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1 ANYONE WHO HAD A HEART . .. . ..... .... . ... . Cilia Black 
2 NEEDLES AND PINS ... . .. .... ..... ... ......... .. . . . . Searchers 
3 DIANE ................ . .. . . . . . . . ... ....... . . .. . •. .. .. . .. . Bachelars 
4 l'M THE ONE ....... . ...... .. .... . Gerry and the Pacemakers 
5 5-4-3-2-1 . . .......... .. . . .. .. .................. . . . . Manfred Mann 
6 I THINK OF YOU ... . ........... .. ....... . . . ...... Merseybeats 
7 CANDY MAN . . . . . .. . . . . . . . . Brian Paole and the Tremeloes 
8 AS USUAL ......... . ... . . , . . . . . . . . . . . . .. .. .. . .. .. . . ... . Brenda Lee 
9 THE HIPPY HIPPY SHAKE ............ Swinging Blue Jeans 

10 l'M THE LONELY ONE ...... Cliff Richard' and the Shadows 
FULL POP 50 ON PAGE 2 ............ ~ ..... ~ ......................... ~~ .......... ~ ............................. .. 
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LLA 
THE Crystals this week 

attacked Britain's cur
rent chart-topper, Cilia 
Black. 

The American vocal quartet . 
now touring the c.ountry . 
described Cilla 's " Anyone who 
had a heart" as ••a bad cover 
of the American hit version by
Dionne Warwid:.,. 

S.,, tlle C.,,,talo: "f.,. tfti, 
1Jir1 to -• D1on-•, ..,.._ 
which I, what she hu "-· i. 
wron1. It would be differ-t 
if she had done the 1on1 her 
way, but to tak• it from some
body else and do their every 
move is not right." 

And Crystal Dee Dee Ken
niebrew added: "Cilia doesn't 
sins the son1 as well as 
Dionne. 1 'm acainst cover 
versions like this. 

' 'Cilla has not done at1ythin1 
different. and it Sffms a strai• for 
her to reach the hi1h notn, whti,.u 
Dionne does it wfth use." 

CILLA RETORTS, " Well, ....,.. 
ona to their own! I'd prolNMy Nl1 
the sa111e. lut I haven't cepiecl 
Dionne Warwiclr.'s wary soft voice. I 
tho111ht tNt towaril the enil of the 
reco,il HER voic:e NCIIMe _.... 
tonous. 

"I an1 not 1,,1yi•1 111r recONI is,..,. 
better than hen, l,ut l'n NM it 
and it'• nlli•1 °"" MN. So llaril 
luckf 

.. , ,1111 not that ffluticaU,,-•i114e4 
to tell a 40-piece ercMltra wa..t to 
clo. I thou1ht the an,......-t N 
MY recortl w11 faMNtic. ·• 
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TOP TEN LPs 
WITH THE BEATLES Beatles, Parlophone 
PLEASE PLEASE ME Be.atles, Pulophone 
WEST SIDE STORY ... Soundtmk, CBS 
MEET THE SEARCHERS Se.archers, Pye 
HOW DO YOU LIKE IT! 

Gerry and the Pacem.akers, Columbia 
BORN FREE . •. . .. Frank \he ld , Columbia 
FREDDIE AND TH E DREAMERS 

Freddie •nd the Dreamers, Columbia 
IN DREAMS . Roy Orbison, London 
KENNY BALL'S COLDEN HITS 

