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Take your own 
tent to the 
great festival 

USA 25 cents 

" DON'T THINK of the 
Isle of Wight as 

another Woodstock" -
that's the message to 
festival-goers from John 
Sabastian, ax-leader of 
the Lovin' Spoonful and 
star of the Woodstock 
movie who will be ap
pearing at the festival on 
Saturday. 

•• Woodstock was one of 
the single most important 
eve.nts ot my life;· he told 
the MM on Monday, .. but 
tho !$la of Wight will have 
its own magic. and I'm very 
excited about it. Don't mess 
wl1h that magic! 

.. To the kid$. rd like to 
say one thing: bring what 
you can .. and be prepared to 
share it. That's all. ... 

Leo Lyons, bassist with 
T • n Yeats After. says: 
•• Festivals like the Isle of 
Wight a-eats a good atmos
phere generelly, and we are 
looking forward to it parti
eutarly as we haven't played 
in England for some time." 

Fiery C:reatlons .. the o,van
iaers, atre" one point: bring 
YOLI' own tent. 'They will 
not be able to supply any. 
following a shortage of 
tents in t h e South of
Englond. 

And, as rock and roll 
~ from Bratll, Iceland, 
Turkey. Greece-. America, 
and an ove-r Europe con• 
verged on tbo island this 
week. the: organlsers said: 
•• This will be the only real 
intemational fUtival of 
music over held." 
~ PoSSlb\11\)' of rain 

doesn't wotTY. them: " l1l8 
land drains · excepllonally 
well. and the weather fore
cast looks good:~ And thore 
is. £100,000 worth of food 
stoc;l<p~ed. 

Moody Blue• are back on 
Sunday's bill, followilv lost 
week~s story in the MM that 
the organisers wouk:I be 
willing to accede to most of 
t he group's . demands. 

Joni Mitchell wUI be 
playing a dufe:imer. which 
sM has recently learned to 
play, •t the" festivaJ, and will 
sing her new single •• Cali• 
fornia " and material for Jter 
next album. 

Th& Doors wUI fly In on 
Saturday, following the 
opening of the indecent ex.• 
posuro court caae against 

ii;;m~~ris:O rnft:i::k •~: "-.. 
Sunday fOf the restmption .........__ 

~~:\.:'~ da~!er! :r;ui~ ~ · 
Montreux. Switzerland, on 

M•d~clured left ••• ~ 
of the festival's top st • 
teonard Cohen. Joan Ba•i.. 
Joni Mitchell, and Jirni 
Hendrix. 

• Today's MM has inter· ~ 
views with several artists 
appearif19 on the is.lillld: 
R(Chie Havens (page 23),r 
Emer$on. lake and Palme, 
(p19), R>!ph MoTell (p15). 
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Melody POP 3 Maker I 
.SINGLES 
1 (1) THE WONDER OF YOU , •. , Elvis Presley, RCA 
2 (4) TEARS OF A CLOWN 

Smokey Robinson and the Miracles. Tamla 
Motown 

3 (6) RAINBOW ... .. . .. Marmalade. Decca 
4 (2) NEANDERTHAL MAN ...... . .. Hot legs. Fontana 
5 (5) SOMETHING .. Shirley Bassey, United Artists 
6 (3) LOLA .. .. . . .. . .. . . .. . Kinks. Pye 
7 (1 1 ) 25 OR 6 TO 4 ..... .. ... ....... .... Chicago, CBS 
8 ( 10) NATURAL SINNER . .. .... ... .. . . , Fairweather, RCA 
9 (20) MAMA TOLD ME NOT TO COME 

Three Dog Night. Stateside 
10 (15) THE LOVE YOU SAVE Jackson 5, Tamla Motown 
11 (9) LOVE lJKE A MAN .. .. .. Ten Years After. Deram 
12 (7) I'll SAY FOREVER MY LOVE 

Jimmy Ruffin, Tamla Motown 
13 (27) LOVE IS LIFE . . . . Hot Chocolate. RAK 
14 (18) SWEET INSPIRATION . . , Johnny Johnson. Bell 
15 (8) All RIGHT NOW .. . . . .. ... . Free, Island 
16 (12) BIG YELLOW TAXI . .. . ... . . Joni Mitchell, Reprise 
17 (14) IN THE SUMMERTIME . . .... Mungo Jerry, Dawn 
18 (22) WILD WORLD .... . ... . ......... Jimmy Cliff. Island 
19 ( 16) SIGNED. SEALED, DELJVEREO (l'M YOURS) 

Stevie Wonder, Tamla Motown 
20 (13) LADY D'ARBANVILLE Cat Stevens, Island 
21 (19) SONG OF JOY. .. .. . Miguel Rios, A & M 
22 (- ) MAKE IT WITH YOU . .. ... . ..... Bread, Elektra 
23 (-) .GIVE ME JUST A LITTLE MORE TIME 

Chairman of the Boord. lnvictus 
24 (-) I WHO HAVE NOTHING , ... Tom Jones, Decca 
25 {-) IT'S SO EASY .. . . , ..... Andy Williams, CBS 
26 {17) IT'S ALL IN THE GAME 

Four Tops, Tamla Motown 
27 (25) {IT'S LJKE A) SAO OLD KINDA MOVIE 

Picketlywitch, Pye 
28 {21) UP AROUND THE BEND 

Creedence Clearwater Revival, Liberty 
29 {28) MR. PRESIDENT 

Dozy, Beaky, Mick and Tich, Fontana 
30 {24) COTTONFIELDS . .... , .. Beach Boys. Capitol 

PUBLISHERS 

AMERICA'S TOP 10 

ALBUMS 
1 (1) 8RIOGE OVER TROU8LEO WATER 

Simon snd Gtirful'llcel, C8S 
2 {3) FIRE ANO WATER .. •... ., .... ... Free. Ssland 
3 • (2) LET tT 8E 8.,.tlos, Apple 
4 (7) QUESTION OF 8ALANCE Moody 8Iu&s, Th,eshold 
5 (5) ON STAGE .... ... Elvis Presley, ACA Victor 
6 (4) SELF PORTRAIT ... ...... ............. ....... .... 8ob Dylan, CBS 
7 (12) PAINT YOUA WAGON . .. Soundtr'tic.k.. Paramount 
8 (6) BUMPERS Various Atti&ts~ lsfand 
9 . (8) DEEP PURPLE IN ROCK ............ Hatvost 

10 (11) LEO ZEPPELIN II ········· ······••n ••·· ··"·' .. ...... ...... Atlantic 
11 (9) McCARTNEY . .. .....• ... .. . , ..•. , P•ul McC>nf\ey, Apple 
12 (16) JOHN 8ARLEYCORN MUST DIE ••. . . . , . , . T,affic, Island 
13 ( 10) EASY AIOER .. . . . .... . .. .. Vomou.J Artists. State.side 
14 (t3} LIVE AT LEEDS .. . .. _ . .. ... .... .. ........... \ ...... Who, Track 
15 (17) LIVE CREAM .••• ••.. . . . . ..•• ..••... ..... ..... ........ Polydo, 
16 ( 14) BLOOD. SWEAT AND TEARS 3 ...... . . . ... ... CBS 
t7 (15) FIVE BRIDGES SUITE ,. , ........ .. ..... . . ... . N,ce, Ch•rosma 
18 (19) ANDY WllllAMS' GREATEST HITS ...... ..••.. ..... .. CBS 
19 (20J MUNGO JERRY . . . . . .. . . •.. . .••. .•... . .. . .. .•. Daw a 
20 {23 WOODSTOCK . .•.. . .... . .... , .. .. Souhdtrac~. Atlantic 
21 (21) WORLD OF JOHNNY CASH •. ....••.... . ,. ... , ... CBS 
22 (28) FULL HOUSE . . . . .. . . ... . .. . . . • . F&irpon Convenuon, I stand 
23 (26) JIM REEVES GOLDEN RECORDS . . . • . RCA lnwnaIional 
24 (18) TAMLA MOTOWN CHARTBUSTERS Vol 3 

Various AnistS, Tamla Motown 
25 (27) CAN'T HELP FALLING IN LOVE , Andy Williams. CBS 
26 (24) BAND OF GYPSY$ ......... . . .. Jimi Hendrix, Tf&Ck 

(- } LADIES OF THE CANYON . Joni M1tch8-II~ Repriss 
28 (-)MONA BONE JA.KON , ....•.. .. ... . .. .... ... Cat Steveos, rsIe11d 
29 {- ) CRICKlEWOOO GREEN ............... Ten Years After, Oeram 
30 ~~i ~t:o ~~ .. ::::·.:: ... ~.r~~-~~.' .. ~~:

1
~~,' ~~-~~ .. ~"'tot~~;!hr!~la;~•~ 

Two LPs tied for 26th and 30t!i positions. 

America~s Top 30 LPs 
1 (2) COSMo·s FACTORY 

Creede.nee Cle3,wate1, Revivfll, Fantasy 
2 11 BLOOO, SWEAT ANO TEARS 3 ..... .... ..... . ..... . CoJumbia 
3 3 WOODSTOCK . ...•• , .. ... " Soundtrack, Cotillion 
4 {4 LIVE AT LEEDS .. ........ .. ......... ........ ... .... Who, Decca 
5 {10 ABSOlUTEL Y LIVE .. .. , , .. Doors, Elektra 
6 16 CLOSER TO HOME .. ............ .......... Grand Funk, Capitol 
7 "/ LET IT BE .. ... .. ... . .• , . . . ..•. , .......... .... . .•.. 8eatle$. Apple 
8 9 JOHN BARLEYCORN MUST DIE ..... T, affic, United Anists 
9 6} DEJA VU •.. .•. Crosby, Stllls, Nash .end Young, Atlantic 

10 ( 11} SELF PORTRAIT .••...... . ..... ... . .••. .. .. Sob Dylan , Columbia 

1; ig~ ~~t'~ey··.... .... ··P~~1 M~·c·ar1n:y~
1
~~:;: 

13 2ol TOMMY . .••. •••. , . . Who. Ooeca 
14 14 OPEN ROAO . .... . .... . .. Donovan, Epic 
15 16 ERIC CLAPTON ... . .. ,. , .. . ...••.. ..... •.. ..... . Aleo 
16 12 A8C .. . ... ... . Jackson 5, Motown 
17 18 ON STAGE FEBRUARY 1970 . . ...•.. Elv;s l'lesle~. RCA 
18 (21) THE OEST OF PETER. PAUL AND MARY ., Warner B,os 
19 (22) ON THE WATERS .. . • , . . .. B, .. d. Elekt<a 
20 (23) JAMES GANG RIDES AGAIN . .. , . .. .. A8C 
22 (15J THE FIFTH DIMENSIONS GREATEST HITS .. ... Soul Citv 
23 (19 ECOLoGY ... . . .. . .. , .. ftare Et,,rth. Rare Eanh 
24 (25) DIANA ROSS ... . . . .•. . .••. .... .•. . .. . .. Motown 
25 (27) ALONE TOGETHER . ,. .. . .. .. .. . Dave Masonj Slue Thumb 
26 (30) HOT TUNA ••. . .•. .•••.. . . . .. . ...... . ...•....•. . ..... .•.. RCA 
27 (31) SWEET BABY JAMES ...... ... Jamts Taylor. Warnet Bros, 
28 (3S) THE SESAME STREET BOOK ANO RECORD 

Ol"lginal TV Cost. Columbu, 
29 (24) MOUNTAIN CLIMBtNG ..... .... ... .. .... ... Mountain, Windfall 
30 (32) NUMBER 5 .. ... , . , . .. ... Sutv6 MIiie( Band. Capitol 

Cllort cou.rteir " Cc,shboX " 

JOHNNY JOHNSON: at number 14 

Johnny 
here with 
Bandwagon 
JOHNNY JOHNSON and 
the Bandwagon, whose 
record •· Swef.:l Tnspiraf.ion " 
is heading up the MM 
charts, commences- a 12,day 
British lour tomorrow (Fri. 
day), al. the Silver BJades, 
Liv~rpoo1. 

0 th.er daites. Mt Plu;.,. Old 
HJII, Birmingham (29). TOp 
Rank Croydon and Cue Club 
(30). Winter (;a.rd<"P$, Oxor, 
(3 1), T()p Rank Dvni:-ilt;h:r ;lln(I 
Re.be«'8's. Blrmfogham (Sep• 
tember •O, New Cemury Hail. 
Mitnt;h~ler (5), (.O(un 01 
Griml!by (6), Up rhu Junction, 
Cr(lwe ( 11), Raven Club. Wad• 
dJng1on, .and 'fwis~~ WheE!I. 
MOcn¢he&ltr (12), W(n(:~nton 
Rncec:oursc (18;. Vikini Club. 
Seahouses (19) and Corn Ex• 

ch~~~!n;'ei~zf~}~~td on the 
t..ulu Show on BBC•TV on 
September S and th.a Oav.e Let 
Travis Shc,w on Septel'nber r,, 

GANG WITH WHO 
TH.ERE is a litrong posslbflil,Y 
1hat. American band. hme; 

Gana. will acC()mpany 'The 
Who c,n t ht>ir October 1,aur of 
8 ri1,;1in, 

A .spokes.man for Tn11ck 
NCOrds said that nothhig 
positive had been fixed but 
Jsmes Oa,ig were figuring in 
provisional arrangtm, nti;. 

?-lint- d;ii es havt! l'llr~ady 
~ n •• pcpcilltd in., for th ~ 
tour c-ommtQcing ot Sophia 
G-ardtna~ CaTdHT (Ot10ber 6), 
PurJ,y (8). Su&.St:x Univets)ty 

Htt e~;~"2
t~am(>Thec31~f. 

Stockton ABC {22), Glasgow 
(23}, Sheffie)d University (24}, 
Liverpool E.n)pue (2-5), 

EVERYONE DEBUT 

Beach Boys: LP soon SINATRA PROGRAMME 
A LAVJSH 200-page pto• 
gramme is being prepsr'td Jor 
1he Night Of Night~ ¢har,1y 
oonceru st.atrlng Frank .$in. 

THE Beach Boys will be tain~ 1$ of thcif b1a.&c::Jf re• Tht sr(l\lp has a new re-
i$$.ulng an afbum of their ~ rds,,in,~ uding "Go~ .~ibra- wrd released In the ,.S!a'~* -
R,:eateit hits t~ coincide ~~6•Rhon~~~~.on~,.?~1;~ f0~~ ~tl~n.~~rif~~~h~,~~~J~! ,t;d 
W1lh. their ,week :i ca~rct a .. ·· "California <;h-1s:· "Bar- an alt>urn c::a11ed "Sunflower"' 

a1_r;1;, O<ib H<>pe. ;iod N()(-1 
C,:Qw&rd 1!11 L<>ndori.'s R<>yaJ 
f'tftl-.·$1 Hall QO Ne.Wember- 16. 

at $heffi,el.d s new Fiesta bar~ Arm," "I G<:t Ar◊und," is a lso being releasec.J In 
Club, wl11ch c::.ornmentu on •• Wild Honey," "Hcroc-s And America. More th.an 6.000 capie:s of 

tht' programme - which 
indodes an an.lcle on Sfna1ra 
by Benny CN.?1ln - -;tire being 
Pl'lnted. They lo''ill C()'$l Cl. 
with proceeds - Ukt. thos-t, or 
the Concerts - &oinA t<• I.ht 
United W orld Colleics. 

NQvCmber 30. VJJlains," ·• I Can Hear 'Music." 
Their arrival In t.hi!. country ., Darting," "(;tld Qnlt 

has bee.n postp,on.td 10, e week Knnws.·· "D<> It A&ain." 
bee.&1.tse Al Jardine·, wlfe . i~ " IJ1uebirds Over TJ,r Moun• 
having a bl!bY. ,.. 111in," "Tben I Kissed Her" 

The new " hit~·· album ctin. and ·• Breakaway.'' 

NEW ORCIIESTRATIONS 

Too Mcny l11a u 7/-
s.,, .. , ln'Plrc,\ion 7/-
fxplosion/ ~!leo!COfl'lbol 716 

Ro9c.u & Hc.1M:1eo1c;n SO 5)10r,dord.~ 
,~&aol. 17/6 
tb &oot 1$/-
fb look . I.S/ -

M«,~"'11"' Post~ JI. •oc" 

C-of'flpl.-1♦ CMalc.911♦ of ol ovc;tlobk 
Ordl~ttrolioN / ton d Jo~li, et / 
Method:i./MIKk Covu.s/Desks, eie., 

I.RONS H.USlC SYI/IC:E 
2 1 /lS Eod S1t~e,, l.ador,, l:C.1 

l.t i$ ex,1\!Cl.td (hal lht' 
Reach Boss will bring whh 
them lO this CSJUl'IU')' ihe 
Flame. the group 1hey Mvt 
•• adopttd." rrom South Africa. 

ROCK 'N' ROLL FESTIVAL 
AT EDLESBOROUGH, BUCKS. 

(near Luton. Beds,) 

MONDAY, AUGUST 31st 
1.30 p.m.·8 p.m. Adm. 16/· 

Rock Awhile with 

WILD ANGELS 
Good Soun.ds from 

ROCt<ERS' 
PRIDE & JOY 

ORANGE BICYCLE RADIO I 
FAVOURITES 



Burdon 
for 

Scott's 
ERIC BURDON and his 
gr0up W8f will play e 
week's engagement at 
RMnle Sc.ott's Club, 
London, $tarting on Sep
ttWnber 14. 

The booking foHOW$ 
the fro.o concert 1n Hyde 
Par1c at which Burdon is 
appearing. 

During t he week's 
booking Burdon will pay 
tributo to blind mu$ician 
Roland Kirk.. On Burdon's 
tatest s lbum,. several of 
thtt gongs are dedicated 
to Roland Kirk. 

Canned Heat 
concert 
CANNED HEAT, who return to Britain for a 
tolll' in September under the aegis of the 
Harold Davison organisation, have been 
booked to play a free concert in London's 
Hyde Park on Saturday, September 12. 

Also starring at Hyde Park are Eric Burdon and 
War, Third Ear Band 
and guitarist - singer 
Mic ha C 1 Chapman. 
There is also a strong 
possibil ity U,at Ameri
can folk star Odetta 
will also appear with 
the Eric Burdon group. 

Andr.ew King, of B,lack
hlll Eoterprises. obtained 
clearance tor the Hyde Park 
event from the Ministry o1 Public Buildings nnd \Vo:rks 
on Mon<lay. 

A ndrew told the MM: 
.. The tree concert will take 
place at the same place as 
the Pink Floyd-Edgar
Broughton show in July -
opp03ite Speakers.' Comt'!:r, 

and ohould start around 
2 p.11\. 

"How man)' will turn up? 

:~1
~i 30Aoo wt;: the:P$f!~i 

6rou&hlon show end got 
oomewl:'lere around 80,000. So 
it's anybOdy's guess ~s to 
how ma.oy wm turn up lhi.s 
time!" 

Meanwhile, HllrOld OaYi&On 
th.ls week .i.ooounce, yet 
another date in the Canned • 
He.a, touting itinerary. A 
conoort has now be-tn fixed 
for Sund,-y, Septtmber 13, at 
the. Ftte Trade Hall. M~nchei,, 
tcr. 

Other BritJsh dah•.s fixW 11t 
pre$$tlme for Canned He.ll 
art:: Town Hall. Birmingham 

W:1f~~~,J~)Q~~ c~~n~~~ 
~!~~! <f~~ ~:~tr•~m~t~; 
Liverpool (27}. 

■ 
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free 
Zappa 

to play 
British 
dates 

FRANK ZAPPA and th• 
Mothers or Invention will be 

~~"!o: \\~~~k °otll~~nct~~i!h 
cities during the la.st week 
in November. 

" The dates a re being fix~. 
b.Ul he wil) di!finhely go- out• 

t!:it ~~d~ 3.~m.::~t .~tj~ 
will do 11b0ut fl:ve ()r Sb. (;()n. 
certs in this ~ountry.'' 

Za·ppa ii currently working 
on a bn.ilet e11litJed •· .200 
Motels ·• which he e.ould rea• 
ture in hi$ Novern.ber (:C)l)~rts. 

NEW ALLEY CAT 

Live Stones LP 
two weeks 

EMERSON, Lt1ke and 
Palmer's first album will be 
released on Island i.n 
Brltain and Atiantic in the 

NICK GRAHAM, ex•voc;1lis1. 
flautist and bassist with 
Atomic Rooster, has joined 

~1:t;b~
1
:tor~~a~r~el~~~t~ 

wind. 
The other new rnembtr is 

32-year•Old iazz drummer 
Tony K_nJght who used tQ 
have hi$ own band The 
Che$Sman whi¢h induded 
Johnny Almond and LoJ 
Coxhlll. He WH later Wilh 
Sw~,wo.ter CanaJ which ha., 
now dJ-Sbanded. SkJn Alley 
h.a1i also been approached tQ 
write balr the tcore: or an 
Italian fi lm. Christie are 
writing the oth er half. 

States. The albuln, as yet 
Af TER WEEKS of speculation and delays, the t,ntlUed, is •cheduled to, 
Rolling Stones lat~Sl a lbum "Get Your Ya-Yas e,,,;sh ,., .... in October. 

Out" should be in the shop~ in two or three off!~ ~;:;:d a<!:1t~,fo1:f;'t recorded on tha chuich Rocker." When they finally 
weeks. MGM. United Artists arid organ for inclusion on the teft the stage they reoei~1,d 

It i t being released an Decca, lho\1gh the gro1.1p•s con- th& Rolling Stone.s new album (picttn above.). a fi(teen minute standing 
traet ,\f-ith Decca expired two weeks ego. label. At tMlr debut concert on ovation. 

The album was recorded The group wwe this. week Sunday in Plymouth, Em«- Emerson. Lake and SME IN FESTIVAL 

ODEON HAMMERSMITH 
Sept.18th 7·0p.m. & 9·15p.m. 

LIVERPOOL EMPIRE 
Sept19th6·30p.m. & 8 ·45p.m. 

SUNDERLAND EMPIRE 
Sept.20th6·0p.m.& 8·30pm. 

ab.out D year ego durrng 8 live completing the LP at son, Lake and Palmer were Palme.r's second gig is at 
eoncen at Madison SQu~re Advl&lon Studios. folJowing forced to do throe enwres th& IOW Festival this Sat\tr- SPONTANEOUS M\llli¢ £n• 

~i~:en~a~w ti~fnflranitoc:::; a Monday aession in St by tha capacity Guildhall :aYenlJ:. 9:~e~~e f:!:..ru,~';! !t~~f~~1 J:c:nJ~~ ~e:0~~ 

nufhbec':ibum's re1ease on the :~:s K~:hur~ers':!::ch!':~ ~di~uC:.'b1:nis:i:'si•:'1~• ~ October. Ealing. Qn Saturrlay. Olhtt 
[),e&;c:a, <10~$ not mean Lhal f~~!!J, t:1::,~t f~ar!n iprld~b~ 

~~:n iso!c~:wa;~t~~aw::u~n~ SaturdAy, aod Surujay, induJe 

!~~es,to":b~ -'f;b<',,nlo."tf:~J; ,r--------------------------~_-_-_:-_-_-_-_-_-_::----P_o_•_• -••-d_A_m_•_•_••.;;g_s_,_.nd_._ 
future recorcUngs. 
• ChicaJO buesrotn JuolQr 
Wells and Buddy Guy Will 
j(lin th~ Rolling Stones on 
their first Europt-an tour f-or 
three and a ha lf years which 
opens. at the Olympic Stadium, 
Helsinki. on Scpto;!mbcr 2.. 

The Stones leave London 
,Airport on Saturday and re• 
t1,1t!'I arter sh, weeks. 

Dotts tor the tour are 
Royal Tennis: HaJI, St-O<:khoJm 
(Sept-ember 4). Li&ebcrg, Got• 
henberg (6). i ennit Stadlun,. 
Arhus {9), Forum, Copen
hage.ri (12), Ernst Merclt Halle, 
Hamburg {I 
balle, Ber)jn 
It, Cologne 
Stuttgart (20), yr:1p1a,, 
~2-2 and 23}, Stadlba11e, Vieil.n~ 
~27), Palazzo del Sport, Rome 

(~io~f:;,t~ $:~ai~P0J!• ~I~;~ 
Lyons (3). Festhalte. Fran,k• 
run (!)), Gn,1ghai1e, Essen (7) . 
and Ral Hallee. Amste rdam (9). 

HO MORE MAGIC 
BLACK AUGUST. one of-the 
original •• magical " i.nfluenetd 
bands, now say they hav, no 
ln.i(:)c With Strl04l$ black 

mllf!~s drummer, Mike Rierb• 
a,rclson: •• With lhe recent glu1 
cf • b la-ck • bands wt'vc beer\ 
tied in wilb tlle re$l, Md 

1-------111 ~~!ti~gju
st11i;:t ~:Ogr~ii~: 

stuff," Augu$t play ~allng 
Town Hall. on Friday, b.cfore 
Mike goes to Spain, and 
sioicer Chalkit Whyte goes to 
the States. for bu.sint':S5 talks 

~ COmes fro , m. 
No other drums a·re so willing to explode in sound, yet• 
respond so instantly! No other drums give such vivid 
tonal definition, such brilliant power without distor
tion. Only Ludwig is.good enough for you. 

N•rn• _ ......... .. •••-----•• - ___ ,.,.. _ __ _ 

Addrell& • • • • • ••• ___ __ _.,.. _ _ _ _ ....... _ _ _ ........ 

-- - - - -- ~~~1J:!:'!.~_J 
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Top I 
groups~ 
give --
birth to 
Egypt 
A NEW group ts being 
formed from breakaway 
members or ~adlng 
bands. 

Called Egypl, 1he line•up 
1nc1udes Mik(• ~ Tomkh 

~~~;: '6em ,f~~!etl&J~}~~j 
from Black C1H Bone$, Bob 

6:~~~~ .. (Sf~h'::) 6~~!1k E~:~ 
flute) from Aphrodite's 
Child. Bog England (vocals. 
harp) frqm M;' Cake and 
Dave Dufort (drur'llS) f rom 
F:asl of Eden. 

The group wm be recotd· 
Ing for Oick James~ and tbeJ.r 
n,,-t .:i_µpcar.i.nce. wJJI be at 
G(1ldsm.ith~ Colleg~. New 
S:ross, 1-(ltld()n, nexl m<.mth 

THE BEE GEES, from left: R.obin, Barry and Maurice 

~New LPs 
from Ringo 
Doris 
and Billy 
RINGO STARR, Billy 
Preston, Doris Troy and 
a classical composer 
called John Tavener 
11re a ll releasing albums 
on l h e Apple label 
during September. 

And during October Lhcrc 
will be a new a lbum fflom 
Geol"ge H11r-dson, an album 
and a single called "Think 
About. Children" f.rom Muy 
Kopkin and a new album 
from Bad-finger. 

Invest 
• 
ID a 

MORTON SECRETARY 
JOHN MORTON has been 

ii~l~ll~~:::~I t.J~i~~etraio!! 
Ing the re<ent cfoctlons to 
ftnd a repl3C-tnu:m fo r HardJe. 
Rst¢1iHc, who has heM the 
office $JnOC 19-48. Mr Ratcliff.: 
reti 1 t-Ji in March of ll(l let }'tar, 

Bee Gees re-form 
A sin"le rrorn J)(lris Troy 

- tintitled •• Jacob's Ladd~r " 

~lthr~l::~rs1i':'(!f•che'~~~~~ 
l)t.ttle r.:>t.kcr "Get 8atk:' A 
week Jat~r. on Scptemb¢r 4, 
comes the album '' Doris 
Tro)';' he.r titllt on Apple. 

Proe3uc:ed b)' (~E<irge Hatrl• 
son. t he: .ilb\lm fo.:11ures 13 
new Lracks Jnd Oori.s ha!i 
some- (am11lar names ba&lng 
her. 

pop 
star 

WITH the o1nnouneement 
last week that the Robert 
Stlgwood Group Ud Is 
aoing. "publict bns can 
now lt1Ve$t theu- lt>P'lre cop. 
pers In t:ric and Gin~~r or 
other tlar.s rrom the Stig• 
wood SUI.bit'. 

M r M 0t11,)n, a men:ibl•-r of 
1he MU E>:tcl.llivo Committee. 
will not t<'ltle op liis appoint• 
ment as General S~ret.iry foe 
;omr mQntht. but wm mean• 
while wQO'I in a con.s.ultalive 

if~~(;!~k~~!!sn n~~~ <l~!e'M\~ 
on Tutiday. 

Two Other c.tndidat~ stood 
f-Or election a, General Secr.?
lllry - H.trr-.y ..-rands and 
-Howard Rudge. Mr F'rancl$ Is 
Assista nt General Se( -tetary 

~: ~~1::~g1s:ie0't~;l,$eot 
tticL 

WHO DATE 
TH£ WHO appeu in ¢0nc:ert 
u Wotverhampton Civic HaU 

~-~ap:~;~s,~ ;,!o ~c{~e tffl~P 

T HE BEE GEES are to re-form as a trio com• 
prising the three Gib,b brothers. 

The thrne btothets - Barry. Maurice and Robin - who 
have carried on solo careers. s ince the original Bee Gees 
split \IP about •wo years $,&O, are friends a.gah1 after tJie 
biller d isagrt:-emenls during the past lwo years. 

'They annOut•~ t heir deci~don to reform on Friday at a 
mttlting c:.i.llcd by their man.a.get, Rohen Stfgwood. 

Maurice Gibb told MM: " We 
h1ic d.i.sCU$St.d h and n,. formed. We WMl w ap()l(la;iM 
pubUcJy to Robin ror the 
1htngs Lhet have beefl saJd. 
We J1,1t1 warn u, ~:op b-Ofi"t 
the public wilh our sqt.wbbles 
and do the music. 

•• We Intend carrying on 
w it.h Ot.1 r :solo ct1retirs but we 
want to scart t.hin,:.s as a 
group again. There w ill just 
be t)):11; 1hret o f us and we wlll 
UH ;1 ms)On drummtr Now 

lh~t we hc11vc restilv«t it we 
will go Into I.he studio to re
cord a oew single and an 
• lbum in tht ncaf fut t.1ft , .. 

The announel!.ment rrom the. 
Bu Gees came on t he eve of 
the launc::hlng_ of ex-Bee. Gee 
drumme.r Colin Peterffn'S; new 
i,r-Ot1p Humpy Uong, 

ur!!uma~iin Bo~f J°:~~:, r,H~ 
St~ffe:H, on tead aud bas~ and 
le;.d V()C,.f5 and J()l);llhan 

And Colin Peterson 
forms a new band 

Kelly on auitor. have a new 
single- released on FTlday en. 
t11-led •. Oon' t v. ,u 8(:. TOO 
Long." 

Out Humpy Song are un. 
abJe to .appt.ir Jive with their 
prest.nl lioe--up undl they have 
two more members. 

Colin Pt.ter$ert told MM; 
" T am sUll lookini for a good 
lead guitarist a.nd ~ pianisL to 
Rni$h l1\t line-up. We tan rt• 
coed with Ch• thrte (J( U$ by 

d()ublt•lracldng but c:;:an·1 !IP• 
pe.ar ()n $l<1,Ke l,.ivt radio 
shows a re- al&O a problem. ( 
h.ave auditioned over 300 
p.e-or,lf!, but t.hi goed Clf\d 1n 
seem to have o<ime sort or 
contrac,," 

Hump)' Bon& - 1he name. 
COfllCS fr<im ~n ,\u111rali3.n t:<• 
pression mca~dna: ti des~rte-d 
dwelling place - ha1.-e an 
album comfng 9u1 in mid• 
Novembtr with 16 new I ra( k$ 

6ill:,• Preswn·s n ,;:w $in((le 
•· My Sweet Lord •· is celeilscd 
on rhe same day. Penned b)' 
(;e-1,rg~ H:lrt lson, it's ~ ttailet 
to his new -,lbum "t:nCCM.u~ 
a,gin,g Words.'' There's another 
George number o.n t he LP as 
well a$ llilly's ren<ierfog or 
JQtul L~nn(>n 'Ind Paul M t• 

~:.:j~C:? "l'vE Got A 
•· Bea.ucoups of .Blues•· lS 

tht name or Ringo's new 
album, a collectfon of 12 ntw 

~oi;nsi
3
v1n'!~tt~e a~m~«if

0
~u~~ 

try rnus ir, II wilJ be in 1he 
shops on Sep1en.il)e1 IS and 
Ss exdosiv~ly previe..,.·ed on 
page 8. 

-----------------------------------------, Group member Jonath;in 

Riraa() it the man behind 
John Taveper, who:se album 
.. 1'he Whale-" - rl'lease-ci QO 
S,eptember 25 - is Apple·s 
mc>-&t ad11enturous- yeL Tave(lcr 
- a 26-yeo.-.otd composer -
dteamed up thi, hutt c)rches• 
lral and chora1 w(>rk wtai(:h 
Rin&O decided shoutd b,:. re• 
corded by Apple.. RUDIN 

SUBOTNICK 
POUSSEUR 
LIGETI 
CACE 
STOCK HAUSEN 
PENDERECKI 
KAGEL 
SERIO 
NONO 

LUTOSLAWSKI 
GLOBOKAR 
HENZE 
BOULEZ 
FUKUSHIMA 
M AYUZU MI 
XENAKIS 
MADERNA 
MIMAROGLU 

::!1d1~ ak; 8 c8:i~~. pc!~1mh~ 
wri\t$ l'nOSI Of Lh(;l group·s 
mat~rial, 

JUDITH SOLO 
JUDITH DURHAM is t<> g ive 
a co11cen at Ponsrnot1 th 
Guildhall Ori Seplember 22, 
Husband R(m Edgeworth 
leads , he .supporting -sexteL 

lt tells lbe st<,ry of Jonah 
.and 1,.he Whale and was per
lo rmed and recorded in a Lvn• 
don c.hw <:h by JOO mcmbN, 
of the Lnndnn Sinfonletta. 

Sly plays Albert Hall 
SLY and the Family Sto ne wm be appearing !n concert a.t 
L-Ondon's Royal Albert Hall o n September 18. in addJtion 
to theft Isle or Wlght appearance on Saturday. 

During Septemb~r the g roup wiU a lsQ appear in Paris. 
Rome-, and at a German festival. Their Woc:><l$tock h it, " I 
Waot To Take .You Higher." has bttn relss-uP.d as a single 
by CBS. 

The- company i• offcrrns 
2,100,000 i,:h.ares of 2s e.ic:b 
at 7s fld tl<!r sh11n•. Selling 
st;11rts todt,1,' (Thursday). 

AppUcadc,ns mu11t bl' tor 
a mtnlmum of 200 sh.res 
theruttu in mu1llple:s of 
100 up 10 1,000 sb•re•. 
Applkatl<>ns for over r,ooo 
aha.res and up to ~.ooo 
must bt. in multipl\tS of 
500 end thcteaJtu in mul
tiples of 1,000 shares. 

Among arlbh reprie&t nt
ed by the Robert StJgwood 
Croup 11n: lhe Dee Gees, 
Erie Cle.pton, Gln,:er Baker, 
Ja1:.k 8 r1.1c•, John_ Ma~a.Jl, 
G('OrJl~ Fam~. t 'a.t >I.at
tress-, Rik G, e<:h, Zooc 
Money, Allan Priec,, T.stc
and ,omedian FrankJ~ 
Howt-rd, 

BOBBY'S BACK 
80BJ3Y S~NSOM, who went. 
t() 1h1:1 ,Sl~lc.s in 1965, aner 
aJ)pt-arin8 "'ti a sohl ~itt3er and 
wiih his own a.roop on r.idio 
M(l TV in Oritai11. js back 
hom~ #nd his fbctd a lhrtt• 
ye.ar rce()rdina- ('Ontrael wi\h 
bem 

Ht!' goes in to 1hl': .s:tu(li<>& 
dUrinJ the next two or thre~ 
weeks and his. fir.st d isc wjll 
be N"lt'n$~ in Seri1embf!r Ht
i$ a1 pret-tn\ .$iJ\Sl;ing With Syd 
Dean's Batnd il l t h.e T()p Rank 
Suite in- his native Br ighton. 

MUSIC Of 
CONHMPORARY 

COMPOSfRS 
AVAllABU Al 

---~-..... -· Small gigs for Bruce 

FOR THE THE HMVSHOP 

LARGEST ii SELECTION OF 
CLASSICAL 
RECORDS 

IN EUROPE 
Hts ll!ASHff'S v0rCf cRJ;C0R0 $KOPS• LTD 

363- 0)(f 0R0 SlREE.T t.0N00k WIR 28J 

BOU LEZ: P li Solon Pli 
BSC Symphony Orchestra 
Co,,(lucled bv Pierre Boule, 

ROB ERTO GERHARD, 
Collage$. PETER MAXWELL 
DAVIES: RovclMion and Fall 

GYOGY UGETI : Requiem; 
LontanQ for full Orchestra ; 
Cont invun, for Harpsich<>r'd 

STOCKHAUSEN. Penderecki 
SROWN: Pous-&eu1 
Madernb} Rome Symph.Ot ch 

JACK BRUCE'S proposed 
tour or Brita in w llh Tony 

~11~1:t!-;{e~:eo!:~~~: 
but no venues have been 
set. The band in<:l~des JQhn 
McLaughlin O;uitar) . Larry 
Young (ol'gan), T<>ny 
(drnms) and Jack (bass). 

Jack war1ts to oon«ntratc 
on t rhall cJtJl):t ,;imlla r- to lh0$e. 
rtcCnlly lOl,lrt!(.l by Oe.rek and 
the Dornin-ou. The eroup will 
be reoordln_g In 8rilah~ during 
Septembe.r. 

ROCK CIRCUS 
A TRAVELLING "rock 
f.~r~! •· ,~~w;ig: f~!~k ~'~fl: 
rooms, previously " out or 
bounds" to prQgressive band$ 
and audien«s. 

us!~r :::" :~e l~~;~:rr 1~~r:; 
oon-t1e weaTing chentc.le and 
plan to presem a sched11lf ur 

~1miss~~~up;rk e~~ uiui)n~ble. 

Sa,v• Mare Boly of l-hr, 
t'lllmore South, at the T0p 
J~cink, Ctoydo1n: ◄• We clln 
provlcle fans With Cll:CCllt'lll 

JACK BRUCE: 
fol1-0wi119 Derck 

taclllttes Thtf c~n ~vcn 
WSICh lh~ t roups wtiil ('_ 
queue11'18 tvr Lheir drinks!" 

Appead.ng :u the;: fl llmorr 
$out.h M Stpti.,nt>cr G .it 
(;()l~!feum nnd 01ddy I.o~i-
1~&$. The •· ro¢k circus" 
l:IPPttJrS- (m Stptt"mber 27, 

The circus includes the 
Pink Faiiiu, N()ir. Ntitkin;:tl 

!tn~tb;sd:tes:.n:re PT~~ :~~: 

MOODIES AT BELFRY 
Al.)MJSSION 10 l' SJltCf3) 

~::;t n~~esb~I i;htu:irry-1: ~ 
SuH()n <.,:(llctl'it•hJ On Monday, 
Septi;mb,er 7, 'WIii h~ by 
t iek.el f.mb•, 

" It's the first time we have 
,sold ticket, in advance m the 

:!~~ntf~,s ~~ shav!t ~~ 
venut.' ' saJ~ Geury pro• 
moter John Parsons~ 

'' 8ut we feel It ll:; ne«.$• 
sary because when the. 
Moodie~ appe.ared here e.arUer 
In lhe year lhe te wat s traf}ic 
jam for two mJlec, l9nd w~ 
most have 1ur11.ed tiway r1e.arly 
two thousand ~ople.•· 

clu~~heihe B~r~ts bi~kffi~i):y 
(29), Wild Angel$ next 

~~~t:~be}3~t. K~!,'n\• SJ~;~~= 
,~ ~:n-:lrs~h~~~'t 1i!!!f 
(l9) and Alan Pdve (26). 



■ series TV 
for 
Mary. 
MARY HOPKIN has cap
hm;d two big roles - on 

st¥ti~s at:r1~8:!I. she staMt In 
the title role of Cfnllettlla at. 
).ftn.eholer':s Ope~ HC.1,1,le fo 
the firs, pantomjml'l to be 
su1;g4.td tbl:lt* in 30 yeart. 
Lanoie Donegan will play 1.he 
r-ote of 8uuons, .artd /ulhur 
Askey wlll be &etn as the 
n•ron. 

Peter Butterworth a nd Joe 

!.1:r l~,UJ~:~~-ui~ .. ~:u~;: 
N>nlly with Tominy Stet.te at 
the ADC The111tril:, 81.&ckpool, 
i:s to st;irt work" on a series 
of six shows for lrnC-iV -
her Jirsf~ver solo s.etles. Pro
ducer Is Ve-rnon Lawreoc~ 

Commenting on tile. Hries, 
Batty Claymal), of Manqe• 
menl, A&tncy and Music. said 
" ft will be a )dnd or Mary. 
Through -'rhe-- Looking -Glll.$11 
series. Mary In the land of 
the theatre. film.&, the nvaery, 
etc. G1,1tt1i,; wm be. cho.sen to 
flt lhe subject. A crowd ot 
child actors and dsnce rs. wm 
be featured." 

Of her pantomime role al 
MandlHter~ Ma~ Hid; .t t 

CLIFF RICHARD (abov•) 
will make his first British 
tour thi.s: yea r In Nove-mbtt. 
And th$ Shadows may re-• 
form to a ppear olf. the tour 
with Cliff - plus a large 
orchestra. 

Cliff w iU p lay date$ i.n 
the North and possibly some 
in London. The actual itiner 
ary was being fixed at 
presstime-. but the tour wi'II 
cove.r eight days of con
certs. 

The firs t four will cover 
the period o f No vember 11 
to 14. the- s.eond fow will 
ernbr&u November 18 to 21. 

Spooky 

Tooth 
to 

reform? 
AFTER breajcing up two 
months ego Spooky 
Tooth are oow expected 
to r&-form. E&ch memb« 
ot t he g(c>up bad ptanoe<l 
to form his own group. 

Now Mike Ha;fJ'ison 
(voeots). l.u1he( Gros
vunor (lead guitttr) (Ind 
drummer M ike Kelly are 
expected to reunite. 
when they have. lound a 
bus player, 

AR Island r ecords 
spokesll"6n .said on Mon• 
day: ·· The. group are 
scattered all over 1he 
counuy ot the moment 
so we do not know fot 
svre. w hi!l they pfen to 
do-. But they may give it 
an-other 1ry.·· 

~:~n:e~~v~~~~~j~s!tc!fd 
step out of character to d<> 
therr t<>IO net. I hope they 
Will Jet me sdck lO the. pArt 
and the story." 

Screening for Mayall 
wi~a~om'!~en~rtcl:o·r~r~·~: 
recol'd-tuutl,ing Okk Wh.it.. 
tlngt011 •t the J.,ondon Pal
ladium. 

TOPS TOUR 

THE docum 1.1ntary film 
a bout John M-,an, n,ade by 
Pele Gfbso.n or Brett l\otarvin 
and the 11iunderbolts, is to 
be ~own tor the ~t time 
ln London this wffi. 

It wlll b@ s.hown IOn,QrroW 

g~~ ·ctnf!~~7fd~ri~~'i: 
Road, 

Pet@ Gibsori tnveJJed wllh 

::n ar~·:0l.tt•}~s~::!t :vlh'~ 
year and It Include. lt1.te-n·lew• 
"'Ith t orm.r Mayall mutlJCiu,. 
Erie Clapton, )tick T-.rJor, 

• movie 
.lob.ti M-c-Vle, C<1lio Allen aOO 
Pete.r Cre,e.11. 

DANA SINGLE 
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Folk-rock giants in 
autumn 
tours 

SANDY DENNY: 
touring alongside Matthews Southern Comforl 
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l■BBICI 
NEW YORK NEWS BY VICKI WICKHAM 
A RECORD on the Jnvictus label (cne of the labels run by ex-Motown-

ers. Holland-Dozier-Holland) has just reached number one here. and 
been certified as a gold disc . It's ., Band of Gold•· by Freda Payne. 

ba~~~df r~~r!;;!rt sh~e v!:~i ~~ f:t~ijjzi°~ ii!i~~b~lth~s~~fj~~:~:,,?~:ln~~n,i:~! 
.and Count Ba&ie. She was a good s inger, a singer 's sin~er, bul certainly never had hit 
recQrds or made the t:>ig time, 

She lives in Detroit and says that "There was no rttord company, but H/O/H came 
tc, me and asked me what were my comm itment,. I didn't have .any at tfle time. so 
the.y said they 'd approcbu~ it lf I'd juSt be cool until they got Lhems.ctv~s togclher 

fl~~ ~=~c~ht:tie~i~•\';3 :i J::~ ,t~ 0( Gold·. was the first number lhey gave_ me 
to learn, and the fir$l J recorded for them, though it wasn' t my fi rst re.lea5e. It wa.s my 
se<::ond," 

She mu$t also he on~ of the very rew girl-singers from Detroit who- didn't sign with 
!\totown. 

She says it was close. " Before there was a Motown, when Berry Gordy W&$ havin8 
a l;ard time, I was 
his prote-ge. J was J5 at the 
time and ht> worked very 
hard with me. My mothe:, 
Berry a nd 1 drove to New 
YQrk to try to sell my 
masttr to Rouleac- and at 
the very last moment my 
mother said she didn't wan~ 
me to sing rock ·n· rolL My 
mother being a very smart 
busincss•woman. b-)" In• 
slin-ct bot nQt knowing any• 
t.hing a.bout show•business. 
sensed it wasn't the right 
<·ontr'dCt for me and sh, 
ar,oed $0 much with him, 
and he was ver.y stern and 
stubbor'n even. al that llrne, 
,hat they ,-ever could get 
together. 

·• We almost got ~ogether 
again in '65 but the same 
thing happened." 

STEVIE WONDER •• did•• 
The Apollo tl)is week. 

1 hadn' t. sHn him for some 
months and was. impressed. 
He is one or the very few 
soul singers who really en, 
joys to 1mprovise on every 
song he e,an. No two shows 
are the same, and 1he un• 
expected always happens. 
He'd written a new song 
.. Slums In The City .. which 
ran for at least l0 minutes, 
with him on organ. FoT the: 
tut number, " Sigoed, 
Sc-aJed, Delivered " he 
was joined by three girls -
Linda and Sandra 'tucker 
and Terry - and it ended 
with Stevie joining them in 
a dance -routine and a kind 
of Conga a.cro.'i,J stage. 

Nancy Wllson is doing less 
a.nd less c.lub work, though 
she's still recording, and is 
gelling htavUy involved in 
theatre production In Los 
Angeles. She also spend, a 

!~~g~'or t~ake~;;~:' bfac: 
women and playing cards 

,,, 
MUDDY WATERS: retumed 

Freda's 
Band 
strikes 
gold 
with friends, Dionne War. 
wick and Len• Home! 

BEs:~pr!:!•~tb;-D;~~ 
kiHed in a car accid~nt in 
1937 - ls causing a 1ot of 
renewed interesL Jan;oe 
JopHn has always sajd her 
Idol was Bessie, and re• 
c~nt1y shar-ed the C-0$t Q f 
buying a gravestone for the 
singer. whose tomb had 
flever been marked in Phlla• 
dtlphia. because he-1' family 
didn't have enough money 

to J~!t, 'o;.,!~ friends and 
admfrers of Bessie Smith, 
and John Hammond, at· 
tended a f;:e,emony lo unveiJ 
tha sto ne Inscribed with the 
words " The Greatest Blues 
Singer In the World Will 
never Stop Singing -
Bessie Smlt.h - 189fH937." 

The epitaph was wrJtten 
by Joh,n Hammond, who riot 
Qnly as a young guy put up 

:,sf:n b~
0~6'o, toto~~~ 

wlth Chris Albertson, has 
comp.ile;:d tor CoJumbia 
'Records a ten double•record 
.set, the first of which "ha,i: 
just been Teleased. 

A LSi~;:,~m ~::t :,ho 
~~oc&ut,N?n R~?lmeRe~i:~ 
Shows '' in NY. With 
artists hke LIU!• Rlch ... d. 
Chuck Berry, The Platten. 
1 he Driftei-:s, the Oriole$, 
lhe Harptcmes1 etc. is 
!/U~rvi.sing a .. new 
Jook " for an old NY c lub 
•• Harlows." 1be club is 
goJng to feau.ne artist's 
from the 50s, a nd kick off 
with Ge11e Vincent, backed 
by a ba:rtd .assembled by en• 
other rock great Joey DN. 

More "oldies'' - w ith 
l\'luddy Waters returning to 
the stage al the Museum of 
Modem Art in NY after his 
serl0t1.s road :iccident. He 
limped on helped by a 
crutch and -sat stiffly on a 
chair with his guitar, But 
once he was- " set " he 
sounded as good os ever. 

:~ct~eta:1 ~ p~~1eo~~ 
on harmonica and .. Pine
t.op •• on piaM, answered 

Muddy's playing with riffs 
and counter•riffs which 
were thrilling - he shouted 
out.. or moaned and mur• 
mured slow number,. with 
a lot or tight and shade in 
his playing- and singing 
whi:cb distinguishes him. I 
think, from many blues 
artists. 

THE Evertys have a disas-
trous weekly 1V ,how 

which 1s a summer, replace,-. 
mcnt for the Johnny Cash 
show. They are used as pup
pets, who walk about on 

BESSIE SMITH: 160•tn>d< 
rele.ase 

stage, talk, try oomecty, and 
do everythinJ; but .sing and 
play together which Is what 
they do to --perfection. But 
th.ls week they did onec NY 
Show - PoorJy attended, ::e~ ~~ ~.Pi~lowbu~a! 
tumed people off. They 
were jusl as fabulous as 
ever. 

Their lhrce..piece baek•UP 

~~ s1;in;!'s~ 0!o~~t ti1~:; 
ever })eard. A million throes 
beuer, (or instance, than 
the vast 30-piec:e band used 
by the Supr0n1es a few days 
earlier. The ·shows were in 
the Park. as most are dur• 
ing the summer in NY. and 
out came the Supremes in 
full•Copa, glittering, se
<lllined. hol, long gowns. 

.... <t ••• 
• ♦ .... ot • 
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MELODY MAKER REPORTERS CO VER 
THE WIDE MUSIC WORLD IN THE USA 

LOS ANGELES NEWS BY JACOBA ATLAS 
E LVIS PRESLEY. after i, very poor openi□i al 

Las Vegas. straightened up his act and carne 
through superbly. Ignoring the doldrums that 
plagued his initial evening. the King final ly 
brought forth his own brand of talent . 

He took request$ rmm the bud i~ce, ,ang h is old hi t.; 
over il™1 ov~r sgain, nnd i:ienerally enJO) ed hims~tr. Jt 
was a~ if he knew some• 
Ching had been amiss 01' 
opening night at 1he lnltr• 
national HOtt!I. 

Elvi{I; will be back on the
road this ran. for the ftrsl 
limt U) ten yea.r.s. A L this 
tlm.@- no da1es have been set 
for either One ..»f lhe coasts. 
b.ut the mid•wesl aJKI the 
south wUt be cover~ 

Pe&u, Pau1 ~nd Mary did 
the incr~dible and captured 
tbe imld•oul audience at I.he 
H:ollywoud Bowl. You'd think 
after 10 ycarii, of being 
1Qget'1er a li tlle <tf th~ magic 

";::t,'fn,. ~~is:~
11

f~ rt~~;"'f~~ 
the truth. Runni.n& through 
-iome of their tn-ditio-n,1 

~~l~be~rfo~r:an~"'"for On~~ 
th~ PP&M seeured their 
position in pop musk. Out• 

t~:!:~ft ::Je ~~~n~!,h~la~ 
tav-0',lrite, '' Puff, the Magic 
Dragon." 

