.

“SEND ME” TODAY!

PYE LIMITED, P.0. BOX 49, CAMBRIOGE.

Please send me further details of the fabulous Record Maker. I am
fnterested in a demonstration.

NAME

ADDRESS

]
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S MOST OF YOU PROBABLY KNOW, I recently had to

go into hospital for an operation.

Let me say straight away that the operation itself was not too
serious or complicated and, indeed, I was taken home to
convalesce a couple of days after it was over. But going into
hospital, no matter how simple the trouble may be, is never
a very cheerful business.

The actual day I went in I spent the afternoon reeording a
new “ party” record for Decca.

“ Let’s Have A Ball,” it’s called, and I can give you a hint
that skiffle comes into it. That afternoon flew past and, as
always when I am playing and working, everything else went
out of my head and I thoroughly enjoyed myself.

But every time we had a break, back into my mind came
the gloomy thought that I was due to leave my home that very
night and sleep among strangers with the dread thought of
the operating theatre in the morning.

The first thing which changed the colour of my thoughts
to a brighter hue was the hospital itself. I am well acquainted
with the St. David’s Wing of the Royal Northern Hospital,
London, because, unfortunately, my mother had to spend a lot
of time there last year. She had told me not to worry and
how wonderful the staff were but I could never really have
believed it until I experienced it myself.

They were absolutely marvellous and 1 shall never forget
them. 1 also noticed that the place had been redecorated; the
beautiful pastel shades must be a tonic in themselves for any
patient! But, despite it all, I was lonely, and frightened and
depressed. 1 had the honour of another appearance at the
Royal Variety Performance coming along and I dreaded not
being able to make it. In common with many others I had
been bitterly disappointed by the last-minute cancellation of the
Performance last year. Unavoidable as we all knew it was, it
took us a long time to get over the sense of loss we suffered
at the time.

Dread Thoughts Of Missing It All .. .

'l‘HE AWFUL THOUGHT that I might miss this wonderful
occasion for the second time running was almost more than
I could bear. If this wasn’t enough I was due to play a TV
programme dedicated to the music of George Gershwin accom-
panied by Ted Heath and his orchestra, who have just completed
another triumphant tour of America. This was to take place
the day before the Royal Performance.

I had looked forward to this occasion for weeks. I supposed
I would not be able to make this one either.

So I was in a pretty low state. 4

There is one thing to be said for being in bed in hospital
and not allowed to do very much. You get time to think.
I did a lot of thinking and I'd like to put these thoughts into

print.
The ‘'Untouchable’ Stars

JRST OF ALL I THOUGHT about this business of being a
star. A star in my field is rated on drawing power, the
records sold, and, I suppose, the size of the fan club. Measured
by this yardstick I realise without false modesty that I am rated
as a star.  And yet, in all honesty, I can say I have rarely felt
like one.

A star in the old Hollywood tradition was essentially a person
who remained remote from the public. The very term star
implied this, something which twinkled and glittered and flashed
high and unattainable, to be looked at and admired and even
worshipped, but never approached, and certainly never touched!
Think- of Chaplin.

Millions of- people knew and loved Chaplin, the wistful
comedian, but how many people knew Chaplin the man?
Think of Greta Garbo. It was always felt by the powers-that-
be that if they were ever allowed to come too close to the stars
and to find out that they were merely common clay like them-
selves they would cease to be stars . . .

All this may be very true, but it is not for me. If being a
star involved losing touch wifh the public in a personal way I
wouldn’t want to be one. What talent I possess has brought
me rich rewards. I live comfortably, have a Iovely home and
many beautiful possessions. 1 have been able to make some
return to my parents for their early care and training and their
never-failing faith in me. But I still consider the richest
reward of all in the struggle to reach the top has been the hosts
of friends I have been able to make all over the world among
the general public, the public who have made my success
possible.

I somehow feel that this old “ remote star > business is going
rapidly out of fashion.

Even the Royal Family are coming closer to the people every
day. The news in the papers as I write is that the presenta-
tion of debutantes, as we knew it, is to cease and the whole

thing to be broadened in scope to cover a much wider section of
the ordinary public.

Absolute Perfection For TV

O come back to the entertainment field I don’t think there

is any doubt left in anyone’s mind that the great future

lies in television. Like many others I am concentrating on
perfecting a technique in this medium. The reasons are obvious.

An entertainer is now able to reach in one performance an
audience of millions, but the responsibility is tremendous. You
can no longer say to yourself “ Well, I had an off night in
Birmingham last night but I'll make up for it in Manchester
tonight.”

That one performance has GOT to be perfect.

_ There is no good being remote on TV. It is essentially an
intimate thing. The most successful TV performers are those
who are able to project themselves through the small screen and
right into the room like a guest getting up to do a turn at
a party.

I sometimes feel that the production side gets carried away
a bit. 1 think that if the performance is good, people don’t
want all kinds of moving things distracting them. All they
waiit to do is to watch and listen. I remember seeing and hear-
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Winnie was back at her 18, the night of the great
‘other piano’ . . . this Royal Variety Perform-
grand study was captured  9nce. The evening before,
by RECORD MIRROR camera- Winnie did a tremendous

BBC Television show with
{nan, Dezt') f{offman, dur- Ted Heath and his Band in
ing the pianist’s rehearsal  ; special Gershwin Tribute
at the London Palladium  programme..

on Monday, November —R.M. Picture.
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on selling in large numbers and the public, bless them, never

®* Winifred Atwell Had Plenty Of scom to st enoush

May I close by thanking all the people who sent me letters,
Time TO Thlnk Whllst She WaS cards and flowers while 1 was in hospital? 1 received

hundreds of letters every day after people found out where

- I was. My secretary is still working like mad, so if you
Lald Up 300 And Here She Reveals haven’t had a reply yet don’t worry. I read every one and
youw'll get an answer eventually. The hospital authorities

Whaf Wa [ Uppermosf |n : Her appealed to the public not to phone because the switchboard

was jammed with calls. No doubt this was a dreadful

Min d nuisance for the hospital . . . but how heartwarming for me!
Sl Thank you all again and good luck to everyone of you.

sat in a chair and spoke, and the camera never moved, except
for an occasional close-up—yet the interest did not flag for a
moment. It was what he had to say that mattered.

Records That Make Or Break

ing Lord Beaverbrook on TV some time ago. He simply gg@@@@@@@@@@@@@@@@ggﬁg
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ONE OR two remarks about records and I’m through.
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As far as being a star is concerned it is RECORDS THAT
MAKE 'EM and BREAK ’EM today. The Russians have
recently amazed the world by launching a couple of artificial
stars into the heavens. But the records industry has gone
much further in the show business firmament. It not only
launches new ones every week with the precision of a machine
gun, but brings them back down to earth too with equal celerity.
It has always been my ambition in records to join the select
company of people like Vera Lynn and Gracie Fields. They
have become a tradition in British show business. They go on
producing records year after year, always of a high quality and
usually without gimmicks or high pressure publicity. Such is : ﬁ
the love which the public have for them that their records go gy = w
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WALLY PETERSON REILATES THE REMARKABILE
SAGA OF ONE OFr THE MOST © T OUTSTANDING

PERSOA’ALI TIES IN THE RECORD INDUSTRY

DE

CCA. One of the best known names in the world.
D-E-C-C-A. What does it mean?

It stands for quality recording, famous artistes, multi-
millions of pounds. BUT WHAT DOES THE NAME
MEAN ? -No use asking anyone... not even the fabulous

company’s fabulou

s head man.

Where the word came from, who dreamed it up, why it
‘was bestowed upon the original Gramophone Company

nobody knows.

There’s no mystery, however, about the name that be-
.came and still is synonymous with the magic, if puzzling

label.

been chirstened “Decca” Lewis !

To write a brief history of the Decca Record Company is
simple. All you have to do is borrow Mr. Lewis’ personal
scrap book, note the highlights of his own career, and

start typing.

story. Same thing. ,
THE PERSONAL BOOK

OW IF YOU ASKED MR. LEWIS for that
“ personal book,” he wouldn’t know much

about it and, indeed, if it

had depended upon him,

there wouldn’t have been any such item in exist-
ence! Fortunately for me, Mrs. L. J. HEMSLEY,
who started with the British company in 1929 in
the record sales department, became Mr. Lewis’s
personal secretary two years later and pasted the

first clipping in the book

in 1934,

It was from a U.S. publication, was headed
“ Rebuilding a Market ” and, in smaller print,
“record business slumps because of radio, but
Decca fights to restore it.”

*

THE STORY, told to a

correspondent by Lewis,
started off: ““Some months
ago I came to the conclusion
that now was the time to
enter the phonograph record
business enthusiastically. It
was my firm conviction that

|

o

people know about
product.”’

FRONT PAGE

AID Mr. Lewis: “We
recently took the front

page of the London DAILY
MAIL to advertise just one
record and our sales of that

your

riwvis=-Ie

Edward R. (“Ted”) Lewis might just as well have

Result : the Decca-Lewis or Lewis-Decca

buy control of the old-estab-
lished Decca Gramophone
Co. which-had for years dealt
profitably in instruments but
made no discs.

DECCA IN USA

OST OF THE NEW.

COMERS TO THE
GRAMOPHONE -~ RECORD
INDUSTRY which sprang up
in those palmy days found the
going hard and closed down
one by one. ILewis stepped
into the jumble sale, bought
the almost unused Duophone
factory at New Malden in
Surrey, British rights to the
recordings of the Deutsche
Gramophon German company,
and all the shares in Brunswick
Ltd. Plodding steadily through
the slump, Decca Record Co.
piled up losses, slashed its
capital in February, 1933, and,
by a capital reorganisation,
consistently postponed dividend
payments.

a1 Story.

A
————

there was a terrific latent
market for records in this
country (U.S.) and now that
we have started the market-
ing of records, I am more
than ever firmly convinced
that there are great possi-
bilities for record sales.” That
was 23 years ago, and it’s
casy to see that the Lewis
enthusiasm and conviction of
the ever-growing possibilities
of disc sales hasn’t dimin-
ished. The story went on:
“We are offering in Decca
records the best talent we can
secure, including such names
das Bing Crosby, Guy Lom-
bardo, the Casa Loma
orchestra and others . . . both
quality and low price can be
profitably combined by get-
ting ‘volume, and- the only
way to get volume is .by
aggressive advertising . . . let

record have passed the
100,000 mark. Again in
England we pushed a record
by the Street Singer of
“ Marta” and by aggressive
publicity work we have sold

over 150,000 pressings of
that number”. An accom-
panying photo block of

popular artxstes on the label
was headed *“Decca Scoops
Music World”. A piece
from THE NEWS REVIEW of
March, 1937, describes Lewis
as *“dark, energetic, and the
possessor of a machine-gun-
like voice” and tells how he
“ believed the opportunity of
a lifetime had come when the
boom blew Duophone

‘Gramophone and a batch of

similar companies into exist-
ence and floated in 1929 the
Decca Record Co.-Ltd., with
a capital of over a million to

A notable achievement was
the formation in August, 1934,
of Decca Records Inc. in the
U.S., and its subsequent
successes wth Bing Crosby
and Grace Moore recordings.
By the end of its second year it
was earning profits. Then
Lewis bid for and gained the
record section of the Crystalate
Company, thereby adding
“Imperial Broadcast” and
“Rex ” products to the discs
under Decca control. The
end of an eight-year fight
appeared in sight when Decca
bought for cash the goodwill
and matrices of the record
section of Synchrophone’s
business.

Clippings dated Feb. 1938
reveal that “young and pro-
gressive Mr. Lewis was much
exercised by the fact that
despite adverse conditions 'in
the United States, Decca’s
gramophone record business
there was flourishing, while

here, . where things are
supposedly much better, sales
were flagging. Setting out to
analyse the reasons, he decided
that football gambhng was the
primary cause.’

OFF TO U.S.A.

ELL, “TED” LEWIS
WILL PROBABLY
SMILE when he reads a quote
from THE NEWS REVIEW of that
year . which credits him with
“forseeing the time when the
character of the nation will
change from ‘shopkeepers’ to
‘pool operators’ if people con:
tinued to be more concerned
with the prospect of winning
quick money than with the

Decca=-Lewis Story

left Southampton yesterday
was Mr. E. R. Lewis .
visiting the U.S. majnly in
his capacity of chairman of
Decca Records Inc. of the
U.S. Sales of records in the
States were valued at around
$100,000,000 in 1929. They
fell to the nadir of
$10,000,000 in 1933. Since
then business has been on
the up grade and estimates
of this year's sales range
around  $50,000,000. (ed.
note: $300,000,000 for 1956).
The American visit™bids fair

to become an anuual feature .

of Mr, Lewis' activities.”
The EVENING STANDARD of
September 12, 1939, headline

much slower process of im-- the fact that

proving their own status.”

A FINANCIAL TIMES article
datelined June, ‘1939, read
that

“among City passengers on

the QUEEN MARY when she

¢ America Leads Revival in
the Record Trade ” and tells of
how ¢ the gramophone busi-
ness is looking up, the troops
and others want entertain-
ment,” goes on to say: “ Mr. E

R. Lewis says there is now a

. demand for the old portable

gramophone  which many
thought had been. supplanted
for all time. The triumph of
E. R. Lewis, however, is in
America where Decca is the
second largest producer of
records. When everybody felt
records would never come
back Lewis went into the
American market. -He was
largely responsible for the
floatation of the original Decca
Company. When it went down
he didn’t desert the ship or his
friends and worked in amazing
fashion to put the business
rightt Today the American’
company earns good profits
and the British enterprise has
more than turned the corner.
The war may change fortunes
for better or worse; the strong
point, however, is the Ameri-
can interest. An interesting

(continued on page 35)
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A HAPPY CHRISTMAS |
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Greetings

TO ALL OUR CUSTOMERS AND
TO THE MANY RECORD STARS
WHO HAVE VISITED OUR STORE
AND TO OUR DEALER FRIENDS
THROUGHOUT THE COUNTRY

< ENGINEEBING SERVICE Co.

:S. - -
.¢. BOLTON
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ﬁ&ﬁﬁﬁ&ﬁﬁﬁ
ﬁyavﬁﬁﬁﬁﬁﬁﬁﬁhm zﬁﬁﬁyﬁﬁﬁﬁﬁnnﬁ.

Zlalzt Eealers Greet Pou

\\&ﬁ&&&&&&&&&&&&&&&&&!ﬂ

) =
& Greetings >
- $ FROM ~
< >
:NEWTONS :
< THE RECORD SHOP &
# € 237 STRATFORD ROAD 23
@ 2 SHIRLEY g
: & SOLIHULL WARWICKS. i

ﬂlﬁﬂ@@?@@ﬁ?@@@@?@@@@?%
ﬁ&&é&&&&&&&&&&&&&&&&lﬂ

Greetings toall Our Customers @

&

@ o
.g! And Friends in the Trade gg:
: FROM -
. & LUTON’S RECORD CENTRE >
<, IN THE .
g CENTRE OF LUTON g
:¢ ||||||“|“::: |"Il‘l' Illlll "lll’" ||III III“: Il“ |l||||||| af
; ] »

3“ ||“I uellll ||I|i| ||I"||| 1] u i| el g
@ OPPOSITE THE TOWN HALL -

MRV RO OYN !
maaaaaaaaaaaasaaaaaaw
Sincere @rmmgs

THE RECORD MIRROR
'‘REGULAR’ and 'TOP TEN' READERS

and

OUR RECORDING STARS

WITHOUT WHOM WE SHOULD NOT EXIST
From

The RECORD Centre

(R. M. ROBERTS and SON)
2 NEW STREET OSWESTRY

THE SHOP WITH SELF SERVICE
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Greetings

1902 |
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1957

AND BEST WISHES ONCE
AGAIN TO ALL OUR CUSTOMERS,
OLD AND NEW, FOR A HAPPY
CHRISTMAS AND SUCCESSFUL
NEW YEAR.

W. MINAY & SON

474 WILBRAHAM ROAD,
CHORLTON-C-HARDY.
MANCHESTER
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- 4 Record Christmag

and New Year Greetings to all Music Lovers

from the staff and myself

TOM PARTON

718a, ALUM ROCK ROAD,
WARD END, BIRMINGHAM 8

Phone EASt 1866
?9?9??90@@99@9@99@9@

&ﬁ&&ﬁ&&&&&&&&&&&&aﬁﬁ

THe "SPINNING DISC” L. :

143a, FORE STREET,
EDMONTON, N.18.

Send Season’'s Greetings
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BLACKOUT .
BUTNOTFOR
DISCS

HE 1939-45 blackout
produced an unprece-
dented boom in the sale of
records. Read below about
some of the stars who

AT TAY TR YYYY

> made discs in that era.

MALALAAL A4 455 544 4444 4 4 4404,
YV

feature of the American com-
pany’s position may be the
recent decision of the courts
that broadcasting enterprises
should pay royalties on records
used.”

BOOM, BOOM !

AN INTERESTING SHORT

paragraph clipped from a
paper about the same time i3
headlined * Black-Out Means
Boom for Records” and
reveals “ the Decca factory at
New Malden, Surrey, is work-
ing twenty-four hours a day,
seven days a week to keep up
with the rush.”

Well, over a decade has
passed since the last black-out
but the New Malden factory is
just as hard pressed today
keeping up with the 1957 rush!

elsted
RECORDS

i L

CHRISTMAS AND NEW YEAR FEDITION

DETERMINATION,

COURAGE AND FAITH.

THE COMBINATION WHICH
BROUGHT A GREAT MAN
A GREAT TRIUMPH

An announcement was made
in most of the important
newspapers of December, 1939,
asking the record buying public
to help alleviate the pressure of
war-time production by making
their Christmas purchases as
soon as possible so that the
dealers could renew orders in
time. The following were
included in the * latest list " of
stars recording for Decca:
Ambrose, Andrews Sisters,
Connie Boswell, Bobbie Breen,
Bing Crosby, Elsie Carlisle,
Deanna Durbin, Bebe Daniels
and Ben Lyon, Denny Dennis,
Hughie Diamond, Flanagan
and Allen, Ella Fitzgerald,
Judy Garland, Adelaide Hall,
Tommy Handley, The Ink
Spots, Charlie Kunz, Vera
Lynn, Frances Langford, Guy
Lombardo, Grace Moore,
Mills Bros., Jack Payne, The
Street Singer, Lew Stone, Elsie
and Doris Waters, Paul White-
man,

BIG NEWS

PRESS CLIPPING from

the CHICAGO TRIBUNE

dated September 11, 1940, says,

“ Londoners Vote Dividends in

an Air Raid Shelter” . . .

“Decca Board acts as Nazi
Planes Soar Overhead.”

“Decca Records Chief
Blitzed ” runs a headline of
April, 1941, and relates how
“some weeks ago Mr. Lewis’
office in the City was destroyed.
More recently his house was
practically demolished on top
of him and his wife by a very
heavy bomb.”

A piece from The RECORDER
of that year speaks of ‘the
success of the Decca Record
business after a most unprom-
ising start being one of the
romances of the Clty ” and
further states that ‘“ the direc-
tors have many plans for this
company after the war, and it
promises to become increas-
ingly important.”

On August 3, 1943, the
EVENING NEWS captioned a
long article “ Success Story”
and its first paragraph stated:
“ The Decca Record Company
announces a dividend of 663%
per cent . . . a remarkable
achievement for a firm that
was in dire straits a few years
ago.” Mr. Lewis is described
as feeling “he has one useful
quality for the record industry
. . . a ‘strictly average’ taste.
He likes good dance music,
good singing. When he hears
a piece of music played for the
first time he can usually tell at
once whether it has possibilities
for a big- record sale or not.
¢This business is really show
business,” he says, “that’s why
I like it. Its fascinating’.”

UP THEY GO

@ ECCA SHARES SOAR

ING” . .. “Demand
or Decca ” . .. *“ Shilling Shares
at £2 19s. Startles Exchange ”
. . . thus rang headlines toward
the end of 1944. Business of
the company, valued at less
than £100,000 before the war,
became worth about £4,000,000
;vhen its 1s. shares jumped to
9s.

In his Brixton office §

Edward Roberts Lewis sat
back and said, “ I know nothing
about the shares. But I must
confess it’s all very exciting.
Most people don’t know the
troubles we’ve been through.”

“It’s a Secret No Longer”
proclaimed a DAILY EXPRESS
story of the same month and
year as it tells the world of the
Decca backed invention that
will afford ships and planes a
mechanical navigator to pin-
point bearings at all times,
whatever the weather.

A beaming Lewis is pictured
by the DAILY EXPRESS in
November of 1945 as he
achieved a 14-year-old ambi-
tion when the 1s. shares of
Decca Records reached 60s. A
leap now into post-war 1948
and the headline, “ Good News
on Records” . . . “British
Gramophone records selling at
75 cents each are breaking into
the Bing Crosby preserves in
America, and making a dollar
fortune for this country. Half
a million copies of Gracie
Fields singing “ Now Is the
Hour” have helped to
swell the earmings to
£60,000 a month. And it can
go higher still, says Mr. Lewis,
now rumning the sales cam-
paign from New York. Lewis
sits up night after night listen-
ing to the disc jockeys and his
big reward came recently when
he heard one station play Sam

Browne’s “Tree in
Meadow ” eight times.
The NEWS REVIEW of Decem-
ber, 1948, chronicles the appear-
ance in Britain of Nellie
Lutcher and the: Capitol label
via Decca. Stan Kenton’s
“ Artistry in Rhythm ” had the

the

honour of being the first
Capitol disc off the British
presses. Decca  executives

claimed that *the only unit
working at higher pressure
than the presses at New Mal-
den, with their 100,000 a day
output, was Lewis himself.”

JACK KAPP...

ARLY 1949 RELATES
how “ by a strange twist,
most of the 12,000,000 a year
Decca exports are going to the
United States which has the
world’s biggest record industry.
During the musicions’ dispute
there record-starved Americans
heard English-style popular
music with ¥era Lynn and Ann
Shelton, and loved them. The
dispute settled, the Americans
still demand the British pro-
duct because they like the
artists and the high quality
recording.”