Kenny Ba ll , Pye 
SHADOWS CREATEST HITS 

SNdo~. Columbia 

~~~ RECORD OF 
~ .. L'THEWEEK 
THE 

UNDERTAl(ERS 
UST A LITTLE BIT 

7N 15607 

DISCOVER TUPPER S4USST 
Tupper Saussy

,--=- ------.... -, one of Brubeck's 
discoveries 

~- • Melissa; Yellow summer; 
Loop de loo; 
Contrary waltz; 
Too very soon 

• .. and six others 

ltWH•~ 
L°""°" ._,.. , ..,...._ -'n.. O-a 11-11 ea....,., LH 

o«eett.w .. A1""'1IIUMll._..,I UNlfffl Sll 

TOPS IN POPS 
DON'T BLAME ME 

GLAD ALL OVER 
THERE l'VE SAID IT AGAIN 

MISS YOU 
THI FAMOUS - lll• S 

AN "PPLE FOR THE lEACHER · ARRIVEDERCt ROMA 
C"ROLIN" IY THE FIRESIDE · GEORGIA · LOUISE 
W.NAN" . MAKE IT SOON · MEAN TO ME · SO TU!ED 
DA~ LOI/ER F"LLING IN LOI/E AGAIN • LA RONDE 
flEET 'S IN PORT - GOODNIGHT SWHTHEART 
If I H"D YOU I'll NEI/El SMILE AGAIN • l'M IN A 
D" NCING MOOD f'M IEGINNINO TO SEE THE UGKT 
T"H THE .,.. TUIN . PENNIES FROM HEAVEN 
THA T'S " PLENTY SUNNYSIDf U, · ONE MOIINING 
IN M"Y OVEl MY SHOUlDEl . PIGALLE • MOONLIGHT 
ON THE G"NCfS . O NE, TWO, IIUTTOH YOUR SHOE 
MO RE THAN YOU KNOW . LONESOME IOAD • YIIIY 
THOUGHT O F YOU TOUCH Of YOUI UPS • POOi 
PtOPLE OF PA11S · TOGETHU . Wf'U ALL GO llllNO 

O N " lAINIOW . GONNA LIVE TIU I 1111 
HICl4/6Ndl 

CAMPUU CONNEU.Y GIOUP 
10 DINMAH STIIIT, LONDON, W.C.I 

1 (8) 
2 (1) 
3 (3 ) 
4 (2) 
5 (4) 
6 (9) 
7 (11 ) 
8 (6) 
9 (5) 

10 (13) 
11 (1 2 ) 
12 (7 ) 
13 (20) 
14 (-) 
15 (14) 
16 (1 0) 
17 (15) 

ANYONE WHO HAD A HEART . . .. ..... Cilia Black , Parlophone 
NEEDLES AND PINS ........ . . . . . . . . .. . .. .. . .... .. . .. Searchers, Pye 
DIANE . , .. ... . . . ...... . .... . .... .............. . ...... . Bachelors, Decca 
l 'M THE ONE .. . .. . ... . . . .. . Gerry and the Pacemakers, Columbia 
5-4-3-2- 1 . . . . . . .. . .. . . .. . .. .. . . .. . .. . . . . . . . . . Ma nfred Ma nn, HMV 
I THIN K OF YOU ....... .. .... . .. . ... .. ... . . Merseybeats, Fontana 
CANDY MAN ... . .... . .. . Brian Poole and the T remeloes, 'Decca 
AS USUAL ................... . ............. Brenda Lee , Brunswick 
THE HI PPY HIPPY SHAKE .,... , .... . Sw inging Blue Jeans, HMV · 
l 'M TH~ELY ONE Cl iff Richa rd and the Shadows, Co lumb ia 
BABY I LO E YOU . ......... . ... . ............... Ronettes, London 
CLAD All OVER ........ . .. . ......... Dave Clark Five . Columbia 
All MY LOVINC (EP) .. . ........... . ......... Beatles. Pa rlophone 
BITS AND PI ECES ... . ... . .. ... ...... . . Dave Clark Five, Columb ia 
I WANT TO HOLD YOUR HAND . ........ Beatles, Parlophone 
DON 'T BLAME ME ..................... . .. Frank I field . Co lumbia 
TWENTY-FOUR HOURS FROM TU LSA 

Gene Pitney, United Art is ts 
FOR YOU . . . . . . .. .. .. .. . . . . .. Rick Nelson , Brunswick 
BOYS CRY . . . . . . .. .. . .. . . . . . . ......... Eden Kane , Fontana 
ROLL INC STONES (EP) .......... . ....... Roll mg Stones . Decca 
l 'M IN LOVE .. . ........ . ........ Fourmos t , Parlophone 
STAY .. . . . . . . . . . . . .. . . . .. .. . .. . .. . . . . . . . . . . .. . . . Hol I ies , Parlophone 
I ONLY WANT TO BE WITH YOU .. . Dus ty Springfield , Ph ilips 
EICHT BY TEN ....... . ...... . ... . ............. Ken Dodd. Columb,a 
STAY AWHILE ....... . ...... . . ... Dusty Springfield , Philips 

i i ·) £16£¥¥1§ 1 t§ AH 
M ANCH ESTER 

B
ARRY'S RECORD RENDEZVOUS. 19 Black.fnar1 Street;-1 

CRISS CROSS (LPJ Tt,efon>OUS Monk (CBS), l ROLAND 
KIRK QUARTET MEETS THE BENNY COLSON ORCHESTRA 

LP (Mercury! . 3 FOLK FESTIVAL (LPJ I Pye I ; 4 DIRTY 
~oJsE BLUES (LPJ L;ghtn;ng Hopk,ns (Realm), 5 THE BLACK 
SAINT AND THE SINNER LADY (LPJ Chad,e Mongus IHMVJ . 
6 PORTRAIT OF THE BI RD ( LP ) Charlie Parker (ColumbraJ . 
7 W HAT THE DICKENS ! (LP) Jo hnny Dankwor th (Fon tana) , 
8 ROCKINC THE BOAT (LP) f1mmy Smith fB/uenote), 9 
KINC OLIVER AN D FLETCHER HENDERSON (LP) (RCA!. 
10 FATS AT THE ORCAN (LP) Fets W•ller (RCA! 

GLASGOW 

C 
P, STANTO~. 271 Gallowgate •nd 7 and 9 Burgher 

• Street, Parkhead, Cross:- 1 JAZZ BRITANNI A flP) 
(P J · 2 KENNY BALL'S COLDEN HITS (L PI. (Pye); 3 JAZZ 
sEllsT1AN BACH (LP) Swingle Smgers f Ph,hps) 4 MINK 
JAZZ (LPI Peggy Lee (Cap,tofl. 5 DIRTY HOUSE BLUES 
(LP) Lightning Hopkms (Realm ) ; 6 ONE WORLD CONCERT 
(LP) Erroll Garner (Philips) • 7 CONV ERSAT ION WITH MY
SEL F ( LP) Bill Evans (Verve), 8 POLY TONES (LP) Buddv 
De Franco (Mercury); 9 HU~ TO N ES ( LP) Freddie Hubbard 
(Bfuenotei; 10 BO DIDDLEY S BEACH PARTY !LP) IPyei 

LIVERPOOL 

RUS HWORTH AND DREAPER, Wh1techapel:- 1 JAZl 
SEBASTl,'N BACH ( LP ) Swingle Singers I Phd ,ps ) , 2 PLAY 

BACH Vol 3 ( LPJ (London-Globe I ; 3 ELLA AND BASIE ( LP J 
{Verve). 4 ONE WORLD CONCERT {LP ) Erro ll Garner 
f Ph,i,ps )' , 5 THE ESSENTIAL CHARLIE PARKER (LPJ ( HMVJ 
6 THE CU IT4R ARTISTRY OF CHARLIE BYRD ILPi 1R,ver
s1de ) · 7 MINGUS OH YEAH / LP) Charl ie M 1naus (London). 
8 Lt f T TO THE SCAFFOLD ( LP) M iles Davis (Foma.Nl ; '1 
PLAY BACH Vol 2 ( LP) (London-Globe) ; 10 KENNY BALL'S 
COLDEN HITS (LP) (Pye( . 

LOUIE LOUIE .... . ... .... ...... . . . . Kingsmen , Pye lflfllfllffff fll lflf lflllllft' 
SHE LOVES YOU . . . . . . . . . . . .. . .. .. .. . . . . . . . Bea tles, Pa rlophone >= 

WHISPERING ... ·· ··· N ino Tempo and April Stevens. London NAMES ,·n -·= DO YOU REALLY LOVE ME TOO . . ... . . .... . S illy Fury. Decca 
WE ARE IN LOVE ... . ... . ..... .. . . .... .. Adam Fai th . Parlophone 
NADINE (IS IT YOU?) . . ...... . .. . . .. . .... .... ... Chuck Berry, Pye ~ 
SWINCINC ON A STAR .. .. ..... . ...... B,g Dee Irwin . Colpix ! th NEWSi! 
I WANNA IE YOUR MAN ... .. . . .......... . Roll mg Stones. Decca la e 

OVER YOU .... . .......... Freddie and the Dreamers , Co lumbia ;= "= 
MARIA ELENA .. . .................... Los Ind ios Tabajaras . RCA 
DAVE CLARK FIVE (EP) .......... . . Dave Cla rk Five, Columb,a § JOE BROWN will aet over £1 ,000 a week as a solo! 
DOMINIQUE . . . . .. . .. ... .. . . .. .. . .. . . ... .... Singmg Nun, Phi lips ~ Lond~f5 'y.,~~0En!i4'~ Ut~ :'.::--.:.:. W.W.~ e':'!"V: wll: 

5 MY BABY LEFT ME . . ..... . .... . ...... ... . ... Dave Berry, Decca § ,_.ve lull wa1es wblle "lald off" lor the nm ol the j1 
BORNE ON THE WIND ... . . . . .. . ........... Roy Orbison . London ., show -
LET ME CO, LOVER! .. . ........ . ........ . ..... . Kathy Kirby, Decca ~ KENNv BALL, Jtarts hi• fltth German tour In Ham- I 
TOP SIX, No. 1 ........ .. .......... . ... . . . Various Artists. Top S,x § burs on March 14. The band aue,,la In ATV's "Artblll';;: 
MY SPECIAL DREAM .. .... . . .. .. .... Shirley Bassey. Columbia E Haynes Show" on March 27. § 

SECRET LOVE .. . .. . . ... . . . . . . . . ............. Kathy Kirby Decca ~ 0/~ :~u~ ~:o~.:vH~fl~J =f'::i ~ 
KISS ME ~ICK ... . .... . . . . . .. . .. .. ... . ..... . .. Elvis Pres ley. RCA I ~':f~~\!°,.'.'th•m-TV series has been sold to Analla i ~J ~~E uJHJMW3~LDUM .. . .. .. .. .. . . Harry tecombe, Philtis § Blue Beat plone,or PRINCE BUSTER RIM In from= 

, , , , • · · • · · · · " · Major ance, Col um ia ;; Jamalu on March 13 for a Brltbh tour. He will a_,- ii 
I LOVE YOU BECAUSE ........ . .. .. ... . .. . ... . ... Jim Reeves . RCA ;; .., AR-TV's "Ready, steady, Go" . . . PETULA CLARK ii 
YOU WERE MADE FOR ME Freddie and the Dreamers . Columbia - slped lor concert at Lond Pao di !Ii 

18 (19) 
19 (25) 
20 (27 ) 
21 (16) 
22 ( 17) 
23 ( 18) 
24 (29) 
25 (50) 
26 (28) 
27 (26 ) 
28 (24) 
29 (22) 
30 (21) 
31 (44) 
32 (23) 
33 (31) 
34 (-) 
35 (32) 
36 (35) 
37 (38) 
38 (40) 
39 (-) 
40 (-) 
41 (-) 
42 (34) 
43 (36) 
44 (30) 
45 (33) 
46 (-) 
47 (-) 
48 (37) 
49 (39) 
50 (-) 

TWIST AND SHOUT (EP) ... .. ........... . . ... Beatles, Parlophone ii with MA1T MONRO and ;'be ~i::'lt o;..,~ Friday, I 
ANYONE WHO HAD A HEART .. .......... Dionne Warwick . Pye ii The DUKE ELLINGTON Orchestra record·,.,_,..,., 

i (Friday~ for a BBC2 sbo•. Duke will be lntel'Ylewed 
1 Hill u d Ru1e; 2 Mttrtc ; 3 Kruh Prowlll'; 4 Wide; 21 Northt rn Soa,• Ud .; 211 ou,wP.I JJ § In lhe ome Service"s "Downbeat" on F~ 21 aad 
P•cermu1tc ; S Keith Prow,, ; II Robbin, ; 1 A Shaplro-Bem1tcln; 30 Fffddy .... ,; 11 .Jr.nl; lJ !_-_ ~ ~'-sun"' ....... b(y T).ONY HALL In the Llpt'• .. Publlc l !E 
Schroeder; I MCPS; 9 A1dmore atld Br«hll'OOCI . IQ £dwln H. Morm; ll NorU1•ra SOap Lid ; :U K,Mf'dy LIU" _. y J3 

Sl rttl Mualc ; n Lalin Amerw:an Muaic; " DolnlnlOn, a MIKE HURST and his new poup. THE MC""l"'l.annc 

~Y•!~o
1
r~ ~~

nd:«c~-!O:t :~ ~!~!~~ =::: t!:f: ~VJ rr'~ · Pro:;~::C' i..~ F!~m:ao~ 11 
~ ~eb ; : i •tart their first tour OD May U wlih GENi....._PITN~•---.EY 

H Campbtll Connrlly; 11 A Schroeder , II Fridman; c~:~.rr~ Harm•W1tm~rtt; 44 ;;Ht 10oe; ~ ~onr · 5 and BILLY J. KaAMER aad the DAKOl'AS.. • 
~~ l~rt:.~c:So2:,/'L~:; ~,'" '~~~21.,lPr:::t::,·,~Ta ; '"t ~~Ii i ~' Bo;~~h ! IU~41 l:dm~•; = £ma datu for Amerlam ~- ll£D ALL£N are 

AMERICA'S TOP TEN 
M1i1k; J4 Peter Ma 11rlce; 25 Fl•m in,o; H World HU~r:,.l Ra: e•u• or, ' • 

1 
( ); a;).~s~o~:'J..~~~-:,:r~ , 

on April 17. 

Bl=... "MLD and the DALLAS BOYS 1lllled al 

Al 11,, ... br "Y•n•tr" ;,. .. d•••d 1 .... ., 12. ~--!::t.,~~~c~~~-~ .11: 
1 I I J I WANT TO HOI.D YOUR HAND at Cro;:.. <NI May I . SMITil'S CLIMAX AZZllAND 

BNtles, C.p,tol ~~"'!_ WIUJE IIRYANI' - of a 
2 ( 3 ) 
J (-) 
4 1-1 

5 14 1 
6 15 1 
7 f- 1 

I 1-1 
9 171 

10 1-) 

YOU DONT OWN Ml Le,ley Go,o, Mercu, y HARVEY SOUi lland--.:;i He WU IS,,. The ALEX 
SHI LOVIS YOU .. . .. . .. Beatles, Sw• n 1--. luz Cw!, ham 1w=WedD-ys at Londoa's 
UM, UM. UM, UM, UM, UM TH£ BACIIEI.ORS -

M•Jo, L•nce, Okeh FENMEN play -.to al ERN ELLIOTT - die 
HIY LITTLE COIU R,p Chords, Cofumb•• _,.th (Allril 4) and ......._.!'19 Wint .... -.. -
SURflN' IIRD .. Tho Tr.,hmen, C.rrott Sln1or JIOIIBY IIREENnles Gatnleno.Be -Q Cardiff (I) . , . 
A FOOL NIVll LIARNS Salurdo!y. o Belfast fw 1V • 

Ar-.dy W1ll <1m1, Cofumb•• The STRAWIIERRY HILL BOYS, SHUtU;y 
l:'JrA r,i LIMITS . Al H,rt, RCA = ROY GUESr atart a _... or fGlk •~~ 

T he Morkot h, Warne, B"" ...... fleUa, ~ ... F--.,, H al 
STOP AND THINIC IT DVlll • Mani, tlN, tint by the CUIIIIIDI.ANJj 

O.le MIC! Croce, Montel - • May I. .-~--
THE SHAKERS .•. UM, UM, UM, UM, UM, UM, UM -~-~ TAUCING AIOUT MY LUY 

----•IUl.'V. 
- ol ... ----U-,,00,ltao-product,l-'MalfYIEAT 

WHOLE LOT or LOVIN· 
c/w I CAN TELL Ao.. 

12272 

'A.utftAr.s~,s. ------SOUL DANCl ......, __ .,_ 
---::t':'_ ...... ---

f 



Milt jackson 

Almeida 
MJQ1 
dates 

E IGHT dates have 
been set for the 

Mode r n Jazz Quar• 
tet's tour of Britain 
with guitarist Laurinda 
Almeida. 

They will open at Lon
don's Royal Festival Hall 
on April 18, followed by 
the Fairfield Ha ll , Croy
don (19). 

The tour then goes to 

~~= cgfs~~~c~~ll. ~~if~f. 
(21). Philharmonic Hall, 

r~~:rk~ll <t:t~e1?t~rM(~3t 
Town Hall, BirminRham 
(24). and Free Trade 
Hall, Manchester (25). 

T hey return to Lon
don f or a final date at 
the New Victoria Cinema 
on April 26. 

As on its previous 
British trips, the MJQ 
line-up is: John Lewis 
(pno), Milt Jackson 
(vibes), Percy Heath 
(bass) and Connie Kay 
(d,s). 

It will be Almeida's 
first visit to this country. 

MELODY MAKER, February 22, 196•- Page 3 
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Chuck Berry tour 
CHUCK BERRY has 

been signed for his 
British tour, due to start 
on April 26. 

London a g e n t Don 
Arden, at present in 
America discussing busi-

set for April 
ness deals with several Incorporated, Colin King- The show will play Leeds to be lined up for a British 
artists, has confirmed that well's Jazz Bandits, the University on May 6, cabaret season. 
the rock star will v is it Yardbirds, the Alex Harvey followed by Bristol (7), He is likely to play New-
Britain to head a package Soul Band and American Southampton (8), Reading castle's Dolce Vita nightspot 
show on that date. blues man Sonny Boy (9), Newcastle (11), Sheffield soon. 

An office spokesman said: W~li~k~~n~re stil l available ~Jdo:'
0

r(t;r,ptoinrm~~!I~:~ sa~~c n1::i!fl ~~de~rca:mffs~ 
"As far as we a re concerned, from the Fai rfield Hall. (14), Hu ll (15) and Ma nches- hopes to brmg Buddy Greco, 

~~! ~~~~. At~cdti ~ffle~r~b: Garner trek te~ j~~y Powell a nd .the ~d~e ~~r::iergoi~ron~:n~~ 
ably last three weeks are the · · d d · I B ·t · f ba L 
Paramou nts. NEW YORK, Tuesday - f~;"en~~oc~ rc~~;t e !e!kng__: r.;.~~j f~p~. ~~e to play 

The Animals - a n Arden- Erroll Garner Is In line Ji mmy's fi rst disc fo r 18 th e Newcastl e venue th is 
discovered group - will be for a new British tour In months. week, bowed out because of 
backing Chuck. It Is still not October, cables MM editor committments. 

ITJ ~~~ins:rhe~~· ~~~~~ Ja~~f~:etto~~ing . to . ~ ri ta in, Caravel/es l,ack Do?;;er vi :aminc~~~~ frda1:. 
;~~. be joining Berry for the ~h\p1a_no ~ta r_t•P 

1
ris1t t ubs- THE Caravclles fly home to Faith (week from March 4} 

Don Arden travelled from J~ap~~. m pn ' 
0 

owe Y London on Monday (24) and Diana Dors (23}. 

America's East Coast this H; ::,ld L06'a~ ~ ~~ j~t:i~~~ af~~n~;l~g A~h~~ ;g~~-r- 'r.0'''/IO'JOS comel,a,'· 
;~r~~ ';~eL~tt1~e Rr:h~ rd~~~ that "negotia tions are well ance . wuh the Beatles m , •• J DI .,,r 
Nashville, where he is seeing advanced" fo r a Ga rner tour Was~mgto~, th~ duo had a 
Dub Albritten, Brenda Lee's here in October. He will weeks ~ohday m _Na~sau be
manager. He hopes to fix a come with his regular s ide- fore flymg to Miami for a 
new British tour for Brenda men, bassist Ed Calhoun and show. , 

B IG plans for the Tornados 
- including trips to 

Belgium, Sweden, Germany 

Chuck Bury 

and America - herald a 
comeback to r the group who 
have been absent from re
cords for four months. 

Tomorrow (Friday) their 
new reco rd "Hotpot'', written 
a nd reco rded under the 
superv ision of Joe Meek, the 
ma n who produced the origi
na l Tornados· multi-million 
seller "Telsta r", is released. 

Meck is a lso plann ing to 
record the g roup live for an 
LP during their summer 
season at Blackpool's South 
Pier Theatre, wh ich starts on 
June 17. 

Lons Johr1 B•ld,y 

They make their firs t v is it 
to Belgium from Ma rch 5 to 
9 for TV, ra rHo a nd pe rsor:ia l 
appearances, await ~negot1a-

!'~~\!~de~r1f; ~~y,Gae;~~~~ 
a lmost ce rtain to make their 
fi rst trip to America for pro
motional work and TV in 
October. 

The only original member 
of the group. drummer _Clem 
Cattini, is joined by Jimmy 
O'Brien (organ), Stu_art Tar
lor (lead guita r), Bnan I rvin 
(rhyth m guita r) and Ray 
Randall (bass guita r). 

for the ~nd of this yea r. drE;";tti.~t ~)~:rtin.FROM " FT:eey &t':!:k o~ho~~,-n;,~ 

long John out AMERICA· GARNER THE February 25 and ABC-TV's 
A PRIOR booking Jn GREAT: sEE PAGE o. ~Jh;Fa,~chy~.ur Lucky Stars"' 

Leicester has meant Varsity visits " HTahvee;r YocuurrenE,ver sinBgeleen, that Long John Baldry's 
Rusi, US trip for Dusty 

!~oc~J;pe~c~~e ::n cC:rli A bf:e~c~Zl a:eh~~hor:a::; ~r::::r~n i\.o;'rei&r ~~ ly 
th! 

Davies Benefit Concert at been lined up by London's week after release. 
Fairfield HaU, Croydon, to- Malcolm Nlxon agency to Their ea rlier hit, "You 
morrow (FrJday). play a seri es of university don't have to be a baby to 

Instead, the Baldry g roup dates. cry", has reached number 
are donating thei r Leicester The package includes Long four in New Zealand. 
fee to Cyril 's widow. John Ba ld ry and the Hoochie 

Co~~~reta r~nr~ ~ hrf:e a::b:t: ~g~dh~ua~ : 1~ ' J j~ ~y G~~~ae'll Al Martino due 
t: r!~~~"l·1ex7/~ o~~~l.~e sFuae~ D~~~n~e~1mse~tons and the AL =~:~: osl~sgi~hge ~at~erst 

D USTY SPRINGFIELD, whose hit "I only 
want to be wi th you" Is now ln the 

~~{~~r!:: :e~~~nw~~ b~e~ee❖~~kbyo~ 
SaJh~dir~s to America tomorrow (Fri) with 
her manager Vic Billings, and returns Satur
day night to do a concert at Fairfield Halls, 
Croydon, BBC's "Parade of the pops" (26) 
and BBC's "Saturday club" (29rthe day 
she starts her tour with the Searchers at 

the Adelphi, Slough. 
Her manager will remain In New York to 

line up TV and radio for her three-week 
tour of the country In April. 

Dusty's "Stay awhile"-whJch Jumped to 
No. 25 in the MM chart this w eek-ls to be 
released in America to coincide with the 
tour. 

She is seen singing the new hit on 
this Saturday's ABC-TV " Lucky stars,. 
show. 

The most imitated Guitars in the world 
-OFTEN como IUT NEVEi EOUAUEO 

THESE ARE THE 
FEATURES THAT 

HAVE MADE 
FENDER FAMOUS 

The contoured bod, desi&n with the 
" Off•Stt"' n l1t ii Hltflar fMdrtr 

Flm . Tllla """"° -.. fl ••· 
911u11Jed in comfort ind t1 ICCOM• 

pJished by curvin1 and reUftin1 111• 
pitar body so tt,11 it 1nu11 into 
th• body of th• pl1,-r. Atso. tlll 
front of the pitar Is dressed •weJ. 
providin1 • firm comforttble 1rrn 
rn t. Patent Numbtrs 2 ,960 ,900 . 
Du. 187,001 ; 186,826; 169,062; 
164,227. 

Selmer 
114 CHAIING CI OH aOAD, LONDON, W C.2 

Th is modern he,d desi1n has betn 
the id1ntifyin1 mark of Fender 
Guitars since th1lr inception . Dis
tinctive and attractive on the bind• 
stand , yet functional with its HSI 

of tuninc and stra isht st,in1 pull. 

All Ftnde, Tremolo units have been 
twarded patents for dtsi1n and 
en1inffrin1 includin1 the Tremolo 
Arm which · is moveable in or Of.It 
of playin1 position . Th• Tremolo 
unib in the J• ,uar, Jazzm•ster and 
Bau VI work in conjunction with 
th• " Floatin1 Brid11" and feature 
I "TrH't-lOk" which stops th1 
tremolo block permittin1 strinp to 
bt ch1n1td simultaneously or indi
vidually and also prevents detun 
in1 of th, strinp should one brtall 
durln& • performance. Patent Num• 
bor, .... .2,972,923. 2,741 ,146. 

Fendtr ' 'Micro-adjustable'' wtd ... 
are compfttel, 1dJustlblt en 111 
Guitars and l1an. All ftlOdell 1,. 
lu11y 1dju11lbl1 for 111rin1 ilfl&III 
ind hti&ht. In addition, on IOIN 
models, th1 •ntil'I brid11 u WIii 
H 11dl Individual 1trin1 -, Ill 
ldJUllld to, lloipt 11, illo -
bridp ldJubN•t ICrw, on 1itller 
l lclo of tlle btld11. P•""I N••lllr 
2,172,123 .... htont, , ... 11.,. 

-

. -~· t~-·. ·• . 
.. 

· · ~·c· •.' 

Patented pickun are dasf&ned ind 
built by th• F1nd1r Compan, for 
11ch instrument Pickups .,1 wound 
for muimum wltf1 -l'ln1t tone bent
fib and reflect many hours ef test
in1 by th1 Fende, En1JM1r1. fen. 
der tonal quelitiu remain un
matcbed by • nJ other p itar in tMlr 
field . Patant Numbers 2,961,204 . 
2,976 ,755 and P1tenb Pindini. 

Another Fender Finl ti a IPKill 
strin& mull conftnltntly mountN 
on the brid11 of ttte J111111r and 
81s.s VI . Th1 " Feftd1r Muta" i1 
usilJ •itched from oPtn to muted 
position. thus prwidin1 l'IPid play. 
in1 st,lt chanps. With Ult " Mull " 
it Is no lon11r n1et111ry 1G r'Nlftl 

dlt bridat COWlr le dim,.. IN 
strinplorillo-"ltNocts
llJ .. ., Plilrilts. l'allnt l'andl11. 

- of 111 F- Golta11 IN 
laltN ,,. " Trvu.f'DII" ,.,.,.,_ 

••-boldjuolod-i,11 

--"""' •n. --........... ,_ 
••ol•oi•--fl-
boards. ""°"" "'""" •lllq 
fHder ,rtf1rr14 ,, • • slcl•• a 
111 ....... , .... __ 

All ....... .......,_Ui ,,.,.,._, 

r "i'.;;;,;;.ii,_-;;.';i-- - - - - , 
I ~• .. "': ... ~.:wt::= f I 
I ::- I 
I •- I 
I _.,.,. I L ____________ J 
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-and the Searchers 
g_et a Deutsch treat 

DO you envy Britain's beat stars ? Maybe you think their life is all 
wine, women and song-with not too much of the song ? 

On a weekend in Germany with the Searchers J didn't even get time for the 
wine-never mind the rea1 luxuries like sleep and regular meals. 

I don't begrudge Chris Curtis, Mike Pender, John McNally and Tony Jackson one 
little bit or their fame or fortune-believe me they earn each cheer and every penny. 

MC5Srs Curtis, Jackson and Pender flew to Hamburg last Friday, leaving McNally 
behind with a bad throat. 

Medical treatment meant he could join them on Saturday with threats of a future 
removal of his tonsils-"That'II wreck your Liverpool sound," Chris to ld him. 

Mike Rispoli, of the Tito Burns office, and I picked John up at the Searchers' London 
Oat at 8 am on Saturday. Four hours later we had joined the rest of the group at a Press 

Conf,H11~~a~\:io~~~1;y a photo session, with Lhe boys being snapped at various local 
vantage Pomts. 

and ~Jdw~;~!~~! ~ufe~ t~h:r~o~~~n,~etl!~e•g!o~~ef :c~y~~/f~n~:1ei~ f r:;1~~fwear shop 
A short visit to our hotel for a meal and we were off' to the TV studios where the 

group was to appear on a show which seemed to be a cross between a musical and our 
"Tonight" programme. 

Word hnd got around and h •, 
when our taxis drove up I w I e 
had my first experience of --
mobbing by fans. 

It's a curious sensation 
being peered at by a sea of 
races through a ca r window 
-t shall ntver keep gold• 
fish again. 

an ear 
Trini Lopez keeps 
cocked for hits 

The Searchers _ (l~r) Tony Jackson, Chris Curtis, John McNally and _Mike Pender -:- pos~ 
in Haml:iurs before Int Saturday's session .at the famous S!•, , Club. Like 10 many Liverpoo 

1roup1 they worked at the cl ub llefo,. their hit parade days. 

In the studio 6rst c.amt the Searchers were due to Taylor mob which sports two 
h~rsals, more 'press inter• play the first of their two saxes and rocks like mad. 
views and pictures, and Jong 45•mmute spots at 9 pm. Even my jaded senses were 
arguments about what the But first we had to run the swept up in the excitement. 
Searchers should play. gauntie~_of the fhns to rear Se~~t1:!seha~t ~r~e ir:;~rsl~~ 
"N!~~1e/~'::~t~~s" ~s w~~~ ftewtili

1
t~~fy c~~~ Ca~~l;a ~ themselves for the first time 

incidentally has a somewhat McNally's nose bl_eeding pro- that day. 
filthy slanJ meaning when fusely after making contact 
trai~=~edA~n;k>.g:~:~· rela- r~~- somebody's autograph Friendly 
tions seemed to have reached The Star Club must be, to 
breaking point 8 compromise British fans, one of the We all went to the nearest 

was effected. :~~~·sotboes:t ~r:id~~~l'~!-;; ~~:J°1e~t :~~~es~?~~ i~r~su~~ 

Squeals :bl~e~a~~arn~
thin

g compar. f;i!~~! tr~°m ::evi~~~ef rips 
0[~ 

The group would open the of Br~\~~e~it~r1a~dft~ooam s~~ :~ssi~ai~~al?;~g w1n~ Li!:~~ 
~how with 45 s~co~ds of ju.mp up and down, never pool expatnots. 

Nee-dl_es .and Pms and mind dance-I can believe the Back to the Star Club for 
close It with 3 f~II vers}on estimate I was given that the second set, which ended 
~r~ the pr~ucer s., choice, 5,000 fans saw the Searchers at 2 pm. 

Saturday night out that night. Somethjng to eat, the 
The half-hour show went The music is all beat-and equipment packed, back to 

out ~t 7 3~ pm wilh ~he most or it from Liverpool. the hotel and it's -4.30 am. 
~roup 5 miming drawmg The volume (ti- spplause con- We have to be up aga in at 
squeals and shou ts from the finned the Searchers' right to 6.30 to fly to Berlm. 
rans Jn the street top the bill but I was also Bed never seemed more 
n.'~hen Lh~•'s~r thCtubru~he~~ impressed by the King Size compulsive, but wHh eyes 

CAUGHT in the ACT 

Mann backs Crystals on 
T~!~r1i~:s P~ir s~:c-::1:= 
tyl)i,! backtng for tlte Crys• 
tab whf'n their current 
Br1r1.1h tour opened at the 
CO\.'f'ntry Theatre on Sun-