s◊M~~~:ia ~=t :ee:h::: 
pel'$t'1n.uin.g. Burton Cummings 
of lbe Guess Wbo. Hti WH 

~~~~W1:$'"Foc~r ,,~~~~~ ~~1J 
6~f0 1tl~~t~s. f:S~ t~ rf~f~ 
Burton Cummings WH with 
the .group up In c.;.anada,, and 
only found out about the 
imposter ..tfler a l~al promo 
man got suspicious. Could It 
be that Cummings i:s headed 
for &uper -stardom? 

Lau:ra Nrro played her 
annual four days at the Los 
Angeles Troubadot and the 
place wa, 1ituall>• Aqor to 
ceiUng with people. You 
couldn't breath, much lesa. 
mov~ MJi, Nyro did her 
tradlJional act, lgnodns th~ 
.)Udience in f• vour of an in\rO· 

;:~'~ccf:{~07ntC,,~r~ha~;"~: 

ELVIS 
ON 
THE .. -
ROAD 

than " i.hjnk " abou1 1he 
(.tr'()jet l , 

James 'fa}'1or·11 hr.'d m()vie 
" Two Lane Black•ToV" 
it.arted 1hootin& on Low 

::1e~!~s~"!~_,..Jfe11'J~1m s,\~~ 
lastecj almost two hours. A 
¢()upl(! OJ da)'S later • 
SimiHor, but much lesser. tie• 
up eam\t when Iron Bwtt~rflr 
paraded vp and down tho 
Strip 1-n cxpen11ive car, and 
fast m(HOn:ydes, All with the 
J)Oli~ 'J prio r knowledge and 
.$UppOs~d consent. 

B00~!; ,~~ ~-G~
0
!:~riJd 

for the &e<:Qnd Urn~ to flii. 
Cootktge•!> (of Delta ~dy tnd 

:~de) ~resr. =~k1~'1.Ui!h::: 
touring the cot.111try with 
Creed-ence Clearwa.ter tt,e,,lvltl. 

FREDA-PAYNE: started auhe top t:irshoL. Octplt.t tht' tae-l 1ha1 
her t::lbum5 are reoorded wlt2' 
many instrumcnu. Miss N.Yt-0 
conoentra~ed' entirely on thr
plano and sang wllhou1 any 
otht.r ~ice aeoompanin)efl l, 

A new club will open up rn 

t:!d.8iot'J:ra wC:!~ t:e~: ";~~ 

IOOkJng like a 1920 movie. 
It was ridicutous. They 

~'is, t~~d to~t/h:!~o~7:i 
on ·· Oh Happy Day,"' 
which was followed by the 
11:leme from " Exodus •· 
which was just a hysterical 
combination! 

Mary Wilson comes over. 
deservedly now, as the 
"star of the show." She 
moves (or would it the 
draggy gowns anowed i t) 
great. and now that she l:S 

;·c:u~~e~;:, i~m!1~tt s~i:;: 
is a ,good voice &here afler 
all. 

Also, apart from the 
dreadful. corny, scTjpled 
chat betw~n numbers, 
Mary has the most person
ality and L,; certainly groovy 
Jookin,g. 

QOS~!p th~t ;;;:~~d i~= 
and Diahann Canoll, wh9 
have t,et'.!n spending a 1·o t 
of t ime to-gethe.r, including 
a holiday in Hawaii, are 
planning to get manitd. 
And Presley· is tollowJng In 
and being accused in a 
paternity suit of being the 
father of an t.inborn child 
o f a 2l•ytar•old Los Angeles 
waitress. Show-busint.$5 i$ 
never dullt 

Ant;I, out on the road, 
travelHng across America 
and headed tor Europe and 

~:di~. ~h/ bf:.~~d~diJ"y 
of underground radio, Tom 
Donahue, the cnclre event 
Is being filmed by Front<>ls 
Retchenb~ who won an 
Acadeffly Awa·rd fo r h is ftlm 
" Rubeo.sLein. •• 

The Caravan started off 
with 35 vehicles. but sev• 
e.ral ran out o f gas, dropped 
out. Tht- kflchen•bus, fi tted 
out esp0eially for the trip 
at a cost of thousands of 
dollars, broke- down and 
was left. outside Albuquer, 
(j_ue. 

The iqea was that It 

would stop o.t various •· un• 
ex:pecced " venues a.nd give 
free concerts, So far. It's 
been a bit too unexpected 
as hardly anybody knows 
abOut il! Warner Brothers 
are iponsorlng it. and so 
W-Bros al'ti1ts are in line 

' to appear. along w it h 
others. 

B. B. Kine. Rblnoce,.os, 

~d B~n ~~u•:~'"J 
Jethro l\all ~ave all travel• 
led wilJl the show, but it's 
not clear Jt they have yet 
performed and if so. for 
who? 

One artjst who did " go 
on " was Joni Mitchen. She 
had to do eight rendition• 
lngs of "Gee Together .. 
until they got a good take 
- aJI in the rain. I'll wa,it 
'til it gets ne:are r NY lO gO 
ha.ve a loo)<.. 

JAZZ 
ALTO and bass saxo,;
phonJst Orto u TOBY ff 

HARDMCKJ:, c lose 
friend and musical asso, 
clai.e of Duke Elllngton 
for over 20 years. died 
rec;entJv after a long 
lllness 

4

in a Washington .. 
DC. nursin.i; home. 

He. wa.s 66 years old. 
Hardwicke, who was 
born in Washington.. 
OC, beg-an playing p.ro• 
fessionaHy at 14. with 
Elmer Snowden a n d 
other local bands in• 
duding many gigs wilh 
Ellington. 

He went to New 
York In 1923 with 
Ellington and drummer 
Sunny Gteer and was a 
member of Ellington's 
band until 1928 when 
ht Jett. to tour Europe 
with Noble SissJe and 
worl<ed with :F'als Wal• 
ler In l9Z9. 

Hardwicke rejoined 
Duke_ Ellington in 1932 

M~~~ fo~t;ea,:":f~er~ 
brff. • her 
" Jbum 

. b .. 
now ark. 

:e~O~~~f.p\~fd.h!,&~;t J'.._~: 
!!:>'10~:~/~eh~ld 5l:Rs'~:; 
sounds. aatonlshlngly like Mc
lahie herself. h'3 s.omttlnies 
called the h!gh~st form or 
n.auery. 

James Taylor was out fn 
force '° bear his ·brolher 
Livingston a.t the Jroubador; 
howe.ver the "other " Taylor 
brother never made it on 
stage. Also in the audience 
was. Joni Mltcb.tlL back from 
Europe. Joni said she had 
re~ived .. carte bltnt:h• " to 
create a movie, with music, 
for Warner Bros. So far, ~he 
say.a she has done Jiltle more 

• 

, .. ;.;,·· JR . 

..

.•.. ,.,, .. . • 

.-?: 
; 

' 

OTTO HAIIDWICKE 

and remained with. blm 
untll l9◄S, Shortly after 
he retired from music 
to a farm in Maryland. 
Ke composed " !fop 
Head " and was co• 
eompo,ser wlth Elllfl,g .. 
ton ot •• Sophis-tkated 
Lady .. for which he 
was featured soloist on 
Lhe origlnal version 
There art no survivors. 
His wife died la!;t year, 

that name? Anyway it will 
•· seat" aboul 5,000 people 

r:a~u/!'e J~I:~~ s~f;;,.!'J~ 
spin--off group Hot Tuna. 

scc1!8vein M*t~a~o jsas ~~: 
reported in Canada gettinJ a 
r:~~ic~!'e;:~~ ~: :1s., ~?~~! 
~rtist, 6 1ue Thumh. t.he label 
ror whom .M a.soo rt(Ords, 
state, the aroup will oonuiin 
som~ " key mo$i('ians from 
hi t;, ·ilb1.1m, in additi(m IO 
co-me pc.w~rtully !Alt nttd 
'frieod• '," The openin,1 date 
will be io L.os An&eh::~. 

TUE :r\~~ '8~':: =~rrr:s~ 
lhe Doors ~melhlrtg llke 
$l.50,000 h\ lawyers feet and 
out of town hous,ng. to say 
nothing of rhe. ttvenue lost 
from not being able to 
perform. AU four Doors were 
on hand tor the opening week 
of the ttlal. wllh Joho 
0ensmore, Robbie Kreiger 
ind Ray Mau~k all preunl 

~t~p~r:.hO~:~ "i~:i3r1~>'11::~ 
..album hu t>een ju,t releued 
and 1, proving thst • obscenity 
chi'lf¥CS notwit,hstandlna. the 
~ are as J)()pul.ar a~ ever. 

M~~a~:V~F F';:!:Nl!~Pr:: 
are opening a simaU L1ew club 
1n t,.o, A1'.geteli called 'rhee 
Club. Run by Marshall 

::e:'eeJ''?•he E';:il'ient:.'a:~~i 
the Mother$ also <>;>ened. 
1 hr: Club h(,oe, to f(lve the 

~lr.:!'wd~~cm~}t!>te~•o tn~ 
I.ht; folk oriented Trout,.adpr. 
Zippa will .ii.l.$0 bring his 
brand or mu$iC l{) the Santa 
Monica Civic where he wllJ 
h()adiine hi~ first appearance 
in LA for over a yerir {not 
C0',11ili1'f. hi,1 !';lhit with the. 
Philh.rm(lni<:), 

ha:.,:~ J~~ve~~/~;e~~~~~ 
labe.lS. SM\ebody tumed 
MGM record1 onto the p0\Ytr 
of lhe bus ~ench. New artist 
Simon Stott·._.. anti the Night· 
M"""u will be th1 proud 
pOMe$.Sor.il of bu, advertising 
sp•ce.. On the Strip natun~tly. 
The bench pr<>cl:iims Simon 1119 
tho All Amcrlctl Sere.em. 
P-rol.>ably h.i1.vin3 M)rni;thing to 
d<> With Simon·• :am.a~lna and 
txdtinic. :sinxint deHvery Nlct! 
-going . 



BREAD are making it, and 
what's more they are making 

it with you. They can't think why, 
but it's something they will have 
to get used to, and besides it's • 
"damned nice feeling." 

Being messed up in o colhsioo btl~•een 
~veral ro~ue taxis on Oxford Strti-t, 
ls to say Lht: least._ tanne.-ving, anci a 
barrag~ Qf ·• Ytr Cr0$lM~yed tits .. , from 
yoor t.l\xi-driv&r, c;:an ups~t dial relaxed 
mi~cby feeUrig., Bui minute$ bter meet
ing someone l..!i cool and friendly as 
David Gates acts likt a ire.at sponJ!,e 
soakin1t up those g.allons of adrenalin. 

PERFECTIONIST 
oavid G.ate!I: if. the baker.jn -chi,:f or 

Bread~ an assortment of pure taleot that 
has risen it$ h~d high above a large. 
eluL of Am~rit&.n bands, They have- alSQ, 
aft~• twv yrars or failure in Eng:JaYld, 
e nter-eel MM'$ T op T wenty with " Mal<e 
it With You," and advance sales here 
Cot their J>econd album. "On The 
Wiiters " arf.'. exceedin& all expectations 

.. 1 h~v1; neve, ceased to be amazed With 

At last
Bread 
get a 
slice of 
success 

At last- Three 
rt WAS actually a four-dog-n\ght in 
London, with three happy American 
dogs ch.auing over the transatlantic Hne, 
and one wet English dog sniffing and 
scratching near the telephone, and 
chewing old boots. 

Bl.le the Americ...in dogs had r<-.ason to be 
WIIPP)'. Thrtt Dog Ntght havt- at Jast toun.d 
success in the Britlsh cha.rt, and tht:re were 
whoopee8. of deH2hf from the boys when I told 
c.htm that •• Ma.ma Told Me No1 To Come ,. 
had ~nte,oo MM's Top Twe-J1ty . 

.. Oh yes.! we•re realty happy =tbout ch~~ 
Man it's so exciting;' wi\s the flnn reaction ol 
Cocy Wt-lls

1 
one of thl' three members or the 

&wup·s vocal front -line. •• Aftt-r our English 
tour l~I year - which really didn't go d()wn 
a bomb - Wt were beginnina to think we 

:~~:•~e~•e~b:~,a~~! ,l.nltF1c!!:~as ""J.o':~t 
lht doors are- abouc to ~n.» 

'the ,iQJlJe, art"1' being. ,.op In lbe StAltt ror 

~;n~i,:.:'~n~s 1!l~~t::11r::1dT!:u:: :::: ::teas°! 
of at1other ,sfogle disc, uJd Corry . .. 1 jU$l ,:p•c 

:;;:e:!•t, ~!' ;:,e ,f:~!s 1/•~!.Ju~t~x~~:7:.!~B 

RIGHT FORMULA 
Followina lht'- gt0\lp'$ pOUc:y to re:-hu.h okl 

oumbe.t1. •• Ma.ntlt" i$ .:in old Rand1• Newman soa&, 
" lt'!5 •o sood that this has appu\ed to 1be kids In 
F.n1tand, wt mu•, biwe, just hft the rlJtht formu!a
but God k.nc.,ws whit (bat formula lft' 

Ctu;1-Ck Nea:ron. anotMr of the tront•llfte trio. 
was. lhe i,ut 01;11 the Uoe, and I asked blm It 1here, 
wctt now &n)' J.tiunedla.te plan.~ lo Make • ,eco.,K'I 
to1.1r of England. 

..-We ~re really hoping to come OYe.r now - but 
wtien everylhlni ls N"ganlk-d, and Whttn th& time 
is completely rlaftt. We arc- nbl goJng tc., just pc,p 
ove.t qok.kly n.ow. we l>adl)' want Jo eo"'e. and 
give a ti.Ill rom,>r.e,M'nslvt tour. 

Dog has 
its day 

.ii~ 
THREE DOG NIGHT with their band: 
we'll show them •·You.see. we. look upon 1he E,nali.sh u»difflee .,. 

belftg jOme,,thlng ir,Ct'edibly diff..-.nt to the seene :::~o::r;et.s ~e::;:m~'i:)'o!;fJ\~!ero::rdu.:: of tbc pe()p}t it juSI fl, 11'$ #Utll a (o.nl•n.Jc ouUet 

our Enslith tour that the kids were Just s ltUng l:~~·.,1itJ: ;~ex:~ ih,~'!,P~fa:"!v!~o~! 
JiHtnlng UnlJ1 11,, e,,d of the munbe-r, ari.d then ther• thought we wtre a buDCb of quHn btta.Use 
the)• would •pplaud. Tbc)' ue very eomposed. we had long hair. The)' teat.ed u.s, a:nd shouted 

" We UfflE> back to the States a much wiser stupid thiogs, and by the- t lme, we w.re due oc. 
band. We roul;'ld 1hat we: wel"t d~anding m()tt' stace we weff Ra.lb fed up wh.h 1htn&f. But onc:C! 
rN)m our audience. and If W( we.ren't getHna H the music .-tarted we iot rid of 1111 those rt:elill&f.,. 
then we W(luJff damn weU plav beu,r, " I d(ln't valu~ r«ordl .-n thllt bJgbJy, •xeepC In 

to; !f"o!
11tf!~h -:he~e=~ !!;0;'~':'1'..,,T!!,:! ~~ r;n,~~

ndf.n~:~~ kl·:$ '~:':!:te':!t:f'rn "it~c::'J: 
to !!~~ ~~et!~~': ~~ ~r:,: f: :tu·;~at he !~!:~':: .:in~eik•:!, co see us. The «c:ota 
thoutht tht group were o0,\11' .u a ei'utfal at.age:. '' Then the. crucial _part - the act - st&.tts. at'ld 

~~ w;e:t
3':n~:~~I~~:.; ::t o:,.;n:n:et::rdJtt~, 1 1o~h :,ta1/r:::re::'edar~h~r,ocsd:.s1n to COml' to 

doln_g a TV ~pttla1, W11've 101 to .keep on working England sooi, but ut1:ued agaJn that lb« time 
Rat-out, and we hnt<l'l't &Ot to fail in anythlt1g. tl'l.uU bt r-ghl. ,. tr that l'ina.l• keeps. on scllli,g 

~~1dn'Z:$~t1,)st\~ r'!~t~fila{~ f!;e!,1!~ 
a bout, W r:. were U)ld th.at peopJto w , Te ~•iy'"tt this and lb.at. AbOul bS, ar1d lhe wh<11l' 
1htn£ was incrt<fible," David told f'n('. 

•· You Se:&! the. conc:gn ts the mon lmportant we:U. I supJ>O$t we -.rill b• coming over soon. Mai,. 
the Sta1e!i as a progressive rod( band. tblnf: in my h'ts," Silld Chuck. "Gettii,~ ln front then we-'ll 1h,•w th•m," concl1,d~ C()Try. "T'hls 01 ooun.e wc-,u1d no1 -apply over ,----_,._ ________________________________ _. 

David was ove:r in London tot lhte~ day, 
or " m(>l\$tn-" promntivn:111 woik and bu$i• 
ne.ss, Jt was his l'ir$l v isil to t::npJsoo, but 
he admitted .iJI h 4t twd ,~1:n <>t t he <~Ut\Cry 
ws:1 the- Inside ol pubi; 

II t here f;s suC'h .i thmg O\I> m<>(l~ty, 
bliended Orm.I.)' with a sorl oJ r()('k•like <:110 
fldenct:, then t hi~ musicaJ perrttti<>nis1 Mr 
(rateie bai iL He doe!>n"t blow bubbles .ibmJt 
Orcfld. he.ti na11.ered wlth the succ;es~ they 

~e,,l~v~:~• :~1~w~e ~~~ws a~ ~:r,ei ~~ 
m(>$t. 

'' Our l\hl album, • 8ni;id,' tu:t.1,1.illy w .. n1 
dvwn better over here than In the S tate s. 
Thi, w:a,:; d iilhtl'blng, but after thinking 
t1bou1 it we decided 1ha.t the J,fte,en« be~ 
twetn r~¢ot(I buyer$ In tng.land and lhe 
Statn hty j n a &ffl'll lJ of peopJt dl~gh~ u!'I in Enghtnd. ThC-y were I hu <lilrert-n,·e. and 
Wt ~video1ly hh 1he ri&ht ~1101 . 

BOLDER DJs 
L>av1d aire«J that $ 1>11ind aiven Only mhuu 

a.lrpl&) jn £,ng1;irid NJtt ld reach hlr mo,~ 
e.us t han mino..- ai.rplP.)·$ in tl'le Sta,C$. 
"Yu, this MUld h1we \)C!Cf\ t he ro!;,,:;on t._,r 
out .9,UC-(.t':b; fJVCt bet~. Di:s.c.jockey.s h.-,vc 
a r.ar bolder $1llltUde: here ·h~n "1 h<>ITI(! 
In Arnedr-.a they are atrafd lQ play some
!blnt !hlt1 probably won't make it, and it 
it1- oo1y v. hen ,nlnr11 companies havt> taken 
thr (hlln(:-1:!., (.hSI the b)g. t'!sh iump h,'1. It 
t h l'"n=fo re t~k,~, .s<.ime. hffle be(c,te t h.e name
b~inf 10 ,;pre;ttl," 

B,ti.a<t 1ionli111 of OaVld (bass, l< a<I guitar, 
v<>t-al:< and arr&1'1,ilng), .lame,, Griffin (ld d 
$ir.Q.tf, keybrutrd). Robb R<>yer He.ad t ull.3r, 
keyboard ~nd Oute), and Miki: Un i fi, 
(drum$) •• 8ttwe-en U$ Wt h;lVC :1 pf.,-tt)' 
reJ.ixed mu11i('~I pblic:y, 11nd ;,r~ de11-:ribed in 

he,e, where we ate .a pop group tn Amerlta 
we· cm.ltd no1 b-e classed as !)0$*, bec:au.se 
chars t he Slnatr.a. Pe1;.g)' Lee S<:()tie, \Ve 

~~~~t~:htlheb('t;n:~f/{e!:ir:t.,:ii; U~~~t~,.h!':d 
h e.:ivy, Iind th:tl we ;t~ nm." 

r()~t~. e:~~at"p~,:~·::;v;heror \ ~~l~e f:~:k:I~Zt 
t hey we.re wiJlini to go fo ;my musital 
din:ctWn, "1l1enevet h ·suited t hem. " Our 

~!if":r~tr!~~; ~~~1:.8 
a~

1 lt~'!~!te a~:; 
we ilre ir1irui: " 

ORIGINAL 
" I must adml1 t h31 1 h.ave h("atd very 

little o/ the present t'.ngli11h pmare&$ive stuff. 
I doft't ge1 t im4 to lis1cn t<i T&dios., and f 
dol'l' l partkuhtrly want tr, flrid Hm• 

"Tim.- wa1o when I did listen to radiofl, 
:il\d 1,1,<hcn I wrot<' :&OQt-S J r ,uod t he>m 
•al1rn<llnp the .s~me .is a doz.e.n othe:r~. When 
f hci:u nh racljo or t~«,trds I c&n l)t>gin to 
write ror myu.lr. and not a marktl, ;;nd the 
.s<>,l#!5 <:<•mr 01.11 ncig:ineJ, and .scund ing " 
t(l1 )>cucr." 

O.ivid bas rathet s tron~ reelinas on wrlt• 
int f(')f a mark~t. He call.s it (• imftallnJ!,'' 
admits that' s okay ii 1tir b.-ind has no 
?1mbl1km. a11<1 doe!ln·, wanl to becom.e A 
foade1. hu1 b:1;\ no tn,ck w•th ,1 •· If yo-u 
warit u, b, :) ;(1(1(1(1 name, t1len ,'<,u hit\!e t(I 
l>e an inn<wav,r Obvlousl)' yc'•tt cr..nn9t 
Cbcape uutsid~ ,n_f111ence In ·3. t(ll«iJ senst-. 
bot )'()U ("tin &Cl llW8)' f rc,.11'1 i l :tf m\lch U 
it fi; ffl.('nl :iilly prn.s.lbte b \' n(>( imllf l in2. 

"Luckil) we can hl)w , it dl)Wf'I a nd write 
0fil(i~I m<11eriaJ WUhou, ,Ir\,} C0l'ISCl6us 
~tf◊rt . Wi! dr,n' 1 3ti IQ£Cther and ~;•)' 
'right h!'t's bt' d itrere:nt,' it ,iust come:,, ◊ui 
th.ii way. But we. dn w11rn ea<'h •"I.her wh~11 
a mefl)l.1y 1s 1ound that ls sllg_hth• simjl.ir 
lo i()nlClhlr'l,t et-." It's t hen w~ 1etld hl bee 
f;ireful ·· 

lht~d llav~ been iti lh-1:" 1rue 
.sen.$(' e .. studio blind •· $inc-,: 

INFORMATION •. 
their ro,ma1 Ion_ 'Thi:) tiavtc 
d(inc very few h ve- g igs, and 
have been c,1ntc1H c.11 ru1 out 
film,; to RhQw ,,ff' \ ht'fr far~ 
ltt pel"lpll!. Now 1hinJ1,!I' have 
l!:tll lo be ll lit1lt diffe,-el'lt 
.. On l h~ Wliltin<,~' .ilrcBd ) re• 
l ta:MtJ in Hu: St>'lll''I., is sflltng 
at !>UCh :, r;it(' t h.it II I~ .o,lm(J.."t 
Ct:rt."lin to b~ ii N,•. I a lhnm 
Aineri(•:• and Br:tnln ha\lt 
l3ktn • h ilt• ,,r Bread. .nod 
n(',w wan1, I(\ set them 

"LOVELY TO SEE YOU" 
IN THE RECORD ·sHOPS! 

' I was cnr11;.d1,u,. LJ"l:Jt we 

EVOLUTION E2461S 
wcrti dolnp. weU w ht'·n othi:r 
sin,ters !>ta rted w ret:ord 
' Milk~ It \\'1th Voll II fllhtr 
pfople. SW(IOp ti! t°'(• ,,ur !fluff 

'-------------------·• ~!r~~ ~i~~ UIU_:\I Ill!' •Ulm,-. 

two progressive soul albums 
from two of the most exciting acts today 

CHAMBERS BROTHERS 
Feelin' the Blues 

LBS 83296 

IKE & TINA TURNER 
& THE IKETTES 
Come Together 

LBS 83350 
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Ringo and the 
Nashville · cat . ■ ■ 
NO DOUBT there were plenty of -scoffs 

when it was announced that Ringo Starr 
was going to Nashville to record a Country 
album. 

Remembering that wheezy voice intoning 
·• They're gonna put me in the movies·• and the 

very real horror of bis 
ballad album, music• 
lovers around the globe 
must have squi!Tl)ed at 
rhe thought of another 
helping of the same. I 
know I did. 

Well, J ,l\3.ve news ror 
everybody: Ringo's Country 
album is finisliOO, and it's 
a solid gas - thanks to 
Pett: Drake, steel·auitarist 
extraordinary. 

1 mtl P~U! in Nashville 
where, at 37 years old. he. ii) 
the top exponent of the 
pedal steel, working through 
some 600 rttording scssfons 
a ye~r as wt::Jl as being in 
chat'ge of his owo Tecord 

~!:' (~~fn~:i~':ds~:!a"r!; 
(Window Music). 

Rlngo met up with Pete In 

t~~:n.!!!1'~nl~S fi~!g w~i1i~ 
H) play on George Harrison's 
solo album. Drake- and his 
t idekidt Ch~ck N:ev~rd per
&1utdcd Rintto to xo to No1sh
vllle to cut his Counlt)' 
re-cord, ltl$tead of doing it In 
LOndon with impvrted musi• 
cians, and Shtrr readily 
a,i.....S. 

" I gave hfm ::. hbndred 
soogir to e~ooe. trorn," •~Y$ 

,~~~~fnr<!o~e a~°!,is!::~d : 
every fast one of them. 
Eventually he maru1.ecd to 
whht.le them down to a 
dQZen. whi<:tt we arranged al'ld 
recorded in the. studios. here." 

Drake with immodest 
hum()ur,· clalms rl'.9p0nsjbllity 
for the hiSh q\l.Uity (really!} 
of Ringo's singing: " I madt"" 
him go over die -songs again 
Md «&Ain UPUI h~ h ad $()me 

...;. _____ ....., confidence in ·himself, 
"'After we•d. r.ecordtd lbern 

he kept rlnghtg me up and 
HYln.l that he'd b~n lltteft• 
ing to the ta~t:s and flt 
coiddn.'t believe It was him. 
I B\l.t$$ no. one had taken. that 
much troubla with him ~erort. 

" But we dJd the sessions 
ver.)' q1tkJ1,ly, We used only 
12 pcoi;,le - indudin& JeJTY 
Reed on guitar - and had 
.an th~ tunes down In three 

dai::: played me the fini&bed 
tape$ of the album. and ft 
would bo -,n understat,amen1 
to say tbaL J wH stunned. 
RJn&O .stng.s with ' t trri.flc con~ 
fidenct, $()1TICfih'le.3 adopliug 
an hilarious qua~i~Tmnes.sec: 
accent, and the. bt,,dtlng 
musielM& (with much steel 
guita.r aJ)d Dobro in evidence) 
pl.ay l>eautlfuJI),•. 

) 

Peter Drake 
(above), king of 
the pedal steel 
and producer of 

Ringo's first 
country album, 

talks to 
Richard Williams 

lt'1i likely to be called 
.. B~.auroup De J,Jlues.'" wh1ch
ln pr1me Nashvillit'ln becomes 
.. BoocoOd Blue,," after . Of\_e 
of th.t- tr.ieks. and a si.nglt ,s 
Hkely to be piek~ from one 
()( tW4 songs: "Love OOn'1 
Laist Loni." a pre:tt)' baUad 
wr1tten by Ne'll\td, and 

;~~iu!o~:'h~:0
: ~~en~ 

Country tune with beautiful 
chorus work 111t th6' end. 

Drake 1.$ origitiatly from 

~:S:J1~lecr:ryif59~n?t.~:~~~ 
rocordjng thill il'I Atla.nta he 
had a regUJar workin& band 
whkh included. t lm\11tan
cOu$)y, Joe Sooth, .Roge,r 
Miller, 00\lR Ke:Nthaw, and 
Jerry Ret'd • 

In NashviUe he "almost 
starved to death " before. 

~~~~i~f .~ s:~g Oti~~~~re~~; 
fame:. He . be&•n reootd1ns. 
a rQund l960/GJ, and sinee. 
tl'teri has averaged three 
sC.$.SiOns a day with (;obntry 
favouritts like <Jim Rtt1:ve•.• 
Tammy Wynette, Porter Wag
A:Oncr, .itnd R()y Pru.sky, as 
well a..~ pl~.yi,1:1.a: Oil many <>t 
£lvb1 PrHley's sessions. Othu 
POP st;,r:s Wh()'Ve had the 
benefit of his bac:k•up work 
have been Perry Como. Bobby
Vhuo,n, a nd Joa1\ 8se:2.. 

'Pete had a mlllion-selllng 
sina,Je, "Jtorevet.'' on the 
Smash label. in 1964, which 
gained popularil)" throog.h his 
use ot the •• talklng Ste-el 
guil-.r," •n t)((f,Or(Unar~ io• 
ventfon wbi<:h uses rubber 

Everyone's 
here 
of mwsic wtilch It followe:d. 
TbU broqht t!iie 9reup dow11. 
It wa. jV,SI A Olk!<.tlon of 
i.ndivhh,ats. Tflls IS golne to be 
couiderat,ly fft<W♦ or • aroup. 

" It is torribly ...,,. to b• 
vory 1.trlo11.- •bovl wt.at you 
are dOil'lt and I d♦n't thlnll 
thet ,..u,r,. I tl•'-'bl whett,e, 
w• will be as l,.:tefttJ.oully 
fun11y &e thee Lhrerp(lol Sc•nc, 
b11t w"•" t~illl ~rt of tbh~a f-elt 
d0'¥Fn It wes a re-al blow," 

A11dy wu very '-♦•" c.o get on 
to 1fl• rNcl. a"d U,-e ;,owp 
hopes to Stfrt dOlnt §105 fr•M 
October, So rar \hty ha,e on!)' 
pla)'~d in Norway, where 1hu 
l'lad • trt,.,tndous- reccpti•1t. 

" Tlttyt IS tll ls- rHnn, that 
beca•Me som• or us come from 

l)l_ping 1.0 produ~e 1hc &Wqd 
or the hurqiln voice through 
the lostrument. 

80~ h was hJ_,: ll:$$Ot:13:\h)n 
WHh 80b ~•Ian w.hich brought 
him to the attention of a 
younger generation of listet'\• .... 

"B-Ob wa, in town r-ccord
ln_g the 'John We11ley Hard· 
Ing • album." Pete re.mem
bers and be and Bob 
Johnston, his producer, de
cided they wanted to use e 
.$led on two or three tracks, 

~bn~nw~~ni: ~: [!~~ a~~ 
• I'll Be Y-011r 13,by T O.P-i.&hl,' 

.._ Dy Jan arid J hit It off ,;o 
well th.at he dtt.ided to use, me 

:."er,~:nl{h~u1~
1
~8

~t !~r:!~-~~d 
to m., ):16'1 thee Jirnmhi Rod· 
geJ"5.-the old Jlmnde Rodgtrs 
- of today. He',c fanta$tic, he 
writes 1ueh Jint- m<tlodJe1, I 

~~u~l:1.1:~~rt:ri bt!~!:in& 
" l R.ilJy loved ' Uy Lady 

Lay.' and I told him th al 
would be a i00<1 .s.lns;Je ln 
(tiCt I (lid • .'StnSle or it 1'\)'.'SeH 
later. on n,y own label, that 
wt"nt up 1.0 Hi" or l7 ln the" 
n~tlontil Country ch'a ru:, l'tn 
now plnnning two in$trume.n
ta1 albums - one. Of Dylan 
~~-;,,~r!~~ 3nother of Be.atJtt 

Doea Pete thjrik that the 
N-uhville sound has hipped up 
rock, or ha~ rock hipped up 
Nl,$h'Villt7 "ll WOik$ bOlh 
ways, Tbe kids are .etttinic 
more lyrk-oonsdous, so thaJ 
there·, not so much l'IOl~'le. and 
the &On&$ h:i'Vtl- t(l. mt:tm t;(Jmc
thing. Country mui;.k has al
way, been tl).st way_ 

•• Geor&~$ -.Jbum la f•ntu~ 
U~ too. Dylan rwommended 
me to Georie. and he wanted 
me to c.ome to t.ondou for • 
Month, hut I told hl,ri I eoulfj 
only spar• four or five d•ys 
becau.w, I have so many ses• 
slons a.ed ,o m-uc.b butlnt$$; to 
take cart- of. 

"Hls 2.lbum Is fan.tastlc -
irs nbl (;()unt.r>', but J1js wngs 
~(t s.o g,ood. He's a tougb 
writer. J got on reat well with 
"P1)1J $peciot; he', 11 hell or ti 
prod"cc, and he's eot a track 

~~t!l0
~~; 'lc~~iL~· me 

out. He Uves 40 mUes. outside 
O( "London, yet h• ome to the 
airpon to see me oft. ll 
seemed thllt I eould 4o no 
WT()ntfi, and he's. the kiDd of 
person I'd wo.rk my tall otf 
for. 

"Dybrt is iinother ~at you'd 

k\~/~,:~1ry~~ :-a:~ !~tspf;. 
~eople are Jeteaming l ha1, he 
ib.ouldn·t have recorded • Bl'u& 
Moon,' bot he did it bec~u$e 
ft wu one <>f hi, favourite 
hrne-s, and ho sl:iouldn' t Je.t 
anybQdy lie hlrn down. 

•• l re$.l1V IQve workinl:!. 
with all these voone.er tuvs. 
It's vc:rv rew~ndinR: because 
Ri.nSto. for instance. knows 
n:iort: about Countrv musii; 
than most Nashville 
musicians! .. 

popwCar band,, we w-ill be 
made, but It h1t't 11kt th-at at 
.an. '" fart Jt•.- hlg_hly Ultlllr•IJ. 
I OOl'l't Wil;(H to Sid Jato that 
thint or doing Ol'lt coecert U 
t.be Alberl HaJI ..... r,. r.-w 
montt.s,, lt't soi119 to I>• ruHy 
lnl$1'Jlhtg to se,e what tbe 
lltin11 sountls llh -when ~ take 
1l on tt1e nad. Tkat ft th• •dd 
lest • 

•• I think tho Whlt)IIIJ point or 

~~,:•pt~i~~ t:~\blr~~'\1:::! 
in Bob. Vllf!O M!lt-d to pl4!y with a 
9l'••P <.all•d JWll(O Pa'111er, -
rtct11Uy seen at the Marq_u••• 
Le ndllfl, 

" liverybody In Uto b•nd 
COffltS ffom differcurt ff!-Udcal 
t«nts. Jolt" Porter •nd I an 
Into UI• v • r_y fwnlly American 
thlna. a-...d 0..Ye (elC·P,C. Kut) 
,. C:IUsiully lnltU♦8C:•d, J thirlll, 

"As far •• I llm ce11ce,,-,ied, 
"1Y style has •'f'•t't t d ftone J•e 
COCl!cr for irl,i9l•9 *"ti t.eOll 
stune:11 for pl•no. They hllln 

r.~~11r • .ii::~~::.d .:;:,~ 1~!"1 
:.!~,~~1. mu.:1'1 foto tbe blues 
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21 August 1970 

We hove todoy cut the maste r lacquers of our Rock 0pero 
recording, JESUS CHRIST - SUPERSTAR. 

We ol so wonted to moke another record - o record of our 
thanks to tAose who provided their talent, namely: 

Ian Gillon, Murray Head, Yvonne Ellimon, Sorry Dennen, 
Michae l d'Abo, Victor Brox, John Gustafson, Pot "PP" Arnold, 
Tony Ashton, Peter Bornfeather, Made l ine Bell, Brian Bennett, 
Anne~te Brox, Poul Davies, Alan Doggett, Lesley Duncan, 
Kay Garner, Horace Jomes, Borboro Kay, Brian Keith, 
Neil Lancaster, Geoffrey Mitchell, Poul Raven, Terry Sounders, 
Sue and Sunny. 

Bruce Rowland, Alon Spenner, Henry McCulloch, Neil Hubbard, 
Peter Robinson, Chris Mercer, Horry Beckett, Anthony Brooks, 
Jomes Brown, Jim Buck, Jnr., Jim Buck, Snr . , John Burdon; 
Joseph Costoldini, Norman Cave, Keith Christie, Jeff Clyne, 
Les Condon, 0.B.E., Ion Homer, Malcolm Henderson and City 
of London Ensemble, Ion Herbert, Clive Hicks, Corl Jenkins, 
Frank Jones, Andrew McGovin, John Marshall, Peter Morgan, 
Anthony Moote, Doug l as Moore, Bill. le Sage, Chris Spedd i ng, 
Louis Stewart, Chris Taylor, Steve Vaughan, Mike Vickers, 
Brion Warren, Mic~ Weaver, Alon Weighall, Kenny Wheeler . 

and a l so Mike Leander, Don Norman, Alon O'Duffy, Bob Fell 
and Donny Halperin , 

Our thanks are also due to EM! Records Limited, Worner Bros, 
(USA), Born Born Records, Blue Thumb Records (USA), AIR 
(London) Limited, Philips Records (UK), Polydor Records, 
Capitol Records Inc., Sunny Records Limited, Philips 
(Holland), B & C Records Limited, CBS Records Limited, 
Vertigo Records (UK), At l antic Records (USA) . 

but above all to Andrew and Tim who created and produced the 
work. 

JESUS CHRIST - SUPERSTAR is a phenomenal achievement. The 
work is finished or are we only at the beginning? 

~~a,~~ . ~~ 
'-y'~~:.{ 

BRIANT. BR0LLY 
MANAGING DIRECTOR: MCA REC~DS LTD. 



The Band's 
new album 
-a track by 
track preview 
BY DINT ol' their long experi
ence or playing together, The 
Band make some of the least 
demonstrative but most satisfy
ing music around. 

1'1.eir third album, .. STAGE 
FRIGHT" (CapltOl), Is Just 0111 in 
America. and (banks to Jtadl<, 
Geron.lmo - who'U tiVe the record 
an exclusive fir.st playbla; this Satur,. 
cl:cy night - we've h&d a chance to 
preview It. 

The first thina that strikes lhe 
listener ls that Ws tied IMs lo 
speclfi~ lhan the last one: there's 
far tnON image,ry, much of Jt elu~vc, 
and a a.re-at deat of down-home 
symbolism. A _ few songs have a 

~~yh3~~le:ackR:h::t lat.~e:~ 
tury, a device typical of Robbie 
Robertson's writing. 

Apparen.Uy. it wu t:e<»rded much 
faster than e.itbe.r ()f It, pndeeessors. 
in the WOOd$-l<K.k P(ay.bou.se. aod ltl lhe 
words fl1 prOdu«r- Jc>b.n Simon: "We 
{:!! ~!rp::,a~~~&h it. and everyoM 

1, 1: ,t:e~n~~~-~r o~~h~!:i':..!!1:t!I 

work: an erg.an teacure, a ft~Ung guitar 

ph~~1c?by~tr~;t-~f\,~!:,!ccent. 
•• STRAWBERRY W1NE .. - A zippy 

first take. ~•ith Levon slASine: In but 
wino fa•hJon and Richard ~bnuel play
Ins ffappi:o& dl'\ltm. 

" SLEEPING •• - A very pretty 
waltz.. with contrutlng harder ln.sLni• 
mental pauaie:s bebJnd--Muuel'k aft't<:t• 

~'::tin"ctOf~· or:!:n~re8~~ t~"gea!t 
full}' tuteflll dJ"Ummln_g,. 

._ 1'1Mt! 1'0 KILL., - Starts with 
no:natgk ttverb gu.lc.r, has. a voe.al by 
everyone, and Garth HMdtOn plays the 

~ti~~ t•~pleR':'~~•:1e:l:!t saltar 

.. IUST ANontER WHISTLE STOP •• 
- About a locomotive whl~ll presutn• 
ably t)·mbollae& the b1:-avenl)I sweet 
chariot: •• To all co-nce mec:1. dead or 
a.Jh•e, the locom<>tin will arrive." 

•• ALL LA GLORY" - ~• most vn-

:C"::C,t~e-:8'R~,~~f ~!t: .';!'~o=:~: 
and Hem to be addressed to a youna:er 
s>er&.on. 

.. THE SHAP:F! l'M IN .. - Nie~ rOdc
lag song with • Manul vocaL Poniblt 
single? 

•• TKE W. S. WAL(:OTI' MEDIClNE 
SHOW"' - A •• hls:too "' song with 
that wb.ee.ey b.om sectlon and a gritty, 
relaxed tt-oo.r solo rroni Guth. 

.. DAN;:EL AND THE 
0

SACRED 
HARP ,. - Based on Aopa.Jacbia:n 
~t1;'c'!,

0
~f~c.ver>• complex ar,ct suit-

.. STAGE FRIGHT" - JUe.k: l>anll:o'.t 

:::;'~1n:ng._::~1\. h~'!, ~~:Cui:haC::~1!r~ 
ittlc loner me:lanoboly, 

"'ft(£ RUMOUR•• - I-Mm, DMko 
ai,d M..an.ue-1 a1te:mate vocaJ Unos on 
this utt«ly beautiful sona;. The 
:O!~ll:l!~~;•r ~uf.ffsumably symbolic of 

lo sum, then, Jt's one of those albiuns 

~:o ';~h~r::bil~t~J:er:-,:o~~:::!~ 
:fse;ourse - could tb.ey be anytblng 

RICHARD WILLIAMS 

Roll up 
for Bop 
City 70 
HOW'S this for a wild new 

s c e n e readers - the 
Raver is organising a Fab Open 
Air Pop Festival! 

Yts, all you guys and dolls, roll 
up for the event of the year. It's 
going to be bag$ of Joll)' fun when 

:~pth~it~:~ ~~s f=~~lro;::~~ Says assistant promoter Harry 
Lies: "We have a huge lloe.up or 
talent and toUets. Get this for the 

S!'!ta::r::. w~i i;n,EJr:t r:J~ 
and Buddy Holly! '.fhere- will be- well 

t;er :,;:td;gtie~Y a3~sccsk?rih~!~ 
Titk:et..S cosl a mere seven guJnea.s." 

Mr Lles is believed to be h&1ping 
poJicie wit.h cheJr inquiries. 

Tl plan L<> gjve a fre,e e<mccrt On 
the 11i1-0 of the Isle of wta:b.t (c:-stival 
on Sunday afternoon , , • Jeff Bed: 
P.1.aontng ne.w group and lookJng for a 
smaer. 

Sundays at the L~•ceurn a wcoon 
tor John CW'd who t:i Of'lini:sing yet 

~o~~~:~O: i~i ~:b:O:!~Yl~~r ug!~! 
agalo. Ha probably wm. Al$0, due to 
a pri.ntina: error, h.l:i r'l tw violinin Don 
.. Suga.reane"' H•nil appeared as non 
Ho.rry in a recent. MM atory . . Cactus 
coming to t0wn. 

A poet 
of our time 
SMO 5042 
12' Stereo LP 

£>l•Atomh:. Rooster msn :::y ~r~b.81:ul~~i1,~& \k":,J"~'} 
T'2 bought a ' ' Fl}'ing Arrow " 

~~Jta{u~ \VigtT!, ~8:t~~nf~~ 
Isle or Wigbl theme tu.ne; •• I 
chose the records," $aY,t; our 
jolly deejay. 

Chris Slade, dt\lmmer with 
Tom Jones for lhe laJit s.~ven 

fh~be~S:e:11~v:,e ~~ ~ 
~:r:ow ~:~· . ,~:110 I~~ 
Macblt1t showina. E.mvsoa, 
Lake a.qd Pahnc:r would make 
another great PTOararnme .• , 
Reading J•z.z. Club river boat 
t huffle wu a gas with the 
BlllCk Bottom Stotbpert. Red 
Onlo1:ui and Sammy Jllmfng
ton. Sammy is plannin,J a new 
group. 

Scoltie, organls-1 with 
Coventcy group Jl&a•w. cur· 
rendy bacldng !M)UI t rtist 

:r~~bu,c0~fos:•~" toec~~!~ 
telev{$fon when he smashed 
vp a £.500 organ at a f~stlvaJ 
gig in Belgium on f.'riday. 

Jon Hlsem•n and Scream
qla LOrd Sutcb ~rted to be 
!~g\~;dato~~ , air u Fatx 

Th~ Robert Stigwood 
~nlsation now becomes t he. 
RoOOrt Stlgwood Group Ltd 
. • . £tic -and the DomJnoeis 
off to record An album in 
Miaroi • . . Bu Get-.s Barry 
and Maurice and Robin re• 
cording an LP al\d sltl.gte . , . 
Tift Tin ~orclina with 
Mlehaet D'Abo • • . Alvin 
Lee's ruJ n•~ is Grabam. 
What an own up! 
Mothen, Birminstuun, likely 
to c-los.e in September~ Man
ager and owner Phll !Hyao 

~
0
on~':t!~

00!1t~ i~ ~?n::~• 
policy. Odd - wonder ir tha t 
tics. in with the anonymous 
Blnnlogham entr~ "Cool -
Mothers, uncool - Phil 
M>•att?" 

GJ!: a1:i~~ ~;:tn/~ 
out on Tninsallantk. on Sep,
tt-mbtr l • , • b •.Nicc roa,;1 
Bu $])Orting friehte.ning bla~ 
beard . . . Briu Davlson 
listenlna keenly to new Keith 
Emerson band • •• One rn1.1sic 
paper repOrted on the 
·• Krumpton Festival." Abou.t 
right too! • • . And to the 
angry young Jady who th0-ugb1 
we wen: bdn& hluh on 
Krumlin - you shOuld have 
heard what the organisers 
s.aid about, 1t all, 

Ian McDonald., ex-Kina 

OLIVIA NEWTON-JOHN: star of the rock-group 
film ·• Toomorrow," opening at the London Pavilion 
tonight (Thursd.ly). 

Crimson. hitch h1k1ng a.round 
Europe. 

Spen«.r Davl& lillfft to 
join the- campaign for law. 
ord;8r and c-lean alt. Last 

fo~~~hr!: ~~~::: -~~ d~~:::a 
CJO to the Policemon:s 
Orptian Fund." 

P9tet Yoric: recently bought 
a £14,000 houst at fckford. 
F01'1ne.r owner - Pat Moss 
. . . PrlncJpaJ F.dw.rd.s MliJC
ThUtre did a •• Pied pj~r of 
Ha.melin •• at El Rondo, 
Leicester, oo Friday and 
neadv caused • riot. The 
band· mina.led wlll:I the fl.udi· 
tnce, a.n4 went out into thE! 
.so·eet during: their Jut num· 
ber, fin.ally stop~ by town 
police • .. Next loho Mayall 
LP ca11ed "USA Unto,n." 

C•d hlmer'a drummina ~::::n th::<:1!:t . ~- s~~ 

LOOKtNC. fO(' a toU(b of u.e 
Old lim• rod:: 111tates?" TIIH 
drop h, a\ ttle Herthcote Arms, 

:·r:~~1; :::"~~·t11~:i
11
•~

11,::. 
Ton .. rrO• (Ptiday) featura: 
SIUtkln's $kw~• al'lcl ,i.e Wild 
Angels. Saturday welcomtt u,, 
Hw.n Shakers. Iring- pur 
dr&~ $Ult alld bhlt IU-4♦ 
Rt-on. tf "01 a top hat will cto. 

STANO av all ytlU NorthOtll 
,aveN who can't 9et to the lite 

feMi~!f"~, ~:,mo~l:~:' .J:G 
■t .l_ .pm 011 Sund~.J. A9ap1,s 
hawc bce11 added to the biJI. 

00-CUNENTARV "'"' ■bout Johll 
Nlylllll, n1adct by Peto CJbllOft o1' 
8AQ Marvl'ft Ulcl ttie Thllll'ldet-
belU to bo 1how11 a t the EiC(• 
lt'ic: CJnema, PoFUlbello lt0-ad, 
L•rufo11, tol'lklr,ow (Friday) 11111d 
Sa111Nh1y, 

~l~~~),t4~E~1';e':.>~M::fk~y .Jt~t 

Uvely Maynard Fttauson 
show. Maynard still bJttina 
notes only dogs can hear. 

Kfff Ha nley ar'ld HatdJn~ 
York_ a ni.ve at Ctoydo-n"s new 
FiHmore South •• , Jeff Btck 

~i0
ras~~tr~m~ke ""l~b~l . ai 

tht. Sp~ak~Hy dug by A.Ian 
Whlt.ehnd or Marmalade .• • 
Emersoo. J.ake and Palm«'& 
van blew up returning from 
Plymouth detiut on Sunday • 

OQn"t forget at the ISie, of 
Wight. t,1ke a ih-erm0$ lla~k. 
a::round sheet, bottle or 
Scotch, antl•Admiral and 
mlddle-(')ats-reactlonary p ro-
1ec1tve netting. 

.Eda.ar Broughton, uptiJht 

:it~h!;i!fe c:,ea~?;t iie!~~a'i 
and s~s that i( !he ~ouJk 
l>Tothcra won't Jct him play 

:~tsf~!'~heh:~e~fY,i::' free 

IHU" Pctn?:a."~·- Fw fOUtlts dOWIJ 

:!e 4A!fpi.~f!":-·~!.~y c::.-!r,o~: 
settirtg. 

.JAZ2 At Th• R• tll'lie Scott Club 

t:a~;!. 1~:~\~'.;, T::::::,{! 
Qua,~t •• ttle ·11tobert Pattenon 
Sl"t•n illld mt- ou~r , ... "'°" 
T,to. 

T2 (L•ndo,i's Marque•, tomo,
,ow, F"rid•y), aft«' ,1ayln9 to 
a ~C:bd Ma.rqu-ee audknc.e l ast 
•e*li;, the llloyJ "•vo ln1t1t 
br,ou.•hl back by public clct
M;it11d, There m1t1& Ile someO,ift.9 
aba"-t thi., thr-•pitu. 

OUST~R IENNETT. s1uM-.affl
mer a.nd qu■tcr1'mass (C.ulld•an, 

:J::•vi~•u!:,';'d:fJ~ "'C:o~~~ 
here 1h<l\lld 1wil holldlll)' r■V•t'J 
dhr11 t• th gr.un-d or tlite 
bncti. 
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MOTT THE HOOPLE 
HAVE JUST RETURNED FROM 
THEIR FIRST AMERICAN TOUR 

NEW$PAPER £N1ERPRISE AS$0CIATJON 230 PA.'fK ~VENVE NEW YORK 1DOl1 212 619-3600 

El 
.:~e e. 1970 

Dear Mr. P.o:ont~: 

I t ha~ CQCfl t'> e:, a1ttel)tlon U·.-.t your orgao.12-a.t1on 1n oom, 
t'a4h.ion :-eprea~~ts l'I. :-u:,ic(Ll ~e.e;r•ga.tioo kl'lO\ol".r1 a~ "'Y.ott tbe 
Hoople" ar.d tbt,t,'t yo\l ar-e c-..nc!'l.tl y in the proccaa ot car
.k.et.ing this g"re\lp ln. th.9 !on: of a recording. 

A.a the legal patriarch of tho floople fa.=iily (both the Atner-
1crui a.net Br1t1eh branch.ea} it is cy respont,1tt:! ~ to •d
vlse you lhal you "Y b~ in <11re-¢t Viol.f'tion of the pro
priet.$ry rights to tfle surr-4:R "Hoop!.c... Tht f!o¢ple fam.il)
h!e:tor1e~. At CY di.rectJ.co, ha:,;. cQ.irp!.e;ed a ca:-e!Ul aet.rch 
of the doewre.ntts relatin~ to tbe Hoople f~i.ly ~nd can 
find no evidence or sn,y ta:::ily ::.e11:ber having r.':l:,lul ell:ille. 

C!~1~!e,t~::~:l iral;~ 1 ~o r,e~~;~.~!!~~': ! ~~::n~!!:reodie.n 
and director of- the 1Jooph Wirtd E:-:e,=:ble, 

i\u'the-r:iore. I ba.ve p•rscr.ally dh;et::,sed thi& '.1.~.appy elt-
uaUcn with =:, c :iuain , r-te~t T. Hoople , ?21.. 0., ,,.ho insina 
he ha.a r.:o k:':owlcd.ec of the r.us.ical ~i)i;:T·e,saticn •;;~o:i you 
reprtHnt arid. because of bie pos.itiol". ai, pn1Jid•nt cf 
lccke-Obe:r-et lri:;Utute or coepa:!'e.ti .. •e I.1?'.gu.1st1..e$ , de::i:1J.nde 
th.at you torthwi th eeaae and !1<1J>J e t in the u::.liwtw. ue~ 
of hi:3 pa+.ronyn:. l CM onl)' COJ'lCUl". 

However. aa a eompootJ" ot some dlett:-tet.t.oa and ae a colleague, 
of 4ort•. I ce.n quite Ullderf;t~ your dU'tie\Ut a1tuat1on. 
1 happen t o !)av.: 1n rcy possesat:on a !'Olio ot unpublished 
oonis vbi ch. I have no doubt , would ma.kt you. no; a few a;old 
record.$ . A certoin ar:r-8.l'lgecent micJht .,ell b• made wb.ie.h 
Glieht well alter my e-u.rrent diapoottion and convin,c::e Dr. 
Hoople , r:,y cousin, ot hh po•:aible m1oapprehene1on. 

Mr. Robert Bolon.tc .. 
ltl&:Dtio hcord.in« Corp. 
1841 Broadva.y 

•lew Tor1t, •· 'I'. 

EXHIBIT A 

ATl.A.\'TIC RE(YJROISG CQRPORATION 
nu BROADW..ti', .\'£'W }"(1RK. \'£11' }'ORK l()(JU 

A RSA ('(WE 21.: l'l'lttl, 1-83()6 

CABLE ADDRESS: ATCOMUSIC 
TWX 7l().$8J,653'1 

Ju.ne 11, 1970 

Major Amoe Barnaby Hoople 
c/.o Mr. Rt°"b~rt Cochna,r 
Nevepa.~r Enterprise A.$$0Cla.ticn 
230 Park Avenue 
New.York, N.Y. 10017 

Dear !i',.ajor Hoople, 

Yours of the 8th instant rcc:oived and contents duly noted. 

According to bur sol~citors, Rack , Thwnbscrew, our agree
ment with your half-brothe,:, Colonel Mycroft B. Hoople 
(August 11, 1969), completely cover s our use of the. Ht:>ople 
nal!!le for our recording 9Toup •Mott The Hoople•, since he is 
S6veral yea.rs your s•nior , and outranks you in the senice. 
The use ot the family ~HJCUtcheon, with a lacertilian reptile 
rampant on an ebony ticld, is also ours to use under the 
agro·cmen t with the Colonel. 

And nw to your songs. we arc alway111 on the lookout ~or 
new m.ateria.l. We suggest that you rnako a demon1Jtration re
cord of your songa and l!Jend them to our company, c/o •The 
Brain Trust• at the above addreas. PerhapG even an o l d wind
bag like you could write a hit. 

IUl/bll 

Youri,, very truly, 

~}?.Xf 
Vice President, Advert i a ing 
Publicity 

EXHIBITS 

THEIR SECOND ALBUM'MAD SHADOWS' IS 
RELEASED HERE ON SEPTEMBER 25TH 

I 
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W illiams 
and his 
electric 
rhythms 
r 'S NOT SURPRISING that Tony Williams Is 

the way he is, If you or I had, between th• 
ages of i7 and 23, reshaped Miles Davis's direc
tion and ended up by practically running the 
music. perhaps we'd be a littl1> - shall we say -
strange. 

As somebody said to me, Tony seems to be into 
a superstar trip without having been through the 
necessary changes. Pay-
ing your dues is a lon1;1 
process, and rushing 
through it in a short 
space of time can un
settle 11 person slightly. 

When J saw him in his 
manager's office in New 
York, he was In charac• 
teristica.Uv uncommunica~ive 
mood, res-ponding to most 
of m}' (po$s.ihly obvious) 
querfes with a super-hip 

~~~!s~he d:i~ri~dne/
0
ra.t~~: 

heavHy. 
Most or what he sald was 

a tirade •t•iast hi:. reeord 
company, with $Orne truth 
but la($ely ill-founded. He 
complained, for instance. 
that hjs comps,ny wouldn't 
record a new album imme• 
d iately, and hadn't even 
Men 10 s~t' him al Ua,t:an~•s, 

by RICHARD 
WILLIAMS 

the New York rock club 
where. he was ptaylng at the 
lime. But a. rew days a(Ler 
1 retumed to London. a 
cable arrived stating that 
Tony was most anxious 
that 1 should know that he's 
recording a new album 

h~l•W.:~fy~}j•11 J~.~nBJ~t• 
Schoenbau.m. Such 1s u7e 
and the rt>U$<: business. 

1 did. however, ,nanage te) 

~ris-e comment$ on sevcRI 
ot.ber topic;& out of Tony. 
Uftt1m 1: now includes- Jack 
Bruce on bast-gulta.r, and h's 

TONY WILLIAMS: super-hip sarcasm 

obvious that he has ~hanged 
the band a g.reai deaJ Jn a 
short •p.i.ce. o! t ime, 41o4 
changed it lar&ely f(lr tho 
better. 

ls ~~en:,os!e~~:~--~t b~~~f 

said Tony, "and Jack's sing• 
ing ha, aJso helped bc.-cause I 
wanted IC) play rnor~, and I 
can't do tho.t if I hav~ to 
5
"!f-eut I do Jefinitcly want 

to sln;g. l sang wheo I was 

n,ueh young,et, In 8Qston. W!lh 
r<>¢k and rt'lll g roups - Mee 
tht: sort of mutiic::. F rankic 
Lymon and the Teenagers 
use<,t to do, if )'OU remembe,
thal. It wasn't rock realty." 

Thi; a.n.swe, to 11 genecal 
question about how he thinks 
his playing_ has c:ha.nged t~ 
cently wu: " I JUJU don't 
thJnk about my p,aylnfl;.. I 'm 
n tte int() e,rpfoinina thin&II" 

Wh.en I went to see hlm at 

~:cre'!i°'\,,1t~he yo:~:ce pe;i: 
wh,o lOOkcd U)te roc.k fu0.s, 
~nd hC w1ils held ovtr for an 
e._tra w«k. Was h~ con
&ciou..sly trying to appeal to a 
younger audJ~ee? 

., The mu,ic hits the l<ids 
at the level that they get dred 
or c r.t,(I. So mar\)' rock group.s 
sound 1be same - trfte., ter• 
rlble, and juu plain $illy, 
ma.n. And P"-:OPlt, \o,•}1eltln 
they know it. <,r fl◊t, want to 
bear &0rocthin,: b,etter. At 
Ungano's It's a dJfforent audl
eoce rrom. say, a place Uke 
Slug's.·· 

D<,Cs he reel. th.en. in com• 
rnon with the J)eOJ)Je who 
say that the jazz audience i~ 
disappearing as more and 
more dub$ shut, 

" l'be Ja:u audience h•s 
alway~ been the stune. It'& 
always ~ n where it is, and 
ii doesr 't die. 1l WH the· 
&.ame w'1en I was born as ( t 
is now. and If anything It's 
gotten better.·· 

Tt\e bond i.s ,chedulcd to 
visit Britain llf'/d 'EurOpc next 
month, under the wing of the 
Roben Stigwood Organlsa• 
doo. Is Tony loo)dng fo.rward 
to lhe vtsrt and to playing ror 
f.uro,,ea r) 6uditnc;e$? 

.. I just Uke to play any. 
where. Brltaln 1$ no big thin.A 
for me. 'Wherever I have \O 
play, I jll$t ~O and Pl~• 
1here." 

co~:i'tr~br!ng~i n:!$0 ~~\~ 
among mus-leian, and listen
ers. Ou• it's obvio us!)• somt• 
thinR Lllot he f«>ls. "l'tn 

~i:fr~.f. ~ i~!ys.' ',.·.~ an~lwf>; 
eert.ainly not like a ro.;~ 
singer. J'm $inginat thing$ l 
heard like Arthur P,ytoek. 
Not <.:oJe, •nd Bill>· Eckst.ine. 
Th~ rock: tllin3 iJ nol even 
tht:re - I'm just experiment• 
ing. 

" Five ye.W-$ from now t 
may just walk on s~e and 
saw a chair in half. R.igbt 
now I'm using .etectrlelty and 
rhythm., that make me ted 
good, lt 1 didn·, feeJ good l'd 
never pJa.y - I t ert.Unb· 
wouldn' t play just. becH$0 
somebody wanted to hear mo. 
When what 1 pla)' stops feel• 
Ing; good, I'm not golng to 
continue." 

As ror record companjes. 
Tony sakt; "They' r<- always a 
Rght. PeQple In them are 
s(:ated of losirtg the.it j()b$, 
and it d◊e$n't t,ike any more 
t<> do those jObs t h.an it does 
to sell shoes i.n ll department 
s tor•. There's ·a lot of apathy, 
an($ they don1t even have LO 
U~e wbtn they're doh'.lg -
just tO ltnow t~at they're in 
a pO$ition to h•tp. 

"They' re. out tQ make 
money, because they' re. N l'I• 
r1ing ti b\.tslne3s, but ii makes 
them paranoid. That's: all right 
too. but we don' t have to be 
pan of that paranofa. Don't 
drQp ii (ln ma . .... 

Tony's solution to the pro~ 
lem Is this: " I'm going U) 
get Int() a power p0$it10n 
where I ea.n i.t:irt my own 
rt'tord oornpany, where ( 
don't have 10 listen to eveiy. 

~e '::!:~ ~i:~try ~~$:;;~ Js 
hOUfl, sore.ad over three 
nigbt.s. in tbe studios cuutng 
a single of a John McLaughlin 
composition ea.lied " Ont 
Word," which the>•'re hoping 
l>oly&)r will r,Juse 

'tony'J. manager. J 41 t; k 
l,.e.w-j&, played me a tape- ilnd 
J have to say th:it lht: only 
word for it it cosmic. Bruce 
sirlgg an c,draotd(nary spiral• 
ling vocal Une over a ch~r&• 
in2 backing. and one re,<:uring 
rift ls memoN11)te enough to 
ensu~ h (()n.sidtrttble popu~ 
larlty. 

lh:in:!~Jld I :~~tt T~?Y ;;;:r, 
first album. in particular, h.ad 
l>een $() eJt1ntordinarUy futty 
an~ di$torted, sotntthing 
w~icti had p,uuJed a !tree 

~'J1b:a~f ,t~<:pt!~! ~t: b.:~ 
be'd wanted it 

" Oh no, that~s not t rue, 
Wait ll mlftute, Gtd someone 
tell you that? Wtll. wrhe 
down I.ha t i1'.s true. I got 
Ured -Of tj(:;lr things - every. ::!e w~~u~~or~JnDf ~•it~iJ:-i 
t,avo dmt! to ex»~rirnent be!· 
fore gofng In t})Cre, and that 

:i~~r!~: ~~~d:'8fus!0 !;:tor~ 
iL u,nd malce h fu~.7.y." 

Norman's 
wisdom 

NORMAN SIMMONS: quit travelling 

A FTEC:de~~~~~:: 
Ing and orchestrati:ng for 
•fr-eers C.rmen McRae 
and Dakota S taton. pian• 
1st Norman Simmons came. 
to a decision at the end of 
1969 - Ile quit. 

said the 40-year-.old 
Chk:ogoan. " I bogon to 
see cOfflmunlcation with 
the piano efipping away 
and my physical deY13lop• 
ment sufforlng badly, my 
technique not being soUcUy 
Htablished from the be· 
ginning." 

ye~~~
1
~fay~'~o:h,t~ :~~ 

i!::X :~..- ::R~~x:r:=: 
ftom toul to mi,ad wu d9ep 
tu16Jmet1t and tr.mendou.s 
se.asonlng tool(; pla" In my 
musk dW"lna that rune. 

<1 But n.ow I ftfffFcJ 49 
transter all thii into a 
materlal e,i:p~s•Jqn •ml 
wanted to stop tnnlllna for 
awhile aod aitudy. Plu• I 
saw the treads or mush~ 
ma.ldng dra.utc and rapid 
ebanges aroun.d ~- t 
wanted to take a good look 
■1 tha1 ... 

Simmona still some:Umes 
play., for sin&en-4!&·peda1Jy 
.Betty Carter - but he, 
Is .more Interested I.ft playlng 
a lot mote plan.{> WILh -• t.-i6 
be leads on a faltly per. 
ma.nent basis. 

Th• olhu memben or the 
group are basslu Lble 
Atltl.nson., wbo also works 
with the uftique a.ever1-man 
cloqbJ• basa Une-up co&
eoind by BUI Lee and 
known as the Bass Cbotr. 
and drummer Al Harewood, 
• revered pereussloo.lit who 
bu been the spartc for many 
exdtJng bands. 

A,p.an from 01.at. Norman 
ls ftrst choice pianist 
"'d-ep '' to.r the Thad lot:Jtt/ 
Mel l.&wls Band wbkh he 
sa,s: Is .. loa;ded wjth pros 
ready to tW'n 1t _on eve.ry 
Monday night at the VIiiage 
Vanguard. When I a.m In a 
nu or .-ome kind l u.ke oft 
down tOWtt to heat them and 
aet lnUantly tMn,pired. 

O.~e~o!;11Ji~o;:;>, ':i':'~~! 
;:;f!r Xi:!:tu s~i /o~/;. 
lko. la.kl 8yard - whlle 
having dinner, New York la 
ttltl the onJ}• ttal city or 

~-::,.::'at~~;:~ I~ n~ 

noiJ~':l:~~":~~ •• provlacial •• 
Ju~ player!I who he.ad for New York •• qufekl)• as 
J)OaslbJe, SIJnmo~ did not 
make the move until he was 
•\mo$I ,~. In 1$60 be did 
th-o a rr11n(letnt!nl$ tor lWO 
Johnny (i.rlffl.n album• -
•• LIHle. Gt.nt'" and •• Ttle 
Bfg Soul Sand,. - •n-d on 

}:: ~~i:~rve:!1~~ ~!!:J:." 
Tbe gtg laa:t.ed 011\y about 

cl.ght months but helped ict 
tM planh1 and his f•mlly 
C$t&bfu:ht>d Jn the Apple. 
After that he w•nt out on 
the road with the first 
edJllon of th Jobnn)' 
Griffin/Eddie Da.vls Quintet 
and Ulen took the Joi> wltb 
C1rmffl. 

But Sfn;,.mons Md rixetvMI 
a ptoUy thorou.ah jazz. 
tnlnln, in bl.5 bomt-town 
ytan ear,ic:r. for 3e-v"aJ 
ft1UC)Jl$ J\e wa,s bouM 
ote.nJtt at. tM famo\15 Bee
Hivt! Club in Chi~o wh(lr'-1: 
he batktd &ueh visicing 
""'rs as Lui.t, Young. 
Cha rlie Parker, Dexter 

G()rdor.i. S<>ru,)' Stht, J. J. 
JohnlOJ\ • nd K1ti Wlndlna 
.nd Wardell Gna)'. 

.. EYcrybc>dy played In 
there durins the Usos. 
Bands coming thrOugl:t tQWrt 
caine by to jam.. I tnet l'had 
Jonet atl.d a tot or 1he auyt 
trom the Buie Band ttiett,. 
Alic, ,Sonny 'Rolllnt, Al 
Hibbler. R~d ROdney, 
Howard McGhee, P•ul 
QuinJCheut arMI m-.ny 
mo~."' 