In April of 49 Lewis paid a
splendid tribute to - the late
Jack Kapp, his American
counterpart and the man
responsible for acquiring the
great Crosby for the Decca
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Continuing from page 33,
The Decca-Lewis Story:
The Lewis-Decca Story

!

label. It was on the strength
of Kapp’s confidence in getting
Bing that Lewis launched the
company. Late in 1950 the press
clippings sounded another new
note as the word * micro-
groove ™ crept into stories con-
cerning Lewis and Decca.
Earlier in the year Decca had
introduced LPs to the market
and the following quotation
illustrates once again the Lewis
accuracy at prognostication . ..
one major organization
believes “records will eventu-
ally settle down to one uniform
speed. They also argue that
no one has invented a pick-up
or needle for long-playing
records as satisfactory as those
made for the standard records.

To this view, Mr. Lewis
retorts: “ Nonsense. It will be
at least ten years before all
records are of uniform speed.”
A Lewis tribute to the late
Harry Sarton appears in April
of 1951. Sarton had come to
the company 19 years earlier
and became A & R head.

THE L.P.
JFURTHER _ CLIPPINGS
FOR 1951 AND INTO

1952 report the heating up of
the commercial “record speeds”
war with Ted Lewis * confident
that the immediate future of
the gramophone industry is in
LP.” Along with many press
attestations of the *“ Prosperity
at Brixton” comes, in 1952,
the first public utterance of a
theme that has since become
the subject of Lewis’ own short
History of Decca entitled *“ No
clc”

At a party given to celebrate
his 21st anniversary of joining
the company, Lewis said,
“PDecca is a triumph of free
enterprise.”

This same celebration at the
Savoy Hotel finds the music
TRADES REVIEW recording that
the Guest of the evening,
“E.R.L.”, was described time

Page Thirty-five
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and fime again as doggedly
determined,” “dynamic,”
*“ driving,” ‘“ enterprising >’ and
crystallized the wealth of
adjectives used into the one
word, ‘““ courage.”

And so, at the end of 1952,
as the clippings indicate, the
ups and downs, ins and outs of
this unique 21-year-old story
had culminated in the strength
that led on to the present posi-
tion when four things—FFRR
(Full Frequency Range Re-
cording), the “LP”, the Decca
“Navigator” and Decca Radar
have been triumphantly estab-
lished to make Decca a name
to reckon with, not only in
entertainment and the cultural
life of the people, but even
their safety in peace or war.

THE 45 r.p.n.

N A MORNING PAPER of
February, 1953, “ Decca’s
Lewis Reports a Smash Hit”
with profits almost doubled at
£1,200,000 — against £652,000
in 1951. Decca was now pro-
ducing 45 r.p.m. records exclu-
sively for the American market
helping to send its exports
figure well over the £1,000,000
mark. Early ’54 finds the
dailies reporting “ Decca Boss
Hits Up Records ” with profits
soaring again and “Busy Decca
Takes Over Another Factory”
indicating the further growth
of the company as it bought up
space in Kingston. Midway
in the same year finds the

Decca chief arriving
at Johannesburg and tell-
ing reporters that “ The Harry

Lime Theme” was the most
successful tune his company
ever “translated ” into shelilac,
selling over three and a half
million.” Other post-war greats
were “ Auf Wiedersehn ” and
“Now Is the Hour”. Mid-
1955 finds Decca heading for
the two million profit mark
and landing a prize contract
for Decca Radar from the
Royal Navy.

Mrs. J. Hemsley’s
midget-sized scrap book of
her boss’ activities, activi-
ties that faithfully mirror
the incredible rise of a
major industry from the
ashes of 1929, ends with
the early 1956 headline,
“Decca Grabs Eartha
Kitt,” reporting thus by in-
ference the most recent
magnitudinous Lewis-
Decca bit of enterprise,
contract with Radio Corp-
oration of America to
make RCA records in
Britain, with Lewis & Co.
getting not only Eartha,
but Toscanini, Heifetz,
Lanza, Belafonte (etc.) too.

CONTINUED ON PAGE 37
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STAR
BACK-
ROOM
BOYS

Top A & R man FRANK
LEE, a leading ‘back-
room Decca boy’ (more
about him in the ‘Loyalty
to Lewis’ section of this
story) here seen with en-
gineer ARTHUR LILLEY
(standing) in the famous
West Hampstead, London,
studios. Studio head is
the celebrated ARTHUR
HADDY, the Full Fre-
quency Range Recording
2xpert.
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IN MANY INSTANCES, THE NOTES ON
THE BACK OF THE INVARIABLY
HANDSOME AND LUXURIOUS COVERS
—OR ‘“SLEEVES”’ AS THEY ARE NOW
COMMONLY CALLED—CONTAINING A

AND NEW YEAR EDITION

CHRISTMAS
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LONG PLAYING RECORD PROVE AL-
MOST AS INTERESTING AND AS ENTER -
TAINING AS THE ACTUAL CONTENTS
INSIDE THEM ; IN FACT IT HAS BECOME |
QUITE AN ART—AND A PROFESSION—-I
IN THIS AGE OF LPs. ‘“‘SLEEVE-
WRITERS ”’ ARE EARNING ALMOST AS
MUCH MONEY TODAY AS SUCCESSFUL
SCRIPT-WRITERS ON TV, BUT THE
FORMER APPEAR TO BE MORE FERTILE
IN THEIR IDEAS.

HOWEVER.

AMONG THE SMART SLEEVE-NOTES
WE HAVE RECENTLY DIGESTED, ARE
TWO WHICH COME FROM AMERICA,
NOT WRITTEN BY PROFESSIONAL
SLEEVE-WRITERS BUT BY FOLK WITH
A DEVASTATING SENSE OF HUMOUR.
ONE IS STAN FREBERG, THE BIGGEST
MICKEY-TAKER OF THEM ALL ; HE HAS
WRITTEN THE NOTES FOR HIS OWN
L.P. CALLED ‘““ A CHILD’S GARDEN OF
FREBERG” (ON capiroL T777). THE
OTHER IS BY DISTINGUISHED ACTOR

D R
» n&gh!"— iﬁa
1309

 Paradise — Lawd, you mads-th
(Brunsmsick ¥0-inch recovds {6 eachl)

ICTOR YOUNG USHAM JONES

\

 end His Orchestra _ - Orchestra
thotr 25232, 1/6 Skadows o the window — If it ain‘t love = 25233, 1/6°
25214, 16 Lot shot be o lesson o you 25237, 1/6-

25216, 1/6 Eesping oul of mischiufnow 235216, 1f6

i (?ow Retords) i

JOSE FERRER WHO DID A SLICK PIECE
ON THE SLEEVE FOR THE “ SUDDENLY
IT'S THE HI-LO'S” DISC ON THE
AMERICAN corLumBiaA LABEL. WE RE-
PRODUCE, WITH DUE ACKNOWLEDG-
MENT, THE RESPECTIVE ' SLEEVE
MEANDERINGS OF STAN FREBERG AND
JOSE FERRER . ..
*
TO THOSE PERSONS FINGERING THIS ALBUM IN

THE RECORD SHOP AND WONDERING WHETHER |
TO BUY BACH FUGUES INSTEAD :

FEEL 1 SHOULD reveal at the outset that this album has |

nothing whatsoever to do with children or gardens. (Let’s
lay our cards on the table is what I say.) The Capitol people
have simply wadded up a whole bunch of my things, and “ A
Child’s Garden of Freberg ™ seemed to me-as good a name as
any of the wad.

You may think the title a poor one; if so, drop me a line
c/o Capitol Records, Hollywood, California. A fat lot of good
it will do you, actually. It’s too late to make changes, and the
sooner you face up to that fact the better. You may think the

masquesrade — I lovs .a \ 4

! _F3000, 1/6 -0 adoroble 4
| You —Lawd, you mode thy . pight ‘The Julluby'of tha laaves é
too long (12 iaeh) K664,2/6  for sver 3

(Deeca Racords) A

3

HOSE WERE THE DAYS ! Ten-inch records at one and six a time ! Here’s a reproduction of
a DECCA advertisement in the national press—way back in 1934. Look at the names! Look at
the titles ! Look at the prices ! and look how we then tackled Yankee competition ! And then recall

title misleading. Tough. How would you like me to have
called the album * Little Women,” or perhaps “Jazz at the
Wage Stabilization Board”? How wouid you have liked that?
You talk about your misieading titles, boy. No, I think when
alt is said and done, our present title says exactly what we want
it to say, which is simply, * Hey, vou guys, here’s a forty-minute
wad of Freberg. Take it or leave it.”
*
QCARED SILLY that you would leave it, white-lipped Capitol
executives pleaded with me to reconsider. “ Heh-heh, this
business of the album title, Freberg,” they stammered, swallow-
ing hard. * Let’s play it safe, eh? Let’s call it something like
‘ Guy Lombardo Plays Francis Scott Key.”” Commercial, yes.
But is it honest? A phrase I made up several years ago and
which you may have heard is “ Honest is as honest does.”
have tried to live by these words, man and boy. Furthermore,
I go three nights a week to a rail-splitting class and tomorrow
plan to walk ten miles to return a record album to a
friend. A man can do no more. (Except perhaps to grow a
beard and a mole. Do you think it would be effective?)
*
FHE TWELVE NUMBERS included here are supposed to be
my all-time best sellers. This is 9/12 true. I managed to
sneak in three numbers, Rock Around Stephen Foster, That’s
My Boy, and Wide-Screen Mama Blues, when no one was
looking. Each was on the backside of a hit, and was therefore,
te my disappointment, seldom played. I included these numbers
mainly because I feel sorry for them.
¥ nailed down to pick my favourite of the twelve, I would
probably pick The Great Pretender because. in addition to
coming out fairly funny it lampoons a musical trend that 1

1T

| those happy, happy musical days ! Recall the names, recall the tunes ?

personally loathe. In all my records I have conscientiously
tried to operate not as a record comic but as a satirist. There’s
a difference between pointless ridicule and earnest satire. A
satirist is inherently a critic who seeks to improve society by
pointing up its affectations and absurdities through the use of
humor. His chief weapon is exaggeration. Satire is healthy.
Al Capp of Li’l Abner fame, and a man who has influenced me
a lot, once said, “ The fifth freedom is the freedom to laugh at
ourselves.” Mr. Capp makes sense. When we stop laughing
at ourselves. the decline and fall is not far off.

*

HE DISCOVERY some seven years ago that Americans

were willing to shell out hard-earned money for a recording
of me having the time of my life came as a rather lovely shock
from which I have never recovered. To my further amazement,
people of other countries, while at times comprehending only
50 per cent. of the real satire, laugh as loudly as Americans. I
recently returned from a tour of Australia, where I found
people who knew every word of every record I ever made. 1
think of this and smile warmly to myself every time I hear
some Madison Avenue boy say knowingly: * Satire isn’t com-
mercial.” The good fairies must have come in the night and
bought all those records. !

me on Rock Island Line is Peter Leeds. In answer to many
questions, 1 play both parts on John and Marsha, as well as
on The Great Pretender. Most of the vocal backings are by
Jud Conlon, an impish choral pundit of my acquaintance.
When it seemed to me that the country was being overrun
with feathered vocal groups, e.g., * The Crows,” *“ The Eagles,”
“The Orioles ’ (rankled buyers complained bitterly that after
a bit these records molted), I commissioned Jud to assemble a
group of amphibians called “ The Toads ” in an effort to get the
lowest -sound possible. He did and it was.

*

'THE ORCHESTRAL SUPPORT is mostly by Billy May, a

talented and strapping pixie,  who holds sway over my
sessions in a great, flapping Hawailan shirt. As he stands
conducting the evening’s bedlam, he looks a little like a porpoise
at a lnau. He is also the funniest arranger I know.

Well, I hope you will forget about those Bach fugues now
and buy this album. You may very well enjoy it. But don’t
take my word for it. As a fruit-fly inspector in ‘Honolulu once
said to me, “ If you don’t mind, buddy, I'll open ’er up and
have a look myself.” If I were you, that’s just what 1'd do.
Slip the record from the cardboard sleeve and examine it care-
fully. If it looks as though it might be carrying fruit-fiy, I

wouldn’t buy it.
STAN FREBERG,
(Pasadena, California)

*
HAVE BEEN SUPPORTED on these sides by some extra-
ordinary talent. The other parts on St. George and the
Dragonet were done by June Foray, Hy Averback, and Daws
Butler, who also wrote it with me. The man who interrupts



THE RECORD MIRROR, Week-ending December 28, 1957

CHRISTMAS AND NEW YEAR EDITION

Page Thirty-seven

HIS OLDEST-AND HIS NEWEST-EMPLOYEES ARE UNANIMOUS IN THEIR

THE PEOPLE WHO HAVE WORKED WITH HIM TO BUILD THE MIGHTY DECCA EMPIRE

THE PORTRAIT OF E. R. LEWIS as

drawn from the information con-
tained in his secretary Mrs L. J.
Hemsley’s 25-years-old scrapbook is
something akin to the half-finished
work on a painter’s canvas. The
foundation, the form, the muscles are
all there but the picture won’t be that
of a complete human being until the
externals are supplied.

That Lewis the businessman, as head
of a £13,500,000 enterprise known as the
Decca Record group, is a towering suc-
cess is a patently visible fact. That he
chose to accept a tremendous challenge
at a moment when an easier path
beckoned ; undertook a 16 hour day ;
set a goal and never wavered in his
pursuit of it ; must have had or had to
develop a degree of determination in
business ; all these things account for
the ultimate victory in the face of day-
to-day opposition from competitors.

The Oldest Administrators -

UT THEY DONT ACCOUNT FOR THE MOST
ESSENTIAL INGREDIENT: LOYALTY from and
HARMONY among members of the organisation respon-
sible for a turnover of £13,500,000. Nothing in cold print
gives a clue to what this element might be but I think I
discovered the answer in the course of conversation with one
of the key members of the organisation, Alfred H.
Clements. “Clem” is head of a division of the export depart-
ment, first started work with Decca Gramophone Co.in 1920!
He switched to record making in 1929; thus he has been in
close contact with Lewis for almost 30 years. Clem gave me
a run-down on the oldest Decca administrators . . . and the
list starts in 1915 with LES MARTIN, in charge of Stores;
JOHN ARCHER, 1919, concerned with Selecta and
accounts; CLEMENTS, 1920; ALFIE GOSS, 1920,
cashier: ALBERT PITTS, 1924, Radio & TV manager;
SID PITTS, 1926, factory; ROBERT C. KELLY, 1926,
export; E. M. ROACH, 1926, publicity; BILL TOWNS-
LEY, 1926, Lewis’s personal assistant; Mrs.
HEMSLEY, 1929, record sales and Lewis’s personal secre-
tary from 1931. Those dates furnish the best answer to the
query, “Lewis: Man or Machine ?” Only an inspiring,
pretty well-balanced man can account for such longevity on
the part of what is, unmistakably, a team of top flight
individuals. Two of the oldest associates, Clem Clements
and Bob Kelly, were originally impressed by the fact that
the busy and otherwise occupied Lewis took time to learn
all aspects of the business before officially taking over.
“ He was big-name minded even then,” they said, * and
brought in the first name band leader in Roy Fox.”

Lee Returned To First Love

THE CURRENT A. & R. top man, FRANK LEE, began his
association with Decca back in 1931 when he and record-
ing engineer Arthur Lilley, well-known to anybody who has
ever cut a disc at the Hampstead Studio, ran a Decca recording
studio together in Chelsea! Lee transferred his activities to
Radio Luxembourg in 1935 but returned to his first love in 1951.
When he’s not conferring with Lewis, Lee can usually be found
at the high-geared Hampstead studios presided over by chief
engineer ARTHUR C. HADDY, the man responsible for Full
Frequency Range Recording. Studio’s chief recorder is
KENNETH WILKINSON. Lee and Lilley, in common with
most of the Decca personnel when asked, “ What do you per-
sonally think of Mr. Lewis ? * flashed the momentarily stunned,
slightly incredulous look of men who are accustomed to thinking
of the boss as nothing but a “grand guy” and are surprised that
everyone doesn't know it.

Every artiste who has ever worked in front of a Decca micro-
phone knows and likes Decca’s “ Queen Bee,” smiling EVE
PLUNKETT. Eve has been with the firm since 1938 and is
known as “ Queen of the Sessions™ since almost everything
pertaining to the smooth running of a record session gets her
personal attention.

L J

“ He’s been very good to me personally,” was all she'd say of
Lewis, but there was a solid note of gratitude in the way she
said it.

Frank Lee’s “ Girl Friday ” is Joyce Bright who has been a
member of the team since 1948,

Faith In The 'Newcomer’

S. A. “STEVE ” BEECHER-STEVENS CAME TO DECCA

IN 1950, was sent straight to Australia where he launched
the first LPs. Steve is a relative newcomer to the organisation
but when Lewis hired him seven years ago he showed once again
his great talent for choosing the right people. No one at Decca
is more co-operative or garners more good-will for the company
than its sales manager. “I like his down-to-earth policy,” says
Beecher-Stevens of his boss. “ He’s always willing to give an
idea a good hearing and, if he likes it, will say ‘go right ahead’
and give it his full support all the way.”

Two long-time workers in the Decca dominion are A & R
men HUGH MENDL and DICK ROWE, both directly respon-
sible for Decca Artistes. The latest Decca group acquisition, dis-
tribution of RCA records, is in the capable hands of FRANK

i< p—
STATIONS !

One of the most active
departments in the Decca
organisation is the Sales
Promotion Section
over which enterprising
S A. BEECHER-
§TEVENS is in charge.
Picture above  shows
Beecher - Stevens
‘in action’, supported by
assistants who have to be
on the qui vive just as
much as he. Snap deci-
sions, immediate changes
and switches, huge pub-
licity campaigns and all
the excitement of the ‘Big
Drive’ prevail here.
Picture on left is that
of Mr. W. W. (‘Bill’)
TOWNSLEY, personal
assistant to Mr. E. R.
Lewis. Mr. Townsley has
been with the Decca Com-
pany for over 30 years.

—RM Pictures

INANANAVVANAAIYMAIVANAA

CHARMERS who joined the company in 1953 after long experi-
ence in radio. Like most of his colleagues, Chalmers avows to
being * completely happy in my job and more than a little fond

of the gent known as ‘ Ted’ Lewis.” )
An 18-year man is LESLIE BAKER, a director of the adver-

tising firm of John Tait & Partners, who came to look after
Decca advertising in 1947. Advertising assistant TONY FROUD
dates from 1951. The concensus of opinion from those who
should know him best, apart from his wife whose picture stands
opposite his desk and of whom Lewis proudly says, “ she has a
very keen business mind ” is that Edward Robert Lewis is a
man of paradoxes.

A quiet, unassuming man with no side, but a man who can
be keen in business. A man who will appreciate any joke,
rag with anyone and loosen up completely over a beer with
intimates, but a man who will never be rattled when the chips
are down. A man who is never afraid of committing himself
to something in which he believes and getting on with it. A
man whose kindly deeds and magnanimous donations to
charity remain untoid because he wants this personal side of
his life untold. And, probably most indicative, a man wheo
has most of his old friends arcund him still after 30 years of

show business stress and strain.
(Decca ‘Pops’ through the years and more pictures: P. 39)
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Decea ‘Pops’
Through
The Years...

A SCINTILLATING
LINE-UP OF STARS

IN THE “POP” FIELD THE DECCA MASTER
CATALOGUE gives pride of place to Roy Fox and
his Band for turning out the first one and a big one in the
1929-30 season.

Roy’s “ Whispering” and “ You Are My Heart’s
Delight ” gave his aggregation the chance to become the
first star band on the label with his “ Peanut Vendor ”.
George Formby’s “ Do-De-0-Do ” and “ Chinese Blues”
is the second *“ name ” to appear. It’s impossible to list
ALL the important waxings in a 364-page catalogue con-
taining some of the greatest material ever recorded but
bere are the prominent names and, in some cases, debut
tunes. The all-important Crosby came along in 1934 with
the Brunswick label and, so voluminous are the files on
that, it’s necessary to treat it separately.

For Decca, Ambrose and His Orchestra were intro-
}iuced by “La Cucaracha” and shortly afterwards the
‘Street Singer” made his appearance with “Smoke Gets in
Your Eyes”. Louis Armstrong, Bob Crosby, Jimmy
Dorsey, Nat Gonella and Charlie Kunz came along in
tapid succession. The fabulous “ Marta™ rocketed the
® Street Singer ” to fame during this period. First of the
many Vera Lynn sides seems to have been “ The Bells of
$t. Mary's” and “In My Little Red Book ”. Donald
Novis, Harry Horlick, Flanagan and Allen’s ‘“Run,
Rabbit, Run”, Tony Martin’s “ Begin the Beguine”,
Maantovani for the first time with “ La Cumpasita” and
* Jealousy "'. Lew Stone, Frances Day and Bud Flanagan,

racie Fields’ * Biggest Aspidistra in the World” and

Ave Maria”, Vera Lynn’s “ Yours”. Donald Peers,
Anne Shelton, Harry Roy, Edmundo Ros, for the first
flme with “Tico-Tico”. Stanley Black’s “Rumbah
Tambah ”, Ted Heath for the first time with “ Opus 17,
Joy Nichols and Benny Lee’s “ Pussycat Song”, Robert
Farnon and His Orchestra, Lee Lawrence, Cyril Staple-

n, Winifred Atwell joining Decca with ‘““The Gypsy

mba.” The Johnston Bros., Lita Roza, Jimmy Young,
Dickie Valentine’s “ Broken Wings”, Ray Ellington,
gavid Whitfield on “ Marta” and “TIl Never Forget

ou ”, Joan Regan with “ Till They’ve All Gone Home ”,
the first of Frank Chacksfield “ Song of Canterbury ",
Beverley Sisters’ “ Humming Bird ”. ~ All these artistes
have helped to make, and in many instances are still
making Decca the great name it is today. Fabulous hits
have ridden on their performances.
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WITH
A PEN

SAYS
GEORGIE WOOD
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I WELCOME RE-

CORDING AR-
TISTES WHO ARE
BOX-OFFICE IN THE
MUSIC HALLS.

Just as 30 years ago I
welcomed  people like
Elsie and Doris Waters,
The Western Brothers,
Jack Hylton and his Band
and so many who had
been rocketed to fame by

the magic of the new
medium of radio. When
I first played the London
Coliseum in 1909 die-
hards were complaining
that the stars of theatre,
ballet and opera would
kill Variety.