~~~-te~yut ~!~flY t,~t ~~lpad~f 
Manfred Mann 

Tht four 1irls matched 

~~~h nf,1 !~~~~~ts.wt~~ 
inditf Prl!'nt balance tended 
to mahe the lead smaer 
O\.'t'tpo ·r.r the other Crys• 
tal, 

They opened with ''Twi.t
!cr1 ' th~ ni,rht away," ''Ht'• 
a r,ebef," Da doo ron ron" 
and 1h~1r lute,;t, ··1 wondtr." 

Surpr-111, of lhtir act v, as 
fl ·1r wr 10n. 11f ''From me 
lq l"lU"' 

Jc Or<," n. toppmg the.-
,. '1 'Us in J1n1 /tJrm H1 

01"\.1 v r A bacJu,,~J him 
et 11!1y ff\ n 1/ thr.)I 

"1p!t>t ly Jucli)n,1 111 
y 

British tour 
Speciality number.1 from 

Joe were "All things bright 
arid beautiful," played on 
acoustic 2llitar, and a 
Hebrew folh dance. "Is· 
raeli Carnival". 

The Manfred Mann 
group did some &olid R&B 
in their own ,pot, and 
Johnny Kidd and the 
Pirates maintained the 
mood. Hein: worhed hard 
without earning much ap
preciation 

Also in thu package 
A I Page and the Sun
downer.s. Kevin Kirlt, Millt> 
Praiiton, Dory/ Quirt-DD 

big blunder when they op· 
µeared in cabaret this week 
doubling Bradford 's Lyceum 
Club with tho Chinchilla 
Club, Leeda. 

They played a& loudly as 
they haye on visits to 
cinemOJ. For a cabaret 
audience the ,•olume, :ar-

~;:~:~lywt0d('a{~~in~0c Ai~, 
Adam came over much too 
loudly 1n hi& 1010 numbers. 

Tht.1 apart, 1t wat an In· 
tf!'re.shn.g thirty minute., 
badrffd with entertainment 
of the r1rht ,art for tht, 
1c-Htn,r Adam ahowed little Adam in ,.,,,,,., or "'' nervu anrl hu mlh 
techniqutr, stag,-; pretence 

A DAM R~-1~1~T:: ':~Je
th

: hi~ ~nr::~;:·~,::..~' 

propped open with match
slicks, we somehow cart the 
gear aboard the plane and 
arrive in Berlin. 

A quick visit to our hotel 
-the luxurious Hilton-com • 
plete with our own bath• 
rooms, and somehow typic
ally American with its 
streamer across the lavatory 
seats saying: "Sterilised 
specially for you." 

Then off to the giant 
Oeutschlandhalle where the 
group is to share the bill 
with America's Trini Lopez. 

We are told that twenty 
years ago someone flew an 
aeroplane inside the building, 
and that some 20,000 fans are 
expected for the two shows. 

At about this point the 
myth about the smooth effl-

~!~~cy ~ i~m~i~n~:e~ns ii'~ 
. hed f . the minds th~a~hi.:! h~~J t~i:pool~ef~~~ The Search~,.. minus one at London Airport •• rout• to, ~1~: leasi~e::rb~t group. Yakiel return with two mid- C•;r•~Y• M1111n1_ was rhythtn suitarist John McN.lly who wll 

Rehearsal had been called et · ed am l'fi Al' t · u'!,•••••• reatment 1" London for • sore th,o.t . Alon1 with tltt 
for 12 noon but nobody In La~5i;~ugal ~/ e{~e B~it~'h "' he flew out to join the 1roup th• neat 11ternl ... 
the hall wants to know. The Forces Network, and the 
Instruments, colle~ted from owner of the amplifiers, an be in Britain in the late sum~ "What'd 1 say" •&&in• ~t'a a 
the hotel have ~1s~ppeared. army corporal. mer or early autumn. near riot but, amum11J, 
And th.ere ls begmnmg to b_e The an:iplifiers are better He ~as high hopes for his nobody gets hurt 
a nagging doubt about amph• than nothmg-:-just. _A hurried ne"-: single, with a trombone Eventually Tnni jumps oil 
fiers. conf~rence with Tnni Lopez' choir, and is due to le.ave for stage, shakes hands w1th 

G I bassist, drummer and mana- America the next day where fans who are reachm& out 
OSS p g~r and Ameri~ comes to the he has another disc session throut_h the cordon of prds 

aid or the stncken British. $ · and its all over untll tbt 
Rather than cart amplifiers The Searchers can use Tclni's tamlna second show at 8 pm. 

round Europe the group has amp~. -- -== Second house it's the same 
arranged that they will .. be M1~ules later a third _On stage he builds up story, The Searchen once 
provide~ at the venu~s. Ja, amf,hfier shows up, appar- with a mixture of Latin aaain get I tremendous reec· 
th~y will be here m five ent y from out or the blue American numbers and t . tion but 1111 topped by Lopez. 
mmutes,'' we were assured. -its appearance remains to dards After half h s an 

Comes 1.15 pm and no me one of llre's unexplained think:· "He can't k:~· th!-'' I d The Searchers have c.ut 
amplifiers. With the first mysteri_es. for an hour--the , 15 up own on the slow nwn~ 
house due to be kicked off' by Despite the discovery that to know " Y won t want althouah Chris' vocal on 

1
~ 

the Searchers at 4 pm, Eng- the compere spoke no English UttJe · did I k . . (who have nothin&)" ll Ill 
Jish calm begl~s to crack. and knew nothin& about the takes • leaf O now of Tnnt one of the bl& moments...!.!'.. 
Phone calls increase the Searcher~, despite a right Searchers' book Ut . the ste~d ,,they slip In. • '""' 
&loom. Somebody has boobed. mix-up with the openin& li&hl- "What'd I say'' loesnd Ullo Sain11. Did It aot a bi& not~· 

Rispoh and Lawrence 1ng cues, the Searchen were. audienc, ex lode• a the lion? Trtni was ,uJllcient 
Yaklel, of German Vogue1 launched on their hour-long One yoJ/.h j· lmpreued to ltl<k It IDIO 
take off on a round trip or spot. security barrier umps the Prosramme as well. 
Berlin to see af anybody And the audience loves it- clutching ha d' elud11 the I was ftylna home to Lon· 
knows where amphfters can with Chrla Curtis' Gennan behind the n~ &nd nm1 don but the -S.rchen were 
be hired on a Su~y. announcement. • bi& help. comerec:1 and ••· He is off to Swed11n ror TV and • 

An..- kicking tllolr heels Germans appan,n~y like a bit by about tw well lhumpec1 concert In Stoc:ltllollll. I hol'" 
for three hours the Search~n of audience participation and countrymen ent~of hla fallow they found ~Wien walUDl
have passed from imtabilny "What'd I 1ay" brinaa thinaa finally eJected ._ ore boma I hope they have bad ...,,. 
Into • sort of resign~ &ood to a stormlna chmax. Ina •mm the build: •~.P 
humo~r. with the Jokts set- In the Interval I an,b a The nolae la Ille Ne, rm too Urad to cAI" 
bn& socker. swift word with Trinl '-• It Pia Wilder redlble Intl an, mon Al I uid ii. touab 

Eventuslly they alve up wlllle 1be aroup takea off for Trlni buUda - 'lflldar u at Ille ,op You '.,...i. tli• 
and go back to the hotel- 1he hotel and food belon -t. on the dell• 1tamJne or an ()lyfflpiC 
two minulas beforw the pro- second hoUH "ff I L-• marathoD NIIIIU ae ,_ 
moter ftnally decides he Tnni la friendly and - =.-: .~ • ._.......,., hla llablla of a 'cat ..,.i .. 

.....,,. them. •-• and - Ill boPtl to .. - ... ....,. • loll lndlela ..,pp1y o/ ,...-
•• --. '" Ill IIICI 8DOd 11,i..,,., 



MAX JONES and BOB HOUSTON 
sum up the impact of the opening 
concerts of ;Duke Ellington's tour 

TWO VIEWS 
OF 

ELLINGTON 
n URING the interval of Saturday's second 

Festival Hall concert, a voice in the bar said: 
"That's the best fi rst half I've ever heard in 
my life." It wasn't far off my feelings. The 

Ellington band had played w ith commendable edge a 
s tirring programme of Ellington music past and 
present. 

The most 1narvellous range of instrumental sounds
blends and solo timbres-bad been displayed by the Duke 
and his fourteen musicians, and there had been four parts 
of a new suite premiered by halfway mark. 

Had no one a complaint. then? Well yes. jazz 
and Duke Ellington being what they are, somebody 
deplored the shortage of "real jazzers.". 

But with a repertoire as extensive as this band's, 
it is impossible to hear more than a digest of what 
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is currently played at any one concert. And what we 
heard was for the most part top-quality Ellington 
band music. 

This is something that W8:S not in genecous supply 
when the orchestra came here m 1958, though last year's 
programmes were almost wholly satisfying, and it would 
be ungrateful of me to emit any grumbles when I have 
enjoyed just the sort of programme I've been asking for. 

THE NIGHT TUBBY BLEW WITH DUKE ••• 
CREATIVE STAMP 

To get to the deta.Us , " 'A' t rain" was followed by the 
"jungle" setectlon-"Black and tan," "Creole love call" and 

"fheltM~~~e-~tie Williams and Lawrence Brown the 
chance to go through their plunger pac~s. a,nd pr~sented 
Procope (alto and cla rinet) and also Hamlit~n s clanne~. 

Cootie, one of the originals (1:>r p~ct1cally so)., . 1s a 
forceful, sinisterly expressive v01ce m lhe traditional 

Ellinj~~:.t::~•n 8
ha~et;easT~t~/~a;~ role, b,~t he plays ~~ 

other styles and is a principal soloist and tone colour . 
The other trombonists had one solo between them. . 

fascinati ng voicings a:it ~t';!~~~~: 5ae:ie J,°!J~~~1
.~ 

spread to be. enu~;~.~Ck and tan" and the oddly con
~t:i~u=~gof the clarinets duetting on "Mooche," a lso 

D k 
1
, eerie chording in the latter. . 

u es h old to the medium-new standard. lhe fam1_l ia1 

:·PerJ fl~~~~i~~trh:~1~;~:~;·~r~~l~~l~:~~ a;pd t~WJ~r; 
~ h £,iingto~•s unfinished Far East suite. 

THE opening Duke Ellington concert 
at London's Festival Hall on Satur

day unexpectedly provided one of the 
unique moments in British jazz history. 

a ~..!'l..~.ri:• :=:dln~a~!':!~'tJ"! 
tenor-rushed from the Ronnie ~cott Club 
by taxi-thrust Into his hand, and depos
ited lnto t.fie greatest saxophone team In 
jazz. 

In a situation t}'plcal of the disciplinary non
chalance which surrounds the Ellington orches
tra, Britain's top tenorlst was deputising for 
the unwell Paul Gonsalves, faced with the 
legendary ducal scores, halt-myth, half+notated. 

If Tubby looked a bit apprehensive as he 
scanned the music for "Perdldo", It didn't 
show. And after two storming solo choruses 
on ' 'n1e Opener" , everything was swinging. 

Sam Woodyard leaned across from behind 
his drum kit to shake Tubby's hand. Jimmy 
HamJlton smiled his approval, and even the im
passive Hodges was seen to be moved. 

Duke added his approval by stomping into 
the blues for another round of the Tubby tenor, 

The four . move~{1~~ DUKI: Watn' t I ludl.J Tubby came by tonight? 
offer~ an a~ph~~~h of it JOHNNY HODCIS: M•n, M • •• t•nific. He 
terestm_g music, . d all pl•~• just lib he', 1," " there fo, ye.n. 
rhyt~m1cal~ ;x.~t1c car~ative IIMMY HAMILTON: Ytah, ,. flt"tt•cl.ist •••icl•n 
beanng u e _ lie', • ,ood 811,. te hau o• your side. I .tfd 
stamp. f this had been what I <:ouJd to help hitn the tittf tillM, You doft't 

None ~ e t at that hne to show hi111 hriu. 
playe_d ~e or:h:~~s~l. There TUIIY HAYES; A tremendous uperienc1. How 
mommg 5 r uches- the """t ..,. up tlltr• Mimifll1 lut rqllr, I J-,st can' t 
werd h~g~i ~~yed for two belic'lt• it. I d,...,e.t ,.., horn off at the Scott Clul, 
ban th a n ~ek.s and of end u111e MR to '" the .,r1, <:0ntert fffor• p ins 
or ree d w t , tenor• was to wOl'k, Thirn I -•• fflH •• dep for P.aul, So f 
cour~e, a ep~ 11 _ but phONd Ronnie. who kindly let ,.. off •"d put "'Y 
wotmg th~i~~r!cted from horn ht .t ta.ii:1. /ulyw•f • 1'4 ,,,thct have fiw• minute! ' r~; 1"~ompositions' strong notice tl:wl fSH houn. n., I ~h• "" W.l~- T~:;- s 
charm and character. ;:....~-:

1
ic :,':»,, --::u: t~!~••r;;.:ir,~nt ~tas v:;; 

Alter two hearings, the helpfu1 IJlld Dwk• u id to ju,t t1kt It a sy. I'll tell 
r:in:a:~~f~eili~o~~n;.ei~ yo. _; tllUIS. J'H ftflff tor1et this. 

this stage, the most delight• 
ful was the third, featuring 
Jimmy Hamilton m orna
mental passages over splen• 
did be5a and sombre trom
bones 
fo~-ter;;r ~ti:~s in .. -f~: 
optnf'r" (rolos from Tubby 
1-iaye-s, Buster Coope-r, 
Woodyard and Cat Ander 
son), folio~ Then Tu~by 
tncored, with Duke leaving 

~c ~no 1 ~~i!~~g ~~11~~: 
applause for Tubbs. 

To tnd this tlrst-half 
ma1'ni_ficf'nce, Duke chose 

~:it~~1~;n~J!_T\o~d .. ~•~~ 
par111lel to Hnrlem.'' 

lntroduc:l'll by Cootie's 
mocking trumpet, it j5 a 
slnkin¥, exa.mple of ex
tended Elhnaton jau, full 

of fat, airy ense~~le pass
ages and exqul5lte reed 
.statements 

If the second part of the 
concert was less substanti~l 
in the way of mate ria l, 1t 
was no anti-climax. 

A change of emphasis was 
needed, perhaps, a.ad . Duke 
put forward a success1on or 
star solo1sts, accompanied 
with inimitable brilliance. 

••~!~n.,.ritd!1n:th~
1i'!'~~ 

behind-the-beat conception 
of the tune and surprisini 
us with 1uJden shout~ .ond 
danc~ 5leps. 

slo~t=~d h~~oo:m:n ~iig1te:; 

of Duke's Eastern impres-

~~is, t~:ib~i~5 ~~t .~+~?!~{ 
ain't," and glissy again fo r 
an extract from Duke's 
'Timon or Athens" score. 

All the old sk ill was lhere. 
lhough no si2n of rffort was 
reveale<l by this dt:adpan 
m11ste r 

Have I given the impre.s• 
s1on or nn essent ially 

v:,~s~~I r:i~~~r~~Rn f:~!~ 
opener fo r the yo ung-put 
over with nonchnlant vi r
tuosity by th" most vita l 
orchestra in jau? 

I hope so, fo r that 'll what 
it WU. 

MAX JONES 

by BOB HOUSTON 
and the audlence went wild. For a moment, 
patriotism relpecl and Tubby was the hero of 
the hour. 

But remarkable u wu Hayes' abWty to be 
pltchlorked Into the Ellln1ton band 1111d end up 
carryln1 the banner of British Jazz triumph• 
antly, everything must take second place to the 
excellence ot the Duke's proaramme. 

th~fters~o~~~:•!:urr°fn~ss'"!;:h~;r~:: 
forgotten as gem after unheard-1em poured out. 

We heard large sUces or Duke"s Far Eastern 
Suite, selections from "Timon or Athens". And 
an excellent choice from the Ellin&ton treasure 

~;es~, .:i'::':1:ga~t~! •• !~re~~rl=~••lh:s~:;~~ 
and the inevitable but always deUghtful "A 
Train" and "Rockin' in Rhythm". 

Ellington has always built his music round 
the individual talents In his orchestra and I 
found It somewhat dlsconcertlng to find that 
this pool or ability Is bellnnln1 to look a bit 
shallow. 

Lawrence Brown h•as taken over the roles of 
Juan Tlzol and Tricky Sam Nanton a.s well as 

st irn ~~g ~:l~:/tt~t :i~~:"'t~,~t. the 
functions of providing a modem voice from the 
trumpet secUon-althouah Roll Eric.son played :.. ~~=~=-•~':nln• sthelea~~ L~ec= 
and hitting Jncredlble notes wbleb have become 

~:-:.=:• :-.!o!!-:hr~~=r:• worklns 
with an ever-decrculna supply of sololats 
didn't mar the enj("yment or the wonderful 
Johnny Hod1es. 

Nor did It spoil the contributions from 
Cootie, Hamilton's clinical clarinet, the Camey 
baritone, the fine rhythm playlne of Emle 

Sh;:::::s,an~~:lte Wfu:b~~ wonderful per• 
formance, 1 reaUy did miss Gonsalves, who is 
belatedly betna recognised as one or the most 
ori1lnal tenor voices in Jazz. 

But the thought still nagged that sometime, 
somewhere, new talents must emera:e for Duke 
to bend tQ his musical will. 

New talents like--dare I suuest It-Tubby 
Hayes? 



~--\H lOUY \tAKrR, F•hru11r:, U, J'll,.j 

Want a hit 

sound? 

Get the Breakaway! 
THREE e•-Vernons girls from Liverpool 
• whose st,1ge dress is black sweaters, 
reans and boots, are among the rnost sought .. 
after artists in the world of pop. 

The Bre..Mw.ays--Vidci Huem•tt. Mario Quantrell 
• nd Jea" Ryder-have yet to ha~e .a hit dlu: ot their 
own, but they speci.ali1e in adding the hit qWJilify to 
other people's r~ccmfs and rdio and TV appoaunces. 

Mob_odr who listens rcgubrfy to the radio could be 
uftf.am,lfar with thci, big sound. On ,cicords th.,- hue 
buked such d•n H lobhy Rydell, Chubliy Checkl!t, 
M,h Sarne • . JulNt Cr.1nt ind Dusty Sp,insficld. TMy 
wet"• hurd, d "°' seen, on Du1tt's ,~nt P.alladiu"' TV 
spot. 

kfwHtt Htsions this week I spoke h;il Jun Rtder, 
and .asked if the 1irk didn' t relent alw.1ys hclpin1 other 
sl111•rs into the Umtllaht, 

··w • .,. Vltf'J, very heppy ,... •• , thin,- .,. at 
the ,.._ ... , .. Mid )HR, "We dfd plnty of toarinl 
with the v ... no,,., and whn I l•ft I went out wltll • 
........ .act. 

TAKE A GOOD LOOK 

AT THIS 

AND THEN 

YOU WILL 

KNOW WHY 
DUSTY SPRINGFIELD 

AMERICA IS GOING 

AMERICAN record fans have gone 
overboard for British pop. It is 

one of the biggest transatlantic talk• 
ing points in show business. 

Eleven out of 100 sounds grim. But com
pared with none out of JOO it is a 
posiLive miracle, For there are 11 
solid British disc producLions in the 
Stateside chart today. 

Until _the. Beatles. crashed the U.S. market, 
British 1mprcss1ons on America·s pop fans 

~~d t~:e~~~~!~,~~-ndA~~~r ~~l~:,;~~~r~~er 
star" rose to the top of Lhe American best• 
sellers, and it made headline news. 

Now. it is almost taken for 
granted that big British 
sellers become money-spin
ners m America. 

Saturday Club 
.. Yid.i .. , ...,._ la~ • rear ,.,_ aff ,.,_.., , ... 

......... ,..- .......... it ........... - .... 

The la test roll call is fantas• 
tic. 

• hTgiE J~A?}~natr~o"i~~~9 
RAY COLEMAN SPOTLIGHTS THE BIG BRITISH BREAKTHROUGH 

1111m1111111n11111m1w1111111111m1111m11111111111111u111111mmm111u111111u111u1111u1111mu1111111111111111111m11111111111u1111111111111111111m11111111111111111111111111um1mnm1111111111 .......... __ _ 
"'"pl• llke4 - -..i awd -M ,_ - n. Tith 

•aywecaa• .. ...._......_..,tt.e,1 ....... .. _., ..... ,-.... ~ "W•._.,._ .... ..,,.,.,,....,. .............. 
::.::::. .... 'Sotolnl-,,a-· - ... - - ... 

- -. ..... -..- ·-, a.·. -....... .-._ ............ ,.., __ ., ...... 1--.11,_ ..... __.,. 

-~-..--•1111-. .. ...,-., 
tM.k ........ , ....... , ............. 

•-o. ........ we oftff do11•t ••ow wlht •• .,a, h 
Wtt• ,.._ .,.. 41r 19 tlte .ut--efteN we den't tnow 
11ntll we pt to tM thtllllo. 1.t ft ii ••Hr tN u .. 
MWici,,n aN ... u•• IIIIMICIIII ,llrect.,, '° lt'a ...t n 
If - ... _ • ..,. w1t• _....,. ... _ .... 
tN." , ...... _,_ 
dw,t ... ._... utl .-. .. - .... . , ....... ,.. .. ,,...,._...., .~ ................. , ... 
414 wlolt .... -i. -~.;:. .• 't".I o...,, 

Session 
WIMa I -,.lie ,_ 

,-•• t1Mcwft•4i,oot 
llotallN•-,-.Orlole. .. ,..,,.. ... .__ 
can ••rker ..W J••• 
.,., OMtl , ... , .... -

your hand" and "She loves 
yo u". 

e BOBBY RYDELL is high 
with "For~et him", written 
by Eurov1sion Song Con
test winning songwriter 
Tony Hatch, of Britain's 
Pye Records, and recorded 
in London. 

.. 

e THE BEATLES pop up e DAVE CLARK is rising 
again with "Please please fast with "Glad all over". 
me". 

e GENE PITNEY sings '"That 
girl belongs to yesterday" 
-an American hit written 
by two members of the 
ROLLING STONES. 

e THE BEATLES are also 
showing with "My Bon
nie". 

• THE CARAVELLES '"Have 
you ever been lonely" is 
in the U.S. "Hot JOO", and 

~i ~~~~ :~~:r~ 
be a baby to cry'•, 

• DANNY WILLIAMS' 
''White on white" is selling 
healthily in America. 

It Is a tremendous reversal 
of the situation of years 
ago. 

NOW BEAT 
GOES KINKY! 

- vtis-i,.,, .. ..... ··- ...,. __ _ 
DAWIIAIIN. 

The Kink:. fan:. demonstratl!d ou1,:,1dl! 
1he " Ready, Steady, Go 1" s tud ro~ 
when thrir favour•h-~ were oilpp!'ar,ng 

W E'RE going back to gimmicks. No longer is It good 
enough to be Just a beat group. Or to be a beat group 

who want to be all round entertainers. Or to be a group 
who don't want to be anything. 

In the Iona run, gJmmltks by CHRIS 

GUITARISTS! 
WE ARE LONDON'S LEADING STOCKIST 

GUITARS 
G1bao", GtetKh, Guild, Harmony, 
Kay, Hofn•r, Wotkma, Hopf, framu&, 
,utv,on1a, Hagstrom, Ro&Htti, fenNI', 
l•'""• lurna, Seln1.,, Marti...coffetti, 
WHtwn, lroadway, Grim&ha.., Ho,-, 
You. Khra, Martin, •tc 

AMPLIFIERS 
Ampeo, Watkin&, Oibsoll, lintan, 
fend., , lird, s.lmer, Scoto, Vox, 
Fenton-w~n. etc 

fa•ourobl• Hire Pvrchote J.,m& 
Avoilabl• -

= .:S!:.t,~0
• r=~, otJ 

hal. 
IT'S ntE NAME GAME. ROBERTS 

Recenlly, the MM lpol• 

=1v:'~1~~::1'111 11:l: !l::celh::.. ~'i:.!f :;iuest 
•~t I!.::,'~.-~::•:• °3:- ~~•~ =•~I= = ,:pert1::-'!on11 -.::\: al the Utile Itlclw,I bit. 

rock with a mixture ol ltlcll. oo::'~J':, ••~ ~= 
They claim their name Dave Davlea (ltdtar), -•-:, :':!. ~ :.:. =.:!t~P, and tlie 

ot the "ldnkr" ball they Wen he and Ray Davies 
- ca llaao'--Ch• fuhlon- '9laled? = :::.,~=- .,;J_Nh, We're"-" Ray 

"It'• Hko a caldl Dbrue, The two a--
Pu. IIIL°__~,llay Davi• ben, but -(laftu, _.., ....,.,. Qualia, and llllek 

"Yau ,._. -,la •,tila ~~ boCII laD aad JI, 
'That'• • lilt ldidrJ' ..,.,,... - ..,.. ----
to tho wild ball - ·-· up ol lllelr ltJlo. 
IO llltd'I how Illa - "WOllyhllOl-nwa -·· ~-..- ... <..t;.,.-=""..-"'t:o':. ~ ... u....,..., _,.-.. 
___.,.IOl!m'PfUII- •11 ..... 'I 11ow .,_ 
Die") lnlltl .... a - "Llllla tall ~ for ... ~--=----1taoa1111,a ...... ...... ...., -'l'IIUIPnttll'm~ 
.... All,,n"I lllaldJ We do IIIIJli! I I ..-,.::. •.:... ....... er,.... .. 

HOW LONG WILL IT 
LAST! IS IT A PASSING 
FAD, 011 WILL BRITISH 
ST AR S STRENGTHEN 
THEIR GAIN ON THE 
AMERICAN MARKBr 1 

Four Brftish personalities 
from various facets of 

~h!f~s~Pf ~,:~a~~e:ee\a ve 
Disc - Jockey BRIAN MAT

THE.W, or ""•turd•y club", 
:~ beat'• and TV'!I 

Lu stars" fame: It may 
well e that because the 
current British successes 
have gone over well, they 
have something new to 
offer the Americans. J per
sonally do not expect it to 
go on for a very long time. 

The. Beatles _have aot some
thmg genuine and original 
to offer, but let's not for• 
get that the roots or their 
music are American 1 
don't _see how much lo~ger 
we can go on playina the 
Amer1can!t' game better 
than the Americans can. 

JOE LOSS, one of B.rltain's 
longest .• established band. 
leaders. .I see no reuon 
~-hy British SUC(ess in lht> 
States should not COlltinue 
They don't buy the records 
because they att Britlah 
but because they like them: 
They ~re PUltina our 
people ·m their cban be
cause our product, are 

now palat.able to America. 
As long as we keep turn
ing out stuff like this, I am 
convinced ft is no over-

::::~: w1't,~~ 8w11,re;i 
on. 

HAltOLD DAVISON, 18p -
lsb lmpreurlo - Is .-C 
for Dave Clark and who 
ha.s visited America many 
times: If an artist is tal
ented enough to reach 

~~hti,n ca~~}~u;i.a 
do equally wen m the 
States. There's no language 
barrier, for a start. Amert• 
can records sell here not 
because they're American . 
but because they are good. 
The same should go the 
other way. Music by the 
Beatles, Dusty Sprindeld 
and Dave Clark ts fnter• 
national . Undoubtedly thf 
Beatles stimulated 1h11 
present big interest by the 
States, but I feel sure wt 
can keep up the standard 
and maintain the auccea 

MATr MONRO, ,,.._, 
American vltdlor. y.., 
we're deftmtely '"irr9 ottr 
there now. I dOD'I tbialc 
thott'II be any lloppiaa UI 
now. And wlal a Diff 
chanae it -

""\~t ~~· .= i:,•:. 
minlna them -""' -wt'nt 
maktna better rte:OI$ ~ 
clay1. 
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~1~1 :rlti,r Rill Cole
man has been 

ilh his knees 
i week - weighed 

beffl Y the abuse lhat bas 
.....U. ~ on bis unsus-

SHOUT-UP 

said Ray Coleman 
1111111u1111m1111111mu111111111rmm111111111111111 111111n111111111111111111u11 n11 1111 11111111111 

that "The Animals do not Coleman is unrepentant . 
grunt or ba.rk.· \ \ 'e s h31J To Humph, he answers: 
sl~p m our beds more peace- "Thanks ror showing such 
fully for knowing that. deta iled in te rest in my articles 

th~·:nhi~
8~;,tk~1°}~~tllf:t';J l~i~:1f0

\ltnd,d~~~n:~i,i:1 ~~~ 
c.o01pletely atrophied under ca red. 

kh:;. sr.~~!~beS~n ba.g~~~: st~·~Yd~~~~ ~eice~~!~il~e~~afi~ 
:'.\falcolm Cecil and Ronnie fled' musicians to accompany 
Stephenson for their accom- singers, which is different 
panime-nt to Mark Murphy from backing musicians. 

.. tan ·pounds the piano,' :•~ nd Ringo Sta rr is, in my 
Ronnie •wa.Jlops the drums' op1n1on. better a t drumming 
and the sum total is 'din- for the Beat les, than Ronnie 
bolical. · Stephenson was at drumming 

for Mark Murphy. 

ILLOGICAL 
111111111111111111111111111111m 

that I recommend Ray Cole
man sticks to his usual task 
of raving about Freddie and 
the Dreamers, Adam Faith, 
etc. 

"For, of course, Mark 
Murphy, or indeed any a rtist, 
stands as much chance of 

:sb1!?~~3 ·~~~d~~:i;:u6~iari~!: 
(Coleman's words) Jr they 
were hindered by a rhythm 
section half as bad as he 
asserts, as Mr. Coleman him
se lf has o f winning the Nobel 
Prize for Literature." 

Coleman re-
torts: ''Good 
singers triumph 
over adversities. 
~~~hy did just 