SlmfN)n$ lltatet that his 
chltf ln.fhten,ce ha11 been 
Ou:ke E!Un&lOft, 

.. Before- I ltMW Ou:ke•• 
name l remember ftrs1 
fNltl\.g th~ dancln9, walking 

~~~hf~m
01

th!:"1;'!fnt 
8
~~,n:~ 

amazement u•llh lha1 b11;1\d 
has continually grow& My 

:::; ar:;:uhln;ne'~J••;~ 
Duke'& band thu. by any 
piano pla.)•er. 

'' Would you belit!ve f h.111 
th~ tlrsl plant.st tO affecl me 
wlth Impact WU Ahmad 
Jamal. He can play a lot or 
piano whleh ls UttJe known 
and I tlill'lk the co,m .. 
::r,;:~al{tl ot hi~ 8'\)'k 

"Ah.mad Is oi:te or the 
31nttst lnffoet1ees of our 
musk todey. He inftuenctd 
all lhe pJano 1rlos and Mfle• 
Davis wbo In tum 
lnnuenoed the whole music 
world. Mlle's fl.rst real1y 

;!~!t f:i::.,::.d ,,ee ~~~ 
Sona tap, tlM m,ambo comp 
- lamal WU the fttsl I 
heard do tl;loM things..•• 

Norm.,, cites Oscar hter• 
..an u beins • areat bfll) to 
him In the urly stagu of 
his. c:arecr. 

Fu·~ 1 Ph~1:S1•~i :uf1t!';~t1~ 
at tM old Blue Note- ht 
Chlctao 11bo1.11 1951. Oscar 
and Ray Brown - they 
we:ro jusi a duo lhen -
were playJnx opposite. us. 

•• ~t~n aets Oscar sa id 
M lihd my potentlal and 
wanted to show me a cou·ple 
or eure.ifes which would 
help my tcc.b:nique. He 
demonstrated three table 
u~rt.lse11, One sounded llke 

~ld:i~~~":.~1df:ay::.~ \a;j 
dbtloctly. Otte w-as a wriH 
rotuk>n whJch ht OJd $0 
tas.1 hJs ftngen c:lbappeared. 
Thes-e exettbes turned m.y 
playlng OYt>r tor the next 
two years a.rid I stlll dnd 
~~:,!~!'1tlal t<>da)' Jn my 

Wl!,h honesty - and 
hl:f recordings beat blm O\lt 
- Simmon$ doe.tar~, ., I 
never ~ally copied any 
plulst and usually that Lt a 
cycle we VO throa:sh, But 

~.§ a~=:t ~:cs h:J; 
come down on tbe f.lano 

:=lfto:1:o ti: ho::Ji7:! 
me t() credit the newer 
pJaye:rs becall$e there are no 
Sf.a:nd.ard!S', 

"The whole mll$1ca1 level 
is up and many pi4i,ists att 

f!'!' ~ ,!~t 1i;•~:t1~rlf 
C)', Because 1b~re. Js no 
mess.ag_e or the lndlYJda.al 
soul, no lmpatet. of dla,. 
tiMtlon comes •cross. 1 am 
atr«1e_d by tod.ay•.s musk 
but much of tht' .sb«r 
t'ftjO)'Mel'll 1, n,fnlng. Today 

~!~ lO ~~)6y1: 1bn:- m
5:Sf; 

but relate, rt•■et to It and 
bave a trip or som1:1thJag," 

MARK GARDNER 
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Leon king of the Delta rockers 
ONCE in a while, when a non-pop 
musician wants to get a little 
bitchy - he wrn make digs at one 
Ringo Starr, drummer and .Beatie. 

But those who know the score 
are full of praise for the most 
straightforward drum technique in 
groupdom. 

top US session man 
LEON RUSSELL 

talks to Mark Plummer 
Leon Russell, one or Am'erlca's top 

:tsiog'!if~~~:trs, a!J'0~~~i.e,rek~!~r~ f iaa% 
ducing Delaney and Bonnff=. 3l\d. tOOk ur: 
guitar beeau_.,e Defaney could not 6rtd a 
a11U•rin. Following their l;isec to fattie. mare. 

P,~:e ~m•e r1:a~u-a~at!to~i~~i~~le~.; amazed by Ringo's drumming. He h.ils Qne. 
hundred per cent convJctlon. and a unique 
point of view. By that l mean, he does 

~~~. rems 00:o~::~~llas~~~d~~ crsnc::.-
.Ru$.Sell but he did not want to taJk ab<>ul 
them. He did. however, talk abO\lt the switch 
to guitar tro;n piano. 

tounding;.'' 
Rt1s.sell was in London last week to '' buy 

:1:0°~~~:zc~/!doo~Y{t;~u!!"g~•;n~~ 

•· Jilmcs: Burton fir&t interested mo jn play. 
in& guit;tr. He wied 10 pli\)' in b()nky tonk 
clubs -in Hollywood, ond T would roJJow them 
oroul'.ld lUtenina to him ploy, At the time he 
wa11: on re~lner to ,he Aicicy Nelson band: ' 

friends. 
And Russell is mus·ic bu:,ine:ss. He is one 

or the longest established" session musicians 
c:~r 1~~r e3\t! ~et~ih ~tJ8.8100

s ~~ 
'En,gliihn.en, a ;t*Pi«e Wnd with 2S 'frierids. 
wives, dogs and ehUd.ren. The r~rd of tho 
~our Js soon to he re.l~s:ed and a Alm of it 
should be put on t.be marke, so:meLime in lht: 
futore. 

~~t th:n~5t{i~~sst~~~;'tty ~~!c00:'no~C 
money to buy what I want" 

~t:~t~l~n:r~~/tzr:o:~!d J;'i1J; 1 Uked 1.e<Jn how djd the band get so big. 
"I Ori&i.naJlY wanted two drummera-, but for 
every person we 8.$ked to play. two more 
asked to play with ui. There were about 21 

such widely rangiog anists as Frank 
Sinatra and the Syrds. " ( played electric 

~~i0uin~n ~:, tb~amc!;,fyri':yr:Ug;.' ~ ~:;~ f~:/1fe 
1 ':'tJ\:/~3& w~~c m,~~u;r ~~ 

friends. actually.•· 
Leon did sessions for the Tijwina Bras!l: 

"net0re tbe. band wu formed, and some 
Otber weird dtings Uk~ tbat:• He started pr.>• 

"Joe dJdn't want to d() the cou.r in the 

!~t :~•1t~ T::~.•~:L x:n~:as ~(Oril~n-:;c ~J 
decided to 20 along." 

Steamhammer 
strike success 
in Britain 
Of ALL the groups that played at the Plumpton 
festivaJ---and there were- i.ome- good ones-,none
received a louder ovation than Steam.hammer. f.hey 
were the su1prise hits or the event-rand lhQ Stand· 
ing ovation meaot the best reeepUon. they have ,e .. 
ceived at a large e-Yeot in this country. 

TM- busy qJa•rtet a.re dellghled. On tbe Con1i11ent 
tht}I h1vt regularly had standlnt ovations, but thflr 
bot1:1e *ntry bu yet to really •pp.laud them. Pb:unpton 
changed •II that. Now tbbtgs can ool)" &t:t be«e.-r tor 
tbe group. 

ne~t~'!t :~, ot~:~.:t:.:i,,:~~~ u~:-: :fr=~ 
London Lyeewn gig wilh the other half In the stucUo. 

Ke::~~:ok:es:t:~ t~:I ar!'u':•} J:'-::,"::::! 
SU'lee. their .shak~tap lut Christmas. 

Cb~=a~u=:ie~~'inf !~ ~:n: r: ,t::re,1~~~.:.'u~~ :e,:~ jus:P~!a~iJ t~:n. •nd tbere are no baU.ltt with• 
Tbe tfo°e-up be refeN to It Martin Pugh on leact gldtar, 

Midc Bradley on dntms and Sle~ Davy on ban - and. 
ol t?OUrte, himself. 

,. We •t:ar1ed dotn1 we:U at fesllv;Ut 1n Germany lhls 
ye:.ar, end there bu been init.e a lot or them. Jt•s Just 
:~~:~ rJu:ra-r:'!~rt~: ~\:::~Tl'• We hue ooe 

"We ~"Ve h•d Son)fJ ood ttceplfons dotted around 
thlc country b1.1t scent wa.s the best we 
have ever bad :at• tbe:ro w.t:s a serfe-s 
of m.tsfortun~ at We wcr• lo Ger-

~~ ,!~ i:;!u!! ~r: w~ b1c:k 1!0/ngi::; .::c:i,:~ 
Rally well. 

.~ ~~!r •• TJ1,0!0~~ ~~'::0~0:. ~:~!v:n:e~~ 
been tb.~ I woold Hke to go lo America bee~ J like 
ttavelll.ng 4rKI the audJenees- ovu tb.~rc ~ vet)' rtilp()n-
J-i~ Gtrm.;u1 audle.t1ce. a.re, mu.ch more llke British 

au~-:ec•:,:~~ r:1~:,~~~d::t :::~t ,e:~~io r!:idrl~~d 
•e have- t.ri:ed to cornpcnnte this by getting • good 
Uve recording for our n«xt album. ll'• all new stu.ff 
whJch ho 11C)t beeri recorded before:, and the cr,acks. done 
l'n tht tWdio .,.. an bra.ad new. 

$ta':t%~cr :.:ic!f'en:~1y
5;~~•1:r1u!'t:, !0::;1e ~, 

arrange.me.net •nd worked tbJngs out ft<>m. there as we 
wen! alo-c, but we had R struggle to mate, ic sovnd 

::i~~ne~!r •t~t,:o o~•o:ntinri J:i':.t P!;:.y~e:~k 1!~~ 
:::u:elh~elnS::a:n:r ':!!,t!n'!~t~::~r o!~~ict whh 

"As soon ... s the sax. went, thin.&.. g:ot a ICM. lighte,.. 
Now lbe bnprovlsatlon h, muCh dab-ter but the un,e 
number e.n stHI last from anythJna between ftv~ and 
twtinty minules, We .ha:ve stages in numben fron, where! 
we go 10, like we all kn.ow when to finish and we havt 
~rlct beginrtinas, middlH and' ~nds. We know what area 
we. are golna to im_provlse.. 

•• lt ls ""' long lead solo lmprov1sln11 but tbe whole 
ba.nd lmpro•i~na wbich makes 11 much mortt interesting." 

KJera.n write,;, muc.h of Steamhamme.r'• matfflal - but ::~:::,n~:0a.::~\~:ef~f,1::~~~cr:,:~o•t~n:-,,,;• ~ 
• rffl otr anyt>ody el&t, There are Jou of dllfe~Qt people 
lnfllll!oetng our mu.¥ic:, and I 1Dc:e lots of dlffetenl •rtl&ts 
Uke Terry 'Riley, ltay Charles and Joal Mltchell. I alio 
like StrA¥iNk)'." 

STEAMHAMMER: play)r,g bette, 

~t:;•ttqlh~tbO~::i !j; 
-:::,

1 t~~1f!ft~1;:t.!tt:.:::. 
and bad Oown e.fflywhcre by 
commerci.a.l airlines It would 
have oost us at feast three 
or four times more. S.ut then 
Joe is not interested in 
money," 

Metitlnx Denny Corelell wais 
a ohanc:e to flnd out wbat Joe: 
Cocker ,s dOjn; at the: 
moment. But the answer seems 
to be nothing. "At the 
moment he is sunning h im• 
st.Jr and bcing Jaz.y, doing the 
tour wHh Mad ooa.s s~rted 
out a lot of his problems, 
Although when I saw bJm 
last he- was getting bored al'ld, 
1 think. be will be getc.i.ng 
a new b.l.nd together $00n, ·• 

tater Leon told mo tb•I 
Joe Cocker was: probably 
going to settle in America 
pe.rmane.nlly, aod that his new 
band when it W'S$ togethe:r 
wouJd be smaller than M111d 
Dogi. "J dOn't think Joe liltet 
working with a big band. He 
prefers a sma}J~ group, where 
he gets mote of • chance to 
sJng and improvise.. With a 
big band lhe arrangements 
are U.&ht. and you only im• 
proVise wbm you ()OM.c to an 
,mprt,v-i.satJon parL" 

New band 

tb:'J\~es~~ l~ner:C:011~~ 
be. wlJl be working with hi.• 
new band. The. 2.roup will 
have tw'O a,uitarists, org_an 
and keyb()ard bass, two fe
m•te .sinsers and Uon blm
$~JI on the vocal$ ai,d tbe 
piano. Charles 8JactcweU wiU 
be playln&: the drums (he used 
10 play wi!.h Taj Mahal) aud 
,he two g1rls come from th" 
llcctte.s. 

.. We have recorded a 
-;oup1e of track$ in 5.tn 
Fran<'isco. but whe(I I go 
back we $J\•II be movlug 
down 10 Muscle Shoats for a 
while- t(> tape the rett of the 
album, Tbe new g,oup ~ms 
to be going well. ~bey .Ure aJJ 
rr;endJ and peoole I have 
admired for (; long time." 

On the, Jut album, "Leon 
Russell," some of the false 
starts wue left on~ but t,.e,on tutd a good reason. .. I like 
to put the whoJe fhina out. 
You need ml$'1ake.s_ H- helps 
the fir$\ Umo we play lt.•• 

A lot <if the album was 
recorded over here, was there 
any rea&On for that? " Not 
.-.:Al.I}', 1 wanted to u$e Britl$PI 
musicians - w, SOOd to be! 
aware or torne~ey•s •cyle. 
Jes weird. whut. goes on In 
BriUlin ffleffl.S to caricature 
America, and the other way 
round." 

.How did he feel working, 
with Stevie. WinwO<)d on th~ 
sessions fo, t~ elbum. "I 
didn't really get a chance t<> 
work With him, When you 
work wilh • big spc:antaneous 
thin_g yOu don't really get 10 
kOOw each other. 

•· He's fottedible thou&h, 
bu1 wltJ\ pe0ple like him, a 
musical genius, 1t t.akes a 
while to ~ct together, 

"'I'd like to make a.n album 
wHh Stevie. playing all the 
instruments together. The = l:J:!h i!b.~t It a~ts t~~ 
be a liUle like a church 
to show what 0rooedcs sona. 
choir." 

LEON RUSSELL: in London to buy a Rolls Royce 

I'd 
like to 
make 
an 
album 
with 
Stevie 
Winwood 
ow~coan re'!~ ~~YC~f!~ 
Stit:lter between them. and 
one of the c-easons for the 
compsn_y wa$ the hasa:tes Leon 
has had io his mu.iieal career. 
·• Dc-nny and I are half i-rt• 
ner.s jn Shelter. The tu.son 

~n~h~~tedo~,~~J;,~j 
1!1ih~ 

you h,ve to do it y0unelf. 
•• American record com .. 

p.snics thought I was weird tC> 
HY the. leas-L" 

Cropper 
1.4,!on·s fa.med home record• 

lng sludi.o iJ be.lng refitted at 
the moment buildin& it u.P 
rrom an eiaht track to a six
teen ttadc. The studio Is w:ed 
by Leon mostly for experi
menting, but It 13 a)so ustd 
by friend&.,"' Jt il main.lY used 
for my own e')(J)ertmenu. but 
pe<>ple U:ke Booker T, and 
Steve Cropper- use It~ too. 

.. Tbe maJOl'lt.Y ot. • Delta 

~y; c~~e !r ~er i:m,~ee 
studio. We did ,11J the rhylbm 
tracks at home .md tM N."St 
In the ttudlo." 

~n hopet to Uve In Eng
land. ·· I wouldn't mind 
,novinJ over here, it's (OU't:h 
more plea,sant. lt'$ .t .friendlier 
climate and there's ve,y little 
polfticg."" 

Ooein't Leon like politic&? 
" 1'11 ne\l'~r rul'I for office! " 

------------------------
The hit si■Jle 

that••• a hit before 
it--••i119lel 

onCBSrlJ 
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RORY GALLAGHER 
• 
ID Blind Date 

R ~uf ta~L~1Gi~~~A~:~~~ 
with Taste. 3rrived for 
Blind &.i.ll' early in the 
morning,• before Jeavln i 
for a hollday In Ireland. 
R.or)· has- ohen ta lked 
about h i.s dista~te. for 
s inl(lt' rtcords., but .see.med 
to take p leasure in W ing 
:-.~le t n li~ten and <:rltlci~e 
them. 

lOts Of MARCH: ,_. Veh1cle •• 
from the LP Viehiele (Warner 
BrQlher.s). 

J·ve heard il (>O the rttdi() a 
iew times. 131ood, Swen1 and 
T ear11. r, seems a popula r num• 
M:.r with bi~ bands ll'.s no, 
Blood. Swtat and Tear$. is h a 
Brjtish c:over version'? I've de
fin itely he.a.rd it before - it 
would be a n ice n:cord to danc:e 
ro, It's ·a perfect numb~.r for 
arlc..rnoon listening. Nk;;e chunky .. ~k.U-) 
beat but i~ doe-sn'l do Lh.al mucl') ~• 
for me. 
THE ASSt:MULEO MULTITUDE: 

·• ~ \Id ~h~ll~l'ltlteorg~ Harri.son 
cornposi1ion? That's Billy Preston 
0 1'1 pianl',l. It gUtl:11 :. bit lik'e the 
Beatles end to Abbey R~d. the 
guJu1.r's .a. liuJe bh Jost ll's like an 
introduction lO a &O!li - wtiirh 

1i~:e~i~;Prr:S~~n 1!, ri:~1be:r~~i~~~ 
I was e~pe<:tillg a bre&k then a 
volc1t. I c.in'I gue~$ whq il was -
bOl IL s601'1ded ljkc ,i gmup of 
session me.n havint .i blow 
TOKl.NS: "Tm Lion S leeps 
·ronlghl " rrom the l,P Hoth st<te1. 
Now (Buddab). 

Tl\t>re. were two versions of thts 
1n 1he c.hsru at one tlm~. Thi$ 
M<I.) bt< a re,•iva) of it . <lr 
somethini, U'$ a -$Ore of Afnca:n 

~~~~f °7h:r~~sif bl~:n :i :~~~h l ~:a:•! 
for il 10 make it this time. Nice 
rt'e(1r~in3 1hou~h - ~.prano S;\X 
- that's not 1he or1g1nal then. 
oandng party one again, Jt 
~oundecl Hke a hh lr◊m Lhe pa,1. 
Jor. CANNON: ••Numbers" 
(London), 

I really cal'l'1 say mu.ch tiboul It. 
I wuuld p.rtfet" It OA a cong.i an(l 
an aooustk - to tn>· eari' It would 
be better th111 w.i.s, H (:Ould make 
lhe 1op 30. I can't :say who ii i$. ft 
oou~d 1:>C! :1 variety ol pe().pJe. l 
dol'\'' liki: that bus chunk)' .i;()"'nd. 

I tlke lht bu;. 1,0 All l h t! room, 

CRABBY APPLF.T()N : •• Try .. rrum 
the album CTabb)• A,ppltton 
(Elel(tr•). 

Is ft the Hollies? Cf)ambns 
Brothers - Hollles, cum Searchers 
- il'$, t hal sort -0t lhln&. Th:s 
cnt1ss percussion is beOO-rnina: lM' 
thl.ng to do. Dl-um sound oomts 
c,.tr - it OOtild bi: a h il. Cerlaln 
parts sou11ded like the Home,;. 
ltxclt1n@: enou~h - 11 kept bringing 
1n sor.gs I know 03nc;in,; num~l:'r 
t,gain, They sc<:m.cd •o be enio)'• 
,ng themselves. 

J lMMY M<:GRJ.FF: ,. The W()rltl .. 
(United Art i,11s). 

Joe t oss funk)' beat - It'.\ not 
ftlY sc;eqe 4l a ll. Dlicotheciue type 
of reeord. Thert's nol,hinR <.tetlnite 
at a ll that I can say, lfi; nice j f 
)'<>u Jikt th.at sort of tbing. but it' i; 
(1('11 what I U~ten lO. Can )'OU take 
il Off? 

IRON Bl!TTERFLY: '' In Tbe. Time 
ot ()ur Uves •· from tb8 ;i.lbum 
Jrc,,n Outterllr Live (Potydor), 

Sounds like the g1,1 itar playing Is 

&1:~~~i>•ish
8
~~

1
o, lt~oi:~ for '~:. 

~e b!t~t~ i~<>rc~·\~ve~~e 
1tl~d0 ~1 

voice I don' t like at ~U. And 

that bus swnd a.gain I don'L Ilk~. 

ii.ul~ ~ :rt fl~~!:fl~,r:.;_·~~ir: ~•~~ 
c:>ne I &01, 
HELEN S HAPIRO: "Wahlng Oa 
"The Shorts Of Nowhue" (Pye). 

arm.sh produc1ion record. It w-111 
be on lhe nsdiO to, the ntJtt few 
week$. SOme. people m~y like ft 
but it's not my ~I.IP or tea. It 
tounds like Helen Shapiro but I 
don' t know "''hether It ts. or not. 
Her voiee L,i; quitt good, but .sh~ 
OOuld 4c> with I belier- $0nlt:, II 
c<>uld bi! ~ hit - it'& aimed ;111 

!~re\ a J hiJo;;; it;~rT1~1!r~il 1r::~ 
With a re<:ord llke- t his ,voo can 
re<:<>gn!!le .the b~cklng - 1c, so 
c:0mpvterind. 
£QUALS: " Ha.ppy Birthday Girl" 
from album at The Top (Pnisl• 
d ent). 

The Equal$, isn't it? The tlrn 
ten .seconds Wt'ft' ~ood. and 
sounded like an earl.y Stones 
a:~ord, which was nice. But ahe, 
tha, the voice, tame- In 
standard Equals $\l.lff - i f you 
Hke h . It has aJI the ingredJtnu <>f 
.a hh - which ls no1 wcon,:.. But 
that wa~ so mechanlca.l - but I 
:suppoiso they have a dis1lncdve 
sound, There yc>u ao 

KENNY BUTTREY. Charlie Mc• 
Coy. Norben J>utn~m. David 

llriggs, Mac Gaydon. Wayne Moss 
- these are some of th~ young 
nrusfc;ans at the heart of Arca Code 
6J5t a conglomeration of Nashv ille 
musicians who appeared on record 
earlier this year and caused quite 
a storm wilh their fusion of Coun. 
.ry music and Rhythm and Blues, 

lhey an play on hundred$ c,( Country 
recording sei.sions a year, bv1 ask any one 
of them what he lhinkir of Country mu.sic, 
and the answer will be: •• forgd iL' ' 

Because the he:art.s of thes.e musicians 
ar("; solidly m ont: place: runky, down•homt< 
R & B. When h comt's down to it, lhey 
don'l really want to play an ythin& else, 
a nd they're -now getting to a position 
where lhey won't need to. 

Buuroy, the drummer, told me that he. 
bas.sist Putnam. pianist Briggs, and a 
sfnger/guit.arlst called Troy .seals are 
going to fo rm a new band, with the inten• 
tion of Louring Europe at1d t he State:;.. 

" We want to get back on the rood," ht 
'3i<I., "bt.!<:&use the only live dates any o f 
us have done in the year$ have been fo,1r 
~it~~s : i~hth;rr~"Z:J~ Wesl in San !-~ran• 

" We{ a in't guing to p lay nothin& h1,1l 
funky stuff, olee 1oud R & 8. ll 'll have 
nothing to do with that Counlry cr-ap. and 
in fact we·u p robably CAIi h • I Lert My 
Brushes At Horne: ,. 

This sugge.•1;tion was ;:-, cryptic reference 
to the fact thaL drum mer~ In Na$hvill<•, 
when playing pun: commercfal Cotintry 
music SE:!$sions, are required to J>rOduet 
a shuffle beat with a stick in one hand 
and a brush in the othe.r. 

Buttrey despise~ all that: .. J 'he- tirsl 
til'Tle J turned up ror a sCs'$iOn, the guy 
said ' Ptay a Shutll~ beat.' I lauflched into 
a heavy thing, with stic:k.s, and he jumped 
back 1tnd said 'Wl"io&, tllal a in't no shuffle 
beat. Don•, you have no brushei.·r 

'' Well, I'd never p layed wi1h hrvsh~~ ln my life, but eventually I learn<..>d how to 

~~?ct1~h~t{i~1tt~ja::f•w~~:ro~~J ~::::,s 
Seals, th e on.ly member or the new band 

wbo wa.sn' l in Area Code, is a tough 
s inger 'with a strong, 3ritty lioke. ties 
from Cincinatti, Ohio, and has worked 
chere with James Brown's oompany, 
writing a few songs for" Soul Brothtr 
Num ber One and playJng gu itar on some 
of his recordings. He's been a round a long 
while, arl<I is typical of thousands of very 
taltuled Ameri~ans who've ne'(er had lhe 
break lhey deserve 

Troy has recorded most of his demit 
solo album, for the- Polydor label, with lht:: 
Area Code musiclans in the ntw Quadra
phonic: StycUos which he. Buttrey, J>ulnam, 

~~~n: r~::nu~:e J~il:::sio 0?s ~:~~ii~~~ 
quadr.'.lphonic recording, whlc;;I) is like four• 
way stereo. a nd afreal'.(y they've recorded 
Jake Holmes and several others there. 

What makes i t different from ml»t Na.-.h• 
vute s tudios ill Lhat. in th~ mod('rn style, 
the drummer is sealed off frqm the rest or 
Lhe musiciJns so that h is sound doesn't 

" h::ak " Into any <.>f the 
othe r tracks. 

" T h&l's a. gn)aL differ• 

~~~:, I ~%sto ~1!~nfOu~-~~ 
in mosL or the sLudios roond 
here thev star! shouting at 
the druinn1er i( he plays 
l:!bove a whisper." 

EVERYTHING 
T hey have eve:rythlnt.t 

they want jt'01.md them. If 
they need a id back-up s'inJt• 
ers, they have the Holliday 
Sisters who re<;erttly moved 
into Nash.,•ille from Atlanta, 
and i! they want a horn 
s~lion they can get 1l1e 
best; Wayne Jaekion. An• 
drew Love, and company 
from Muscle Shoals, Alah1• 
ms. 

One lnnovauon in the 
studio is: thal each mu.si.c:ial~ 
can control what he is 
Ust~ning to in his head• 
phones, and Pulnam :;ays· 
" Ke.nny and I don't \dsually 
like to hear the smgcr or the 
other players, so w~ tori') 
everything off eJt.cepL haSl! 
and drums a.nd just g roove 
oil each other.' ' 

Despitr. all thes dPvelop• 
ments, Ar~a Code is not yel 
dead. Their second a lbum 
recEf!tly eame out in the 
States. a nd will be appe-,r• 
ing $hOrtly in Britain. and 
Putnam told me $Omcthing 
or the history behind the 
gr<.>up's format Ion. 

., Ont.? day we went up 
fishing on CindereJla Lake 
with EIJiot Maier, o:ur l>l'O· 
ducer, and the idt11 came to 
put a funk y rhythm StC'tion 
behind some or the old 
Country and Bluegrass 
tunes. w~ sorted it all oot, 

fi~~ so131Jdct°: t~pi~~~e~ ,.~~! 
fiddler, and picked che 
tunes - a few new ones. 
but mostly o ld things ,hat 
iome of the cat$ ht1d known 

Si~~;h~h?oo~,t~t~~:s~t 1he 

Area Code: 
everithing 
they do is 
gonna be 
FUNKY 

NORBERT PUTNAM: "We turn off and groove off 
each other." 

Fil!morc were funny. ' fhe 
tkst nis.ht was tC1Tible. _be· 
cause it was Che first 11mt 
am• Qf us had appeared on 
stige f()r years, and we'd 
gof. out or the habiL, Doing 
two or three s('ssions a day, 
yot1 iter. \JSed lo 1e!trni!1~ lht> 
music rut. recorchng 1t, :ind 
never pluyJng it a.gall\, so 
lhat there's constatn \·a r• 
itl)'► 1 don't even remember 
most or the thinks l've he,,n 
1)11,•· 

Their contempl for the 
avera:;e Cquntry !14!'S$ion is 
ba.sed on a solid r;rounding 
in R &. B. McCoy pliiys 
many instruments. includln(t 
piano. bass, harmonica. r,nd 

~~m~l!t , ~nnt '°[n so~:s~:~,~~ 
e:i.lled the Escorts, which 
pla)'e<l nothing 1>1.11.- soul .;nd 
R & 8 of the Curlis May
fleld}Tamla variel)'; Butlrt·}" 
nevtr heard anythin~ hut 
R & 8 until he was 15 ye.a.rs. 
old, and h~'d ne\!er be.a rd 
oj Bob Oylall, never 1ni,,d 
neard any ur Uob·s rt'cord.~. 
Jntil he me1 him in lJl<' 
nudio (u, th e "Blo'hdt Oo 
iUonde •· ses$tOfl. and h" 

t eally loslhes Whal Dylan is 
foinit now: and Putn3m's 
ftr.sl r('(:Ordtd eff6rt was as 
bassm.an on Arthur A lex• 
cuKler's " You Better Move 
On", which was a)$() 1he 
first record to comf; out of 
Rick Hall's Muscle Shoals 
stud io. lhe'n just a c-olleetion 
of equipme.nt in Hall's gar• 
age. 

They Jive in a very 
c;losed society, and as such 
are nqt like the aver11ge 
Americao musidan Crom 
New Yor~ or C.lltorni.a 
They have shorli$h hair, 
wear expensive, 1966 hip 
c:lothts. and ta<:h has a huge
Cadlllat Eldorado an~ R 
beautiful new h<>use near 
GoodletlsvlJle, a rew m iles 
ouBide Nashville. Buttrey, 
100, "has a m,ssivP. rlng ori 
M:; ri~iit hand with his .init
iAls: p icke·d 04.Jl i n tar~t>. 
real diamonds. They'rt 
la rge. real people, and as. 
runky .as 3ny musicians I ve, 
:vcr hf'ar<l. 

RICHARD WILLIAMS 



~. McTell: ,~~ed. •• ft will bto wonduruJ 

':ut~~, ~~~b~~r:tui af~~f1rt. 
"Actually I really don·t 

thJnk people woutd mind very 
much if l tell flat e n my faec. 
'fhe)'·ve gone to $~ the \>ig 
.names, All t he sJ:ame I l hin}t ii 
will be the most imp()rtant 
Ri8 1 hoe eivt-r suna, 

RALPH Mc TELL: people wouldn't mind tt I fell f141t 
on my face 

I don't 
■ give a 

monkey 
about 
stardom 
An apprenticeship on 
the streets of Paris, a 
spell In the Army, days 
at college - and finally 
Ralph M cTe ll has 
emerged as a talent of 
national importance. 
With a spot in the Isle 
of Wight Festival on 
Sunday. it can only be a 
matter of time before 
his name spr eads even 
further afield. 

"Ralph's songs are a 
lam~Har pro~rly of many 
folk cJubs. Much In the WQy 
that Bob Oylan•s songs 

came to be accepted as 
almost traditional, .so Ralph 
McTell's are now embraced 
as emotionally relevant to 

~~i:r~~y TI;,~tt:~~ C::d 
~~:!1m~:be:e:~:Jsr;: :ha~ 
makes u,s aH human. lf',s 

!:fc!~~ly ~~~ei:r:s ,~'::! 
fonu a penetrating com• 
binatfon without any need 
LO r esort to volume. 

On the eve of the festival 
Ralf)h ""as bau.nted bY. tbe 
nervousneh that ai;compaoies 
him throua.h lnert.4singly 
more splendid avenues ot 
fame, 

... Quite frankf)' it's a pretty 
terrlfyl.ng prospect," he con• 

'' 1 retlly enjoy tesUvl\1$, 
There are so many diterent 
t)'pes er mu,sic. Son,et.i.mtli it 
can be a hassle though, You 
are never sure whnher 
people want to hear you 
anvway:• 

r, f am just playJng a gig. J 
don·1 g1ve a monkey about 
inter:na1ional ~t~tdom. 

" I am rea.lly looking for• 
w.;rd to t ef!.ing the big names 
there - Cohen, Hendrix. 
i'.1..ilu Oavi'S and JO$n Baez. In 
fact there's no one I don't 
wa·nt to hear." 

Ralph was halfway throuah 
a tour or CornwaU, d!-$,• 
appointed wilh the we,1her, 
bu1 stJII seemed to be 
autacllng the crowds. 

·• I am always surpri-.ell to 
see .s◊~many people at l)gt, r 
f!" i~ev~rol~~ \<IJ:StcP~~~;IJ 
b0$itaily, and )'et somethi.n~·s 
ctumged because- there a re ,ill 
these; peopfe. A«:tua11y J'm not 
workjn& very much this r,ear 
so that J c~n havt> a rest. ' 

LYRICS 
-;;;;itke ... The St.teer.& Of 
L(,ndon" have brought to 
pub11c attcnciOp jus~ ~ow 
much thought a,oe:&c an10 
)lalph·$ lyrfcs. 

" You wouldn't believe how 
long I spend on the lyrict of 
$0ngs,·• fte said. ·• I ,ornet.lmes 
Ulkt age.4 teyina: lo deelde 
t,4:t,ween two in(;ttdlb1y 
simple word.s. l ;im ~Uy 
pleased ir people. Usttn 10 my 
words, l)e,Cause the tu.nes are 
really a vehicle ro, the l)!l'iCIL 

"1 don't b:ive a mcs$ASe a.4 
~uch. J didn' l 1t11rt writing 
songs l:>ec.a,,u;t 1 had an ide;a 
of how to char:t&e 1he world or 
knew lhe answt.r to Man'·s 
problems. 

" Tbe most rewar4ina lblng 
Is when peopte come up art.er 
hearin$ me play and uy t.hat 
they feel the $ame wav as m)' 
songs. ~eally our emotioual 
resPoo#es. t_re the $ame. I am 

!~~~nii~w t~ ;~tte ac:g:.f; 
!~li~~1?Jo'::t!:~ h~~ o!:h:-;r: 
teel." 

THE MIKE WESTBROOK 
CONCERT BAND 

with Norma Winstone 
Love Songs 

CARAVAN 
If I could do it all over again 

I' d do it all over you 
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Old he believe that th'5 
collt"(-tivtsm would result in 
rad le.al cbangu withio 
soctet>·? 

" I'd love 10 have- that 
optimism, All p,eoplc must 
realise what is happening ln 
t he world today. The way 1t 
Is deaJt with is the rt$Ult of a 
terrlftc right w;n.a backlash. 
People get .1:nJrier ~nd sns• 
rier. They still become more 
-.,10Jent and lhi11 prOd1,1ces a 
reaction, 

"1 was very upset by what 

~h~ead0~::t ~rt pro~f!i~~ 
thOught he wanted to c.h:inge 
thing$ ror the bttte.r. but j us~ 
to deuroy what already 
exists aod not J)ut anythm_g in 
tu plact> is no aood. I am 
against complete ,evo1ut1on. J 
would just like to see more 
enllghtened politici;1..ns cun• 
nlng the world, l \hinll most 
musician~ a re kft-wjna. llut 
gt<JUJ)$ woufdo't be &tttjng 
the mone.y they lm:I now ir 
we were Ul'lder the PoliUc~J 
tyne.m some pf them would 
like to iee. 

" I wouldn't put m◊ncy into 
* ta,cltt syste.rn now. Ollcc I 

t\tt"'1 1~0:r/~!'l ~°c!" :g~~~id~; 
th~t mlll!f:t I wouldn't go to 
Greece. a1though I love the 
co"ntry." 

•· l don't think or myself as 
~e:i1!:.:~,~~ ~,_fJ1

~n~ta~~ 

::tf~~g ~?;:fvcdust:oi,,Pi'•Yl~~ 
woody Guthrie. I then went ~:o~e. c~uo~trroo~tl~11Y'<>m; 
roou are ln folk. 

"lt re.ally puts: me off when 
1raditionali:sl$ condemn mo.re 
oonte:mpor-ary pe:ople. But 
th~rc is this snobbishness in 

ev~7 ~~korr;;:'i;;osic must 
have a morol detlnltllon 
somewhuc. As Ion& -a, It', 
not all love and mountains. 
tn ioi to be about p,e0ple. 

"The trouble with dear old 

~tr1~~d. 1!:~ 1
~:1 s:em:::1i~ 

i.m.it• le America and what's 
happenin.Q over there. Can 
you imaa:iru: c:aUlng an Eng• 
Ush policeman a pig? It'$ a 
dlffeflent siurntion over hereM" 

w1!alfhth~~g~ t~ewl;bLe:~ 

~!J!n t~:•1:~~es~ifoo •tt1:• h~: 
e,xperlenced the same reac, 
Uoni a, the Amerk,m. in hi$ 
own past . 

'' When you begin as a 

T2 

rebel and :1 spokesm:in you 
find th:at. Pt◊ple m$k~ so 
much money (tut or You th.at 

~pti°ro'i~ftJ, ·· r::ela,~\~ 
e,cpl,lning that y(lu fin ish by 
r-Obelllna .:ipinst being a 
rebel. 

·· My motives -are .still the 

t~'::. llt t%,d ~;"t!~d:,a~-~ 
s1ng now. i f anything, because 
I fttl so much responslbflhy. 
I think this position Is abused 
by a lot of pe,ople. 

" At one time l found that 
my audience, we.rt m:tfnly 

~:!~g ta':flf!:. ¼~: :rsd:!: 
really changed and I s.« 
d)ffe ren1 t ype$ of oeople in 
the audiences. I thfnk tba.J it 
is largely due to the 11:eoeral 
'break<Jow'1 ol musical b.tr• 
riert:,·· 

Ralph hu yt~ to btain on 
hf,s next album. bu1 he 
obviously has many ideas 
about matuial. 

ELECTRIC 
'' All l lot:t my preJudief:i, 

so have my albums," he .Uiel
•' J've bought art electr-1c 
guiLtr jun ,C) see whal 
hapt)tnedM You d<>P'~ have to 
be very aood to roo1 J>Coplc. 
You hive to c-hange your 

~~~l:h. •tti:?;"111 l~sepliun!! 
and elec(rfc guitar on the 
next album, But if I do, J "\,Vill 
probably briog in someone 
et,~ tQ play the e lectric 
guitar. 

"J'm also learning the 
~iano, l.n the nme way as 1 
dld the guh3r - no bOsgJng 
rny.selr dOWn with theory. I 
just tnnsfer chords f rom the 
guitar t.o piano. Jt'$ slower 
but ,hould t,c more exciting, 

do" !o ~l~u!1w:;--8
st:l"!t~t t1 

used to do - Blake. ragtime 
and Guthrie. But I don't think 
the reco_rding oompany Is ·too 
~~ni

00
~eth

0
~~t an album 

·• All the same. I don't thJnk 
I shaU be uady for a wh.Ue.. I 
Wlllnt ii 10 be a &ood t..P, $0 1 
can·t rush it, For the c:om• 

:-~~cts buait i'o~e~~: i~! : 
quesdon of wa.itJng until the 
right things come into my head. I don't think I write 
best under pressure."' 

ANDREW MEANS 

It'll all work out in 
Boomland 

SKL 5050 12" Stereo LP 

INoiBH 

II 1] !ff ff;) group records I 
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I 
Everlys: 
once mor 
with 
nostalgia 
THE EVERLY 
BROTHERS: " Original 
Greatest Hits." Rock 
and ro ll will s tand for 
ever, sang the Show
men, and this album is 
the living proof. 

rm noL sul'e how today's 
teenageu will rcacL to the 
oriKina l Cadence label 
Everly hits, " e lectroni-ca11y 
re-recorded to simulate. 

~~~:;~:tw~~~ !~t~":ndw~g 
_years old when these oris.io• 
ally c~me Ot.ll on London 

tome~li:tl s~r~fi c::~al~i~ 
affection this time around. 

Yel such classics as ·• AU I 
Have To Oo Ill Dre.am •• a.nd 
.. P1ot Jtl'lny" ate wot thy ol 

~n~e~~:nw~~rethf~~~~:~J>i't 
whi~ PoP harmony, and 
t b t-ir influ.enc,e has a lway& 
been readily detectable in the 
8catlc,s and. partkulaTly, the 

Hollies. It c.oul.d be saj d, wilh 
justifi cation, that they in
vented Country Rock a fuU 
dec:ade before t uch 3 fu.slon 
w~:s officially r«oaniied Rt• J 
ooun\ry boys. i hey we~ 
affected by the musk they 
heard "in their youth. brr the 

~n1 8 {pe~;~g 8 J:~ Pnttr~ 
csting.ly) ~Y black'" R&.B. 
'witness the versions on this 

~ta~~:· ~!i~~~u~.~~ •~o!!~ 
A lone." Their suil• r work 
W8$ ti&~\ •nd t)(ciOni, ~nd 
lhe h3Ckinas (usually with a 
Strin& bass pluekiog .softl)' in 
u,e b&ckg;round) we« subtle 
a nd 1.m<:Ontrived. But rt was 
th•t vocal blend, entirely 
unmistakable, which made 
I.hem great. and It permu.LtS 
this wonderful ,eissue, which 
scll.s at a mere 49$. I Id. -
cheap enough fo r a slice of 
genuiM;, 24•c•ral pop history • 
Otbt r tTaeks inc-lude " Bird 
Dog," ~• Problems:• •• Let !t 

2e8~~~-:~r:.~. T~~~w6; 
A•KnOCkin' ··• "A Brand Ntw 
Heattaehe.." "Wake Up Little 

- ---------- - - --

THE EVERLY BROTHERS: pioneers of white pop harmony 

Susie;" "Like Strangers," 
"Rodtin' Alone."' "Long Time. 
Gone," " Till I Kissed You.," 
"Should We Tell Him." and 
•· Lightning 'Exprt$$." Two 
footnote&: (a) why did they LOVIN' SPOONFUL: "' John 

S4!-basllan Songbook. VOiume 
I .. (Kam.a. Sutra), The emer,, 
aence of John Seb-anian as • 
major ,a~telman In oonte.mpo• 
rary p0puJar inu.slc 1$ one of 

~! ~::~e:•;~;!~t:Vi:Sts ... g[ 
made it on a DYian scale, but 
hopeful!t' hi& .a.p i>e41n..nce ~his 

:r.tenglv!t thhin:sle aof ::re: 
audienc-e: which must warm to 
his near-genius. John is e 
gentle songwriter, t remen• 
dc)usly (lb$('!rvanL "Younge,r 
Generation," 0: :sort or Se bas• 
thm Anth~m. ;ippe:-trs Qn lhis 
u.sdul record. and h«cing il 
one is reminded again and 

6f'~j: ~ri~ ~~() '~~=-~ 
~i~lst

! ~e:1icft~~ f.tV:,er yiJ 
Be1ieve In MtJgie," " Ya u 
Oidn' l H• ... e To Be s o Nice," 
"Na11hville Ca;t5 •· ~nd "Bore• 
dom" an:: at,o reatured here, 
l'lnd not. One i.s. a duffer. A& an 
addition 10 the "John 8 
Se~tian" a lbum issued 
recentJy, this LP Is In, 
dispensable. for the m.an Is an 
original and a giant, a tare 
oombinaCtol,l. - R.C . 

SHIRLEY 8AS$E.Y: "Some-. 
1bfog., (Un.lted Artlsll). ft:w 
thi.ngs cal'lture l hc sbowbil': 

re;ai::s~S 1!1YJ~~t1fH~,. S~~~ 
has her obvioi>.:s- faults, the 
biggeu or which is in over• 
$t;iliflt? a sensitive lyrle here 
• nd the~ - but thL' is. 
conversely. the essenee <if 

8assey and ~ally, over• 
statement ts what she is an 
abouL This, one p f her best 
record!, fealures some un-

~!u~ H~/t .. (f~:!•~: ~:fa,~f, 
•• $pl.nnlng Wheel,·• " Yesler-
~Y1 .. Ke~ T~ewi!\n,";;:Jt 
l~:t; !~h a.S:.~~~Y ti~11e.;,~ 
faimitable style; sbe is never 
a. &irl to l1$e one exctam.atk)r\ 
mark wbefl thrn will do. The. 
arran.-ement&- b)' JOhnny 
Houris • re, quite .simply, 
perf~t. - R,C. 
HAWKWIND: (Llberty). S<>me 
e.ltttrol'lic mu~ic, when): 
sounds a,e bent t(> make a 
collage.,, is terribly borln3- b-ut 
Haw~wind's elcclric: music is 
i nteresting and exciting. The 
~son foe this is that the 
i,troup ncvtr goes too. 

:~icainto~i. ~~,~8 ~'.!'~~ 
dt.serimlnatingly, • nd only 

:~~~ey t:er",f:;. -~~:r~~ d~ 
Sundown." which opens: stde 
one, is one of the best tracks 
f'.ln I.he .a.lbum_ Dave Brock, 
wbo plays .she a.nd J~ sufog 
acoust k guitars and .s ings 
lead, u!l-ed to M 3 hul'ker, ~nd 
the end of thl!l t.raek $()und.S 
like i t e<>uld have been 
reeotded in Trafatpr SquJrC, 
•· Se.e:ina It As You Really 
A re-: · is a lt,ilwn in e.lectronic 
music ilseir. Any a:r<>up think
in~ t, f u,iog weird sound!! 
should listen to this a lbum, 
It 's t rcmcndOU5 - M P 

I 1n brief 
DAYIO UNOUP: •• W)! t " T)! t 

t 1::~b Co ;;b~~1•t
~ ..... t,ig-b;ind 

1nu!lie by ~01:npo~e.r a.nd a.rra• 
ni er U.Mup, W'IIO h•s worked 

~!nk::~t i~:r~nn:11
fop Jfatlx~ 

and se!ljl01i rnen. t_he aJl>UM l!i 
~ no1-too--~e-nn1,1, r11r"w('l1 to 1ne 
l:!~t.sYt'~~:"01f'd tiv tti\' v ,ulc-nn 

G0008YE GEMI NI (0.JM). 
Soundtrack rrom Uu1 n;iw ..IUCI)' 
Gcts••n lllm .-oout 'W'l (ked do
inJ; ," m Swing ing London 
0r~:u ny ort-hc111r:a l mu,;ie in 

:~~!,P~r;:~ki;ittei!:l(tpl~f:, t~! 
StlrUn.t_ ..and t h.- ~ddlers with 
11\~ir • ·tell ·rh e W,1r td We're 
Not. lti" 
H ENRI MANCINI al\d ttt, 
OrctlH.tra: "FJIM Ttl tm•J A 'LO 
Z" (RCA Victor). 1. 111111 nnQ 
11•.-l'l. lh ll- <'l'Chc:l'lta l)f ll tllli! 

i~;f,';,~~~:::~9 tt:,!J~~ei::; 
Rah,dtop:,, K~~p Pallln' On M) 

H fl~d " jl, Jlod •>tllll't'<i 
CYRIL S1'APLEYON o ,c.he111, ~: 

HENRY MANCINI: 
Lus.h and $WC:t:t 

" Film Theme, Go &.alh l .. 
(Py,e), Till! r<'<ordlnJ; hc:rc b 
1ts-p-.c,•HY gooit with. ~u,reo 

jjt:c~O:J t~~, ~!~'\h.::1:J:-~ 
T"ii lkin '." · Pe.,pte ." •• Wand t! 
, ht' S1.ar ·• amu"~ them). 
C'tN1tlVt lY Phi.)'t!'G .,.n U well• 
p l&nri ,•(J PM(hJtlll)n. !h •& 1 ... ,., .... 1, 
1iln •lo11,1. r hol('r 

DOH ll.ACI( Orchestra •nd 
sl,1911.N.: .. Th• oo.t1 a1u1o Mov1t 

Celtic 
rock 
from 
Donovan 
DONOVAN, MIKE 
THOMPSON ANO JOHN 
CARR. .. Op.en Road to 

(Dawn). Our Don's got 
into a heavy kllt scene 
here. and this aJb\&m Is 
gol.o, to su.rprise. and 
p<tssibly baffl~ many of 
Mt. Leitch's following 
c lan. First playlna 
brought some extremely 
dismal reactio~ but like 
.1nyone else be is en
Otfed to do exactly what 
he IJ"kes. Music Is a free 
WOtld. "Open Roa.d .. h1 
a tree album, and luckily 
it's an album that grows 
on one. Sounds nen, to 
have a Cdtle, and 
damned fine 8riti.sh out
look, with the exeepUon 
ot • Cuny I.and." which 
i.o; a subtle Laun thing. 
But ror me the howling, 

~~~~!?!!1,s :i= 
thing to meet a windy 
day with. Lyrics are ~till 
very much t.ruo to Dono• 
van, and booome- rathet 
strong and df.gglng on 
":Poke At The Pope " 
whJch Is lltera.JI.Y a Poke 
at the Pope, and wtu 
annoy some folk. Top 
mark5 to Mike O'Neill 
for 5ome fine piano, and 
to the guy who recorded 
the •eagu~ because 
that's a gOOd sound. R.H. 

PETULA CUJlK: •• Mem. 

~;drnr~nt~~~g:;s s!:m: 
to be f ttn.ct1ng plenty ().f en
thusi.tsm ;among singrs: It 
llH become. a sort of mia:ra• 
tion to makt an album there. 
A -niee t,houcht, but lt't a, 
well 10 remember that we .ti.re 
a ll t.he s.ame people, wherever 
w~ end up, a r'ld l!nvirOnmeQt 
u:,n only count so much. This 
a lh~m. conUlining much good 
mater"I and espedaUy well• 
<:c:>oet-ived sones like " It 
Doesn't Mattfar To Mt" and 
•• I Wanna. Ste Morning Wltb 
Hfm," is NOT a failure~ But 
S<lmehow, the cool. Mn<:ha1-
ant atmosphete isn'l th-e lxlst 
way to project Petula Clark. 
$be hu J)roducc:d her best 
work rrvrn more solid. de• 
dsive. arrangeme.nts. An in• 
tcr(l5tin, ex.curston, but dis
appointing. - 'R.C 

THE EQUALS: •• A1 Thee 
Top .. (Presldent)-. The Equ.ob 
ate a hal'ld who $hOuld 00. 
m•lcint better sounds than 
they do. Most cf their songs 
!ltarl (lff wilh • good r iff, then 
mpve into a very obvlo~ 
prQg~sion. This album Is a 
colle<tion of hits like, "Viva 
8obby Joe," "Rub a Oui1 
Dub '" and ., tlappy Bit1hdat 
Girl," &l'ld \\'Ould go well into 
anybody's record collect.ion 1r 
they are having a puty in lh~ 
n,-~r fot u.rf!. - M.P 

so,..tio.it " (tty~}. lie h as wrll 
l~~,:g:e :"l~r'i'°;~: .. 1".~~~t; 
With 1..0'/o: " and ·• Judon."' 
$1rtin;e11: 1hU album j ust 
do~-s:n· , d i) th" 11.<ing:$ J~Uee. 1, 
di)~ l'lbl :1 p:1rt, «ilher v oe.Uy 
or 1nurum.,r11a1ly. 

HOT HITS (Mw•lc For fli'tni• 

tr:te)iu~~ \!J:e~~1,'~~~~;~~-!_: 
can Yott um :he difft-rcnce 
betw4!en t h~• ,1nd thll orlafn• 
.a l ,l.<)Undi;;? •• The 11.ns.wer J8 Yt& 
for in " ttcmplfng tu r~re;i.11: 
such: li1111.i;~ a, .. In T hr Su,n. 

:wri~~:~;~" :: !:~~e.~hl:ft • ,;J 
ld1(1~1 ~<1u• <1 n( .s,1ng"u , muiu 

~~!;t11;il:avtfu1 ~!~8 \~nitl~i- ,~!~ 
ror a earty w here .;ill 1h.;i t·$. 
n¢.edcd '"" -a ~t>und 

C HA ll T au s T e Rs AGAIN 
(N•rble Arttt. ), ATI Olh t'C 11,w 
o,k,.. all>um, i,.1,1m.e ;i,t llb(IW ,n 
ir;t;,1• . •·uh 11imllnr dcftct!I but 
$11Rllll>· ltllltl• t'tl t:.ri:d ic Hdt· 
ffl ('nl uf th@ Su111?i; , ., lfst AU 111 
TM Gun\!; · c:nndhye• ,._am 
111'11 '1 1'1u,u ,nth,1.'·• 



L 
It's Cocker's 
Black and White 
Minstrel show 
JOE COCKER: " Mad Dogs And Englishmen " (A and M). They should 
have called it '"The Black And White Minstrel Show." That"s what it 
amounts LO: a grolesque parody of Black music, executed with pai,lstaking 
precision and a pitiful lack of originality and t•ste. 

But d on't 11;'.t m" !.lop your enJo)'mtnl. lf )OU'VE- missed <.UI o n the past ten yoors or 
more ot iospel .:ind sout mu-sic, if you've nt-\'er s l1arcd the: blues w ith Ray Charles or 
O t is Reddin~ o r Sam and Dave , 1hen thi.s c outd ju,st be the thin g to l iven up y.our n ext 
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JOE COCKER: more than over, an hysteri-cal caricature of Ray Charles 

party. .-------------------------------------------------at~~!. a ,~ur;::;,duR:~ ~US!~ 
New Y(u k Fillm-0te, with a 
t rt ndy 1)1,)en (lUl ileeV(: d~pkt~ 
ing J(,t :ind hi:t 20,odd musl• 
chms M d $in)l:l:r$ (I_:( cute- cil"· 
cus octi . The im•Juy i$ aps: 
just .i t r<>~•pe or p4;rf<mnt-rs 

fs~i: 2,0
1
~ i~~~'n8cr:.!

11;-;::r;;. 
Leon Russell uoulnp. Out hill 
.i;ospet pianu a nd g t1 i t a r 
phrases': t here•i1 J im f>dce a.nd 
Buhby Kt})'S:. t1las1i ng out 1h0n 
Mtmphii; hOrn dtrs: 11.nd 
tht'te's. Ri.t~ C.:OOl idg.- and the 
gal$ out,$weetin# the Swee.t 
ln$pi tations. And of courst 
there·$ Joe h 1mse,Jf, sounding 
mote th&n i'ver like. a.n 
h)'slerka1 uricaturc c,1t .R~ 
C harle:\. his voice at t fmc:i 
coming put ,n a kin.d ~If Qwful 
sustained M ich. Bui yo-.r h;,,vt 

:~ey~~i ~ot.l~t~ ~~::vt~l~la~w 

P."J·m!~ l~t{, • 4:J:: \cai~~~-
" When Som,::thlng Is Wrong 
With M} Baby.'' "l'vt lieel\ 
Lov)o2 Vov Too L<>n&, .. 
"Stkks And Storiei; ·• artd 
"l~fs Gu c;~1 Stcu,ed."' 
n oublr iii, \he)' <:omplete1)' 
tnitifl the ~piril ()J i1a J n~ss or 
d~spenslfon wh,c:h isve the 
oflg tnals Ille a nd meaning, All 
that ~~mains Is t he f\lnk and 
the Glic.ht-1, Joe ""d Co .;ire o n 

lii:e sa.l,t>oeritu' t .ad;_i.V• !.o.pi 
Le,ttet" and ' ' f('("lint; Al~ 
rig.ht." whith irt)OV1.: •1v ng 
mt'Jdly ;anc,J 511<:~ed a s; g<IC)d • 
Lirne rock a nd r611 IJul mQ!S,t 
of the lime it"i; prc:lly dirt:, 
And t h :11 ;iwfu1 llmd af 
O e.l a ney &rtd Bonnie 
a rtifi<;i&l itv hang~ over the 
v. hole t hing like a <'Urse. OM 

1~!;~.s ~e1
tet~~~inuk,i:'ror 

thai1 
1hat e~ergy and 1aknt thaJ'I 
<Wmc,hshln1. t en•ycar-l llct sooJ 
mn~s. - A.l,.. 

STAT US QUO: •• Ma. K.elly's 
G·N.•uy Spoon: • (Pye). ff 
there, was e ver a priz.e for 
uniMpirlng a lbum c:Qvers-. t his 
package ftoni Status Quo 
wnu1d win hands down. 

i~!fcfe11~he :~1:k~~~r. ti : ~
8a~f 

tmprnveme,1.L It"~ ~ood rock • 
Ing "tu" Wilh hard, bas!,;, 
detp hso bal"klng_, clear 
1nsrn,:imen1a1 S<'tld i; .tind ,good 

:<::t it~~~o r~~ 1 8~~~~•tY:.!!r 
g l.iH;irii;I 1·herc-'$ IOI'$ ()r 
bhu:n' 1'2-1),,r mat~rhd, likt 
" L~tY Ppk~r Ah~ts ., i.tnd lhi: 

~~!tti~• l~~~~·R L~g~ -~r~~~ 
roadit' who hai. n<'!w jr,,intd 
th"m o n h.irm11nic.1. wrOlc 
live of the track~ A <"h<1nie 
fri,m the r f'l(l!; comts fin 
"£ycrythini," w h ich fta 1urcs. 
Jum~ nke deep acnustk 
bacJ(ing - CC. 

STAIRSTr;P$ : (Rudd•h .Su1n ~ 
d&rd). 1'his :it.trns to ~tire!t t l'lt 
tht !t fir:i,I wt\rk w ithout" th.e
lnfluenc,:- 6f Curli$ Mavffeld 
as wrher s nd pmducer. a nd 
thl're·s quhl: a d lft'erence In 
1hP ,general M)'le and nres.f'n• 

l lNA TURNER: 
big bad M81't•e8lef 

IK£ AND TINA. 1·uaNt-:R: 
"C~ Toatther •• (Llber1y). 
Tina seems u, be plsylng up 
ht!t big. bad. man-1-attr i rns3e 
these d&y.s. 8 1\d thiit t h ird llit'l 
for Blue Thu mb contain$ .111 
leas t twu ~ nu,; •·· C◊nloi(l 

!~:; •· .. ~-:!nteA!r'6!~i'1~ 
whkh .:ir e untik1:ly tc1 ,tt't 
played o n Rad io O nt" I.Hie 
Areth..a, T ina is 11 ctllSm u· 
ror¢1cl, wiOI a un{4ue, gul· 
w11ei'ldtir1g \!Oiet whk h h11$ 
carried her t hrough ~II k inds 
of i «nes , from lltrfl igh1 R :rnd 
8 tu Phit spe:c:1or rn hel' 
pt~!l:enl poputant) on tht> US 
rCJck clrC'ult. She and shrewd 
old Ike kn (!w e>1actly v.'hett' 
In at . The.)' play up to 
today·s audiences ·by dolnR 
Stones (" Honky Tonk 
Women") and Be.1th:&: 
(" Comt T',oge1ht'r " ), bvt t h t'y 
do it so lowd~wn c1.nd tl irty 
that " &tllini, out·· ju$t 
d0t:,5n'l co m(! int-, i1. Tiru,·s 
beau1ifuJ. wiC'l,"d Bnd grest. 
An(I if t h4; re·s !lrt)' jus tl1.-~ , 
Oe>b,n~y and Houn1e s nd 1hat 
w fihle whil t SOl,!I <'h!lrade w i)J 
he-ar t hi:,; :lnfJ S),lve up. - A ,L. 

SABICAS/ JOJ,: HECK: •• Hock 
Ent(lunt.H •• (Polydor). Sablc::as. 
is t.ine OS 1tl.(: bes; .:ind most 
r l;!:-pt<<·t~l Sp:mish. g ului.rlsrs, 
w hile Jnt Rt'tk. i~ fl yo ung. 
pr4mi.stna guiUlri$l Who's 
W{lrke(I wi lh tlie Gil EvaM 
Orchtstr<1 <1nd in :st vt ral more. 

•:e-~~-l~~~ln~tttf~~t~}s·wlo!.~~~ 
PUl t h em lfl&t'th('r Im lh i~ 
album (" Now ltt°.~ IJ\ink 
hsrd. He-ri>ie; Whi l ~1st Ls l(oll 
10 fuse wilh rod t?"j but t hl' 
re.sllhl> are quite in1erestiot, 
Of course. th~:e·ri h1t1e qv ei; 
Lion of .. fus1on," aDd the bri.1 

rt :!a~~~ ~ii;1;d wt~1!1! S~~rc~~ 
ts tllcawed co play hi~ 
Oamencn va, iBtJons ,n sQI~. 
and !'lt<'Ondly dUtH\.S 1he pltun 
ro¢k ;,asuse~, when Beck's ::~~dt. i~: 11o~~~~f.ul <~~lta; a!~ 
form 1 <'>ug ht lfl lrunh l! t h is 
l'l lbum. b11t 1hr rnu:-ift3r\.'I are 
:1(1 aond lhil t -1 l<H nf it JS 
q uit(: wOrlhwhilt'. And 
c;; ;ibkM. ur <;Ollt:tC', is .s1W3f!'I 3 
bi t<'h - RW 

J OftN MU.RT AC.H: •• Blues 

t~:~~~:p~~~~d:~)j !ir~~~lt:~ 
"II I~ m\lsic on t ht' olt,um. 
rihly$ :1 M<,oa :u a solo 
in:i;1rumf n1 1h rou ghou t thb 
p rngromme nf bluM vau• 
il tions He d1•c,;n'l 11.11.~ :t. lot, 
~nd lt1E1 m•in inin..--$1 i~ iu 
tht' rflnal varialinn he \>bt:)in!I 
~nd In t tie u,:;t ('I ~l~t~~. 
which l.!l •>C<"il llion1II} q ui lt< 
di.,,ertini 8t"H is th,: rb>•lhl'rl 
stcti~n: HNbie Hanro..-k 
(piano). G-erry ,l~mm,,a (bai;.~J 

~~h1cl\p:;~~f, i:~~~;ih id~~r;i~~~-
- RW. 

,~VANGUARD! _ JOAN BAEZ 
is back with 
JOE HILL 
(a beautiful new single!) 

6076 251 

Have you got 
all her albums? 