The cry has gome up
periodically through the
ages, notably with the ad-
vent of the Tango-Teas in
the 20’s, Talking Pictures
in the late 20’s and, now,
Television.

The fact remains that
there are more Variety
artistes employed, and I'll
say that again: “employed”
more now than at any
time in the history of the
industry. How does this
come about with only one
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fifth of Music Halls open ¢y
CROSBY THE GREAT compare_d to vyl;en I first :
ST AS MANY iilustrious names decorate the vast start.ed e 1909 i :
Bdunswick list; but it’s impossible not to think of it _Firstly, in place of a k
in terms of one man . . . BING CROSBY. If, as admit- bill of 8 to 10 acts engag- s
ted, there would have been no Decca without “Ted” ing a maximum of 25 Y
Lewis, by the same token it’s difficult to imagine Bruns- artistes we have revues N
wick (and Decca) without the fabulous * groaner ”. The | . ' o : with that number as the \
very first item in the Brunswick catalogue lists a recording . ; P T L, . minimum. Then there
called “ The Golden Bird ” with actual canaries credited s P tsl:fm.g‘e’:els‘g’(:‘:ves“t L(:)fok“:; Q‘
with the singing. Be that as it may, the ‘ Golden Guy’ 9 \
and the Brunswick Boom started some 15 items later with 0 TI’[R the output of the Bernard }
;[Out of Nowhere ’l’]. Il;olloweck ianhorE:rder ‘;Many 23::;& toﬁrgse'(;flyan ael::)l:. }
appy Returns of the Day ”, *“ At Your Command ”, “I Lo
Fognd a Million Dollar Baby” and “I Apologize . DECA STARS v mous _scale, popularised X
Duke Ellington and Red Nichols were potent contempor- although not on disc but by impresario  Harold }
aries of the Great Man with the former bowing on “Mood who must go on ‘record’. Fielding, have helped con- (3
Indigo ” and Nichols listed as actually the first “ human ” Their work is to stimulate siderably, whilst enquiries
performer via “ Peg O’ My Heart”. The Boswell Sisters’ the sales of discs still more increase for band and ;
“ Roll on, Mississippi, Roll on " and “ Shine On, Harvest aned theey Wave Desn, and recording artistes. }
il\:oon » st;}rtgddtheirslong l\]/ogue andT('iab I\(/iallllsowl;xy c'?me stilihde, raBkinG T grond thThe l’ul;:ic interest l;ll }
on ‘“ Nobody’s Sweetheart ™. e i rothers’ X - ese matters is well {
“ Tiger Rag”, Kate Smith “ The Continental , Al Jolson job of it. RM photo- served by the RECORD :
with *“ Sonny Boy ”; the roster was star-laden from the grapher DEZO HOFF- MIRROR.  With columns l
start. Ethel Waters, The Dorsey Brothers, Victor Young MANN, on his tour of the wrote through the years \
with “Tales From the Vienna Woods ”, Louis Armstrong’s Decca offices, .captured since 1927 for trade Q
“Wild Man Blues ”, The Ink Spots, Judy Garland (noted these shots in the various papers like the now de- §
as 13 years old)c?lingling “ Stompin’ at the Savoy ” and departments. Top picture: funct ENCORll;: and THFi {
“ Swing Mister arlie,”, Deanna Durbin’s *“ ]Il Bacio”, ROBERT KELLY (left) PERFORMER, the response
Grace Moore with “ What Shall Remain ” and “ Stars in and A. H. CLEMENTS, got was mostly from {
My Eyes.” Then the Casa Loma orchestra’s “Nagasaki” two of the oldest em- those directly connected §
and “ Stompin’ Around ”, the Andrew Sisters’ *“ Bei Mir ployees of the company; with the profession. My \
Bist Du Schon”, Sophie Tucker’s immortal *“ Some of centre picture: the room RECORD MIRROR mallbag
These Days ”, Paul Whiteman, Tony Martin, Guy Lom- from which some of the contains letters from two- \{
bardo, Fred Astaire, Jimmy Durante’s “Inka Dinka 4 . = thirds of readers who J
Doo ”, Larry Adler with “Clair de Lune” and *“ Hora Bl P or;ant d ';’s":‘}f have no part of show }
Stacato ”, Hoagy Carmichael, the original Broadway cast Wi @13 adye o uge business except as patrons. }
of “ Oklahoma ”; on and on goes the remarkable roster. ;’ ':‘ "’:’: ;r‘;’:sis A;Pr‘" "Z"’ "v’;' Thi.sﬁ in Ii)tb§elf' 'prgsvtes a }
i . ' rl l l r 1 ]
STARS, STARS, STARS . . TOWNSLEY, seen here § N 'YL L maiam,
' 1 en to be
JPECCY LEE, ELLA FITZGERALD, Dick Haymes, tary Miss :NNE’ BLAKE :‘e};’;iggytmishal;% SR 3
Danny Kaye, the New York “King and I ” cast, (right) and another most f
Bill Haley and His Comets, Al Hibbler, Sammy Davis, Road to Morocco” with Bob Hope, * Pistol Packin’ capable assistant, Miss %?ﬁu?cgpta:‘?{e;?:‘ ntkhse
and finally, GARY Crosby! And through it all, for 23 .Mama” with the Andrews, “ Swinging on a Star”, GLORIA CLARK. Pic- actor canmot exist, and, )
years and connecting 1957 to 1934, the golden thread “Country Style”, “But Beautiful”, ‘ Whiffenpoof ture on left is of Mr. E. M. much as I may like to kid \
known as “ Bing”. Up through the years came “ Two Song ", *“ Adeste Fideles and Silent Night ”, “ Far Away ROACH, one of the myself that I am a jour- §
Cigarettes in the Dark ”, * Let Me Call Youn Sweetheart ”, Places ”, “Let's Take the Long Way Home”, *“’Way assistants’ of Mr. F. E nalist. when it comes
“Easy to Remember ”, “ June in January”, “I Wish I Back Home ”, “ A Couple of Song and Dance Men” with ATTWOOD, chief of ad- down to my proper }
Were Aladdin ”, “ Twilight on the Trail ”, *“ Pennies From Astaire, “ The Last Mile Home”, “Isle of Innisfree ", L 7 publici “billing” I am just a pro X\
Heaven ”, “Sweet Leilani”, “It’s the Natural Thing to “Sam’'s Song” with Gary, right to the last item in the vertising and  publicity— with a pen. \
Do ", “ Goldmine in the Sky”, * Mexicali Rose”, *“ El catalogue, “Is Christmas Only a Tree?”. A lifetime of aiL F"O”"OHSI)’ responsible ANl Blossd for 1958.
Rancho Grande”, “Empty Saddles”, “Tumbling memories can be conjured up by perusing the hundreds assignment. S HES el o }

Tumbleweeds , “ Shoe Shine Boy ”, “Skylark ”, “ The of titles recorded by Crosby.
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o It Happened In 1958 Already . . .

THE TIME MACHINE

LAY at the bottom

of the cupboard, half-

hidden by old shoes,

hatboxes and back

copies of THE ,RECORD
MIRROR.

I hardly ever used the
thing any more and
had almost forgatten
Istill possessedit. Every
year one or another
of my friends asked
me why I bothered to

hang on to such an.

outmoded contraption,
and always 1 offered
the same excuse.

“I keep it,” I said to
them, “ because it
comes in handy every
Christmas.”

“In what way?” they
would ask, evidently
sceptical.

“Well, it is an established
fact that every Christ-
mas magazine editors
always ask their con-
tributors to write a
piece based on what
the next year holds -in
store for the entertain-
ment business. So, to
save myself all the
trouble of becoming a
seer, 1 just take out
that old thing, dust it
off, move forward a
year and see far my-
self what actually did
happen.”

“But surely you don’t
mean to say that after
all these years you
still need a Time
Machine to tell you
what is going to hap-
pen in show business
in the next year?
You ought to know
very well that what
will happen in show
business mext year is
the same as what
happened in show
business last year and
the year before that
and the year before
that.”

“Broadly speaking, yes,”
I would wusually reply,
* but with the machine
at hand I can give
actual details. It
makes everything so
much easier.”

[ OUGHT TO EX-

PLAIN that I had
built the Time Mach-
ine some years before
just to prove to doubt-
ing acquaintances:
that the thing could
be done. I had mever
used it, for the very
good reason that not
to know the future
keeps hope alive and
not to recall the past
keeps depression
‘away. The only satis-
faction I had ever de-
rived from the Mach-
ine was the practical
proof of the possibility
of its existence. It was
an ingenious little
affair, though I say it
myself, and the most
astonishing feature
about it to those pre-
Wellsians, who had re-
fused to believe such a
Machine could be built,
was its size.

My Machine could be
comfortably carried in
an alto saxophone
case, although why
anybody in his right
mind should conceiv~
ably want to carry a
Time Machine about
in an alto saxophone

case is quite beyond
me. The Machine was
built of a light alloy of
copper and the trans-
parent steel I had
patented in the years
before 1 took up ex-
perimental science ser-
iously.

The principle of the Time
Machine was elemen-
tary and was simply a
matter of releasing a
field of magnetic force
by polarising the resis-
tance through t he
generators ... but- I
see | am boring my
readers with tiresome
details of no possible
interest to anyone but
a few old doddering
pre-atomic scientists.

=25
[}

ALL THAT * NEEDS
TO BE KNOWN is
that my Time Machine
was still in working
condition and was
small and compact
enough not to create
untoward notice
among strangers. My
planned visit into 1958
was my first scheduled
outing in Time-space
for over three years,
and I was even looking
forward a. little to the
prospect of peeping
ahead. 1 determined
though, to stick to my
one golden rule, which
was never to bump
into myself on my
travels into the
future. I have al-
ways preferred not to
know what became of
me, and in my past
trips .into the future,
and indeed, in any
future trips into the
past, have -always, and
will always, carefully
avoid myself like the
plague.

What happened to me in
1958 was of no pos-
sible interest to any-
body, least of all my-
self. All 1 desired to
do was td check up on
trends in the world of
entertainment for that
year and see how close
to the facts my own
guesses had -turned -out
to be. As events
proved, even 1. fell
short in my appraisals
of just how far things
would go during the
year.

The predictions I made

came true, but 1 did
not_make them empha-
tically enough. For in-
stance, I said that re-
cord sales would con-
tinue to rise. What [
did not consider was
the possibility they
might rise by two
thousand per cent. The
same was true in
almost every sphere of
show business. I
picked the trends
accurately enough. It
was the degree of ris-

ing speed which I
failed to anticipate.
What follows is a

straight and ungarn-
ished report of the
events which I found
had taken place during
1958.

THE GENERAL CON-
DITION of tele-
vision in this country

had become so ridicu-
lous by the. end of
1958 that it was no
longer regarded as a
polite topic- of conver-
sation.

The system of commer-
cial advertising, fever-
ishly chasing its own
tail, finally worked it-
self into the most ter-
rifying impasse one
could possibly imag-
ine. Independent Tele-
vision, hellbent on
revenue, made the be-
lated discovery that it
wasn’t independent
after all, but was in-
stead a helpless slave

independent television
moguls, ‘who said in
effect that every indus-
try had its ethics, even
the entertainment * in-
dustry, the B.B.C. con-
tinued to buy adver-
tising time on the inde-
pendent networks, with
the result that by the
end of the year, inde-
pendent television
economy had become
so dependent on B.B.C.
advertisements that on
the 64,000,000 quiz
programme (sixty-four
million farthings, by
the way), the one ques-
tion calculated to

The
Time
Machine

of
Benny
Green

baffle even the clever-

of those who bought
its air-space. In its en-
deavour to open new
accounts, independent
television naturally
found it out of the
question to reject any-
body with the money
to pay. The result of
this pathetic situation
was that in late Octo-
ber, 1958, witnesses of
the new ITV feature
“ Halve Your Money,”
were astounded to see
before “their eyes an
elaborate film adver-
tising the B.B.C. tele-
vision service ! Despite
the complaints of the

est in the land was
“Who makes more
profit out of the other,
the B.B.C. or ATV,
or vice versa ?”

THE MOST POPULAR
OF THE NEW tele-
vision programmes was
ATV’s “Mish Mush
Quiz,” billed as “ The
Quiz show with a dif-
ference.” And differ-
ence there certainly
was, for “Mish Mush
Quiz” was specifically
designed to discover

not how much you
knew but how stupid
you were. Within four
weeks of its inception,
“Mish Mush Quiz”
had resolved itself into
the search for the most
ignorant man in the
British Isles. Candi-
dates were asked sim-
ple questions which
they were expected not
to answer. By the use
of lie detectors in the
studios, a decision was
reached whereby the
most ignorant man of
the evening was en-
throned. He continued
to reign, gaining an
additional ten pounds
for every question he
failed to answer cor-
rectly, until another
cohtestant appeared
who knew less than he
did. At the end of the
year-the reigning cham-
pion, with three thou-
sand four hundred and
twenty pounds to his
credit, was a film pro-
ducer with thirty-seven
films on drug addiction
to his name.

The statistical branch of

London University re-
ported at the end of
the scholastic year,
which  occurs some
time in May, that more
and more students had
been enrolling for
special courses for Quiz
Programme  training.
Entering for these
competitions had by
the end of 1958 be-
come a flourishing pro-
fession, and already
the trend was for rabid
professionalism. Man-
agers started stables of
.answer¢es whose duty
it was to limber up be-
tween quizzes by
digesting reference
books, encyclopaedias
and assorted collec-
tions of useless data.
The managers took
fifteen per cent. of all
winnings and issued
challenges to rival
managers for side-
stakes whose size was
increasing rapidly as
the vear ended.

BUT IF TV WAS

FIGHTING a losing
battle. with sanity, what
of the recording indus-
try ? During 1958, the
record business went
from strength to
strength.

Record after record was
broken, if I may .be

permitted to employ
such a phrase. During
1958 eleven million

long-playing  records
were sold in the Lon-
don area alone, or one
to every person, in-
cluding myself. Experi-
ments with recording
techniques finally pro-

duced in September,
1958, the first non-
playing record. The

sixteen-revs-per-minute
discs had proved popu-
lar for a short while,
then in April had come
in the sensational
eight  revs-per-minute
sides, which played
for two days without
stopping.

In Awugust American in-
terests had flooded the
British market with the
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newer, more daring,
three-revs-per - minute
records, specially de-
signed for those who
were going away for a
long holiday (the re-
cords lasted three
weeks), and in the last
~month of the year, per-
fection was finally at-
tained with a gramo-
phone record which
did not fevolve at all.
It merely stayed still
‘on the turntable while
the needle went round.
At seventy-eight revolu-
tions per minute.

THE SUPPLY OF
MALE SINGING
STARS proved, unfor-
tunately, to be inex-
haustible.

Readers may recall that

during 1957 the fashion
became firmly estab-
lished of male singing
stars rather younger
than used to be the
custom. It was in 1957
that the teenage
matinee idol came into
his own. However,
during the following
year he went right out
of it again, being
superseded by his new
rival The Child Star.
In the early months of
1958 the tendency to-
wards Youth became
more noticeable.
Events marched relent-
lessly towards the logi-
cal but insane conclu-
sion. At the beginning
of the year, one of the
record companies, in
an attempt to elimin-
ate all competition
once and for all,
thought to itself that
as the trend was for
younger and younger
singers, it would spon-
sor the youngest singer
of all. A thirteen-year-
‘old delinquent was dis-
covered, taken out on
bail, recorded, feted,
publicised, made into a
national hero and billed
as * The Biggest Thing
sirice Jayne Mansfield.”
There was only one re-
course left open to
rivals, and for the rest
of the. year remark-
a ble developments
characterised the pat-
terns of approach in
the recording industry.
The kindergartens of
the nation were scoured
for schoolboy Sinatras
and babyfaced Bela-
fontes. The average age
of the male singing
star fell drastically and
¢ontinued to fall, until
by the end of the year
every recording in the
Top Twenty had been
made by boys of ten
years or less. A new
Factory Act was intro-
duced in the House of
Commons forbidding
the number of record-
ings to exceed sixty-

four per month by
vocalists under the age

of seven years, and in
one New York suburb
a new school was built
(and opened by the
President) with a play-
pen which incorpor-
ated its own recording
unit complete with
microphones, tape re-
corders, and a built-in
cage for agents, med-
dling sound engineers
and A. and R. men.

YAJHATEVER THE
SANER TYPE of
reader may feel about
such developments
there is no doubt that
they were very good
for the recording in-
dustry. The standard
of popular songs had
by now deteriorated
so much that the seven-
‘and six-year-old child
singing stars recruited
from backward schools
had no trouble learn-
ing the melody or re-
citing the lyrics. Ac-
cording to the Audit
Bureau of Record Cir-
culation, for every one
record sold in 1957,
eighteen were sold in
1958. It was even
tumoured at one time
during the summer that
American  Musicians’
Union leader Caesar
‘Petrillo, was to run for
President on a Main-
stream ticket.

I AM AFRAID THAT

during the year the Art
of the Cinema could
do no more than re-
flect the developments
in its sister-industries
which I have already
recounted. The ten-
dency in the cinema
during 1958 was for
films which debunked
rival forms of enter-
tainment. For instance,
the biggest comedy hit
of the year was a film
called “The Wearing
of the Screen,” which
concerned the fortunes
of a young man who,
because of a compul-
sive neurosis dating
back to early years,
found himself myster-
iously  incapable of
switching off his tele-
vision set. It turned
out that this was due
to the fact that when
he was young he was’
the only kid on the
street whose mother
loved his father. The
banality of his plight
had caused him to be-
come an extroverted
introverted introvert
with extrovert tenden-
cies, for whom the
television set symbol-
ised- adult ‘maturity,
which proves that the
man really was mad.
Other Hollywood at-
tacks on television in-
cluded the inter-stellar-
space  comedy, “I
Married Cath O’Dray,”
and one of those unex-
pected B film successes
made on a shoestring
called *“The Square
Eye,” which featured a
scene where a seduc-
tive commercials an-
nmouncer kept inter-
rupting the * Oh, what
a peasant slave am 1"
soliloquy from Hamlet
with the blandishment
“Do YOU use Chan-
nel number five ?

B‘UT THE MOST-:

PATHETIC EVI
DENCE of the impasse

into which popular
entertainment h a d
worked itself by

the end of 1958 was
the giant production
“Will Success spoil
Cecil B. deMille?”

Continued on next page
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vanished hotels and
ballrooms, either un-
aware that the touring

about adolescent delin-
quency and violence,
one hundred and forty-

cian who still possessed
a genuine instrument.

of a screen writer who
writes a film about a
TV writer who 'writes
a film about a screen
writer who writes a
film about a TV writer
who. . .. The compli-
cations ran well on
into 1959, so I am un-
able to report how the
plot worked out in the
end. I doubt whether
it matters very much.
Serious films, the prob-
lem cinema, thrived
madly on a surfeit of
"X certificates and lurid
poster advertisements.
A great deal of contro-
versy was raised in par-
ticular by one of these
posters used in the ad-
vance publicity cam-
paign for a screen
version of *“Tom
Brown’s Schooldays.”
The poster depicted
a blonde looking
remarkably like
Sabrina in certain
aspects, clad in a one-
piece tigerskin
ensemble thrusting
pouting ruby lips at a
handsome young man
wearing only a leopard-
skin loincloth and a
schoolboy’s cap.
Critics who saw press
shows of the film were
puzzled in their reports
by the fact that they
could see no scenes in
the film which even
vaguely resembled the
moment depicted on
the posters. However,
this discrepancy was
put down to the fact
that the British censors
must have deleted the
scene from the film,
and there the matter
was allowed to rest.
During the year there
were seen in the West
End eleven major pro-
ductions whose theme

was drug addiction,
seventeen concerning
murder, sixty-four

seven about psychiatric
disorders and none at
all with a feasible plot
or palatable characters.
Elvis Presley was.pre-
sented with the
Academy Award for
the second year in suc-
cession for his hip-
shattering performance
in “Love Me — Love
My Agent”, a Techni-
colour musical in 3D
with stereophonie
sound, VistaVision,
CinemaScope and the
same old script. The
award for the Best
Female Actress went
to Joan Crawford for
her portrayal in the
title role of “The Eddie
Cantor Story™.

==
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EADERS WILL BY

NOW have begun to
wonder when I intend
mentioning the Jazz
scene during 1958. The
reason for the delay is
clear. I was so pessi-
mistic about the for-
tunes of Jazz during
the year 1958 that I
delayed taking in the
situation at all. But I
need not have worried.
Jazz is more durable
than many people
realise. It has the rare
ability to attain a fine
old age and flourish
long after people have
pronounced it dead.
Witnesses of the Eddie
Condon British tour
will know what I
mean. During 1958
Traditional Jazz in this
country continued to
lose ground before the
unstoppable advance
of the Do-It-Yourself
brigade, without ever
once stopping to ex-
plain what tradition it
was that the British
traditionalist is sup-
posed to be following.

B R B S RO RIS

Of the

and also in Newcastle,
it was as a . racing
driver rather than as a
trombonist. He won
the Grand Prix at Le
Mans and bought his
tenth motor car in the
same week in August,
1958, that Stirling
Moss started taking
guitar and singing
lessons.

skifflers, they
went from strength to
strength like a plague
of yodelling locusts,
and during the year
succeeded not only in
dominating the playing
of music, but the
manufacture of the
musical instruments
too.

Huge mass - producing

banjo factories sprang
up along the Great
West Road, and the
secretary of the Fretted
Instruments Manufac-
turers’. Guild became a
power in the land. One
interesting by-product
of the Skiifle State was
the device adopted by
several jazz musicians
with pretensions to in-
fegrity. Knocking
skifle by day, they
strummed it out by
night, sitting in the
back row of the serried
ranks of plunkers and
scrapers, contriving to
have their cake and eat
it. Segovia was still re-
ported to be holding
out against an offer
from Chas. McDevitt
in December, 1958.