"He ma.y be right, he may 
be 9r'1"0Dg. But it seems sad, 
to use the most charitable 
\\---ol"d. that musicians who 
h&\-e spent years studying 
their instruments and have 
qualified to accompany such 
artl.Sts as Roland Kirk and 
Johnny Griffin. would be 
criticised so contemptuously 
m a paper which elsewhere 

Freddy Logan, 
bassist with the 
Tubby Hayes 
Quintet, comes 
out of his corner 

"If you believe MM doesn't s · • 1 t'l 
cri ticise pop, please read my a:t9!~farin~

5 
thlt 

review of the film 'It's all a critic's job is -roared the • Jazzers 
can heaps uncri tical pra ise on the 

direst amateurs. 

over ~own' (J~nuary 11), my "to criticise, not to slate.'' 
pop single reviews (February "It seems to me that if a musicians are so sensitive to And Coleman has his sup-
8) or Chris Robe_rts' review singer sounds good, it follows honest criticism. porters too. Reader B. G. 
of the Jet Harns package be has had the right backing" "Rock-n-roller? Yes - and Wall, of Sheffler~. says he 
show (last week).'' says Freddy. ' a ja:uer! Come and hear my has ~e!3~d the T~10 w1th all 

After Humph's heayy artil- "Having heard Murphy ~!us John Coltrane LP 'Ballads' the visiting Amencans at the DRUMM/NG lery, the infantry move up in Trio nearly every night since some time. And hear the 'sen- Scott Club, and he feels that 
lflWUUITIUIIIIIIIIIIIIIIIIIIIIIU the shape or Ronnie Scott - the 0£:ening, 1 feel that Tracey sitive' accompaniment by §}!~hnie~ep~~sal'f~~~~~spl~~~ 

~ th~ counter-a:tack "If Ronnie Stephenson 'wal- ~~i~ ago\~:a8; l::J1t~~~nto !~~ m~~ig:t'.~ been reSlrained ~~i:i~eMcf~;uTY~~~~s a
nd 

mg away from his regular 
)amached: - a.Dd most of lops the drums,· what. about Ronnie describes Coleman's Freddy ends by calling Record man Dave Davies rhythm section. 

the ma ._-nte:.-s brought up those ham-fisted bogltrotters review as "an insult to musi- Coleman a " rock-n-roller" thou~ht that the Tracey Trio's He adds: "I'm glad Ray 
an.ic..~ f~; ~ C-01.eman·s pop whose appearances on 1V cians of the calibre of Tracey who should ' 'stick to" that backmg to Murphy "swung Coleman has had the courage 

H ~ L:,--rtel ton roared !:8Jo~: ~t~p~t;:z:everi:: r;~ 17:: ra~~?.n;;~~·~.tri:";.~
1~r- ty1sio~~;.1bti·unbowed, Cole- fro:e s~i~~ t~a~~s~,i~ seems ~

0
1i::~~e.~hat I've felt ror 

1rit.),,,.: 1:·s nice to be re- like '.\lax Roach or Buddy thesis of constructive criti• man replies: "You say a your critic didn't think to ask Another Coleman supporter 

~ ~ by ;at;;~~~ ttJ Ri~~·· from ordering 8 new cisir/' goes on: "Indeed the ;~iti~;:ti~\i!,
5
h~f./1~i~isdiff~~~ ~~ru~ ~tb~~ki~~wg~~p,r,elt ~e~~~~~rarger of Horsmon-

;re=- cem: !l;.:rnan beings• and suit of sackcloth and ashes, whole review 1s so illogical ence? It's a shame British Replies Coleman: "I djdJ " After sugges(ing that any-

GIVE YOUR SPEAKER UNITS THAT 

• 

' 

one who " really wants to hear 
Murphy" should buy his 
"Rah" album, he goes on: 
"What really pleased me was 
that Coleman is the first 
Britisb. critic to slam the resi
dent trio. 'Diabolical' is 
right." 

The moral of all this? No
body loves a jazz critic. Writ
ing about pop is child's play 
in comparison with daring to 
express opinions on the con
tent of a jazzman's work. 

Me? I'm pinning up my 
yellow badge of cowardice 
and starting the Stan Tracey 
Fan club.-BOB D~WBARN. 

Deep, rich boss, crystal clear treble-and there's power to spore! Just look ot this wonderful specification! r------- -- -----------, 

Selmer 
114 CHA•ING caou ROAD. LONDON, 

W.Cl 
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••-' ,...d, WheffloM baong tn•d ID f9Pl'od.ic• th. hogt,.11 of tr•bl• nolu, th. '-•.t of bo" IOUNI, 
Of GI O rtollr .. , .. ,.n, l'vblic Addr,u ,,,,,.m. IM r,.bl• n Ian hen, the lund af pe,for-• fflal 

,., ,t.., •"'~ 1'1 back O'ld IO~• noltc• The,..', nofll,ng lo (Offlpctl'e wf1h 11 hi, high Ac.ht)I ......... ----" , ,-'h m,ponwi OQ>hl lflro'-'9houl ..._ h~-r 10"9" "'- full tona4 bolo,,ce and 1uperb ,...form-
o-"MC• 01...., "°"""• lh• I, mok• 11111 an omp ,ou won't.,.,.,,,, to N witboul I 
It • o eoc,d lool••. klCt Co,,•nd m duo.ten• croc:odlle fln,ah. o1 1 op,-a,roncw 11, al,not1 •• """"'....,. 
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Pop around the world 
and 

JOIN THE 
BEATLES 
IN 

AUSTRALIA 

Pop into 
Getting married this 
sprang 7 Peter Adamson 
(Len Fairclough of 
Coronation Street) gives 
a guide to 'set11ng-up 
home ·. 

Pop the Que• tlon I 
It's Leap Year. Win some 
cash wi th your story of 
how the all - important 
question w as popped 

BRITAIN's beat boom 
has brought a com

plete about-turn by Cliff 
Richard. 

Today he stands high in 
the hit parade with a beat 
record. 'Tm the lonely 
one"-a sharp contrast to 
such sleepy past hits as 
"I'm looking out the win• 
dow" and "Living doll." 

And Cliff-back in London 
this wee~ after a long filming 
so1ourn in the Canary J.slands 
i;!t.Tits that he has "gone 

"Yes, it's the trend of the 
moment," he says. "f guess 
that normally 'J'm the lonely 
one' would have been a B 
side, But you've got to face 
facts: people want to hear 
rock, so we give them rock. 