Check here-
One Day At A Time 

6359001 

David's Album 
SVRL 19050 

Joan Baez On Vanguard 
SVXL 100* 

Any Day Now (2 record set) 
SVRL 19037 8 

Joan Baez Vol. 5 
"· SVRL HlQ34 

Joan 
·' SVRL 19027 

Portrait Of Joan Baez 
· · SVAL 19025 

Noel 
SVRL 19024 

Farewell Angelina 
SVRL 19()18 

Joan Baez In Concert Vol. 2 
S)/Rl 19017 

Joan Baez In Concert 
SVRL 19016 

Joan Baez Vol. 1 
SVRL 19015 

Joan Baez 
SVRL 19014 

* Recommended Retail Price 19 1 0d 
.:-.~ Also available as a Musicassette 



Manfred's great 
- but not for the 
common Mann 

r----------~--, 
I Please send me details of the MM's Berlin trip I 

lNAME ------- : 
:ADDRESS _____ I 
I I 

' -------- ' L _____________ .J 

1:. N G EL--S E RT HUM,,. 
PEROJNCK: " Swe>etheart" 
(Decca). Aye, romance 
makes the. wor ld go round. 
E$pe~lally it Lln&ed with 
<:Ountry and western two
beat and a ·voice ricll with. 
lhe m1,u1culint1 Q101li(its of 
ROnill ld F. Sp()tl,i$W00de. He 
w ss t he madc.ao Oal)rt: of 
th.e ·1.wenLi e-s wb(> pilotetJ s 
•• 8lcnkin:,Q1> Flyer·• hfgh
,;;,•iox monoplao e:_ horn Croy
don to Hudspest ln less 
lb.a(·, 1-1 h ou l',$ to delh•er a 
high-heeled s~oe full of 

t~d~~~l:.~so/0 th~nn~~~I~~ 
queen of Europe. who later 
bccamE- his l<;vdy, lad>' 
wife. They di.xi nc;it two 
y~ar$ tater in a sn~•, torm, 
when their a ir;Ship ca ught 
fi r~ -0ver the Alp$, .Ht was 

feC:!i- ~~urr~t -~::o:~r~i! 
ff~tufinx hll. i<mort.us l¢nOr 
VQic;:t. l'llniin g IOV\?. ~ong, 
which ..t1<>ld in nolUiOn$, up 

. until the (lulhrefl.k OI hoSl• 
itie:s in J 939. .Even lo-d$Y, 
on ow annlv.::rs-ary of hfs 
death, men on~ wonten 
Olng lhernJe:lvt'i un l h ~ 
grave nl finnald t,·. Spottis• 

will i,lll!t'kl} >:4;f l h llt nonc
(Jf those staten1en1.s h il\'C' 
any rcltwar,ce. Ye.~ they 
-he.au t1fully convey the. S1.'l te 
ot 1Jis1Kit:Mation and con• 
fusion th• human mtnd 
.suffet'$ after C'XC'~ s ive ex• 
p06ure to " p(lp •• reco.rds. 
To $&}' th.st 8 ar.;J,1y J -'mct; 
Harvest, sin& well, pla)· 
guiUl.fs rompe.t.anl ly ;iind ye:l 
managc- t() remain lack• 
lustre arid ~ luy Ill ces 
mei\ningtess and t irnc con• 
$urning us a tou r or a 
pk klr factory. 

JUSTINE: •• S~• Brings The 
MortLlna With Her " (UNJ). 
8sht1 to u,e t-ars, Nice 
vocat harmonies. tlow 
tempo. pretty melody. Five 
AY\'letlcan dt>et0TS- recon,
mend<?d J uS;tinc for 
inftammstlon (If l h~ « rs. 
Mind )'OU. swen POli$h 
d 0~IOi':s ~centi)' re('(lm· 
mend~.:J " mixture of Bowil, 
ban3.na ◊iJ and animal fat. 
"!'he}' did not .St'IY where one. 
sh-0ufd 1l<hninister the po
tion, or why, 

VlKfU CARR: "Ain' t No 
Mountain lUgb Eno\Jgh .. 
(CBS), Surely one $hOuld 
UOI 31:Y "ain' t?" In South 
Lon.don we tiav~ always 
been taught ; hat ·•ain't" i$ 
jmpropt!r, aJI r1,1dt <I.$ tbt: 
int,crrogs1lve .. Wh;;.t?" V ikki 
ch.au s in« tely in10 thc
mic:rnphone. fl."I.Unninalv 
.irtless tittlM~Hlt" cori-

f~Jed•no/ J~e11~· :A. Ar-: 
Q: ad t(I K"C" the la~l •· lJSA 
produrtion •• 1t wnuld be 
dlsLrM!ling tt, im.a.gine- s.uc.h 
juveosha. b,ei.n& .Pt'TPet('at,ed 
oo British !lhol"e!I. 

CHlU$ BAkBtR HANO: 
'' Flrc And Rain'' (RCA). 
J ;u::it ie FJ;ivelle sings the 
h mt$ Tuyfor song 11.1110 
«i¥c,r;d by Georg.e Fa1111?. 
A good PH>(htrtion ahhough 
lhe d rum sound ii a 611 
"wooden." A 1w ny from 

c~;:;'.~1t:, .. h11~"~redi~ J1~ 
C hris for m a.rc:h il'li in 
The •s~ventle,. 

HOM EA BANKS: •• CO 
Mll'IUlftS Ot Yc;iur Lov~ .• 
(U btrty), A soul c!a..ss lt 
wh!~ will havt- d iscotheque ~~;/~l:~ foaming at the 

DORJS TROY: " Jacob' ,i; 
Ladder •· p-ph:). A ..ather 

JACOB'S LADDIR. 
11y DORIS TROY 

0 DNAPPlle_ 

odlNDW! J 

I perform• 
the con• 
and en• 



Chocs 
away! 
rt~ ... L 
JI~ 
HOT CHOCOLATE: n&ed better gear 

H01' CKOCOLA TE, • .-., aroup 

~~ ·:r ~~~:r~r:sr::ien~:ar:ur 
sentl•f)tO muiilclans-. But SOOD th.11 
Is to change. for- with the succe:% 
of "Love Js uro •• the group will be 
playing g{gs full,.t[me in a month 
or so. 

Lut w~ U:tc twq profe.sslonals. 
Enol Brown, wM hi$ shaved bls 
bead for • aim.mkk: and "tony WUson, 
talked <lbo-\Jt tbe groop. ·• The group 
UMd t.o play in lhe Brb:ton area,•• 
said bass a:u.iUUisl T,ony. •• iJetore
Erroi and I met 1hem the)! did 
the odd aJ.a and things ... 
fo;• !":ti::e ::ddr~:1:: ;:1t~O t~em 
rt!'QQ:ae vet$10n ot • Give Peace A 
Cttance.' We took a tape to Apple, 
and th1 de-c1ded to ref.ease It.,. 

ot ~Ji .. 1!e th~ot9l~!c::~; '::;ctu 
John Lennon, who added lnnd • to 
their n.a.me for the slntle.. "'I think 
h~ th~t It lUiled th r..eord," nld 
vocalist Errol, ad.dfn:a: '' probably 
because of th• PliJ~th.: Ono O.u:id," 

The record wo.s not a su«ess In 
sales, bu.t It did att tht.lr name knowo. 
They took some tape.s · to Mieth, 
~ott Who 8:H~ tbtlr •• Btt Your Life 
I Do" 1.9 U.erm .. ·s- llt.m,.lts. 

"Micki• a1-k._Cd us i1 we had an)'• 
,bins cl5e so we. tool( him •kins tin.me 
tapes-, .luJie. fcJJx I• r«o~Jng one 
or our 11ong• tor he.r oexc sln.gle. 
Another b g01ng to Mary Hopktn.. a.n.d 
l\llckl~ asked us to· retotd ' Love l.s 
ure ·:• said T-on_y. 

gJ:.h:o \:,":.,:~~~/~::, ~h:::. !~ch 
!!',8\ 8~~e ar~!n!o~O::t :;:r~~e •;:;r~he 
s.tudJo but we nctd • 100 watt for 
sl<&lfl wot}l."' Ulld Tony. 

Tho idu or ao1qa on thie road 
a.ppuh to both tht mu11ictan.1: •~ The 
jdo is ,&re:ll now we are known .. 

:~~t~':>!i~': ::to:~•zidut"t!t~oold 
not .11.J)pUl to me tr we dJd not have. 
the rt£1.1rd . .'' 

IF RETIRED Admirals 
don't storm the stage 

and the Isle Of Wight is 
not flooded by unseasonal 
rains, the [estlval should 
witness the first rnajor 
appearanu of one of the 
most extraordinary bands 
yet to emerge in Great 
Britain. 

Emerson, Lake and 
Palmer, on the evidence 
of a dtess rehearsal at 
London's Lyceurn on Fri
day last week - are 
phenomenal. 

Llstening. to them blowing 
(Qr an hour left me limp ~nd 
spe-echless, Bul an}' .SMeches 
would have been su~rfluou~-► 

~:s~~~Jd i~r, sata~~~~ K;i~~ 
Greg Lake h8\'e finished re-, 
~~~!fx ~ ~el~r atomic pile? 

Tilere ;ue plenty ili3hlly 
suSpidou.s or this new •• super 
group" for.med Jrom the re-
maiu .. ,c; of Nice, King Cr imsun 
l nd Atomic Rooster 

Wm they merely become 
techr,ical juggernauts, out lo 
display their technique at 

EMERSON. LAKE, PALMER: set themselves an enormous task 

MELODY MAKER. AU£US-l 21l, H:J?O-P3ge 19 

by Chris Welch 
reel .a Joi happier now than when 
J first joined lhe oand. l've got 
seven microp,bones on my drums 
and the latest addltJon ls N04d;•." 

ThJs proved to be a (art<>on 
J'lgur,e neatly palnted M hi, dru.m 
head, •• Bllt Noddy may h111ve to 
go.'1 He dldn"t cJa1Xln1te why, 

Said Keith: "We will be play. 
in&- a pi«:c based on • Pfotu11!s A t 
An Exhibition ' which wm be 

!~13e so:e ~fu:::fs~en~f~~ 
first wrh lM there were $Ome 
harmonies. used whtch •rt very 
retevsnr to today't. music, bu1 
were too de.miu.11'.!ina ,u the time." 

·• rm cJreamlo& of tries man," 
said Cart, aoxiO\lsJy hoppfng up 
a nd down. "1 wake. up tbinkinC 
I'm giQ8,i.oa som0Wh~. ll'1 like 
two montb.s &Jnc(t I played In 
public and for tCehh il't1 oven 
lon1er, I don.'1 think Grtg has 
doee a gig tinee last Chrlstmu. 

the e~se of musk'! 
that t¥ a trap they OO\IJd 

easily fall Into. K'eh h is \rn . 
dQubttdly one .:,f the Sr,e&t 
younc musical talet11.S in 
Bdtain with a tuperb key
board technique whi¢h h~ ~P
pUcs with eue 1u'ld flair lo 
piano, electric. Ot&in i!Rd 
Moog SJt1.LhesL•uir. 

Creg Iii not c>nly * good 

::~ of0~~~!!i:~~i~:r t:cfl'; 
fillta!illt~~ one of the mo&l 
advanced teehqi(}"c:s aJ)-d 
excit ing style>$ ift modtrn 
rock dr\lmmini, 

ELP-they're so good 
they're frightening ! 

" We'Ve got :i IOt of orl.gln.al 
number:; .\nd 'Pid ur~.s ' lll.!Us 3S 
minute...s so wt've J?Ot E"nough n:111-
terial fo,- p. t wo boor !rhOW &I• 
ready, We' ve. ,:ot tteordil\g l'O• 
gether, but l've J:C:Ot to d<> my 
dl'Uth SOio •t:aia. Jt 1ius111 about 
:;ix mhiulcs and that'$ \00 long. 
People might get a bit bored so 
I'll trim it down to thr-ee 
minucc5 

"Ptctures" 1$ a l;.ird one to 
play be-cause, there is $0 much to 
remember. There are lots of dif . 
fertnt moods and tempos. J·ve 
never worlted with this type. o , 
at'.ran.g:Jng betore. 13ut for O\e lo 

r~ ~,bi$lt J neJ 0~ 
would change Thert 
is certainly more to do. 
There are not $◊ many dl fficvh 
time- si:gnatures, bul a IOI of 

tt i:'?r~· pleiued to be pl;lying 
with brothts on the fr~ jnz 
thing. I Mt like 1 was rhe orig• 

~w't.::t~imtt1! ~~:~~- pJay_ini an 
8ClWeffl th~m. t)'l'fY eould 

blow practically any othtr band 
off the stage. 

Out that - mercifully - Is 
not what Emerson, Lake and 
PaJmtr LSI all abou(. They cer• 
talnly u$e their power, buL the:y 
a~ 4edic-ated to ph:ylng valid 
irlusie. 

ThOy h~ve set thernselves an 
enori:nous tffk with $Orne or the: 
arraoaement.s. which have to be: 

metk ulously Interpre ted for thiJr 
full etrect, 

One major r,leee ba1~ on Mus• 
$0f&s'li.y's "Picture& At /1.n Ex. 
hibit-iqo" Jost& ovtr thirty Ji:ve 
minutes and reg.uif(s inteo~e ,on• 
centration by a11 throe to re
member lhe changes and breaks, 

·n,e band assembled In. the 
Lyceum wJtb an audience of 
Robe..t Stigwood $ttd Afunet 
Erlttun, Bria.n Oavltol'I (Jf Every 

Which Way and assorted roadies. 
Keith looked Uke sci.fl space 

tr: '!o~e S~V:e:i~~~r·$~~~C l~~ 
re~Uier suit. tend (;.lirl · ... a, • {rill$& 
Of hair hiddtn behind his heavily 
hammered drums, 

ln:t~~~~ 1:e~ro!:fk~itoa~~iaf~; 
problems that had~ beset thelf 
formatton. 

" Problems?" groaned Gre£. 

" Problem$? " Cti¢cl Carl . . 
"you wouldn't believe." 

Wh~1 sttm& to have been the 
trouble? 

'' We've had l)toblem& will) the 
mixer unit and6~1~1';!1h:lt~~: 

,iu'ld .It keep&. go
lune. ~nd we've been 

hArd rehearsi'!F for 

;~:· i?,h J~•: -~•texhau1,i'ecif"i 

" I dori' t l<ce:p good lime," said: 
Cati freely. " so this is ,ood for 
me per1o(lally. r play a sotQ on 
·Rondo· but we've dropped • 21st 
C~tury Schizoid Man • - after 
I wore out the l.P trying 10 leam 
lh~ drum part!" 

The band stormed lhroup 
three nu.mJ>«s whith - If all 
aoes weu - wUJ •t11uer the 
llsten.l.tJ& PQblic. Thty are -
•ctually - FRtClfTE.NfNGJ 

STATUS QUO 
Ma Kelly's Greasy 

Soon 
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Jake's hip 
tribute 
to Django 
IN A MUSICAL 

WORl.,O glutted with 
singe,, / composers, 
Jake Holmes stands 
out as a superb crafts• 
man. That's a rare 
quality 1he$1! days,_ 
when the amateurish 
and lhe plainly un
finished Is taken as be· 
ing the work of genius. 

So H's perh.aps not extro
ontinary that he says; "'lf 
)'OU asJc n.e- aboot my in• 
ftuenees, the 6r-5t thll'\3 l'd 
S<I)' I< NQT Bob Dylan. U 
I come from a.fl,)'wba~ .. It's 
people- llke Rodgers and 
Har:! and Johnny Mercer -
to n'le that's: the folk 111t1sk 

,ti!,a1~ J:J!~•• bad a gnat 
deal to do w1tti the renals• 
sance or lnter$t in lyric 
tolltcint, but l work less ou1 
of t.he rotk ldlom and more 
out of pop •M '8-n, becau"-! 
r feel th•t tht)l're a.n 
Important part of music." 

Jnkc ls be,t known, at thts 
point, for writJnr. Funk 
SI n .at ra '1 •• W•tertown" 
at~um. but ht,'1, a whOft lot 
more than Uu11t. 

Bl$ .seoond Pol:)•dor album, 
re~rded lo Nashville with 
the A:re.i Code 615 rhythm 
$t¢tl()R, will prove lhat ~11lte 
condu•ively when it c:omet 
out, belna full ~• uutrly 
btllllant sot.1g:1. 

()oe or these 111 ~ hl_ghly 

:~~Sl~1ic~~J;F :aitd11;; ~~•-:£: 
J.ilt t &YP5l' ;au a 1.1l tari$t 
Dian,tto Rtlnlntnh, lnc:h1dlna 
an m11trvm#.nt.al s~tion by 

!~~t 'srJ:,1:;n~ur::dYS 1,i:; 
wfllch un<:annlly dup8ute,i 
che sound of Dj,ilnao and 

:~~~!!:eH~[•~~)l~n F~~~: 
lt'!9(:Jt1~r-.e or che breadth or 

J•ke'• Jnte-Ult;ence, and b1e 
1ays or the songs: •• t wanted 
to write som,o:iln& for 
OJango-, and this waa a set of 
chaoge.s I tud in my head. 
We hlld Soieber in tht 
sb1dlo 11nd I t boi.1gbt he 

~~ts~ 1 r~::: .. !'::e ;;;s; 
a~~u~ B~~:; a~d f!!r ;r:: 

aa.k:a"tt'f.,' 10btth
~r:r:s~i;MI 

ear~er fn 1.he early Sixties as 
a &ttll)d•UP comedtaA, wblc:b 
Is nQt .surprt1Jng co learn 
9n~ )'OU"ve experien«d bit 

•• ri:urln a duo With a. glrl, 
doing u1.h~ff• or- people. Uke 

r:~~: .~~~· t!'::'er --::ri ~~ 
than tthnlc.' Tbe-n Uncle Sam 
,;allcid and bad bJs way with 
me In the bu&bf.1~. I 10,ok me 
six months to &et out ~f 

•• y
th

:V;nt out •• a sll'lgle •nd 
then bad • comtd)' triO, but I 
dcddcd that I wanted to gtt 

!:J,1:u;~~ ~!:e:~; s!~d ;J.fn':S 
Tim Rolle ln a -,and called 
the Tbor111. which rta11y was 
the ftrst (Olk ... rOtk grovp, 
befor. tbo Bytd11. 

•·W• dtd •He)' Jude' and •ot> 
Susann.ah• as roe.le, ati.d w• 
plo'W .. the Nlte Owl when! 
Cass Emou did the annouQC• 
log and Petu Torte was the 
warm..up ut. Tht. Spoonful, 
Fred Ne!l, and 'fl.in Hardln 
u~ to play then~ HaveAS 
would come In and do a se-t. 
.al'ld it was Just an amazing 

JAKE HOLMES: 
little debt 
to Dylan . .. 

time - e-verybod)' wu there. 
•• Tbe baltii broke up, •o l 

joined 1notbt.r ont and It 
was then Cbat l got ioto 
w,it ng ttniisflt sona,, ~o 
e-ventuaJJy l set out on m)• 
own aDd wot'k;fd for two 
yea.r11t witb Ted backing me-. 

''I neeaed a ,cultatllt. and a 
friend Jn Washington tent 
Teddy down to me. When he 
• rrtved he had tU.TIHq►, 01) 
h.i.s trouse,- arn:I short hlllfr 
and he saJd ; ires, .IJr • a lot 
- rC.Uy ttra! thl. 

.• ~i~d~~I ' 1:!1°~a i~d s~~~t 
notes tor me and r knew he 
::,:ck Jr!~'· out.~«' totally 

Jiike's assessment of Teddy wu 
very fa ir. IM«u11e ~iact thai 
time ht •s become one or New 

~o~~:r .. ~~fy s::tr.,ng :.~.~ ~:: 
di{ with Petula O.rk. 

·• After we go-t toaethc11 "-e 
played. mostly .$milU folk 
club&, the J!:luer E{ltJ and the 
C•eo A-GoGo. I ~t to wrhe 
ror Sinatra after I'd done an 
:tlbum with Bob Gaudio ror 
the Fout' Sea.sons. aod Frank• 
le Valli took it to Sin.tr•. 
who liked it • lot." 

Fortunately, Jake dOffn't but 
.tny bang•UP$ about Slnau·a 
retording his sonp, an-d says: 
" I «n learn a lot from 
wrltlna ror peoplt I don't 

i~ o~~~t ::;y.::r:rt,~ 
lfc 3190 hti a rtmarka.bly 

mature attitude to c.>m• 
poslng. ,. I don•, want to go 
back lu dme rot h1:1pitation,'· 
he .118)'$, "but SOtnf.ltblng llke 
c:raft5m.an*b.lp ls fallinJ more 
•ni:t moni l:>y tbe W*t'Slde. 
My uart is 1<>ngwrltl:na. not 
p!aylng or sin,atng, altbougb I 
do those weJl enoui:h. 

• Teddy•$ era.ft ls hl11 gultat
playlng, ud I gue!IS lbat'.s 
wh)• we can. work wltb 
pc,ople Ilk~ Sfnat,a and 
PthL]a Ciani. - because 
we•re gviulRe tnifumen!" 

.tn.ke i$ ada.mtjnt that he does-'D't 
want to stan.c, stltl, and 11a)11 
bis third album wiU ba 
radltally dlff'u~t l'tom the-. 
second, whk.b •ho~Jd be 
'\-vailable sbort.ly, 

·• rm qulle Uable to tbanao m,y 
concept If sonwthing else 
rully bJts me. Look . at Mitts 
Davis - M's auyed .o 
fanta.stl,c b-kau.ff ht ketps 
constantly rnovln& 11nd shlft• 
ina Into neW' tbfngs. I'd be 
Am.1.rt It I kept to OM tbln@.. 
but then I'd 0111Y -.et bored." 

RICHARD WILLIAMS 

MICK: 
'We want 
to be 
independent: 

ness! 
A aia.nt Euro.re 

new LP, hints ot 
d ynamic energ),· i$ 

And this week 
plans in f!. tortttll 
pronoun<'.ement$. 

ll reminde<l 01)( 
son' s 100- dayi oft 
l.nd the white hea.1 
tlon. 



MICK: 
' We want 
to be 
independent.' 

ones unturned 
AGGER and his friends come out of hiding in their den-and CHRIS WELCH poses a few impertinent questions ••. 

STAND by for actlon1 The RolUn& 
Stones are roarin& back into busJ• 

ne,s! 
A glal'IC Euto-.J'OCk tOllf, dKCr ~ label, a 

new LP. llJl!lts of Brt1bh date - a "'ave 61 
d)'rlHtlt:! encr1)· J$ tc be. unleas,htdl . 

And lhiJ wed! tbe Stone~ poure<I out their 
plan$ iA ~ tQittenL ol' tlery words and vi&ionary 
pronouncements 

Jt ranind«t ooc of ex~Premi~ H~rold Wil· 

f~\!f00~t~l: ~a~'~? lh~~~t=~~:!rr:~: 
tlon. 

-!, ,stillgeingi Jost 
aztd thaJ, we~ •t 

_ lhything tog~ther :-ffii~wJE 

ill Ulmtd lO Ch11rlre. 
II klM)w.•, I saw K f'llj)~ ., 

olacyoi'. ~~~;1r;y_~; 
fl)'n'lnfC, I '11.'!IS 

m~ uf the ohJ 
man Quattet 

P.te llU:d to 
" Cl),11dit mun
..-id'I wld1 "" ~•-
ncr., WJth •he 

D~~t~r R~~~~1 
to launcli Ph&N 
Rolli:ig. SloncS-

lY or t~• 
on~,c:nu(I 

from the c-vcr-iarnlable J,ock 
U.at e,\'<lryODe .sOOllkl ~lb 
OWJ1 Up :111d ge~ Jt OVCI. 

J1kl rn«Utl8 q)Je\lt.d I<>: lllftr 
"excluiil'c,. lntcnicw11,,. look
int u \!.•OrtliM as ll'l,titn1s. 
11w11il1n,ic tooth UtNlctil>n. 
AM-e.1'1¢aAS ~rQl.),c(S •11<1 Eng• 
l:i:thln\'n ditlie~. Wh,:n tJi<t 
SIOflff toMt 1be Pff9S I\. CAN ,,,,~ 

Sane 

lnlO I 
with lhl' 
'"'~rrlblo.. 

Now it can be rc:ve.1kd -
the S tones D!e }l~rml~ 
el\•o'lt, 1-;.ind t<> du11:1b -tnim,.IJ, 
knn ~n mti•I~ ph<>topopby 
MC tlH> trl.ll 

They teeter l)elweC11 mild 
bOult (If obotc-u,11.)' .and a,_,.t, 
of e,~tMty. we a1-. ~• 
IIPOfl ll\lth II latt.tt course, 
And tbw' 1$:uropea,i, tO',lr, 
whk'h -ti..ru "~' WK!i Pf~ 
misM to bl' a Um~ of rnudl 
tojofc.ln_J HIO ,n,~ttitn-tnl. tl'I · 

llav~ • Jor of 
the bo.nd I 
Wh1)Je $CCCI
- he was 
RemiK~iy. 

Undett:rnd, Miek Tay~ 
&$$t..fflMCO hb tllnughts •bout 
Ult< Rolh,.t SfOIW. "We 
haven' t dOl'le: too much of tbe 
n*w $Jbu~ Yt'l - wt,'11 1e1 
mos1 of it d~n.c after the tour. 
Aft~ th♦ t11,s1 AMl!tl~II tCillr 

~': ~lltlf .::~~ ~n'it~~ 
an>· .. n,m, .. , •· 

"Tb.at 1_&61 American tour 
wa, l<1ve.ly,'" soMI: Ch.arl1e. 
•• We 1,;11(fn·t l,e¢n l~(f' fc.w 
Qui te a white &lid I ,va, 
,c111e:d or go111g. You ullc 
llbo\il ii to- ;,oo,ple who- h.av, 
been o Jo1.. bu! whm "'c ~ 
thct'OJ WO fOWllcf a IOI Of 
&"t"nuir.>t' cxc!temetit. ll w.un'l 
hyst.elir.:AJ - lll[41 th.t flNI 
Uft'I•. 

• Altamont waa- D dlffeN:At 
lhinti tllot••ll• r . Tb/Ill WM, 
11othln$ to do whh lite IOtlf 
•nywoy, 11 c.m. Jttllr 11 1.nll 

We~~~n :~u,1i°~117"• ~!i 
or lim-e,, s.itlee, tod lM,.. is 
,:C,J'L".S mmc that c-.in be 

·~ SO!r.t'body had to be 
mada th• r-acw--a,iot.- 11n4 we 
were !.lie 11e-a1Ht. The L~•cevin 
tn l.(lllonri wp fl w~. 11111 t:tie 
Saville Tbmrc -s a drag.'' 

.. Thti wa;& 111 OQI'> for 
c\+l!f)'bo4Y," ~etd Mid. 

•· But we flll)' do t ome mo~ 
datf'S In LOll<IOfl. af1el' IJI~ 
tour ... 

•You bow ..-i.a1 llf't .,. 
1~ " ,au CUtllt. .. Stop alMI 

:~"; ~;.:::~w:ft~o=~ 
han,n't perlo-1111,d for •~ 
nto,nttu1.• 

.. Tbt"''' tlO lltl ♦ ,.~ for 
Ille nen II," s.ald Midi. 
M.lpf•Ur, "eu1 we,'v• Mily 
~~'. ~I 0 1e • u,.,. • •?bum ou1 

++ I Jlke to ptay our I lbUtlt$ 
Cfl.c41 •<i 11,alle eurt ~•vt doi!l♦ 

:J::, rift. J::;, fo;r.~ '':!~ 
rtt0rd1. We:'+re al'wcys bad to 
bu.y ()tjr own 1«ords 3-n~'""•Y." 
'Ch.ulle {'()(ltpb1t,w:d; 

Fame 

lh~f"!n:: ~~Jd w": f!!!'."f 
004'1 r .. 1 ·•th Q,n \I~ 4ll•:f' 

"""'"'-•• we 1111 <oi,,1,11>1114, t9 111-e 
• Mick ltld Keilh 
¥1t1P, whlel) ~ . .,.._ 

"" 

11 9,, )UYi~s whkb wUI 8\lt• 
r.cufu!Jy «lfflblne f!IOft wi!h 
llal'(I WQ:')c ft nd SiD«'ril)•. Wt 
WUI (O llcq ~Ut OVtfbtlad$ 
low 

•• Wt: W'Dfll ID reletSC tlte 
odd l:)IUtf Jteotd Md CbarUc 

:;:~' ,~o :~l:im~/::;· ~~ 
twi, l'h" i,riccs: :of t«ord.5 
~I I.II) ll!ld rd ltkf to ,eek 
nN• w•ys f'll djurlb1,11iQll lhll1 
bl-VC!l't bCtfl Uif-d bt(<ir~ 

h•~ !o:£,~t-r~~~~bfnth:~ 
~..»fdS HPtC:1:llli flrttt ywr 

(I'll· 
or, ,.,. .,, ., 

bubbltgtim fl'lll! t l1D1, l'l'll n04 

~E:U! ~~1rr1:~~ 
""Olli 10 do a111 prodlla,lon, :e~• w• llla"te't toot a. oame 

Sandwiches 
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ones unturned 
AGGER and his friends come out of hiding in their den-and CHRIS WELCH poses a few impertinent questions ••. 

STAND by for actlonl The Rolling 
Stones are roaring back into busJ. 

ness! 
A glan.t Eu.ro--tOCk tour, their own label, a 

ne.w LP, hJnts o1 Br-itilh dates; - a wave of 
dyoamlc ener&)' ls tc be unle.ashedl 

Attd thb; week the Stones poured out their 
plans in ~ torrent of fitl')' words al'ld vlskimiry 
pronounccmtnts. 

n reminded one Of. ex-Premier Harold WII• 

!~~·su!~\\~ir: ~!a1'~tf~:t-
0f c~~~~\/g~c~rr~~i:. 

l jon. 
.. What story do yoo wa111 

lO he-.a.r1·· asked Midi: J,tagt!r 

~ot~i-r:i~~I ''(ut~:; ~ \'ifs 
sucl) a bore." 

•• Rave you s«n Cene 
Krt.ii,a , • • r at.ked cheerfully 
CMr lie Wall$. relaxina in a 
Wi<:kc r chffir. 

ro;~,~~e ~t ~y,t•rc:~~ 
Bill.y Wynum ll,nXiQUIIJy, "Arc 
they .\$ bt:d as ever? I d,ol\' t 
know •• , we ha_vtip't toured 
Enal~nd for thre,e )'e-81'6,"' 

"Wht.n did we fas, t0\lt 
&n1l.;,nd,., 

BW lllrned CO Chulie. 
•• You know. J ww Krupa ac 

~~~:;1~0;; ~~b~tlr~r::~ 
111<.e 1ba1 any.mnra. I waa. 
llstening to some or lhe old 
De-nn>' OOQdm11ri Qu.ine1 
record, - and he use-4 to 
pie:,, SO fast." ChtuJie man· 
c.hed a sandwich wJth an 
Cll:pll1u1ive &Cltllrt 

All the Stones, with th~ 
exc:epti<)n or 'KeJth R1dlard, 
had 111thcred at lholr palatial 
l.0l)don offlc:e to lauach: Ph8$t! 
five ()f the Rolling St<>-nt$ 

"~ere was ploncy of to 
and chat. atthQli~ one sens.ed 

rrorn the ever•llffliablr Mick 
that eve.ryooe should boih 
own up 3nd get It O\l'et. 

Jouma!ls.tJ. Q\JttUtid for 1hc1r 
" exclusive•· intervlews, loo'k.
ing as worried ~ palients 
11waitin,1 l(l()lb extnction. 

fi::.~~~n:iuf::?e-~~ ~!n £~; 
StOOC$ meet the. Press il CAN 
bt hm. 

Sane 
Thoi nt.OJI lmpon aol pob,t 

;i.bout tbe e,-OOd old Slooe-s I.S 
th.at they are- ttlH good as 
we-11 as bting (I-Id - thl' 
lVorld' s Old $1t Survtvlnt 
lloc:k lJ•nd. 

lbflly have been thr()ujpl so 
manr ~ene1 aod mllun6ff~ 
1tood 011 Sl,l,C"h a uaJve-ual 
lC&Je, 1t b • CrllxH• to 
beg,r, Wrrun, Watts, • le.b
ard and llf'W boy .Mkk TayJor, 
that itlt>y ba've retailu1d tbeir 
1ani1f and atudi toa,Uier. 

If comes as quite a surpr.i,e 

::!-:~d Q~tte:tc Jl~f.:!:!' :_~~~ 
1:~n)t~;\ ';;~~~f. ~d~.:!r:; 
<hnita, who bt lin'e lhe 
S1ones '!re rog1.1es c;apa.b,lc of 
n11melti<11 sJn. 

A (ab 
mention 

with th-:- belief thtil 1hey were 
.. horrfbJe.•· 

Now It ~an be rt:\·~1¢ -
the sw~c, 11·re h.irmlc:»: 
Ma.p,, kind t,o dumb antmaJs, 
kMn ')n music, c,hoto-g.taPlw 
and lhe art,;. 

They teeter be-tw.e-e.i:1: miJd 
bout,; (>f obst.:urity a.ncl fhtre$ 
o{ ctNtlvfty. We are now 
upon sueb a lauc<.r cuurse. 
And tbtir Eun,pean \Ol.lr, 
whi(:.h ,1.111, ncx1 wee); pro
mis.ea 10 be a lime ol much 
re jojclng and merri~el'.lt, en• 

banc:ett by the. addition o f 11 
wonderful new in\•,tntibn -
the: Giant Ga:ntry, 

Martin Fr.anti~, an assuitant 

!fvol~ r ofhit:.,~r~et, ~~~ 
p lained ltleir plan,. "We o.~ 
takin1 on ttie &out a ng 
StrllC:lU.te Whic;h Will r,orm a 
'back ,t, te proscenium arch to 

~~~:::s:; ~•e~
0~~fr~ 

43 rcet h igh -.njl around the 
staae wJJI be sound to-.·e:n 
for the- att19HAca!i()n. 

'' lt i.s a tcteU)' l\ew 

~~rSiy ~~l~cti in is Ena~~'l 
Coni;t.rui;tt'd ~ntirely of aJun:al• 
,ilum. the 1odlvidu.al tubes, 
ladder& and (tem~ c;lip u, . 
gether and it 011.n be strJpp~d 
dQWl'I i f) two tiouu. 11 is 
l>Stfosat.ed tlin1 it wUI tskt 
fi ve Wt1n to set up, Two 
trut.:ks and a (Orie lih truck 
wlll ~ u~d in tnn$.port• 
11tion." 

M«riJn. bekfl.n to wund 
J-atheT lil<e b•mbtrd J{logdom 

r:,Ul)i ~e-a=~r~~~isot~ 
G~• t WMtern Rellway 

Chat 
•• Tbiere f,' IJI be- sht t1uper 

}~re"een~u~~~ilja"h~: a'Jd 
b r, 11 d new Gtadiatl.)r 
spotJfglll,. It. will be mov~ 
300 to .coo milts a da!>' and 
will pl,aoo an onu" of teSP,Otl· 
slblUt)' oo th~ individual 
Ve-.nue-.1 . • • " one mlahl 88.)' 
that a.gain. . • • •• wm place 
an ,onus of respon$il>iJhy on 
the 1n4h>fdua1 venuet." 

MeaAWbllt~ Cbarlie was ttlll 
chauJng. 

·• or cour" ,ame-., F6ll wa, 
fantastic in • PerfonnJ1nee' 
•Jthougb I WU ve,ty dts· 

:~:'~\
00m,w1!',u~\t,~'~; 

JACKSOflt 
AIIC 

THE SUPREMES· 
Right 0~ 

TamJa Not• w11 STMt. t t t .S6 Tami• H.ot.o- STHt. f t I S7 

~/ 

·1 <. : 

aot his no,,b(,()11; out." 
What have the lads bton 

up to, one wondered? 
,,. We-'v¢ been 11'1 lhe- &-tudiQ$ 

for three month5 for lhe- new 

~nJ,n~~h~~~ij\!~1!.ik!~e~ 
to g-tt down to busine:u .. -

.. I s.iw Alr(orct al lhe 
Afbm Hall," Jnumupted 
Charlie. •• The-y we:re BE.AUTI• 

~~tl ~'ji'~,.{!>' '~J!ho~i~ 
:RcntTh;Kd ~,te ~~~>' 1::r 
have- a !of of pcop)~ I Jih in 
tht bal'ld. ( fus.t llked tile 
wbole scene. G inger can play 
- he Wlt,$ ~~Uy lovt.ly and 
Reml K~aka wu ar«L" 

Undetctted, Miek Ta.yJO¥ 
e$.JWllbled Ma: lhoua:ht, ab<Xl.t 
the Ro!IJ11.2 Scooos. •• Wf; 
biiven·t dont to0 much of the 
l'ICW .:alt;Mim ylit - we'll ge-t 
mOlt of it done after tho tour~ 
Alter the laa:1 Amerken tour 
the han4 was II It.It t ighter. 
No - 1 haven't been dain& 
any wrltlng ••• " 

"That Jut American tour 
was IOveJy, ·• said Charlie. 
"We hadn't been tllcrt: ror 
quitt • while llnd J W~S 
,cucxl of aolng. You UIJlc 
about il to people who bave 
been • IOt,. but wbe:n we 8()l 
there wet- roond • lot of 
acnufne cxchemc,nt. lt w.isn't 
hy.steric:al - like tlie first 
time. 

"Ahamoot wu.s a different 
thin# altogether. That was 
nothing to OI> wiUs the ll)ur 
anyw~y. h ~mt after. h WH 

e,.1::'t!:n ~:~u,\0 ~b;-a l:t 
(){ timct- ,ini::e, and there is. ;:t,!!'& mor• that can br 

.. Somcb(ldy had w b~ 
rnade the .SC'ill>Cl"•is and we 
were the neattst. The Lyceu.m 
jn ~M was a bvn, but th t 
SavUJe. Theatre- was a dr~: • 

.. Th11t. w~ a flop ror 
evcrybo4y, •• aarced M"tc:k. 

PICNIC 
$ptCUI 1o...,~1> 2 lt.t«ior4 h1"Plt,. 

Har vest Slt.SS tf1 
. ... _, ... .._ ..... 19/ 11 

SMOKEY ROBINSON 
& THE MIRACLES 
Make It Happen 

T.-ml:l H0tOWft ffMl 11041 

a U A BLACK 
sweet Inspiration 

Parlopll01'CI f'CS , . 0) 

EDGAR B ROU GHTON BAND 
Sing Brother Sing 
Harvest SHVl 111 

'll,l,0 A Y,1ll\..A•U: - f ffl•Clf JffllfO 
« ttffllKr ft , Tl, 6.0I. $Tl'.NO k<U1-Utt1' 

,..\$0 11.y1111.11.• a.o,.,n,..(ot •nill'o 
(•lll• ll•M t • ft ,.A(K u,.,,o .. ,.,.,,; ... l nTTl 

•• But we may d() s:ome- more 
~~~ In l,.qndein, after tl'l it 

., You kaow w hat Wt' att 
likt." "id CharHe . ., Stop ud 
sl2rt, \W are atway, actuaUy 
doJ:rt,: &0m1~1 a1thou1h we 
hawn't p,ttfomted tor 5.IJI 
m onths." 
"~re's .1'10 tllle yet for 

tbe. Milt LP:• satd Mick 
hdplb.U)'. "Bu1 we•v~ qnly 
Ju•t \ Ol t he 'llvt! • a lbum out 

•• l lllte to play ()ur 1tlb~n'IS 
«m~• 10 n,a)(e $life we've dW'.1~ l~::. ri-1ht, ~!:r f~ ab~~~ 
rec;-0.rd1. We've 11,lw~y.$ had'. to 
t,uy ,our own records anyway," 
Charl:lc OQmplained, 

Fame 
· W•& he sll,&htly am8.1,('d 

that tb e Stoot s wtte still 
30!!"fo, f,fflHCd tb~t th• band 

~t'1!~:3:rnt J~!!11~::r~e~::{ 
our cl11.lni to fame. We-Jre a 
tetrtble - ~i1d, but lhe 
oldest. J r~cl like Georgi: 
Lewis. Ya., J )cnow be·, d ead, 
Thanks You know - I never 
got tnto- ~orgc Uwi.s muc:b. 
Ed Hall, now h e was my 
lllvourloo on the JJquorlee. 

•· Do yow know. I h a,·en._'t 

~~\I'll J a ;~~ ,~~~e ! 9~J 
ooo.'" 

What .klnd ,of MU.Sica 
programme will t.he St9ncs 
Offer \I-$ il'I th.e f11bm1? 

... A few of the old faVOllf· 
it.e!I and a lot of m'!W t.OngS," 
•~id Micky T. "Alt.bou&h, w'
won't put In too mao)' n,w 

;~~~ t~e~~~~"~e a;1:tt 
,.i,;o Bobby Ke),'.S the &U 
player with ll.9. 

"J d idn't know what .to 
expeet When 1 joined the 
Stones, bu1 l 1iUJ)P0S4 J 

THREE DOC NIGHT 
S.u.itable For Fnmlng 

State.n4e UL s ou 

STEPPENWOLf 
Monster 

s utoslctec UL .so1 1 

to:ifh~:: f:'~d ,:ec E!:~~n1 
doo•t. reel 'left on lht- ,sbe:I · 
tt,mugl). 

"W@ an contrlbutec to tM 
group s.ound. Mick :llld Keith 
wri~ :h0; 501'1$ which are 

~~1rJIY J::~ '!;.tcttso:i~~lm~! 
the)' turn qut l(,. be tom• 
plete-1y dlff~«int from the 
original idea. Ke-Ith writes 
59~:.;,~~:~•t>~~,. StOJ\CJ 
done any singles lau:I311' 

.. We'"e been rccordina." 
salct Ch:1r11e. •• but we nuen't 
done a t ingle. We got the t:.:~~.• •f":bou'l Ho;~,ll:on~ 
fi;,11,ow up. • Hoaky Tonk· 
wasn't done .is a sin&l! 
at\YW&.f. h was .. n LP uaclc 
lhat got overdubbed.. Jt 
s""rtcd o,ut with a .cou nt.r)' 
sound. n une are-: no ddnife 
ptans t,ot a new sin~•. 
11 l th0Ugh one or ,~·o are- bt-1ng 
eonsldercd." 

Mr. Jagge-.r. W~Uit\g 8 
jaun ty hac, ~ a ,eat, 
lo&pe,Ned the sudwkbes wltb 
S()m~ <llt.d'al.n, 3tld looked 
,uit&b ly bored. 

What aN the Stowes plaM 
fOr Ilic. fuh1rt! What d-1 M_lck 
d tb:tlc <>f bl& ,:olc u Weil 
Kelly? Wba.t WU the cnr.tb 

~ ~c~u~\til=~.s~(J "'f:.~ 
1roup •pUt up?' Pe0etr11tl11,1 
qu~tlocu fon:ne-d on the lip 
of ffl)' t,ongue,, 

.. 11,ese- ..a.dwl<lte11 !lave 
got ioma,o in. tbem,.. Ml an
no~nted. " Js tb•tt an, tff;?" 

Finally we eame t() the hub 

;~on'!'s• ':!!~"· re~ Ri!t~~ 
What n ew.s? 

.. Wbicb story do you 
wa.nt?'' Mi8t was determined 

~l:u~h:cr;,~,;~ri, ~i 1:.~1; 
r:J:pe~~:nt :an~;:fbt~~ l; 
we deckled to aei some 
people 10 do- the servke$ for 

c ..... ~~':,~"': "!'".:,':,,;~ ... !c~':.:':v~:;:,m 

us. services whieh will ,uc• 
c:e.sstuUy eom~in~ effort wltb 
ha.rd worll. and ,incedtY, We 
w11.nt 10 kctp 001 overhead s 
low. 

"we wan1 10 rt'lcase. t?le 
Qdd l;llues r-:,cord and Charlie 
wanit to do some. Jan.. We 
want 10 cootrot pn9ts. and 
stop the prices of rf:cords 
·eoln.g up and rd lik~ t<> MCk 

h!:'e;i8t3e\\<:,' if!~i~lt~!. th81 

.. A !<)t or people think we 
have signed t;y it.b Qe5{ 
Records, ~pe<:iafty after i•our 

r~or~~. ~! ft,:v:IJ 8,a tt1~'t°~ 
bote. The lab~l won't h ave 
•ny p11rticui1t policy. BUI 
w~·ro nvt too lnte-.nt on 
Wbble.gum. mat~i11l, 11m no1 
aoing «> rv_n it ll!J\yway. Ask 
1,U,_r.Jbilll Che-ts. rm ]'uSl an 
a.rust 01'1 tht J<ibel, l d6n'\ 
want to do :tny prod-.ietion 
: ,~ .. we hn•n·t got a name 

Sandwiches 
Mick was look i9g forward 

10 the t0ur, he ~ve11lcd end 
smJlod to indicate. a thawtng 
pr«~U. "\Ve want- to p-0 t on 
a aood •how .-isuQ11y. MO:Sf 
s lages t ook like a bic.yde 
shop with iuitar lHds 
everywhere - really messy. 
Th~ troubrc with £ngl1nd IS 
that there attn'c enough 
pJacu than we can suge-
11nythina: like- lhl$. 

·• Y-t!I, rm really JOOkin& 
forw~rd to Europe. rm act• 
tin,: my imtcll.ff-~ packed. Ii 
tbat it?" And he Whisked 

~~~lo-f!':i~d!:ic:~!.rcts 01 
•• J dot1•t 'know when we 

Afe pUlyina,·• 1 heard Charlie 
rfmark as th e Phase Five 
taunc!I ProJ:>e de-atte.lerated. 
•• \Vhette a re we ph,)· ina?"' 

tlOW about t b e Hallway 
Ho"I• RJc;hm(lf'l(I. Wh? 
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ANOTHER GREAT MM COMPETITION 

150 Creedence 
albums to b -' 

CREEDENCE CLEARWATER REVIVAL have been 
one of the most distincdve and successful Ameri
can groups to appear on the record scene jn the 
past two y,a,s. 

To honour their world-wide success, Uberty / 
United Artists Records are currently holding a 
National Creedence Week. 

Now, in a unique competition exclusively in 
conjunction with the Melody Maker, the com
pany is offering 150 FREE Creedence Clearwater 
Revival albums to MM readers. 

They comprise all FIVE CCR albums, including 
the group's very latest LP, "Cosmo's Factory." 
The other albums are •· Creedence Clea,water 
Revival," ·· Bayou Country,•· " Green River," and 
" Willy And The Poorboys," 

The contest is open to au readers of the 
Melody Maker. All you have to do is to answer 
the questions about Creedence Clear,4ater Re
vival, then add in not more than 20 words what 
you think are the particular qualities that make 
Creedence 'Clearwater Revival so distinctive as 
,a group. 

All ent(ies must be accompanied by a coupon 
cut from 'the MM. And the Editor"s decision on 
any questions arising from the competition i& 
final. 

Senders of the first 10 correct entries opened 
will be awarded all FIVE Creedence Clearwater 
Revival albums. 100 runners-up wRI each be 
awarded the latest CCR album - " Cosmo's 
Facto,y." 

Take advantage of this unique offer by send
ing off your entry TODAY to Cteedence Com
petition, Melody Maker, 1-3 Pemberton Row, 
London, E.0.4. 

Closing date Is f,rst post on Monday, Sep
tember 14. 

REOPENING 
with the rn01l lu><uo0us ,eco,d,ng sludio1 eve, 

16 Tracks 24Channels 
5 Engineers 
Full Dolby System 
The Ultimate in Comfort 

The questions . • • 
1. Which par;t of Ameuca British hitl 

!~;, cr;~~~:ie ~::ir; s. What albums do the 
from? fo1fowing ttncks c.e>me 

2, Whot w&S the group ~!~: Jftkl~~ 1o:f.~1
~e~~ 

ori91naUv celled? On Choogtin', Commo--
3. How long hes th e group tionl 

bcetl playing together- 7. Which membe1 of Crea• 
4, 6 o, 10 ve•rsl dcnco c1e,,wa1er Re• 

4, What wu their first v,vot I.$ n I c It n amed 
British hit ,nd when was Co.amo'? 
it retc.ased hece 7 

s. Wh.ot W8$ the trtlc of 
tht group's s e.coftd 

8 . Ni.me the personnel end 
the ln.s-trument.$ tMy 
pfay. 

your answers 

2 ___ __________ _ 

3, _______ _ _____ _ _ _ 

s _________ ______ _ 

"!- ------- --------

Creedence are distinctive because 
(in less than 20 words) •.. 

Name _ _ _ _____ _ 

Address _ _____ _ 

■11.IIPIIIIJ 
11.11•■ 

A monthly series by RUSSELL UNWIN 

MUSIC COLLEGES are 
institulions for the 

advanced ed1,.1cat ion of 
young instrumentalists who 
intend to earn a living out 
of either performing or 
teaching music. 

What's 
lo London there arc four main 

colleges - the Royal College or 

:~f1ict0:1R!f~1~~~6::/~o~~~t 
and. Trinity College 

Their curricula provlde:: an aU• 
round musical cduc:adon includ• 
ing the history of music, training 
in harmo!lY a.nd counterpoint, ear 
~raining and, most imp<>nant, Jn• 
divJdual tuition on a particular 
Jn.strument from first-class musi• 
clans, often members or ·London 
sympbon)' orcbeslNls or studio 
musicians. 11:iere are also oppor
(utlities t:o .({ain exper-ieoce· in 
playing ·io coll~ge orchestras. 

wrong 
with 
our 

• 

The stapJe dic.'t or the music 
.student i, tisu.ally Bach. Beet• 
boven, Mozart and Brahm$. The 
music ot these composers forms 
th-e baSi$ of al) tuition, So, in 
theory, every $ludent wbo enters 
a music college should come out 
roughly idenUcaJ to his c.or, 

}~fo~es, th~v~?~e-~n~~dgh~ef~ music 
trodden paths of a musical tradl• 
tion. 

To mo11t tiudent. cont.e1nporar)I 
musk is a Joke, pop muldc •nd 
ava.nt-gardt Jab: JuS1 d9 not eirJn 

The whole ilt.r»Osphere of aome conea:es se~ms to bl! fast becomini,l 
an anachroni~m. Thty arc 

becoming IMlituliOns for the 

colleges? 
study <,t .:intiquitie3 and 
ancleni ninnument$. 

The- who,l,e i:oo r-se or stu<ly 
Sttm11 pointless •nd d.s-lg.oe,di 
to 111iffe 11ny 011ural creative 
ability u studt:n~ m•)I have. 

or n<> chan<:c of (lbl.ainlng 
r~utar employme.ol in the 
P3rli<lular field tl:icy htve 
bl:Cn U-Aintd for~ they luive a 
limited dloic:e, the most ob· 
vious beina to t('ach, which 
moy be rewarding for some 
or to branch out lnto otber 
fotms of musk soeh as pop, 
~n,. llgt11 music: or Stilsfons. 

t::i~le!n.,r~bri:lt:et:; v!ff:;; 
factors. 

'rherefore it , eems log.lcal 

~~l~g:~h~u=~~ Jn:$Lrr;!!i~ 
or opportunitie-s tor employ, 
Mtmt must be (J"ea(cd on a 
large scale; thin311 like in• 
creased needle time on radio. 
the creitHon of commcrda:I 
ndin stations and the dis• 

bandment of v;'llri(I-U1> o rd,ts,, 
tras will not h~Jp t hese mat• 
ters very mud,, 

The problem of bl&her 
music.al educaiion in t~i3 
country ts ur&e:nL. Ne,verthe-

!.!!!1d~f::eto w:~u~:h~n":ius~~ 
college $hOUJd do &O. The. 
experlenc;e aaincd is alway& 
valuable and you always 
metl f>t()pla who think the 
&amre w•y as yourself. 

So if you can take all the 
h11l&•U'15, you might nnd 
something bappenlng 1hat you 
like. 

People have act1u11Jy Ith 
coUeg-e.. ha1ing rnu11ic, instead 
of havirtg grown to undu• 
stand jt more intimately. 
Stud e.-nt.s ate abo expect ed to 
dt<lic11le their Uves to t heir 
inrsi..ruments at the expense of 
a lot of other gene.rat ea uca• 
tion that they .!<hould r~iv-e 
in orOO to ea.II them~lvts 
a rtist.$ <1ri the sarnt. le.vel u 
poets, palnten a.nd noveH~us 
This ts poin0Cs$ to u ex• 
1remc bec.:a1.1se h is unnatura.l. 

Howe.\ltr, it would be .:1 

ri~~:~~s ~a:'t:h~~a.s~i1fi~ua;~ 
btini: so naive, A larg-e num
ber, s:titl a minoritf\ are 
.i.wate of the world t hey live 
In and of other fotm$ of' 
music that exist today. Indeed 
o"f Other form11 or art. 

Crosse-a typical 
British composer 

Some l() m)• knowledge, 
t,ave hopeletsjy t ri~ to l;lke 
mllllatil il<::tion to t hange t.he 
sUILus q 110, The bipe.111 
enemy flowevcr is- always the 
laree ma$$ of fello¥,.-.students 
w h.n have been won over by 
t he uJtra-conse.tvatfve auilude 
or the authorities 

A well-tquJppe(l studio tor 
the: c6mpqfillon of elntt'Onlc 
musli: of li t least one c:qlleg~ 
hu11 b«n O,reat.entd wilh 
cfosurc recently bec11use \b$ 
authorities .. ha-.e rcuon 1(1 
OOHeve that tbe studio at~ 
tr•cl$ undeslt·ab1es havin1 

:::;e:\;e anl°~!~~J clo';1~~~ 
This kind Qf 1'yste.rlcal re~ 

=~:,~ r:a1:!nf!!t 
1:a!::t:'; 

!Oltntc(I. 

Flaws 

GORDON CROSSE: ~~h•~e:·; , J.,c~n~~~r ~%:~ 
Shlrfey-Qu,rk {ba ritone), 
Orpington Junior Singers, 
H,ghgete School C hoir, 
London Symphony Orches
tra an d Chorus. Conducted 
by Norman Del Mat 
( AAGO 2AG 656 s tereo; 
w fU, tut) 

(iO~~~ c~~!!po'7ar~ 
composer of a completely 
British character, producing 
l)'pieally English music. 

Mu~ in0uenced by Ben• 
i:"min Britte.r,, like whom be 

m8~sic th~-h~ct'i1cr/:rm~~~:: 
:~~~;cl~. 8#~:c/~tr rn~~f/ii; 
~o~si""t:Jy iaoi:fl~cat:f h'JJ'.tit 
pe.-r-formed by amateurs .an5 
chlldr~n. A.1 e very oOmposer 
know$ who ha$ t ried it, .and 

Othe, example, ol ftaws ll'l ~:si,e b~~~' crsm~~$~n'br "'l~ 
bi&htr- music;al educ~don ste ha rdest things to do In Music; 
100 numerous to lis\ here. 11 sometimes takes a gen!tll 
ev,n th<! O.dfl"1iniS(rlUiOt1 of u, d(> it $IIC«:.s$fl.lll)'. 

~es;eWr'c1'!n~ca~e:)' i da()~n~~ ~ b;i:e ~~~!rab~e ~l~fe abo~ 
mus,5 co11c~es be JC,veo Um• "c;han~es " compo,scd in 1965 

;;~s'~{,ta,~Dt::is,g:r g~:!~ l:~~ ;;,/•~ :~ ~~:uece~c:i;;i:k h::, 
frttdo'1) from 1he stigma of integrhy wmblnln!!t broad 
royal pat ronage? appeal and us~ of perform• 

A nother aspect or ,he prob• , nee - u.sini the st!:tla.l 
lem 1.:s !ha1 c:oUea.es hun out method or cornpOsitfon - a 
each year hundreds or hlghly fflt-lhOd wl)i<:h is $8ldom 
competem and optimistic In• po pul/1:1• with a ISrj~ number 
nrumtntall~ s whri ha\'e lhtle of Jiitt.ners. 

Another ltnporl.int . eJement 
is the u.!le ot edectii;i$m. that 

}~,~~e~~!'1;~~leea~~~t~~sf! 
integrated foto the pteee 11$ a 
whole to perform a o.ew 
funcfo,n; s iroilt1.r ln many 
"''ay4 to the tccbniq1.1e of 
Peter Muwell Davies. 

11te wOrd ' ' Chanaca " in 
1h.e t iUe refers to the a.ocient. 

~~~%1::i. 9/he beJ't~::-~, J: 
bells are transformed in 
e.ndless permutations. So the 
5l!Vcture of this piece ts 
<:hilracted,~d by jj.S rapid aod 
numetou.s l r&Nformotions of 
material. 

There are many sources of 

~ima;- r~~;~ ~nn:~ 
~t,i~'m Rg:e~~a~~r~dr::,1 
l)ntycrs and numerous 
anooymws fragments. Th~ 
choice 11nd order of these 

f~::.!e/~~~c;t!ta~ osf~lig:! 
to hopes of resurreeUon, not 
un1lke Mahler•• 5ytnpb<>nie1. 

re~:~(1~st1~ ~'flf\e~m!e~ 
t>e stttI>Cd in trad.itiQn that 
lntplre-d such Eoalisb com• 
~sers as Pur~t lJ, ijrittcn and 

tl':~f,~:~w~pam; w~\cn isflou~ 
ris.l)es tOda)'. hut wUI not 

gi~~}::ri:;chaJf!~er w- t!? 
llfe- (It it i$ P'>Hible to ,.t'fine 
)Uch a thing). 

~neralt)' the ple.<:e l,c; a 
celebration of a sphere. ot 
muiiaal activity which Is not 
:ss s iQnific;nl u it uUd to be, 



Join the 
T2 set 

.READERS or •• Raver •· wfll po.s.!i'ibly 
have notl'd se.veral .me-nUons tJt a cer• 
t1Jn Tay Devlin raving abc,u t T.1. 

T .l •tt Keith Cron, Peur OuntOp., 
and . Bernard Jlakt, w ho ar@ • rue, 
f::11~n~P~h,i:f,!~eh1:,:• ~~:kr~.:~~~::;: 
:~'f!',,;"!~.:. l~~s,.:J~:C:ndt~!t ~-~n!:: 
tighl ift Che ba.rgain. 

Their firu L.P.., .. It'll All Wotk Oi;it 
in BC'lom,and," '11ts. ti.d mi.xtd reviews.. 
w lt.b 11eve-raJ pt,Oplt sayi.na t hat 1beir 
i,~o w,rt far too Jonsi.. ·• Tbett", a 
n.ason tor this.," bastitt Birrnard told 
ffl1!. 

'' Whta wt fl'e1 s o tne.thin.g ** c:om• 
In#, tbtn w~ Op away a ll b■rriu&-, re.alb• 
,:ct into tht musk , and th~ Hm" llmh 
ntvtir enter& our mind.t~ Tht ma.in ptr• 
~::;-~flu•o\hj:.:, :dl==~~s ba.,e told 'us. 

T.l have: ~ert aof~ 19t. quilt liOmt! 
while now, and wete formerly known-

~~,,~~~~1t~g~"~h!{e;r:b~~h?;• •:: tdx~i;~ 
inr. w ild st•ae atL 

At 1h~ n•ecn t Plumpton FutJval they 
d~W a CrO•d nf aboul .fOO Into tb(' 
•• le5ser known bands m1.rqu«/' and 
w1•11t down well, and ban been 
•imilarfly booktd to p1ay lh4' s~cood 

!ltal!,kt:ii~c a~1e C:~~g~~i;;•::;d &UN', 

noi iu.st ht LOfldon, but 1hrouthou1 thi: 
C'(lUntry, and 11\ey ar• hoping chat the:lr 
Uve · ~Cl. and .. Boom.land •• wlU a•t 
ac.ro&.1 to many pew,le, 

In 100 gul1arlit Keil!\ Cr0&s. 1t nu,turc 
18•)'Ur~nld, th,ey hav~ a 6:ne bilks 
pla.)•et, and dn.immer Pet.et Duncon l, a 
bus11 •lic)c m11.n, atw tnJcin2 on lead 
V<-'Cak, T.J •~ In fiu:t a very b\'lsy band, 
artd hou~ to itay thJ1t way. 

.. 

J F ANY or the artists who 
ci:1used such a furore at 

Woodstock are to repeal their 
triumph at the Isle of Wight. 
the most likely contender 
must svrely be Richie Havens. 

Now well known and loved 
by British audjences for hi~ 
festJval and concert appear
ances, Richie is always the 
man most HkeJy to have an 
aud ience up on its reet and 
stomping. 

The secret is two.fold: ha.rd work, 
whic.h bet's Richie's Shirl b la¢k 
wilh sweat two minutes in.to the 
first number, and secondly the 
beautlfu1 rapport l\e builds with his 
audieo<:c lhrough his txl raot'((inftry 
personal magnetism . 

Recommended 

TIER THR> ALBl.N 

, .. 111 .. 

/ 

i;idel,;ic1c.. Mark ~()th. it WU Pl'O· 
du¢¢d by St0tmy forest, an.d 
Rich.l.e says. ·• It's about l~g.isla
t1ve musk, a.nd a ll the festival 
beini deniOO. So mam· festiv•I5 
b~ve- .hild to be canceJlcd and lbe 

:~;!~ :h~1111',~'::., •~ti::d a~r:i 
the peopfe he wants ta. make 
mor,ey from. ... 