==
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THE ANGLO-AMERI-

CAN BAND EX-
CHANGE continued
gaily on its insane way,
although by the end of
the year it was becom-
ingly increasingly ap-
parent that the only
thing that was really

the Cy Laurie Four
went to the United
States in exchange for
the Benny Goodman
Quartet, In September
Terry Dene went over
for Duke Ellington, a
month later Pete
Murray went over in
exchange for Billy
Graham, and the year
ended on a note of
grand climax when
Harold Davison went
over in exchange for
Joe Glaser. Everybody
was very happy about
the whole business and
made lots and lots of
money.

=5

HE MODERN JAZZ

SCENE in this
country drew in its
horns even further, or,
to put it another way,
less and less musicians
were working. By the
end of the year there
were only two groups
left working regularly
and each one was com-
prised of members of
the other group. As the
year ended it was
rumoured that the two
groups would be com-
bining. Variations of
“I Got Rhythm” were
recorded under seventy-
three different titles,
all with an accredited
composer, but nobody
was there to be found
who could offer any
explanation for the
demise of modern jazz.
Humphrey  Lyttelton
described himself in
“Woman’s Hour” as a
“Traditionalist - Main-
streamer with ténden-
cies towards the Basie
small groups”, and
continued to play“Jazz
Me Blues” in - the
manner of Louis Arm-
s{rong.

Kenton, consisting of
three thousand words,
seven hundred of which
were “dichotomy.” The
national polls to dis-
cover the nation’s top
instrumentalists hit the
modernists hard. In the
poll to discover the all-
time Guitar Giant the
modernist hero Charlie
Christian was thrust
into second place be-
hind Tommy Steele,
while Bert Weedon
was not even placed at
all. Winifred Atwell
won the piano award
in front of Art Tatum,
and the title of Best
Band in the World re-
sulted in a triple tie
between Laurence
Welk, Ted Heath and
Bill Haley. On being
questioned about his
voting choice, one
denizen from Six-Five
Special was heard to
say, “Duke who?”.

THE TOURING BAND

BUSINESS in Great
Britain finally col-
lapsed entirely, and the
era of the One-Night
Stand finally passed
from the national scene
altogether.

Indeed, one of the most

tragic sights I saw
during my trip into the
future was of a phan-
tom c¢oach flitting
through the night,
filled with tired and
complaining musicians,
in whom the touring
habit was so deeply in-
grained that they were
actually unable to stop.
For months on end
they fulfilled = self-
imposed coach calls,
travelling endlessly up
and down the Al,
looking for long-since

game was played out
or incapable of facing
the dreadful truth.

History will record that
the year 1958 saw the
true end of the system
whereby a band or or-
chestra from London
visits a provincial town
and sells itself for no
better reason than that
it has come from
London. Times had
moved on, and it was
to the variety halls that
the younger generation
flocked when it wanted
live entertainment.

But there was one bright
spark in an otherwise
gloomy scene for
professional musicians.
Although they found
themselves increasingly
unemployed in 1958,
and like everybody
else victims of the
rising cost of living,
they were saved from
extreme penury by an
economic accident
which nobody had
thought of. |

Thousands of saxophon-

ists and trumpeters and
trombonists had been
jettisoning unwanted
instruments during the
nineteen-fifties and the
metal melted down and
recast into membership
badges for fan clubs.
But the few intrepid
men who hung grimly
on to their instruments
during the crisis found
in 1958 that their
loyalty to a lost cause
was after all to be
rewarded. Saxophonés
and trumpets in par-
ticular attained a

steadily increasing
rarity value and
by  October, 1958

when the first big
musical relics sale was
held at Christie’s the
financial future was
assured for-every musi-
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IN CHRISTMAS WEEK
1958 a tenor saxophone
was sold by private
auction in the north of
England for eleven
thousand pounds, and
indications were that in
1959, with real music
and real instruments
becoming scarcer still,
the wvalue of old-
fashioned instruments
would continue to rise.

Just one last remark.

When, after reviewing
the year 1958, I turned
back and adjusted my
Time Machine to the
present, I wondered
whether it might not
be worth while taking
just a glimpse at the
years after 1958, to see
whether there were any
hopes of conditions
improving or deterior-
ating.

It would have been a
simple matter for me
to have swept forward
and witnessed, say, the
Jazz Jamboree for
1961, to find -out
whether anybody had
yet plucked up the
courage to play some
Jazz on the show. It
then occurred to me
that every man must
have something to live
for and that it is the
hope of the unknow-
able future which
keeps a2 man going.

So I turned back and
‘wrote my copy out
instead. The Time
Machine went back
into the cupboard,
under the old shoes,
hatboxes and back
copies of the RECORD
MirroOR. I doubt if I
shall use the thing
again till next Christ-
mas. (There will be a

next Christmmas by the
way.)
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AS THEY SAY IN SIAM,
OPERA-GOING IS A
PUZZLEMENT.

You dress up to the nines, you
take a taxi to the middle of a
vegetable market—if you live in
London, that is—and you watch
a plump tenor wooing an even
plumper soprano who eventually
dies of consumption though her
lungs are obviously in terrific
form. And during the intervals,
which are usually long enough
to show a second-feature film,
you’ve got to-be at least 90 years
of age, with the sort of memory
that wins 64,000 dollar questions,
if you want to be in the swim
with the rest of the audience.
“Ah,” you have to be able to
say, “but she isn’t as good as
Gloriosa was in 1887.”

OF course, if the opera bug has ever bitten
you as it’s bitten me, you just don’t notice
this zany side of opera-going. You don’t
even HEAR the ribald comments of the
locals at Lewes when you change from
train to coach at four o’clock on a swel-
tering summer’s afternoon on your way
to Glyndebourne to hear Mozart sung in
a language you don’t understand. (Odd
that nobody ever takes the mickey this
way out of people who struggle through
Mayfair with washboards under their
arms.) You’re so crazy about Verdi and
Maria Callas you go on believing that a
“ square ” is just a four-sided geometrical
figure with all its sides and angles equal.
You may not even have heard of the
RECORD MIRROR.

YOU CAN ALSO REMAIN SANE

OWADAYS, HOWEVER, it’s just possible
to be an opera lover—and sane. All because
someone, who probably “wasn’t the least bit
musical but just an engineering type, invented
little discs you put on a spinning table.  You see,
it’s all as simple as that! = And what do you
hear ? Opera, of course. Some people use
these gramophone things to play other types of

know about them. . ‘

Every year they come churning out — operas — just
like the rats that followed the-Pied Piper of
Hamlin. Tumbling over one another in a riot of
throbbing Italian arias and duets and ensembles.
No need to dress up. No need to wade through
that vegetable market. No need to swot up
musical history to show off to the rest of the audi-
ence. You just sit at home, relax and enjoy.

And what of 1957? What has it brought the opera
fanatic to listen to at home by the fireside? So much
that I've been able to gorge myself with Verdi,
Puccini, Mozart to my heart’s content. And right
now, faced with the problem of selecting what I
think are the Operatic Top Ten, I hardly know
where to start. }

First of all, I must reluctantly push to one side two
- recordings I'd hoped would be top-drawer but which
bitterly disappointed me. Toscanini’s * Aida”
looked like being a wow; it turned out to be an
orchestral feast but a vocal cold supper: A shame,
because the dynamic Toscanini should be the con-
ductor of all conductors to make * Aida ” blaze with
melody and drama.

My. other rejection slip goes to *“ The Art of Caruso,”
a set of three discs presenting the now legendary
Italian tenor in 32 arias and 14 songs. [ guess
Caruso lived just too soon for the gramophone to do
him justice. On these recordings there’s too little
variety in his tone: he seems to sing full out all the
time.

What must. take first place in my Top Ten is the
H.M.V. “La Bohéme” conducted by Sir Thomas
Beecham (HMV ALP 1409-10). This brings all the
excitement of the opera house tingling into the home.
And this is an opera that can easily be killed stone
dead .by bad performance. The story is such an
obvious tear-jerker. Rodolfo.can so easily sound

music, but if youre opera mad you don’t even

like a weak-kneed poet with a chip on his shoulder;
Mimi can sink into a soft-centred tart; and the fool-
in of the Bohemians can be as embarrassing as the
sight of a Tory cabinet tucking into candy-floss.

Beecham, who seems determined never to grow old,

infuses this performance with the radiant glow of
youth. Every scene is given its maximum lyrical
and dramatic effect, and the whole musical per-
formance is eloquent, dazzling. And what perfectly
chosen principals!

SUPERB AND THRILLING

VICTORIA DE LOS ANGELES, who thrilled me in

this réle at Covent Garden a few years ago,
portrays Mimi with exquisite tone and feeling. Her
singing of “ They Call Me Mimi” and her * Fare-
well” have all the melting tenderness you could
wish for, and she has such style that these almost
too familiar arias sound fresh as the day Puccini
put all his musical soul into them.

Jussi Bjorling, stalwart of the Mefropolitan Opera in

New York, is as rich and smooth in tone as ever.
His singing of “Your Tiny Hand Is Frozen” would
win him any girl, and his masterly style lets him
give all his attention to portraying the character of
Rodolfo.

The -Musetta, Lucine Amara, really does sing, whereas
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I've so often heard Musettas in the opera house who
just gurgled and shrieked their way through the part.
And what gaiety there is in her Waltz Song! Robert
Merrill makes an ideal Marcello for her, his warm-
‘toned baritone blending to perfection. And finally,
Giorgio Tozzi sings the well-known bass “ Coat
Song ” with a restraint that makes the scene doubly
effective.

alking of basses brings me to my . next choice—
Fernando Corena’s * Operatic Arias for Bass”™
(Decca LXT 5307). I always used to feel sorry for
the poor bass. The pampered tenor is usually given
all the lush, romantic melodies, while the baritone
can enjoy swaggering along as Figaro in “The
Barber of Seville” or chilling everyone’s spine as
the magnificently villainous Scarpia in “ Tosca.”
But the bass is usually the poor relation, left to
growl in the background. -

changed my tune a bit when I heard Fernando Corena
sing the title-role in Verdi’s “ Falstaff.” at the
Edinburgh Festival a couple of years back, for his
richly comic performance of Shakespeare’s fat old
-knight, which would have been a. credit to any
Stratford company, won him terrific applause.

orn in Geneva of a Turkish father and an Italian
mother, Corena is just the right man to sing Rossini
—who wrote an opera called “ Turk in Italy ”!

But not Tebaldi’s!

The first side of his LP presents him in three of

Rossini’s most brilliant arias. The characters are
those endearingly fussy old men of the Italian
commedia dell arte who are inevitably put on gthe
spot by the younger folk. My fayourites are the
two arias sung by Don Magnifico, the father of the
Ugly Sisters in Rossini’s version of the Cinderella
story, “ La Cenerentola.” In all these arias Corena
shows the most wonderful sense of character. You
can see him puffing about the stage, full of his own
importance, and when he tells you what a sly old
scoundrel he is you can almost see him winking.

These patter-songs tear along at a tremendous rate,

but Corena takes them easily in his stride. No
tongue-twister to music could beat him, and his tone
is as smooth as velvet. He is equally at home, on
the other side of this disc, in a selection of French
arias. These are less witty than the Italian ones, but
all have easy, lilting tunes. The final Offenbach
aria, in which an elderly .general boasts of his con-
quests on and off the battlefield, is a gem.

FULL-BLOODED BRILLIANCE

EVER BEEN TO CHICAGO?. I haven’t, and until

a couple of months ago I'd never really wanted
to. But after hearing “ An Evening at the Lyric
Opera of Chicago” (Decca LXT 5326) I'm ready
for an evening out in the City of Gangsters any
time! For full-blooded singing in the Italian grand
manner this disc takes some beating. Three soloists,
Renata Tebaldi (soprano), Giulietta Simionato
(mezzo) and Ettore Bastianini (baritone), give us a
feast of high-powered vocal fireworks.

I don’t think I’ve ever heard Tebaldi in better voice or

more stylish than she is here in Margherita’s great
aria from Boito’s “ Mefistofele.” This has one of
those soaring melodies that nearly takes your breath
away.

She’s in excellent form, too, in her
duet with Simionato from Ponchielli’s - “La
Gioconda ”—one of those “ Anything you can do I
can do better ” affairs. The two wamen, fighting
over the same man, each tries to bring ever richer
tone and more thrilling high notes to cap the other
—and both succeed! Their clean phrasing and per-
fect sense of pitchi make their performance really
dynamic.

Simionaté makes a positive orgy of “ Softly Awakes

My Heart ” from ““ Samson and Delilah.” Certainly
this well-known aria sounds excitingly fresh here,
and this Delilah would have won Samson in a matter
of seconds. Bastianini makes Gérard’s aria in
“ Andrea Chénier” a thrilling affair, brilliantly
characterised and sung with radiant tone. The
singers have other arias, too, all superbly sung—but
these were the highlights for my taste.

As a change from melodramatic Italian opera, I found

the Beecham recording of Mozart’s “ The Seraglio ™
(Columbia 33 CX 1462-3) quite irresistible. A youth-
ful work by Mozart, this story of the efforts.of two
young men to rescue their European girl friends
from a harem has some of the most exquisite music
you could hope to hear. And what’s so important,
Beecham brings to this recording the jéwelled style
and poise that Mozart’s music needs—but doesn’t
always get.

Concluded On Page 453
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By J. W. A. LANGENBERG, Managing-Director of

Philips Phonographische Industrie,

the

Baarn,

Netherlands

‘HE following article by
the Editor of Philips
Mpsic Herald focuses atten-
tion on the early history of
the gramophone record.
There is a great deal of
truth in his assertion that all
those employed in the gramo-
phone record industry are
fascinated by this history and
every new detail coming to
light is invariably seized
upon with a kind of reverent
admiration.

During the past eighty years
the gramophone and the
gramophone record have been
gradually transformed from
the fertile product of the brain
of a genius into an inalienable
and essential part of the daily
lives of the greater part of
humanity. Especially when one
is closely connected with the
weal and woe of a vast inter-
national concern in this field,
one discovers every day anew
to what extent the gramophone
record, both as a medium of
relaxation and- culture spans
the whole world.

1 purposely mentioned the
former category first, as all
interested industries will con-

firm the fact that “popular §
music” is the main pillar on §

which the recording industry
rests. One cannot -shut one’s
eyes to the fact that the hun-
dreds of thousands of ‘“‘popu-
lar” gramophone records sold

seems certain that the first
type of “phonograph” made
its terrestial debut in 1877,
so that today’s modern
gramophone, although out-
wardly having little in com-
mon with its illustrious pre-
decessor, can proudly look

A REASON FOR
GRATITUDE

back on a history of eighty
years.

To whom does this honour
fali?

Well, most people will
immediately have the name
Edison on the tip of their
tongues, thinking of the
“talking machine” of that
brilliant American inventor,
who actually demonstrated

all over the world every week, &8

especially now that the long
playing record has created
countless new qualitative ‘and
programmatic possibilities,
have—strange though it may

seem—provided a great stimu- §
of ¥

lus to the evolution |
“serious” music in recorded
form. Popular music sales

enable the industries concerned
to find ways and means of
perfecting their classical cata-
logues more rapidly. The

quality of the long playing @
record of today is awakening §

a desire among an ever-

increasing number of people «
to extend their musical hori-

zons and gradually build up,
in addition to their record
collections devoted to music in
a lighter vein, record libraries

embracing the purely classical -

repertoire first and foremost.

We record manufacturers
are commercial entrepreneurs
and our policy is dictated by

the laws of industry and com- *

merce. Despite this there are
invariably moments during our
work when we savour the
pleasure of realising that our
labours are not bounded by
commercial considerations
alone. It sometimes staggers
us completely when we realise
with what incredible speed the
significance of the gramophone
record, as an enlightening and
congenial medium for count-
less aspects of modern society,
is assuming meteoric propor-
tions. We are deeply grateful.

Our gratitude, in turn,
should go out to those who
took the initiative in this field:
the pioneers in countries all
over the world . . . inventors
whose endeavours were
scorned and ridiculed in the
beginning.

ECORD - LOVERS —

whose ranks have now
swelled to millions, a vast
number of whom are organ-
ised in tens of thousands of
record clubs for collectors
and genre specialists scat-
tered all over the face of
Mother Earth—have every
reason to commemorate this
year with gratitude. It now

SENSATION!

an apparatus of this kind for
the first time to a surprised
audience as far back as 1877.

The systematic preserva-
tion of data regarding the
numerous developments in
the phonographic industry,
however, is a more recent
innovation. There are other
nations, too, which likqwise
lay a claim to the predicate
“discoverer” of the gramo-
phone, at least in its weird,
unsymmetrical embryonic
form. Take an ingenious
country, like France, for
example, which regards its
great son Charles Cros, who
presented his “talking
machine ” for the first time
-that same year, 1877, actually
a few months before Edison,
as the inventor.

SR

ONE of the great experts on
the history of the phomno-
graphic industry in France,

“Academie

CHRISTMAS AND NEW YEAR EDITION
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HISTORY
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Michel de Bry, Secretary of the
due Disque
Frangais "—which the famous
author Colette played such a
prominent rqQle in establishing
—and also the proud possessor
of a unique collection of
phonographic curios, recently
told us something about the
plans for a commemorative
exhibition in Paris, which
opened in October this year.

are also to be found in that
country. In this connection
ones thoughts immediately go
out to Hayes, the seat of Elec-
trical Musical Industries, the
name of which js indelibly
associated with such labels as
Columbia and His Master’s
Voice, and where a certain
Miss Mary Walton, who has
already served for forty years
on the staff of this concern
maintains a vigilant watch over
priceless historical archives and
a select little museum. Miss
Walton is a valuable source of

i} (1 { £
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known fact, for example, that
one of the great popes, His
Holiness Leo the 13th, granted
permission to an Italian
engineer in the 1880’s to record
his voice on a cylinder,
although this met with con-
siderable criticism from other
high-placed ecclesiastical
authorities. When this pope
died, the same engineer tried to
give a public performance of
these’ cylinders, on payment.
The police, however, inter-
vened, the man was deported
and the cylinders confiscated,

tion must likewise be made of
the recently founded British
Institute of Sound, headed by
Patrick Saul, with which the
B.B.C. - closely co-operates;
then there is the Discotheque
Nationale in Paris, the affairs
of which are in the capable
hands of M. Descolonges.
University centres in America
are also extremely active,
witness the founding of various
institutes concentrating exclu-
sively on the science of sound,
such as that in New York.
Nor must we forget the
Thomas Alva Edison Museum
in Orange, New IJersey.
Thomas’ first cylinder machine,
in the commercial possibilities
of which he, according to his-
torians, did not believe, can
be seen there, together with
other ‘striking mementos of his
work in the field of acoustics.
Edison’s first phonograph
originally formed part (until
1928) of the extremely interest-
ing collection in the Science -
Museum, South Kensington,
London, where many other
historical and remarkable
phonographic curious are on
display. There is also a true-
to-life replica, for instance, of
Edison’s first machine.

S

NOTHER item of great
interest is an early model
(1899) of Parson’s Auxeto-

' phone Reproducer which, al-

though not ome of the pre-

| decessors of modern recording

equipment but a play-back
apparatus, i.e. a kind of primi-
tive gramophone, nevertheless
represented quite an improve-
ment in those days. One can
also examine an early Berliner
gramophone at one’s leisure;
Berliner, who was radically
opposed to the cylinder phono-
graph, finally succeeded in
establishing the superiority of
his approach to sound repro-
duction, even though he had to
wait several years for recogni-
tion.

A small country like the
Netherlands has now become

g . the centre of a great inter-

Creating an even greater sensation than the Red Bleep has in modern times was that caused
by the *“ phonograph ™ in the late 80’s. When the first *“ horn" gramophone was exhibited—
and played—in public, bewilderment was the reaction. Here was something in the nature of

a miracle!

This Academy, the Presidium
of which numbers such dis-
tinguished artists as Jean
Cocteau, and Darius Mil-
haud among its members, is
not alone in this field. There
is also an “ Academie Charles
Cros,” an institute which is as
venerable as it is aristocratic
and even its name pays lasting
homage to this great French
pioneer, who was also an

author.

A COUNTRY like England
certainly cannot be for-
gotten when it comes to the
important role various coun-
tries have played in the history

of the gramophone and
gramophone record. Apart
from the fact that British

physicists made an important
contribution to the scientific
research which inevitably pre-
ceded sound registration and
reproduction, the seats of a
number of long established
gramophone record industries

TIME MARCHES ON!

historical data, as informative
as she is charming, information
which she is only too willing to
pass on to others. We learnt
that she is busily engaged in
writing a book about the his-
tory of the gramophone record,
as reflected, for example, in the
history of the British Columbia
Company

Germany, too, can lay claim
to all kinds of notable achieve-
ments in this field. Even if we
only consider the fact that
Emile Berliner, the German-
American inventor of the flat
disc revolving on a turntable
(1888), which inaugurated the
era of the large scale copying
of “master records”, endeav-
oured to establish an industry
specialising in the mechanical
reproduction of sound together
with his brother (who had
remained behind in Germany).

LD SR

THE historically-minded re-
search worker likewise
cannot omit Italy. It is a little

only to reappear again several
years later in the hands of one
of the Italian’s former assist-
ants. They now number
among the precious curios in
the collection of Michel de
Bry.

The early history of record-
ing therefore is still shrouded
here and there in heavy mist.
Interest, however, is steadily
mounting, both in commercial
circles as well as among pri-
vate collectors. More and
more books, for instance, are
being published on this subject.

D

MALL private museums
and departments of large
recognized museums are being
expanded and improved. Im-
posing historical  acoustics
archives are being created
thanks to the co-operation of
broadcasting companies, indus-
tries and universities. Import-
ant work has also been done in
this field, for example, by the
University of Hamburg. Men-

national gramophone record
industry, even though it is a
mere six years old: -Philips
Phonographische Industrie. It
goes without saying, of course,

i that the electronic industry in
| the Netherlands, in particular

the Philips concern—a very
much older establishment in-
deed, as it was founded as far
back as the 1890’s—with all its
research and production in the
electro - acoustical field, hag
made a valuable contribution
to the development of appara-
tus (Philips began six years ago
with gramophone records, but
has been manufacturing radio
equipment, gramophones, etc.,
for several decades now) for
the phonographic industry,
while it also has a great deal
of valuable historical data and
experience at its disposal.

It is probably the long-play-
ing record and its far-reaching
effects on musical culture, in-
dustry and commerce through-
out the whole world, which has
suddenly made all kinds of
people in various countries
aware of the cultural signi-
ficance of the phonographic
industry.