"!l's n bi t more commercia l 
rock than it used to be-a 

b~~grr~; s~?,f\~~k}~· I think, 

But he was quick to assert 
his right to sing it, nnd hit 
out a t "anyone who might 
th

i•?t<e~~re j~:;mca~~i nro::e~ l 
started in this business as a 
rock singer," Cliff continued. 
"This has been my type of 

We're not 
has-beens 

music for as long as I can 
remember. 

"This trend to beat has 

~~~jjh~;e traik.t~i~!:ct~~~ 
turned full circle since five 
years ago when Presley was 
rocking up the chart." 

To emphasise his point, he 
recalled that when they had 
a chance to relax from filming 
"Wonderful life" in the 
Canaries, he and the Shadows 
would "take over the stand 
11t the Flamenco club in Las 
Palmas and rav:'.! it up for half 
an hour." 

"What did we play? A ll the 
old ea rly rock things we've 
been singing to ourselves fo r 
pleasure over these past few 
years BEFORE b e at came 
back," said Cliff. 

~ ~~o~i uy!~,io~
0~~1 f~i11~ 

and 'Rip it up'." 

Richard continu~ to make 
powerful dents on the cinema 
screen, and he reacted 
strongly to a question about 
his future. 

Did he intend to veer from 
singing into a Tommy Steele• 

~fi:ro~~~ e:e~fne~.~.rennial 
"No !" Cliff replied. "I'm 

~ir:k f.~~~vi~:~~ fir;;: a~~ 
giving up singing as my main 
career. It's not true. 

"Singing's my first love, 

rtd don't let anybody forget i~:~;r~a~ C.!:eJt I~~~~~ 
"I've had a lot of lucky times think they' re as good 

~~r~cc':~!t1bmm~i.t a~dc
0~! as .. ~Ne:~~e:,n~n sro~.e i;~se 

has given me a career in all· of the best recor!s from any 
round show business. Great. group for a long time." 
But I want to sing for ever. 

"I'm 23 and Elvis is 28, so 
the Shadows and J reckon we 
have at least five more years 
to go before the hit parade 
becomes out of the question. 

"I want to keep the teen• 

~fdee/:~~i:nnc'!s ,~~:gi~~~ 
We're not has.beens at 23. 
I hope things are just start· 
Ing. I always want to make 
records." 

He declared that the cur• 
rent beat boom was "a great 
incentive for the industry," 
and that led to talk about 
the Beatles. 

"I've been misunderstood, I 
think, as a result of some of 
~~~ti~!'J.s I've said," Cliff 

"I'm not a nit and I can 
tell you in all honesty-I love 
the Beatles stuff. 

alJ~~gh
0
i~fu~ PbUchlOuagi~ 

~~;,1f"~e a~ ;i~~s~; :C:~~ 
polished all the time. I hke 
them. 

Twinge 
But Cliff went on to say 

that he stood by his assertion 
that the Shadows were "more 
professional sounding" than 
the Beatles. 

"That's my opinion, and I 
hope the Beatles won't get 
upset," he added, "because it 
stands to reason that. well, 
we've been at it fo r five years, 
and the Beatles haven't. 
We've had more experi ence, 
more chance at tightening up 
the loose edges.•· 

Finally, I asked Cliff if he 
was jealous of the Beatles' 
international success. 

"Well."' he reflected. " I :1~:~\ ~:res:rona?'~~ r:t,: 
when you see any other arti!t 
~~lr~wb;1~oty~:?~y to your• 

"But let's think of it this 
way: we've had our five years 
of raging around. The fans 
have got to change their 
tastes and favourites. 

"But the Beatles aren't im- "Pl d 't · tis ll 
~un~ ~o criticisi;n, and if I peoel:ai~ sh~!; b~:!.s :..S 

8
in 

d1dn t like them Id tell you- a big boxing rini with the 

!~~~;~~r:~dd!~i;~;t ~:~ f1~~offtite Tt~~lesd
0
c1:e

8
~~ 

thought I lacked punch. everything. 
"I think they were right. uIN A WAY THEY'VE 
"I buy every record the HELPED US ••. ',, - RAY 

Beatles make and the same COLEMAN. 

Why we 
went for 
revivals! 
WITH three record successes to their 

credit, the Hollies stand out as one 
of the dozen or so big name beat groups in 
Britain. And their three chart entries 
stand out - for a special reason. 

With so many of today·:, 

r~~ g_~up: ndri~~t·in~ecohi~ 
from-their own material, 
the HoUies have so far re
lied on revivals of American 
hits to boost them mto the 
best sellers 

by the Hollies 
1111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111m11111 

an up•tO•date version or the Maurice Williams number 
old Coasters number "Just "Stay." 
like me". ln London this week the 

Their s1::cond was another Manchester group answered 
Coasters number, which was a blunt question-why tt• 
A hit in Britain and America cord revivals? 

in .Ji~;•t~,i~r~~:~~~;eached lh~!~!se thi-:: :e; ~~ 
as high as No. 6 in the MM aood. and WP do them our 
chart and is still in thll own way,'" aid Allan 
week, Is a revival of the Clarke. lad linger. 

"In any case, we don't 
care what anyone says. 
What about 'Stay'? That 
wu completely different 
from the original version. 
You could hardly recognise 
anything similar between 
them. 

"You cet a 1li1ht professional twin&e" 

ben. I know it's two ont or We might have thouaht at 
three-well, four now~ one time they were aood 
:J:rt . ,,doesn't prove any- enough for 'A" sides, but 

Aftan, Graham Nash r.:erL ~n•t when It came 
1f.:itar, vocals) Ton& Hicks The Holli-, who•• 
.:J.y ful:~i c~l :v'! ~ 11u1 pltarlat :!': 
in fact written a number of =, with ~ modol 
ori&lnal 1onp ~ lnltlad ot the muaJ rour-
them. 1trina ("I 1111d lt'a _.. 

''The truth II none of wu Illa 101e C0111ribut1on to 

~~ ::i' =-fa, ::_.~~) •':c.J: 
"We'n lad oar - oa apect from /:: Maa

all the 'II' lkllo up to now. cui>lau.-0mlS JIOUKIS. 



MM Editor JACK HUTTON-in America-takes 

QNE of the ~st ways 
to see the jazz spots 

o.f New York Is to have 
Erroll Gamer drive you 
around, introduce you to 
such greats as Ben 
Webster and Mary Lou 
Williams and then sit in 
himself. 

Ten /,ours wit/, tl,e iazz 
gjants in New York 

He doesn't even mind 
being billed as Irving Garner 
on one record sleeve but he 
was quite keen to put the 

~3~d he s~s~t w~~ha:n: 
Parker in the fort ies--"Bird's 
Nest" , "Cool Blues", '7hls is 
always", etc. 

The trio used was Gamer's 
not Parker's. Charlie aot the 
credit because Erroll sla;ned 
over the royaldes to him as 

It's difficult to arrange, 
of course. But somehow or 
other it all clicked for me 
that way last Wednesday 
in this crazy city. 

BLUESY 

b1.aer letten underneath you're there to see me then, 
It said: wrhe Debussy of you know man," 
the piano•. Th• Martha Glaser-Gar--
Aftu about a week ner set up has been aolna 

or playing, Erroll finalQ• tor thirteen yoars and Is 
plucked up courage and ask~ probably one of the most 
the boss: "Say, wb<tn Is this amicable maoa,u-artlst 
fiie ~~~Y coming 10 

re- ttlaUonshlps In the bus!· 

111111m111111111n11111111111w There \\-as the time re. ness.. 
. . cently he went with Martha Martha is a worker and 

It started Wil!' dnnks • t to hear Ru~tein at Car~ she's sinale mi nded, She sells 
~~ ~°r:~ w:~~•t i: fh°! negie Hall. ~n~all ~ u~me ~~• 
mornlng in the Hic.!tory . Gamer yrunts as he pl~s songs. You nam~ It, ' 

!!t°u.5t ~~"f.o~v~ntdG~~:; e:!llf ,tlle r!i~~ ::,~ g~t~ 
while Britain's Eddie Thomp- •na. ~ rac~ rm called the FILMS 
son played slow bluesy great hummer," he smiles. 

11111111111111111m nm 

Gam er has rubbed off he'd Just come out of hos-:'rou::z~: y:!n P~~Ls.!: pttal. 
accepts this as a compli
ment. He's happy about 
others' success 1•As Iona as 
there's a ala: left for me". 

~;\:sh~~o~p~~~ ~f"tiT; 
stuff, Erroll replies phlloso
ehica ll y: "Well, It must be bot 
cause they never steal any
thing that's cold." 

things in the background. Well, according to Martha, 

nJ'theh~~c~!n~~trG~~ ~J.be~tti~do
81

'1o'Wo~ 
humor1sL Gamer the obser- crescendo he attacked the 
ver. Gamer the driver. Gar- keyboard with feroci l.)·. 
ner the host. 

As Erroll says: "If she goes have a ~wo~~lirc:r t:_ .. r11 soon,,. tl'lan 

Ten hours of that h.bulous 
face. the plxie with the 
turned up eyelashes. The 
face that's a perfonnance in 
itself. 

To which Martha coun- ls would 
ters: ''You know you e;et ten rhem on 

GRUNTS ~ t of everytlung I slightly 
Now they're 

lllllllllllllllllllllllllllllllll Martha is keen to advance old by 
But there we.re other qamer's 1!lm-wridng acti~- ce tlle 

sounds. Great grunLS as ties. Coming out soon in • 
With the Ben Webste.r Rubenstein hit the ke)'board. Brita.in is an album called "A aecuraty 

Quartet a t the half note in People were tumillC mund ln New Kind of Love" after the ~ 
Grtt:nwich Vil\qe, Gamer alarm. fl.Im of tM: same name for 
was areat. Tbe two 1tants "lt was Ga.mer" laughed: which Ga.mer wrote the rce the 
playing "Mtsty" is .something Martha. "Every unie Rube- music. the same 
to be remembered. stein went into the attack The album features Erroll agents, 

pop history 
Webster has Richard Erroll would go Hffl and Eh- with a large orchestra under eared on 

Davis on bass. He's a sensi- Eh-Eh. He was up there Leith Stevens a nd he's ex-
tive player full of ideas and playing with Ruben!lte.in.'' cited about the results. 

sw ing. •T~uble is.~• said Erroll., ~~~i~rJ0 N~~~ =~ 
VIRTUOSO 

~xplochog '-!'th lll~ htN'. into films since Fats Waller. 
~~~~ia~~ ~~t~ rumr: Duke is the second. 

ELODY MAKER+++STOP PRESS+++NEW YORK+++~:ELODY MAKE 

IIIIIIIIIIIIIIUlllllllllllllllllllllllll 
Webster treats Gamer 

like bJs favourite son. He 
introduced him as • 
•youna p1ano playv from 
PltUbwp" and, when 
the crowd went wlld, re-
marked with surprise: • 1 
never pt a hand llke that 
here." 
And Ge.mer treats Webs

ter with deference. But he 
treats everyone like ~L 

Gamer is an intricate man 
in his uncomplica.ted way. 
He is seeminaly naive to t~e 
enth degree. Yet he will 

=:ken!bo~ksit i~~:: 
las-Hom~ or, believe it or 
not, Beetle-mania in Live r
poo l. Yes, Livttpool. 

on.'' 

At the end of the areal LABELS ~~n~/'..w~~t Ringo wouldn't 
man's performance cries of 1111111111111111111111111111111 Paul told me that their 
"Encore., went up. Martha This year wiJI see Gamer !\Im starts rolling at Pine-
Jolned ln at whJch Gamer widening his composing wood on the ~econd _of 
admonished her. "He efforts. Famous lyricist \ilart'h and . will ~ep1ct 
given us evvythlna he's Eddie Haymen ("A Hundred twelve hours m the _hfe of 

Years from Today" "I Cover the Beatles. The scnpt has 
aot. Now you So bo~.. the. Waterfront") I. putting slready been. done and the 
In times when it's fashion• words to many of his songs. ooys are looking forward to 

: e~:c:uGa~~ tckrei~~ One of them, "No More It. John said. 0 We can't 
ingly co~cemed about their Shadows", m~ht well be re. act. but we'll have a 10." 
attitude.. Jt is reseect tor his corded by Shirley Bas.sey. t:J,e Beatles are. full . of 
followers that Unuts his per- Does this mean that ~1~ for the way 1n which 
ro~oces to one a niaht. He Enoll ts Solna commer- p1J~~ ~~?:Udi,~~e ~h~ 
sa~ •- clal? Wdl, if you had the pointed out that all their 

CLIMAX 
11111111111111111111111111111 

nerve to put that question t urrent hits have been 

to blm he wouldn't know ~~~~ededhe~ ~~~•- b~~~: 
what you are talldna lust ~oped someone would 
about. ,ear them as they passed 
He doesn't know whY he's by." 

z.ine f'ress writers got an 
interview with the boys and 
the cracks started to fly 
thick and fut. Many 
American writers seem to 
want to score off them. 
They found out they are 
wasting their time. 

Patient 
e "What aubJeet do 

you not want to talk 
~I?" uked one shapely 

"Your husband.'' snapped 
back Ringo. 

Coffee and sandwichet 
were served to the Beatles. 

John was patient, but after 

:ndhi!:i~~u!_~~i~edu;~e:iri 
you?" 

They were rough on a 
woman who suggested they 
shouldn't all be smoking aa 
it is a bad example to set 
tee~en. 

s~p~loJ~lhn~t e.~:s'e:v; 
::l~gs~:~~ics.!etter than 

One reporter llood up llld 
Nld Hrm from 'Glamour'." J- atl'ectecl a Ump wrlat 
and lluttered .... ~browL 
"Ob, - •ally?" he 

w~~ wa:•~~ed ell\~ 
ferently from the othen. ;;.~r h~ren•1u~~ wearina a 

They r~oned the Royal 

I ..... 
/ 

~ -~ I 

_Model l.60 Prlc• 16 / 2 
'Attractiv• 1imply d • sign• d 
rack for the young ,n mind 
A great mad•I holding 50 
L.P., 

• 
Model F.501 ,r1,. 221, 
A larger rack for record 
enthu1io1t1, modelled ir, the 
finest contemporary 1t)'le 
and holding up to 50 L P s. 

Modol F.601 l'rlco 21/2 
Superb rode holding a, mony 
01 60 L.P.,. One of the 
greot1 of or.1r vo1t range -
fonto1t1c voluel 

Manha Glaser, tus mana
ger and the person re.s 
pon.s1bl~ ror cleverly project
ing him into the jau world. 
tells how she urged Erroll 
years ago to do concerts. 
"You see, you're a virtuoso," 
she said. 

successful. He's only pleased Cracks 
that his style sells, but if it 
didn't. he couldn't a lter it. .John's forthcoming book 

Like all the other greats. wtll _be caUed "~o!?° LennC?n 

• "Sorry to uk this 
wblle you're eatlna," Nld 
one reporter, Nbut what 
would you do If It all mded 
tomorrow?" 

"We'd still be eating" 

~-:;;!~ ~::n ~n':t'!v1~ . • n. 
V a r i e t y Perfonnance 
brouaht them national fame 1 •---------
in Britain and Rinao qreed t----------
that they couldn't lut for 
ever. 

Erroll pondered for a while 
then asked: "What's a vir
tuoso?" 

COURAGE 
llllffnNHIIIINIIIUllttllllllllllll 

Gamer tolls put storlea 

uout -· Ub dN tt... he wa1 billed at dN 
Su11e Q Clul> out oa the 
Wntc-t. 

IR -8 loelen OU
it aald: "Enoli G&m ..... "' 

~~:.r doesn't recognise bne ~t~b~:'h"eci ~~ia:c"h~ wJ~ 
"You know what I'd do? revealed that it had been 

I'd cheat at the first house turned down by three 
so that I could build for the HAPPY ~.;tr';,".:! pudntbl~ers u 

1
thnde 

end of the s~nd. Now np 
that's not fair to those ltHINlllffllffllllttllll writings "are not American 
people who've. come for a type fun" . I 1houldn't be 
complete show." A\~~ ~~:e•)~ •i:,:} :h1ti~dsi~!'ey chanae 

Thou&h Erroll is friendly players is: " If I played way• · 
toward& his audiences at out piano, who's gofnf, to be Of the four IIN.U.. 
enry concert he never out there with me? • and: Georp hu pt the luaC 
makes an announcemenL "Some 1uys who play way~ ~U:-~ Ill ~ 
~~: : f~~u:,n:.:~ out don't know where it ts." a..:."' Georp ..... .::..'t 
did my ask-a..siUy question He'll reel off twenty or cue. NA.I Joni u I aet a 
bit. thlrt[i players he likes and _.... of the -•ft he 

"Why don't I make ~
st 

~\::~ F~• Hi::i ~te~:e i::.::::. 
announcements? Because it Junior Mance. 

-r..,- - your 
"Obvloualy we dol"

John. 

la~'=-==~to 
"Money"-Rlnao. .,:.,Do you date "-lea 

"What are you dolna to
nlght?''-Paul. 

..:.1aM::r"'1111oo-. 
''N~ more like the 

Bowery."--Oeorae. 
And ., it went on, One 

~-~i.\. ':!\i":'."'l~ 
and alwaya _,,. houN. 

Humour 
John and Paul thouaht 

they might end up wrttTna 
aonpqether. 

II WU ._ied that 
their - of humour 
helped them through many 

th!!\P.;..,.pa," qreod Paul. 
"We're never oerioua." He 
Indicated iUn&<>-"JIIII look 
at him. How could we be 
1erioua?'' 

AND IIINGO WAS IUST 
Sl'ITING THDtE QUIETLY 
NOT SAYING A woan. 

FAIULOUS SAYII& 
DIIECT FIOI THE IIAHIS 

Nl&N QIIAUff 
ML 

LEATHER 
TIES 

lt.lM DIIIGN 
i• 

JET WCI, IIIDIIIIT llll 
or 

DAH ll AUAI IIOWI 

15/-
POIT ,AID --F C. CHPLIII LTD. 

CO lft'II lfHll, IOIIN .. ,i• 
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WE DRESS THE STARS * * * * WHY NOT YOU? 

a 

mEATLE'MANIA is truly 
International. Of that 
there can now be no 
doubt. The scenes in 

Was'hington on Tuesday and in 
New York on Wednesday were 
replicas of Paris and' London. 
Maybe slightly exaggerated. 
Americans like to make big produc-

tions out of crowd scenes and out
side and inside the staid old 
Carnegie Hail on Wednesday they 
had all the ingredients. 

Shouting, milling teenagers thronged 
the streets round the auditorium. 

JAC K HUTTON, edito r of . 
MELODY MAKER, continues h is 
on -the-spot Americon coveroge 
of the Beatles invasio n that hos 
rocked the country. 

Today, he cab les from 
Washington and New Yo rk, 
where the British bea t wonders 
ployed concerts, and from M ia m i, 
where the Beatles s tarred " live" 
on t he world-famous Ed Sullivan 
coas t- to-coas t TV show. 

ff at'l'f 'F elffO" 
Dozens of police strode 

a b o u t importantly 
keeping the innocents 
back. 

ELODY MAKER+++STOP PRESS+++NEW YORK+++MELODY MAKER+++STOP PR 

Pop around the world 
• nd 

JOIN THE 
BEATLES 
IN 

AUSTRALIA 

P'op star J • t Harri• 
tells how he has fought 
his w ay back to a new 
hie, from the grip of 
despair 

Pop 
Getting mamed th is 
spring 1 Peter Adamson 
(Len Fairc lough of 
Coronation Street) gives 
a gu,de to ' setting-up 
home ·. 

Pop th• 
It':; Le;ip Year. Wm some 
cash with your story of 
how the all -important 
quPst1on was popped 

of SHAFTESBURY AVE. 

"I t's n bit more commercial 
rock tha n it used to be--a b~~gn~: s~if\~gk.!f· I th ink, 

Police barriers ob-
structed pavements. 
t raffic cops b I e w 

would "take over the stand 
Bl the Flamenco club in Las 
Palmas and rav~ it up ror half 
an hour.'' 

" I want to keep the teen- th 

grde/ :~ie~~~s ~~~h:gi~~:: ~h 
We're not has-beens at 23. 
I hope things are just s tart- ho 
Ing. I always want to make up . Bu~ he was quick to assert 

hi s right to sing it, and hit 
out at "anyone who mi~ht 
think I'm just cash ing in.' 

" People seem to forget I 
sta rted in thi s business as n 
rock singe r," Cli ff continued. 
"'This has been my type of 

"What did we play? All the 
old early rock things we've 
been singing to ourselves fo r 
pleasure over these past few 
years BEFORE b e at came 
back," said Cliff. 

M;~~0~ci'uy!:k,Lo~~0 ~11 1~111~ 
and 'Rip 1t up'.' ' 

records." su 

, • .;(•b~:;i~~m ~~~ !r'.·g~:; \~·· g·1e Hall 
::;,"J";h~~ \~ [~• Jj'~"!\,';;i; wml 

1 

the Beatles. 
" I've been misunderstood, 1 

think, as a result of some or in. 
~~':iti~~!!f.' I've said,' ' Cliff 

Richard continu~ to make 
powerful dents on the cinema 
screen, and h e react e d 
strongly to a question about 
his future. 

Did he intend to veer from 
singing into a Tommy Steele-

"J'm not a nit and I can ~ 
tell you in a\l honesty-I love sl 
the Beat les stuff. 

"H 's powerful, punchy, and d( 
although it's a bit rough- 5~ 

~~n.1:ni at ii~~\ ~ ~~k~~ w 
potk hed air the time. I lJke ~ 

berserk 
~~ro~ J e~e~ fne~~nnial 

"No!" Cliff replied. " I'm 

~{:k f~~~vi~g~~ ,N;:;: a~d 
~~!~,. uft,!i~~ t"f r~. my main 

th~.;~t the Beatles aren' t im- ta 
mune to criticism, and if I 
didn't like them I'd tell you- rd 
~~~~u~:~i~idt:.!'t ~=~ f1