" h will be a rulJ.lenaOI mo-tit:, 
RiehiO's. blbcl '.t;eernt to be pro

greHlng f~lr-ly wen, having made 
a &UCttUful debut wl(,h hfs fast 
album, "Stonehenge," and 
shonb appearing oo it wi)l be 
the first T«ords (r(lro *he af(n·e .. 
mcn\ion.ed Mm Smilh nnd 8ruce 
Murdoch, • y01,1nt Canadian 
t: inaer -;ind comp01er whQ has 
w ritt~n !l*V!,ral of the Y.H'lgs 

in Rifhie·s ,c:urTent Tt1)Crtoire. 
'nlat repertoire i.s dlstlngutshed 

by the way it changes fre,quentb , 
unlike m~ny artjs1, who $tkli- to 
th" 3am(' numb<'ra for years <m 
end. and so il's Often ln1e th-at 
one doesn't hea.r 6ne·s own oar,. 
t.kular Havet'lf; piece in concet1. 

"We're 1'1iJ1 continually chal'ti-• 
i.oa. the repect.oire •• "'(e wrUe 
new 11<mgs, and wec•r~ ;11$0 uSirtl( 
some oldll?T on!':$ .. gain," b~ ~siyt.. 

The personnel ho also under• 
1one- its seeminaly oblig;,.t<>r)' 
chanae. and s iu iri,; bthind tht 
cc:,nga$., wbere firJt Daniel 81"n 
Z~bu1◊n and lute.T Joe Price sat. 
will be EMUe La.timer, an old 
friend of RlchJe·s. ,. I've kn-own hJm for e:f.ght 

~efu:b:fu1e~~~! C!!~i'n 'f:tf!~ 
witl'i NJna Simone, but he Jefl 
her beo.uk't sht''s taking a rest 
for si'i Or $t"ven n,onth:s," 

is A~~~~er ' 0!~~~;~~e Pa~je~; 
annnl Woody Guthrie Memorial 

~a~;c~t'a:" h~-~~r;t:Ye1~ 1:tt!t 
colJeges an(J res,tJy,a15 - •· thOst ~~\~:a~rso8~o:: •~uTt"e r:~io~ll!f 
TV 1ht1w1,, and we've bee.n Wl'lt· ~c,~~~ri$ lt:dNi::O~llet lbem 

"We tty to deal In tol'l,ltnut1h 
CIUioM. period. This pub \1.'t hm,1 
every ty-?e or media. and th.i.t's 
whlil l we're 6oint now." 

I■ BIi i SM. 1011 

• n■R ... 
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Herbie: 
• Jazz, 
jingles 
and rock 
AT 30 years of age, 
Herbert Jeffrey Han• 
cock is one of the mo~t 
mature pianists and 
composers of his 
general ion. 

was bom out of a BUI Cosb~• 
TV <-artooo show of tM same
name. for which Herbie did 
t he n11.1.sic. "That inspired me 
to do the album,'' he says, 
•· and f supl)O$e it bt.lOn&& in 

HERBIE HANCOCK: doesn•~want to be stuck with mainstream Jazz 

All't-ady, though, he's 
cQming i.n €Qr criticism 
from $Orne of his c:onttm-
1,oraries. It"$ criticism of the 
"&ell~ovt •· vari.e&y, a.i,d I've 
heard musicians who ought 
to know better dismissin~ 
him, with a .sneer in their 
\'Oicet, as a " rock and rOJI 
muslcian." 

l t'I prc-,bably t rue. t h<n 
Herlne i ll makir1g m(lre mon,ey 
ch.an mo:s.1 o f th◊k who 
tti11('1Mi him. He spent $ix 
ye.1m1 with Miles Davit, not 
t h ,!! le&.!11 lu¢ratlve ()f g1gt. 
a,,d I~ now mueh in demand 

~lll~ 
3if cr::tr::)'ro~~r~a~ 

for fnstance, a.n4 as a writer 
of A~1c';!:~rc~:,tn~:s. Blue 
!'«IU! label, he ,ecently signed 
with Warner t3rotherS and 
releued an album called " fat 
Alt>erL R,otund.a, ·• to which 
critics (myself Included) were 
rather li.>ss than kind, 

rat~:~b;~li~~~f',·. ~:i!m!t~ 
don't want mt' w b4! Open, 
'-.•ho "4on·, war,t me to do 
ao)'thiri~ other thari 1h11: 
t h1n11;t I've Prt:ViO\l.$Jy bet:ri 
kn9wn f()r" 

1ltt "'e~ f(lr " Fat Albert·· 

ti )(ind of rock/R&B 
baa It had .a lot o r work 
because J had lo discard 
~rtain intrkaci'e& which iomf: 
natur11Uy to me 1:>eeau~e- of 

!'!~er e~~e,~~': 1!" J:0 R~ 
idiOm. I n tt:ded to Uk a 
ireat deal of $.etectlVltY whiJe 
,i;ompo,ina it.·· 

So far, he says, h h.a-s 
achfevtd ul~ whkb are 
"sueunful compared to the. 
normal ty~ of Jan album, 
but t he fu.nny thing is lhat in 
my haste, and the reootd 
company's haste, to .get it 
upos.ed fir$tl;• to the R& 
8 ma.rk e-t and 5eOOndly to t.M
under~roond rock market. we 
neg1ccted th e peoplt to wh-Om 
it would p rob;l'b ly app~al 
most: t l:lo&c who b1,1y a lb1,1ms 
by t he 5th Dimen11IQn, DloOd, 
Sweat l!nd Tea.J'$, and maybe 
Mil~. 

" It'll nQl a real rock album 
- ll doun•t have that .strong 
tock beat~ or a heavy jau top 
to h either. I hate to use the 
term 'middle of t he ro•d ' 
because tha t sounds liJc~ 
wale.rfli-dowo bullshit, bot J 
wall just tryinR to moke 
&0methlng that J ~all}• folt 

"A lot of people. you 

:!~1::s~· th:'rer~md~!:fg"{~'~: 
my previous records. Now how a.re you going to do that? 

You just can't compare t hem, 
Ja.u rcoords only show a 
<;trt:.in ~ rt or me, a nd • Fat 
Albert• lhQwl" ai~t~r ~ rt 
I'm i till a black man, 
eind 'Fot Albert ' iS- PfObaihly 
more buic tti■n the mue 
Notte l.hinas lik~ 'The 
Pri$0ner: 

"' Fat Albert' i$ to do 

i't!th 
t ~lat.rf~~• u:;:rsf:n°t~ 

do"f!:. llke 1he Idea of having 
lO be stuck wlthfn the 
mainstream of jau ... nae 1V 

~ 
.. nglq don't sound like my 
an things or ' Fat Albert.' 
ut t can do those for. If J 

make an afl)Qm Uke ·some of 
Wes Montgomery's late.r 
~'~!i y.~u;fkebt d,,sappointtd 

•· People know tho.t m )' 
harmonic and rbyU'lmie con• 
cepls are more oon,ple,c dun 
We5'J. wen!, l:,uL it's nlll 
n"rJ'()W l(l think Lhal joSt 
because all my things have 
been in one area, that Lhat's 
all there ls to me. l gel bored 

do,l_n,~!~~::;~f. ,goes ba(lk to 
• WatermeloR Man' from my 
firs t album - it's kind of likt. 
a l970 version, and I -,:et 
more requests for th;:al it\ 
clubs than l do for • Malden 
VOy.flat,' wM¢h i$ a complex 

t::: w~~~e:1'$Ma.t~w 
thbet~!~ 

AH= ;:~~8 i$,a~~ ~:eat~~= 
keyboard artist liv ing - )'el he is 
the " Forgotten " man of jazz, 

After enioring wide.spr(!ad pot"'· ~~:rc '!o~he th!atbro~~s. a~rJ~ !t 
m.u#cian and critic alike. Ahrnad has 
recently a:lipped inlU anonymity. A youthful vet.t-ran who rtmAin$ a 
potent. force, Jl&ma J de-serves Q re• 
v l11h. 

Born 1•ot2. Jones in PiU.sbu.r2, 
1930, Ahmad studied coocert plaPO 
a$ 1. chiJ<,1. Turning profttrional at 
JS, he joil\ed tht: Geor&e Hudson 
Orchestra wMre hii q\lieMlyltd 
p uilio re«lved favOur.ohre (:)(p().~ute 
ilod lnhiol recognition 

FoUowin& a stint as leader ()-r • 
quartet and .t.«ompenlst to a so11a. 
and dance t~m. Ahn1ad arrh•ed In 

~~l~~as~O a~"~ui:~, Of~~!~ ~~fs 
tirQe (1951), he adopted the Mohsin• 
medan tohh 

Despite 10¢81 engagemtnts, the 
group stniaaled for work and il 
wasn'l until lM m ld-SOs, when 
<;:he11s Record, pn,mise:d the b road• 
tned hori:2.0n, th.at his ta.ree.r fin.all>• 
got oil t ht: g round. 

Iospi.red by Oarntr IU'ld Tatum. 
neophyte i.mat etched hi.¥ owo 

~1:!tlt~a~~ ,." 'i~~O~!/ ~;;~ oin~he~ 
g~~-~d.:e~~gh!:?~1:~edba;!,t:~ain~r'16,. 
4uced tbe pa1tpral tone 10 s worid 
p.re.•O<:C\lpi~d whh decibels. ".PJ')roach• 
irig. eac.h 11.,ne afJ a complete . tom• 
position p<-r 5t-, Ahmad·ll embellis~
ment8 bespokt or a oew er--11 in 

"modetn" jai.i 
Within a pre• 
c t1 n celved 
(t h () u {; hlful) 
fra m e work, 
simple. h i8h• 
register imp,o. 
'"'lsatlon!i ttffec• 

~~dn ;~pn~!~ 
OU\1()()k and 
fl'U)1\iC d iNum:
•• Don't shOO\ 
t veryt hing lntCI 
11ne htnll and 

t ha.~ to make requests, the>· 
want to hra.r ~·hatcver 1 feel 
like pl•yint. but even poople 
who didn' \ lik~ the, .i,lbum di& 

It tt!'r~e°i;fs ~t~ i~~~~··:,,~, 
dose on a deca de, t,ec::au!'le 
" doing 'Fat Albert· on that 
label would have been almost 
in:,pOs11ible, and a waste. They 
don't have the fa~nities nor 
the cJe:sirc no r t he be-lief 1n 
me as an • rti,st i:=.11p0sina my 
m.aterial I(> 1:trM)ther clemen t, 

Tht~:~\~~ir;k a1:oa\ 7ri!d t◊ 
dO an A&B aJl)um, b(ctu.1a.e 

~~'::~ed e.:w~UL htt,:1~""~ 
tunes, con,tructlng them the 
samti way as Jan pjeces. but 
it dJdn't work. The -solos were . 
n()I as important a.s tbe.y are 
in jn.i, and in fact YO\I can 
deslroy tl:,e R&6 thin& w ith 
solos. Tht ~p,e who w"'11 
m0,e solos in t hat kind ()f 
thina: dO.n' t know wh~l I know. 
beca1,1se J've lc11rned th11l ii 
doesn't work 

is 'i:itic:~~ • J!~~~!W:Ol>ilr~ 
will Jet me fl'l&)ce. jau. a lbums. 
Hke 1ht P lue f't.Ote t.hlng$, ir 
~ ~:n~r~e$;r.~~u~~$ a ~l~e:i 

re-ople ~~II misinterpret that. 
want to reach people. 
"At this point there are too 

many people who haven't 

~~" :;rs!~n~0 !lo m~:~~i 
relate to h at thl!I polnL 
1'han too few as compared 
~Utt!~,)'. lhe Beatles or Iron 

" M>· ~st album, -sold 
maybe. 30.000 copies. People 
say how 2reat suth-;tnd◄Ueh 
a tun8 is, 50 b9w c("l'I~ 1he 
rec-Ord only fl)ld 30,000? rm 
lirtd of tho•t liule Mm\)ers 
- I'm lookl.na for some other 
ltuff now." 

Herbie's next a lbum will, 
he says. have an even 
stronger, heavier rock found• • 
Hon. ·• 1t•n have. a s,ronser 
:,:~:~m(,r~g:t 1¢:~:(:e·~~ 
))eard before. nu, ju$1. .$it and 
li$U;n 10 lht: music: for 
whatever It I$." 

Hancock's se,xtet is still 
operating, thou.gh il has been 
sotn('what quicscenl of latf'. 
•• some tlme aio J bump('d 
fnto .a.o o.ld schOOlfriend w h(I I 
dhu;overed Wit.$ now man11ging 
Jren Dutu-rlly , who a rt' about 
the hlue~, rock group ln t h t 
Stsu~,. and he wa s lnte.rested 

~~d n,~~•g~~ ~~n~0 ~t' b:f:~ 
exposed to t he kids who dig 
rock. In doing th.at I had to 
mak(' certain Jcinds. of 
.f21Cf"i.ficcs, at his su&M:esUon~ 

•• I lu.d to roi:iccniratt' my 
t'ffort$ on performinc ;,t 

Jamal shows 
his teeth 
plll.y 50 chQruse,. ifll s U 
CO!l)l': out lOl.lndins t he 
same ... , 

.Jamal's ,esllle.ni command 
s hielded ll potful Of tech
nique. E<:enomy · and under
statement (ihe essence c,f h il 
inteJ.tigent, mature s'°ylc) lo, 
flue-n<'e(f Jar.z notable:, indud• 
ing Mlh:11 Oavis (spatial 
inttrludes, t ransitory pas• 
,aiu. breat hina rhythm). 

Rt.~()fd('d in l 951t, " Bui 
Not for Me" i6 gtm:rally 

!ft~1°~~,,~~tio~~ I h1isa:,:~ 

~':nedo:e s!~b~':, ":~~ 8th!~:: 
fore "$igniftcant," but I fe:el 
•• POINC(ANA '' (PYe NJL 

-52) and ' ' Ahmad J11maJ" 
(CADET 636) epitomi.tt and 
defln(l, more precisely, bis 
apt:,roach a1 this time. 

ss Su1i:~~11~aH~,m~: o~tlie::1~ 
hi$ rh)•ll!.m section (rom theh 
r~tric,ivc Um~•Jtet:ping r,..~. 
p<>n.sibiUtiff ..arid g;)v~ th.~ 

t:it. " ~'t~:b i~pac~o!lnt 
mtlodte. bati atfow-ed Jamal 
to weave tiffs, humorous 
1nterpolaliQn& &Ad ~tiutifu1 
d1Qrds within the rnelo<h· 
line. Drummer Verne-II Four• 
nier rarcl)• soJoe<,1 In the tra• 
dhional, utcoven sen"• yet 
hi.ii sympathetic pvnetuaUons 
provided a cushion at sound 
Wl'lith Ahm11d dtm-11.nded. 

;:;gu~~tafn~~e &r:vr~:~:j ~hs~ 
pcC"tll of Jamal'5 earner work. 
V>'hlle ai.•hfevh1g an unpaf&t• 

lated degree. of Pf?rlectloa .in ... 
11ubtlety. 

lo rctrOsJ>e<;I, h is c(n)¢tJ)1S 
wcr< innOv(ltive.. As Bud 

::r::~eftio;r~~7c~ab\~e Sl~~tif~ 
area of Peterson-Silver e~ al., 
Ahmaci now opened tM doot 
to a pl~U,01.i of c9nte-mpor~ 
.iril~$ w~o 110 lonf,.er re(:08• 
n iied the innocuous piann 
plus rhythm formal. 

The.. t rio 51,1!Ttred neglect in 
the e.irly 60s - Whtn be1!Ul}' 
and ,simplicity were contrary 
to the mosaic of the " NOW ' ' 
mus.le artd l?!:e harsh realities 
of life (Pulte, anger, despair?). 
With C,:.rOSby's ltb8i¢ <ltj:tth in 
1962. Ahma(I considered rC• 
tlremcni. During tb.e h.iatus. 

!i!':ie:~~ ~~tl~~~U~~L !nrr::: 
J()lu lion1., 

His n t-w vnil made an im• 
pre11~h·e dc.bt1t in l,;Qtidoo in 
1964. Penc.tzatinJ t he mar
row with hammered chords 
a nd lightening arpeggios. 
Jamal's approach was- dJs• 
tinc;.Hy pOwtrh1I. Busi!'!! 
Jamil S. N•&scr- deftly 5impli• 
fi~d the phu1i.s1's theme with 
resonance and wi t while 
Chuck Lampkln's explosive 
cymbal, emp?laslt.ed the new 
di~tion 

Cl~rt)', Jamal had $h0wn 
bis tee1h, H,s &idemcm, c,:..11re• 
folly chosen for their- own in• 
dsivt.nels .and aothorlt)' were 
protolype.ll fo , fututc de~ 
velopmeius. 

"Naked City ,, (C HES$ 
C Rl. 4000 was I.ht idea-] 
tprhnthliard into :, new are-a 

con<:erl{; al'ld in 1ne ro<.:k 
b tillrooms. There wa-'I no 

~~~er:; l~ttj!:2 ~fu':/~h~~! 
\hey knew who we were., but 
the rock peop1e hadn't a c,Jue 
about us - never heard our 
nama before, IC the pro, 
mutcrs h.id he.-ird or u.s. ttle.Y 
wouldn ' t- know whether we'd 
d raw any people. Th~y c~r
tainly (Ouldn't ~are less about 
the musfc, 

"So l cooled h as far- as 

~~~ J~tf:, ~~~e ~~'"J:t~:: 
A lot of the thinu we .,..,t,e 
scheduled for f('11 thr.ou2h -
huuivals being c..i,ncelle<I be• 
ca1.1se the townl!llptople ex· 
P«,ted • riQt - and the 
money w.is tcniblc. Wt were 
newOO!'fltr$, and I m ade the 
U<:riftc:et beea.ute l had a few 
buc:ki In t he. bank. 

" we dldn'I work for quite 
some time, ju.st a few 
concerts and thinn. and r \'e 
dedded lhat b«.iu&t' or the 
1nstabilily er the roc;k sc~n @ 

"~1n~i~ 1t°i~\ac':."
1 
fJ;•m m:g~ 

fmf>C)rtanc-e on il. a nd I'll 

~=•Wl~ke
1
~h:h:oJ~in~:~ 

t hey come in, but I'm not 
ioint to sit around and wai1, 
watchi ng the band r,u apart," 

RICHARD WILLIAMS 

~t.tt°t':!8~1,fh :;j~$~8~fl:10~~ 
ado, wJHl c:011-1ln uf:d ti') b r:lnd 
him a, ii " limited. CO(kUlil 
pianist." 

Ahm;,d', present COITlbO 
(frank Gant, drums, Jamil 

~~~~~~~U:JbaSJ\r,n:::l haiJ)O~ 
American audie.ncts :tnd 
Critics alik..- (it' s jr6nic thal 
c.Arl)' doubters now reoognize 
hi$ -• i mprond" tech.nique!) 
Together since 196S, the trio 
has erystaU1.ed 1he new 
m(l()d hnd bears Unle ,c~m• 
hlllfJ(;fl w the '5$ edition. 

•~Extensjons" (CAOf...'T 
1$8) l.s: certafnJy his mos1 tm• 
oottant work to ds~e. hsued 
In 196-l. t ht' tlUe piei:e is 
csten1ially it vehicle f<'lr 
Ahmad' s cu.rrtnt penchan\S 
and ellplor.itions, challenging 
the ,e~ativit)I of the muslctan 
and l,he intelte.erual/emotional 
capadty' or 1h,t, liuen~ Pre .. 
1en1foufi? lndulac nC' Nol 

"'" '' Extensions ba$ occupied 
my thoug.hLs consider'ably," 
MY" Ahmad. "Thil i& a fhlg• 

:.~\':;tf:r~.i:r:h:·t,~!!l ... ~~ 
Orchci;tra in July '65 ihls Is 
dtlinttdy • t h inking music:,· 
Ever llnce we S't.al'led doing 
• £xtenstons,· il hii.$r\'t r.i ilcd 
to overwhelm the, iH•di~nC'f to 
u~~~.riol or standin~ O\'a• 

Jamal's mu5ic is moving 
tow&rd11 11 gre.itcr complexn~ 
and ' Manhattan Rl!-t1e~tfon31" 
(TRANQUILITY, AHCS·660) 
1.$ 8 dyn&mlc: $0dttl C(llf\mtnl, 
typifying his ¢,1rrenl key• 
bClard attack: buill on hyp
,1(1ti¢ Tyner-i!h chords and 
irai"tf"nl 5t.ic:c:.-w. tht! s.ulli' 
i~ .i driving 11,u, de fof<'c. 
sug~u u ng a lal.l'n( 118,1trc"• 
s.ivenes~ !lrid mu:nticy 

JOHN KING 

Open 
-air 
gigs 
for 
young 
bands 
T"!~11•d, :,:-:-c. •• :!~e :::. 
come expHwre wl.,. th•Y plat 
COA(♦n• h'I the Open tlr 
O•ealn. .fl t tb♦ Ml d l aftdJ Ar&.,$ 
C•111,tr,. C•""•" Hill P., ... 
8lr1t1ht.9Jlai1t., Oft 8a•k K•HfilJ' 

:J~i'Z.,.'::,,VJt:!~-.!""1.!~ 
.Jau OrdtK.t1'11. MJko ac.au, 
m°"•'• Mhll'l.11d9, Y♦itlh .Jan 
~~c~h'!~r a~:u~a;,. ~~~:l 
Th• GOll(♦r1 bttho at 2.30, 
Ockets. be *"•Jlable fr•m the 
Artf '°Ol'llrt' bo)II ♦ffic:~ a, $$, 
af!d ff th• ... m., is. bad th• 
bodt WIii PIO 111 U•• huf .. r' 
Studio Ttlutr•. 

I" e:pr:,o•~~o~•t:, Ut~~, ~!!! 
a .rvbec-11 Qu.artel whfl C:.ury 

~~~~\•"e•::~rt::•~, ~0
e ~:~~ 

IOft Hall a,1,,01 Ofl Hovembclr' 
l ud iii lh-e i!.-irfield Halls, 
CrOyd,011, 011 N♦Y♦fflb•o' ? , , , 
Sob Dow,ics' tcn~piec:• Upe• 
M•.tic:, ffflvr!n.t 11•e IUd♦r ♦n 
.. ftedba(-11 nute, •• CUI be 
hea,cl 1UI ftadki 011•'s. $cOU•d• 
or 1t1e 'lOs, th!J Fridoy. 

UH)TlfO ARTISTS 11r• on the 

6111:,0~"i:•~ ♦f ' rl~:$ltt8Jrt~::; 
Co«1cert " d0'-'bl4i'••lb,um, ,,,.. 
cot'Cft:d In En,pla,1d • "d featur♦ 
lfl:p; th• I.ate Jot1""1 Kodt♦.• 
' • • ltlt', Rillilway MoUll, Pt•• 
n•u report that U•Vr .Jaa 

jazz 
news 

and h lk (e!Uor l!ru hall • 
$WCC:-♦.Ufv l $Um""• ' • reaturhu;i 
Niko Osbor11e, .Jo,a., WIiiiams, 
•nd Chris s;,ancl& :un(mg 
e1t111""· The ,.sidet1t b•r,d lt: 
T11"y OiClclflSOt1 ( vlbt_c.). 
C♦ u,U• Cher"l•s (bH$), Frank 
Por,y (dNms.), a110 Kr;~ 
"8-tle cvoot,), 

T"!."1
=!s~:l~r~! wi;'° .::: 

play lfle lot C1uti ♦n Monday, 
follo••it by TIie Spear, witli 
Lciul, Mobolo and Ovd1,1 P11li• 
w·,ll'lt. on Tl1-11rsitay . .. Little 
Tht:afn Club happenings. thi, 
'Weelterod: $pa Manflou~ Mu,lc 
litti•fflble (TJlursday and Fri• 
day). •"d the t:van ,oner 
Trio wltfl 0,,,11 aiallo 

~=:~1:,~\ 0:s:tlu:::t= H11h· 

1CM:!~u~~GR0~GO:Ues~~'; !! 
rttord with Ate•lt. l<Orl'U!I' for 
Micki& MW, iand tb .. , •• , a 
good ctla"c:c , thal Mc<:rtt♦r 't 
lftlhertiotel ♦f a ,,atlt wlll 
,,cord A<HI tot a (l'l•Jor ,.. 

:::01J!'1,f:"'?a~d 1

pl••y, L~:~~ 
d0fl'$ ,_ntry CJul> t hlt Su•• 
d•¥• Ptr-Hftfllll ll'ldvdu Louis. 
;and Joh" Steven, ("'""'S), 
Htlrry Mille~ t1n4 Johnny 
Oya.nl (blUOf;), Non901J Fua :~;" ::~,~~t::~~1:::::11; 
THE Harold NcHa.ir Quartol, 

c, .. -:.:t~n:t;;11(:,:,c.~r;, ~:;! 
lht- OOWl'lbnt C l\lb. N a.MU' 
HOii.,. Oft $U11d4y, followH 
by a NlUrn of th• MIJrc• Wut, 

~::~., c:,u:~rt, :~":c::, ~,r; 
•"d ltls ;i,a,•mo1111, Jau ••"d 
•r• •t tJle 100 Club, lOt'llfOII, 
nu:t Wed1tasd•y. 

!:~*:r~;:ta:!::;f: ':=:~:~~ 
at lht ftll• c lnemt, k-hav•n, 
suut:•, .,. s,pt,mbtr" •. ere. 
se"ted by l'eacefi•"c.t1 ,an 
c:l uti bots ~on l-(ar1 . .Alto en 
the blU at Bitl Polley•s. Hew 
hgle ba,.el '"~ the New Cit)' 
Jai:r""o" rvo"' c,aw11y. 

Suoe.11; • b•nd l:xp.edierll 
M-a.i'chh1g l.;ll'ld j ta,rt tfieir 
0.'lflUal str"iits of 10f'Cl'lli9M 
s•rc-,t ,pa,tde,t iro ♦id or local 
Bonhl'♦ SoClll tlllf Wlll'I il tl'lilr(h 
I t Crowborouah e1t September 
12, 0th11, d:lltC',. l,i(ludo M•-Y• 

~it~ H~~~\...,,
8
"~~·~(2~)

1
,
11 Lh'tto~ 

r;r::: ~:::·.:~~~y 1h,~'~t, 
NA: p~$~=~~'i,.~0~11~-~~ 
•• ""$le: At Tll• Mtlh.s " a t 
O•t- Mtthodlu Chwl'Ch H• II , 
Chllrt.lt Rollld, St, Annt$-Ofh 
Se♦, on F,,d;a) 01), 



CAUGHT IN THE ACT . 

Charles 
grooves 
at the 
Grove 
THE A : ;~' e ~ ~ ¥ff P!~lou~:; 
\:1U)Wri as the Coco..-nlll c .. ..., •• 
is llle .OrlCl't oldefC 111,•t club, 
, • .,,,. .. ,,it, a halt <ent111ry ego If 
a.11 ,uiJ111nd of the A"11•♦Hdor 
Hotel, h .,.c♦ nl,ty wn-de""ent • 
mH~I•• modarnbation a1td 
sa111my Da vis Jr was epPolf'lt♦d 
H Ulltnl C<Ul$11ltaM. 

Th• Ray Cl,artes. ,h+w. which 
O.Pl!rlfd t1t•r• '"' weolk, b 
tjp>Cal of tti• entertafflmet1t 
cltarla of{e.ni ror us 11ltht 
spots. TIie r.r,t halr.t11)Ur e r JO 
i• ,;llvlded b4'twe,en io,tn1ment1l 
nwmbe-rs by the b••ul, • ,,1 by 
tht ltl♦lotu arid at1 amu,h15 
lt1tH1wde by 11.arMt Willllmf 
Ol'd Freddlt , the blact van• 
1,i,o;qi11bt-:. .. 1ul-411ffll.'l'IY act. 

wi~~n•J,1:a, c:!,~:.J"'~:;:_.;~ 
waJk, ,IOppi11g hi, tlll9fl . Seme.. 
bOd y h.a11ded him ari olto ,ax 
•".Id he let looo II hu11(y bl-U~ 
se••· Tb•• It ..,.. bade to U1e 
piano afld tonsil w..-ltout time 
tor the 11e1tt to ml111o1 t••• 

Critics: wtio h4ve eo111pt.il\.ct 
;llbo1111 ~1·• tos1 or strh•t 
$.C:IIOM· • .a.ltd co.in~ •rid Wffl· 
er1t ,on.1s, hid l'IO cau$4 ror 
d lff,olUsta.c;Uof'I h.H•. Tiuu·• were. 
flO strh1.gs, aitd r-o, the. m•n 
p,111,, the :Show Wols wau-t .. 
w• II soul as Ckarltt prri(htd 
lo liii .. t., ft'O("k. '" •• I ~ot A 
•-all." lie °""• ..s • ptt<in· 
po.r-tr•lt •f jiut "OW lili, WOoWltn 
ff:els •nd '$0u•ds .,,.d i-es. 
•• GNf111~,-.• t.t11 net1Jn.11•s finl 
emot1o"na.1 hi1ttl , was a problngty Sf~t~:.~~::i::*~::.t .. !;e:h 

~fl lhl Ra•l~ts jl)h1ed 
Ch• rlu. M11bcl Johll ,p;cw .. ., 
a •• ,.. with " OOM' t ChaJ'\lt 01.'1 
M•."' All uto11£sbl119ly ntllYre 
U•yeflr~hl O-f11a.4lj'-, fC♦l!llll(1' 
L11pper, accu ued t1'e ppel 
ar• o"e 11, ·• St.ow Ne ~it. 
$¥ fl$~1r!.t."' Vfll""l\lta Moss. tt111 
1aUest u ,d prett,iat betett, 
i1tjtCltod • to11<.b er r-..rl aalt•y 
lllltll her chu:p corilralto In 
" Yf>lf 1-etlt.r l..-ve My M•n 
Ato1te." 

" ltidlaft Love Call" ••• 

:0':1~h:.,soe!S~d~:·:~~,.:·t1:~ 
o~r•li~ .op, • .,. of $UU)'t 
C.rtti1t1. AUlr" MIU G~• " · was 

i::::Pd" ~t" ,::' ;::r."~uf~:; 
fana, '" a not (00 SIIC<Md•I 

:~::m:~,\!.t"lta!~t!.'::.'s~: t~~ 
wasn' t t he:lr bait, 

tt1 a HflS♦ 1111♦ Grow ff, 
1u·e,e1"1cl1"1g: • battle ol the 
,a.nd$, TIit> ....... ordlfffra ltd 

~tar~~
0

'::11c1 •;t~!e, •:./ ~:~~ 
toflt , axopllonlst Lc rot')' Cooper 
bot!I a re first..,.te jau cri:"9, 
""'ith ~ d,tfillllct ,cl,&♦ to tb♦ 
to.,-,n•r for its Buie like .... 

!:o~•m~':.IJ• suc;!,or •"::;'J~ 
sedion. The Rliodu Pf:l"S1:1AflCI 
bO.Sls ,uc:h nou,blff as Nan;llal 
Roya l ♦fl Ind a lto s,a,:. D«t 
Meza on te1M1r ,ut •ncl L.ow 
iM•r.Uutrn on trl'lttt~O. J . J . .rohn..s.01t is no lo11at.r with the 
bi1t1d. 

Ttl♦ Ctuirtes o.itj'it ,c:attcred 
s~ver tl lf\strum,tnl,tl nwmb•l'l!, 
t•rou.gh - tll• show. Its rhythm 

:ft'!~;. J~11,.:;"~~;:0~!~ alu~ 
:!~1~e1!-c1·"0.~':".',':~~· .. :.11. 
Nn,ma..n on to.nor ,.,-,u e ll tt:ad 
• few momtnu 111 whicl!I to 
bl- ttle bhlff __ ,._ A pla 'IO 
tp,,.1. 111.1 Ii)' (J'le IHdor would 
tt1ve bcf:fl a pltuin.9 ptws, bwt 

JI IV t,i, ii. Sl)Ow of SU<h <Clfl• 
;;:1•~~1:,ir,1:h t:ua::!p:~1:_outd 
LIOM-'1110 FliATHlilt, 

DUSTER BENNETT 

ou.s,!1":, :: .. ~:;1'!:s. ~::: 
do9"s moat, tnd •s on~•mtn• 
bllnd's so ht' s o gem, a 
c111mpft lt erite,ru,l" m'"'• An ap· 
p r eclatl"• LOftdOrl f,f;arquH 
CN!Wd -1com,d him back to 
LoftdOft Ian ..,.., •• wltli tli.i.fflP• 
tng fttt a ttd tllictl: cries of 
" efl<....-.. ," tnd i t w• 11l'1 ~ It♦ 
sll()' prediction to say th.at 
fu1u,.. MOMti, WIii Stt D\Kltt' 
spreadin.g; hb "•mt a UtU.e. 

A ,:1:,,- .. ha beoglecl on I nto the 
t1.lgbt. i,rovfftg ti-u o-.1l1twows 
12.-t>ar "'Orll i ~ IV lf'Ol'IJ 
b111,l1tt ,Ud Wltll D s oa4 pll:,if' 
U11 samefteff ot '" ""'~ j,us1 
d'• •<i.1t'I •dtt. 

0 111 such e:qircn bo♦gle 
,wcceedecl li:i S-t'¥f!flt1J ll ls. guitar 
,t11~gs. bu\ w'ltb th-ose left 
l11t1<I 11:e dtt1vo,tcl a t.rel'l'l•II• 
dousty 11-ubtlt '¥a1"Sio11 ~ Soll"J 
Boy WitUomso11·, CIIWC 
"il(htg h On tiOffll, " nl, wa, 
nno stuff, <1u11 a11d goo-d. 

ROY HOLLIHC: llilOIITH 

FOTHERINGAY 
C-111t-g;orin aside. flo&it. l'int~>' 
ti.av• to b♦ 011• of t lle beu 
muinc barids 111 th♦ t o1u1lr)', At 
1h1lr bKI, tllft plll.)' wot1do.rt11t• 

~vsJ~"'
0:ft~tf~i•,.,~~1~1!~t:~:: 

to 1rra119♦met1t ~nd datall. 
This never d c:s,neri;tl!'I Into 

h1,♦:lfl.«, !lowover, au tll•y 
P"t lhe:lr $,Ono• over wilh lht 
,ort eif -ulet g11u •nlf 1',tv• 
which has too oft#n bffn 
i.gnore-d. At Un Lytutm Ott 

~p~~(iy ·\1:;lyltl~t.''i!1rc1 .. : 
tietwe•11 lhe funlt)' ._.nd.tll(f! 

!°ri1s ~"'.,1;; To::~•~"~::,~~ 
• tnttc blll•d:$. 

Her -Jee 1, fflcffdlble: stie 
Hem, to It.I ttie Ii,.., uncu,I 
ttlomsoh,._, ntll•r ffla11 fordt19 
ttlem out., and her liming,' 

~a;.~:~;•r1.,,..~':u t9;.~d tog~~~:~ 
Mitt.di el," w1.s c.11.qui.she, The 
lt1strumet1tal werlf U1rou9t101i1t 
•U • model of cllsc ret.t In• 
ve nUv1nu.s. ucti pl.,-tr $tlffl• 
Ing to llnt Hite a sol•lst a1td 
)'el an c♦mlng toeeo,c-, t.o 
procluce die most t1omog;.o1101H 

::!it~:•~~• At 'u::, J,y ~•:; 
n~bl♦ of f'O<.rHtJn9 t•• to111nd 
a rid .style of tll1t most Uftder. 
rued of Atn11nu" ""c1,. Sea 
Traill, wilh YloUi, to ~ • '°"'• 
•ncl )'ll mo.Uy they '*'"' to 
conttn~t♦ °"' sUlle, pre, 
clktablc impNl't'isatlon O"tler • 
leaden belt. Tltll r us• or an 
tnvut11d Bo Oiddle.r rift 111 5/4 
was 11ot es l111t.et"ost.111:9 aJ It 
1i0~1"1d,. 

8ronco were coitJldat'ably 
livell t r , With JIH Roden sing• 
Int No.rcoly a.ncl the bti11d 
0l1yl111 wt-II 011 •• Hea u Of TIie 
IIIISlflf su.n." Tht,y' II t>e.1r 
watcilhtg;, IUCHAlltO WILLIAMS. 

DICK CAREY 

1.ilie '"°'' mtll', oust" 1:1•~ 
011'1 mowtlt, lwa fee-1, 11nd two 
!'lands, Ind • II •re IISed \0 lite 
run .... ,uu.a,, l!tumo•k•, bau 
lll rvm, and cymbal, to prodwcec• 

f~~~'1i:at
0
f-e ~;;•~~• .. :•::~

1
1:: KEEF HARTLEY; 

ap:: :;_,. 1.111 huvhtt .. Ju,1 lih rigid $tyle 

RAY CHARLES: no cause for dissatisfaction 

toll:t:ft jau:m.111 with Lawr',nu 
Wdk. 

hc•ui• Cflry et,C♦wr~ts i'.11· 
d~•lft. , ... -•ndjland ll«•m • 
so uewdecl at ♦fie point that 
\N,fflbotil:st.s were .•li:nGU t li4· 
' "' l1tlt lh• l>f.Cltt or U111lr ;.,~:::.1:;ur•~.,:::/'•.:::o"a.:~ 
!t':~t ~~;:.~:,cr::ro.~~~~ 
bassist ft'J l.efltltot......,d wllo 
clap.pod fo.r Ed Safnn.skl. The 
latter who pl•.red 111 It!• • •rlY 
StAfl Ktflton baitd, doubled 0.11 a t rctlen fcinder ban. 

C•r.r himself played •n fottr-

;~;:Or11~-:!\!·k ,::nd!:'f1'~:•: 
cross between ban trumpet and 
11111'1♦ ll'IIIMbon • • WhU• b♦ .... $ 

f~?1".fe~1
' O~;::lltD•~:.r~~ 

ba111d ., D1$nqlancl) a11d Glflo 
l!lonacc:o ut in on trvmpeL 

The 9roup keeps Its rep.er• 
t.oln: •ell b•l•11cld belWt-tll 
~1~!. J~~. ::~-cs~,~) ~~=t :-;,v,.i: 
• ra ravowrit .. ( Ouk• Ellln91.e11't 
•• ThlllOS Ahft WIIU T hey Use(! 
To ..... , . The lVIIU neo.vt,• .... 
100 TOflt , Ufllllle UHi f•r-ullk.
who " ·"· e 1Ulclf(K)' lO ..... v,iUI 
1oaorm1• . 010s. old prM a,. 
wise e11ou9!1 to understand u ,.at 
an)'(IHng th♦)' ti, ... ,. filll' QII 
be .stated ifl one of two ~, ... ,., ...... 

Ill ltt-tpi"I with thls Seti.St of 

~=::~ a 
11

-:..C::10 ~~~:J,sio"!
11!1 

lhl~ kind. Stvonl of u,. 
soloists, c.ad• so.locth1,9 his • •" 
orieft-rred hu1e a11d tey, -r·~c,d 
011t ill a fflore rel•x•d aroovo. 
duri11g: thb c-ll.l'Y•listelllng lnte,i• 
lud♦• NIII.Sl lmpr t uiv1 were 

~:lit1:~"':;" .. :" c:: ,:n;~~".? 
tnd M.av••• at hi, T,a9ard• 1t Is 
bffl if'I •• Can' t Heto Loving 
Thet M•11." 

'ff.nl.st R•:t Shi:rm•1t, cle-'9lt11 
ffl ltH\.t'lfffi,tfll l fl J;UCII bad 
sll•~ that it hod to bt t1;1ntG 
arttr ••<fl t••· dHl'l•d · " -· expert solos rdlecth111 t:tri "'"u .and .Jess $taey l nltUtflC♦$. 
,-h, crow.cl w•s mostly over 31>, 
with a 1p1'111klln1 of 101.1.ngs-tt-1"$, 
one or whom ♦aid: " 1' 11'1 r•aly 
Into Miles Dovi, arid CoHro!'le, t~~p; ::.:,:~!r dig (tllf, It's 

JV-dt»lng by ttle full ho"$' on 

~rfti;: :f>Tr.1:l'e ~!9 !:i'cklll:r::tlci 
fo.r ;a lo1'19 t.lme - 1.IONAMO 
FEATH:15R 

KNIGHTON 

Tl-tE TREND ,nay bct lOw.11'dS 
m In 1-t o. st I v a 1, . bu1 

su.,.doy', evel't ot kniahtot1 will 
probably tlo rom,mti,an 4 as tllt 
sm1Hest ever, Set i ri • g,ee11 

W 4Kllt nll4t, t ll,t Sli.ge Wai 
witii,i11 ta.O tut ol ltlt cow11·• 
, 11t.t, ,....IH. ll♦llse, and facf:d 
o-nto a tllrH-a<.ro tlttd, "°' 
enl)' did tile ~.000 strong 
att•ttdolftC♦ OYtt tllt d ay co-vor 
Ute, local Arn Lab't- <fflS (wee. 
... IOU1) bul, to Nflti11ve Ute 

~':-::O.:s !:•:.i,t:~•;ue!::,'; 
mor1 tfl rM poJ1u1me1t lit lllerid • 
.aMe. •"d • ntand at.me111pi-♦r• 
,11:a1 brou1ht out the best in ttlc 
bands. 

Ar~, a mjn,, a nd poetry 
HHl011. 8rottt,rtlo0d tot lhe 
flftet"l'IOOII' off to I flylnt start . 
Cores,a11m ah1mn11;, J•mes Ulh• 
e rta11d wa, Ill n•• form on 

:::! t~d 1Cht~,~nd,11:11~~;: 
their heavy ritrs tor som• 
•1ttliln9 tolot, 

TIiey wert t olf-ad by FOr'• 
t v 1r Mo-ra. wtio 11'1.e.,ed ,ome 
tut, malaria l ra1"19ln9 frefll 
MIies to Johll Na.1'1.Y"· n a 
&arid'• lnfl11e11c1 on 1hem ,ti-ows 
itsetf not •o flHtc:11 ht u.,. 
c:onta11, Of ttlelr o,wn material 
u 11'1 " " ffl'll.atl:ab1t llfflh19 
•nd empathy they achiev,. 
Twin lead OUILtt' brUks Hfttd 
the ,o-ufld o-ut of Ui• mual "'" 
•M lllle.)' were joillcd Of\ ,ta;e 
by teUow SC-OM .rim Null111 t11cl 
8n,lherhood' • horn section Tor 
a Jam 0111 Phtroah S•v11.der,· 
" Oom• Ub." 

... ::tt; :~~"'!c 11
: :'11 ' ::.. ":~ 

group to 1ut thi119s ri,glll wa, 
PlbloUo! Tt.t crowd WH r-o-ot,
h , g; ror ,ete Brown al'ld t11, 
cu1-tl'l ro.au from the sttrt, a nd 
lliey bt- a . $IOPffllft$ ,., l'fflic" 
901 1111ta l>eSl ri:cep110111 ot t liit 
ai11b1. Al4od by a lu11allc ,trobe 
•rtJM, ,~te jabbe:r•d .aw.ay on 

~
1
! ne:

1111
~~. ';"u~~"o," , • .JJ~ 

~rc1~::,:· .. ,•u:!:!!"o .. P1:r1~n~::~ 
mental fe11tvre. 

LIKal rosldlftb AIUIS Kor11t-r :::: 1: ~,i\~o b1::1sp ai:!r:"tr~ 
~""i!:rnu~:: lr~:::• r:,.uth"e9 ni~ 
::"·:~ ~~. ~~.! .. ~::;..r,.e~,~~:: 
::.:rf',/J -~"pth'":~~h '~·'"Ir,..:~: 
souru,." Oft♦, couldn' t help 

~~\':!~~:a,h\~~l (::~'::!c1 ':!!ii 
With \ he p revious faf♦• Kllli11!,I 
Floor tl•~ll1 wrtpped up mo. 
show w1ttd1 tho 1100<..e ellowc,cl 
to o"""'"" by •n h.our. 

For the laft WW'cl, ov,r to 
Pei.: trown: "This t cstl~ l, 
comport:d wilt. Ifie other,,'' he ••Id. " was lillc, a f!alcll or 
ointm.,,u on a ~ig ffftcrlng 
S.Ore," Forget tltc bl9gle 1:v1ne.,.? 
Why 1101 - t,, .• hope- 1(1dafltoft 

r1:! {:1:i~~~/~,c:;. 't;.,~~' :; 
t he people?) P ETE MATTMl(Wt, 

EVENSONG 

GEORGE SHEARING 

ME-1.(:DY MAKL-:R. Augus.1 29, 1970-Pag& 2S 

T0
" a ::,k~!:1 w~:t"a .,:~:""!: 

Oft Sunday wlle11 Mu:.-ge Jerry, 
cupporh:d by ll'ickett,-wlt<tl. t;e,ry 
N on,oe, and UIJ w,. •'°' •~,id" 
p lflYed tbe Opera Hou, c . 

All or the t a me 9on• rol-ti011 
perhap, - tttn t h-. ir;♦ nlr-ilst 111 
orttt.nLltlort wa.s truly amai:i.ng, 
Following Mr, l lo.'s co11ven.t1oaa..1 
opcnln9 spo.l, C.tt'r)' lofon.roe- yo-
delled his •• ,. through hlt '"" 

~r::""?ro!ihe --~:::'c:~heh: •~- ~~: 
..ick.etty-whd,, ltHtly dr•♦Hlil ill 
Mod style, usln9 the The&tre •~ 
Hohting tacilltlu. to ltlot .,,mofl, 
••" • 'IIS so.,hl'-liUt ed pop ~, Its 

:!!~o~~dA~: ~~}te,.~ ~ r'•ndou, 
Tlte wlloh: . , ltie SH Ofl.d tialf 

was t1•vot1d to Mgn:go Jerry -
tour m"scida11s plus 1w~ ttth• 
nl<:lans wl'lo bobbed on and off 
t tage with 110 -tl11n .r c,mbaru.ss
me11t h ti.ey mildl Ufl • <1;djw,U• 
m.,,t~ t• at11J1S 4nd soe.lfers. 

Ttle ffllltic wa:f, Wild • .\ttd • one 
..,. • ., • lldu nor mor• o.xcUt mtnt• 
, -.lsint thin siflSler Roy OOn•t 0:" 
th• d.Klfl f ,.,ku .. C.diflac " 
wkklt ftacl t~e plac♦ Jl'I • " 
lfPl'O.ar . - Jl:.RY DAWSON. 

MIKE CHAPMAN 
M•K:urle:~~~"::,.. u ,;"~i~l 
h• WI$ .a rou1-o,l•t1Ui.ted acov,. 
&.le tviLlrl-st whell he •ppt.11.re-d 
at Ule Ptfltll•use. Sc.arboro-ugtl, 
la,t w•e.k. 

111:•~..;ti;:~~t•• Rl~::::i"lha~!!: 
on dnim.s and Rl<.k K•mp Oft 
Mn. too" u.p a .seml-acow;Uc 
t lmo .:a11d '"'"*Cl ,.ii some of 
u,e bd t powerlloul-11 b lue, ◄Ytf 
llUl'd ifl ,,.'1Mlrough. 

Naf.rlng tilt end of whal 
• ,ppear•d to b• .:a fal,ty t1o,rm•I 
-,u, 1i,.art. r,_, a btss •••• 
Zi::cic1 •;:~ ~\':!ftu1 c~!c,~~~ 
.Sf:emlllgly growfog tlffd of the 
ae.ou ,uc, wlll<--h was beli,9 deaf• 
e111cl b / a b1dty b.a.lancN bo.H 
anyway, h• ffla.n,ed ,. leml• 
a<Olflll< •ftcl $teocJ ba,clr In tllc 
ffltdow.s, Jamrniflt, with Komp. 

w10, a tor1ver Cbin91n, i,asf, 

~ :c:i~d .s~1k'c'..n::::
1i ::1t~:! 

1l:9Mty-9atlr♦d .llUdle,l'ICf s<r ......... 
tflt ,., mor• wti•n h.• te.n ti•• 
s1age at the e.11d or the lin t $N. 

0... hi, ~hlf•n. l'I♦ Jl liYef t•• 
anotbtr hour, wtiiclt 111:~l(ff 
qvlte a ch ange .at • club wtiere 
9ro1-1jk O'Nea 90 aftt-r • one 
hour , ·,ot. 

:Sadl)', flo Mver t'etu,11•0 lO 
the 1J1-ctrk, but ho had p rav•d 
his point •nd bit llelfl a Jbv ..... 
sl!owld bl fOMHtllfl9 ~- lool( 
rorward to. 

Mw<h of the cr~it hr hi♦ 
Hl<<IH mutt ,go (O \be tl;aftd. 
Afttcr '°"'• troubf1 flttd1fl9 a 
rc,gwl♦1'" greup Of m1nida.-is tie 

~!~~cl s!!:fod WJ!'> 11f:•k:: ;~ft-: 
Richie Dharm;t,, who eorf: orl9i11-
ill mwsl(lattf lfl tftt lr ._," r49ht. 
N- blllocl as: Mlkfl: Cb.apMa.it 

:~.~.1~bt.:::1c1e'r :"e/ ,f!:y o::n; 
~t~n:•:~,fo';!~'J=:al . :~ ::; 
UlP♦<t to '" not 011I)' on tll,e 
c lub <.lrC.lllt. ,ut Juit abl)U't 
ar1yw11e,,. - DAVIO HEWSON. 

BOB DOWNES 
JAZZ .s.h~:: .t':.!!~a1::~ a!:: 
lfl• 1!11111ty •• e,ntt-rtaln it 
111Su.ally tied w~ witti a n e•• 
1.-.¥t rt v'h1u•sf1y, If ,ou tfke 
900d jan s•rved up with • few 
tiwmorows trhnmlng.5, the" 
you're bout1d to n1,po11d to Bo-II 
Dowf!CS. 

Al Ll>nden•• ToN'lnttOII ··~· 
Tlntrsd.,-, Bob OOWfleS si.ow• cl 
be 'W"'lt; intotn.sted In 1 eHlflt 
lhro.ith to hit .aucllotM4 mutl• 
ct.Uy, en-cl to do ,. n was quite 
l♦gltllt\ate, to ♦nlt r'Laln them at 
tlte s.a.me Um♦• Wo,ltfog wltft 
hlM w,N larry Guy Cb•n) 
•nd Dennis. Smut, (d~Mffif), 
AP-flrt fNtm seo.rfng ato■g mw1 .. 

~:~I)', ~~~.1"o"fm;;!:!10~. PO~b 
OowN, wu itonlfn11aUy on the.. 
fnove • ncl Barry CU)' play,d 1ft 
:!! r1!::.'• ct"1stically e11ersetic 

There wen rio dw11 mom.onts, 
buc lor m11 tht Wt riumben 
Wt:re Ulon on wlllcft Bob 
OCWl'IU \I-Seel ftllle. Hi.I' ,t,te is 
amadn91y nuen1, ...,h1U1tr" on 
conc11rt, lillto or bamboo nute . 
Tl!ere war• a♦to.ind iflt d imaxo 
Wlllt♦re vooe•I tl11te JJave w.1,y to 

• «lt1d of ba11,S.ll:t-ci.fih voe.a.I. lllt 
tllt most extnof'\1111.ary St· 
qu•M ff. of •II ""'-'• t ltoso wtlor. 
be 11s.ed 1111 ""Lt, Witti It, bwill· 

::us~!~··an~
0 

ro:,r:11:e ,~-:J. 
llltdl offe,ns. 

At -· JIOlo'II, ~Jttittt on lht 
:;:1111d J~,.!;:;t °'.s~~J~•::~~ 
a 11other ""•• tll♦\loilnt con~ 
•enUellally, to 9et a kind of 
<Ot1trap1i111tal l t1t•rplay . 

Plt.ylttg •It" Ute: u to p,uu * 
COJ11std1r.abl t lt.i.1rde11 on the 
b•.ss and clrums, hut a.,,y 
c:,i;;y•• b•u fille<d oitt the soun-d 
mf»'e tha.11 amply. T"t.-e wet"e 
i•me '<lt,Y invf:11tl•• c1la1o;11e, 
bctwou OOWfltt Ind Cuy, arid 
Ditnni• $mltb pre'Vidcd .11 St.lMU, 
tadfl9 tftl,cf voke, aut wli.at 
modit- the .,¥enint thoreV9hly 

~"t!!rcabltw:S" l:: .. r:~~ t~~~i~~ 
o(llln.arll)' ,. for • trio. -
O,A.VE HjUVEY. 

A 

qe P $ 
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Towering 
real McCoy 
McCOY TYNER• " Expansions" 
(~) Visions: (1;1) Song of H111pr,i. 
neu. (al Smlny's Pface. (a) 
Pe,osmil; (C) I thouQht I 'd Let 
You Know~ (Blue Note BST 
84J38). 

(a)-Tynor (piano). Woody 
Shaw (trumpet), Gary Bartz 
(ah o). Wayne Shorter (1enor). 
Ron Carter (cello). Heroie Lewis 
(ba5$), Freddie Witts (drums). 
Van Gelder Studios. New Jer, 
.. y: 23/8/68. 

(b) - same, but Bartl titso plJ,y~ 
wooden flute and Shorter also 
j)1ays clarinet. 

(C)- $&me. but Shaw, B11rt:r:, 
Shorter ovt 

SADLY. McCoy Tyner's 
lii:J,t seems to be hiding 

under • bushel. S inee he left 
Coltrane, all we've bad have 
been ,1 couple of albums from 
Blue Note.. and liu le or no 
men lion of live performances. 

McCoy was one of the rnos1 
l nd?vidual a nd inrlue-nlial p1anJsts 
of lhe Sixtfes, a nd it's &ood Lu 
have thi~ ftne album, recorded al• 
most E"XllCtly two years ago. to 
remind us. or his towering taJen1 

They tear- straight ioto the fasL 
theme o f "Vision," with Waits 
thrashln1., delicately beneath the 
line, and Tyner- takes th<: first so!o, 
lull of his ta,ou r ite wild melodic 
twists supJ)Orted b)" chordal 
blocks whic;;h amounl to pillar's 
holding_ up the solo's structure. His 
piaino lines w und as if they're 
J?oing to read howhere, but he al• 
\,•ays resolves them fo the aptesl 
an.cl most lovely wsy, wilh re.al 
gra<.e ~nd hna_ginaclon. McCOY TYNER: one of the most influential pianists of the '60s 

11lt 8J)l')earancc- ot Caner 
o,i «-: II<>~ i,0$sibly ror the fltst 
\im <" 11inc~ l.hf1$e 11e~sions Y. lth 
Dnlphy ~nd M/1.l W8Jdtol'I at 

~~~ndtti~n1~f$o orm;!e J~sri 
we l<,:(lc<ne-. He hss . s slrong, 
a~1ringefll approach to th<' 
Hl!rlrui,lef'll which mak<'5 it as 
strnng in solo as any horn 

The front-line could sc.a.rc;e 

!> Vil;.,,. -~~:!~;\Ci';n~P Li: 
$0{1.g'S J)M.C wi1h thrte pit.h)' 
$Ol◊S'. SMrlcr lt~n a nd 
hun2ry, B&rtx ,earing and 
-sca¾dirig, a nd SIJaw polied 
anti d irec-l 

" Sor,a:. OI Jtappineslt"·' Is 11 
&OTit'OUJ lr8dl, using the 
Ouh• and cfatlne, In a lo vt' I)' 
o u t•u f-foc.1111. lnlro cfi.1r1in n 
bl!fO, ~ ,h ey .$Witch back ll'o 
the- M.)(es for a bot~ st((lna
theme sta,temenl which kudi 
lnu• a perrect p iitnQ 501() 

.. Smilt>''s Place " hall a 
W ill)' intr(ldUCli(lt"I llnd 3 
superfast th\'"rr.e, oJt.e-r v..l'llch 
thl' improvis.:,t ill~ 11re In th.e
form nf d u<"t" tw-twt:c>n the 
v11nm.1s ph.iye~. An unusual 
ide.- t.hJ$, hul ll W()fk$ 10 
p,reat Mft!<:t-. 

·• Pere·s ll\a ·• ss ano1ht1:r 1y pi .. 
cal T ytler tb.emt: b·tief _ bU1 
h1fhl\' melodic. attract,v(ll) 
\'.f)ICt>°it . and C(mt.im lt<X.\d 
solos from the •~adN .inc! 
C:hOH('J T ht fin<'II IJICk i;s: a 

Ci11Jvin Massey baUad, .spot• 
li2hting Tyner and Carter. 

I do-,,•t want, at the age of 
23. to so•.md mu: a "mouldy 
l'yage," bul Qne or the most 
Tew~rdin8 ltl'l>¢Cl$ Qf (hi,&, 
album is t h11l ther<"'5 no. truck 
wlth r<>~k rhythms. or an)· 
OtheT $UCh e.pheme-r:it t ri \'i:t 
Mfl)'be l htit's ~-¢ao,a1,C it'.s 
already tWtl y e.a.rs t1ld, 1)111 I'd 
like U> t hink t h,,! Mc.:Coy j s 
still pr~ee;upied b}' l h i$ kind 
of t'lnll>IC, Which 1$ dl(l(k run 
or Lhe best kind ot qualltiet~ 
~Z~f~!t,o~.~,~~• ,u•rl~tr v, 

JACK 
DeJOHNETTE 

D\JKE LLLINQTON:5 
70™ DIRT11DAT CONCEKT 

A musL for ill JctU Lov«s - This album 
,;p~i:ill:, re-cor~«t to muk Duke ElUoqton's 

70th b.inhsi•v. , h.ows The Oukc ' .-nd h.iS 
!omed ~emen it the 3enhh of pl..r)'.ir19 
p:err$C•tion ~ly t}iis is abo thi! Wl 

recordin9 of Johnny Kodqi;:; whh the J3.3t'ld. 
A. sp.eci.al ptioe for four sides. 

Nk1rlrn'II} e milestone 1n jot.z. history, ~ 
Recommended ~ail Pn.::o 5Z~·i;. _ __ UA!l_6_000_• •~ 

M1~Jin j~~:;~~11 (r;~~t 
VI\OU$ { l)a.o ) 17/ 12/63. NYC 

(c..1-0eJohn"""'• ( Me lod1c..•). 
Meupin, ( I e- no r), C~II 
t1)-enoJ. £d<I•• Gomv 4.ti,n.5,} 
"''ld1~,'-:"'(N. ~{!~ V'\tO~ 1::$)2e;~;ef_rn p1,.y , wood 

(eJ- De,.Joh,-(,~t• ( d , v m •J. 
co-wan C••~ HI(. pl;tno}, VllOUI 
and Gomet (bn~e~). 21/f:!'/66. 

{1)-u (e). mi11u• Vit(l(I$ 
41nd plut Mau~n 1t1u:el 21, 12,.sa. 

THIS ALBUM, Delohnet<e's 
eebut as a Jeader, mus, also 
be the fl_rst recordf>d 
example of the de-Uc-al e an 
<>f playing jan on the 
Metod,ca. 

Thi, IMtNJme,n ls rather 
like i hal"mo-nl~a with a 
ke,yt)clard, or. If you prefer, an 

~~1ten t!:ai~ n~..";hp!eeefai~;; 

~~~t~~n!
8 1fetar:.; : mtt~t 

able. 
We' re told that DtJobnettc 

~~eia~i;t ~e hirns~~~
1fue~~arri 

~r~ !t1/ to"'~ayar,~~~d Ii~~! 
on the piano, and there' s 
certain!)' no t race of ,i.lm• 
mickn• in his a_pproach, He 
can itet -'round ic prr:ct)' 
quickly (dig. lht- t hem e Sl~le• 
men t and so lo bn " P,wa.• 
O.iddy ''}. O:tld lht t.nse:mble 
blen d w ith M:Supil\'f lt::n() r i.$ 

qU~ t' l~~t':: ~h~ 11
e!~rety or 

in.:strume:1~ti()n tells one \hat 

!!Vl 1~a~/slt.:~~yr;ri~dndaJ~,~~ 
posin~ talents we lf dJsp la)'ed. 
H!!I choke of sidemen is 
admirable, and Maupin plays 
here better thao I've ever 
bea,d him before. He's a 
strong 1enorlSJ able 10 ltcep 
his statement11 concise and 
l)()Ulted. 