PR

HE single group most

fascinated by this history
today is in all probability that
comprising those engaged in
the manufacture and distribu-
tion of gramophones and
gramophone records. The
history of human civilization
bears evidence for many cen-
turies now—we only need to
think back to the civilizations
of bygone days—in which the
sages and alchemists of yore
sought to find ways and means
of perpetuating sound. This
desire was dictated by various

(Continued on next page)
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OPERA’'S
TOP TEN

Continued from Page 43

Seraglio ” brings us the first great comic
character ever created for the opera stage—Osmin,
the bloodthirsty overseer at the Pasha’s palace.
Osmin is a bif of an amorist, too, and he opens the
opera with the catchy “ When a Maiden Takes Your

JFancy,” sung here with delicious fruitiness by

Gottlob Frick. Lois Marshall seems to find no
difficulty with the delicately ornate arias for Con-
stanze-—test pieces for any prima donna. And she
has a far richer, more - satisfying voice than one
usually hears in this coloratura role.

Cerquetti .

After leaving Toscanini’s

PURITY, WARMTH, PASSION

from “Lucia di Lammermoor.” The voice is not
rich or dramatically very expressive, but the .tone is
ravishingly sweet.
.. Peters ... Hey! What about Callas?
Well, I've only had time to play half her complete
recording of * The Masked Ball ” by Verdi, but this
goes into my Operatic Top Ten all right. There’s
not the variety of tone we expect from La Callas,
usually the most expressive of all sopranos, but in
this latest of her recordings (Columbia 33CX 1472-4)
she gives us some magnificent singing. And partner-
ing her once again are the warmly lyrical tenor
Giuseppe di Stefano and that rich-toned, superbly
dramatic baritone Tito Gobbi. I always find * The
Masked Ball” one of Verdi’s most glowing scores,
full of glorious melodies, strong situations, and
exhilarating orchestral writing. And here every
ounce of colour is brought out.

i's “ Aida ™ out of the running,
I'm glad to be able to rope in his * Verdi and
Toscanini: Vol. 2” (HMV ALP 1453), for this disc
brings us a shattering performance of. the last act of

LEOPOLD SIMONEAU, a fine tenor who has

“ Rigoletto,”

with Milanov

as Gilda, Leonard

delighted me many times at Glyndebourne, is in
excellent voice as Belmonte, the romantic lead. He
has a pure tone, but there is plenty of warmth and
passion in it. He handles the flowing melodies
enchantingly. His servant Pedrillo is sung with
equal refinement by Gerhard Unger, who makes a
magical moment of the famous * Serenade,” in
which Beecham conducts the orchestra with such
crispness that I felt I was hearing this properly done
for the first time. It’s Beecham’s genius, in fact, that
really makes this performance so completely
satisfying.

Not -a stylist to compare with the singers just men-

tioned, but a singer who gives me a great deal of
pleasure, is young Flaviano Labo. This up-and-
coming Italian tenor was introduced to me in
*“ Flaviano Labo: Operatic Recital” (Decca LW
5271). He sings the most popular arias from
“ Tosca,” “ Turandot,” ‘ Fédora” and *“La Gio-
conda,” and in all of them he displays a warm,
sunny voice, strong and youthful, with a goodish
sense of style. I must confess I have heard most of
these arias sung better by Gigli or Tagliavini, but
there’s a freshness and charm about Labo’s voice
that gives me quite a kick.

Even more impressive newcomer is soprano Anita

Cerquetti, who may well make Callas, Tebaldi and
Milanov look to their laurels in the near future.

Her “ Operatic Recital ” (Decca LXT 5289) brings us

eight Italian arias, all formidable test pieces. They
range from “Casta Diva,” generally held up as the
finest example of delicately-spun bel canto melody,
to the dramatic “ O Patria Mia ” from ‘“ Aida” and
the scintillating Bolero from Verdi’s “I Vespri
Siciliani.”  Cerquetti rises to every occasign, show-
ing a gilt-edged voice of remarkable suppleness and
range. D’m certainly looking forward to hearing
her in the opera house. i

For sheer technique in coloratura singing, that pretty

American Roberta Peters’ ** Famous Operatic Arias "
(R.C.A. RB 16108) left-me quite dazed. Here is
that rare type of voice that has a bell-like purity and
seems to be capable of sailing gaily over any
difficulties the.composer puts in the way of his
singers.  Her sheer agility and breath control are
miraculous as she skims through *“Caro Nome ™
from.“ The Barber of Seville ” or the Mad Scene

Warren as Rigoletto and Jan Peerce as the Duke.
This is Verdi conducting at its most electrifying, and
this disc makes a permanent reminder of the art of
Toscanini. There are a couple of fill-ups which 1
don’t care for very much, but the record is worth
having for this never-to-be forgotten conducting of
colourful Verdi at its best.

HEROIC MUSIC AND SINGING

NE MORE TO GO .. . and still so many to choose
from! At the risk of boring those who hate
Wagner and find “ The Ring” too much of an
endurance test. I'm plumping for Deutsche Gram-
mophon’s best disc of excerpts from this marathon
music-drama. The closing scenes from “ Siegfried ”
and “Gotterdimmerung” (DGM 19045) bring two
of the most splendid moments in “The Ring:”
Astrid Varnay and Wolfgang Windgassen sing the
duet for Siegfried and Briinhilde foliowing her
awakening from her 20 years sleep inside the ring
of magic fire, and Miss Varnay brings us the last
aria of all, when Briinhilde lights Seigfried’s funeral
pyre and, superbly defiant of fate and death itself,
rides into the flames. This is heroic music which
demands heroic singing. Varnay and Windgassen
soar magnificently through all the crashing climaxes
in a riot of eloquent singing. I find myself thrilled
beyond measure by their performances.

THERE THEY ARE, MY TOP TEN FOR 1957. It’s a

personal choice of course, but I'm sure any of your
friends who suffer from operatic fever would wel-
come any of these recordings as Christmas gifts. One
word of warning, though. Don’t fold the discs to pop-
them into stockings. It doesn’t do either of them very
much good.
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considerations, not the least of

which was the recording of-

important contemporary
events and providing historians
of future generations with
audible evidence of the stan-
dard of living prevailing at the
time.

Despite all. their efforts,
however, no effective device
of this kind had been evolved
by the beginning of the 19th
century. One cannot help
being impressed by the fact
that in 1807, when Napoleon
was at the height of his glory,
a British experimenter suc-
ceeded in visualising sound
tracks in material (lamp-black)
for the first time. Many pages
could be filled with the stories
of scientific and technicologi-
cal discoveries preceding the
advent of Edison’s (and Cros’)
first “talking machine”. A con-
noisseur like Michel de Bry
possesses several books dating
from the Middle Ages, written
by learned monks who occu-
pied themselves with the
characteristic  properties of
sound and human audition and
who made suggestions, even
including detailed diagrams,
for sound amplification on a
large scale,

It is an extensive and fas-
cinating subject, which we can
only review extremely sum-
marily. There is every justifi-
cation for doing so in this
commemorative year, especi-
ally as this, at times humorous,
history has had such enormous
consequences and repercus-
sions. In the United States
alone some 200,000,000 gramo-
phone records leave the presses
annually.

ET us pay silent homage

to all those known and
unknown pioneers, to each his
due. In this cohnection we
cannot help thinking rather
wisifully of the many anec-
dotes surrounding Edison’s first
machine : the story, for
instance, of the amazement
with which Edison’s collabora-
tor, John Kruesi, greeted the
working drawings from which
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he was to construct one of
these machines for the record-
ing of the human voice and
whose first reaction was to
reject the proposal, as he began
to entertain serious doubts
about Edison's sanity.

Then again, there's that
amusing anecdote about a cer-
tain French professor by the
name of Bouillard, who was
present at one of Edison's
demonstrations in Paris, and
who sprang up irately from his
chair with the words : “Fraud
that you are! Do you think
you can deceive us with the

 aid of a ventriloquist?”

o= S

HESE are anecdotes, but

all probably containing
more than a grain of .truth.
In any case Professor Bouil-
lard had never heard of
Charles Cros in 1879, but
then, without detracting from
Edison’s achievements in any
way, a prophet is pever
honoured in his own country!
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N THURSDAY, SEP-
TEMBER 12, 1957,
BRIAN RIX entered his eighth
year as actor-manager at the
Whitehall Theatre, London,
S.W,

Brian, who was born iq Cot-
tingham, - Yorkshire, and is t_hc
youngest son of a Hull ship-
owner, took over this theatre for
his production of ‘‘Reluctant
Heroes ” on September 12, 1950.
This play, which he discovered
while running a repertory com-
pany at Bridlington, ran for
1,610 performances. Now * Dry
Rot™ seems all set to bgat this
figure.

Brian began his stage career at
the age of 17, when he joined
Donald Wolfit's Company. He
played “Sebastian” in “Twelfth
Night” at the St. James’s Theatre,
spent two years with the White
Rose Players in Harrogate. Then
came the war, during which he
spent a time down the mines at
Doncaster and three years in the
R.AF. After demob he went
into theatrical management, ran
four repertory companies which
were most successful socially, but
failed financially. Finally came
the move to London and the be-
ginning of a theatre policy that
has paid rich dividends,

" BRIAN'S
7 YEARS AT
WHITEHALL

At the Whitehall Brian Rix
has established a farce company
in the tradition of the Ben
Travers - Tom Walls-Ralph Lyna
days at the Aldwych Theatre.
In addition to his regular pro-
duction he puts a play on B.BC.
Television on a Sunday about
every three months from the
Whitehall. For these he employs
as far as possible the same actors
and actresses as appear in his
current play, thus keeping his
team together.

“ Dry Rot” is written by John
Chapman, who was engaged as
Brian Rix’s understudy in * Re-
Iuctant Heroes *’ and put the play
together during his long waits in
his dressing room. Brian plays
the part of “ Fred Phipps,” the
bookmaker’s runner. Othet lead-
ing parts are played by Basil
Lord as ** Flash Harry ” and Leo
Franklyn as “Alfred Tubbe.”
The play js directed by Wallace
Douglas, husband of the late
Anne Crawford.
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IP VAN WINKLE

WOKE UP. Robin-
son Crusoe returned
to civilisation. I know
just how they felt.

For six months this year,
in a thriller serial, I
was a tiny acting cog
in the vast TV
machine. All that time
I had as much idea of
what life is like at your
end of the cathode ray
tube as a goldfish in a
bowl.

Now I can take a breath.
Now I'm on the out-
side looking in, and
the first thing I can tell
you is this—you ain’t
seen nothing yet!

Unless you call the sub-
dued birth pangs of
commercial TV some-
thing.

After the heavenly quins
—AR and ATV in
London, ABC in Bir-
mingham. Granada in
Manchester and STV
in Glasgow—ITV is
swelling the family
with Welsh TV, South
of England TV, and
the Newcastle area
North-East TV.

There you have some
idea of the forces that
are massing against
poor old auntiec BBC.

AKE OFF YOUR HATS,

MEN. It’'s winter in
Lime Grove and BBC-TV
as the leading service is
entering the evening of
her life.

Undoubtedly she will never
give the bucket a final kick.
As an esoteric entertain-
ment for the select few
who still cling to a solitary
H-shaped aerial on their
roofs, -Auntiec BBC will
linger.

But the picture’s dimming.

And, incandescently, the
commercial boys are
moving in.

Are you one of those who.
think commercial TV
stinks? You may well be
right, but it's beside the
point.

TV is big business now. And
the difference between
BBC-TV, and ITV is the
difference between the
amateur and the profes-
sional.

What is an amateur?
Basically, somebody who
performs in front of his
more tolerant friends. If
his friends don’t watch, he
may be offended but he
survives—because he has
an everyday job to sub-
sidise him. You, the
licence holders, are the
‘BBC’s everyday job.

To a professional, life is less
complex. No audience, no
eats, The professional
‘makes sure he has an
audience. If his audience
wants piffle, he gives ’em
piffle.  Sometimes even
skiffle. He doesn’t give 'em
Bartok performed by back-

ward boys from Borneo.
Or is that what Skiffle is?
As a famous, occasionally
cultural - conscious im-
presario remarked recently:
“You gotta make up your
mind which trade you
want — Woolworth's or
Fortnum and Mason's!”

OW, AND FOR THE

NEXT FEW YEARS, it

will be quantity and not

quality ‘on your home
screens.

You may deplore this. I hope

you do. . But the fact remains

that a large section of the-

population is prepared to
glue itself and its glazed eyes
to whatever flickers across
the screen.

On BBC, licence money pays
for it. You pay for it. On
ITV, advertising pays for it.
You don’t pay for it. 1It’s for
free.

-And let’s be realistic. Who
wants to pay for something
when they can get it for
nothing? Idon’t. Do you?

Me, I like the BBC. It has a
quaint charm, like looking at
-dusty old slides of Mafeking
through Grandma’s splin-
tered stereoscope.

Let’s face facts. The OBSERVER
is a good newspaper, but
eight million people prefer
the NEws OF THE WORLD.
And I, for one, don’t sub-
scribe to the theory that eight
million people are wrong.

The heat is on. The cold war
is over. And anybody who
thinks the battle to win the
viewer isn’t war is very defi-
nitely off his nut.

And whoever won a war with
three generals, four colonels
and five majors to every
angry young private ?

BBC is bulging with top brass:
Heads don’t often roll in
Lime Grove. People can
flop in their jobs there as
frequently as Lord Hailsham
takes a dip in the briny dur-
ing a Tory Conference, but
their weekly pay packets are
secure.

Yes, they do occasionally get
the order of the boot. But
they don’t get kicked out.
They get kicked up. The
bright boys, the talented tots
‘who get in their superiors’
receding hairs—there’s only
one way to deal with them.
Shift them upstairs. Let
’em in on the planning orgies.
That’ll keep 'em quiet.

Not so very long ago, a leading
producer had his programme
faded out 20 minutes before
it ended. A politician’s speech
had overrun. That happens
often enough. But in this
instance the producer had
been told he would not be
faded out.

He was hopping mad, and com-
plained to the appropriate
department. They told him
he was mistaken, that his
programme was screened in
full. They referred him to
the regional departments,
suggesting that for technical
reasons his programme had
been faded out in one region
only. He followed it up and
watched with fascination as
the buck was passed up and
down the country. But no-
where could he find anyone to
admit the truth. He came out
of the incident wondering if
he’d lost his mind.
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’I‘HAT was of course just a
slight technical hitch, but it
serves to illustrate thé rari-
fied atmosphere at the top.
Some of those boys’ heads
are so far up in the clouds
that they have to duck every
time a Red Moon whizzes by.

And all the time, ITV is warm-
ing up for the Big Fight. In
the next year or two commer-
cial TV will reach as many
people as the BBC. To sur-
vive, ITV will fight tooth
and nail to capture the BBC’s
audience. More viewers,
higher viewing ratings, means
more advertising revenue for
ITV. And advertising revenue
is the sole reason for ITV’s
existence. BBC was created
to serve you. ITV serves it-
self.

And because I like TV, because
I have faith in a future for
TV, I say Let Battle Com-
mence. There's just a chance
that both sides will fight so
hard that eventually the
viewer may benefit.

Of course, an alternative is for
BBC to turn commercial. If
they did it quickly, on the
basis of current viewing
figures, they’d sweep the
board.

But as this is unlikely, let’s see
if the BBC could have a
secret weapon being as-
sembled in those gaunt skele-
ton buildings at White City’s
TV Centre.

As I write this work goes on
apace. Those producers who
do not have caravan offices
in the car park, are being
turned out of their internal
offices while redecorations
are carried out.

In the higher echelons, planners
are planning. Designers-are
cogitating on how best to
clutter up the small studios
with vast sets. Down below,
the technicians are taking the
cameras to pieces and re-
assembling them. It is, of
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course, a hive of industry.

Walk down White City’s end-
less corridors and study the
name plates on the doors.
Producers and their assist-
ants, designers, planners,
programme engineers, heads
of departments, etc. But
nowhere do you see a name
plate with the simple title
—writer.

And, in the final analysis, the
writer is the single most
important person in TV,

Naturally, the image doesn’t
reach you without hard
technical work, but that work
is wasted without material
and the writer is the only
person who can supply good
material.

N TV there are two Kinds of
writers. The dramatic writ-
ers like Ted Willis,
McCormick, Nigel Kneale
and Berkeley Mather. Men
who have the flair and who
understand the medium.

The other kind ‘is the speaking
writer—to be exact, the
speaker who writes, who
paints a picture with his own
words. He can be a sports
or a political commentator,
he can be an ordinary man
talking about his ordinary
job. It doesn’t matter. The
subject of his script is him-
self or something he under-
stands or has witnessed him-
self. In that TV comes to
life.

And in that, BBC could have a
secret weapon. Slow up the
building programme. Take
that money we're all giving
you, and lavish it on the
.writers. Foster them. En-
courage them. Molly-coddle
them, but get them and their
work on to the screen.
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saying this, but the first wage
demands to be considered

should be for writers,
WRITERS and again,
WRITERS.

Technicians can be trained,
actors abound, but a writer
who knows the medium or a
speaker who can write his
script as he goes along, he’s
worth his weight in licence
money.

Surest sign of this is the way
the Press is moving into tele-
vision. Latest to put in a
bid for the North-East (New-
castle) area TV contract is
that august journal, the
MANCHESTER (GUARDIAN,

Fascinating, isn’t it? Even the
GUARDIAN wants to jump on
the band wagon. Is it be-
cause of possible _profit,
or is it perhaps that in TV
some papers are seeing the
writing on the wall ?

It could be just that—the fad-
‘ing out of newspapers as we
know them. More and more
people turn to TV for news
coverage and commentary.
Can you blame them ? Daily
papers are beginning to look
like women’s magazines.
Either that, or they’re boost-
g flagging circulations on
the strength of mental defec-
tives and vice in Stepney.

This may not be the space age
yet, but it’s certainly the TV
age. And I don’t join the
prophets of woe who con-
demn it out. of hand.

As an individual viewer, my
taste doesn’t run to variety,
so I won’t comment on that
aspect of TV. But what does
excite me about TV as it is

o« ¢ el
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‘now and as I expect it to de-
velop in the future is that it

is the new journalism-—visual
journalism.

For those who have eyes to
watch, and ears to hear there
is tip-top quality ahead in
TV. If you watch every-
thing, like a jaundiced critic,
you must expect to see some-
thing inferior.

But for everything that is bad,
there is always a man of the
calibre of Robin Day. There
are producers like Peter
Hunt, who in “ This Week ”,
typifies the new kind of vis-
ual journalism.

And it is unsponsored TV that
gives us such quality viewing.
In the long run, it is advertis-

. ing that pays the salaries of
men like these. But their
work is not coloured by the
colour of the advertisers’
opinions. Which jis more
than you can say for some
sections of the Press.

These are trends which I feel
Disagree with me, if you
like.

But there’s one thing 1 hope
you won’t dispute . . .

TV presents the finest oppor-
tunity we've ever had for
drawing people closer to-
gether, for all of us to think
about something we rarely
consider—what makes the
other man tick.

That is the importance of TV,
in which it transcends mere
entertainment.

And that’s why I say, let battle
commence.

GET IN THERE, MEN.

MIX IT.

AND MAY THE BEST
CHANNEL WIN.
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SPORTSMAN, TOO . ..

He's Not Only The Holiday-Camp I(ing. ..He’s A Big

THE RECORD MIRROR, Week-ending December 28, 1957

NO POLITICIAN ... but

and a cricket-lover . . .

Here's B.B. with DENIS

COMPTON congratula-
ting him _after another

in his life B.B. has met
many. Among them at a
Dinner in aid of a charity

Power In Show Business, Has Discovered Top Stars. . .

organisation was EARL

century had been scored.
The one and only

TOMMY TRINDER

Russ Hamilton Is Just One Example

ATTLEE, with whom he
is here seen—this is one of

makes up the happy trio.

Billy’s favourite pictures.

E. (“BILLY ”) BUTLIN IS THE MAN
WHO, OVER THE LAST 21 YEARS, HAS

KINGDOMS OF HIS OWN; AND, IN THE
PROCESS, ESTABLISHED HIMSELF AS A
NATIONAL FIGURE. EVERYONE HAS

KNOW WHAT HE LOOKS LIKE.

(Essex), Filey (Yorkshire) and Mosney (Southern Ireland).
N
)
L) (]

HIS PRODIGIOUS SUCCESS STEMS NO DOUBT FROM
THE BUTLIN GENIUS FOR ORGANISATION.

Yet that alone would never have made possible such formid-
able growth. What, in fact, made the drive to establish holiday
. camps in Britain so spontaneously popular was the abounding
 boredom, and the nagging restrictions, of that Victorian form
of holiday making—the boarding house.

The general public, in large numbers, were irked by rules

DICK TATHAM writes of

BILLY
BUTLIN

and regulations of coastal landladies. The younger folk far
from relished the compulsion to be conventional when they
wished to be irresponsible. The family “ Mums and Dads ” went
on holiday plagued with the thought of what to do with the kids
if (in the normal practice of a British summer) it came on to
rain.

When Billy Butlin opened up at Skegness in 1936, he put into
effect his conception of the ideal holiday for the average person.
He sought to combine spaciousness with a standard of private
chalet accommodation that gave every comfort.

Also, he sought from the start to lay on, free of charge; enter-
tainment of the highest class,

HOW SHREWDLY HE HAD GAUGED THE WISHES OF
THE PUBLIC IS SHOWN BY THE FACT THAT, BEFORE
THE END OF THE FIRST SEASON, THE CAMP WAS
EXTENDED TO CATER FOR 2,000 VISITORS INSTEAD
OF THE 1,000 PROVIDED FOR AT THE START.

From then on, things developed at gratifying speed.

A lover of good music and good musiciaﬁs —
MANTOV ANI at a show business function.

AT A GRAND ORDER

OF WATER . RATS
FUNCTION ... with
CHARLIE CHESTER

and JIMMY DURANTE
. . . Billy Butlin has also
done some  wonderful
things on behalf of this
great charity organisation
of the variety profession.

Glamour . . . Billy comes across plenty of that, too, during his

career as a showman—here he is with AVA GARDNER at a
party during one of her visits to Britain.