'd 

doing a stage show In 
front of a live audience 

Live audience hi the 
"Singing's my fi rs t love. 

thought I lacked punch. e~ undentatemenL 
"[ think they were right. I They were leaping about 

In ecstasy and leaning 
way over the balconies. 
At any moment, I ex• 
pected to see a body 
plunge down. But mlracu
lou1ly, it didn't happen. 

"I buy every record the ~ 
Beatles make and the same C(' 

"From Me To You" was 
next and the bead shak
ing whffl the Beatles 
produced the "W00000h" 
bits started It all over 
again. 

mania hell spread lo T
!"' oil mlUJGnalrw h .. o,r.rwc1 the 
,,ooo dolklro 10 - ac a 

1"M'1 lhrowlq for 1u cJau,1,ur 

Why we. 
went for 
revivals! 
W 1TH three record 1ucces1e1 ta their 

btfuJ If lhoy'll ,o. . 

,._ :::::, ~:ui!: ~ft 
IM DeauvJJJe Hotel, Miami. 

credit, the Hallie, stand out 01 one 
of the dosen or 10 big name beat groups in 
Britain. And their three chart entries 
stand aut - for a special reason. 

With so many of today•:, 

~~~ g~up:n;ri~:,in;eci~~ 
from-thei r own matena l, 
the Hollies have so far re
lied on revivals of Amtrican 
hits to boost thmi into the 
best sellers. 

by the Hollies 
IIIIIIHltlll llllllllllUIIIIIIIIIHIIIIUIIIIIIIIHtHlllftllHIIIIIIIIIIUIHlllftllftNHMlllfflltH 

an up-to-da te venlon or the Maurlce Williams numbtt 
old Coasten number "Just "Stay." 
like me". Jn London this week tbe 

Their ~ nd wu another Mancheste-r an,up answered 
Coasters number, which wu a blunt quutJon--why ,. 
• hit In Bri tain and Amttlca cord revivala? 
1n 19157, "Searchln':· "Bec&Ule we Uke = 
u i;:,: :1~0i1r;:, ::c= =; :.:i ~nk do lheJ.:' our 

~'=. ~nd a l~~I 1::, ca: ~ 'i:.l" • .::: Allin 

~~~f~n~ i:.i c:,s-~.;.:: 1a11-.t1w-...i...,..: 
and at ono point, Paul, who wo, 

, tu.i c:oudll't ,,_ hmnl. II .. """'-""'"'--•;-1,,._11io_,, ..... 
- 5wc11a1era1e1, .... w, a d "From If• To yjj;t.'_ 
watfa to _,. hil>-"Slla 
f nYou", "Tllll Boy•, "AD Illy 
~~ and "I Saw Hu SIGncllnf 

th foolled '- mad tlle -:. '=.i'=:· ,:.ut.,.,.~ .., 

Around here the Jelly bean 

:~ G~:! 0:.e:~::ii 
a beauty on the ear. ~ e 
was not amused. 
All the bits were trotted 

out - "11111 Boy,• 
'Sf'leaae Pleaae Me," 
"l'lll There Wu You," 
..She Lovn You," .. I 
Wut To Hold Your 
Hand," "Twbt Ami 
SbouL" Ami the 
- • min& and the 
ad-t~ 

The kldl llt&rted lo ruah 
down the aialta. Parents 
looked at their offlpring 
In bewildermfflt ud the 
cap, looked 11ervou. 

But apart ,_ a f,,., 
brulaa ud a Jot af teen
age brok• lteuu the 
concert, like all other 
Beatles lhowa, brolte the 
-lonal opeU quickly 
andlnafew-.taft 
.... all 09W 

Who can explain the 
Beatles phenoineu,? 

At the bealnnma of the 
lhow • woman writer 
from an American cbJ. 
chi INlqe publicatlaa 

~- to -'"l'bey are (lldlanantly, 
l•l•tt.a." l!lalli quite 

ILOOUDAT-DUa
lNO 1Ra ttoaNci 
"TWIST AND IIIOlJT • 
HD PACE WAI IHIN-= ~~110N ..... . .-..:~ 
.... rr ovr. :-W,U 

AT LAST! 

THE OH 
Beatlelp0 

-and it comes 
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ry Beatie-People ... 
and will be fantastic, 

teerved-ORDER NOW! 

Badges) 3 16d. 

T 
HE BEATLES have a 
heavier guard ·here than 
the Crown Jewels would 
get if they put them on 

shaw. It's fantastic and slightly 
ridiculous, but I'm told by 
Americans that since the 
Kennedy assassination "security 
has been tightened up". 

Now they're 
However I managed to pierce the 

web and found the Beatles the same 
as they were before press agents, 
guards and fobbers-ofl appeared on 
their scene. 

pop history 
They were thrilled, 

for example, by the 
total r e c o r d sales 
figures: as of today "I 
Want To Hold Your 
Hand"' and their album 
have sold respectively 
1,000,000 and 800.000 in 
three weeks and both 
have been verified by 
the Record Industries 
Association of America 
as the top selling 
records ever in the his
tory of American discs. 

But they weren't quite 
so happy about their first 
appearance on the Ed 
Sullivan TV show last 
night. Paul told me: 

"One of the mikes 

~~~tit s~~~~~J;;~~~~ 
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Bunny. But Ringo wouldn't 
be drawn. 

Paul told me that their 
film starts rolling at Pine
wood on the second of 
March and will depict 
twelve houu In the lite or 
the Beatles. The script has 
already been done and the 
boy11 are looking forward to 
It. 

John said "We can't 

aT~ebu:.;~~~ ~;ee !ufi°''~f 
praise for the way in which 
Capitol Record, here have 
plugged their dltcs, John 
pointed out that all their 
current hita have been 
issued here before, but not 

~

lugged so much. "They 
ust hoped someone would 
ear them as they passed 

by." 

f~~:rvf:!'~1rr,rltt~!
1 
tJY~t -~~ 

the crucks ,tarted to fly 
thick and raat. Mnny 
American wrltera seem to 
want to ,core off them. 
They round out they are 
wasting their time. 

Patient 
• "What aubJect do 

you not want to talk 
~~~t?" aaked one •h•pely 

"Your hu1band," 1napped 
back Ringo. 

Coffee and sandwlchu 
were ac.rved to the Beatie,. 

• "SolT)I to uk 1h11 
while you're Htln1t" said 
one reporter, .. but what 
would you do II It all ended 
tomorrow?" 

John wu patient, bul ttftcr 

:n~hl!:i:;ut~rvl~td u;~~:ri 
you?" 

They were rouiih on • 
woman who 1uggc1tc~d thty 
• houldn't all be ,moklna a, 
It II D bad ex.ample to Ht 
tcc~er1. 

1n:pp:i0~~'hri~t •.~i::s1c~; 
~~rnr1'':i~~~~ica.~ettcr lhan 

Orio reporter llood up and 
1ald ·•rm rrom 1Glamour'." 
,obn affected a Ump wrlll 

~' ".::.tf y?!!'t:b~bro;L 
Another ntkcd ~Illa 

why he w11 drn1ed dlf· 
recently from th~ othtr1. 
~~f ::cr~•t11~~~ wurlnM a 

METRAK 
RECORD 
RACKS 

Why wrtik ynvr 
ruur rl ,'1 

\•• 11•/1,., 11 ••/•1 /111/1 ,, , /I,• 
l,,l,11/11111 

METR AK RAN GE 
1,om I I , ., 4(1 9 

• ~N\\\\11\\W 
1 

Mud• / A 1 ,,it• 1 I 
rl•guntly ,1m1JI• d .. 1gn pl1Jt 
n,01tht111"1 l f tJ t tl(lt tt1p11,1 ly 
mo~• thh th• 1e, .. a1 rtH k 1111 

, Moll r•rord , oll t< lf,,n• 

Modell.6 1 ,,lc• 9/ 7 
A beovtl full y f'lnlt h•d n,l')d•I 
for tt,. co11nol,Hur of nn, 
,.cord, holdit1g A 1 L , • 

,,. 
-.. I' 

I 

Mod, I t.60 Prlu 16/ 2 
Attrochv• ,Imply d,11on~ 
rock for th• young In mind 
A greot mod,1 huld lrtg SO 
L,P., :_,, 
• 

Modol F j01 ,,le• 22/ 6 
A lcugu rock lor record 
•nthu,i'111t , n,od•ll•d in th• 
flnut cont•mporo,y ,1yle 
ond holding up to -'O l P • 

Model ~ 60 I ,,Ice 21/2 
Svperb rodt hold,ng u, many 
01 60 L P ,. One of th• 
g,•ofl of av, vo,t rong• 
P'anta,tl( valvel Badges) 6 19d. 

2 Badges) 10t the air we're told. But the 
studio audience got It all 
right. Unfortunately we 
got one or two dodgy re
views and these are the 
ones that will get back to 
England, 1 suppose." 

Cracks 

wl1~t~'6'f~~~o~~nle~~ 

"We'd 1tlil be eating," 

60:!~dcJ~~~n '!:;~~~~- an 

Thty recCon~I tho Royal 
V a r I c. l t Performance, 

p~on~~I~ ::d ':1t~:~!~= 1----------
th1t they couldn't latt tor 
ever. e coupon below with stamped ad-

4d) to Norman Drees AssociatH 
•-• London S.W.6. If there 1s a 
your badge. ,t w,11 be because of 

rders w11l be dealt with 1n rotation. 
So ORDER NOW. --- ---, 

'•POI badge ofler M M/1 I 
ot-36d, 0 
,-Ud, • I 
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and P 0 . cheque value , • 
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I 
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The boys said they are 
having a ball in New York 
and so is John's wife. 
"She's out spending now/' 
he said with a grin. 

.e.t!!!! 
When they said they 

hadn't seen much of New 

ir::o ~!~:0:~~t~~f~~~ 
you were with last night?" 

And It turn, out that he 
was twisting at the New 
York Playboy club with a 

In his own Write" and wlll 
be publlshed in March. He 
revealed thnt it had been 
turned down by three 
American publishers as the 
humoroua drawing, and 

~~~lnf:n?rel n:~o~l';~f;ca~ 

~h~r:~~dsi~o~~ey chan1e 

or the four Beatles, 
Geo'I• has 1ot lhe lout 

~",~%-~:: :.z..m:c.:,; 
Rln10. Geora• doan't 
care. .. A, lon1 •• I set • 
qu• rter or tfM money," he 
aid wtth hit alow amlle. 

later the AmMrcan m11•· 

clo: .. 1 Who NIHII your 

"Obviously we dof"
John. 

1n.!t~~ ~!'; ~In• to 
"Money"-Rlnao. 

st1?Do you date AIMrleu 

"What are you dolna to• 
nl11ht?"-P1ul. 

w1! 1i:-i::ro1 Uke a-. 
"No, ~ more Ilk• th• 

Bowery."~rae. 
And 10 It went on. Ono 

~~":{,ou~'t\, '!:1~~
10r~~ 

and alway, movlna hout• 

Humour 
Lh:t::.1,~':'1 • ."r~p t:.~,~~ 
aonp toaether. 

It WU IUUHttd that 
their nn•e ot humour 
helped them throuah many 
1h!cy:, ... ,.,.. aareed Paul. 
'"We're n,ver aertou1." H1 
Indicated Rlnao-"Juat look 
at him. How could •• btl 
•"rlou1?" 

AND RINOO WAS ,un 
SITTING THERE QUIETLY 
NOT SAYING A WORD. 

rA:ELODY tl.AKER+++STOP PRESS+++J,F:W Y0RK+H1!1 LOIN M/J\El<+++ :,T\ !' !1lr,;S+ • ,Ni•\\ 

fAIUlOUS SAYING 
DIRECT FIOII IHI IIAIIIS 

HIGH QUAl1" 
AU. 

LEATHER 
TIES 

SLIM DIIION 
In 

JI! IUU, IIIDIIINT llll .. 
DAil JllUH HDWN 

15/-
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Three weeks after being voted jazz star ... 
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BRIAN AUGER has 
quit the modern 

Jazz scene - three 
weeks after MM read
ers hailed him as 
Britain's fastest rising 
Jaz:unan. 

In tho MM Jazz Poll he 
was voted Britain's top 
jazz pianist as well as 
tho year's New Star. And 

slnaers and playen really 
know their Idiom and 
take a area< pride in 
their technique and 
prese.ntatJon. 

1'The s tandard of 

~~~~~a::~t:~r:eii: 
folk artists would make 
any BrJtl.sh r o I k i .s t 
blench ." 

Has the spirit or the 
music suffered u a re
sult? Ha• it become 
pretlifted, or an, the auta 
lllll Intact? 

"No, it hasn't suffered; 

~~ ~= t:~~i ar! 
very ftrmly baaed. With• 
out removlna the auts, 
stnaers manage to chanre 
the atyle. 

"Within this tlaht 
mould. artl• ta 1tlll man
age to 10und contempor
ary, which t1 interut• 

ln~t •bout IOCl• I com
ment? 

"Few L·A lolk IOl\al 

BRIAN AUGER talks 
to Bob Dawbarn 

his Trinity-Brian (pno), 
Rick Laird (bass) and 
Phil Klnorra (drs)-came 
second only to the Tubby 
Hayes Quintet among 
Britain's small groups. 

From now on it's rhythm-and
blues for Brian who bas 
augmented the trio with 
two former members of the 
Tony Meehan Combo--Glen 
Hughes (bari) and John Mc
Laughlin (gtr)--end rechris
tened it the Niddy Griddys. 

"I'm going to be commer
cial," Brian told me this 
week, 

are revolutionary in the 
sense of having overtly 
political words. 