Co well is one of 1he lin t 
cquipl)t!d pianis ts. 3{(,m nd , 11nd 
his. pl.i)tine: i,; c.:on:sisl-Cntl)' 
, rtso and me~ninerut, a n~ tht 
lw() b:1$.$i$l$ ;lr~ j11tt ()Ul of 
,:ight V ilOllti , in J>i!-r lkub1r, is 
e. Y1)ung -gianL w ith & fan!Mtl t 
to n t an<.! ( ()n $iderahlc m el¢ d lc 
po'wet$, while I nnd Gnme,: 
more ,ewardlnt In this con
text Lban w l1h Bill EvaM 

Haynes, too. was a great 
choice, and it's a sh ame tha\ 
h e s ee-ms, to have slip,ptd 
back Into t he serni-obsc-uriw 
in INhkb he ,:pent most of the 
fift ies. Roy is one or tht 
vc.at d ru_rnnw rs of j&n., and 
Jack's eompositio" " :P.ln sl• 
Dadd)' " r~fers to lhe de.ht hi' ~:~s at~ r::'Jiilt~~rn.lh<' f'l l~ r 

Jack b.imitlf pl.-\)'li- bct}ut irul 
d rum,;. in th.r,1 J(l()st, 1h r illir1g 

w:cy or Ms on several tracks. 

~!,~i~h1
•,~:1u;•e~li~r t!::Fs!s'; 

an6 •• Wum and Winuy." 
where 1h.erc's. some lovely 
featht rwei.v;hl brush-work. 
'rhe lwO ·• Req uiett1i" are 
ftee bnp,ovi~11ilitm$, in 
memof')' <>I receM American 
msrt)'r$, and b<>t h h i\ve lo vcJy 
momen ts . 

On th!! evlden ee of thi.
album. h wo uldn'L be Jurp rls
ing to flnd DeJohnette-, when 

~:,n't9::cl. ~~1
~tv1~e!s~~.,ta:

1! 
considerable- amoum ot o ffe1. 
not Jca:sc an unu.liual standud 
M m usiciar,ship ,--R.W. 

TONY 
OXLEY 

TONY OXLEY; •• Fout Com· 
p08ieiO,.$ Fo, S•"'°' ,. St 1.,,. 
o\f li• sc,ni,U:,; Am.:in: M.:i;a 
e1:1 . (CBS 6401'1} 

O>< l lly ((I; ' u In II), K• nny 
Wl'oteler l1tumpc,1), Plllu.l Ruther
ford ( uombone), E:v•n Pf!tk•~ 
( tt·no, .$OP(f RC), D•f•k B:111ey 
(!ju,1ar) Jeff Cly11e ( boz,) 
Londo", 112/ 70 

T ONv~ryo~;~v t~s a:~!~! 
an honest, riE.warding blend 
o r Euru()t:an eompositiooal 
t ec;ttniques and jau mipr'C>· 
vlsaclon and feelirg,. and 
this, his second album for 
C.BS, c onsists of tour p ieces 
wh1cJl h is $ext et has been 
performiog thi.s year. nol• 
ably Ol t6t ir Hambur R TV 
date. 
\Vhhou.t b.avin,. th e fl<'(lr n , 
It's difficult to · say how th, 
w rlttt'l'I P011$ilt.C5 affet·• thE 
music, bec.tua-e .ill Lh~ mu.sl• 

~:.!!i1e•i~r~:;ntinf ~
1trt~l:: 

(.'Omri0$i~1n11- which would 
$Ound ,.,et)' much Lhe samt', 

~~!:i~i~l~IWii!la~I~~~~• alt th~ 
Bu1, tilking the writin& 

ml;'reh as a method of j!,~vina 
t he music i;o mc iri ili.il ~ r• 
~iflnii,ati~n (wh kh is ,.11 ii 
shnuld hr <1 t this lc-vt"I), one 
r..tln :W.)' t h ;1l O lC" l~y h:as 
SU<'Cf-1?-d(:d pe-rreclly 

tte MUld h3 rdly have-
chOll-el'! hii playets. better 
Wheeler. the quJet g t nil.1ii 
whri cari inVfl!t ans kind 01 
m u11il: (tVCl\, pr,1b.tbly, a l>«t!i! 
ha11d) w♦lh hill own d,:-ht<il t t' 
:Jl,r<'n&lh Jtnd wis tful a.race; 
ll\ltherfv.rd- Un d Pu )(n, hOth 
complete.ly vetsed a!ld 1m
mers€-d i11 1h ls arf'a (,! 

expcrimcntotfon : Bailey, PO$• 
s iblf o ne of the 11~.11 
o rii;tin:&t11 or our time~ and 

~!{;i!i,t:~~ir ,t~~:f~/:;fbf:; 
,nol'ti Maring than he c;h◊O.sr& 

to &!1'! w:hJ~~Tr.da~~· a par 
with alt but the vef)' be/It 
jazz dtummers. i!f ol)e of the 
fow percussion.ist9 capable not 
only o f pJaying; b!Jt aJso of 
wriLin& i!.lld or~rin.g such 
muiiie. T he. variety of texlwc 
and oono rily he obtains from 
h is lnatrument$ thr<JusJ,out l s 

lit~!~:~:~af1~ ~.taf;8~~
11
~ttrac-

t i'l/e piece. s ignposted b)' brief 
wriu.~n ensemble passages, 
and containing a terrific so lo 
:t>)' 8.iiley. 

" Stintill:s " 5t.~ms rather 
frtier, a5l~rtiflf with a scat• 
tered, ,scraich1ng ¢(ln\1trntion 
be.fore buildirig intti .a wrip
Ung colleceive in,p,nvi$0ti0n, 
wilh Oarin&" wotk: from Wh¢ol"l
u and a hrfet, rl'IO\'illj:; 
written coda. 

' 'Amass·• is pou1bl.): the 
most adventurous com-
11011iti<>n, using ,a gnphic .sco.ro 
(sh:iipes, i11stei11d of COO· 
venrional n1J\atltm). Hf: has a 

rl;a~i4ve~fl!l(~,~ir·M:~:~ 
!iudn:i~~n~~!!~\/;'1t,t~ i,:t~J 
sees Rutherford at hi:s rn()St 
magnificently u rtconventi()nal. 

The album c-1osd w ith 

~~~~i::ra~:-e!i!!:f; t~}:~ 
Allln Skidmore's elCeellenl 
D~r.am a lbum. ·rbls ralhe,r 
me-re <>rt.hodox outing ftttl ,,gly 
w fnrb \ID an a.dvenlu rou~ an() 
wholly s .v( cc::ssf"ul 1tlln1m -
R.W , 

WARNE 
MARSH 

WARNE. MAR$H? •• NI Ph,1 
vu,- ·• \'ou Stopped Ou1 Ot 
.... 0((,-',n linn1e JI l',!!nouos 
11"1 t 32t1d , s ... c.ou,,ous.ly-lH 

~~~~:Z And Go (l~h•IAt10ft 

M;trst {19 M t l. (;a.-y f o&1•1 
4aho) O:,ve Pa(1o1o _{bo• t;) , 

i~'ro•t~~,~,iso. ,.J d2$%s0/ 6'iJlos 

r~~ut~~~ O~tisor~~! ~~~~ 
important a lbums rt-leased 
tl\is yea-r. 

l 'here may be mao)' 

h~~~e~le~i:;~t-w~o~~:h~c:rid 
for them it must be cxnla11,~ 
that h Wa.9 he, with altoi$l 
Lee Komu , who {orm..-d 1he 
rront -JiM or pi;u~~t Lerinie 
T ri.stilno'.!i g r~..i l £ re)ur,3 of I he 
line Forties ~nd earl)·t()· 

:'!~~: o,:~~i1!~~1l,'~ul~~n~ 
called ·• lntu1tk"11.1 " In HH9 
Which i$ now genttaU~ ac
cepted as being the ftr&t 
u:ampl~ of fre-e- co llttth•c 

lmf~~~~arl~ho eq,,~t r, thi: 
Tristano school with ·· C1i1.1l" 

~!ZJe ~~I w~«:i~~bZea 31;f:,~t 
Warne, His t()nc i.s :13 d ry as 
\he finest 3Jndpaper, diamond 
h.ird, 1.>u1 the c:<;mtent or hfi.
p,Jaying reveals, a deep com• 
milment to 1tie, Ideals of all 
Jau. 

He ls a nonp..ire il iol()is t • 
skating over the sp.irs<' b11<.·k• 

1rrtta~!) (~~~f.:~md4:p1a;'i~~ 
fantastic commttnd of hatmo
nic theo ry ttml rhythmic 
eommanrJ, iflnd managif'li to 
make ·it sound en1011onal and 
non-.ac•demiC at lhe same 
lime He ls uuly a eomple:t(' 

t~1
• !~~~~~~I ~J~eh~o:is:~~j~ 

until only t he e~cnc~ 
remains, and for a uis1c or hit: 

r::lus0 ~:;.,n;e\?;lf~!~t:n :J 
" 317 E.32nd," whith Is 
brimantly unexpe¢t ed 

FiUifl&;lY, \he athurn con
t11 ins lun~ hy Trilll.al'IO ..and 
Konh,:, plull one standard and 
3 U:Hnlnute f ret lmprovisa• 
tion called ",·ouch And Go·• 
which starts with scime 
elegant noodling before. build• 

~~uJ s~ean;a,:~t,:◄~;:ai~, 
moods and tempos. 

plu,~~Sl1<◊nit~0110 :.;i~t"f:i 
h3s m.lntt&C.d 10 llnd a voice 
or his ow,. inside !.ee's 
lan;.uage-. l•arla10 and Tira• 
basSl) al'"1!' aptly runctional 
a nd, on " 'rouc-h ,-\nd Go.'' .i 
greal deal more tban that. 

This Is only the seoond 
Marsh a.lbum in mon! than a 
decade. dut> to Lhc feet IP.al 
t-ie- ,·irtu.alty r t tir('<.f in the 

~::1\Le:: ~iinlte 10 N,!nilr':!\ 
pre$:<u,e, OI ja.u., 11nd OM 
mUl'll. th3nl( John WilliaM ~~:~rs $on/ tht<)~matl

0'~1~~ 
Coa~I Reve lat.ion label} for 
finally persuading h im ln10 a 
1,tudio once mere. The resuJts ar• s urt>ly hlstork,-RW. 

1n 

brief 
BECHlfiT "'•do a jil't"HI m•"Y 
re-cords dMl'I"~ t11s stay In 
~rtn<'t from lMt 10 ''9 and on 
mo,1 cf 11ttm tch0:wed hi, ,,eat 
tU>ture as a n lmp,~yisfog mldi
ci•n iro tho N•w OrlN"• ltot 

~~and~~tnb:"fJc:~;:~ "!!i~~1i1! 
outu••dlng mu,sK IS sli,,pl)' 
bcc:auu ,he French INl•d• o" 
the majorilJ of !'tis Frenc:lh 
made titles wen u11•1>te to 
strlkf a rapport w1th t,l,i,, ror 
all tt,at lltfy worked IHNI a11d 

r:W:t~· ""~~0J'.~e ::f~l! 
SON&S (M.art,.1• Art h NA.t.lJJt) 
is ill c.olle ~t•• • •f a do:i:cn ol 
Wl\ifll ll S6ys, rci<orded var(O\ISI)' 
11rhh ..... Wnd, ol Clavdt. L.,l ... 
01td Andre • • • • llet t)' during 
I.fie l9$l to 'ST porlod or 
tlii.r -.abouts. $em• e f the tunes 
~re mart<h,fi11• ••d r t ;1111onU,ly 
wtt11 s uhfd to Jan p1,1rpOf.Os. 
Otlle,-s ar• OY•n•s,entiment.al for 
1t>M-t Jan tasta 0:r, as w1th 
".Av Ctair Oe. La Lu,ie,•· a bu 
foreign ••uf f1,1Uy f•r the idiom. 
., f'ieure Pas, NIU)' .. sOIU\df 
Jlkec onother chapter I• U1• 
11t0<7 of " Poti.e: l!teur:,. a .. d 
.. J'en Al Maier. .. and .. A Mel 
D',,♦yt:r " aro enly so-,.o. But 
kch•l'I 1opra110 Hdef .... Wry 
.stro-ngty Ol'I " '-• Norch.a11d D• 
Polf~l .. s .. ( ond if that do-e,• 't 
mean ll\e fl,h seller thc.n h's 
Pl'Clbably 1,1npri,it.1obt1), w"l¢.h lj 
iil j,011,- • nd Joli11 " OfltOllcl " 
111n11 of h•••· ·• lrave M1rtet..•· 
" Bonjour. Parll. •• al'ld " Un 
Ana• Comm• C.." ··rt,.ls 1.,,t 
fe.:i.tvru a i>a,Ucwlar()' good 
long bu1ldio9 s;.olo.. " Non 
Homme" I, the otdi• yo\l 11110w 
Uld fairly lmpr.HIH 111 the 
..,.., lllf soaring m•lody - ,.o, lo 
l>ll lfil'IH.tH u . I would11' L 
recomme,.d ..,,,,_ lo an,• ""! who
dldn't \ ltOW w 1,u1t MUVe1' 
le<'hft was capablt of. but a t 
o,e- Martll• Arch pt;C". It It, 
wortll considerll'l9. B-ctch•t wa.s 
lllt,11,ordi""'>'• non without 
ou~ldo lnc;p1,,u1on. - HJ, 

radio jazz enjoyable, lightweight 

Now lhaL tt,e bo),o no¥• IS 
dl!">lld ♦<1fl t • ne. ll't obvious Uu1t 
,.._. y·oul'llil a.-.:i:illan ca1(11pos••s a,ltls-ts Slanda rd T fmo 

FRIDAY (28)~ 8.5 p.m. J : Bobby 
Troup Jhow C.Jri. Men, Tue,-. 
Tkurf). ♦.45 U~ Jo111,ny ou.- fl 
and 8 Show. 10.JO Ot J ·u:.t
,.tvdlo Fr1u,klurt. 10-'0 J l 819 
San<I>, U ,JO 1": Big 8.:i1tds
(Ouk1t Ellln91cn, luit 196,0's, 
with eua F itigo:r a.ld), U .S • •"'• 
J ; Undt l'gr~\Jnd Mtt-SIC, U,1$ T: 
.J•cli T • :i..tJ•l'd•fl t n COl"l(ltrt 

SATUlllOAY (24) 2,0 p .m. I.: 
Cl•nk Jau HM.SOI'"' (illl.,9to1t: 
I" H,llrff.fl', 1.926--.JO), 5.3.(l Bl: 
.Jou. R"(.Ord ROlll\lHls (Stove 
Raco:) , ♦,15 AJ: • and • • 10,25 
0 : ()) Al'•,hil Fr •t1klll'I, ll.)O 
Al: Mlle$ Davis Quintet, c;arJ 
lwrloi,. Q1,1&rlel. 12,) a ,m, Al: 

'!!!~i:.'•tt~il\.~0 iii-!~"•.,:r\~s 
J ; J•a. 

$UNOAY ()()) 12.1$ p .m .J : 
FIIICh Ba .. dw;,.901t , 6 .45 A): 
Oullllo IEllinqloft (HU5'UU Pano•• 
s.e}. 1.» 81: M•lko Raven's; II 
•nd I Sho..-. l.1S U: Euro-Dif< 
Piride, 11,l 8l and 2: PtlH 
Clayto"'-' Jannotu (BJ sttr~ 
f ,om 1.35) 11.S a.I'll . 81 Ol'ld 1: 
Jan (:h1b. 

fMUfl:$0-',Y (J) , . 2 p.m. Bl ud 
2; 11;9 B•rod So•1Jd (Al•11 0,11), 

ir 't:t t
81fo a..K"ndc!•~0 ... ~~d•(o!0k: 

e111.,9IOt1 ) , 10,)0 J: 501,11, U .)O 
T l Blood. Swea, a11d Toan, WIU! 
,inuer Oavid Clayton·Tltomas 
(8, $ ~rut T, Columbia KC 
3(10'0). 12.lS ,l,fl'I, T ~ Planl~I 
l!ubie llah (Cofwmbi• C-.15• 
$47). 

Pro,!Jr. mmu s 1,1 b j o c t to 
Ch;tl'lgO:. 

:t:fl'l~~•itur1:;0rhgehle ratoo( r;:~ 
f:1~~~:"1,,'::.:.s·r:. i~ .. :~!"vt3 
Ujl!t • .;al.-y fl'lllloctlH . Two or tho 
bost ..... Edu Lobo and HiltOn 
M1:s.c:imtl'llO, who.Se lut10 • r~ 
ustd ••cluc:lvt ty 11)' altol.s-t P ,1: ul 
04=smot16 on Ins tiow albu"' 
•• ill'ROM THI! HOT AFTER• 
NOON .. (_A& MAMLS 9H). At• 
tually it sho.i,ild b,:, e:•lled 
" llr<lm Th• C<,ot Aftll•nOOf\," 
attc.ause tho musi, ev.tte, ttlo.. 
atmHs>IJ•ro or • ••.:i:1 &Pl'$$-ld l 

!~d.~ '-!P"~~o~~?co,~0~~:,~:~~ 
$11,1:de, A«ompaGio:d by ♦ , .... ., 
♦!'11:h •ftr,I wlUI lfih1flgs. tlorM, 
;11nd a rhythm section h1cludln9 
Ron C.rltr (Oo\,O and Mllec. 
0h'lf '~ l'l t W porcuuloni~l Airto 
Mo..-.ira o., drum,, Dnm ootd 
tnterprets lht 0119~ wlttl a 
t••uluJ i-lmpllcity a nd con· 
s.i dl'rablc ettiention. u, that sui.. 

~:d~~bt~I~• a to:~ !:~ta.!~ 
b11t " Hot. Afterno,on" i~n·t ii 

KSY TO STATIONS A.NO WAYE• Jau •!bum •nd ff be$! usod ilS 
UlH<iTHS IN HETlll:ES. A: 111:TF qul111 acccompo.niment to the 
Fra,,c• 1-U.:H , 1->4&, ).8.Q. B : atoremientlontd ♦prfJ•mldi , 0011 
DBC 1~20, :MSOO/ YHF-, )-181/ S.tb-Ul\y'$ Ufiri.9t.mon(i are l'IC-t 
lM/ 464/ YHJ e: NOii!: HarnbUT1f tll• m~ 11d11cHUUrOIH l'y,:-
)Ot/ H•. J: AFH t:r11 .. ljfurt 5A'1/ h e•rcf fro.ft'! him, b1,1t Sff"Vft 

~/~~- :r:an~~u~u;~~ :~s,~~ g'~~!n~~·r;,\1:,~i:::~·::0:!t;~ 
MONDAY Pl) 10 . .JO p.m . U: lSl. U: fl:adio 8rti,,t1t1 121, V: • ble. w-ell•l!)letwtied, purp.soful-
kil'l$1 Oliver. 10,3<1 J: Oldio:..,, ht R,e(fi• ~irtt11fl S;JG I)' 1111Mwfllg;hl ,llt'll, m . - A .W . 

:~~~:~• J.½: Jt Fr!:n J,1:1,~ ,--------------------
11.SO T: tll• F-itx.1Jcr11ld and 
l.oulf Afi,,Sf.tong, (Po.-9y and'. 
8tt.5}. 12.1S a.m. T: New Jan 
lto:cords. 

TUUOAY (l) a.:,o p.11'1. E: (l} 
l'OJl•J.n-i with Allal'I 8otnhl n~ 
<C.lty's T.-ouble. (2) New Orloan, 

t:.ro :r IE~~~i.;•::.,1 ::n;::; 
Cornn. 10.>0 J : C •11d W. U .O 
U: Fre"kfurl .JF, U.30 T: E lla 
Fla9e.-11ld arid t.oult, Arn\Sl1'01'11f 
(Pctr1tY and een). 12.lJ a ,m 1"1 
l&uisa 1n Jan. 

ARETHA FRANKLIN 
on Saturday 



One more tour, then back to Africa 

-~ ... 
\ . 

• GINGER: Afro-beat mak~s Motown look sick 

Boots 
g.ets into 
antiques ... 
.. BR~:; s;f~!:rig!;o~~v: 
a sympathetic n<>d, as we 
broke bread f.n the F1sho• 
theque. 

•• Not enoui;h money for 
l\nolhtr ba~ of chips;' I 
1-4r-0anM, dipping a $liC-e Into 
lhe s ingle: bQW'l <Jf wa.tety 
soup we w ere b.h1tr1n,.,, 

ln;~ !:~~u!t~ T~:~d a~! !li l~e; 
rage 1hei+, <lily:,., LMk ;it 

:~r~ltsp~fe E~o~ ~~~r~:n~~ 
ric:.i tn se,nch of expenslive 
h tiC•:t•hrfl:c. It's a 1narvell,1tu; 
rnnn of invtstmt nl." 

"Maybe - but ho .... , ~·~n I 
afford tfl buy antiques whet1 
my :iolc c.ipit.11 consists c,.f 
ant g:uttar !Ind CG 14s 9-d ?" 

•• Do )'OU mean to ~ay you 
have 1ha1 murh !lavt(I? 
F.~m:k.1• We're r ich! Nov.. 
hft('·s m)• plan." 

'l'hat nlghc Spinwfigh1 t.onk 
rne to a bomb siu- in 
Mnrylcbooe, Lnr.don Oemoli• 
tion workt'rs had been haolln&_ 
down an ancient block or 
dwemng; to m i kt" wa> (or & 
nt"-' "highway m t h t sky," 

' ' What the bla::t.t:$ ar~ w~ 
doing h<-re ?'· I whfspt>red_ :b 
we cUrr;bM ovtr -a barrier 
ni:'lrked 'll'illi a trinnin& skull 
$!'Id piC::k<"d t-hu)uf.h pdt!; ('If 
ruhb1e 

"Sssh - guard dot;i are 
patro11Jn11.," wa.rfled Sp1n-
wdxht. 

.. Lhull - there. tn lht 
mu,lflligh l," 11nd ht r,11in1c,d <11 
what &ppt:iHi'd to bt' a ma~, 
111 mil l l11g m..tttl. " Puri> it'11d," 
he breathed. "Junk,'' I 
erottkcd 

Ht' bta:an pull!i;,i and 
~lr\l.JO!Jina with 1ht nbjcct, 
hull buri~ undl"r ivllcn 
m&.*•nt\ ln I he f.'l h l.' rc lll 

light, Jt b.?'Ulfl 10 loih sttape 
h wa,s a,i o ld k.itc:h('U r.enlt(' , .i 
monMtr of twisted legs and 
htaV)' irOn doors •nd pfatts. 

~• ~~~? ~ ~-d <:";'111 n~o~!' ';[.'~i~~ 
alunf steal th.is- curse of the 
$er\·ant classt>s." 

'' we:re not ~ing 10 st~al 

~Q•j·n~a~~ ~~k~ ~!'jt,:· t:~•~ 
building ~ite r,,reman. Thi")' 

;~~a/
6~~t lt

10 w:":tr i!ht~ 
your six quid, we ca,i clean 
up. I reckon we Ari a;et £50 
NlS.il)' on the oprn m;u kel," 

Tht howl ◊f dna:. \tfmt 
s.hivtrs d()\\•n c,ur gpi1H;, 31'11$ 

;tn~can~t:~d ~e~~~ thir w~~:; 
tr~~=:~s J~/"~tr·~,t!&~as fl 
hive of ucuvit)-, 8 ulldn1:cn 
t hundt'Tl:d and .11\>1\vc. th1• 
r;Oist Wt;! hauled w1lh the 
10,ema,~. .. Six quid i i; o u, 
ftnal offt-r !" sh('luted Sean, 
while I bit my · nad-s and 
lin~N~d mf purse 

., Cur blirnt'Y Guv. Vou 
d rh•t' 11 h.t rd bttrt:.iin •nd no 
ml$l-.'kl."," $II id chi." ron:m~. 
"r\Jnght li10l load flt Junk i,I: 
\''"If$ IN !lhl" Quid And t::f!I il 

nff mv sit~ before:. I h&ve lb~ 
l.;iw On to y~rs, Thr- Law do 
y()u ht.ir mi:-? THE l,AW '' 

We stagaert'd tt1 a piirk~d 
b3rrow al'ld wheeled the, 
smoke blact<ened tro11 worli to 
my pad in Nottin,: Rill. 1t 
t(IOk :in h(lur t4 hoist tO th" 

~~:~, (l<;~~a1~hethit~t~~mc .. ~~ 
foul of temper. 

" Never miBd," said Sean 
;1!min1 .o hcorfch kid: at the 
oven doors. " it' !! worth Its 
weig,ht in 1old," 

.. Worth its weight in soot 
more liket}1." I watrhed in 
amaume,u al' Sean hopp..-d 

:r1~~~d ~:~~~~h~iu:i~h:o~:)Q~~ 
feU off with a clang. 

N"ext day wt Went on a 
lighlnint tour nf t ht> dis♦ 
rothequ~s. W,: 001-1htn't find 
Jimmy :.in)'wht r('. Rtim.nur 
suggested l\t't ...,as hunhnt 
U th <'t'ntUt)' OOdipruds_ in 
FJnland. But wfl met uo with 
Cocky v~o Herbert, $0 undtr 

![J~~:tle r~~!a1tr.ebe1~~ ~~1 
lO th( giant 8001.n Unit~d 
lhtwerit'5 tonunit, 

"A kitr'hitfl ran4l' ?" he ~aid 
excitedly ·• Ye.ah mein. lra7.)' 

for Ginger 
GINGER BAKER knows 

what they say about 
him - and he'll drink a 
toast in vodka, wink and 
war dance on his tom toms 
in defiance. 

Airforce a hype? He's got 
an answer for that. A feud 
with Elvin Jones? He'll take 
Elvin on anytime. Beneath a 
bragging exterior. a modest 
man .. . keeps fairly quiet. 

PUNCH 
Ginger ain't a -monster, but 

he's honest and forthright, 
which can earn him the dis
like of those who c,an', for
give the brash and brave. 

If Ginger wasn't the way he was 
- he. couldn'1 p)&y drums Lhe way 
he does. And he wouldn't have 
been such an Inspiration for so 
m{lnY of ,oday•s tock pla)'ers. 

An En81i$h wtiLer wjth a taft."nt 

I ~%c~!tJt~~g:c~at:'~s ~et;~~~'(t 
fi~ure" in an app.arentl)' uneofn-

hl~t:~:~. ~;yc~;n~~f ~i;vf~ ~~ 
race." promised Mr. Baker+ 

l'U h~vtt .i look 11 might go 
nicrly wjth my d<>t.tn F~nc:h 
wtirdrvhes, sel.e.ction ar ugl)' 
d1ina we.ar an(I exampl~ of 
1~07 umbrella $tand!I." 

A '$ he cllmbed the !llalts he 
ehattert'd enthus~astkally. ,. Of 
roorse, it it's s genuine 

•:-::o~,l :r~~O't!e f~:'th ·~= 
mu(-h .-~ I 00 p,uin(';i,. n:its it 
8:0l scrolled legs? Js, t her1: th~ 
s ign o l a fish on t he! A.,h can 
and keule uand :,r, 

" l aisore you It ls- a 
superb example of Victorian 
kitd11m furniture. which musl 
b~ wurtli pt le;q;1 150 
suinus:· Sean was ~ying. 

A$ we etllen:d mv bed~ 
room. r:ow ankle det>p ·in s<)C)I 
afld rust, C~ gaud ~•lth 
inst.ult rtwulsion at the mM• 

~tr~~~ :::~et/~h~e s~~~!. 
3nd Lhrtattned to pluna.c 
through 1ht ~ln::idv c:reakina 
flootboaros. 

But if the.re are dissenting 
voice$ raised again.st him in 
England and America, there 
is one count ry he can be 
asS61re(S or a warm wekome 
- Nigeria, 

Ginger ha.s just rd urnta 
frotn an extraordinary 
safatl aero$$ Africa, and 
de<:lares he i.s in 10,·e with 
the country, At a 31st birth• 
da-y drink 11:l his London 
home:. la$l week, he waxed 
enthusiastic. about his ad
venture-.s. and in pa.SSh)g 
promised tllat Atrforee 
would keep on flying, wh.o
eve, tried to .shoot him 
down. 

He relaxed in an armchair. 
stru.mminJ .i guitar •• Eric 
tMghl mt h<)w to olay." 
paU.in,: the h~ds: of his t))ret 
chiJdrcn, and occa.si<.m.ally 
$wearing al lhem when they 
IWed in deadly oom~~. 

"rve always w;mttd lO go 
to Africa," be explained, 
pushing an A1g~iiln t'lat over 
tyes rec◊vedng from mo~~ 
quit.o bit~s. " I sUiyed tn 
Gh:itnli. and Lagos with Guy 
Wa.nen and saw Remi Koba)a 
11nd Fela Ransom Kuti who iJ 
a trumpet play-c(, 11inaer l'tnd 
dancer. Ho's JtQt a club a.od a 
band with t br11e. uxu and a 
oonaa drummer which silays a 
tl'l ing ca11ed Afro.beat. And 
il'11 heavyl Peter Ki.11g t he alto 

~8.i'd~r 1~g:~~:g1:n .C~jb!! 
well 

"Af'ro--bcat make:& Motown 
l<>ok $kk~ I pl11>·ed wilh feh1's 
b.ind and ;t ar◊up c-~Utd th" 
Hikkt~," 

•• I wu aboUt two wee)ts fn 

"Tbt: pt0ple thtrt' wen: 
n'larveUous. NobO<b• knew 
Who l was - lh~Y jW:t 

~;ui!}r I ti:J o:;:~is~ik~ h:: 
A,..b woman, :tod all t he kids 
called m1t • Mai.lame Mu• 
sieur' and r.ln away screa.m♦ 
ini w ith h1ughter, lt was 
really quite" tunny . l lefl the 
c-a, with a r@llpect.able citizen 
and eau3h1 an ae,oplaflc to 
Patis an4 an ae-roplnnr, 10 
Chana. 

"I walked Qut or \he 
airpor1 and .ieot .rrtt.ttd r◊r 
not havtnx a pu.spc;u·t 

!~'!r~ti~~t t~tJ~ 1~a';r~n~: 
hOun. l knew Guy from 1960 
when he came to Britain+ .He's 
a eomplete madman. but a 

~ \;~ to get a Nlgcrian 
vl!la, and in the end I just flew 
into Ui,gos without one a.od 
thc1,• i •ve me an txtt1111ion. J 
b;:id an incredibly &OOd Ume 
ther~. Ttiere wert ~ IOI ()f 
m(>Squito..s:. Which is why lhf' 
white man i!I thin ()n the 

fh~u::co~':i ~: J ~~~tkn~!~ 
flal on my back wlth bit.es, 
but I 100k some t ableu, a fter 
swelling up llke a balloon+ 

" Niieria is an unspoilt 
country which keeps its 
Afric;an C'Ultvre, h will be rich 
and p0werful one; day, 

•• Thf!}' wer~ t11 110 pli~11.:id 
to see- me, yet when Re.mi 
Kabska tomes htrt - he 
gel's turned aw·ay+ Ther ar,;: a 
more cultured and c.rvifi~ 
pCople l han many people In 
.»ritain, And Nigeria is where 
th~ mutidl\n.s come fromt 

Dfd Gingrr p iC'k up much 
frorn tM Mrk;an drummers? 

" ◊h man! Theu• was: o1 
drum choir playl.n¥ pieces of 
wood that wert l:nc,edible, I 
.had a play with t hem, and 
H1erf!! werir t'WO kids, whll 

!~iShtt.!~c:,Jh!e~~~ out ttr me, 

Ging.er bad to rac:e hack 
from his Arrica High Llf~ to 
the di.!US$tr-(1Ull Knunlin P-estl♦ 

• It seems 
to me 
that 
Airforce 
IS 

doomed' 

val, f(1r 11, nfm•e•i.stent gi,: 
Wi1h AirlOrct, But he didn~t 
seen\ too up!l tt. 

" Wt S◊l .i 'ph()ne «.:all 1h;:it 
fl was called off. I h~r tM 
stage got washed away ~nd 
!here was nn point In l)Ur 
going up. excep1 to help w ith 
Ifie rescue work. 

.. It SCCQ')$ to me Lhflt 
Airf('lrC'e i.s doomed. Pcorl~ 
don·, want A irfo rcc- 10 
bappen." 

Whal did he want t<'I do In 
the future? 

s~'t!s W.~~• ,~ fTti~
01o~:S.!.h e 

ln r~t-nt interviews Ging.tr 
and Elvin had be~n U · 
chAl'lglnt vertNII fist icuffs, 
Elvtn expre!1$lns: the v~w 
that Sak.et can•1 pla)', Gingl!r 
determined to ehaUenge him 
lO a drum duel 

•• Tt 'i ju,t a nc-edle match." 

;:ril!t, t~~nf~~ll~• i;v;e, af,~e: 
the stat@mtnts I m;tkt:, lo a 

.:o":cl! h8r~~. ~~ !et~~~ ~~: 
T(>l)Y Willi.ams third. 

"All I want to df) bi pie.)' 
ln frOnl of people. a'f'ld it 
Elvin i.s a;:.me. so am J. Mu 
Roach play$ better than 
anybody anyway. o.nd Elvin 
isn't ptayin1; all W4'11 a$ he did 
five years ago. 

•• lf you can't have a l.11ugh 
about it . . weU, what"~ it 
all about? If I pJayed along, 
side f,lvin , he would make me. 
pla)' gOQd., • nd l'd make him 
play g(l()d. Half the pe()plt 
would be on his iid<- to come 
and see me m~ke a - - or 
mynlf, we'd p.lay t◊aether 
aOO make - - of 311 or 
ihwi ~ld Airforce reduce t u a 
sm.aller lint:-up? 

.. Thsr.s Whal peopl~ ketp 
-eaylng co me. I'm th1nking 
:I.bout lL I'm not over sorry 
abClut the ee,op1e who baw: 
left, but l like to hav.- h()rni 
{n l.he lioe-up. Harold N4;Ntir 
i.sn't in the band any m<,t e, 
and I dOn'I Wllflt h im ba(k, 
He's a good ph1yer- - but he 
was coming h a bit 

•-- rm al.I for catryfng on the 
00.nd, bu.t it nee:d.s a lot of n::~,e~ t~~ff~=p~f t~e~ 
Yi·ere set on 1hefr railll That 
W3.$ Ho11:0Jd's trouble. 

"The s.«:ond LP 1$ d(mt:, 
but l 'rn ttOt too sure l!b()UI 
aoote ot the numbtrs I don·, 
do a iolo - maybe I will 
tnke one of the tnc'ks off and 
put on a solo." 

.. The.y say life bt1;irl:'s SJ 
forty, but at thirty it goes 
ha)lwire I Janey doing one 
m()te tour. then I'm &e)iflt 
badt io Africa. l'm get..trna e 
thing toaether t her~ wilh 
some friends." 

The " t hing " is; secret but 
Gin~r wanl:J" to help t.he 
music scene in l'-li,:tri,. 

Quite Whf!o .Airtc)rc~ take 
off again Is not known 8u1 
th!J. Bake, drums will 1huride, 
on, .ind the s pirjl won'1 b(• 
e:rounded 

•• Oh." At! said. 
" W<-11 - come. on Cock, 

ar~n't you imprened ?" we 
rMru$ed. 

L,agos. and had a ball. lt' t a ,....------------------
beautiful town. Yo\J wa.nt to 
know how It all s1arted? Well, 
I w.i~ in Bilbao in Northern 
Spain in my Jen.sen, ~nd 
drtive w S(u.1tbem Sp11tin in a 
<lay, J did 1he: lht 140 
kilomelttll tn 5-0 mif'IUU!S 
between one and ~wo In the 
morni.nt,. iha1·11 movln& iome-. 

' ' Sorn,, chapt - lt'J no go. 
Th11, is a. Man~leton & 
P<Jtt<'Ul:>)• 'Champion • kit► 
chen ran£!!, Tber«i were thou• 
~ndt of thtse m:icfo ilt the 
turn of 1he century, tn fact 
)'OU eao f111d hundred$ ()f 
them In use today. They an! 
of no intert:Sl to t.be serious 
c:callc-cto-r, You see tile legi1 are 
n◊I $C::rOllcd ,the signs on 
lht ov('n doors an b~ o1d 
man Maneleton himself. 
whote work i$ pOOh♦poohtd 
1hrouqhQut EuroJM;. rm afraid 
1he mru;t I could offer is £.6 
1-U 9d.·· 

"We'JI take It !" 
But 1111 we jum~d tov.ards 

,he outstretched p.ound notes, 
ll'.re!' nn(1r 1.:1ve anot.h~r OOrrid 
cre~k . SeC'Onda Ja~et wt. 
er:,,she4 ti) str,iet fovtl amidst 
an avalanche or deb(is.,_ Th.c 
kitch&n. range 'W8$ 1;h.l,tt#rtd 
LO a thousand ha_gmenLS, 

As: w~ held each other up 
111nd pkk(!d otut.er fr-om our 
ei=t5, Wt' cuuld hear the gru.fl 
vQi(.'~ ot a h 1.1;ildint site 
forem&n Sllt)'ine "Thttto the> 

f~!;,11~:~rJ~:yl~~i~:n ~:ire 
me outple. Tbe)''v" b~n and 
broken the Caffel''J p rt.peTt} 
O., ~•our dut>' afot~ 1hey start 
s1rippin1t ltad off lhe d1utcl1 
,onf" 

' ' 1 look 1he car across to 
Arrka and J>Vl roy (shh In 
C',Od➔ I wl!i; in M11(rakteh for 
five d8)'i , then 1 ,go1 lh~ 
feeling I had I(> ,;el. out and 
drove -2'1 h0ur$ 10 Fez. aod 
t tie border+ All the pe,oplt 
Jau2hcd because m)' Moroccan 
ffl()MY ('OU)dn·t bt chan,ed. 
From there I went 1r, {)ran fn 
Alg;eria, 1'hat wat HO,', bU1 
the. roads were S,1!81 - :., 
fat as: l went. Thett wain•, 
en) ,tood petroJ a(ld J w;ai 
afraid ol ruining lh(• car, 

" I was goloR 10 drive 
OOwn to Nl&l!da, but I f'l.fl 

~)i~c,11~r, ;t:! ,:, ~~t~ ~~! 
5te)p, with the ce, full q f 
Sa'hani ,Jand, when 1 did t he 
crash. It wbSn'I llS bJd as. it 
could have ~n. I was lucky, 
I'm still not iute wh;at 
happ('nr,d, Jens:en are ~heck• 
crlR ov"' the o r I remember 
ea1chin1 11 1rt""I', lt wasn't In 
t he dt!le-rt, it WIIIII Jn hlll!, 

~~a~~'?.· 1' f~~:u~h~t~mi~a! 
doing - I'm good itl <.:r11shing 
¢l&rs. 

String along with Gibson' 



JACKSON HEIGHTS: quietening the whole tlting down 

Hitting 
the 
Heights 
with 
Jackson 
DRINKING and talking with three 
Geordies and a Mexican is like 
plugging into a vast keg of ale, and 
t.hen wanting, above all things, an 
interpreter. But that's Jackson 
Heignts, and after a while you begin 
to like it and above all, understand. 

When lhat pungent bassist Lee Jackson 
lefl ln the sad. but neverthe-less inevitable 
splitting of Nice, he wc..nl ·• beGk home" to 
recruit two " mtal$ " to help bim with a 
musical concept that was to become 
Jack.son Heig·hts, It was a concept th.at wali 
to bE based ur,on che acoustic playing of 
lnstruments, but Lee found that this could 
not work, and now you'il find the baod 
almost impd.«>nM in a Jungle of steel. B~1t 
don't expect heavy .music, dop't expecc 
stT<'cching guttar and foaming at the 
mouth Hammond organists, because: you 
won't get them frotn Heights. 

ANNOYING 
"We found during. early practice- that to 

r&ise the level of vocal$ above acoustic 
led to. annoyinR difficulties chat were 
bCller done away .J,Vilh. So now we are 
electric, but whc.-ucvcr we can use acoustic, 
we use 1t1" Lee said. · 

Lee's excellent Newcastle friends are 
Ch3rlie Harcourt (lead guitar), Tommy 
Slone (percussion), an~ Mario Tapia. 

" I first met Mario when I was. sat down 
having a meal ln town. This Spani$h 

aultarlst came up behind me, and played 
· Amer.ca.' l turned round a,nd LOld him 
tl)at I r~oognised the number, u ,d ~fter a 
cnat found he played ba.s$.'' 

f...<(. wish~ to $Pffld mo!'€ and more Lime 
on acou,uc auiu1r. and - wantmg 1c, share 
bas.$ with $0lncone else - Matto gC>t l bc job. 
The MtXiCiln has .been lo England lor two 
~:~~c!tt~n/s~ayl.og wllh t:t\ltr:tl South 

After much practice, the b;md ar~ ready, 
but are having , rouble fiD-d ing work. Th~y 
want a ia.s, steady, buay g1gs. .. One &is 1$ 
wort.h t dozen practice ses&Jons. in omer 
weJ1•1-11ed words we want to get 1, to&eth~r/' 
said CharUe. 

SUMMONED 
Chatlie is a witty, fast speokint, fast drink-

~n\r~u';~!?1e:hfu~: ~~~•;:J;°~t,:n:;: 
l)y Lee. 

1ommy pt3yed in the. same group as Lee_, 
t:u1clt in NcwcastJe ln 196'-, They were call¢ 
the lnvadel'&, and their haunti,. included the 
ramous Club A--Go-Oo. "Lee ha$n't chanicd 
a bit, but att.er Nict- tllerc are quite a tew rj;f .. he can l~II me. Things tAat 1 don't 

t.ee i$ plc.ued ror both Char!Je and Tommy, 
.. •1•ne>' have t,~en dropped right tn it. .now, 
:t.nd they doo·t have to suugg_le." ht siy$. 
The.)' all sh.are a hou.$e i.n BtUCTsta, and lhe 
latut " uncool" newt is that idiot dancin{C 
bas. been see.n performed on the Jawnl 

, tt, iaht.t snt !SiJCllt when I asked them for 
thtjr mu.sieal policy. "That's. such a diffkutt 
quest ion, it's au nght putting someone else 
1n a b.-g, b ul when It come$ 10 yourself, 
the.n Lhat's a different , h1.ng. •· Let~-s say thig, we are qute~ning the 
whor, Lhlng d9wn. and &ettina away from 
hysteria, we are :ibOut to play pleas.ant 
qiusie," Uid l.ec. 

h is musk lhat will be In no wa.y 
similar to Ni«:. •· About that I'm pleased," he 
e:dd.ed. 

th~ 
1
m':::.~ ~Ji~~t :e \'~r:. i~1

·~r~epJe~~~-fy 
booked for this iummer, and QbviOu5IY I'll 
mits the c,1&,b .is~<.:t, The amount of mone)' 

R:ti1 ::~~ a~!Y~~,n:0~o ";aywfi, ~:~~~:~~ 
It! " 

AUDIENCES 
Ht1iahts bave rou.od few problems in 

poUey - they are all .anxious to play sweet 
music - sweet and varied. They are not 
going oul to make It comrnerclal, bul iC it l..s 
c.ommerc1ally aoctpted, I.hey will be happy. 

A11 ~litvc audiences l)ave been fed with 
a1mo$t ~ve.1'}1.hil\g - lneludina too mueh 
.. hype.'' mcanioa.s • .i.nd c«>mplicaUona . ., We'IJ 
gel a band doior, '1812 • with._ eannoos, and 
then that wlll ht: the t.nd," ~Id Lee. 

Charlie pul &t al a m~ hu1norou., level: 
.. It '$ like aneitnt Rome. 60.000 Christians 
h.:.ve been red to lhe liOnll. and 1he audJence 
is getting bc>red. IL's h1mcd a Cull circle." 
More drinks were ordered, and tben Tominy, 

~~k~"tzn':!et -s::~11
".le~~~~:;nr:,~~:~:::~ 

This h,,1Mp I& very mu!llcal, H nu1kea nice 
sound$. es~auy when bcate11.' ' 

Release date of Heights' .first album is 
S.eptc_mber 18, aod it~s to b,e called " King 
Progress.·· 

"Wt don't k:now what the future hold,, 
b\lt rj&tlt now wt want work, !'Ind then Hit's 
see Pr.ac.tisiria tias bet"n floe. but all tha1 
can chango wbtn yOu are facing an audit."'l<.:t. 
thcv 9.tE! \ be test;• said Lee. The glut or ntw 
nun'lber!l beve been written by tee, Ch.arl;e 
and Tommy (who will be seen ptaying a 
hlind$-Ome r~or(ler when drums aren't 
noedt'.d}, - ROY HOU.IN(;W()RTH. 

WHAT ~1>e of six•string 
guitar does Roy Harper use 
ror his Instrument.a! num• 
bers~R. G. 8i)tt$, L\ltOo. 
■ It wa.s made. ror me b;• 
John Balle)' In 1965. Wht1re 
'1Je mJu!hln• heads a:re flxtd 

~ •: ":~~~o."'°~ 1::~/tf~ii 
nearly st.Talabt from top to 
bottom. Normally auitar 
nrlcgs bend - sometlcnes: 
• n:11.,cb as 15 d•grees In 
joining the maCAJne head. 
Th.e plea Utat bends can 
50.metim~ be quhe a bit 
tiahtet tbu tb.e rttt of (be 

~:m~c!.tM ~~I:~ ,tre~: 
ally whe:a tunJn,e u-o - not 
down. The re-sull ts that 
b.al1 wa)' through a 
110D1 )'OU. slldde:ti.ly he.Ar a 
JJtUe. ••pin.a" and not.lee. one 
of o,., slrlnp b- out ot tune: 
and realbe- that It bas 

::rn::rt:rovb.::~ 1°~a':•~ 
stand being out of ta:ne -
tbat's wby l bad the pitar 
made. wltb a l'loli.n he•d. 
Tb~ los-tni,n.ol Is 1).autJ. 
ful.l)o ftnh1b•d Hh g)&n 
insjde and the front ot 01e 
body hu been san4ed dOWn 
very thin and tth"en onfv one 
coat of nrnl1b to let th~ 
sound Uu'Ouafl ~re eully. 
To • top the prttJure Of the 

:~~I on'r:'t.r: lhr:~. :: 
guil.ar hu ~o ft'intort:ed 
witb fi~IY•Made tb'UU of 
WOOd ta a star !lba.pe 
fC:i"':tt:,~ bridge. -