AT A VARIETY CLUB Luncheon . .. with MAX BYGRAVES and BOBBY HOWES. Inci-
dentally, Billy has done—and is doing—some wonderful work for the Variety Club, has enter-
tained thousands of underprivileged children at his camps.

BUILT IN BRITAIN A CHAIN OF MINOR @

HEARD OF HIM; EVERYONE KNOWS |
WHAT HE DOES; AND MOST PEOPLE :

. Since 1936, despite the six-year hold-up of the war, he has '
| established major holiday camps at Ayr (Scotland), Skeg- ;
ness (Lincolnshire), Pwllheli (North Wales), Clacton

CLACTON WAS OPENED IN 1938, AND FILEY WAS
STARTED IN 1939.

All three camps were requisitioned during the war; but they
had re-opened by 1946. Then, in 1947, Ayr and Pwllheli were
established, and the Butlin holiday population reached the half-
million mark every summer.

In 1953, a fresh venture was added: the Butlin-style holiday
hotel. It was a time when many hotels run on conventional
lines were finding things difficult. But when Billy Butlin opened
up at Blackpool, Brighton and Cliftonville, Kent, immediate
prosperity sprang up as a result of his methods of giving visitors
the very best in accommodation and entertainment.

INEVITABLY, THROUGH HIS BOOKING OF TOPLINE
ARTISTES, HIS GIVING OF CHANCES TO “UN-
KNOWNS"” WITH TALENT, AND HIS SEDULOUS SUP-
PORT OF VARIETY INSTITUTIONS, HE HAS BECOME
AN ACCEPTED PERSONALITY IN SHOW BUSINESS
CIRCLES.

As a long-time member of the Variety Club of Great
Britain he is seen frequently at their famous luncheons and other
functions, and has supported the charitable efforts of the enter-
tainment world in ardent and generous fashion.

ANNUALLY, AT THE BUTLIN CAMPS, SOME THIRTY

ORCHESTRAS PLAY FOR MODERN AND OLD-TIME
DANCING. ONE HAS ONLY TO MENTION THE NAMES
OF ERIC WINSTONE, JOE DANIELS, HARRY LEADER,
TEDDY FOSTER AND HARRY DAVIDSON TO SHOW
THE HIGH STANDARD MAINTAINED.

Butlin’s, moreover, is a regular source of new show business
talent. A national competition is launched first of all through
weekly heats at the various camps, arnid builds up eventually to

CONTINUED ON OPPOSITE PAGE
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12 INCH

Mancnester, 32, Worship

oty B.42.2, 183, Fing's Raad. Chelsed,
. 7, Orowa Street {behfng Corn
92, Bridge Street,

CRETA KELLER

In the section headed|
‘LOYALTY TO LEWIS’ in
the DECCA story on page 37,
you will read about many of

E. R. Lewis to make this great
recording company what it is |
today. It is impossible to pub-
lish anywhere the number of
. pictures required to make the
army of Lewis °‘Loyalists’
complete . . . but here are an-
other three of them. Picture
on the left shows HUGH
MENDL, one of the most
important A & R men in the

ERS (with spectacles),
one of
behind the Rca label which
Decca acquired early this year.
Pictured on right: pipe-
smoking DICK ROWE, an-
other A & R ‘ power’ in the
Decca Empire. He's seen here
after a recording session with
MAX BYGRAVES.

now

the folk who have helped Mr. |

firmand FRA NK CHALM- §

the driving figures |
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THOSE WERE
THE DAYS!

Here’s something you're sure to look at again and again

. . quite historic, in fact. Ifs a reproduction of an
advertisement that appeared in dozens of national news-
papers in the good old days of 1932 . . . just look at those
faces . . . those artistes . , . those PRICES | DEcCA has
gone a long, long way since those pioneering recording
days. (Read the DECCA-LEWIS, LEWIS-DECCA story which
begins on page 33.

King Of The Holiday Camps

BILLY BUTLI

Grand Final in London (which this year was at the Royal
Albert Hall).

Last year, for example, cighteen artistes from this source
appeared on television, and the “ big names ™ to have been given
their chance at Butlin’s include Frankie Howerd, Benny Hill"
Terry Scott and Bill Maynard.

—Cont. from
opposite page

ASILY THE GREATEST SUCCESS TO COME FROM
~ BUTLIN’S THIS PAST YEAR IS REDCOAT RON
HULME — NOW KNOWN TO MILLIONS AS RUSS

HAMILTON.

Throughout his disc triumphs, notably his “ We Will Make
Love,” and his stage appearances, he has had the keenest per-
sonal encouragement from Billy Butlin himself.

There is even a newspaper—“Butlin News”—to which writers
of the calibre of Nancy Spain and Gilbert Harding have contri-
buted.

In one article, Gilbert—probably Britain’s leading opponent
of bureaucracy and petty restrictions—wrote pungently against
those who thought you got regimented at Butlin’s. He
mentioned hundréds of cases within his own knowledge of
people who, in fact, had enjoyed their stay at a holiday camp,
and bad just gone their own way as they wished. This, he
stressed, included many of the older age groups.

AS BILLY BUTLIN LOOKS FORWARD TO 1958, THE
SALIENT IDEA IN HIS MIND IS SIMPLY TO IN-
CREASE WHEREVER POSSIBLE THE COMFORT AND
ENJOYMENT OF VISITORS TO HIS CAMPS. ALL IN
ALL, WHEN YOU SURVEY THE WHOLE SCENE OF
HIS ACTIVITIES, YOU HAVE TO HAND IT TO BILLY
BUTLIN—THE CANADIAN WHO, AS A LAD, CAME
TO BRITAIN SHORTLY AFTER THE FIRST WAR
WITH ONLY A FIVER IN HIS POCKET.

NEOBBOBHBHEBERBEBEBEIN
< GOreetingg 2
< : -2
< And Thanks 2
¢ To All In Show Business &
= from .
2 Nevill :
¢ Neville Marten :
g Advertisement Manager g
L THE RECORD MIRROR g,.
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The World’s Greatest Organisation, Guided By The World’s Grealest
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Showmen, Has Already Raised £14,000,000 For The World’s Greatest
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Cause ... The Under-Privileged Children
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AND GIVING GREAT ASSISTANCE TO THE GREAT WORK IS—

IT MUST HAVE BEEN SAID A MILLION
TIMES that “Variety Is The Spice Of Life”,
but for my money Variety IS life to many hundreds
of thousands of youngsters who have felt the warm
hand of that mighty charity organization, “Variety
Club”.

Here in Britain we have its representative
echelon in Tent No. 36. This organization

operates across the world, has no fewer than 12,000

members who work on an absolutely volunta.ry
basis. During 29 years this organization has dis-
tributed the staggering total of £14,000,000 for the

welfare of millions of young people, children and |

babies in many lands.

Many RECORD MIRROR readers are probably j

unaware of the men who people this organization

so let’s tell you about them, although this paper ¢
has been proud to carry news about it over the past

few years.

They are, in the main, folk engaged in the
industry of Show Business. They come from

every sector of its broad canvas; motion pictures, #

live theatre, TV, Radio and Records. To tell you
fully of its work would take up more than each
and every page of this entire annual.

HOW IT ALL BEGAN

MV NPAARAVA AN

AY BACK IN 1927 eleven showmen in Pittsburgh,

Pennsylvania, leased a hotel room in order that tney
could enjoy a friendly discussion together after work and
because they were all in Show Business they mamed thel_r
group, “ The Variety Club.” Other showmen followed suit
in becoming members and just over a year later, in vaem-
ber, 1928, they held their first banquet. Some indication as
to how this idea began to snowball can best be judged by
the fact that they booked a small room to hold just a5
guests for the banquet. When twice that number appl'led a
bigger room was sought after but all that was avmlaple
was a banqueting hall with accommodation for 1,100. Being
showmen at heart they booked it and used the vast space at
their disposal for the staging of a circus. They etected a
“Big Top > tent, booked a full circus programme and 32
press cartoonist drew for the menu cover a sketch of a
traditional circus “ Barker ” and also depicted a circus tent
which ever since have been hallmarks of Variety. The club
in Pittsburgh, by reason of the “ Big Top ” atmosphere at
its inception, was called Tent No. 1 and members were
given the rosy sounding circus names of “Big Boss”, “Dough
Guy”, “Barker”, “Property Master” and “The Crew” etc.

DESTINY

MWAAAAAAAAN

ITTING with Variety’s
International Big Boss,
John H. Harris, in his Pitts-
burgh office a couple of
months ago, I heard the
story of how destiny played
its hand in the shaping of
the important ideals for
which Variety now stands.
It was Christmas Eve, 1929.
A baby girl was found in the

Sheridan Theatre, Pittsburgh.
Attached to the unfortunate
infant was a note which said,
simply : ““ Please take care of

my baby. Her name is
Catherine. 1 can no longer
take care of her. 1 have

always heard of the goodness
of. show business people and
I pray to God you will look
after her.”

The note was signed: “A
Heartbroken Mother.”

]‘[AL ¥
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At the Variety Club of Great Britain’s Xmas Luncheon held at the Savoy Hotel, London, W .,
on December 11, in 1956, the identity of the Chief Barker for 1957 was made known. He was
MIKE FRANKOVICH, managing director of Columbia Films. The news, when announced
to the big assembly, was received with tremendous applause. Among the pleasant duties that
befell the retiring Chief Barker, NAT COHEN, was the handing over of a cheque for £2,632
to MRS. ISAAC WOLFSON, who, in turn, will pass this on to the British Council for the
National Welfare of Spastics. The cheque was part of the proceeds from the recent Variety
Club’s gala premiere of “ Guys and Dolls™ at the Empire, Leicester Square. Picture shows
(right) C. J. LATTA (European International representative of the Variety Club of Great
Britain); then MIKE FRANKOVICH; NAT COHEN and MRS. ISAAC WOLFSON.
Mike has done a wonderful year's work. Who will be the Chief Barker of Tent 36 for 19587
At the time of going to press the result of the Election had not been announced. —RM Picture.

John Harris, the theatre
owner, but the mother was
never traced. Four days later
Variety met and decided to
act as Godfather to the
foundling.

She was named Catherine
Variety Sheridan and was
maintained in a home under
the watchful eyes of her
Variety guardians and their
wives who took it in turn to
have her in their care for
short spells.

A SECRET

MNNAAAAA

HEN THE CHILD WAS

FIVE YEARS OLD THE
“BARKERS” decided it would
be in its best interests for the
little girl to have a permanent
home away from Pittsburgh
and she was given into the care
of a couple selected from 300
applicants. The whereabouts
and identity of Catherine (her
name was changed) is a secret
known only to the two “Bark-
ers” who arranged for her
adoption and who have kept a
close watch on her progress

The baby was taken tothroughout the years.

It was this adoption that set
a definite pattern for Variety;
to help underprivileged chil-
dren regardless of their colour,
creed or religion. The growth
of Variety Club in its 30 years
has been tremendous. There
are now 46 tents, covering
America, Canada, England,
Ireland and Mexico. Each and
every tent is pledged to help
the young.

The London Tent was
formed in 1949 by 13 American
showmen working in this
country. It now comprises 500
members and attracts an aver-
age of eight new recruits every
month.

As stated, its members com-
prise celebrities from radio,
TV, films, the stage, recording
companies, executives, pro-
ducers, impresarios, theatrical
managers, musicians and Fleet
Street scribes. Among its
London members are a big
music publisher, a holiday
camp king, an M.P., the
country’s leading fight pro-
moter and distinguished mem-
bers of H.M.’s Forces.

H.R.H. Prince Philip, Duke
of Edinburgh and Earl Mount-
batten of Burma are life

THE VARIETY GLUB OF

members. All have one aim in
mind. Simply — TO HELP
YOUTH.

SUPER AID

AN

INCE ITS INCEPTION the
Variety Club of Great
Britain has helped over 300
National, local and private
charities covering orphanages,
hospitals, training schools,
adoption societies and convales-
cent centres. Further, they
have given valued assistance to
institutions engaged in research
work on poliomyelitis, rheuma-
tism and similar scourges to
which the young are particu-
larly prone and centres which
train spastic, deaf, dumb, blind,
mentally retarded and otherwise
handicapped youngsters have
already felt the helping hand of
Variety.

Unfortunately, we have had
to capsule into a few brief para-
graphs the activities of this
grand organisation because no
matter how big this edition,
space does not permit us to tell
fully of its wonderful work.
The strange thing about it all
is that the people who make it
possible are men of Show

Business. Behind their desks
and in their everyday jobs you
will hear them talking prodi-
giously about the particular
product they have to sell. But
one thing they never beat the
drum about is the good work
they do so regularly and so
conscientiously behind the
scenes for Variety. They don’t
have to . .. . it speaks for itself.

If you want to see the good-
ness of their hearts reflected in
the faces of youngsters 1 com-
mend a trip sometime to the
Sunshine Home for Blind
Babies in Wales, towards which
establishment this esteemed
organisation has contributed
no less than £11,800.

There are also hundreds of
boys and girls who might never
have seen a sandy beach or the
seaside had it not been for a
fund administered by Variety
with the help of the Children’s
Country Holiday Fund.

HEART-TUG

TRUBRRULR LA Viprmany,

F YOU WANT A REAL

GENUINE TUG at the
heartstrings pay a visit to the
St.  Agnes Orphanage in
Thames Ditton and see the
youngsters there all in the
throes of becoming British
Citizens of the future.

It was in 1956 that this
Orphanage fell into serious
financial difficulties — at least
until Tent 36 came to the
rescue,

Variety took care of St
Agnes’ mortgage worries and
formed a special committee to
look after its affairs to see that
it did not want for clething,
food, fuel, and other essential
necessities to hamper the up-
bringing of these young, parent-
less, children.

Are these youngsters grate-
Ful 2. Just take one look at *~eir
little faces. The answer - all
too apparent.

Chief Barker of the 1957

«Crew of Variety Club is as

typical an American as you’ll
find. He is Columbia Pictures,
London chief, Mike Franko-
vitch.

TO HIM AND ALL WHO
WORK WITH HIM THE
RECORD MIRROR DOFFS ITS
CAP TO SALUTE THE
GOOD WORK THEY HAVE
DONE, ARE DOING AND
WILL YET DO IN THEIR
UNSTINTING AID TO THE
YOUTH OF BRITAIN.

They are carrying out a
noble and wonderful work
which we are happy to bring to
the notice of our many readers.
In signing off may I add that if
the planners of our modern
world only do half as well as
Mike and his happy band . . .
what a wonderful world the
youngsters will have to look
forward to.




THE RECORD MIRROR, Week-ending December 28, 1957 - CHRISTMAS 4AND NEW YEAR EDITION

[t’s Smart

Page Fifty-one

to take a

holiday

There's a wonderful heated indoor swimming ;
pool like this at every Butlin Holiday Camp. %

Look—you can see the swimmers under water
through the windows in the sides of the Pool!

THE MOMENT YOU ARRIVE AT BUTLIN'S you step into a holiday wonderland where only the
best is good enough . . .

You swim in wonderful, heated pools ; play your favourite outdoor and indoor sports
in ideal conditions, with experts to coach you if you wish ; for your dancing you choose
from at least three superb ballrooms, each with its first-class band, and with instructors in
attendance ; you find rest and relaxation in beautiful gardens and luxurious sun-lounges ;
you are entertained daily with the choice of popular plays and star variety shows.

In your heated sleeping chalet (with hot and cold running water) and in your dining
hall you are sutrounded with service. Nothing is too good for you, nothing too
much trouble, for it’s your holiday and Butlin’s want you to make the most of it. And no
matter what the weather, we guarantee to keep the children happy.

For those who prefer to pay a little more and be sure of the best, Butlin’s is the
perfect holiday.

FREE HOLIDAY BOOKLET fully iliustrated and describing all

the wonderful Butlin Holidays. Send postcard to BUTLIN'S LTD., Dept. H.8.,

439 OXFORD STREET, LONDON, W.1. or ask your local travel agents. These delightful chalets are your holiday home at Butlin’s 'g
' —and the lawns are ideal for relaxation in the sun.

Miss Jean
Numneley, rhe
Butlin  Holi-
day Princess,
1957.

Every Butlin Holiday Camp has a heated outdoor swimming pool like this— Tennis on first-class courts, like all your. outdoor and 3
some of them among the largest pools in Europe. Surrounded by such indoor entertainment and sport at Butlin's is all included
marvellous attractions you'll have a really wonderful holiday at Butlin’s. in the All-in tariff. A

Wutlnl® WSt You ALL A VERY MERRY CHRISTMAS Nk,

TRAVEL BY RAIL

i ¥
sl
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| SHOW BUSINESS MOURNS |

THE following Show Business personalities passed
away from November, 1956, onwards :

1956

NOYV.

1. Bertie Rich (Rich and Galvin, dancers).

2. John Duffy (Circus proprietor) SS.

5. Rae Robertson (pianist) 63.

10. Jack Clifford (American musical comedy dancer) 76.
10. Victor Young (American composer and violinist) 56.
18. Mrs. Jean Young (wife of comedian Dan Young).
19.  Stetson (Hat Juggler) 60.
26. Scott Sanders (Characier comedian) 72.
26. Tommy Dorsey (Bandleader, trombonist) 51.
26. Mrs. Martha Holcroft (old time sharp-shooter) 98.
26. Dave Poote (ventriloquist).
27.  Frederick Alen (baritone singer, BBC announcer).
27. Miss K. E. Broadhead, J.P. (daughter of the late Ald.

W. H. Broadhead, J.P.).

9.  Paula Marshall (singer, Mrs. David Nixon) 29.

15. Reginald Bromhead (Gaumont British founder) 73.

19. Johnny Best (Boxing promoter; Stadium, Liverpool) 76.

21. Johnson Clark (Ventriloquist) 70. A

23. Tom E. Wills (Comedian) 76. =

25. Mrs. George Western (Rene Palmer) 56.

25. Sam Stern (Comedian) 73.

28. [Edward James Britten (of * Hollywood Marion-
ettes ) 46.

30. Ruth Draper (American character impressioniste and
discuse) 67.

2.  Valerie Hudson (former Windmill Theatre girl),
5. Gertie Gitana (of ** Nellie Dean ”’ fame) 68.
7. Al White (American comedian and dancer).
19. Harry Marlow (Organising secretary of the YABF
and 1) 73.
19.  Charles Hutchins (concert party. proprietor) 68.
21. Harry Gordon (Scots comedian, “The Laird
O’Inversnecky) 63.
28.  Fred Lotinga (youngest of the Six Brothers Luck) 79.
30. Joe Hayman (Hebrew comedy artiste) 83.

HARRY MARLOW, secretary of the Variety Artistes’
Benevolent Fund, died in January at the age of 73. He
was Hon. Organiser of 271 Royal Variety Performances,
his first in 1921 featuring such stars as Ella Retford, Milton
Hayes, Gwen Farrar and G. S. Melvin. Some people
were of the opinion that the cancellation of the 1956 Royal
Variety Show (because of the'international crisis at the

time) was such a birter blow that it hastened his death.

FEB.

1. Max Bilton (Comedy patter artiste) 72.

2. Ernie Wilson (father of Jimmy Wheeler, and member
of Wheeler and Wilson, comedy double) 73.

3. Elsie Clancy (Sisters Clancy) 72. )

4. Sir Arthur Elvin (Wembley Stadium and Empire Pool
chief) 57. _

8. Mabel Constanduros (Radio and variety artiste and
author) 76.

13. Tom Jenkins (BBC violinist-conductor) 46.
19. Gussie de Monte (old time artiste).

23. Nelie Sheflield (Actress and soubrette) 84.
24. Fred Overbury (acrobat) 66.

24. Gene Buck (American composer) 71.

25. Ley On (Chinese restaurateur and film actor).
28. Basil Thomas (playwright and scriptwriter 45.
—  Will Dalton (Variety agent) 79.

MARCH

Stapley May (Agent and personal manager) 70.

Bil} Johnson (American singer and musical comedy
actor) 39.

Montague Ewing (Author and composer) 67.

James Bonar Colleano Sr. (Acrobat and comedian).
Sidney Jay (Film agent and former music hall
juggler) 67.

7. Harold Gautier (Dog act trainer) 57.

14.  Josh Billings {American jazz musician) 54.
20. Troise (Orchestral conductor; Troise and his Mando-

SO CANRCAE S

To The Memory of Fred Russell, 0.B.E.

¢ When Music Hall is but a Monument of Memory...

And great names are but echoes of their years
There is one we shall recall, as the Greatest of

them all . . .
One Man, for whom so many now shed tears.
Tears, born of Love . ... conceived of Sorrow . . .

and shed in Gratitude.
Dear Uncle Fred . . . God grant you Peace
You did not live in vain,

The Fellowship you leave behind, will evermore
remain . . .

Your Epitaph . . .

As Journdlist you won your spurs and then: went

on to show
That Artistry supreme was yours with
“LITTLE COSTER JOE” . ..

In all your Five and Ninety years none finer has
there been,

Cherished by your fellow men, and Honoured by
their Queen.

We Pray the Hand of Comfort will reach out to
those who grieve '

. «. and those . , . who miss your wisdom and your
worth . . .

We know that you will meet as many Friends
where you have gone . . .

To Love you . . . as the Friends you leave . . . on
Earth.

When ABSENT RATS are called to mind
In silence we shall stand
And then within a Prayer we shall repeat

Dear Father of Variety . . . Preceptor, Past King

Rat

You will be here...with us ... when €’er we meet.®
By CHARLIE CHESTER.

Seen Any Pictures

You Like In This

Issue?

RIGHT ... THEN GET

THEM FROM

A REMINDER !

JUST
HAVE DIFFICULTY

( You shouldn’t really be-

IN CASE YOU

= (he—J
Record
Mirror

Photo Service

WE CAN supply originals
of photos marked “R.M.
PICTURE.”

WE CANNOT, we regret,

do so for the few without
this mark. They are not our
copyright.

RM. PICTURES are
absolutely exclusive to this
paper. Originals are on
handsome glossy art board.