"Many have some form 
ot social comment, but 
Jr it's there it is more 

~~~n o¥1~1i~~ r~3~:~ a 
"But like the blues, it 

is more often personal 
commenL Or you get 
songs extolling the 
merits or some part or 
the country. or course, 

~ve8~~c:uf~~o!n b!. of 
"A point we must make Is about the variety 

ot L-A music. It's rant.as• 
tic. The more we study 
It, the more we realise 
how much we"ve taken 
on. And we started this 
lark In '56. 

"Or coune, hardly 
anyone here thinks of 
this aa lolk music. Why? 
Because It'• too slick, too 
professional and much, 
much too dU!lcult."-M.I. 

be aiming at the charts and 
all the rest of that side of 
the business. 

"The group was form ed to do 
three weeks at London's 
Pigalle and we have now 
been signed for three 
months so i t ' s a great 

~~!°~~r~~81t:0r:~.•~ll our 

Why should one of Britain's 
most promising musicians 
tum his back on jazz at 
the age of 24 ? 

"I went all out for the 
modem jazz scene with the 
Trinity," explained Brian. 
"We did a lot of work and 
~:~~~ in most or the best 

"But the modern scene got so 
small we j u st couldn't 
make a proper living. At 
times we got frantic just 
trying to get work. 

"I'm not on record at all. 
I always wanted to do an 
album and I tried a couple 
of the companies last year, 
but you know what trying 
to sell British jazz is like.'' 

I asked if the break was com
plete or if Brian would still 
play occasional jazz clubs. 

"-r:;~r~~= ~JJ!~t :S C:i:iri~~ 
the R&B group," replied 
Brian. "I'm gomg all out 
for commercial success. 

"~~dha;i~n~h!e~:~l~•~loe! 

~•:n•~~~P=i~to :!co~ 
then we will cut a demo 
disc, preferably using our 
own material. 

"~~':J;,J{o':u~s _!Ji~~ 
baritone, piano and string 
bass. We are all •lnainl u 

:'ee~ a.:cheJ::utt: =, 
aound. 

"R • B II a now tbinl for 

Eric Dolphy 
joins Mingus 
Workshop 

IRIAN AUCER: "TIN •Nena iuw: aceN ,ot 10 •••II we 
just eo11h111't ... ka a llriq" 

me. l like the sound and I 
must get in a lot or listen
ing to other groups. 

.. Will I use organ? The 

~;;,•:tt...= ~~ Fa:! 
was ill lut year.,. played organ ror ftve or six days 
with the Blue Flames and 
enjoyed IL Al the moment 
I can'I .'!!:I.. whetlier I will 
switch•~• piano." 

Brian bu been playing piano 
since the ap of three. 

"We had a player piano al 
home, you know, with the 
rolls. I used to listen to it 
and that started me off. 

"Before I ever joined a group 
l did the usual routine of 
one - nighters with practi
cally everybody. 

"f spent quite a time with 
the Dive Morse group and 
then worked with Jimmy 
Skldmore before spending a 
y .. r with the Tommy Uttle 
Quartet. 

"I left Tommy to form my 

own trio. l had that for 
about six months before I 
reshuffled it and formed the 
Trinity. I have been l'uliy 
proressional r or a Imo st 
exactly a year. 

Polley 
"Influences ? I've made it my 

policy not to listen to any 
one person too much. If I 
play with an Id... what 
comes out is me. 

"But I listen moat to people 
like Wyn ton Kelly, Ooi:ar 
Petenon, Bill Evans, Junior 
Mance and Horace Sliver." 

CHARLIE MINGUS continue• to rlq the dwlpa 
In hi• Workabop aroup. BOOKER ERVIN, who Ins 

replaced IWNOIS JACQUET, abo left lut week. •- Al Hirt a"" - ...... ,.__...,_ ._,.. 
COLEMAN HAWKINS and SONNY ROLLINS a i-t LP ... ._..,""" ,_ IW" 
clepped until ErvIn'• re- BILLY DANIELS.,_ a ._, 

Thr modrrn cymbal, with lhc 
1 rrsporur, for 1ha1 brigh1, 

1wi11ginK aound ! 

pl-t, ERIC DOI.- ti IOla wllll IN&:~ Pl& IDIU 
l'HY took°"'• ~~-- ANIIIUi).JIUYIN ._ -Ula-,_ BOBBY .... , J:'1~1M-
IYDELL IO cual hit 10E ~ -i,,_ .. ...._ .,_ ..., 1P11r 

~- .'":"-~ ~ r..tund with IOE BUSH- 11r,p "Blw ._ lla!loll-" ::..,-,.¥-Ir":- a.~- ,.:=.wc.r:I At rlaimrd hy drum men cverywhrre 
lor 1hr.u Iona lifr and low prier. 
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BLIND DATE 

THE BACHELORS- three s low-talking, 
down-to-earth characters with their own 
brand of Dublin wit-ore for from being 
flash-in-the-pan stars. Dec and Con Cluskey 
and John Stokes hove spent the ir li feti mes in 
'.1"usic ond the multi- talented trio a re more 
interested in long-term success as stage 
performers than the overn ight acclai m from 
~~cords Ii~; their top-selling "Dione"-

thoug~ 1t s not bod," they soy. They cost 
professiona l eyes over this week's Blind Dote 
selection, showing astuteness. 

BILLY J . KRAMER: 

* "Little children" 
(Pnrlophonc). Dec: 
I know who it is -

buL I can't ~hink of it. It's 
the new Bi ll y J, Kramer 
record! To be honest, it's 
t~c flrst rt;cord or his I've 
hkt!d. This will probably 
be one or the great records 
or the. yen r. The perform. 
o.ncc , 1s fnbulous and the 
ba_cking - ve ry, very 
c lever. Con: I agree it's a 
great record, although the 
rhythm is s lightly confus. 
mg nt the start. But de
hmtely fo r hitsvillc - the 
top fiv e_ I would say. John: 
I think H's a fnb record, as 
~~i¥o:Uli~Should be a big 

GENE P I T N E Y : * "Thal girl belongs 
~~ ye~~d~f." g;~; 

Ye . , es. It's the ki nd 
of record you want to hea r 
a rcw times to let it grow 
on you. It 's ~ot a story a nd 

~~hn~
1
~r,~s !! Gve~r: Pi;n~~ 

isn't it? This is a fabulous 
rollow•up to "24 hours 
from Tulsa"' . I li ke the 

P':Pii;~y °:ibo~gi~;~"!; 
onywa.y. It should be a 
very bit hit. Dec: Gene is 
one of the few vocalists 
around today with a very 
<h!ihnc.tive character in his 
voice. 1 hope all his work 
is as good as this record 
and his last one. 

DAVE CLARK * ::~~~" (~~~mb,:f. 
Dee: This is the 

Dave Cla rk Five. This is a 
terrible record . It's rub• 
bish. Nobody in their 

right senses would buy it. 
There a re two drummers 
on this, and I wish they'd 
play together. l l has noth• 
mg to recommend it -it's 
just one big long noise and 
one single note melody, 
a nd it doesn 't achieve 
anything. Con: I admit 
Declin has a point, but it's 
more than likely it will be 
a hi t. Personally, in a 
strange way I li ke it - it 
has a trarnpy sort of beat, 
and moves a long. There 
isn't much music in it, 
though. John: This definite• 
ly should be a No. l. They 
ought to hu rry though -
the Beatles next single will 
be out soon. I'm not te r• 
ribly keen on it myself. · 

LOUISE CORDET: 

* 
"Don~ let the sun 
catch you crying" 
Decca). Dee: Beryl 

Marsden is it? Sounds like 
an Ivor Raymonde backing. 
Con: It started out ~real 

~:~h~e~td31:\he 
0~~~i~ 

seems too stron~ ror the 
singer. John: This sounds 
like a first record to me. 

There is absolutely no con• 
fldcnce and there's no ex• 
cuse fo r singing flat in one 
or two places, when you 
can do it over and over. 

MAR A UDE RS: * ~~~:c¥~e~' Mag>ueJ::;? 
John: The Maraud• 

ers- very good. I like just 
li stening to it once, but I 
couldn't very many times. 
I can't see it doing any• 
th in~. Con: It would sell 
fo r Jukeboxes. It won't do 
much csoecially as a re
hash of the Little Richard 
number. You should never 
try lo improve on a great 
reco rd in the same style. 
Dec: J think it's a good 
R&B thin~. Very ~ood as a 
matter of fact. It'll prob
ably get lower down in the 
chart and get lots of 
plays. 

BRUMBEATS: " I * ~~>-~:~~t~ 
type, this is a very 

clearly presented semi• 
Liverpool kind of sound. 
It's like a combination of 

a ll the hit sounds we·ve 
had in the past 12 months. 
Dave Clark 's saxes, Gerry's 
piano, and the Bea tles' har• 
mony. Con: I like it. I 
don't really go for this 
Mersey bea t type of thing. 
It should be a fa ir-s ized 
hit. The piano adds charac• 
ter. John: I like this. Very 

~~d.Ifl\t d~=~rv~ ntoou~e 12 
month ago it would have 
definitely been one. 1 hope 
it will be now. 

SONNY CURTIS: " A * (~1~t1~~~:1~~i;: 
it's an American ac• 

cent, whether it's British 
or not. I think it's very 
amusing. You must listen 
to the lyrics. r think it 
could sell, yes. This is one 
way of cashing in on the 
Beatles I don't object to. 
Con: J like it. There's a 
lot of thought ~one into iL 
Whether it will be a hit is 
hard to say, but it' ll get 
plenty of plays. Dec: It's a 
great I ecord, the best of 
all the Beatie craze re• 
cords. 

EAGLES: "'Andorra" * (Pye). Con: It's Tony 
Meehan, is it? Dec: 

Is it American? No, it's 
probably Joe Loss or some
one like that. Con: It 
sounds like a Ron Grainer 
thing. 1 don't th ink it will 
be a big hit. It'll get lots of 
plays. John: I like the re
cord . Hard to see whether 
it 'll be a hit. Once in a 
while records like this are 
hits, but this might not be 
the one. Dec; If it's under 
an orchestra name it won 't 
be a hit. There's something 
about a record by an or• 
chestra that the teenagers 
won't buy. 

BOBBY VEE: "She•s * ;•: Y ~et<L1~J! 
Terrible. This is not 

even a good cash in on the 
Beatles. There is nothing 
about it I like. It 's a big 
disappointment lo bear it 
from Bobby Vee. Dec: 
l didn 't know it was Bobby 
Vee. We feel trying to 
sound like the Beatles is 
ridiculous. I'll sav this is 
going lo ruin Bobby Vee's 
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grea t reputation. Con: 
When the record started 
off-for the first eight bars 
- I liked it. Now I just 
can't stand it. It could 
have been a great record 
if he had stuck to an 
original idea. 

HOLLIES: j'Just one * ~~~; T<::::~0fr~or;i 
of records like thi s 

that haven't done any
thing. The perfo m1::rnce is 
good but J don't think i t 
will be a hit. Don't know 
who it is . Dec: This re• 
minds me of the Bruiser's 
"Blue girl". which was a 
great record. This one 
might do the same - not 
get anywhere. It deserves 
the top I 0, but it might be 
just too good. Thf! drum• 

:u~r·rt 
0
:tts~o~dt,n ~he: l'i1 

parnde. J_t's got o great 
beat for kids to dance to. 

J ACKIE TR ENT: " If * b~: lo~e i:1~~:~ (Pih~ 
this is. I just wont 

to make sure. (All the 
Bachelors sing pnrts with 
the record). This _I s by 
Jrickie Trent. She is, 1n our 
estimation, THI:.. pop fr 
male vocalist in thP coun· 
try a nd Jong. long overdut" 
a major hit. Con: T love 
this record, thmk It's 

fn~ t·:Oui~gh~a~~cnlh~r:~ 

;~~u~~J. ~h~~~: l~~t G~~~~ 
I ca n ndd. It reall)· locks 
backing. It s tnrts like the 
Crystnls or the Ronelt<'S, 
n.nd the whole thing 1s 
maybe sli~htly too fast for 
me. 

TOMMY QUICKL V: * "Prove it" (Plcco-
g1~1i~ilyD~: ,Joc:;i,;•; 

Jt's a good record, but 
seems to be rushed in 
places. It is n't really 
different from others of the 
type. John: It's a ve ry 
mediocre record, the same 
as many others. Don't 

~ k Th~,1~rads~ !:d1
~~'; 

of this melody have all 
been heard before. It 
sounds like T o m m y 
Quickly doing a Billy J 
Kramer record. 

fOR pop fans with 100d Memories, a three- wolume LP ,et 
on the London label - " Meffloriet are Mad• of hih " 

-makes for nostal1ic and entert.ainin1 music 
First record contains such 1•111• as 1'Rip it u,i " I Littl• 

Ri~hard ) :, "Rebel rouse,,. ( Duane Eddy ). "Whole Iott• ,ha.hi' 
!01111 ~n ( Jer7. LN Lewis ), " What'd I uy'' ( Ray Ch.tin 1. 

Ch~rhe Brown, (Co.asters ) and " llu• sued• shN1" ( Carl 
Perluns). All first - class sonp which were the bnt•s•llers in 
the I.at• 1950,. 

Volume two includes Little Richard 's " LYcille" " Do yo11 
want to dance•• (Bobby Freeman ), '' Run.away '' (Del,ShannOft ), 
and loots .Randolph 's honkins " Y.abty sax". 

The third collection brings i• " Mack the knit• " 1 loltb, 
Dari!' ), " Spanish H•rleffl" l ien E. Ki1tl), •1tcf " WhNh'" 
(Str1n1-A-Lon1s ). 

All three make good pop history. If 1ou fancy 1111r OM in 
)'C'IYr collection, 10 for wolu111 e on•. 

BUMPER BUNDLE 
TWO .. Decca LPs dtstuied for plenty of \ p•ns at p,arttH •' 

Ready, steady, i'O!'" ind .. Saturday c:lub", taken tr ~Yn 
the TV ,1nd rad•o shows and comprisin11 bumptr bondlr,i of 
hit parade names 

The f1rs1 includes ··1~, 111..e Eddie !H•in:r.), ' '(ornf on ·· 
(Rolling Stot'les ), "TIN lst and shout'' \Brian PoolPI, •nd 
"Secrcit love'' (K,athy Knby). 

From the BBCs most popul•r pop -.how ,;1,i,tH'n tr.cl,;, ,n . 
dudt' .. Apple1ack' ' fl•• Harris and Tony Methan) , "T•l11t,1, · 
ITo,n.,dosl, o1nJ thci Vernons C ir!\.' knock01.11. " You It.~ 
'Nhat I mHn" 

MR AND MRS 

.. M • .~':!i.Mc.~..::---=~~.:.~-:- =i!. .. if!" ..'!.!:-= 
•~tacular recorcf • 

.. c,!:r .:~:"tt,: .. ::.-~:::. ·;!J;,.!~y!!,:-:c!..-=..~ 
"TH twelfth of nner·• 11 ..... ) aN "'This ceulct IN ... 
,tart of 10Methlq ... "C... rai• • .,... shiM", all4 "M,, 
Woncferful '' ( MillNt). 

The d .. h are en " Hew alMMlt ,_.p" " Let's fall I• ._. .. , 
"Mr allMI Mn It tM --••" aN " L.,,. h a MN"', It'• • .,.. • • w. u,, ... , ... 

BARBRA STREISAND 



• OMER SIM£OH 
• COLEMAN HAWKINS • TOMMY LADNIER -----

BEST OF A L THOUGH the eight 
titles. wnxe<I in 1929 

and 30. Jrc not from 
Oliver's most successful 
!?"riod - arttstic.,lly or 
linan~iJlly speaking -
they have considerable 
interest ns examples of 
•!Tlln&~d big-bond jazz 
with a pronounced New 
Orleans flavou r. 

VINTAGE 
BIG BAND 

THE REST 
.t.. JI E&.c.URY IUCOUl:S ii.Pl .... M ,.-..,c .. ,..,.__._,,...lh 

by A-rlUft arli9t, pt,..,.,. 
to,Jetlter _....,, tN --.. 
-C.S,..~1>hl11f 

f Pl 10006MCE p,._,...b ,.. .,. 
1ood ~-, - ,,,., • ., s-, ... , ,., w,-.,._,_ ~ 
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•nd p,od ll'oka- - -~, 
fed", "I~ ~ '- T • ._ .. 
.. ,,. tho ..-.._.-• .lad -~ 
welf." 

Missing 
Otl\·~r h i m s e 1 r had 

trouble "ith his health for 
pa.rt of this time ond is 
sa.1d to be missing from 
two tracks, "Can I tell" 
and "Good man Sam," both 
of which feature n fluent, 
,·ibrnnr-toned lrumpet who 
solos . impressivel)t open 
and wtlh mute. 

Omer Simeon (alto, c1t), a 
pianist who ma.y ~ Alex 
Hm and a trombonist with 
Ht.t;&inbotham styhsms are 
also bet.rd in th~ hghtl\· 

=i~:;.:1cafi~~e: m~~~dtc 
solo and band part ror brass 
bass 

Of the ~rfonnan~s which 

are acknowledged to give the 
King solo space .. My type," 
''Must have it" (a virile open 
solo for him), "Sweet like 
this" (muted and bitingly 
phrased) and "Don't you 
thmk" show off his mnture 
ability plainly. 

ometimes, these biggish 

~ .. ~rs:. ~~~n~h:n s~:espr~t 
takes them (as on "Think", 
"Rhythm club") they can boot 
it out loosely. 

Three more points to note: 
aU the music is by Oliver, 
or Oliver and nephew Dave 
Nelson; and most is swing• 

ELDRIDGE 
WAS MY 
INSPIRATION 

CHAJlUE SH VERS, tb4' New York 
trum~t star wbott virtuosity 

raiMd sparks at tb4' rettnt Tommy 
Oorwy show, k,lt Britain for th• 
Cnatln«tat boplna be would be ba<k 
befOtt lolll, 

•If rm lavllod, and th... IUl\'T -
ad\'allNS mac,.. l"ll tr)" to come Ottr here 
willl my own bMd. fl.,, pieces and • 
.- sfrl UDlff, that's mouat,. 

.. Last limt I wu hN"t'. In 19,$3. I only 
SC&)"N cme day, had n.o chance to see the 
,-1ry. Thb a- rn, - the people, 
- my .i,...,.,. ad had somo clothes 
- 1111d - to a fn, d ..... and plac,es. 

~:'!~~~• ll _how I became •rranaer 

Did Sbavus do mosl of the wrltln1? 
"Yes. I wu more or lffs the arnaau. 

~:a:,n:i.ru.::~10-::n1~m= ':9 ~ = 
band. 

"Usten • • . loha Kirby WU lhlnldna, 
but tbat was the funay kind of 1roup It 
was. Nobody else-, nail)', could flt . I re
member wb•n Procope was out for some 
rea10n, aod Bunt Cutu took his place, 

Of .. ~~.-:..~: m~J.•ec1c:O~:'~f "tt~II~:; 
IO It WU bound to be dlffettnl with a new 
man. One time Buster took sick, and we 
::i~"::Of!t • clarlnettl11-wblte, black or 

MILITARY BAND 

lngly tunefu l. This LP in• 
eludes some of the best-re-

~~~~~:1 ~~i~~! ~;~:t~~n ~~~ 
here before. 