I CANNOT of~y tenths nat 
oo the oiaoo and U JOOks u 
i1 r oevet wm. ls jt ,irn 
~~~1

le~al,
11t'Jr:t piano? 

I, 1~o!lt4rr:~~/or "Tns:c~~ 
that you cannot play an E
nat ten notes up f.rom C. you 
Qt.T(.alnl}' have no Offd to 

~':• an as oc'tai:n o~r,. •=~ 
I tnow tor a tact~a.t .Nicky 
Hcpltlns ean lust reach the 
tenth and he. b.As got an 

::
1
~: ~v:;: ~r.~ 'a~l'l 

flat together, play the £,.flat 
before c. Wbat ffle can I 

:ri ~~t!o ~\i.~~~r~? 
- MARTIN KJTI{AT. 
Gntclou.t. 

WBA T MAKE or suopbone, 
nute .:iod eJectrorric deYict$ 
ue used by Chris Wood,, of 
I'rafficl - Raymond Gurr 

~l11f.i"lo:;bJ(str1!U:~r> 
:e M~m":i~~~n: cf !~ri~~~ 
and I put these throu&h • 
Shure m.icropbo.oc u.d an 
A$use1 (Swed-Ith) J.P.A, 
ampllfie-r wbk:b JncOqk)l'ate.s 
• mixer and an eeho-1.1nlt. 

:rtbte:r-~~ob lt~~~C:. 
pliect1 N9 9 and Rico No i 
reeds. The tenor goes
through a Selmer wah•wah 
pedal and then lnto • 
Gibson Maestro. wblch is a 
stereo pre-amp with a treble 
and ba.:ss sk1e.. On 1be bass 
side ft hu set"en sto_ps. one 
or lhem eontroJlins the 
octiave:, maldna It p,oulbl• to 
pl1')' either onie or two 
oc.tavts be&ow the pitch or 
the lnttrumenl. It a. lio b.&S a, 
tttmoio «>r1,u-o1. and a run.
tone. wilb cello, cubit, ~ St .. 
sa~ bau..e.larinet and bu
S()QO stopt. On u,e LTeblc 
side there are four stops: a 
natural a.mpllfle:r- s.eutn~ 
muted trumpet, oboe 
d•amolll' ud EntJ.bh horn. A 
plek--up. wbtch ts jus& .an 
ordlJlaey mhtlature earphone, 
Is Inserted Into the s·a~o. 

~!!: wi:u°tt~ceMae:r"r!~ 
which ts run. through a 100-
watt Acous-tle (USA) s:olld 
,t.ai• stereo ampllfl@r wltb 
two speders, one cootalo• 
Ing two IS..fnc.b Altt.x 

Roy Harper's 
'straight' guitar 

(~. 

~ ~ ....... 

ROY HARPER 
which guitar? 

speakers and a treble born, 
and the ot.bu at1 18--hteh 
Aeftex ~eakc.r mounted 
baclcwards. - CHRIS 
WOOD. 

\VHA T is the liUe or 
Hardin•Yort•, t.l;;t .. :;..u.m 
and what pe~1.t.s&ion in,trll· 
menu do t.hty pJay? - F. 
Wrf~t, Credltlo-n. 

■ Tbelt fitsl LP, "Tomor · 
row Today," wu relu.fe(l 
last Septembw on 8eJl. Tiu:lr 

2™ ~:i-s 0f:Oa11:::• »t 
Band," alto on BelL The. 
percussion ln.strwnents 
played by Pete and l!ddle 
are dnJmt, conga dnmts. 
•hall~, maraccas, triangJe, 
fb:iger-cy_mbal, assorted cow 
bell$;, scraper and tambour• , .... 
WHAT amplifier-. guitar& and 
strings are used b)' Tooy 
McPhee, of the Groundhoisl 
- S. P. J-. Nowak, North .. 
aots. 
■ I plly a Gibton Us Paul 
SG Sptclal and ror h<>t• 
denedc. a fend.e r Stratocu-, 
t.er. I ~e Clifford Essex 
light,gauge tu-li,a,; Qn both 
guitars. but on t~e Lu Pan! 
I use a (;:lbto11. llght,gau.,ge 
Stb for 8th. ~ complete. 
str~glng Is (1) stlver st, (2) 
1st, (4) 2nd, (4) Jtd, ($) '1th, 
(6) 3th. Strinatna on \he 
SITat<>u&te-r f:s nonn,1. I 
built rgy own amplifier J1nd 
$pC4.ker cabb,o\$. OQe Ubl• 
qet hiu (0\1-r 1% lnc.h 
WJJa,rfed.alc sp,ea.tu:rs with 
Gtted tweeters and th.c
ol.her ha.s rour I? in-ch 
Ce:le$tions. Th-e amplifier ts 
a ,o.·wau amt I und bea:t• 
qua.Uty t rantformers: io (tf.l-t 
the full power out or it. -
TONY MtJ"llEE. 

PETER FRAMPTON 
which string.s? 

over for the Isle or Wlghl 
F't'!st.iva.J?-1, 81.lSb, Rugby. 
■ He. Is not scbedufed tor 

t~cdy
0 ~!!, th:Pf!~~~~ 

goes to American for C01).
c.t rts, a tour of universities 
aad r~oording, lasting one 
month. Then be returns. to 
.b.ls TIii• on the G,;eck island 
of H)•dra t(), WTite a.1'0~her 
novel. His fl.rte. no.e.l. 
.,_ Ota"Uf"l Lo"n •• (301) 
and hiic •• IJ.ook Of Sel«ted 
Poem.., ., (161 hud•bf.ck, 8s 
pap.er-bad<), b()tb published 

!?AJ:~•:nf•":{. ~~~ 
n()\'eJ, .. The faVQllrlte 
G'!.me,.•• Will ~ avall11blc in 
Se:ptet11.ber. - ,\ VR.11. f.!:~veo:=~ Officer for 

WHICH pita.rs and strtngs 
dot$ Peter Frampton use on 
bis- old Lea Paul euitoi:n 
auit.ar? - Pav~ FortyUi, 
l'en.ritb, 

J 

■ Actu.ally, l have rour 
auitars; a Nd GfbSOJI SG~ 
dllpo lAs Paul, a Grc-tscil 

1 8effli•ac:ou,t,i.f. Of a •i.milu 
Jb•l)e, an Epiphont ac<>'1u:tie 
and • ¥ery ebeap 111m old 
toll4 gultu calleO a Go:)'a• 
I.One, whicb I wut On ff:('Onf.
to obtata a «r;taln M>und. 
'rbe only strings l e\'er 11se 

ri'ca,0eie;1~1:~llg~l~!~e *:: CHRISWOOO 
which sax? 

■ It will be- Issued o-a 
~ugust 28 on Dawa and will 
include ., Changes " •• Riki 
Tlk) Tavt .. u ee1tk Rocle ., 
•• Cuny Luut " and el&ht 
Other tracks. 
HOW docs Keith Emerson 
obtal11 hi.ls explosive effttts? 
- L.. White, Watling. 
Mlddlesex. 
• Any 50ling • operated 
rtttib u.nh fed through an 
•rnpllfter will produce aa 
p::ploslve: e.ffect wbeo ldc.ked 
Or' dropped. The: Uatlts I use 
we common to all Ha.rntnond 
LlOOa and AlOStl. The depth 
and Yoll.un~ or this ellec:t is 
dependent on th.e equll)nl..tnt 
11 Is pul throu,..h. I UM 
Mortb-.lJ •mplfflca.tJon adapt
ed to my own requiteme.nts. 
-fCEfflf £M.£A.S-0N (E.mer-
soo. Lake :IUld Palmer). 

the green pac.k. On a.cottStJc 
,n.iJtar f main.I)' use Glbsoa 
SonomatJc:. but I altema.te 
between a covered 3rd ud 
• pJaln 2nd for the third 
string, depending: on ot1r 
pr0gra01mo at tbc tlml'. -
'PETER FRAMPTON, 
Hu.mble: Pie. 

WHAT make of drum$ and ~-=~. 8.:J c~~u:~? J~ 
Mike EvaM. Bllnd·worth, 
Notts. 
■ My kit ls Gtttseh, with 
H inch X: 5 l Inch WOOd:Jhell 
snare d:nuri, two 22 Inch 
bas.11 d:nam1 ud fcur tom• 
toms: 12 Inch ic 8 Inch, 13 
1Mb x 9 Inch. 14- lru:h x 14 
lo.eh and 16 Inch x 16 lndl. 
l baV9 H -Vttal cymbals 
whk.b 1 change around 
.«ordine to requlrem~nts. 
(ffl rt-eord.io& seNions 1 tend 
to use smaHer cymbals, such. 
H 18 inch ride aod l8 Inch 
Cta$h. Uta\ OJ:'.1 the stand tnY 
usual set-up is two 20 inch 

:r~hh,~,~~~:Jv:'ro -!:; 
Cblne:se, with I$ Inch hi
hats. All •~ Paiste. l"ve 
made up a eouple of bus 
drum pedals to tuit .my own 

IS IT POSSl8LE to obl!'IJn ~ulttrM.titt by usio.s part.s 
any of Leonard COhen's of two dttrerent pedal, m,de 
books ln this country and by Ro,tel'S: the Swlv-O,M,tie 
w.tll he pe doing any other and the Rocket. - JON 
conceru · wh.e.n h@ <::Qmes HISEMAN. ~¾:"~~. ~:iii·'*- ."X ~'}"l:!:'~tL,~;;.~!tii«,i~ 

Y O U R QUERIES 
should be sent to 
Any Questions 
Melody Maker, 161 
Fleet St., London, 
EC4. Each question 
MUST be accom• 
-panied by this COU· 
pon. 

AL T~::.~:l"il ;..,u th~'_ .. ~; 
~ l•tl•n" where tt..e l.t11u• of 
~SMttff. Is co11url!lecl, tl\er• 
ar• som• relucScs of p•rtlc~ 
lar interest to Jui: b"'ffs ♦n 
fortllcOMll'lg CaJsettes. 

Duke's 'My People' on cassette 
011 Septa_mber 1. PhlUpf 

are Jssr.dn; a m,Jor aLbUrn 

~~b!~~t:::p~:!~:~:::,~~T: 
verSl♦n ~ the tam• work. tt was r•cord•d b)' top AMOf'le&" Jazz produur .. b Thiele 
(who ab♦ did the •• r..oialt 
Arm,t..-0'!9 Al'ld Fr1•n.d, •• 
set). 

Title, comprise "Ain't 8ul 
Tht. 011•~" .. wm You e o 
Thor•." "Co- Swnd•Y," 
•• O• vid O.ne:-ed, ' 1 "My ~o0v':_,r, .~,on~:~~-~r, -~~! 
hop le," "The l lwts Aln•, ... 

;e~t111
':.9.,.!l1~~'1<._. .. , .. ~rt ~: 

~ttt• •' A l abam ·• •nd 
" What c.iour It Ylrtu•." 

TJ\et•'s aho somdhh•si ro, 
aaslc enthusiasts on flOt..T• 

oo•. Sch•dul1d to,r r«te.u1 
arow11d U1c S-epternbcr--Oe:tobcr 
peri•d IS ,. Bas.le i!J.lJlt ... 

Wit" ttto ca,w-tto marltc,t 
g.-owil!ISI d•ify. lbe co"'panlet 
•~ tlft\l' dolnt tlt♦lr wtnt"1 to 
r 111t1-oro:lc111H1 c-.assettes u 
qwic.kly • ., POHibte I n lhe 
w;itce of aJb1u1, tuu•s. 

A m.Jor tlaftll•\IP Is the 
prob(em of ed!Un-o ,ap• ~I► 
rl.at Into casut1CI torm, • r• 

~~:·i~:!;rr.:ri~t{v!!~;:n~ 

a lbwm slH:Wt notes - In t ime 
fOr'" IMe:rtl•11 11110 Utt C._.. 
sottes.. AU thuc b ct ors co11• 
tribute t,o the time I♦.• that 
i.a, bo,devllloel Utt co.mpanlu! 
strcnwows- ol'fort:s t• ac.hlevc 
the Ideal ef lff:wlnt atblolm.S 
a ttd CUHtt'5 slmuttaftOOllSI)'. 
It •,:~,°':.,•ce. ir .. :~os:,,:y-,:n: 
buyer c.a·e wa lk ht to • fhop 
a.nd take his pkk of either an 
alb\im o,..- cauotU,t from O•e 
dispf•)' stands. 

Dut tor those now bwBdlng 
up a. o,ueue 11_,1,r, there 
:arc pteftty or forU1e:omt119 
ttle•'ld covering • wide 
v.irlety of mW$1c-.al Utttes. 

S-cttcd1.ded for Oct.obeT are 
Fleel.,,Ood HIC' .t "Tt11m P'la,y 
o n" (aepl'ls•), Family's 
"Fanti!:, ■nte.rUllnrntnt " 

i".•:~"l•, /,:!,~!~r -~~'r, 

DUKE ELLINGTON: 
now album/cassette 
CUM:tte coyly tiU•CI •• Frtib 
Air." TII~ a r e •ng,s l!IOI 
featwNd oa 1M firtt rclu,sc 
~ Hair- Matulal. 

N HI\Whl\e, the tn-dct - ;u,d 
the public - ,1ro breathlessly 
awaiting the DECCA IJ'Olljl'f 
plwn,ge l11to the booming e:as~ 
.tcttc maf'kct. ewi,.ct in lri
nou11cemrnl soon. 



.,, WHATEVER happened to the Web?" 1.o; 
probably not a question to .rank in vital 
importance with .. Wha,tever happened to 
the Be~tlt'$" in the minds of lover-t of 
popular Thythm music.. 

Wlueh it a :1hame-, b«.it.1lft the Web Wf:ro 
alw'.ays fn the vangu.ard or r«.k .oroaresti◊ll, Anew 
evi.Jto~i: $!_l :~et::k ~ n~n~~ed&i:ori~ 
it"s without the ' ' lhe." Just plain Wtb. In 
r•ct, and more. than: the name ha, been 
chartaed. 

f,·or 1:1 $tart, they h~v~ Jost Joho L. Watson, 
tlieir Anitrican s in&n, "We wtt.ntcd to ,o in 
a different direction," !1:.8:}'S drummer/spokes• Web 
~~·i Lit°~~ H~T~,:~~l ~:~~ ,:obg'•tha1~"!~1 
&9 we Md t11n ami~.eble parting fn which we 
arranged ror him to make his own- solo alburn ■ 
LO ,"h~~. h~m~~ .I anert'e'~rcri;ction of ideas, 
whkh they got through their- new oraanjst. 
singer, and composer. Dave l.8W$0n. '' The 
prts«it directior:i is down to Dave, be<:aue 
wh@rta,i: befO:te we had t.hree or four people
ln the b.'lnd nJl writine m;aterlel, now we. Jost 
concentrate on hi$ things, 

1s spun 
·• Dave_ joined us last Janu. 

ilr.Y • .and he had a couple of 
things Hady to play. so we 
wenL in\() h.idinR ln an abba
tolt - no, S()rry, jn a monas
tecy lo atatt rehear:Hnc, 

m~'n':s~er:•f~~::h ~po~i ~ 
Meo -played 1ot a youth club 
nin by some monk~. The.y 
\\

1ete so ~roovy - y.:>u 
wouldn'J believe h . Anyway 
we were- in 1hr. monastery for 
three or foor months wondng 
away at lhe: rt')U,iic, with some 
bread from m,r ntw recording 
c<mtr.i.c.t. wlth Polydor, 

" In July we wenl into llw 
$tudic:. and cut our fir:11 album 

~~icr~i1 ~
11
~t ~~ :~ti 

IJ)Onth. 

" More recentJy we·ve. ~een 

~t~ln~u:f~ec:~d af/s tio jfdlai 
crowd naction, changing t~t 
arranaemtmt.& .a.II tOO time as 
we've got to umtertumd the 
pi~ better. 

"It sav$ a Jot for Dave'$ 

~it~~: ~!t ;;!!:, o:~~ a.,ei~, 
w¢ want Is ,3. s ing.le direcuon, 
but without monotony. Our 
repertoire Isn't too 1a:rge at 
tbe moment, but we're Into 12 

LENNIE WRIGHT: lash 
injection 

or H,mlnute S.OflK$ A tour
minut.e thJog is over before it's 

rJ~:~~·c~0 ~:~b!r ~~~~"lei"~ 
tunes [)ave has more oppor
tunity to exploit the. theme► 
n.r:.id in work around it." 

Apart from Dave and J..tn .. 
nte. the Une-up now tom-

R~~e~). T~~~ Ed'!,•::Z J;f,~~: 

JQhn .Eaton (bass), and Ktnny 
BevP.rldge (drum&). This forma,, 
don, says Lf-nnie, ena.b1es 
the:m to enc()rnP41,ss a nutnber 
of approat.hel-, from a tight 
reel wuti nute. acoustic guitar, 
and piano, to a he.avler thing 
with isaxes and organ - -plus 
of course the two drummers. 

WMt I.he band must. ('.On~ 

f:;it:•:an"!" o:~ J' a ~~i:1~f 
~~!~· :::c ~~;o:~:;u;t:: 
,o work around t ha t circuit a.s 
much as posJJ.ble. 

TOUR 
"We'rt;. havl.ng a concert 

tour 11' October. all over 
Britain to de in wlt'h the LP.'' 
says Lennie. ·• and in: Novem~ 
ber we hope to do • ten-doy 
lOU ( <>1 S¢:O;ndinavia, whetc Ult 
album will also be relcued, 

' ' We're maklog such o con
cert~d effort ,o get ourselves 
{Iver, end the product- has to 
be iOOd, We feel that. whh 
the al'bl.lm. we've definJtely 
$Ucce-eded, and it's very com
forting to kn()W that you've, 
&ot an aJbuin ()f 1hat u.libre 
behind you right at the start.." 

RICHARD Will.JAMS 

M£WDY MAK.ER, Aueust .29, J970--J>aa:t 29 

"" EQUATION: "(ISRAELIS+ ARABS) - (AMERICA+ RUSSIA)=PEACE"? 
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FOCUS ON FOLK 

SHAWM ~HILLIPS: '' C,o,1-
trlb11Uon" (Ai<M). The 

lryics SNffl (# , .. u ..sh•tt o, 
lht Sllrn11U1tl11g SIH'H ftOt.e• 
b)' Shwn, which tdt lhe ru.der: " s.omt Of ""1 n11,1lsc. 
trlu to cAal.1t • vi.sis In Che 
mind of the: htdlvl.d11.a l wfl.o 
nne11s to it, -""d leave It to 
firm lo ~4,olve U • • , il re· 
q11Jr41, bolti lnltllt(Ut•I 1.IICI 

~:=;•~:;:~~~p,o;:.,,f -~~!et':! 
dowbt ot h is sincerity. the 
m•t•dle11 nu11m141v•, are dis-

folk 
albums 

nwsfc. The lyrics build up 
lfllo • cre.sce:ndo o,f s*Vfng 
gr-a<♦ tltat 1$ t llou-9,i to send 
ot1e bolting lewul:l:s the • ter• 
fl•I pits of cl-om"alllHI. 
A1tywa1, W• • c h.111ge ,,om 
•JI thl~ bl.ack ffl•I I<, I sWP
P♦fe, 

T HE Mu::~L ;t~•~$lces) ... :!! · 
lhne: voicu or Oort.al, Pa,111. 
a.11d B arbara combJn, well. 

!~: !c,0'!;;~.1:fe'd •!~!fm!!, ~=) 
d• "M Oft "The Rarne-ler From 
Cl.:i r • •· and •• The Soll$ or 
Wl11derift9' Ang:u.s . •• Thu, .:a.rt 
haunting melodfes. lllt• Bar
bar;.•, "Age M•od,'' which 

th• sl .. V♦ ,uu,,. p:,11,lrei:oi5ingly 
deu:rlbe as- ".a: pretty pe r. 
c.epth'e USttfffltJtl of the 

~~: It~ a I:~. ~r:::;~ -~~ 
from the M cl.)'IUU .. 

pe (Mnble ·:r::rs'~t::; 
=~ct11~fn1"'~~~

1tl
.t •;:/t 

tlOMI 1111;.ttrlal that. il i.s "'•r'i 
dftftcult to sa.:, somtthl" I 
<0n,.tr"l.lcdve • bout e.:.(.h at.-

~:;»\h!•s:: ' a!~e~,.a;.~ \0::, 
are not obJe-cts whl<h 1 
ant.ly,e elfery time I Mt oil•. 
but ••ti mis, llt•m tt Ul•y 
weren' t therec, 

"H•~~~ru.;_o .. ~A~:o~:!~ 

~/;::'a:/• :.l4!cr~~u~fd c:~~t 
d an, In tho hlllblll)' st,-11. 

~i:.• 1.:e;t: .. ,.~•n~~o1C!~
1~! 

p"bably the mo,t ,v,ctaci,tar 

::~ti:, 0
~ha: 11e 

11
~~:le 1::J 

1~ .. ~'ft.1:~ f:~~~tn~!~!.~ 
Tht- Ohdeli11ers. Ru10 Md 

~::!:fi o:::91t.:wb~r:,,~!~ 
ClitlA~ J. NwmtHin Include Jcthn 
Ht nr)' •"d TIie HIii.- Of Aaan 
Count,:,. 

p• (~::-::" :~'.!;. 80~:! 
~~:~ro:·1:i.,,~r:~:r~c~o~!f. 
ll'lt to the t lUYe ... his. combine som.• pteau.nt 
stret ches of b-.a" jo a.MIi s~•I 
gMitar a11d pr6CJM<e a 11111 ide 

f!:9,~tt':n ':,~l~n~o?:S~tJ":.w'f 

ANDREW MEANS 

IAN ANDERSON blew into London last week 
with none of tbe nostaJg'ia musicia.ns some

t imes reserve for their particular '' place where 
it all started." Like a number of other notable 
names, he is following a pauem of decentralisa
tion. He has turned his back on the idea that the 
capital is the place to make it, and returned to 
Bristol, his home town. 

There. In company with other wast.e:rn mtisiciarus,, l.iio 
has created a cew agency/recording: company. The Village 
Thing, which devot~ Itself almost exduS!vefy to the 
Bristol scene. 

The provtncls l ak cen..ainJy st: l!"ms to have done. l.:an $0me 

l~a: °!it>t':!, 1t!~' l ~ l!ciZ'r~, ~:~!i"~o~ ~:!::~vt c!!i 
Shor.Uy, alld Only remahu t() be g.een wtiet1::1er the music is 
·:i.s fresh as his currenL heetlom to create it when .1nd 
how he 11.ket, Until l1le C(llltges ~ um. Ja:n's problem. ls 
50rtmg out whett he wanYt to p.l ilY~ For he. Js fnc:reaslnt1Y 

al8:~;~~ bf◊t~hc,::~: ':':!;d c!.ead Rve years .!A<> really.'' 
declsroel h tn , '' So many club Qr.e,a nisei-s dOn't know hOw t() 
run clubs where an-..bod.v can plav. ·!'he reiult i,i; that the 
{l.\·era2e folk club Is a J)lace where the ~me dirt,v o ld men 
sina to a .era.dually aieln~ :oiud.leiice. The conei.c socne is where 
Jt Je at now tot any<·ne doin.& onythin.c worthwhile. Anybody 
Uke K.iJth Cl'iri$lmH who is do;n& somcthini amazing would 
go through \he college clubs. Tho? older folk club's don' t want 
to k.now. 

•• All lhe club$ like that .Jr~ 
,ull Of m~dle-aaed greOiscTS 
$inairi& • CbastHy Bell • every 
W~k, 

"Five yean ag!l the lo1k 

=fbi:a:m~:~~t'i ~ren~n a~d 
«ca:tivity - p,taple like Be.rt 
Jansch, Al Stewart ~nd Jn~ 
credible S tring l'J.and. 'there i$ 
not a chance in hell or .:iny(lne 
like lhtll (;()~in.a 1>ut or the 
same ciubi,: now, It!:. probably 
btca .. sc there are tb~· same 

Ian 
slams 

WWW 

au.dicnces. who have got -----------------------------• oldtt. the 
'dirty 
old 

l n o1h1;r "''Ord!., wc'r;;: p~m ing rh-.· McfoJy ~hlkc r Y«:~.r lx'iok-wh\1.h 
h~u, 3nd i~-OJntinu~Jly consuhcd b)', ju-st about ('\~ ... ryonc in th.: lnidc
i.n~o ~l)'ll~h hard c:o,·crSt with goldblutkin_g o n a bla<;'.k background. 

\X'c'r..: 'tl~Jog 12 <livid,,:rc.ird~ m m::1k.: any ~ -.'thm l.'SS.Y h) find, 
\X.·,:•n: prn.nming It pow..:tfull)' in-ad. ::il't ..:cnd. m D)!Jt, .\folody 1\ l~ktt 

ond i\ifo~ic l.iusin,:~'"S \-X\•ddy. 
.And W'-''r.._. ~11ing it ~r 30 • ~ . . to vir1u:i.lly ~\ '~t)· mu,1ciAn, g rnur. 

m.1n:i.ger • ..-.gcn11 ,on ,:~l anJ J:incc p ron'lolt•r > instrmm·n1 mak~r. µubll ~h cr 
and rt-coi:.J.comp:m)' in th e c-ountry. 

lfyt.\u'r..: ;1irojng-L'-> do bul>inc:>s \\ ith ..lny pJ.rt1Ji 1hl! mu-:.ic busm~~s in 
r97 1, book :.p uce in the ,'-.klody .\.1ak\..•rYc.~c Hook n..-iw . 

Y ou'll unhx .:k t..111! s,oldcn o ppomsnicy ofch.: Y'-':lr. 

advertise in 

Melody Maker Year Book 1971 
304 rages rlu-.. ..,tiff, gold-on• black.cowrs and , 2 di\•kkr <;;\rd~. 
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tai;i
1
ngd

1Je~f't~o aid caenl'lt~!: 
late t(>, and ihc people ·,n 
college and " pro.greutve: " 
clubs w4nL people who can 
relate 10 tbcm. 

•· Th.etc. is a gceat rift down 
t he middle bct.w~~n the old 
fc:>J~ $Otoe .ind the new. ( think 

!~!t c!~~/.~!:e ~ fj!t ~e'!fe:J 
tnd • .But th~e are a h andful 
or excellent town clubs. I cin 
lhlok ot two - ihe tfanging 
lamp at Richmond and tM 
Brlscol 1 roubad'oot," 

.. On 1t,c colleae or- • oro• 
gres!liv& ' ciret.1it you can e:o 
o n arter a r-cally he-avy rock 
~ nd and rcully go down a 
it.()rn,. They don't care- what 

~!~Y~e l)lt·n~,~ef~~:!~ 
whelhe:r Jt~ reggae or ampli
fied folk.. fl's the t,ld folk 
clubs that are stiffing Chl11as: • 
complalne<J Ian, 

" I' ve jus, ftnishcd my third 
aJb1,1tn, tt\o 6.rtt "One 1 have 

men' 
2f 
folk 

~~-~t: ~:'fi~~:!r. s.,r::1 really kn()(kcd out. wtLh ii. Wo 
llave. achieved the alm of pl"()duelng ~ heavy i<:Ou4:1,k a:Jbum. 

"The a,~t thin¥ •bOut tlli• one. UI that we hs..d the time 
to tteord what we wcintcd lo, So it'$ tlght, Wtll•reeorded .o.nd 

~;~!~~~~j.;;-~f~~ 1 t:! ~~~t atbum I 've ~<:or4ed that is 

~- t have only u~ tour ol.i\cr n'lu.$ici.\ns Oll this One as w~II. 
Ian Hunt play~ se<:ond guitar on four tracks., There ls a1,0 
♦tdn.g bass by John Turner and a bongo player called lio 
Turrtet"," 

"I h.we been reaUy messed t.bout tor 1wo years by v.a.rlous 

L:':'~~ !'!~ ~~~- r~~e'~~~ ~~vrtl~~ l~~:~
1~tT1!~ 

Just wait.Int tor contract,c to cx:pire. 
" Now I .am free of them so l ""have. joined up with halr a 

doicn «her musician$ JA Bri.stoL We've cot to2etbcr a PO· 
Operative- agency, n -oordlog compal'ly, The .i.rUst.t; are- their own 

so we.II. 
In~ to ,n,ak:e our-

. Wi> -- -~ i:~e':ifyi":ofi~.n~ft~~ .. ~ think we hs·ve now re1.lly iot thtngs IAN ANDERSON: ~ clubs full of elderly greasers • 

BUS:OIESS da61blt;d .l u,e AMII 
Tr•d• F•fr h'I \.011don last 

week . Almost withou t ••cepH,on 
•YlflbltOr.f repertcd fi51ures 
twica thot,e a<=httvtd 1,- 196". •• ■ver,.ne was ve.r1 ptuud 
wit l't ttl,e .-i.ow," said ♦r1•11lnr 
Sam Horton, export d lrtclor ot 
8oose1 arid Ha wkes. 

" Ddegatlont cam• from 
Cti:<tlotlo'itlt.l•~ 18.'llt C.rman:, 
.and Polalld/' said OCHlg 
Nitche'JI, se-crdary or thtl A.MIi. 
"The.re. wen alto Ybitors fTe rn 
.. tar afltld "" UUI., Mtll:ICO, 
Japan and A.utnlla." 

A.1411't cont.r•<t wm, ~o Ru,._ 
seU and BJoom-sblolr:, C•fft n , 
ffOlel, exJs" vnm 1971. but a. 
<ltatt:f• or v•""• 1• th,otfl con• 
sldond likely. to provide utr• 
,p.;,ee for ollibltors 

•• ldully, thct uhibl.tlon 
s'901-11d D• o.it one fto♦, t.md•r 
oft• roor," self N a wr lct Wootr. 
•• Bid w f•r we've bcell lln•bl-e 
10 n,uf a HltOI• h;.11 In Lon• 
don. All the uhibitors u:
Pr'Uted -silitf•c.tiOff wiltl the 
~~1.::~1:i~a a~'::'a~:: •:c.11,::, 
probk m• •tur Uil• hi somt-tt1111, 
• • shall h&v• to ov1tr<0mo." 

" U was • most. c.fficlent ell:• 
llibitioit O 5aad Eddi• $"-"II•, 
U1l u di~, of \.lvi1151ston u ,d 

~f:-:,e':'ta~?'1J1c!' c~!':!J!~ =~: 
we offer- our conilf"t.htlatlOf\s to 
ttlc AMII. " 

l11t1r1lm• nts displayed ranged 
trom Ult t-Jtc:tronlc whfrd,y 
of H.arn....,nd'-s n- k eyboard 
lnstrume.-,t, Utt Piper, l♦ the 

!~f.~:!°h~:nedd•.,=~=•'!!t.1:~ ~:; 
IM:Ofl Rited wittt • mouttipleo 
and a fl in,e,-h,c.tt horn by Clea.r• 
ton• (P;.rli:). 

Guhal"'J continue their b'I• 
t1-mphal'lt m•rdl -and t.l'llp:lititn 

Trade boom 
ddiutfy l nc,.as. In sire and 

':e""•~·M":'.er:r ':.!:,: :;dP=:l 
winds, R.Hd l l'ld · ••ctl'OftlC 
Of'f.lll" fA- selling in the-Ir 
U!Ollsandct. to homes., c,..i , cllH, 
pub,s I.ltd c twbs. 

1 tfm11r tn)l,)'e:d M iu f"t1111res 
al least JO per ,.,,t up 011 
l'IM, Wl\b :teYeral mani-ve 
♦rden. I ncluding • 11e C♦ A!o!:S· 
1ratia '11r bran a..nd -dWlnd• 
worth £4,000 tild a.i,other a,o 
Weu Afrka lor amps, oult.ar,, 
tir~n Md Ortl.rtS Yl'Ol'th '9,000, 
p lus a t kl.st thre• h011tltJ ♦rdotrl 
ta<Jt v<<eccUn51 ts,ooo, 

Simm1-Wat.u Sfttf nd.'11 Im· 
or-ov-ed 1flefr reprHe11tatlo11 la 
t"h• ltOrUt of lngl.o.nd, wldued 
their •cop• In swunr1anit and 
Ccrma..n)' a nd opened wp f!IIW 
a91tn<tt1s 1• lel{;lium, Cbl.n&e1 

'1::;:::• ~~~~::d t!::e o!~r'::;!: 
ments with a 1e:adln9 music 
hOIIM In Copenhqen to htndlc 
C111bra111Mfl OrtllftS. 

n,:;t w,~ad!'e.h~~~.ht:!it1J:,::h 
Wri91tl. ffHU1•9lng dlrec,,tor ol 
11t• ,eviU.lised Volt Sownd Ltd. 
.. We Wtrt Vt-rf e:l"IU\ll"&gtd b:, 
1he w ity we we.re we lcomed 
bad1 Into lhe fofd . Inquiries 
mado et tht hlr, ,1lth• 11gh sub• 
Jtc.t t♦ confir(nl.tior., were in 
U(CHS Clf £50 ,QOf. " 

Jehn Homby Skcwes ftlced for 
df1:tr1 tu,t1on in Sweden a,id 
Holla 11d of tt111 "'"'•rlcan.-styled 
Katw;ga guitar whJch is bel:119 
19ec1ally i,,,ade tor lt lm In 
J ;.pa11, Over 400 dea lers. vltlt-ed 

Llvlftf!l-tOn•aeneh1x and . unanl
mo11,11 d'6ffllll'ldtd U.ll hOme 
o,,gans these do.11 should give 
txc:epUoni.l vah,e f•r tnoney to 
mNt i•cnash•Q <0Mj11,tlllon , 

$tt,i,(4r cuHl••ted trad• wi th 
thre• coc,ntrlts ittW to the.m in 
Europe, notably sctlll•g 1.1.rg• 
quantUJ♦S of t heir S~artan 
ewitar cov11n. Hammonit•t l'lpe.r 

~h~:p~•c:,.: 111": .~i~~~fo1! 
fo.r '"H,ran<u en 88C an.cl 
Gra(l.1O TV. 

The 11.l(pOrt mark•t t, fltW (41 
C.J)poct, "''ho h.ave net so to.r 
ltad tht stock1 c.e cov.-r It. Th t)' 
niJ::!NS oppol't.\lnflJes to nll to 
HVtr'al eou11trtH, IIIC:l lldlnfj 
Switzerland, Italy ;ind Nittrla . 

~~~~":,rJ.•C:4.:a:~~m,:r~r,.':d 
&fld dee.ii.red lb•l their exhlbi
tlott t&lrltOYf:r WJ.S lfle btit' fOr 
fou r years. 

••s••Morrlf hOO:• to «rllte a 
reciprocal dol tor druMf wiu, 
O•a.gei,, 11111h0M vibes and 
el•ctra,harp , ,.,,. t:l!"fng ♦¥er 

from the States. 
D~gol'I dl ... C.14r ... ,,,. C•rroll 

fftw tlvu· f rom Ch).uge for 
tall!,. 8ig1ut e11lh1n i41S:m tor UH 
PIIHlp, P'lll llcerd;. tta.chiM!il 
•U•dl♦ c•me from C.crma11y -
where 1, k madt! Clt-ar tone 
opened up • n..- a <'°"" ' for 
Part In Zurich e nd mado 
ieve, al mor• unta<tt .a.t home, 
R♦seUi tn,Ut up their h•m• 

~.nld14 • 1::!.::'1tj!•t1I:<~~:-:: 
ltM,'' 1 c.:eo,di11.V 141 n1•nqh19 
director Mktla.111 HuMt•. O• e re--

Mill was • consignment ol tlH 
11ew Tt-lUfflO:h \'illV• iUl'JtUlflCI • 
tlo1t to AustraJIL 

"8llti1t~s. CJt<ee.d.ed ewr wild• 
o.st exp«Uit!G,ns •• s:.:ild Prt ffllfr, 
.. At1-h01otgh m,Oney is t i_gl!l, 
th•r• Is terrine. optlfflfcm lt1 1t1• 
trade. Wo had twice .as ""'"1 
d"altl'$ fn»m ov•,t•M U,tn we 
di d lul year. We tlxtd ;i,aendes 
,,, Mexico 1111d t.ul(cmbotwro and 
arrar,a•d • t,lg camp.alan for 
Ol)"mplc drwms In C.crm-any!' 

Dtll•t•Ar'blter s.. le, w,tt wo 
))\ per cent on Hilt. wt1e11 
lhtY ftlt •►t re•pons.e wa, e.)(• 
ce ptlo.tu1tly good, OMt lmmtn~• 
♦f"'dcr b.)" a dealer In l uropc
rta<ltlad uo,ooo. AftO~her dH· 
U11od for Nlgera lOtallod £3,500. 
TIie f;.ir coi,vii,cecl 0-A that 
tlileir acqu[sltlof! Ill Uie Fa..-111♦ 
°'1111" WU rnore ttiu jwstifiecl. 

B;tl}OI •"tor«4 n"" le-rrilorie, 

$!\"tn,T::;: °' sw!S: :c.i-. .~d 
Fr.ance. Boost:, ""~ H.1wtt♦s la• 
created their market tor Laney 
ltt Sc-~u,dltt.ivlao a nd Germ•nY 
o.nd sold a COfflPlillt 'tt to th• 
(;t-Ollndhog,., who will bruit h 
i.n •l Uta l f l• o f With, F,ttli¥,111, 

Hohner 11111ere a-stonished at 
thtlr s.a••• or <11«ordio1t,. eYei, 
those pr iced H high .:1..5 000. 

~:O·wJ:•tt• wde::,~~"?~~\:~i;; 
ittd fJectronic ic:,bcHlrds. "•• 
:.e,fi11l~•• '-'!~1bJtdch:~~.~au~ 
Otto Mtyt-r, 

StiarpKl cuftofl!•r at lhe 
taJ, Wll.s Oon Le ith, ~ Wa k .. 
li11 ld Mu6-lc Ce.atre, w"• stol• 
fntG the RlilSHII Hottt ~t S prn 
Cllt hh1rda:,' ,nd t4ntatrti1•'1' 
nt•de a d♦& I wr1tr1 Horntiy 
Sttwes f♦r • bt9 stoc.-lc e r 
LP100G Kuw11. gu1t..r s, w Mc,h 
he coi,ft:rmed .ait 10 11n, on Swn~ 
d• y, Wht-n t.he show •Pll!•ell. 
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AT FOX, tSLIN(;TON GREEN, N. l.. 

DAVE LIPSON 
fttd\l~C:d price bi'IOff.> 8,15 pm, 

91.ACK ■ULL,, tHJti kiui.d. N.20. 

URBAN CLEARWAY 
t>I NNIS O'BRIEN 

DUKE OF ~-LE. Dour 
Slrttl, •lf.ar Grttn Park T u be. 

JEREMY LARGE 

SHAKESP~liAO, c.ir 

Oil~~~.;~1lo1:E4.!iNG NJGHT 
AFTER SNORT SUMJrili.R 8REAK 

' l'HE 8@$1' THINGS IN LIFE 
, •. AaE H.A.UtVI" 

DIZ DISLEY 
THE CONTRAST 

,LU$ SPECIAL GUE!T 
.APPEARANC■ OP: 

FRIDAY cor.t 
Cl.LL.Aft FOLK CLUB, t PN. )♦5 

TH E STRANO 

COME ALL YE 
fl\>Sl<lenv; .,COONEY'! HEN .. MC 
RON BLACKBIRD, COffll) • ilr1y! 

COACH H~ , Pllrn11'11• 
ham. Kent 

MARTIN 
WYNDHAM-READ 

ft c,;1dc.n u, Crll )' folll 

FICHTlNC COCKS, KinSa.101') 

JOHN MAKIN 
a pm, 

5AfURDAY 

"ANCLERs,•• TEOOINCTON; 
PEl'E FOSTER 

AT COUSINS, ,49 C,f('(:~ Str,ot, 
130·U.t 0. 

MIKE CHAPMAN 

SUNDAY cont 

ST NARTIN·IN•THE•FIE:LOS, 
T,.,111rur Squart. ~ 1)n1 

CRYPT FOLK Cl-U IS 

.'c;zu1~e~fJ£'rtfl .. 
THE SINGING STEWARTS 

DANA SCOTT 
Pr.>llt &"fVl(C:, 2.i<I 1)1'1'1: CATHIE 
HARR OP. 

THE lNTERPRISI. Jh.mp!l'te :u1, 
REDD SULLIVAN WIIJ\ resfdt JHS 
Th• FCtl k Et1t~t pdte .md Ti:rr ; 
Cuu!d topp. Ctlalk rum s,.auo1t. 
1.lO p mf. 

TROUB.A~ 

BO IDLE 

MONDAY 
ALLEY, WAL TON•ON•TNAMES. 

Sc-t Sunday 

AT CATFOJl:O RISING SUN. 
JIM BASSETT 

FLOOR SINC.ERS WELCOME. 

"CflOWM," TWICKEJltN.AM: 

'AT THe «Lu•, cen., "••••· JOHN & WINKLE 

.~~·t~i.:::··.::;·:A:""'""' HANGING LAMP 
~!!'at·ii'~. S111urOay .Midday i~:ey~~~~tftlf~w5~tb&1~·::,_ Tht 

YETTIES COME ALL YE 
MARTIN PLUS ONE SET FRON 

WYNDHAM-READ GORDON GILTRAP 
MUDGE AND M.C. HUGH RIPPON ::W Afe\t=~:~':r':sCi,J:•Fu~~:~ 

CLUTTERBUCK ~:~~::gv1
" 1~,~H cea~~..8c~1::: •=~~N:vs • .:~;::o-.. N~ u•• 

l'ood .1V~ih1ble. l'leau come HAR:rLEY HOR.I$ MEN, CRAY· SIM this 'll'et>lt. Next Wf('ck ' Alf!J 
oar11. ~:~~· 11ne: avJ,HabJe,. <:tmp\M'll. 

THE MIO~LK CLUB i!NQ. CREll!trtHITHE J2Ot 

tuist, TH&" TIPPEN t:ANIL V 
JU¢$U 

JOHN & WINKLE 
!~c iba.',:eJ,,e~~~~ho~,!~~:d•~:!. 
OO'<:~OltG-E HARDY AHD LEN 

THR£E- T~nham. 

JOE STEAD 
RAWCUSS NOYZE 

ARE YOU 
SMALL 

MINDED? 

t,!AMORAKE Cl.Va. Clos ... o 
,\ugu~l. rt!•Opcn Si:-ptc-mbcr s. 

PEANUT~Arm, :1.13 
H1ilhopl1$:;.Jo.Hm AL\. V■ 

THE LC~NTS THI 
$INC&A$ CLUI . Anne Bngg, 
~nd Johnny Mo)'nlhan. ~•our 
h OS't Bert Llo.YcL UNION TAVlll:N, 
52 LloYd Btkt>r Str-._-e1 LonOon 
WC:I 

TROUBA~ld sromp 
i on ttoi1d , 1ft 10 

MARTYN WINSOR 
& REDD SULLIVAN 

SUNDAY 

Thon you•,. oho .,.ry who, 
A ,moll odYMftMnM>nt ln the 
doNlfiiMI column, of ~ody 
Mahr lffl thlftet, mofflg -
f-o-•-t I Wh.th- you•,. 
buying or ••Hine, looki"9 for 
mv,Jdont, or oft.,, booklft91, 
Melody Mo1t•r b tMte to 

help yov: 
AND Gn RESULTS FAST I 

Melody 
Maker 

SMALL ADS 
MEAN BUSINESS! 

TUESDAY 

CHELSEA FOLK 
Union T$Vtri'I . ll Ptrnhco kn11d 
SWI fJ'ubr: S111an..- Squiire-) 

BO 1D1E 
THE CASTLE-TOOTING 

I min. Tooling: Dr1}.:1(1w11.r u ndt•r· 
rrouoo 

JOHNNY SILVO 
PLUS GAAOIN ANO 

It OGE It HUBIAlll:O, MICK 
SANDER.S 

Tlll:OUBAOOUR, t ,3t, Alan 
Fran.r.1~ plw1 Diena s,,ar mtro• 
d u eo:< 

MAC 

WEDNESDAY 

SUlll:81TON~ Y flOONS 
OUl£k $AIUPN'T FOLK TllfO 

SOUTH(RN RANlt..iflS 

TROUIAO~Vt T1&.-
$'TON, CHfllS OAVl'-S, 

WI.DNESDAYFOLK HIGHT. 
Penl11<'1 C-hlb & Rttta1.1nn11 
London Jload, .B.arshot, Surrey. 

WOODVIW TIIAIIII 
"NEW" OVIC ClNTR£ 

GRAVESEND, KENT 

Sunday, S.,,temMI" 6th 

THE SPINNERS 
Entertain on ~ ill 8 p.m. 

(D<>Ot17prnJ 
llNnted 8-r Buffet 

5 /•. 8/•, 8/•, 10/•, 12/6 
Sook.now-lei 4244 

Folk Club PNty Rodixt«J/18 

PIPERS FOLK 
BOT,.LLACJC, ST JUST 

PE~ZANCE CORNWALi. 

Aug. 3 1sh:>ept. 5th incl. 

MURPH& 
SHAGGIS 

BRENDA WOOTTON 
JOHN THE FISH 
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Polydor Records Present 

ON TOUR 

STDRI TIB CIDIS 
JIKIRDLIIS 

SEP. 6 ·CROYDON· Fairfield Hall SEP. 13 · EDINBURGH· Caley Cinema 
SEP. 7 • BRISTOL · Colston Hall SEP. 14 ·LEICESTER· De Monfort Hall 
SEP. 9 • MANCHESTER · Free Trade Hall SEP. 30 • BIRMINGHAM · Town Hall 
SEP. 10 • GLASGOW · City Hall OCT. 1 ·SOUTHAMPTON· Guild Hall 
SEP. 11 ·LIVERPOOL· Philharmonic Hall OCT. 4 • LONDON • Lyceum 
SEP. 12 ·ABERDEEN· Music Hall OCT. 5 ·GUILDFORD· Civic Hall 

t1Et\oOl'LE 
}\O'fl'"! 

\'REE 

C/\-ys"!E.\IEl'<S 

UROl<CO 

11MM'I cLll'f 

si.or.oEL 
i\~\/\7.l1'<G 

lf 

10Ecoei:£R 

,:RAff\C 

BOB PROCTOR 
presents for 

Liverpool Polytechnic' 
Guild of Students 

BARCLAY JAMES 
HARVEST 

STEAMHAMMER 
KMNAYERS 

AND THE WHOlE WOltll> 

DANDO SHAFT I 
Tues .. 22nd Sept. 

Tickets: 
8/-, 10 / -, 12/-

PHllHARMONJC HAU 
Hope St., Liverpool 

Tel. 709 3789 

THAMES HOTEL 
Hampton Court Bridge 

Sur,ey 

JAZZ 
EVERY FRIDAY ANO 
SATURDAY EVENING 
AU TOP BANDS 

OAK LEIGH PARK 
CLUB 

100 OAKLEIGH PARK RO, 
N.20 

l"', Totterldgc Un<Wg,o-.il'l(.fl 

DULCIANA 
This Thursday and then 

Fridays 
8ooi. • l,gih.ts • Vibes 

GI.IDERDROME BOSTON 
Sl\'rUROAY 29 AU{>UST, 

BLACK PRINCE BLACKHEAl'H 
SUND.A'r 3P AUGUST 

RESURRECTION BARl'lET 
WEOll{ESOAY 2.SEPTl;MBER 

.. ·~ (.,.'. ~ 

Record exclusively on CBS . 

FRIDAY NIGHT RAV( 

EALING TOWN HALL, W .S 
FRIDAY SEPT(M8CA4th 1970 

PORCELAIN FROGG 
.,., WAX EFFIGY 

Gve•• R11dio 1 D.J . 
Oiscoai.d Light 

Ucensed Bel Ooott op,en 'p,m.-1 2 ml<ll'l•Qhl 
Tiekett- l O/·, S.U. 8 / · 

Booked thtough Sup,em•, 01 ,6718811. 
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111111;1,Ull lllllllllllENDlllltll mann 
90 Wardour St., W. 

I HUH50AY 

ALIION 4TH FliATHUti, MUI· 
reiid.y- :<iiillsbu.ry Strt'el NW!!, 

ALAN WAKEMAN BAND 

DOLPHIN STRE£T SIX 
aaEWE•Y TAP, £17. 

HOUSESHAKERS 

TALES OF EVENING 
OXSOUNO$. Nf'l.:t W<'('lt E~C.. 

McCLOGS BOOTS 
GUFF 

~ pm. Only :Ill. 

•• WHfrilNCTOH," PINNER. 
TltUtv UGHTFOOT b11.1' lo U 30 

rRID/\ Y 

ACOIIN CL.0$EO TONICHT, l-ep • 
1<:fl'J~H•r .4: MAKO 

Al.llON, L~on J.tu~it'lll Club. 
81 ttc,lfand f'11rk . 

RONALD LUMSDEN 
~~l~t Scho•nber(, l'vulex 

HOWARD RILEY TRIO 

0\.UES \.OFT, HIC:.H WYCOM•E 
N1Rll01l$. NE,CT FIUOA.Y 

•OGKTY BABY ( $fiPT , 4ltl ) 

ILUiSCE~ J74 lhcl\• 
n1unO R%1, ,-.•1c1tcn11::.m. 41 
011-f('I f rnm l.h,.. A,i-nn an 1.11dy 
w.ltti,i,mnu, s crutnil · u 11. 

NIGHTHAWKS 
r<:11(htb• •·k6 fll'l(!Umd: $411 ?113.' 
11>tuaru 

CHRlS F RAHCtl, •· N;um:i 

(:~·4S\\~:r~, ':,~(hn•~"\':.._-u~!rc::~ 
., i.,o 1'111 

OOTHIC .JA%ZSANb, Lord 
ft ;,n et111t1, s .w.:.. 

OS TER~Z CL.US, 
UPTOWN STONPERS. 1-'rt'(" •Omls · 
111 .-..n 

,i.ANUTS, lUn11• Af fO); rn~,, 
.,p,i:;a t". 

MIKE 0$80RNE. 

SATURD/\Y 

SATURDAY cont 

ERIC SILK. Tha.m,i,s Hn tca. 
R:11m11,m C11ur1 

BARN CLUB 
•• Sl:ll'IJU'd, ~,~ex. 

CRAZY 
MABEL 

NEXT SAT. AT RHODES t:llNTlltE, 
81SHOP'S STOftTFOftO 

ROY HARPER 
+ AUDIENCE 

NORTHCOTE, ~tl\UtU1U 

HOUSESHAKERS 

ROCK 'N ' ROLL 
•1 FISHERNONC£RS AlltNS, Hil::h 
K<I, Wood <: rctn. t>bN. Bar, 0 •• 1. 
P~ll1 

Tons, ,ouCSTONE. 

RAW MATERIAL 

TRENCH 
PIEO BULL. 1$LINGTON 

T H I ME1Sfllft.S'WINGER$,. 
C<-lla. r t111r, tl f i'W~r r T.ap, fli,th 
Sbfi'I, Wan", flcl'l'-

SUND/, Y 

LOVE AFFAIR 
Wtmd~rru) PNl(f~!,IVv $.(IUOd:,. 

BOTTLENECK 
kti.tt Wll.Y T nv(,rn.. Af!J,:('I l,lll'I C-, 
&,Hi-

FISHO0K 
l'LUS Ou-T(H HfiNaY 1Ul0WN 
Nnl ,.,,.,k· .SO ANN KILLY 

GRO0VESVILLE 
" Wo\KI Alt.MS." EPPJN(; (All) 

!STEAM-
-HAMMER! 

TAKE A TRIP TO 

BURTONS UXBRIDGE 
on Satun{J'/, August 29th. 7 . 0 p. m. 

CLARK HUTCHINSON 
Roto 

Ligh1S:

$AHARA FARM 

Soun<h!

CEPHEID 

Saturday, Set>tember 51h: SAM APPLE PIE 

Wffd, 261h Augu51 

JUSTIN 
TYME · 

l hi.,rs.~ 27th Au(pu$t 

PORTRAIT 
Fri .. 28th ~gu~ 

NOIR 
$at , 29th AuguSI 

LEGEND 
Mon , 3 ht Augvsi 

JUSTINTYME 

BIG 
BERTHA 

Book. .. d by ORANGE AGENCY 01 836 1467 690& 6 1 

BOOK 

SATISFACTION 
FROM 

CANA VARIETY AGENCY 
t 54 Fox lo"e-, london, N 13 

01-886 SS98 

SUNDAY cont. 
DOWNUAT CLUB, Jl3i.nbo'll 

.RO<llQ • .M*nor H~ l (lPJ>. Tub r ) . 

HAROLD McNAJR 4 
LES CONDON QUINTfl 
HEllSH.-.1,C Worle111J: l,l('Jl;8 Club 

HOUSESHAKERS 
KErnt SNl'Tlt .B.an~. -"t:id1n5ley 

Club, Rh'b1nund St11>0,U' l'llifl l. 
fr4;c. all w,elcome. 

• Thundoy, Allqtl\t 271h 

THE SPEAR 
fri61.)', "°"9"'" 28d. 

RED ONIONS 
JAZZ BAND 

$olwrday, A"'.O",t ~ 7.30 lo I o 1•. 

BILL NILE'S GOODTIME 
BAND 

COLIN SIMONDS 
JAZZ BAND 

Svndo)', ~jOtl, 

TERRY LIGHTfOOT'S 
JAZZMEN 

WINTER CERES 
AtiDAY, SUTEM.88: 11 

NUCLEUS 
f!loy"sot.ARPlElCU~'" 

..... ..,;1ob,1Atl(Att 

Thvr!d,y, Aug 21t.n(7.30 11.00) ~(lt'ld~. Aug . • * GRANNY'S NEW PoM E,<eH>i,,men<s,...,.ot• 

INTENTIONS * GRAOOUS 
* TREVOR 811.lMUSS JUSTINE 
Friday. Aug. 28th (7.30.11.0) 

*T2 * ANNO DOMINI 
S.t.AuQ. 2$1n('1·~ tom·'ligh(I 

oi.co/0..w:•Nigh1 

*DREAMPOUQ * O.J . Bob Hema 
S...ndey, ~ . 30th (7.30- 11.09) 

See Below 

lu~ay, Ses,\t. htl7.301l.00J 

*RARE BIRD * SAI.AMANDER 

* STIAMHAMMER 
* MANDAAGOI\I 

CLOSED N AUGUST fOR Ht: 8UJLO•"oG 

MARQUEE STUDIOS e, o•<NINu "''"'"'"'" 
OleTAIL!i HUP..CON" 0 1 4H 671 1 

MARQUEE SUNDAY SPtclAlS l)'y STRATTON-SMITH 

"~'!'J~ia':~ =' """"' 30,,. GENESIS plus AMAZING BLONDEL 

M•" ,,.~, .,..n,. <•••"· w~- s,.....,., ••• VAN DER GRAAF GENERATOR 
lo,d,,.4" i.o.e. 10 th-. Jon C«itre plug GUESTS -

::::~·:"~~~:~~,, I~=::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::'! 
MONDAY MR. ACKER BILK & THE ,.c.s. M•lllobl!I- Stvd.n.b, 10/-

AT IJLOUCH $TOCICWEL.L, s .w ••• PARAMOUNT JAZZ BAND.._ ___ °'_""_'·-'-"-· ---'I 
MI.Y UCIN$1CO-...R & OtlMW afl.f.UlA..«I'. 

STAR HOTEL I THE CASTLE '••-
taoAo G-iUN caOYOON IOOTINO UOA.OW,U , ..... ,.. t.oo 

MARION WILLIAMS ~Uffl.foa:m.i>EHT~, P---•-------➔I Fll(l;)y, Au9un 28th 

""•:~~--~~~~:~~.:~;-, URIAH HEEP 
Wlldn>nday, Sttpcember 2nd 

STRAY 1-HOG ' 8UCIC PaJNC£. R1:xk_y. Ken L 
E.tUC StLK. c,ui, '"'""'°"• ~ ... 0 1.u•09~1 + HOG COUNTR CLUB ,,..x,\Nedi,ndl!y: 

WA1TING OH T►tl! WA.LL 
COOKS FERRY INN 

AHGE.L ROAi), ll>MONTOH 

SUPERTRAMP 
t!R~C S~k Prince, 

8Pl lcy. 

GOTHIC .SA%18.A.NO, l.ard 
f111,n ('lag:h, S.W-. !i. 

TGFTS,F~ 

DADDY LONGLEGS 

TUESDAY 

INDIAN SUMMER 
HENRY'S BLUESHOUSE 

WEDNF'>D/\ Y 

8LAC:k80TTOM S.TOMPlHllti, 
Or~enl'l1/ln 6l11cl:lwath. 

Mj$S GRUTZ' $YNCOPA"f0ft$, 
Ttw Mc- lr<ol)(lh 1.an, 1':irring(lan 
Roao 

WHERE 
IS 

STUDIO Sl, 
IC.04ICOlYlltct.W 

10./11~ . .............. ... 

"" .. ww-, .... .. 

BRETT MARVIN 
&THE 

THUNDERBOLTS 

PHOENIX 
c.,,, ... 1>-t,, ..... ,..., .. , 

w~. ~ Pl~mbtt-2fld 

KEITH 
TIPPETT 

__ ,. ,, •. u -- o,.-v ... : 

110... HA.ViOtOCK Hl\l H W J. 
h!JIH P~lr 06•,o,">) 

LOUIS 
MOHOLO 

BIG BAND 

BULL'S HEAD 
BAI.NH iRtOCE no \241 

B i' WIDOW 
EGYPT? ~ plus BOB STEVENS 

• .: ... ,.s .... d< TONY McPHEt'S GROUNDHOGS 

U~P.!ii~~~~D QJf\/ER 
OPAL 

BUTTERFL y I . 
Adm. 10/· I 

12-13 Little N• wport St. M()rcgsme,,t-Heod Recoos 629/6391/2 
W .1 I!!.._ _________________ _,, 

Re.er of Talk of the Town} 

N911t fridieo I L A, tl,o~ Atl•iifl 

VILLAGE KING'S HEAD 
flovndhou!e lodi,11 Ave O->Q,enfl•n• Mo,ti<et ? tau, A<Jfflfo1d 
Set Avg 291h Mon Aug 3h1 

CLOSED FOR 
ONE WEEK ONLY T2 

Ne<I w ook FREE + SIEGE 
L1c~n,;11d Bil-I& Enou,o+ ,i~ 01 ~91.l 3~G6 Door:-; Op~n 7 J(' 

TORRINGTON 
4 l~• \.,,.,, No,tti f,D<hley N.ll. f sl Ol -44) 4110 

(fvb. lo Wood1•d• ..,_.t.;J 

+-SOUNDS 
1 MIHt.HE 

lf't'TONS TO!tE 
TUBE 

HAVSAUSl Uee,-o &r 



CLOSED THIS FRIDAY, AUG . 28th 
FOR ISLE OF WIGHT 

FRIDAY, SEPT. 4th, 7.30-1 a.m. 

EDGAR BROUGHTON 
TH~RD EAR BAND 
MIKE CHAPMAN 

& HIS BAND 
FORMERLY FAT HARRY 

Edgar Broughlon has asked us to reduce 1he 
admission price from £1 to 15/- ., , it's a 

pleasure, Edgar 

LYCEUM, STRAND, W.C.2 
Tickets 15 / , from lyceum, Computicket, Harle• 
qum RecordS, Srit,sh Re:ay Showrooms and 
Solen, Travel. 

SOLELY B0uKEO BY MARQUEE-MARTIN 
01 -734 7464 

''See ~em Bt the lyceum/' ' 

HIGH WYCOMBE TOWN HALL 
Tuesday, 8th September 

AUDIENCE 
in concert with 

REQUIEM 
8 p.m. Tickets: 6 / -, 8 / -, 12/ -, 16/ 
Available: Jeffways, Castle St., High Wycombe 

THE FACTORY 
28 LEICESTER SQUARE, LONDON 

NEXT TO ODEON 

wishes to thank all the fans 
of heavy music that made 
its first week an instant 
success, + special thanks 
to our Sole Agent, Laurie 

O'Leary 

Phone 
THE FACTORY, 930 4721, or 

INSTANT PROMOTIONS. 5B0 2170 
fo, this week's details 

LIVE GROUPS EVERY NIGHT 

NEXT WEEK!! 
Th,· T£MPL£ 33,/37 \\.ird<>u~ St -, 

London \\.1. 

RE-OPENS 
after an extens-ive tetl()'llation, duigned for Ihe greater 
comfort and enjoyment of our prooressi:ve fans. 

Oen t miss the 9r!:!a1 re•opemng l'lighcs 
Sopa. 4th 

JUICY LUCY 
Sept. 5th 

MIGHTY BABY 
See next week s mus1cal pape1s 

URIAH HEEP 
FISHMONGERS ARMS Tub• WoodG•"nS<n 

H IGH ROAD WOOD GREEN, N 22 :i:::d~t7:t~ 29 
EVERY TUESDAY 14 1 n1 ,os .. naW4 

f:r· GROUNDHOGS 
plus SKY HOOK 

Tuesd ay Sept 8th ARGENT p lus ALBE(H MON K 

MUSIC EVERY N IGHT 
and Sunday Lunth!lm~ 12-2 pm 

THE PRm 

SUNDAY LYCEUM 
LYCEUM STRAND WC.2. 
SUNDAY AUGUST 30th 

IF 
CLARK·HUTCHINSON 
FORMERLY FAT HARRY 

KEITH PEMBERTON adm. 7/6 PROTEUS LIGHTS WISHBONE ASH 

NEXT WEEK: CACTUSHAWKWIND·AMAZING BLONDEL 

wl~h to apologise for non~appoarar'>Ce 81 Lyceum; 
Builders Exchange, Huddersfield; Edinbu,gh 
Festival las1 week, due to sicknes of our guita,isr 
ANDY POWELL. 

VERTIGO 
CRESSIDA 

IN CONCERT 
~ WALRUS 

SEPTEMBER 2nd 
CENTRAL HALL, l<ETTERING 

NORTHANTS 
CUA0PEAN CONCERT TOUR OATES AVAILAS-LE NEXTWl:O: 

t:J~< COMMENCING ENGAGEMENTS 
\ from SEPTEMBE:R 20th 

-
j /1. 'r m~:~=~.~:•~~ ~ managed group 

ROOM& 
PARADISE HAMMER 

are now solely represented by 

MECCA AGENCY LTD. 
24 Shaftesbury Avenue, W. 1 

Tel. 01-437 7273 

WHO ARE 
1TINY CLANGER ! ! 

Fin(IO(ltflt . • 
SpaQe·Rock. lang1ey. Bucks., August 29th 
Eddlesborough festival Sods .• August 3 1st 

E $. St. Albans (56) 631 84 

CLOUDS 
72 London Rd, 

DERBY 

Thurs .. Sept. 3 B till late 

TRAPEZE 
Next Thursday 

PRINCIPAL EDWARDS 

STARLIGHT ROOMS, BOSTON 
Sot., Aug. 29th: 

STATUS QUO, L.A.(_.~~~~.) 
St1 Sept. Su1 

D.B.M .&T. 
VAN DER GRAAF GENERATOR 

BITTER SUITE 
0,1nc:lnl) 7 10 12. 8 iir1, RM,,,shmcmu: 10 /· 

fHf HOM! Of ftO(K 11:0tL, k Oll f)'.IG.-.n AIIM$, NQfHHVATe A\'f!NUE, 
iOUTHAlL, MIOOllSh, PH$!Nl flllOAY, l Qil, , TWO Q1 E,NCI ... NO'S 

Bl.SJ INXK Gt OVPS. ffAl Ull!l'-(0 JHf f A&Ut OUS 

WILD ANGELS 
... THE f XQnNG 

SHAKING STEVENS 
AND THE SUNSETS .. 

-OCKlNG D.J. DAVY -OY 
s . 11 p.m., fri,do)', J 61h A11g:v~,. flo,• ,~~Y f 1idoy J $o.:1111doy 

VINTAGE 
27 

MERVYN THOMAS 
ASSOCl.,Jf5 

0 1-96$ 2826/2991 

THE CITY PRIDE 
84 Bishopsgate. E.C 2 

Tel , 588 3784 
0 J Weds.. Thurs., Fri. 
nights till 11 o '-etock. Near 
Liverpool Street St~ti-0n. 

MAGIC ROCK 
*BAND* 

Wed. Moulden Y.C. 
f ,., NOfltlCOI~ 

$QI 1.-.-CI~ 

Jo" ltclc. .. d. 0 1 !168 83t6 

LOOKING 
foro iob? 

WANT 
omusic;ion? 

GOING 
loo donce? 

SELLING 
Qguilor? 

PROMOTING 
0 gig? 

If the onswe.r Is, 

YES 
You should consult the 
odverhsing columns of 

MELODY MAKER 
For fulJ details, -:end ~r 
enqufritts to: 

CLASSIFIED 
ADVERTISEMENT 

DEPT. 
161-166 Fleet Street 

Lundon, E.C.4 
Toi., 0 1,353 501 I 
f,d. 171, 176,234 

Welwyn Cclf!, City ••sri~c,I 
f riclco ,., "-"• 28. On th• C.,..p.,_. 

DAGON 



news extra 

Iron Curtain tour 
CH.k lSTJl:'. lt"3Ve to, ii thr.e• 
day v\,Sil to Poland wnighl 
C'rtui.rtday), during. which thty 
v.-UI malte 3n a,ppt.iTlln<'e on 
u:levl.sl on thst wfll be relay~ 
t hrou.ehout the Iron cur1ain 
countries with an estimated 
250 mllhon vitwff$. The for Christie 
§~0:0~ s~~/1

ifes~
1!i,. ·~~~~ 

:uv.:i1~1t u~:er i•~ 
4
!b;urro1r:t 

~a:1tae. ~s~8
6ee:

1fr!1~it!,re:; 
the t~s\iva1. Th~re Ma)' well 
be an otrer for the 1,roup to 
wur Russia. 

On StJHcmbf!r l1, l& and 
19 chey do concert$ in Milan 
and Rome, anct play in the 
V~n•c• Fe.suval. They appe~r 
tn 11,c Durecn FestfvaJ in 
Norwa)' on St:pl4!rnber 23,. and 

try ,~n l~~b~~ te;e~\:i~; 
Swc-den rrom 7 to J.f. In 

· Ireland trom 16 10 2(), 11nd in 
German\• trQn, 22 to 2~. 

Tb~ir follovNJP sln~1• "Slt.o 
Bcmadinn" is rik11J.;,d on 
Sf;p~ml:>er 11, on CB:S. 

DOORS OUT 
DUE to the ra« t hBt Jim 
MQnisOn has to return to 
Ametlca ,~v t.he openine of 
his Jrlal on obsceni1y ch~fl;(:&1 
Dnors wlU now not)>e: play1nt 
in Montrcux w1th 81.atk 
and Cactu& will complt'le the 
Sabbath, on Augulft 30 T;.Jht 
..ind CaC'tus wll) complete, tlle 
b ill ilt t h e concert. 

BREAD COMING 
THE Amcric&n z r(lup. Bread 
- wh() M ve t his We,tk 

~~a,;:d Jm: ~:ni::1 riotfil! 
You" - visit Brila il\ fOT the 
firi;t 1im(!; in Oc:t<>ber, 

Oates stt s.t ptta.sume by 

EVENSONG 
ROUNDHOUSE 

Chalk Farm. N.W.1 . 267 0244/5 

Sunday, August 30th, 3.30-midnight 
Adm. 10/-

TREES 
KRIPPLE VISION 
TITUS GROAN 
DEMON FUZZ 

CAROL GRIMES DELIVERY 
AARDVARK 

EGG 
SCREW 

ttie H.&rold D.avison office 
are: Calforn~ Ballroom. Dun• 
S;tilbt, (OclC~ber I), C~tq,11 
Po1ytecht1.ic, L<>ndon (2}, Be-l
t rey Hall, SuU(ln Coldfield (3) 
Country Club, H&PIO~te.i:d, 
l.ondon (5), Sp.a Lounge, 
(..'hellenham {6). Revolution, 
Londo!!, plus C,r11nad1 TV (8), 
and Readln.g Univ~rsity (9). 

- See sp,etiaJ feature on 
Pbgl!' 7, 

CHICAGO: NO TV 
CHICAGO t)a-ve Jba:ridUned 
plans to tilm their J.sle M 
Wii))l festival appearance. 
U1>:sinet1s m~U\agcr Larry FHz
g.trald ~aid the d«i$i()n Wot$ 
madf! •· becaust- televi.tic>n in 
t he Statet i.i; not a mature 

;~~eit>'?~1i~ttc~:-~f~sJ~! 
Jam~ William Ooerdo. the 

band's rec()rdine manaicr, 
plans. t() r~cord !heir act , and 
,t It's ,uiUslactory, then iL wiJI 
be realised u a l.ive album. 