MAY
1. Rokb Wilton (Comedian) 76.
i.  Phil Bransby (Comedian) 73.
9.  Ezin Pinza (American musical comedy and film star;
singer) 64, X
12. Mervyn McPherson (Press officer for M.G.M. for
30 vears).
18. Donald McKay (Scots comedian) 67.
19. Lollie Holt (one time.producer and owner of The
Musical Hussars) in South Africa.
20. Harry D. Kerr (American songwriter and founder
member of ASCAP) in Hollywood. 77.
20. Robert (" Buddy”) Clarke (American
artiste) 61. ‘
24. Mamie Clancy (of the old time team Sisters Clancy) 76.
25. Charlie Carr (of the Three Scamps).
25. Helen Hayden (Irish vocalist and musician) 77.
27. Julia Neilson Terry (actress) 88,
31. Tom E. Finglass (Negro delineator) 77.
31. Fraok Collins (stage director for Sir C. B. Cochran) 76.

vaudevilie

1. Wil Hammer (W. Hinds) (Theatre
impresario and agent) 70,

12.  Billy Russell (proprietor, Hippodrome Yarmouth) §1,

12.  Peggy Hopkins Joyce (late star of * Ziegfeld
Follies ') 69.

12.  Jimmy Dorsey (American bandleader).

16. Gypsy Petulengro (“ King of the Gipsies ”) 9¢.

17. Harold Wilkinson (Character actor) 74.

17. Esme Percy (actor) 69.

22. Terry James (T. J. Hunt,
manager) 28.

proprietor,

musical director and

Frank Randle (Comedian) 56.
7. Ernie Gerrard (Comedian) 59.

13.  Joe Arthur (Old time pantomimist) 78.

15.  William Hall (Hall, Norman and Ladd) 46.

21  John Rorke (Comedian, character actor and singer) 65.

22.  Robert Moreton (Comedian of * Bumper Fun Book ”
fame) 35.

28. Jack Waller
manager) 72.

29. Harry Elliott (last of the Elliott Savonas, musical
act) 77.

30. Arthor White (Character comedian) 75.

AUG.
5.

(Actor, composer, producer and

May Lauraine (old time music hall artiste) 77.

7. Oliver Hardy (Laurel and Hardy, stage and film
comedians) 65.

8.  Florence Isabel Sanger (Mrs. Lord George Sanger) 66.

24, Kate Hare (mother of Herbert and Doris Hare) 83.

24.  Albert Sammons (Violinist) 71,

1. Martha Craston (mother of Vic and Joe Crastonian and
Lulu Adams) 87.
1. Helen Haye (Britain’s oldest working actress) 83.
7. Fred White (Fred Barnforth; one time straight man to
Charlie Clapham) 75.
11. %lev)ve‘;;yn Johns (Director, Stoll Theatres Corpora-
ion) 79,
19. Ted Shine (Edward Robert Stebbings, of the Rusty and
Shine comedy act) 68.
23.  Ronald Simpson (stage and radio actor) 60.
26. Nat Younkman (Czardas orchestra proprietor and
leader) 65.
27.  Mark Daly (Character comedy actor) 70.
29. Jane Carr (Comedy actress) 48.
29.  Fred Cliffe (songwriter, “When I’'m Cleaning Windows”

and *“Leaning on a Lamppost” for
Formby) 72. e bl
One of the greatest

tragedies and losses to
show business everywhere
was the death of 39-year-
old BILL JOHNSON
(picture right), the most
lovable American ever to
perform in this country.
He was the hero of two
long - running  London
Coliseum nusicals, the
fabulous “Annie Get Your
Gun” and *“Kiss Me
Kate.”

He was made a member
of the Grand Order of
Water Rars, gave his ser-
vices free to many British
charity organisations. He
was so fond of London
and London was so fond
of him that he made his
theme song ‘“‘ Maybe Ir's

Because I'm a Londoner”.

OCT.

14. Fred Russell (Ventriloquist, affectionately kmown as
* The Grand Old Man of Variety’) 95

15. Frederick G. Gibson (Musical Director, Grand.
Croydon).

17.  Eric Maturin (Actor) 74.

17. Charles William Chinery (known as Charles Conway,

a ](i;ers) 6&114 - — ] e cause every newsagent in || They  make wonderful of Conway and Cord’\Iv‘ﬁll, and of the Con;cord Variety
I ene Lockhart (sketch actor, songwriter and film 0 souvenirs. Prices per co Agency. Uncle of The Beverley Sisters).
artiste) in Santa Monica, Calif. 65. the country can obtain (including postage):, = 18. Harry Collins (father of Bobbie Collins, “ The Page

of Variety ”).

| APRIL

2.  Mark Lester (Comedian) 81.

the RECORD MIRROR
from his wholesaler) . . . "

6” x 8% — 3s. 6d.
107-x 8" — Ss. 0d.
12” x 30" — 7s. 6d.

20. Jack Buchanan (Actor,
manager), 66.
21. Ennis Parkes (Mrs. Jack Hylton) (Bandleader: The

dancer, producer and

3. Neg Sparks (film actor) in California. 73. (Reduction for quantity) Metronomes).
8. Ida Krone (oldest member of the Circus Krone THERE’S ALWAYS 3 . Loui 3 tro- & 3
Farmily) 80, s oot el yoor vrabgsnifl 29 Az;lgica‘.;ﬂ.Mayer (of Metro-Goldwyn-Mayer) in

14.  Elena Colombo (mother of the Gimma Boys) 51.

THAT SUBSCRIPTION

remittance, to RECORD

—  Harry Coady (known as “ Fiddello,” musical comedian

14.  Pagick Victor (Shadowgraphist, son of Edward | FORM. IT APPEARS || MIRROR Photo Service and trick violinist) 73.
Vigtor) 40. ) ) (BW), 116 Shaftesbury —  Ernest Barwise (Violinist) 67.
29. Belle Baker (American vaudeville star).58. IN THIS ISSUE ON Avenue, London, W.L. —  Abe Lyman (Bandleader) in America 59.
PAGE 91.
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SALUDOS,- AMIGOS !

HRISTMAS is here again, and the additional

space  afforded
MIRROR’s

by THE RECORD

mammoth Yuletide edition

enables ‘ Foreign Fare ’ to conduct an appraisal of

1957.

Generally speaking, it’s been a good year for
Latin American and allied forms of music. Pro-
gress was slow but steady, as must be expected
when there is no lavish ballyhoo or high-powered
publicity campaigns to catch the public’s fancy.

Main talking point of the year was the calypso,

of course.
reports started seeping

Back in the spring the rumours and

through from the States

about this sunny West Indian music. It was going
to be big, would supplant rock ’n’ roll, and elevate
some calypsonians into world-wide fame and

popularity.

These forecasts were only partly fulfilled. The
calypso came—and went. It ended rock 'n’ roll’s
virtual monopoly of the Hit Parade, but didn’t
supersede it by any means. The only calypsonian
to make the grade permanently was Harry Bela-
fonte; in fact, many people opined that it was a
Belafonte craze rather than a calypso one.

Reasons for the calypso’s damp squib perform-

ance were obvious.
long ago,

Like the mambo fad of not so
it wasn’t handled with sufficient

perception and imagination. With a few notable
exceptions, the task of putting it across to the
public was unloaded on the shoulders of pop
vocalists who couldn’t be expected to cope with it

adequately.
“AN ILL
WIND L N .”

NSUFFICIENT ATTEN-
] TION was paid to the

original . article, and an
over-cautious Tin Pan Alley
tried to compromise by com-
bining calypso with rock ’'n’
roll elements.

The compromise failed to
please rock ’n’ roll fans be-
cause of the calypso flavour,
and also failed to satisfy the
non -rock ’n’ roll audience
because of the retention of the
old two-beat rock rhythm.
Result — a very short-lived
calypso “craze”.

Nevertheless, it’s an ill wind
that blows nobody any good.
The calypso vogue enabled
first-class artistes like- Lord

Kitchener, Frank Holder and

George Browne to make them-
selves known to a much wider
audience. This exposure has
been mutually beneficial. The
public now know what
genuine calypso can sound like
and that there are performers
competent in putting it across.
The artistes themselves have
gained a considerable amount
of popularity. and therefore
much more attention from
bookers and impresarios who
formerly didn’t want to know
about them.

Now let's take time out to
survey some of the calypso
discs issued by the companies
to suit the fashion.

Although few calypso num-
bers reached the Top Ten, a
great deal of material was
released (some of it authentic)

which is extremely interesting

CHRISTMAS AND NEW YEAR EDITION
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NIGEL HUNTER RECALLS SOME OF

THE 1957 HIGHLIGHTS IN THE
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and valuable to those who like
West Indian music.

Harry Belafonte can be
heard at his best in “Harry
Belafonte Calypso” (H.M.V.
7 EG 8211). This EP includes
his famous “Banana Boat
Song”, is infinitely better in my
opinion than his more recent
excursions into international
folk song. At the time of
writing a 10-inch RCA album
of Caribbean numbers is fore-
cast, and I know I'll be safe in
recommending it. Belafonte
singing calypso is supreme;
Belafonte singing other kinds
of folk song is just another
singer.

Lord Kitchener is well on
form in his 10-inch MELODISC
album “King of Calypso, Vol.
2” (MLP 510). Two EPs with
similar titles from NiIXA _are
equally interesting.

They were recorded under
the supervision of Denis Pres-
ton, who has done a great deal
for the more genuine type of
calypso. “Kings of Calypso,
Vol. 1 (NEP 24009) features
“The Mighty Terror” (Fitz-
gerald Henry), and Vol. 2
(NEP 24038) stars Lord
Invader (Rupert Grant).

AND HERE’S
A FINE TEAM

RANK HOLDER, also
F under the Preston banner,

can be heard on a DEccA
EP “Frank Holder Sings
Calypso” (DFE 6410). He’s
backed by Kenny Graham and
his Orchestra, and it’s quite the
most successful team in
Britain for this kind of music.
If Frank and Kenny and a few
more like them had been given
the task of establishing calypso
over here, the craze would still

MRS

A fine action shot of DON MARINO BARRETO and his CUBAN ORCHESTRA.

This

group pioneered Latin American music in Britain during the 1930°s. At one time it had a

mond’s 12-inch CORAL album
(LVA 9059). Johnny is about
the only pop vocalist who has
distinguished himself in the
calypso idiom, and deserves
much credit for his fine per-
formances in this album. He
was the star of “Calypso Heat-
wave”, a Hollywood musical
which was centred on the
craze.

Also in the film appeared
Maya Angelou, practically the
only girl to reach stardom via

15

FORE

be going strong.

A good George Browne
sampler is “Banana Boat Song”
and “Farewell To Jamaica” on
MELODISC 1404, and there’s
more typical Browne calypso
singing on a PARLOPHONE EP
(GEP 8594). Sir Lancelot con-

tributed  “Chinese  Cricket
Match” and ‘“Marianne” on
pOLYDOR BM 6076. In a

slightly more commercial vein,
Mona Baptiste sings ‘“Pepita”
and “Amatin” on POLYDOR BM
6079 in her usual accomplished
manner. I was genuinely sorry
when the pPoLYDOR label
ceased functioning in this
country in the antumn. It had
some excellent material at. its
disposal as far as “Foreign
Fare” is concerned, and I hope
it will be re-activated sometime
in 1958.

Now for some collective
examples of calypso virtuosity.
“Caribbean Calypso” (PARLO-
pHONE CPMD 13) is a 10-inch
album, and “The Calypso
Carnival” (pHILIPS BBL 7170)
is a 12-inch LP. Both are
first-rate selections of the real
thing performed with typical
West Indian verve and skill by
artistes who were born into the

-calypso tradition.

Before leaving the calypso, I
must mention Johnny Des-

the calypso. She can be heard
in “Miss Calypso” (LONDON
HA-U 2062), and she’s sensa-
tional.

EDMUNDO
ROS IS TOPS

OW LET’S take a look
at our “local Latins”, as
they’ve become known.

Edmundo Ros went from
strength to strength. His
West End club is a leading
attraction for all foreign
visitors, and he and his
Orchestra are among the
busiest units in show business.

They played another highly
successful summer season at
Monte Carlo’s famous Sport-
ing Club, and they’re regular
stars of TV and radio in this
country. Sales of Edmundo’s
records continue to rise in
leaps and bounds, especially in
the States, and the reason is
obvious if you lend an ear to
“Rhythms Of The South”
(pEcca LK 4175) and “Calypso
Man” (pecca LK 4202). He’s
got exactly the right formula
for people unfamiliar with
Latin American music. He’s as
much a part of permanent
musical entertainment as Victor
Silvester and Ted Heath.

The Hermanoz Deniz
(Frank, Joe and Laurie) con-
tinue freelance operations with

their excellent Cuban Rhythm
Band.
Their strict tempo record-

-ings for MELODISC are proving

their worth by dint of com-
bining strict tempo  with
authentic arrangement and
presentation. One of. their best
releases this year was a mambo
“Bernie’s Tune” and a baiao
“Delicado” on MELODISC 1427.

Don Carlos and Santiago,
with their respective groups
swapped West End berths

R OLF

during the year. The Don is
now located at Bertie Green’s
Astor Club, in London, W. and
Santiage’s warm Spanish per-
sonality enhances the atmo-
sphere of the Colony Restaur-
ant. Both bands did a fair num-
ber of broadcasts, but were
sorely neglected from a disc
point of view. Neither Santy
nor the Don had a single
record released throughout the
year.

I believe H.M.V. have some
Carlos sides “in the can,” but
there are no signs of these
being issued at the time of
writing. Both these musicians
lead first-class groups with a
high degree of authenticity,
and I hope that someone
somewhere in the record busi-
ness will realise this in 1958.

POPULAR
CAVEZ

ANCISCO CAVEZ con-
FR solidated his popularity

with Savoy Hotel patrons
and management, and I reckon
he’ll at least equal the long
residency record set by his
predecessor, Roberto Inglez.
There were only two records
from Frank during the year.
They were “Casablanca’” and
“ Malanoche”  (PARLOPHONE
DP 519) and “Amami Se
Vuoi” and “1l Cantico Del

young, unknown music student from Venezuela in its ranks. His name was EDMUNDO ROS.

Cielo ” (PARLOPHONE DP 520).
All  four are sophisticated
items, with a string section
added to the usual Cavez com-
bination, and aimed primarily
at the Italian market. They
are extremely pleasant listen-
ing, but the Cavez group is
another which could make im-
mensely important contribu-
tions to Latin-American music
on record if given a better
chance. (Roberto Inglez, inci-
dentally, is domiciled in South
America, where he and his
records are fantastically popit-
lar).

Esteban (“ Mr: Latin-Amer-
ica”) can look back on 1957
with justifiable pride. An
important five-year contract
with M.C.A. (one of the big-
gest artistes’ agencies in the
world), a string of impressive
foreign engagements, and a
top-selling album on the new
DONEGALL label (“ Fiesta Tro-
pical,” DON 1000)—all these
were achieved by the charming
Uruguayan who has adopted
London as his permanent base
of operations. The year 1958
promises to be even bigger for
Esteban. I expect great things
from this talented, hard-work-
ing artiste.

Dorita and Pepe, our two
Latin-American folk song ex-
perts, also built up a record of
solid achievement this year,
calminating in a recording
contract with VOGUE.
The Vogue chiefs were ex-
treme)y sceptical when first
approached with an offer of
two British-born Latin-Ameri-
can folk singers and guitarists.
Just three short minutes of
listening to a tape altered their
minds completely, however,
and they’ve really gone to town
with the first album. It’s called
“Amor” (VA 160123), is a
collection of Latin-American
love songs, and provides con-
clusive proof that you don’t
have to be born *south of the
border ” to sound authentic
and musicianly.

Dorita and Pepe are two
charming artistes who have
never compromised with qual-
ity and authenticity for the

(Continued on next page)
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sake of quick popularity. Their
high standards are now begin-
ning to pay well-deserved. divi-
dends.

STANLEY’S

BLACK MAGIC

TANLEY BLACK is a
s musician of many parts.

Not Jeast of these is his
flair for music in the Latin
idiom. Last Christmas I raved
about his album “Cuban
Moonlight ” (DECCA LK 4115).
This Christmas I would remind
you of its successor “Tropical
Moonlight” (pECCA LK 4176).
The formula is the same:
piano, bass, guitar and four
percussion,

The tunes have a slightly
more commercial slant, but the
performance is exactly as be-
fore. Crisp, polished, rhythmic
and attractive—Black magic at
its best. ‘

The cha cha cha has proved
to be the most popular Latin
dance of the year. This slow,
rocking variant of the mambo
s ideal for those who like to
dance, and there’s no shortage
of records featuring the
rhythm. One of the best was
made by a well-known London
arranger and conductor who
cloaked his identity beneath
the pseudonym of * Nino
Rico.”

Using a contingent from the
Francisco Cavez band aug-
mented by some leading ses-
sioneers, he recorded a 10-inch
album for orioLE (MG 10016)
which is unprecedented in this
country for zest and drive.
This set of cha cha chas and
two mambos reflects great
credit on British musicianship
in Latin music, and pours
scorn on those who seek to
belittle our own boys’ efforts.

BERNARD:

TANGO KING
EFORE LEAVING our
B “local Latins,” I must
mention the quiet yet
highiy successful king of the
tango, Bernard Monshin, He's
been specialising in the dance
rhythm of the ' Argentine for

many Yyears now, and has
attained such a remarkable

they have no one to beat him.
One solitary EP (Nixa NEP
24035) is available at present;
I hope 1958 will see several
more to back up the spectacu-
lar successes in listening figures
which his B.B.C. broadcasts
obtain.

Two items by British band-
Jeaders not usually associated
with Latin music must also be
included. That veteran of qual-
ity dance music, Bert Ambrose,

Readers

CHRISTMAS AND NEW YEAR EDITION

student brothers to you last
April, Ricky and Johnny
Vaughan are their names, and
I'm pleased to report progress
from them, too.. They’re long-
standing favourites at Chelsea’s
La Rascasse dining club, they
played a very successful
late summer season in Paris,
and they’ve appeared to good
effect on the B.B.C’s. * Guitar
Club ” programme.

They're finding time to con-

nd -
@riistez uhNStma

recorded a set of Laurie John-
son arrangements under the
title “ Latin-America After
Dark” (MGM. CC 2). It
combines all the usual Ambro-
sian polish and precision with
a toe-teasing Latin vitality.
Johnny Gregory conducts a
large orchestra in a selection
of Jose Norman arrangements
called “ In A Latin Mood ” on
HM.V. CLPC 20. Lush,
exotic melody spiced with
gentle rhythm is the keynote,
and the result is mood music
with a welcome difference.

degred of proficiency that  You may recall that I intro-

V}S!nng érgenumans aver duced two singing Colombian

< . .

@ Our First Anniversary was

= :

: appy FInniwversary
g Make Your Xmas a happy one this

< year with the new novelty number-

< ‘The Rumty-Tumty Melody’
¢3 Recorded by THE MAN with a different sound
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tinue their London University
studies in between all these
activities, too. I hope they’ll
get on to record before they
retumn-to Colombia.

ALBERTO’S
TRIO

OW LETS TAKE A
PEEP at the folkier
artistes and records of

1957. First and foremost, of
course, come Luis Alberto del
Parana and his Trio Los Para-
guayos, These four superb

veLue
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Paraguayan artistes have Eur-
ope at their feet with their
splendid singing and playing.
They made two appearances in
this country on B.B.C. TV
which were unqualified tri-
umphs, and they were the only
top-line Latin-American ar-
tistes to visit us this year amid
a welter of transatlantic rock
'n’ rollers and jazzmen. They
can be heard to magnificent
effect in their 12-inch PHILIPS
album * Famous Latin-Ameri-
can Songs ” (BBL 7162).

That other European-based
Paraguayan folk team, the
Guaranis, also added to their
fame with a 10-inch FELSTED
album entitled * Argentina Y
Paraguay ” (SDL 86047). An
interesting and significant fact
reported to me by Felsted’s
Canadian-born manager, Terry
McEwen, was that, out of all
the FELSTED EPs available in
this country, one by the Guar-
anis had achieved highest sales
over a given period.

Yma Sumac made a wel-
come return to the world of
records via a capitoL EP
* Legend of The Jivaro ” (EAP
1-770).

It was a result of a hazard-
ous expedition undertaken by
Yma and her ex-husband
Moises Vivanco to the remote
jungle home of the savage
Jivaro headhunters. Vivanco’s
masterly recreation of the wild,
primitive music, coupled with
Yma’s. astounding vocal range,
has produced a unique EP of
blood-tingling brilliance.

Os Centauros, a Mexican
team, contributed two genuine
numbers from their homeland
in the shape of a ranchero
called “La Cama De Piedra
and a corrido entitled “La
Escondida” on H.M.V, 45-JO
480. The Trio Guadalajara
from Spain were heard on a
pleasant EP  (PARLOPHONE
CGEP 31), and a Portuguese
threesome, the Trio Odemira,
won my whole-hearted appro-
val with their 10-inch coLuMBIA
LP 33 CS 22,

High in the instrumental
stakes came that fine guitarist,
Laurindo Almeida, with his 12-
inch caprror album “ Guitar
Music of Latin-America” (P
8321), From Mexico came an
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Magnificent Music From Abvoand

interesting and unusual EP
selection of classical Mexican
waltzes played by pianist
Miguel Garcia Mora on
H.M.V. 7 EGC 12. Frop Spain
Ramon de Herrera showed us
his paces in the EP *“ Flamenco
Guitar” (reLSTED ESD 3040).

THE
KN@#CK-OUT!

ND NOW TO THE BIG,
A internationally - known
bands which aren’t quite
part of the “local Latin * bri-
gade. Xavier Cugat paid his
respects with typical EP selec-
tions entitled * The King of
Rumba™ on PpHILIPS BBE
12046 and BBE 12055 and with
a MERCURY aJbum ‘‘ Music For
Latin Lovers ” (MPT 7530).

Tito Puente disappointed me
with his album “Let’s Cha
Cha Cha With Puente ” (RCA
RD-27002). It sounded jaded
and restricted for the most
part, and utterly unlike the
Puente of not so long ago. 1
hope we’ll hear him to much
better advantage in 1958.

Armando Orefiche, graduate
of the Lecuona Cuban Boys,
registered a solid impact with
his scintillating FELSTED album
of colourful Cuban music
called * Captivating Cuba”
(PDL 85028). Don Marino
Barreto, Junior (presumably a
son of the pioneer bandleader)
did not come up to expecta-
tions in his Vox album
“Cubana” (VX 820). The
music was poorly « arranged
and raggedly. performed, and a
pale echo of what the name
Barreto stands for in the
annals of Latin American
music in Europe.