~:i~:ti~~~?fkd •t:r ~~~~{ 
~~~.

0'wi~$.11
":i1t niv~Tb~j~: 

<:lude an Iron CurtaJn c_ounl.ry, 
in lll te l'll}vumbcr or Decem, 
ber. 

PRESLEY WEEK 
RADIO LUXEMBOURG .klct• 
off • $ped al EM$ Prt!$Jey 
wt!ek, on Sunday evo?nina. 
wilh a Qnt~hour programme 
dedicated t Q the star. 

Presley wlll be reatured 
evff;/ niaht on the S.l.\tion. 
cutmine:ting in mass c.overage 
of the European ,Fan Club 
Convent ion, 1n Lui.;embourg, 
On Septe:mbet 5 . 

HARDIN-YORK TOUR 
HAROIN'-YORK comme.n<:c ll 
six-week American tour on 
October 6, m.-ij()r datu in• 
-Oludin.e two concerts u.t thf 
f fllmore Ust. 

'rhelr album, "World 's. 
Smallen uta Band," is to be 
retcmsed in tb-e. Stat~s to t ie 
in with the. tour. 

On a rri'lal baCk in England 
their tlr$t conc»rt will be at 

· Holl, in 

Guests: Roger Hubbard. Mike Saunders 

'-==a=nd=D=av=id=T=e=rry=. =D=.J=. =R=ic=k=L=e=F=ra=k=~ LONNIE FOR AUSSIE 
- LONNJE [)ONl!CAN tJ tO pay 

Representation 
01-272 8581 

a ,s.ii<•weck visit ,o Austtana. 
'Siter his $UlJlmtr uason at 
the Stardus t Garden, Olacic• 
-pool, and before bis ~en.ins. 

~·j~h rt~•ieHm~!'t~ !-:!~ 
at the Open nouic, Mandles
tcr. 

1.nt weekend. Les 8ellnetl.$' 
(glr) whose usodation with 
Lonnie hu txtended over th, 
past 12 years, l'inally left t.he 
sin.2er to pursue a wri ting 
tarter. PauJ Brett Is to step 
out (•t the Cyril Stapleton 
Orc.heura (ill&o ~t th e Star
dust) to J~ n Lonnie tor t he 
rem11Jndcr of the BIAikpool 
!lf!~()n. 

lh~~~~f"B:~t Sas~isref:'~ 

CHRISTIE: number one in Poland 

MATTRESS ALBUM 
FAT MATTR£SS ttlea _,e 1.hejr 
firs( sin&)e. and album !linoe 
lhe ref-Om,atj(m of the group 
In J u ly. Th~ $ingle - en
tJtled ,. HJghw~ " - ig c.u1 
on Petlydor 4;,n September 25. 

i he nurnber wiis written by 
round.et nlember <;f t he croup 

;::}P !id1~:\cg(::rnie~, ~~= 
year, and the aroup's tead 
s inee, Nell Lanckln. 

The .a,lbum. contalnlne an 
r.ew material by the group. 
wUJ be releued ()o October 
ind is called •• !>at Mat1ren 
Two." 

GALUARD MEN 
lllRMINCitlAM'S G,illiard have 
!'dded to their strenaih 
1oll()w the Jo.s* or Dave 

.f::kJ:1 (r~~t ,~ a~ie ~1 
H:artley Band. 

Jn .nddition to replacing 
th€'se mu!li<:ians wilh Bob Rae 
ond Dave Gray rellp~ctively. 
they tiavo e lSQ s lgited Lr<>m• 
bonlsf Joh n Hughes. A ll three 
8tt fe.aLured Q'J) GalJlard's 
c.iirrent O(>rarn $i11gJe " I 
Wr~p.ped Her Jn Ribbons." 

DUSTY SONG 
DUSTY SPRINGFJ El.D will 
rcfoase a BtlUsh-made .single 
on Septoolbc!r 4. ·r1tled " How 

YES CONCERTS 
YE.S, who sc(lrcd ~ big hit at 
the recent Pumpl.On Festival, 
play two concerts at London's 
Queu Elb:abeth HaJI on 
Saturday, October 31 at $. 15 
and 9 pm, 

GROSSMAN DOUBLE LP 
A 00\JBL"e album from 
Stefao Grossman, called 

~~3cHi~ar:i:tofi~re$,!.e7s 
to be relea$ed ln September, 
on Trans.at.Mtic. The_ mato?riaJ 
includes blues aod nxt-iroc, 
and re:aturn: Son }f()us.e on 
two t racJts. 

SLADE ALBUM 
~LADE release thetr flttt 
single and album for t h• 
Polydor labe) a.fte_r th4ir 
,;wit.ch (rom Philips tut. 
month. 

ibe single Is due for release 
on September 18 and h 
entit.le-d " Know Who YOU' 
Are:· lt wQ wrHl~I\ by ~be 
f:~'ifa::CWi\1.thelr ~ad guitar~ 

T btJ album "Play It Loud" 
- 1:ar1 instruction tronl the 
group 10 the- listener - is 
t wo tblc<dJ seu permed and is 
due OUL Oh October 1. 

MANFRED MANN CHAPTER I 
WITH EAST OF EDEN 

SHEFFIELD, City Hall 
Saturday, September 5th. 7 .30 
MANCHESTER. Free Trade Hall 
Sunday, September 6th, 7.30 

BRISTOL, Colston Hall 
Thursday. September 10th, 7.30 

BIRMINGHAM, Town Hall 
Saturday, September 12th, 7.30 

HEMEL HEMPSTEAD, Pavilion 
Sunday, September 13.th, 8.30 

SOUTHAMPTON, Guildhall 
Tuesday, September 15th, 7 .30 

BRIGHTON, Dome 
Wednesday, September 16th, 7.30 

Presented by David Joseph in arr"a11gement with Alfandary Assocs.ates 
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TOP QUALITY DEMO 
DISCS & TAPES ' 

«ro••-81"'r"'oftt.a.ol~,!eo ... 11.c...._.,.....,., 
~ - t,(•o""•• ...,,r,.,9,o111M b itlt 
,,,...,;o<41 ,..,.., • ., lo, • ...,1,_..1>0 .. ,o,,I 
Con,i,o,11.,, ~( ~~ ..... \, .... c.,, ... 

"'PP\.-llotw9!~--'t'-...""""'p<ffl. 
C091""'"-••.M'"'c,,-heto•loott. 

W""'fotd'°'°"'"' 
lit""td...,.~Ofl•Ur· 
20 h<kl"9',om Sit.,.&. &wlMI 

""""""• WC2HUf 

111,AillAMMO C-ICA'f 

VENUS IKOlll>INC sruotos 
,11u • ,M;!Uht.$ .WUIU-l~•C:lt_lNIG, f(W). 

'Ol!GJt>I 1¥1ot,IQ 

WICIAL Of.fl;I', - ..,,;,,_ lll>Mlt•<il 
btto-.Mollo,q,11.s.a,10,0,._.~, 

fR£E :l;::;;•• 
6062 247 5929 

MANcdl 
l.t.OIU, lOOt , 

hH)bO<t1( ... if.{1•0H ...... 
,-.;gtirto,1"c-. 

.. ,.,o-..c: ....... .. , •• °""' 

'\E;.·,5;~ 
i~O"d..,•<..,pC•.t••.t..,.., 

,..JI bo •••uil • • •- i.. 
...... l"~M4o .. , ... ,.,.,cl~.,, ...... #. f<Ar ........ ,., .,., ... ,.,.. 
~•~....: .. , .... °"'' '°'··-· -.IIJO/-.. lv,Md,-.-11, ,..1 .. (-•. 

,-,..o , 1-nsiCAl ,v~ru•t t UHAU 
~"1HO:•l,~~--;_;$t_ lof4o,n,. WIM'.20 

ABBEY 
TRANSITS ANO 
VARIOUS VANS 

SELF-ORIVE OR ROADIES 
302•3768 

FOR HIRE 
17 /3.S tw1, Vo.n, ond 

I 2/ l 5-s.e:otc, Bu~ 
AJI nqw TronsilS 

572 2540 

FOR HIRE 
KING CANWORTH llD 

He.._ t2 & t64"1erTr&!'\9•t6v&M 
_,....17/ 35-cwt, TairmtVe.n51l\QliJ. 
.iiblo for any por..ocl required" 

01-437 4790 

UNIT 
GIG WAGONS 

ROADIES 
EQUIPMENT 

LIGHT SHOWS 
DISCOS 

1 :Z/4 1·see1~ w1u.1ry<:o&ct,n 
V&ns. &ta,u, $,iloo,'ia 

T.t, 837 18'8. 24 houtt 

PfflNTING & MUCITY 
EXPOS£ YO RSELF 

500 1oxa £5 
ANY .YNG-l! COlOUlt O H HTit~ 

QU,.tJ.iTYPAl'Otll.10.0EXTt/o 

SeNI foe- "'""'pie' ,i,n,d prlc.l!Jt 

WALKER REPROGRAPHICS 
M MA.Pl.I Sll&fT, lONOOH, W, l 

01-636USO 

UlliO PHOTO PAtNTS 

500 10x8 £4 

1~,o~~-~! .. !? 
s.:-£.10it8 2!toto - ai • .,,,. « ... o. to,. 

FENDERPRINT1MM1 
7'8 Ca O•fdMt, Plit'WWI.-, Midd._ 

UGIIJIIC £QUl'MINT 
J/6 Per word 

ce•uauM: CUSTOM • 9 UILT 

!~~l~hl~~if0i~~J:::;;~ 
diilc- :and 

dl,c motor, 
amschinen1 

OAT •..a .. ,...~. -.-•
•• woi•t-- in iolu• -...s.,.i...., 
.,,_ bv hM, l<M.:1 .,,.5..,. .,._.,. ,_m ... NI ti,.._ 

On ttitl IS.- .... ,.._ ....... 
I• .. 190., -1a1 ____.....I, 
,. .... If. C • • 11, wltt. .,.i.,.. f--- Me-n.)' i..c~ , ....... 

>..:~ 1-1· '11 " II• loo&., 
c,.,.wltt. 

a,r.:,;· ..... MM .. , •• ~-- I\\\~ 
&aANDED DISCOUNTS lTDv ~! =~~5;;;;"'"• · .._,,,, 



PUBUC NOTICES 
J/6 ptir wurd 

SPECIAL NOTICES 
J/6 per word 

ACIOIOWJ.ED-GEO AS THE 
•BTl 11/Dlt NAIIIAJl'r'S' POSTAL 
COURSfi far Pl.&CTIIUM li.l'ld 
FUJCIDSTVI.E GUITAa. IA!ra .. , 
, et.eUot1 Of jiui\;ttl In ,sock, -
P•rueuJ•r•~ 1voa w,-u1ANY'S 
MUttc;:bl'Tae, M lbthbcuut Pi;ace. 
t.orulOn. Wl,P·IAB, 

INSURANCE 
1/6 per word 

FllEDEftlCICS 11U.UJtAJr«CE 
~rlltt:r!i. Ca.rs, v•m:. lnlltrumtnt,. 
m'1-rteate.s.. etc. - ot-ste 1833. ti• 
Ul )i,u »1 f'mnl'r lWitd, Nor1h 
11:ir row. Mldd.:... 

IMMEDIATE MOTOR ll)~ur.ince, 
Contatl Ror. n a,L a, Hart 
Crtll\tl,µ.Jc,p~ an(( co 8 S1 

~&;~tt,::,1 B~~:~h :r,~1
:: 01~$ 

JCllt, or cverilngt1 8 n ghtan 3~42, 
INSTRIIMliN1' ltUU,tANCE, 

::J~! ~o~n~!:'.f i:!~. t~;~:! 
JnMs & Co., Auoci,Ot¢d lnaur• 
an~ Bro-t~n-. 8 S t. G~orge:·s 
PlJlct, Brl.rhton 18"1007 or Croydon 1ou,. 

Mt•VYN THOMA! ASSOCIATU 
01.'W,$ 2'26/29'1 

FOR HIRE 
I /~ per word 

THI: RUT H08tl. lE 01,. 
COTHEQUE EQUIPJ,U:NT lnr b1rol' 
or purch~M• lrom HIWHAM 
AUDJO. - 53-t.➔<IOf.t 

TIJTIOH 

JAZZ PIAN9 TUITION 
by active jou•p1onl0 on.cf 
t,trol'lg4tr, Quoli fi~d 10 teoch 

beglnne,s ond odv-.,nced 
PHU SANDER, BA, lGSM 

k 1n9: 0 1-459 l781 

MUSICAL SOIVICES 
l/6 ~ word 

ADVERTISEMENTS W ITH aox 
NUHllj]ts CANNOT •• Acc1.,r
ED UNDER THIS HEADUfCL 

SJOWI 

STOLEN 
Brend new Hi-wan 8~ct1en, 
nel Mixer, Type A. Only OM 
in country al p,resent. If 
o ffered for '8le pleaie oon• 
tact 876-5345. Reward. 

REHEARSAL ROOMS 
1/6 ,:wr word 

A F'Ul.,.'...Y•EQUIPPED, $UUnd• 
proofed room .U Vl<JCOrll., SWl, 

:LJ.m~"~EalliX:nd."ii:: 
fll ·Sfi o»&. 

BAND REHEARSAL atUGIO 
11hlta ble. - Studfo 51, 10/U (i t 
Ne-·oort Street, wci t336-J 07l). 

LARGE AtrHEA•ii\.t.. $TUDIO 
il\'.llll~b,lu Cenl,t.al Lc.odun, ,:Ol>d 
rate,,; . - Phone_ 8$,i Ollsl ~I' ljll) 

"'" LARGE AIHl!AltsAI. Jt-,om, 
S"ge i31·$2UI 

RliH..5AR9AL R;OONI M C:..ora• 
JV, Drblon WU 116 Jett, 

a1tHliAflSA.L ROON$ a,·11il.6bte 
n~.u L,ond0;1. Cmitlltl lla.oi,,ger, 
SUl.l'l lf:)' Ua.J.ts, 5 , Norwood , S~:!). 
- T 1~1 <11•6~3 36l(l 

fU, RfHEAa-SE IN PIEACE 
WITH ORGAN Ollt "l.tiHO, G-OO(I 

~n~tv.f.8:t:·1.:il ,\~ pi:r 1toui 

SOUND .. ROOF~ REHEARSA.L 
STUOIO. Comfori•t..lt! Ctt~(I\ 
KO\u~d - Rt ll M\l,t( 1>111d1n,;, 41.!l 
'Hil1-1'. 118• 5'!i57 

l/2 ogr word 
IEL.OW H ... .L.F ,a1ce Otrfl!at 

9tt r .. -c:ordcd mm;lc ni:uuu,; -
1.m.1ally 47a. Gd ni>w tilfc:rcd by 
1 1'"1 Air 114 
.e~ch . .send s . or 
lltf~. ,\J,;o -~ 
lfli:UC o l Pr°\'· 
~nd 8•t r1u:1t 
t,oo• UlltS, 3$ roi;, Yt.e. - Und 
Air Audio 1$119 1'oitc11h1m C.'aurr. 
ll<Mid. Lonclon W.J. Ttl. OJ·&.--
u,s. C~UQMI W~le<>nw. 

be~~~INCU1lfp~~t~S£:11h 
10

! ~ tbo~~~~ 
llnC'h.Or, rop~. ('tialn JI(~ !llt'llC'tll, 

~::~;bi1~ Q:~~. ~gf":&•x ~i~· 
- oH» n:u. 
?'_1~~$(::~~H:?~E. J~ut~~:11lll~t1a. 
'-<'rnbh fl11h1ng- pnrt. s~urn 
l~<IH, H ,090 c,no - FM- <lttail~ 
wr!lc. Knx 9$U. 

RECO'RDING STUOIO. rom p,., 
jtCH')n .-...om illt11Mcd hi 
:111tgn1tlc\'l'I~ 6-be.::l room~d ti093e In 
.!IUJ)erb :ii:tti ntr:. Fa,;t ~cce1111 to 
Wul P,,MS t37.50t (rffbofd, -
Gc,Qdrr,an k Monn. f:'\S.hcr &.S40I. 

11!~~!:"'•1:=~w; p11:;nr;,!aof1':r~ 
fa~o ~G~~;;i~" ~!i!in ~~~~· q:r~l 
,;Qfe, t'ur dc1.u1,:; - 1°'·11 0l-437 
7HG 

UNISGX LIATHEtl 11r suede 
fringed s l~cv1:lcin Ji'<lk0'8. M.iny 
OOIO\J1$, '9. Sui!de frlni;ed brHS 
II Hu<lban<IS IOS N'~(it 85 w,1,1 
It - )t:lckr)·d n, II Grainger 
A,·en1.u• We~, )(lrt; \', WiPtatl. 
Ch e11hir.• . . 

••, , , IDf:lt , TY ,,, .. A~r• 
fNJOY OlVON QDll-eoM('Cf i11 
ttw wOOd oM drown f(o~ th• wood 
OEIJ'IOlllS \'WKl WU !<l 'f flt0..'14 Ol\'ON 

ONLY 79/· J., S 90Uoti,l1 
(hit,?/ 0:!1♦\•~G'•-,o4o-•t>I> -~• "'-•~Otd..-fol.,..-<tn_, 

01_.SS lllS 
l~~ .-,,.,.., l0t 1.o-..•~ O.v.oi, Cw• 

PUBUCATIONS 
1/6 per word 

ILVIS Jriil0NTHLI&$ S~• ni:u 
l,llMflrll)tt, Chapd Hill llr'e-3, 
('amb,:,nw (llr11•IIH 

MUSICIANS WANTED 
1/Z r,.er "-'Ont 

ORGANIST 
and al lntlf\JlY!itl\t, ~ ,.,..lk!ncy 
e nd of Sei,t. Mlltll t9ild - Vocals 
preferil!ld - <kltv good, ccnKiw• 
tiou.. W,(i$lttile l'l'l\lli~lfllS con,, 

&i9ered 80~ No. 9521, c/o 
MtlOd'I' Maktr,. 161-168 fl,eet 
Sue-et. londo", t.C 4. 

d&~~~~!! _ ~~!~?::., tor 
ORGANIST REQUIRED for 

Mond:iy .\u,1:uat SI. Aiii,> rt~\ll/11-11 
111,e.r y s.111ur(:l.ay W"f.t 1::00. - :t.CB 
•316 Rcrn.e lb,r t02!lt3t Gti6?. 

MI/SltWIS WANTED 

ROCK AND ROil PRO. 
LEAD/RHYlHM 

GUITARIST & DRUMMER '°"' ot,'e .,, 0'9"1tie i.-.y i-,,,-. r. 
,.1111,i -· ,O(I .. ..Cl c!t,~/,p- WoA 
W>tOJ;,,.. ...... 1( l,e ~ii Ill> -r•-•c...,~~- •i•11 

-ot07'1N2 (H)l,lis.10lll-.n.t 

wuh abili4V to Cata load YOQl5 fM 
f'I~ 01oup. All emiuirie-sc 

MR MUNT, 734. 9188 
S.l~l'l 1030t.m-6 pm 

THE MIKE MlllU SET 

TRUMP£T PU Ylll 
v • .,,."' ."°"••.-♦iM/11•••"•,~ 

-,.~1.,e ... ,,,,o,ihlo" 
fn_io,i..,.MJ.. ,...., 

ftl•pl>o- •-- IUI04 

WANTED 
to, tt.tme QtQup. iugt;n'lly- One 
DRUMMER, 'l.'tl'$$tile &lld Nll1$1UI, 
Also one GUITARIST us~ 1!(1d 
not .ashllmod to pl;ry 11\yth.m. 
PJtm Wl'lle "'11h l\lll -~+!$ of pro
lts&iori&I ~xpe, lenee to B<IA No, 
9681, G/ o Mokidy M11ker, 161 
166 AH~ StrMt. l.oM,on, l!: .C".4. 

NAME PROGRESSIVE GROUP require 

LEAD GUITAR 
dou~in9 

FLUTE (or other instruments) 
RONDO PROMOTIONS re-q_u,,~ Pe,manent 

ROAD MANAGER 
WYt~ ven Ret:iutar Mlfll'Y plu9: 8>llre&. E4-11rlfn¢0 t101 ;mcdv 

r>eeKHry 

PHONE 01-493 0512 



Learn your trade 
with tlie aerocrats 

FREE 
BOOK 
to tell you more 
kt."-J,I 11l1ou1 1 h\· 11.tdt...._ \ 011 c1,ul,I karn and 
1h c lih: H•II t't•Jt1,1 lcJ(l.2':in al·r,,..:r.t1 
Frn:nd,. unw 11ff, ,1,111 1, LrJ, d .111\I m,mt.·\ 
in ~(111r p1,1,_ l,..;.,1, fttl' ... i..m, \ 1111 \1ndo1• .tn' 

n.:11:c ,1,;1111.1..'tl h_\ nt'\\ ){ \FI''" ,c1J,,..,_: 
I.! 11111111h, fr11ntJ11mnt<.t~ ,011•,1 hc,• 1.;:m11n~• 
,11t1,';1,11'1.1:-;,. it \\t<t•l ·.1,·:1 1r.-tt(•-:m.111. ' 

Fan\l u u1 m,,r.:- S,·n,S ,,fl 11,m h 1r 1h1,·:-4.· 
!!rt'J.t fn.•,· b1)11t...1 

BANOS 
J/2 p1,1r word 

A ..._.LE ACCON,LltHaO 
SANO. - n, 4541. 

A ••t.• l>fll'J(I, xtoup, dl~-

01'.','1's'uai·2-,fa~t1,1mch 111wh~r-, -
ABOUT 1W 10V &tour, arid 

dano bendi immedt.au1y an,U, 
a bla, Tr•n• •PY•'htrt. Jl, uon-
~~~ 8~c~·tr;;1:C1:r6'?:n .:fte":'fs 
$5.U (fO aa ·llp m) 

APOI..LO IOUNO, tu111r1nc Bo!> 
8 .rtc-r .an(I J ..:Ue- Sl~Yt'Dlf. - 01• 
399 .. $3 

AU$ T IN • S PROOUCTION 

:ri~~cl'r11~::.11i1c-!rPi~~~~~~ c;9 
Counhoose G•Nl(' ll.J. LDDclon. 
:O..t . 01-34' l ti-l. 

A.YAU.AILI ltom 6 th •"tPl~M
bcr, 11170, 1'4'JtvJs.ton and llt-C11rd , 
llli duu H.ammond/ Vl'l.ltt)S. Pl'd> 
dttr.s c:h$"Y, - Tel 01·20:! ..)3N!, 

AVAIV',8Lt: fMNIDIATEI.V. 
Venatilt" ileYcn Pll::t'e. )'Oun,e 

:,~~~rc~a1.rnrt~C:!t.:~~ncc.un::: 
::;,~~1' itn~('~hlc::::s:~c"d~

rd
o't. 

II♦', 1118 
AVONDALE QUAltTl1', 11ncl11, 

p.,:iru..,, - 132 t -5:is. 
IIANOS, - .. 0-4290, 

BOOK 

PHOENIX ,.,,,.,., 
POP PROMOTIONS 

141 AONITT ROAO 
NORfHAMPTON 

Tai Nonllamp1<ofl 30373 

EASTER 
ENTERTAINMENTS 

for o ll type, of Group,, 
Sands, OJ,, etc. 

01-647 6104, 01-686 3086 

VOCALISTS WANTED 
J/ 2 pe-r w ord 

A "fllliTtUR VOCALIST ! It _Join 
s11illlrll\. - 6◄ tl 13JI 

EXP ERIENCED GIRL VOCALISf' 
reQ<i l r l'CI Cot hn1n~d1at• C,t,>nn•n tsr t89i~ l OUI P" P bone( - 01 

~~~RLlJii:~•~iii:'f{eer ~!~O:c~ 
Pi' tience<I .and w1Jli11.1t 1-0 t r.:w el 
- 1'eJ K injtt I.fl\(! $2(iSI 

MALE VOCALIST WANTED CO 
l <irM W:t.lkert lli,Ghteou ~ 8 r 1,thf!r t. 

;~e;kr::~'P•w:i~t~n:.ny ~n~~!!\!! 
.for,.J.1, 370 1Jli8 l\'XI 5 

FEMALE 
OCALIST 

for working 7-piece 
J azz Rock Band 
B0B. 01 -3702188 

VOCAUST .,__, ..,_.,,.,v 
$1LvtJt MfJltt 

!\"'II~ S1ti:I-.-.L Md,, W♦ • • '"• ~ 
~ -q•4 (l\bua s.p1. ond do 

S.COMI Tour o f Stolft O ttoMo' 
t•""'"""'-.9f>Od lOll•O-IIOtlP"'9'.,.•• 

_1,11! 
,.., . ... ~ 130-1476 

VOCALIST 
WANTED 

able to play keyboard 
instrumen1 and/oi 

Steel Guitar 
Telephone: 734 5110 

srTIIATIONS W.UITm 
l/1 r,er word 

TaANSIT, aoA.0 11. an,tim. t . 
an,wh•n. - U t '7U2. 

YOUNc; MUUCIAN lie-ch in ter · 
utin .i; d;a y Job, C0l'ltl('C1~ With 
Utt mui-!C: lndutl.r1. - D.IIVf', S1S 
2Gllt. 

DRUMS 
1/2 per word 
/Trade 1/6) 

MELODY MAKER. AUJ;Uil 29, 1970-Piae 37 

unt's MU$ical Suppli 
2i·2i St. L~td":&. A\'llkl 

Wln<1M1r, 8e1ks 
Tel. W K 6$$88 

it:t• ~to(:lr.11 or Clos,e•! 
Folk Gulllll"J 

Ma,n 119~11111 fo, ,n malu 
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B ILL 

LEWINGTON 
I 

14f Sltd!..a.•y A¥, lo ... W'QH ttfH 
l .C..01•2._,0$M 

He,.,..., • .O-$ 10 _. N1' SAT\MOA't 

IJ.TOU.XOttHONES 
l61U.NC, ,,.,.,, ....-ol\/11_,,.. ,_,..,. t1l4 
$fl.MU Mk. VI."•'- .... Off 
S(Ul.aML Vl • •♦tlecl... - t)20 
C\AUIC,<1ew ... 09 
SUMO Ml<. VI So,......, ,,_ U6() 

tlN(M 1A)OfHC)Nf$ 
YAMMCA,. fo.,f~, - , ~. U72 
5EtMU. Mk. 'YI, Top U, p•ofed..... 0-'0 
autSCHU AtlSTOC.b.l t90 
C\VAllft.1~ • • t9(> 

ltEMIE GUENOl, ~t~ •••• tsS 

"""' Gt.¥.{!f'#Vr,lt()T. __., <-~• ........ UOJ 
i.UNGSON. •-"'""••· .. ..... ,no 
..Ollt.EJ . .... ,«1 ...... "- U6 
'(~- w.,.,...;>l•I• , l$7 
""'°Of;$lt, $j11ill O-tl\111\.,.. ... tH 

CLUIMEfSIY 

l.fBlANC 
off"o•• 

fln•u q.,.,_ .... c1 wo,t...-11ohl,t. M 
..,,,o-,...oilobl• l1""'~11~ 

o•~~.,.r•Que11. 

C;I.ARINIU 
lUllA~C, -• . . UN> 
SElWt~M9, p•~ .. , tl-5 
IElllANC,. Wfl•~ •. • .. t60 
............ K,t,. ..... , ...... ,i.,. U.8 
MOOEt.il,-.«>·11t tt8 ......... 
OU>StECOJ:O!NG,.,.,_ ... ii" 
v~ .. ,w, COMpl... (99 

H0t,ON ,oh~•"'- .. HO 
Stu,\tlt~lt,Wp,tltl ... .. £$0 
MOOEL J l. - ,~1• . . fV --••CH, •bit G• ,..w .. U30 
YAi,tA,HA,. to,_.~. n-... t99 
<;,o,,fN14H • ...-,.d , HJ 
IC.M.l.&'l>lf.Mw,co..,.S... lol 
lt'WIMGfO.,._ """'• <~... .. U7 

LONDON'S LEADING 
LIGHT SHOWROOM 

New DISCOMA'IK 

• 6"5 ;n~. 
WIOUT CHOICE OF 

DISCOIHEQU! 
. LIGHTING 
LIGHT SOUND STUDIOf 

Where on earth could you 
PURCHASE,HIRE, RECORD, 

LEARN, LOOK & LISTEN 
to all these and more? 

GUITARS {Stte(ll'ldhatld) 
LES PAUL ORIGINAl HUM BUCKING PICK.UPS t32?1 
Gl8$0N ORJGINA1. MELOOY MAKER Cl Hi 
MA.RTIN 028 ..... C250 
GlBSON 336 .. ., .• ...... (17$ 
GIBSON 3.48 STERCO. Gold p!lrted .... 1230 
GIBSON E83 BASS .... ... • £140 
GUILD J UMBO . .... ($0 
EPlffiONE 12.STRING . t.85 
F-ENDER STAATOCAST£R • 1.1 to 
f(NOER TELECAS'r£R V/G £110 
IENDER JAZZMASJER .......... ,., .. £90 

~::.
O:!:~~t1:>!. 8f;!,:;;$; .. $.~f;nDui,, 'aniCIIJ·~;b; G~r:! 

11ow-it'!4tod 

BRASS : ~$IC-At. : ORCHESTRAL (Scoondhar,d) 
EOGWARE CONCERT fUJTf. As new.. (43 
MONNl'G BASS FLUTE. A3 new . .•. ... £220 
SUMER MARK$ Al.TO SAX ..... £110 
AOOLPHE BARITONE SAX ......... ... , £85 
CONN CONSTEU.An ON TROMBONE All nw, t19$ 
LAFLEUR .ftOCOll.Q. A$ '-""' . 1i43 
BU1$$0N CLAIUNti OUTfrT . .. .... £21 
RE.GENT CLARlNET OUTITT. As. n- C21 
JENCO PIANO GLOCKENSPIEL i~t 
PRE.MIER PIA/\10 GLOCiCENSPIEL .... ,... £26 
ARlA GUITAR 1678 S~le<I ··- €31 
PEE.Rl fSS GUITAR 3052. ~ ill 

SfiMEA MARK 8 ALTO SAX(New) •.•• U03, 14 
AMPLl#IE.RS (Secc.id:ti.an d) 

FENCER SUPER REVERS (1 95 
FENDER TA£MOLUX V/G .... ................. • '110 
FENDER TREMOLUX SASSMAN •. ,. • .... ........ 1100 

~t~::~'o5~1:~:1/A·M1P. ANo··ooi.UMNS:·:: ,~:i 
MAl;ISMALL 50/W lcAO AMP. ... . ••. €50 
FENDER DUA.I. SHOWMAN • .is n_. .... £AH 
MAR~HAl.l 50/W. BASS AMP., ff"'""' £76 
IMPACT 100/W STACK .... . .. 1:170 
I MP,AC.T 0-0/W StAC:K ........... ,...... .•. .... ............ £110 

A {lood1'a* °'.A':=~:,~:: ::::"ocf"' Swnd t((J' 
OAGAllil.S AND PIANOS (Secondhand> 

NAMMONO Ml02 ••• ., • , • ., £695 
HA.M.MONO M102 ..... • , ... .. £628 

:::z::g::g Lr;f~i1~:· ~Hit°::~:.:.... .. .... ::~: 
WORI.ITZEA ELECTRIC PIANOS. from ......... ~-.. 1200 

ORGANS ANO P-IANOS (~w) 
MEllOlRON MARK 3 .. • .. ............ £798 
MElLOTRON MARK 2 ...... t3SO 
WURLIT2.Ut OAOANS.-

40 30 R (Auto.,...Uc tythm&) £83.6.10 
40 30 (,!589 
40 20 .......... £472 

FENOE'fl necnuc PIANO •.•..•. ..................... '620 
1'1£111 CONDER ORGAN TONE CA81NETS. 2•Sl)Oed with 

ho,ns. from . . .......... £27$ 
HOHNER fl1ANNE1Tf N _ .. ......... .... ... • £l32 
EAVESTAFF MINIROVAL. (Wedgwood y,Offl). t30G 
(AV£STAff M INIGRANO (whi1e) ... , ,. .. .. £27d 
CHALLEN 98:8 he&lO £341 

~ELMER MARK 6 TENOA $AX ...... £236. 16 
OLOS AMBASSADOR TRUMPtT ........ _ &.132. 6 
B & M TRUMPETS Outfits from £24 
STARLIN£ TRUMPETS. Outlitt from £27 
AOMILLY GRADUATE FLUTES ............... ,.. . £&0, 1 S 
ROMILLY SOPfft GRADUATE nuns ....... CH. 5 
B & H OBOE OlJU:fT £92 
8 & H CLARINET ourm t42 
VIOLIN OUTFIT ... £9, 10 

~~~~LEO~ OUTRT·::::::··.: :~:,~ 
PERCUSSION (N...,..a!'ld Secondhtnd) 

HAYMAN $110WMAN ................. ....... . ....... , ..... £245' 
HAYMAA 81-G SOUND ......... .. £203 
LUOWIG SUPER ClASSIC .. .. • ............... £360 
ROSE MORRIS 4 ORUM$ .... ... ....................... -,. £124 _ 
EOG:WAR£ 3 OAUMS .. £49, 10 
PA(MIE.R 00U8lE KIT • ·-· £110 
PREMIER TIMBAl.ES • .••. ... _...... £27 
80NGOES. from ..... £4 lO £44 
CONGA$. PAIR ASQA ...... _ £$0 
CONGA DRUM. AMERICAN . . .•.• • . • . . ... • ........ 130 
PAISTE. ZILOJIAN, ZILCO, SUPtA ZVN ANO ZJlKfT CYM&ALS 

ALWAYS IN STOCK 
Hl,FI (Hew) 

A~MSTRONG &25 TUNER AMP 1 £92 
ARMSrRONG 521 STEREO AMP. ue 
LEAK STEREO 'JO/ W ....... £H 
LEAK srEREOFllllC T\JN[R . £84.10 
OiJAO. AMP. ANO PR~ AMP, £98 
SANYO 'rAPf OEC( .... , ...... £$9, 10 
THO RENS TO l SO 2 WITH SHURE N44 • . ••• £58 
At::AI XSOOOl. ............. . ...... , ........... , . .. ,, ... ... £177.19.8 
We ""~ (I ~ -~titHi Of r.m-c,~ HI-Fl alw~y$ ()ti lhOw, 

10% DISCOUNT ON ABOVE ITEMS IF YOU BRING THIS AD. WITH YOU 
PAY BONDS ACCEPTED. EASY TERMS AVAU.ABLE 

They're allot: 

Howard Conder's Music Centre 
8 Eden St. Kingston-Upon-Thames Surrey Tel: 01-549-2231 

Britoirn lotge$lcoNl)rehen$ive nwsic centre incorporating recording srudios from os little os t.4 per ho-..1r. 
If your.vein the hom.e-covnhesond pvrchot..e goods <:Wer £100·our c.hovffeur will drive you F-iome 

in the compony's Rolls Roy<e· free, of chcrge 
Op...nghours 9·30om -6pm Mon.to Sot, Ope,,ingstock of £20.000se<ondhond,t30,000new 

~ 
J & T MARSHALL (MUSICAL INSTRUMENTS I LTD 

SS TM 8,oadway, Ealing, W S Ol~S67 0792 

011:GANS 
Gorn S/M• iwel.......... . .. ,.. ... .., ,. 

:T:.J::~r!~~:v..::. u~i·;;;..·~·;,~·;·rM ·bKov 
O.m D~ 0/M~cil • ... 
Ril!tci Ado1io L••ti• 0/ Moaffl,. 
lbWNly St(y~ .'. 
l,qw,ey ,.,,,,,._ "' • ' 
l#wNly Kolid•y AOI;, . ... 
IAtwr•y Holidoy lul.wtt•. 
t.._.,.ya..4tll!ln ....... 
S/ H Lew.,.y Ho"6a, AOC: 
S/H Vo• C:0..t, SIMll!MI0-1 

OIUM.'s 

.. cu 
£100 
.t236 

...... .cno 

...... c.su 
u,.s 

.... ..£445 

.... '625 
... .ct35 
, .(:17S 

......... ... .. .£4f0 
..... .tl◄S 

M-,,, -y, 1n11ny, rno,ny, ,....,.y, Mony, -y. Also Cynlb•IIL Mon-y, 
me111y Aueuotl•._ Mo.fl)', fflOill)' Spear•"• M-111\)', MOny. ffl,. ilk. • k. 
S/H Pit Monlte114111t1" Cot, ..... . .. , ............ . . ... £90 
S/H h Mo,.tio114d2" IOOwo+t Cob. (w;'ll ..ti ..-porerltlyt £HO 
$/S Mordlel 200 wott t..ood omp ••. ..i125 
$/t4 Mor<bc,11 100 wott lead emp. £70 

~ :::::::,tir:,,.":..":.~·:. · .. ~! 
$/$ MerWI. Mt•. Us.cslly t'l6t ... ii SO 
SIS Montlolf 100 wcrtt $1ov.., 'ouff A.'lt$ .. ..,.. ... .et U 15 

S/H f tt1d•r • • , .. _ ... - ....... CU 

(fj picato 
·· ····· ·· • CUSTOM£1J'O© • 

* • 
tfa<PJ«I,~~ 
PlAI N STR;INGS FINEST MUSIC WIR£ 

IN INCREMENTS OF ·001 . FROM ·oor {0 ·18mrt\) TO ·02r (0 56mm) 

COVEREO $'.JRIN(iS -. EL.ECTAOMATIC WI RE WOUND 
IN INCREMENT~ OF -002· iF~OM ·0\6"" -(0·41n,m) TO ·060' (l·524mm) 

c1,:to:RAI~ Ml'SIC SJ'Rl'IIGS t.,IMfrt:O.•TRt:i•·oRt'1T. S(►UTH ~,\U,;S, GREAT tU:UTAIN 

ELEORA-PIANO 
; h9 new HOht\oet E;ec.1rie 
Pt.ino. oom~ witto 1>u,1,. 

utamp 
• 5,oeui ... , 
• Afwwo/$ in UM'of 
• Tr&n9po,1#ibkalldVT~n 
• T~ple:ri,otone 

£262.10.0 

G. SCARTH LTD. 
5S C,if,ifov Cf-on Ao.d 

London, W .C.2. 01,4317241 
0p.-,,,vo,s11tl.ildDY 

LEN STILES 
AMIWIHS 

IIMMS.WAm, WlM I i.AHn SlOOCtSTS 
\'OX ACIOO & ...... C.t,inel • ..CUO 
JflMll f"11'f.,SO & olJ.I""...-• Col. '71 
VQX ''°• <O .............. ..... __ ,,.,, tlJ 
VOX Con,..._ ..,,ft! t>e11,11,1 Cob. ,Cl1$ 
saMu rn·t,100 wfth coa. s-,s 
1Vl~$ c,,..,w,,. 8 • - to"IPltN, _ LU 

.VOXACSO&)f~~c:ob• Cf4$ 
COl'YCAf • Cit 
ZOCltAC. ~ •• · t1' 
vox ,\QO, ,........ .. £41 
2QO.,. CAtlNETS, n.--. .o.d, • .:. u.,.,.. ....... ,.._. ...... _,.~.,._.. 

t ~~-~~111,-tt 0. 1¥••·-•.. ..£~ 

I C000 OUA&nY 1MS-111UMiNii7 
L__ •-" rw c~ __J 

CWITAAS 
YA.AH.A. $PA.NISH & FOllC OIJltAiS 

Coff1jllt1••e110- l11"0tcdo 

OIISONISl20T . . ... .. t75 
COMMODOaE •-OYitw u, 
HOfNU VNiltoi" .... tU 
HA.lMOfofVk7l l$$ 
M,l:~Nwoftl,~. l,o.... U.J 
NAIMOtf1 s-...i..,. O• t.Y.11t tAa -OIWMSE'Tf ~ Us 

t:;~:":~.,~~~£~~ 
ot,.ui,..,,..... ••• ., ........ 

No• ot:,.... & 2-6o t....i.,._ Hlt,11 , ... , 
S:.f,U - Ol-t9029SI 

NEW AND SECONOHAND BARGAI S 
Gl&S¢N le, f'ollt O.luu, Mw ..... UtO VOX AC1:I T-.in. 9ood ... . ........ US 
FOC>etl~i.,aio.d.,M.., t1.t5 WE.MER30PAwlth,..,-.b,.., US 
IALDWIN Vbginion, Mw ....... £70 IURNS ~ lhtff, l'fl-,(ulot• US 
rfNOEt COf'Qfll(ldo, (1-............ ,1,0 IUtN-S 0.-bit n.r.e._ , .. _ .......... £SO 
FtHC>EJ1:Jo-ror,9ood ...... H_ (J)O VOXJog110rOr~,,....., ... £130 
f&IOEJl:Suotoc:OMr ....... US fAll:RSACt>MpoctS/M,cn,._.,£110 
t:PltHONE ~o, iim-loM . .&121 fAJJJS.A Coonpoc:t,. ni(e bon 
tlCKENllAOCEll. bl,o~ 2 ptu•• £70 s,tdGli., ... ............... .. ... .t12$ 
fENOtRProdslonbs,good: . ,.£:100 lUOWIO S/Cku.C, Cynlbt,lt, 
GJl:fTSCH T.n11tt-.01t, 9ood ... ..CI U tOM-t . ... • ... ,..MSO 
1\JJl:N$ fltl Hmi.:,,.(ouUic .... US lUPWIC OOW\'lbool, (o.l,<Ot!I• 

$0lASOUNDlttPIWl,MW £50 ple1e... . . ... .. !19$ 
KASUGA krn•r i..-...1 oopy £72 HAYMA.H 8og SCKl!ld, ...,_.; ...i.., t.2:0l 
SHAflS8UJl:Y Sli1,s1rll'l9, OSNW £.40 OlYMPIC 1(;1, 90mpl•1'11, 01 ,-w £5S 
tlAOSTROM J.,.fllbo l2•,lt i1>9. •2,,1•• lou Dru~. 1 41d 8 " Tom. 

(lo«! _ t10 Toffl. l6x16'' S!W)tt, oil;., 
vo-x 12·,~ Chol(• tso blcck, CC-MP"'"' .... , , us 
CAJl:tSHO CSIOO lcu.._ Pt"-' C7S ~ ICjl,,cO"!Jllffl . ......... ... . £IS 
CARts,ROC$1001on,pe,rf-tct ,ro (AIU.SIRO 2., .... ptr/ed "' ffl 
CA«~ltO CS60 PA llMll ,-b t10 CA.IUS.Jl:0 CS60 ku Amp .. .... £SS 
CARLSIJl:O CMO PA ,. . .. ~ OfAltMAN f•not Sox perfect t45 
CAalSUO $'" Col,, il'lll!IOCul<m tss fEltltOGltAPH Toj>t R:ecor.:t.,), 
C.ULUiO h.18"1ouCob , tSO cti.olc• ....... £9S 
CAIU$1110 ~t! .... ,t,.,... £4.2 ROtOSOUNO Rhytfl.m ll9hh. 
l'AIK .50.won PA ~P - ... ...... _ e4S period. .. .... .. £4S 
&!LMflt'fl\lSO,Good........ £50 STROttti,gM,,,_ .... .. ,.. .. no 
Sa.MHT&ISO. £45 P0UC£ Car flo,he-J, otl coh. tU 
SELMfJl:T&ISO • ... . £40 Ntw o~ S/11 Ee.HO Uni!\, &on- (20 
Pa!,oftftl,PA.Cols4:x10.. £40 t0P (;£AR:AJroccode>b1o lo<'lgo 
VOXACIS, irnnioc,:,lntt UO O.Vmt ............ ..... ., ...... ..... £15 

Mfott°""liti<O.""'P Eq"""""""""rdioffllt,;rC....k#.0fob1t S.lfltd. m• ,..._s....,....,o11.....,kw of""'°~~ t.-c-,...., Wn.4.e111:, 

!HE WOtW>'S HIGHEST 
GRADf IN MUSIC STRINGS 

TERRY W AISH & 
BOBBY KEVIN LTD 

42-44 UPl'U TOOT!"'° RO S W 17 
672 39'91 

Gla50H 330. secondhor.d ....... &140 
f fNC>ER le!,KOs~.~w .&lit-$. 
f ENDCJl: TtlleeCl)i.,,11•w _ . .l130 
,1:NO(t $l•oto<-o1ter. Jetor,d, 

BASS 
, GUITAR 

,.. 

STRINGS 
GALORE 
You·.-.~• - ...ch 0"""'9t 
Cl lt010SOUNO. 4, .S ond !i• 
oi:,;119 Mlt ln o cho-<• ell 1-.d, 
•QUlld• Air.llwound oo,d 11~1-
_ 
A"trilot,)t ;,. .I lellg't.) -sllott 
~ffl,bto,.61Jo lon~ • 

AT YOUR MUSIC $TOR! 
$i;4o .lo'lon~c:lu,"'o: J- Hew 
fil!Mln~ lid (~11~ Oi~ii,,on) 
~ Uplon:d ltd.. to.lei'-"', Wit 

MELODY MAKER 
CLASSIFIED ADVWISEMENT 

DEPARTMENT 
161 • I 66 Fl••t Strffl, London 

E.C . .A. Tel. 0 1•353 5011 
(ht, 171, 176, 234; 

hond.. . .. .... . t.UO I I" ________ _. 
f 6NOEtt.tr•<I~ llou, M1CJ016-

ho<ICI .,tl20 
ffll~ONl Jli¥o5 lo~ 011d co~ • 

~ndltcncl . .. _ Ul.5 
GttETSCH AMfwr1a,y, \tn,nd, 

honef .. • .. ... ....... E'I I S 
1.UOWIG 1 i l¥<tr 9luto1 kl,. 

MCCndt..o/'ld , , ,£:t,¢ 
PffMl!R redgtiit«1 ,~ £100 
IEVEltlEY red 1)C'O'l lut, _,,, , . .U43 
oaUM KITS, ,,_ ' ti l 
$'QM(lt '•"'°" Mk. VI... ........ . £130 
SE\MEJI: Jeno, Mk. VI, os n- tt60 
KfllY 100w. PA, Mw •. EUO 
VAM&' 100w. 1.ecx!: S19tk ,_ .£306 
(fu,y I QOw. hod Sl0<k, 11-.. euo 

mu ,v11001,u t.ct,i'r •Atl(NO 
1u11r TOOTING nu: PJ,111 IIICMA1'1~t 

DOCHUNf ~ 
aays: h-1 

We are THE 
PREMIER Special i!>ts 
but carry all makes. 
Immediate service on 
every Orummy item. 

All repai'rs pronto 

SEE CHRIS HANNANT 
OR JOHN UNGWOOO 

S/tf ,.n,dor Ttl•. IM..,Otuled• - ... . .. .. , ...... , . £10$ 
,.,_dw Jou,..-.. . . . ................. £21◄ 
' "''" Polffltt0 J.,.nu,o ... _ £1 s, 
,...d., P.-•clslM 8oss ... , t11♦ 
0.b"4'! l •t Pt11,I 0 • W•• , ........................ '304.18.0 
l;pip"9,'" ,Co,h,,o 011it9t wiffl c;o-..,. lmmocu'lc,.._ Silt , tl◄S 
[plph•M • 1vali. SIM ....... _ t12f 
s~.., r• ,..,.. .. , ................. . -· t:62. 10 
S'hehM"-rf I/JC•-1 Jtypol .... .. .. ............. ...... C89.19 

TOM ORR ow (FRIDAY, AUGUST 28th} 

IS THE LAST DAY FOR ACCEPTING 
ADVERTISEMENTS FOR ISSUE DATED 

D] 
9ftlf'lj fll: 

r:-

HAYMAN 
LUDWIG 

YAMAHA 
ETC, 

• JU SERVICE ON Jf. 
AU MAKES 

Of DRUMI AMO IOUIPM(Ml 
TH.£ OOC S EASY TERMS 

OIUMS ANO 01.0 GEAI SOUGHT 
fot CA.SK 

Pl•• " NoNoi Cl•"4 • U tley W....._tdoy 

Af~o ol 146/l 48 Q1i1 .. n1woy, Bletchley, 8udc1. 
Tel. Sletchley 5487 SEPTEMBER 5th 

l. W, HUNT ORUM CO. l TD. 
I,.( D~i/M.,.11$ l'f•OQ;J~nt~ 

10/ ll•~~. $1'.,,-.,itt,,pAv• 
''"""'!· w 1 {Ho, o4 w;a,1...i1 n,..,."•l 

CHlt911, 1.r l 



JUSTCOWAl\f A 
100.-wAn ltA.Mc;.f '"'"· ISO .... Ge 

P.A.. lOO AAP, A. (~tk, 8 ~, P. A. UO AMI •• ♦ <N11-., .......... 
~<ldwol'Ml.l,..,..t<,I>'--"*• UO$ in~"'Ol,,-.1rt\i.f.~• t lSS 

Pl. 4dt PA~- ~--U ft. 4,ilt SUl'tl P.A. C.111-. 011 
AP.100,All-p~A-.,lill.,....it. AP.1,0 AU 4 1'UIIPOSI A~ 

,;1,;i..,,.efllofl fut;1III:,- Ctt wltfo 11nl ..... ~ IW. ~rid, U,40 
•bit CA,IINn w:..O '""' ~..,...._,')' ,hi :a AA-ti CA•*t«T, ..... " . ...... 

,o.. •~ £9' ..... y...,.· ,0. . ..-,k,n . (120 
uuoo o.,~,. Ml-,i.... t12.10.o su,a ,so .-.~ .. m..,,. ..._., _. ,_ 
HlW Cutlen- Mi-,11.. ... U.,ILO ...... ' •"- ... on• 1.oQll).-11 Q~ 

lfyou-•----ln,_• ......,Ofl• •c.lJ,M,• ....clferour_'-'odo_ 
Pol, vox AC'SO ~Mp , .... -'J .. o,. 

tld.• .. -" ... ftl'P,..., tns 
~"It• """'• ""<I!, tVU. -.i1t. U'fS 
G._ f,l.t ....... 1100.d . UU 
G .... ., 1e•-••o, 2 1¥1.!. •f>Koal U U 
Olli,,- tJ,_Wi,,cj,, ?11""'-'•· , ,.~l)lll1S 
Gao- laJ, , ... ,.,, ... <>tllffl ' 'H °""- s.G. ,-,.i.,,Gf,o,,t,i,v.,.,n ,o 
""°" ~ ., l P/♦pM/,.ot,;,,,, UlO 
011,- $.O. fp.,cl"" - oo, 
,..,., ,,,,..IM ..... 'eell t-.c,,4. l lJO 
, ...... , Toi. .. ,to.t, l,loo,ll,f,--,,,, l l 0S 
,_.. ... ~ ,...,-,,.1,,.,ood:UO:i 
,_,_, ,,~ eo-.-~ uu 
ir.....it C.\1111')' o.itt-1111,-.« ,,u 
Ho.-11,. M,71. I ''".I"• <W11 £4f 
.. .._ • ...._ ·-· 11c1rp11 u, ,· ....,,,..ma.p • ,,.., C:l 

,, t : •• 

111 .... ..- ... 
·~oh.rl 411112 (o!>o.,11,-. 
Vo1< f,60 ..... u..1,,~. ffi •~ ~o~. ,....,r,....., 
v» .\,loo ,-.,. ;,«(,r.• \·- .... , , .... , .... ~polo.,._ ,,, 
Ml, Wott •~· .,_.... $ywt., co• 11, ~ 
S.I_Co .. th l l' ( ....... t,...., HO 
1.i- IC,0,-. P.A, 4,.U COi ... £16$ 
s.r- n.'8 100 m,,. Top U>S s.•-• too.. ,..,,2 e..w., ,~ uo 
,o1,.._ n,-. ,0 11.,.._., i.(lo'l'I R1 
, ..... ,. 3•1J c ... ,, ... . ... ·• •·· us 
C~•• •~n ltow. Ceb., f"'.,_" t70 
•-60w. , .A. 61110 '°""· Os 
i tln ... 111"" -«It. tJdfO'I\ UIIO'I QU 
ONttdo « )t,b~i.-. • UIS 
..... ~It 400 s.,.,. o,,.-. 9"..; UO 
, ........ ,00,0 .... t,,,,t..,-9 ....... (120 
,,.....i.,iri.,,.-.1-.:, ..... e:as p,_...,.., I 4,.,,.. U.,t, h•I Kit t♦S 

itlli1lf,..,wo,y.fr$"1, 1.4, 
MOfNfa Veu.. ~ bb-,dt,. .. 1111 

vOx' 100 -" PA syu•"'· 1:, new, 

o~~":!!~,;.;;~o".'t:1, .. 1111,...,._.r.uo lt------ - ----
w,g.,..,1iot., .. ,,..1 .. ,1<.-►• ~o 
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Beatles sitting on 
unreleased material 
I WAS very plu.s~ to ttad 
your ankle 011 lbe BeaUu in 
the Aug_Uljt IS bllull'. Sir,~• 
Pa·ur McCartnt)'' ll remarks 
i;Qncernlng Apple last April. 
J have 1\0l ff'&<I or beard any 
lntervtews wlth any me.mbe.r 
ot the lJutlt-t, "° it was aboul 
lime ,omchody answer'f(l the 
import•nt qu~tiOi;tlh 

However_, J w.s • btt 
pu~'l.led about Apple.'• repb' 
tbat the 8eatltt hne no un
fssued material. 

If thl, i.- lrue. then what-

ever bAppened to lfte Bu.Iles' 
Vet'$ion of •· Save The Last 

~h~~le:°Tor :: •:. L:rr:n.:;Jr. 
album, as well u their reootd-
~~1 .. of ;~:h•'te a11:'tl'su~: 
Shoe:s? .. 

Wha.t. J1 ■s also Q.a9pened 10 
"No1 GUIity, .. ., What•~ New 
M•ry Ju,e" and "Jubilee. .. 
aD plmned for their doub]e 
album but not lswed? The 
8ea.t~s aJso hav:e \Ullssued 
"11ew •• VN"tton, of •• Don't 

Le"\ Me Down .. and " Love 
!de Do!'-ANORE W. WR0-
8£1.,. - \Vhadd<lft A\<etiue, 
Whiddon, Ch~t.ein.bam., Clew. 
• An Appte Jpokesrn.an ,epltes: 
•• Thes.e are not finished tr• ck.s 
jus-c bits done In tbe stvdio. 
Th•Y AR Wn1t treated as bh$ 
which will never be u!Jt'd 
again. They are not Jn a suffl
clently tll'IJshec, stage 10 do 
uylhll'lg Without • lot of 

~~.,:1d\:;,"Th(h!, •:.~e ~I: 
,ullable for che al>um.'" 

Must Mayall 
always be a 
bluesbreaker 
~ JOHN MAYALL, 
the most original and 
v e r s a t i l e musician 
around, is to break up 
his new band and join 
the " wandering mins 
trel ., scene. 

) thought he was too 
9riginal to jump on the 
bandwagon. Are.. we to see 
;) "John Mayall aod 
f rfo:ndi?'' Mayan i.s a 
musiC:ian who has put so 
many othel'S nrmly on the 
road to sutce$s. At the 
moment he i$ something 
special, admin!ld almost 
universally by the mu-.ic 
rans whatever their t.aste. 
And even more important 
by the musicians them
selves. 

So rntiny ot.het P«)pte have 
d()nt 0;,e non~permanent. band 
bit, lOI) many other, have 
dQlit i~ alrtad)', ind it. hat 
t)ecomt 8i cl1,M. I think 
Mayall d~ervt9: 11ornetbing 
better. A. G. RUSH, Semley 
L6d&e, S~mley, Nr. Sh.afles. 
bury~ Dorset. 
HAVING READ the e.rtkle in 

the MM On ,\1,1Q. IS aboul our 
sin~er Joe WHli.i.ms-, fo Which 
il wu staled tbaL Harmony 
Grass are to pty a trAosfer 
fee of £500 lO t.hi& R,fOUP fOr 
him. we wish to --..dvise you 
that there ha ve been no 
tn.nsfer negOtiaUOns whit• 
ti<>ever and th•t we anywJy 
<,;Onsider tbi, nm to be le,,s 
th«n fuffici:tnl QOmpentati(U'I 
tor p0»ible Loss or wo.rk or 
tor any olher rtas-0n. 

NeverthCIC.45, we wish JQe 
every $UC<:est In the future. 
Parkina LOt will contJnue 
with a new singer as soon as 
an adequate replacement can 
be round. - MICHAEL 

fL~~d~ <ro:d;-t~:e ~ 
Park, £ntk,ld. Mlddx. 

AFTER READING 'Anltomy 
of a Presley Fai:t • in the MM, 
I ha,..e come to the condu-sion 
that Todd Sla\lghter is not * 
rul Elvis FM at all. r am in 
the fan dub which Mr 
S)aughtcr runs, and J'm an 
11,rdent Elvis ran, ool a 
fanatic, l criUci•e blm ohen 
bl,)I, I prai&e him WM}' he 
de$erve• , It. Anyway, no-one 
aJke4 ·r'ood S laughter to tie 
an unpaid slave of t;lvl$. 
Others would do It aladly 
without lettlng the world 

know all abouL IL - MlSS 
ANNE MULDOON, 2<f 
Southfield Cruout, Coat• 
brldge, Lanarkshire. 

i~r;..,t ~,so'!,111 ~~ub~f; 
;!fs~:!~'-ea!~en a~!oo~tP!~; 
railers decide ,o JIWe their 

~~lo~~etic'~~~;~~;~~ 
or not they • dOu'ble LP .s•let ' 
is ltre.le'Vant (a.nd doubtful): 
girl 41-Hi.3tlrtts are given 

r.:~'tc,fni~ty z!i~ou;dis;h~ 
TONY SELIN~, 331 ~ialnbeck 
Roa.d, Leed, 7. 

• Lt> whmer. 

c.RS DESERVE red rosea tor 
~:!:1~f~f~:J:rehir: ~ew1hf:t; 
to produce somethJnc u &ood 
as • Third.' 

8ut. they $h01,1ld also be 
handed a bunch or pOisOn•lvy 
tor falling tO iH\le Terry 

~l~~~ lfn• ~!~vid' Ii~~ 
Th.is CaJJfomSsn·$ to\asic, 
overlJowlog wtth )-,-:1maoi~. jg 
perfectly formed, inttn$elY 

~ri1i:ie ~n~orhfu':t~:~·~ .a~i 
he h a.s revolutionised Key~ 
board 1echniq:lle., and the fact 
that he also p.lays soprano 

t't:01~::thi~"fre. just where 
tn tbe. next few weet.s 

'' The Church of Anthra,i: " ts 
to be released in America, Jet 
us })ope it does not go the 
same. way as iu- tellow 
m:ul,4rpiece. If It does, I ·urge 
eve:r)'One to ao out and buy an 
impc)rt coi;,y. - Cl;IARL&S 
HAYWARD, 60 Pedo::h.M, 
Road, Cam~rwtU, S.£..S. 

TIUlEE ROCk p Jtatitts d<> 

!':~tff~in~orth:; l~f1~~t' ~~ 

JOHN MA VALL: perpetuating 1he .. and friends .. cliche 

MAllBAG 
Wnte to Melody M•ker, 161 fleet Street, 
E C 4 You coutd win yovr favourite atbum. 

:r~:~•,.t~~t•af:r Mi'~i0~::1.~ 
~~ mmaea7:, P~, l1~~ 
Clempson (Cok>S.$eum). Lema 
live these at1d other 11.1,ch 

r~::::a1,-~ue~~i~"! 
baU. Edlnbugh Etff 2BH. 

CAN WE Once •nd for all 
silence- the f~ knockers. l 
have used them ever since: 
their forrilatlon aQme. 18 
(l')Onlhs ago; their musicll 
ability goes from strenctb to 
stmigtb and thejr 9rt&en• 
tation Is to say tJ\e least fint 

-·· m:I!~y ~~a "':!~e k.i"'
d1>et! 

lnft"°nced by no-one. AtLtr 
$Ccin,g them at Torquab list 

:~ekP\lfu:. PJ_l{!n~~e:n1er g! 
confirmed. If fan Wa.fit:r's 
&ranoy likes them it t \11 
because she is capable or 
ut1d.entanding their muale and 

not because Free have sold 
out .. This Is another CMC or 
credjt being replaced by 
cr i ticism. - ROGER 

~!'!1'f.:~ ~!iu,~ee.. Jte4car 
SO IAN WA.LLER (MM 
8.8.78) thinks Fre~ htve sold 
out becau.se t\ls Granny likt:a 
them. Big deal, m~ Gnmny 
Uke- _ Jimi Hendnx. - a. 
DAVINS0N, 40 Elm Park 
llo&d, ~sea, S.W.3. 

~ c~~iuf1;~ Vatm~; 
excitement ano .spontane.ity or 
Taste. The. Moodle.$0 rn1.1sic is, 
no doubt, more complex. bul 
lack• any feeling becnte e>f the time and planning Wtlich 
goes into every note tod 
word. Taste, howe-ver. aua• 
ment their mo~ meagre buic 
line-up by rousing vigour and 
piuion as opposed to lhe 
1mpersooallty or the Mnodles. 
R0ry Ga.llagblet's own person• 
ality oomes to the fore as his 

,:uiw soars and s-woops with 
devastating br!lliance.. 

m!fc!T ag~~~:re d~:ci:e~ 
whereas the Moodies to the 
cold and c•lculated mind of 
their adherents, who read 

~f~lde°!~~'t:~ J~it~~: 
une r, whether foteoded or 
not. - JEREMY TOWNEND. 
15 Sp,ltiJPtooe Aven~ .• 
Ossett, Yofic.,._ 
• LP Winner 

WHAT COURSE ls Pete 
Brown on at the moment? 
Thjs man has done much to 
improve modern musJc. His 
work with Cream and Jaek 
Bruce., with such magi¢ as 
.. Wrapping Paper," White 
Room " and "Thtina For An 
rmaa:iniry West.em ·· are be• 
fiUin& ilny &uperlativ-cs. Alas. 
when Mr. Brown switched hls 
attention to the lJ.attered Orn• 
ament.s -on Hll.t'9es:t M<l now 
.Pibtok«>. J cano()l eompre• bend tbJs as any s<lrt ot 
naturaJ progres.&ion. - HUGH 
P. STANLEY. S Archer 
Strt.tt, lll(tflOl\o Derby
shire. 
rr SEEMS a selfish, bia<>ied 
minority mu,t claim Free or 
Dylan u thejr own ♦nd firmly 
close the dOOTS to • wJder, 
.;,ppreci1tUvc audiecn 
if they tn true 
•·,hallow" oad, 
wit.h tM aroup Or 
their moment of tti\lmph, and 
feel pleued. parueu1arly In 

are guitar players, 1 \lllncerely 

:r:; olf'~t~ °!~d 1~f tSiee ~~!!; 
domlnaUoo in rode roU&k. 

Good Ju~k Jo~ Lanct,ter 

:u~:,nni t.1:~~~!!s~'!.i~ 
Aa-blon:I, Middle.ex. 

MUD- SLINGING cOntJOvcrsy 

~t1theJ!-O:in!nd 1~on~u:' t:: 
p, thet.Jc as s.aylng Alvin ~ 
i& ·• God " and that h~ rnakes 
f:rlc Clapton sound Jlke Wout 

~~r:;"h!~ "!t'r,ue1:'i!ts :i~ a: 
~r~~h~~d wfl~: !::::1{:r~, 
of gospe.t / ClU Jical ioflo:cnce. 
only create m.ia:hty canyons in 

::r~rit ~~p1!<>~af~\,)~0
!h

1l~ 
dlscutsmg mus.le of atl 1tind& 
in a. c(>qstructlve or critical 
fUhion. - ROBERT AlDCI\N• 
Df.R, F~ham Houu_ New 
Street. lloniton, De\'on. 

e IJ' wtNNf.ll 

A COUPLE o·r weeks back, 
Karl Dalla\'! tlaled the efforts 
or cenain roek &\lltarista, not-

rit1: ~;,c ~!rra;qn.at;."1~~~ 
narrow-minded spokea.men for 
variOu$ fields of music help t9 
gloss ov·c-r the service done by 
tock mu,ician5 to musk H a 
whole. AlthOugh individually, 

fl~~!~• o~b~,r 1:~~rt:ca'iea~;: 

White blues ARE authentic 
~~= ~:1/~J:::ec1 t~~~ ::::& 
ability. - L, N. PRICE, 22 
Fairfteld Close. weston..su_per-
Ma~ef:.p SoWl:~:,~ 

musician.$! have helped to 
break down the barriers be. 
twceo c-Ja,,slcal t•wtic, Jui. 
(Olk and blues l,\rovidina new 
tn.i◊yment and variety fOr 
11udit:noe, as well as. Jona du~ 
and well-deserved respect and 
reoognili<m to many very 
taltnte,(J musici•ns. lt can no 
longer- be said that one mao·s 
Jansc.h is •nothcH man's 
Bloornt\eJd,-()AVIO FUDGER, 
9 COni&too Gardens, Kil'lgs
llw'r, l.orldon, N.WJI. 

FLAMENCO GUITAR 
A •l""e"- di•9r11mmtt~ 91,1ide (0 bt&ic tflV'tiwYI• ll'!d f•MttM 

IJyDICK.SADLEIR P,iee6/ · Po.cad. 

FROM 'YOUR 
DEALE.A OR FELDMANS MOEANsr. 

LONOON, W.1 

BLUES IS what you make 
it. IL has aJways been a 
performer's music. J t,n 
to see what relevance 
Robert Johnson (;, 1930s 
Aeld hand) or B. B. King 
(a product or black gheuo 
America) have to the 
long-haired, white, neuro• 
lie children of fat, post• 
war Eutope. 

For them, De.ep Purple, 
Led Zeppeltn do play the 
blues, tnd for tt:iem, a ~ 
authentic; }or tbeae aroups 
ll.$C the blues .a,s • vebide 
{or their own music • , , a-s 
h.as a1wayi been the ca.se 
with gO()d bh1es player$. 

to ~1 ~:r?!u:~~~ :~~ that never has be.en • th-ong 
point whh -blue:$ mu.sician, 
ot any tn. And anyway 
the &Ortis by themselves are 
not what lt'i about. - R. 
DANlEI:,,. 25 Sutherland 
Pia~, l'..G11(ton,, W.2. 

OHR-JS WELCH .procllJmed 
the 'birth ot two new super 

fft1
:!c~:d 

1
~ry W::~~si!!t:c 

about both ii;roup• i;111t missed 
the main P().ID~ 

of 
83i": f~~~:1~Jl~ ~ 'ib~ 

country but neJthtt of them 

Pl:T~ 'JOWNSHEND'S p~gc 
ia: p\tft; joy. Tbank YOII, -
DE.lt£K T A 'le' LO R, A,eot. 
Buks, 

BEYER DYNAMIC 
FAMOUS FOR MICROPHONES AND HEADSETS 

FOR 40 YEARS 

r to: IEYEt. OYNAMtC tG.11,) llD., I Ooir lq,Gd, Ho-ywo,ch; H.olh, MMX , 
I TelopNfloiHoywDNl•Moolti S101» I 'I Pleo,o ~ me f\oll portktAorJ ond lti,, lfotod btocl,u,e of Iha '-1"' l 

0,,IIOIJflic:p~b. 
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