France was his inimitable
seif in “La Macarena”
and “Andalusia’ on COLUMBIA
DC 720. His little band packs
a delightfully crisp Latin
punch, but I just can’t dig that
crazy fiddler!

Last but net least comes El
Rey himself — Perez Prado.
His RCA album “Latin Satin®
(RD-27048) is a complete
knock-out. It’s a set of Latin
standards arranged and played
with all the cheeky, puckish
humour for which Prado is
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noted. The vulgar blaring
“ Cherry Pink ” trumpet solo-
ist (Billy Regis again?), the
growling, gutty trombone, the
fiery brass ensemble work, the
rocking rhythm, the character-
istic Prado grunts—they’re all
to be heard in this 12-inch LP.
Purists may turn up their noses
at such naughty impudence,
but I loved every minute of it.

RECORDS ¢F
THE YEAR

Homegrown: “ Nino Rico
Plays Cha Cha Cha” (ORIOLE
MG 10016).

General: “ Latin Satin” by
Perez Prado (RCA RD-27046).

Both choices for the rcasons
already stated.

Now let me end with three
earnest hopes.

1. TO MR. VAL PAR-
NELL. How about a Latin
“ Saturday Sygectacular” on
ITV once in a while? It could
be built around some of our
own Latin talent; yoy’d be sur-
prised at just how Spectacular
it could be.

2. TO EMI, How about re-
leasing some of owur *local
Latins” on a home secrics as
well as on the overseas lists?
You'd be surprised how well
-they would fare if the public
could get their discs without
the uncertain rigmarole of
making special orders.

3. TO MR. HAROLD
DAVISON. How about fixing
a Latin American band ex-
change? I've enjoyed the jazz-
men you’ve brought over here,
but the process could be ex-
tended in scope. Prado and
Cugat could each bring a
whole show as well as a first-
rate band.

A very Merry Christinas
to all readers, artistes, record
companies, El Hombre
Verde and Mrs. Green, all
my colleagues and all the
poor printers who have to
set up my articles.

Adios until the New Year
~which I hope will be Happy,
Peaceful, Prosperous and
chock-full of tropical magic
in Music For You All.

YOU'iL
SOON
BE
SEEING
HARRY
AS
‘DAVY'

Operatic *“ goon” HARRY
SECOMBE may soon be
known as “Hollywood Harry.”
His first film, “DAVY,” will
not be released until January,
bur when it was privately
shown he received terrific
praise for his performance and
‘M.G.M. are thinking of invit-
ing him to Hollywood. Harry
plays a music-hall artiste who
is offered the chance to go
into opera and is torn between
loyalty to himself and loyalty

to his family of fellow-artistes.

(Ron Randell, George Relph,
Susan Shaw and Bill Owen).
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Page 55 Of The Record Mirror Xmas And New Year Edition Tells The Story- Of

NORMAN NEWELL was born in the East End of London.
From his earliest da{s his one ambition in life was to enter
show-business.

However, as the family were too poor to'take such risks,
Norman. began his money-making career working for eleven
shillings and threepence per week at the local bus garage (the
nearest he has ever come to being a conductor). Most of his
spare time was taken up at night school, queuing for the gallery
to see London shows, reading movie magazines, wishing always
that he could see Hollywood but realising, at the time, that he
might as well chase the Bleep.

From 14 years of age until 20 he saved for entry to R.A.D.A,,
imagining himself as a Laurence Olivier or perhaps a Boris
Karloff. But dreaming was fun. Just as he’d saved enough
money, war broke out (the 1939 one) and he was drafted into
the Royal Artillery. No glamorous war record ensued as he
gask told to bash it out on a typewriting post instead of in a

nk.

Fortunately for his safety he had learnt to play the violin in
childhood days and this stood him in good stead for the Army
Dance Band—quite the worst noise ever heard by long-suffering
troops. but, musicians being at a premium and no Musicians
Union to control the sessions, it meant getting out of many
guard duties, and this, Army or ex-Army men will appreciate,
Norman was not loathe to do.

1
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HE MEETS BILL WADDINGTON

AFTER FIVE and a half years in the Army—being trans-

ported overseas as far as Woolwich—Norman was posted
to India but upon being medically examined was found unfit
for such a hot climate and posted instead to Sutton in Surrey.
There he met a comedian named Bill Waddington. To Norman
Newell—starved for  some show business connection—Bill
Waddington was a very big star. He knew everybody in Show
Business and this was enough to make Norman talk to him
incessantly, asking all about the wonderful life known as Show
Business.

It happened that Bill said “ Can you write lyrics?” *“I’ve
never tried,” said Norman, “ but I used to write poetry.” “ Have
a go at this,” said Bill and played a tune on the guitar that
Norman promptly set to lyrics.

Bill was impressed. * “I’ll get you a job in Show Business,”
be said. That’s how it happened. Norman found himself at
the end of the war selling sheet music at the Cinephonic Music
Company, in London’s Charing Cross Road,
but at least a foot on the rung of the ladder.

After a while, Norman tired of selling other people’s com-

positions and wrote a song. It was awful, but Sid Colman gave
im £10 in advance—which was tremendous encouragement to
the ambitious Newell who—suitably encouraged—wrote more

and produced a hit ballad called “ My Lovely World and You.”
This led to the second stage of his career when Charles

Forsythe—of the famous American comedy act—Forsythe,

Seamon and Farrell, believed in Norman enough to capitalise :

a music company for him where he wrote “ I’'m Happy Right

Here” (Max Bygraves’ first signature tune), “Nice To Know
You Care” (now Vic Damone’s signature tune) and “Our .
Love Story ”. About this time he met Noel Gay and wrote the :
lyrics for “ My Thanks To You ”. Over-confident and slightly |

conceited by this success, Norman left Unit Music and decided

to concentrate completely on writing as a career, but, unfor- !

funately fell flat on his back.

-~
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AND SO-ON TO COLUMBIA

NE DAY, completely depressed, Norman visited a friend at
the B.B.C. named Pat Osborne.
troubles she asked if he’d like to work at recording. Unable
to believe this good fortune Norman grabbed the opportunity
and became assistant to the Artistes Manager of Columbia
Records. Whilst thus employed he discovered and success-
fully - promoted Ronnie Ronalde, Tony Brent, The Beverley

A small start, :

Telling her of his :

NORMAN NEWELL

Song-Writer, Discoverer
of Stars, Ace Lyricist-and

TOP A ano R MAN

SUCCESSES-HEARTACHES TOO

FROM THE WORD “ GO ” Philips was a great success and

Norman can still remember beginning it all in an empty
office in Shaftesbury Avenmue. It was worry, heartache and
trouble and really not worth the extra money but, nevertheless,
an experience Norman will never regret. During this period
he made the fabulously. successful Winifred Atwell records,
including her million seller, “ Let’s Have a Party.” He dis-
covered a young boy named Tommy Lennon and changed his
name to Glen Mason, he put Muriel Smith in the Hit Parade
with *“ Hold Me, Thrill Me, Kiss Me,” discovered and promoted
Wally Stott and recorded Noel Coward, Marlene Dietrich,
Rosemary Clooney, Johnny Ray, Valerie Hobson, etc. etc. But,
although enjoying a great deal of success there were managerial
differences and, unable to work in an unhappy atmosphere,
Norman left PHILIPS and began song-writing again,

He wrote the lyrics to Leroy Anderson’s famous * Belle of the
Ball” and the words to Philip Green’s music for the Dennis
Lotis film “ The Extra Day:” But it was a depressing time—
Norman missed the recording life he’d been used to; he also
missed the publishers’ lunches—for they were no longer asking

o

Sisters, Johnny Brandon, Teddy Johnson, Norrie Paramor, Ray 3%

Martin, David Hughes, Eddie Calvert, Norman Wisdom, Gary
Miller and Les Compagnons de 1a Chanson. During this period
with coLumBIA he recorded many big names including Allan
Jomnes, Dorothy Dandridge, Mary Martin, Dolores Gray,
Yvonne de Carlo, Frankie Howerd, Joyce Grenfell.

Whilst with E.M.IL he also visited the U.S.A. and realised his
life’s ambition when he accompanied Mitch Miller to Holly-
wood, where he stayed at the Beverly Hills Hotel, was enter-
tained by such wonderful people as Doris Day, Johnny Ray,
Guy Mitchell, Harry James and Rosemary Clooney. During
this period of his career Norman wrote the successful Melba
Waltz with Mischa Spoliansky. One of his most embarrassing
moments was having to demonstrate the song to the Metro-
politan Opera star—Patrice Munsel. Norman has a voice
that would never get on record in a million years!

Shortly after Norman returned from his first visit to the
U.S.A,, Columbia Records, U.S.A,, left E'M.I. and amalgamated
with PHILIPS. Norman departed with them. He did so for
two reasons—his salary was doubled and he felt he.owed a
certain loyally to his first employer who was also joining
PHILIPS,

One of Norman Newell's favourite pictures (naturally !) . . .
DORIS DAY is the lady who's reciprocating his kiss.

him. All except two publishers — Sid Colman and Teddy
Holmes. Holmes-came to the rescue (so far as Norman’s
career was concerned) by asking him to write the book and
lyrics for the next Empress Hall Ice Show. This eventually
turned out to be “Wildfire”—which is notable as being the only
flop in which Frankie Vaughan appeared. However, it brought
about a hit song “ That’s How a Love Song Was Born ” and
this enabled Norman to pay for a trip to America to sound out
the chances of a song-writing career there.

It was a risk but Norman was pretty confident, as he'd been
pretty friendly with Marlene Dietrich and she’d promised to
help him in every possible way. Marlene even took him to
Monto Carlo with her, as her guest, so Norman was sure
she would help him. Alas, she didn’t even answer his telephone
calls! Things looked pretty hopeless but at this time Norman
met another visiting Englishman in New York—Michael Carr.

These two characters walking down Broadway niust have
looked like a double act.  Six feet two Norman with five foot
one Michael !

Luck was with them, however, for they were commissioned to
write a new musical called “ The Hot Rock,” based on the theft
of the Stone of Scone from Westminster Abbey (yes, it took an
American to think of this idea!). The show was completed in
three months, delivered to the producer on New Year’s Eve
1956. A wonderful reason to paint Times Square a little red !
Soon after, Norman lefy for Hollywood for the second time—
but-now he was travelling by car.

Norman saw and studied the American way of life in many
States, wrote lyrics in many motels. Hollywood this visit was
vastly different but just as exciting.

-~
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MAGAZINE DREAMS COME TRUE

HIS FRIENDS Noel Coward, Dorothy Squires and Roger
Moore were there, so life was pretty hectic, but happy.
Norman was thrilled to meet and get to know Rock Hudson,
Tab Hunter, Jefirey Hunter, Humphrey Bogart, Robert
Wagner, etc.,, and go to many Hollywood parties that, as a
youngster, he had read about in the movie magazines.

At an audition for the Hot Rock show Norman was spotted
by a talent scout for a big Hollywood agency and there and
then he signed a contract for lyric writing.

Due to a family promise not to stay more than six months in
the States;, Norman returned to England on April 1, 1956,
travelling back with Lita Roza and annoying all the rest of the
gassengers by talking all night about the thrill of returning

ome.

Norman then joined the staff of the World Record Club
where he renewed his recording interests. He intended to stay
only for a few months, then go back to the States. His career
with World Record Club (and later CONQUEST records) will
always be noted for his recording of Sabrina and a wonderful
vocal group named The Four Grads. It was during this period
that Norman teamed up again with Geoff Love who has been
responsible for so many of the fabulous backings associated
with Norman'’s discs.

Just before Christmas 1956, Norman was approached by
E.M.I. to return. Flattered, and completely unable to resist
the challenge to enter the recording arena again, Norman gave
up all immediate thoughts of returning to the U.S.A., agreed to
return to E.M.I. where he is now a free-lance recording
manager, issuing discs on H-.M.V., COLUMBIA and PARLOPHONE,

f 2
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AND HIS GREAT AMBITION, NOW-—

INCE RETURNING to E.M.I. Norman has promoted the

King Bros. into the position of top vocal group in England

and put Gracie Fields into the best sellers list again with
“ Around the World.”

His other signings have included Dorothy Squires, Dennis
Lotis, Terry Wayne, The Five Dallas Boys, Ian Carmichael,
Laurie London, Fredye Marshall, Des O’Connor, Tony
Osborne, etc., etc., and he has recorded Judy Garland, Julian
Slade and Eric Coates.

Last year he was proud when he won the Ivor Novello Award
for his lyrics to the successful song “By the Fountains of

Rome.”

NORMAN’S GREATEST AMBITION IS TO WRITE A
GREAT BRITISH MUSICAL — HE IS QUITE DETER-
MINED TO DO THIS ONE DAY.

He considers his greatest mistakes have been (a) becoming a
Recording Manager in the first place (“I should have concen-
trated on writing ! ”’), (b) turning Dickie Valentine down and
(¢) not learning to play the guitar because, “ With my awful
voice I could make a fortune on records!”

s#5 MR. & MRS. AL FELD sz
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0O YOU REMEMBER

WHAT WE WERE
TALKING ABOUT AND
LISTENING TO IN
JANUARY ?

Time’s a deceptive thing in
the world of pop discs—yester-
day can seem a year ago, and
last year can seem to be only
as far back as last week. )

Pve been looking back
through my 1957 notes and it’s
really amazing how many hits
the year has bred. We’ve
come to take for granted the
rapid rise of a popular hit, but,
even so, the number of songs
which made a big impression is
little short of astounding.

As we came into 1957 Guy
Mitchell was coming back into
the big time. For Guy it’s
been a wonderful year—and it
was a wonderful New Year
for him with * Singing The
Blues.” Now that recording
went to the top for Guy and
stayed there for weeks and
weeks. There was a newcomer
who did well out of the
number, too. A boy whose
name we were just beginning
to know—TOMMY STEELE'!

“Is Tommy here to stay ?”
they were asking. Well “ Sing-
|ing The Blues” hasn’t exactly
) been Tommy’s theme phrase
since |

X}’

“QINGING THE BLUES”

was a Philips release
for Guy Mitchell—and it came
during a terrific Top Ten
period for the label. They'd
already had Doris Day’s
“ Whatever Will Be Will Be,”
Anne Shelton’s “Lay Down
Your Arms” — and they had
another Mitchell winner in
“ Knee Deep In The Blues.” It
was a Philips disc which fol-
lowed Mitchell into the top
spot during January. And
again it was a revival of
fortunes.

This time for Johnnie Ray—
he made the No. 1 position
with his “ Just Walkin’ In The
Rain.”

As the year really got going
—one thing became very
apparent: there was NOT
going to be any sales slide now
that the peak December burst
was finished.

Sales kept climbing higher
and higher.

What were the customers to
buy?

They queued for Frankie
Vaughan’s “ The Green Door ”
—and made a packet for the
Boys Clubs of this country.
They queued for another
Vaughan, too: Malcolm, who
found himself with a sensa-
tional “sleeper” in “St
Therese of the Roses.” Banned
by the BBC, this side gradually
worked its way into the hearts
of the public — and it went
almost to the No. 1 slot.

HALEY THERE

ILL HALEY was still the

> rock ’m’ roll fans’ best
friend — as “Rip It Up”
proved for Brunswick.
Brunswick indeed had much
to be grateful about where
Haley was concerned. At one
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period this label was almost
monopolising the Top Twenty
with different sides by the
same artiste.

Fats Domino came into the
reckoning ~ with his rocking
revival of “ Blueberry Hill ”—
and he set a pattern for digging
into the past. The year prob-
ably brought more royalties to
composers who’d forgotten
they’d ever written the tunes
that suddenly swept into popu-
larity !

The teenagers went in a big
way for quite a host of hits
that were out-of-date before
these youngsters were born !

Frankie Laine did nicely in
the early part of the year with
his stirring * Moonlight
Gambler” and the fans
began to echo the words of
Jimmy Young when he sang
* More.”

Mitchell Torok, too, found
himself with a British public
for *“ When Mexico Gave Up
The Rhumba ” — such a fol-
lowing, in fact, that he came

London label this was really a
burster.

It brought a new lease of
career to the young film star
and set many another screen
favourite wondering about this
disc game. Sal Mineo and
Tony Perkins have followed
Tab successfully along the
golden groove.

Sometimes it was the films
which went looking for the
record stars. They signed up
Presley and they collected Pat
Boone. Boone has become one
of the steadiest best-sellers of
them all and 1957 has certainly
cemented his position in the
pop world.

“Friendly Persuasion,”
“Don’t Forbid Me,” “Love
Letters in the Sand ” (* oldie ”
again) and “ Remember You're
Mine ” have been Boone’s to
London this year.

The Platters did well this
year and so did Little Richard.
This dynamic rock star wasn’t
really moving over here until
the customers caught sight of
him on film.

A WONDERFUL DISC YEAR

year starting with * Cumber-
land Gap” which went into
the No. 1 spot in just two
weeks flat. * Don’t You Rock
Me Daddy-O "—* Puttin’ On
the Style ”’/* Gamblin® Man,”
and * My Dixie Darling > have
made it a fantastic twelve
months for Lonnie.

There’s no doubt at all that
the top three British stars of
the year have been Tommy
Steele, Lonnie Donegan and
Frankie Vaughan. For con-
sistent hit status there’s been
no one to touch this trio. All
three have featured on screen

FILM LINK

ILMS — YES, films have
been very closely tied with
the pop world. In fact the
link seems to get clgser and
closer as the months go by.
Just cast your eyes over a
few of the numbers from films
which have been very solid
sellers in the disc market this
year:—
“True Love”

(Bing and
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over to appear in person.

Unfortunately—like Haley’s
trip—Torok’s tour probably
had a boomerang effect. Cer-
tainly he hasn’t been such a
power over here since.

PRESLEY TOPS!

PRESLEY: OF COURSE,

you couldn’t keep Elvis
out of things even at the start
of 1957.
then with his discs of * Hound
Dog™ / “Don’t Be Cruel,”
“ Love Me Tender ” and * Blue
Moon” (another “oldie” in
new dress). -

Then, in February, Tab
Hunter rocketed to the top
with his very first record—
“Young Love.” For the

He was riding high

3 IN TOP TEN!

HEN you couldn’t see him
for dust. He became
one of the select crew to land
THREE in the TOP TEN at
the same time . . . “ She’s Got
It,” “Long Tall Sally” and
“The Girl Can’t Help It.”
*Jenny, Jenny” was another
good seller for Little Richard.
The Teenagers came up with
“I'm Not A Juvenile. Delin-
quent ”’; then their star waned
—and now, since Frankie
Lymon’s departure, seems to
have set.

But you can’t say that about
home-grown Lonnie Donegan.
The man who set the skiffle
craze rolling, Nixa's guitar-
singer has had a tremendous

'

Q Q@

Grace on Capitol); “ Friendly
Persuasion ” (Boone on Lon-
don); * Butterfingers,” * Hand-
ful of Songs” and *“ Water
Water” (Steele on Decca);
* Island in the Sun ” (Belafonte
on RCA); “Around the
World ” (almost everybody on
everything); “ Shiralee ™ (Steele
on Decca); ‘“ Man on Fire”
(Frankie Vaughan on Philips);
*“ Tammy ” (Debbie Reynolds

on Coral); “Party” — and
plenty more (Presley on HMV
and RCA); “Let Me Be

Loved” (Tommy Sands on
Capitol); “ The Girl Can’t Help
It ”

(Little Richard on
London).

That’s by no means a com-
plete list.

Nor was it only the major
labels who found themselves

Recalled
By

DON PLAYER

with a handsome year—Oriole
leaped to the forefront with
“ Freight Train” by Nancy
Whiskey and the Chas.
McDevitt Group — and with
Russ Hamilton’s “ We Will
Make Love.” Russ went on
to collect the Golden Disc
award for this his very first
record.

A good year, as you've prob-
ably noticed, for first records.
Tab Hunter, Sal Mineo, Paul
Anka and the Everly Brothers
all made début impact.

"WONDERFUL"

HAT ELSE DO YOU

RECALL? Andy Wil-

liams with * Butterfly ” fighting

off Charlie Gracie’s challenge?

Then Gracie’s sweep through gy

to favour with * Fabulous”
and * Wanderin’ Eyes ’ ?

And the sudden recognition
that Miss Peggy Lee could be
commercial if she was given
the chance.. Peggy’s * Mr.
Wonderful > was a wonderful
winner for the star and it hap-

ned at a time when the word
* wonderful ” seemed to be the
lucky charm for titles . . . but
whatever became of * Wonder-
ful, Wonderful ”? Here was
one of the finest ballads of the
year that somehow never got
the hit status it deserved inj
these islands.

There were other good
numbers too, of course, that
never came off as we expected
them to. “ Fire Down Below ”
seemed to have all the hall-
marks of a smash hit, and did
very nice business but not the
top of the tree stuff it
deserved The Hi-Lo’s with
their single *“Life is Just a
Bowl of Cherries” was a disc
that never climbed the heights
it was made for. _

But that’s the way of the pop
disc game and it’s one of the
reasons why I always type with
crossed fingers whenever I'm
predicting Top Twenty success
for a record in the review
columns of the RECORD MIRROR,
We've been lucky with some-
thing like 80 per cent. of our
TOP TWENTY TIPS but
there have been wrong bets
like Eve Boswell’'s *Rock
Bobbin Boats” and Tommy
Sands’ “Hep Dee Hootie.”'
And sometimes you’ve got to
wait a long time before the
TOP TWENTY TIP comes off
—Steele’s  “ Shiralee,” for
instance, took months to come
true.

BALLADS

HE YEAR, IN GENERAL,
has seen the absorption

of the rock beat into ordinary
ballads — one of the factors
which has helped the “straight”
song to return to favour. It
has also seen Calypso fail to
justify the forecasts made by
many who said it was due to
be the natural successor to
rock ’n’ roll. Harry Belafonte
succeeded, but not with true
calypso. He has sung com-
mercial songs slanted after the
idiom — and proved what the

CONT. ON OPPOSITE PAGE