The Hendersons, which 
date from 27 (the exuberant 
"St. Louis'' and "Variety"), 
31 ("Sugar foot" and "Rain"), 
34 ("Harlem") and 36. 

Lapses 
Hawkins, Harrisson, Lad· 

nler, Joe Smith and Charlie 
Green are soloists on the 
first two. Clftude Jones, Rex 
Stewart, Henderson, Benny 

Morton and Hawk blow on 
thi s "Sugar foot,'' which 
suffers from pitching lapses 
in the reed work. 

Other soloists, aside from 
Buster Bailey, are Chu Berry 
and Eldridge on the 36 tracks, 
and Hen,Y Allen who plays 
the obligato on "Harlem.'' 

A few poor vocals help to 
down.grade these later Hen
dersons, which bowed to 
commercial considerations a 
bit, but the orchestra played 
with joyous swing and atbck. 

Three of these titles were 
released oo LP here in J 955. 
-Max J"ones. 
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JIMMY SMITH : "Retekl"' the 

~:~;~ h~ P:;i :.:g~M~'. 
da, Malt Ida; C•n hut; Ple•w 
wnd ma wme<>rMt to lovc, Ju1f 
I CIQW!r w,1tk w1lh lhe~. Trinl 
tn me (llue Not• 1141). 

Sffllth (orpnJ, Lou Don.W • 

i:~rl. l~~:!•td t:1:~1" (dr!r.•rNn 

1._'HERE are several con• 
stants about Jimmy 

Smith's small.group albums. 
Pretty well all of them are 
heavily blues-inflected, the 
rhythm men supporting Smith 
always know their business 
and the music roll.s along with 
4 s,on or funky meviLab1lity, 
Smith's orpn being the 
authoritative voice. 

" Rockln ' the boat" pretentl 
the ramlHar 1roovy mixture 
" Dream boat" hop1 alon•· 
driven ft.nt bY. Smltti and thefl 
~,

0
~naldaon • euy. rhythmJcaJ 

Fashion 
In contr11t, Donaldson'• 

JIMMY SMITH -
well-played i•n 4ia
ti"ctty 1ood fo, 

4Hci"I• 
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D,n.ah W,IJ!i,nst- looc;..J,IICI 
I~ like a kmb .. f_, n, 
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best 1n w...s- LP. 1.iu ..,_.. 
by • ,--lf.,.t,trrn of ttN ..._. 
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for the EXPERTS 

by the 
LOUDSPEAKER EXPERTS-

RoL~ CEl(Sf ION 
"Pork chop" (the old elalH•blr 
blue.) hu • • low, undulant ri:!~~• and aood 11Jm or1an 
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t~~-.~r; 2~:r,1 •. \"11!' :.::~ =: ~ ~= 
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* * TWO PAGE SPECIAL ** 
Good-but why 
must bass 
players solo? 
BASS players, like 

drummers, should be 
barred from leading 
groups - purely because 
of their quaint belief 
that they play solo 
instruments. 

The few moments of bore
dom on this album come from 
the leader's view tha t he 
should solo on every track. 
Let's face it~ne bass solo 
is enough on each set unless 
your entire aud ience is made 
up of other bass playe rs 

Lines 

LEROY VI N NECAR: " L1roy W1lkl A11ln". Hard to h nd (a): 

~ n•~ r .. !1b>j,:;u M~:~r1=11~'.t\J~c!~f; 1tJ~~h!:~~! ~~ 
de.alin' (bl. (Contemporary LAC570J . 

(.,1--Y i nneg,r (b.ns), Freddy Hill ( tpl ), Teddy [ dwards ( t n r ), 
Victor hld1un (pno, vibe,), Ron J1ffcnon (drsl 

(b)-Vinne1.1r, Hill, Edwards, Roi Aytrs (vibes), Mike Mch,oin 
(pnol , Milt Turnu (drs) 

A swinging 

affair 
CAL TJADER . "Concert by 

the Se." . Do.xv {a). A f ro blue 
{d; Llvr.-i (b): W.atkm ' with 
w.-1~ (bl; We'lt bo tc,sether 
,1g.a1n (di, 'Round midmst,t te l 
(Voul1on LAf.568 ). 

hisH}!1r~~ t:;~o~,o~i:l:r~o~~~! 
a greal deal to Parker, although 
lacking the latter's fi re. - Bob 
Dawbarn. 

Delightful 

whimsy 
A 

JUDITH SILVER'S rich con• 
tralto is already well known 

on the London folk scene. 
At present she is in luael , 
but Topic have iuue.d 
a superb £P: " The summer
time is over" (TOP97 ) . 

Th• r•cord conb i" ' four tracks 
from four different counMu. 

Tit~ truk Is ,11 cyniul d•b •.! 
fr.-nco 't Sp1in; ' 'Two brothers 
Is th• • •II k"°w" sons of th• 
Amcriu n Clvll War : •·Shun 
•llai" ("Com• b• ck to m•"• 
dc,11ls with the deHrt w,rt.-re 
bctwc•" jews • nd Ar,bt ,n tht 
troubled d•Js !>.for• th e hr.el, 
st..1t• wn csta bllsh.d. 

Most immed iately i"tcteltinl, per• 
:;::,s~,!'t ~:ne{h/•~.::~!}'he; 
crow on the cradle." 

With telli" I !Jrlcs and • h.- unt-
1n1 '"ckldy, this co11ld • •II ba
com• • folk •h"da,d. 
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0:1~.;: i~!~'s l•~•t-;:::~e,7: 'o: 
' 'Talki n1 Woody Guthrie '' I I 2T93 1 
-an Elliott LP of ,_ Cuthrie 
it11 m1-th11y offe r "1n ,1 m• l1.1• 
m, t ion of Wood's genius •"d 
).Jck'1 own senui ne t.- lenh I" 
• compound th•t l1 b•lfer tf1.1 " 
either alone"-to quot• the 
spl1tndid slee ve "ole 

M,1 ny of th• items h•v• been 
issued 1lready, bvt • nyon• Vfl 
f• mlli;u with J.1ck's work should 
m• ke • point of hH rin1 th,, 

However, thi s is a minor 
cnticism of an enjoyable 
record, and Vinnegar is ex
cellent a s a member of the 
rbythm section and in the 
Imes he plays behind other 
soloists. 

(al- Tf.-ft r ("'bes). l.onl'! ie 
Hewitt (pno). Al McKi bbCNI 
tt>.nl, Willi• Bobo {du). 

(b>---as (.a) plus P• ul Hom 
{flute, alto) 

DAVE BRUBECK - BILL 
SMITH. 0 'Ne;u Myth". The Un1 -
h0..-n; Bach "'"' all; Srrcn Song, 
Pan·s pipes; Bv )up1ler; Bas-
1,n· the dr.JBon; Apouo·s axe; 
The sa1lo1 and the mermaid; 
Neptune ; Pan dance (Vonlion 
LAES6S). 

VICTOR FELDMAN--0utstanding on piano and vibes. 

To quota the 1lee• e a1•i" •· Th• 
record buyi ng public c.-n con-
1ldu Itself lucky to b• a bl• 
to own t hes• •uly histor,c rc
cordin1s of a very 1 ... po,t• nt 
Am t rlun folksin1er." My fe1tl• 
ln,s ex,11 ctlJ. 

(c j-..,s Cb) plus Monco (bon
g~ sl. 

great . many tenor LPs lately, Bl 
mcludmg several from Hawkins, uesy 
and hard-up buyers may under-Trumpeter Freddy Hill is 

a new name to me. He played 
in an Army band with the 
Adderley b rothers and has 
since worked with Earl Bostic 
and Gerald Wilson. 

(d)-as (b) m,n\15 Tl• du . 
(e)--pno. 0.-ss. d rs only 

standably feel that enough is ----=-
ar!t!c/ml~o) ,(dC;~!tJ, w~:h~ enough. • 
(ba..n), Joe Morello (drsl Here, the mate rial s trikes me guitar 

March 20, 1961 as bei ng a bit s light at times, 

A T last, a British release by but Hawk makes the best of ___ _ 

T jader away from his :~!~:s ~ltot~~nei:'c1se~h, n s!:f~=~ " Th• Mont1om,ry lhothus". 
usual Latin kick - a nd a C~~~!~l;~ t:~

1 
.. ;~~~ Such melod ies as " Don't love Mon!erev ,Blues; June 1n Jan: 

Technique nicely swinging affair it is. the-wisp" of the jazz scene. :~~e : n~a;~ui1~}!~~:r:,e'jui~~: ~ li~s.
0

ce:c.T1'::.e ·i1:s:61 .Man, 

Despite a goof o n ''Hard" i1",·v;e~Dos 'u~pftoso~n•'tdsc•,·1,·w:,•,••~~b•u•·•,•.:,.~, r:Otha~ po:er t~~l~s ~ilh~~~s~~~ P,~~; toned treatment. . Bu~;' Mo"~oon~!c:;"(;!o1 , ~J!~ 
Brubeck he has been working But . when ~ an directs . his ~:~.':;,"'ilsJ .U>.,ssl, L1wreT1ce 

~:!i.!, ~i~ !0
~

0: t~: ~~~ su~ ~~~n~~-ck. ~~~~ ~pi:r~p i!n'~t .. l:!:1c:: r~~en~::J? . .. ~~~d'!~: Pnx,ably 1960 
1l~ hwruithquea good tone and fa tr fg~t': g~tlepeb~fl~~1°'t-eat~t.. 1Mn ·u,rope" 1album rev._ lewed by J::pp~~U:d tm'iy ~m~:i~:::: ~-" MONTGOMERY 

...... ax ones as
t 

wee . . 1n a light but kiiowledgeable TT -towers above most con• 
Teddy Edwards, who varies fluuat:!tu~~oplhe 

0
h~u~~in:~r;; fe l~o

0
:'.st~de~•Prr~i!ck

1
l~n hi: w•;rd 0::r ~hi~o-~:,senase b:i~et; temporary guita~ts by vi~ue 

his tone more than most gether .. and' the rhythm sect ion de hgh tfolly wh1ms1cal set of album tfian his Village Gate of a style which combines 
~ : !~er~s saert~~e:d his:;~:; ~~~~!1 off v~r~i:t w~~h a ,;~f~ his own tunes. one, and far be tter than "Haw- the best of the old with the 

Rollins and is always easy "Round midnighL" th~~~~~er.s a~f i::ni:1ube~~ =~5~f1:t~ft~~~f1t~e:•; ti~ ~s~~ bet\of ~~yi~~w. is thoroughly 
to listen to. Qua rtet, Smith 1s the dominat- nova set 1f you hke the tunes steeped in the blues, and even 

Victor Feldman is cons is• 
tenUy good on both piano 
and vibes, his piano solo on 

Melodic ti"a;ep:rr~~:!~;-pa~~~ra\u~~iali~~ ;:ne~uch as those. - Max :t c!~p'!!fs~~esu,~;:.~~ he imparts 
reminiscent of Jimmy Giuffre, 

;~o~:~,~~~ ~~i"&e ~~or~~ 

Waltz 
Roy Ayers, who plays vi~e_s 

on the (b) tracks _1s an origi
nal and interesung player, 
while t.he rhythm sections all 
succeed in swinging. 

Best of the material is 
Vinnegar's _own waltz, "For 
Carl". a tnbutt: to the late 
Carl Perkins. which has been 
recorded by several other 
Jazzmen.-Bob Da wbam. 

Tjader's vibes show fewer and his clarinet is a lso very 
t races of Milt Jackson tha n s1m1l ar. 

ra~l ~! ~~u~~te~~~:art~ke I~ loo~~?erii~·:e ~!;fui;i~g i!n: 1:~! 
modern Lionel Hampton self-centred than usual, Per-

Lonn ie Hewitt 1s a sto rmmg, haps it's Smi th's infl uence, or 
two-handed pianist who is at perhaps it 's JUSt the fac t th at 
his best on the medium paced he wasn't the leader on the 

~rencfuj·,_tc:~:db't:!~s.P'!Tthor:~h da:orcllo and Wright are as 
his bottom string seems out of swinging as ever, with the bas
tune on the first tw_o tracks sist contributing some fine work 
Drummer Bobo functions ade- on "Nep-Tune" 
quat:ely. 

I have maxed feelings about us~ir!e cfu~~e~ff!c~fe, li~ciu~re: 
Paul Horn's flute. In the lop stopplng to produce two simul
reg1ater he has rather a thm tnneous notes, and tympani 
~~~eii!:; ~Jire:1~Tgh•~!:r~eel~i sticks on p iano strmgs, this 1s 

ongin.a111y :~;~~
1
1lu1t ot~~in~it;e!:hi%

0
s~~ 

ro!1;;,6~a~rg~~tSdm~X a~~~~ 
Houston. 

DRUMMERS IN THE KNOW 
specify 

Good day 

for Hawk 

flmlai") 
EX-fRA / 
~ 
WILL NOT PULL OUT/ 

FULL BRUSH RESPONSE/ 
All SIZES FROM ,All DEALERS 

COLEMAN HAWKINS _ "To
d1y and now". Go L1°I L1l:a 
Ou1nteuen,f'; Don' r 10'.'e me. 
Love 1on1 from ''Ap.iche.,: Put 

~ y~~c~~ ~t~n~d!71
~~ 

apple tree (HMV CLP1689 ) 

11~n
1
(::~. \:.~rl~r 1~':!';,' 1t!a~~· 

Eddi• L.ch (dul 
New York 9.'9 '62 

QNca~ ~~~e ~=Y~u~~wi;n: 
" one- man" session as any 
player, more than most . This 
sounds to have been a good 
day for Hawk, and as the 
a I bum runs some forty min
utes and ii well recorded, it 
looks a fair bet for those 
tempted by tenor-and-rhythm 
discs. 

• 1!p1yma~au:• we~~:
11t:t0

: 
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FRIDAY 

;;; 5.00 p.m. Z: Aspects of 
§ lazz. 5.40 H 2: Jazz Ses
§ s10n. 7 .30 V: Jaz z Moods 
§ (series)- 1-"The Happy 
§ Mood" (earl y '20s ) . 8,30 
~ M : Jazz Corner 8.30 A: 
~ Jazz 1n France. 9.0 R: Mrs
§ siss1p1 /azz 9.35 Y: Jazz 
~ Gallery. 10. 15 T: Music b)' 
§ Duke Elhngton 10.43 A: 
§ John L,tt leton, Little 
§ Richard, Soul St irrers 11.0 

TUESDAY 
8.15 p.m. Q: Chr is Con

nor, Peterson Tno, Ben 
Webster, Condon Band 
8.30 A: Jazz News. 8.30 
M : Jazz Corner. 9.30 I: 
Hawk -E ldr idge-Hodges at 
the "Village Gate" 10.5 0 : 
Charl ,e Byrd . 10.15 T: Jo 
Stafford. 11.0 T: Newport 
I 961 - preview of the 
fo llow1ns f ,ve prosrammes 

§ T: Garv McFarla nd 14) WEDNESDAY 
!= 11.20 I: Jazz Album S.O p.m. N 2 : The Mis-

SATURDAY sour ians. 8.20 0 : Ja zz for 
~ 2. 15 p.m. H 2 : Ja zz Everyone 8.30 A: Jazz 1n 
§ Cl ub. 2.20 Z: "A vous le N. Yk. . 9,15 I: /azz Music 
§ chorus" 2.30 E: Jazz for Hall 9.35 X: Jazz Nocturne. 

~ t~in\: \':int s~:re~:d; :J~e ~o:~h JaQ~~r:!:
10w.~h I 

~ 7.30 N 2: Sonny Simmons, Abbey L1nco1n . 10.15 T: Jo 5 
:: alto. 8.30 A: Jazz Images. Stafford . 11,0 T: Newport 5 
~ 1.20 H 2: Pim Jacobs, '6 IP;g,"a~Ze1°": ~bi~~~d . to I 
:§ Rita Reys. 10.30 Q: Chris 
§ Ba rber 10.31 BBC L: Juz chanse. ; 

§ Club. 11.0 T: ~ry McFar - STATIONS AND i 
~ ~:t 15 ) II.S J: l•u WAVELENTHS IN MITRES 
§ SUNDAY A: RTF Inter : 1829, 
aa 4.30 •·"'· I: "S,dney 48 58 . E: NDR: 309, I 89. 
§ plays Bechet' ' 8.30 A: The H: H1lversum: I .402, 
§ Blues, John Coltrane 10,31 2-289 I: SWF B-BAden: 
aa IIC L, J•zz Scene II.IS 295, 363, ~51. j , AFN 

§_:_ E: Jan andMO•N•n

0

e:YJan". t~2r:1, 3~;• ~ 
~ R,d,o · 1-1224, 2-283, 210, 

i 4.15 p.111. H l : van Rooy 202 . 0: BR Munich : 375, 
5 Trio, Schoonderwalt ~ptet . 187 . Q: HR Frankfurt : 506. 
;E 8.30 A: J•u d11cs of tha I: RA.I Italy· 355, 290, 

~ Rh;~m ~t: rolu:~~~ ~~'!o/015!.' W~ wi.::i: 
sj Ayoub Quintet !Canada) , U: Radio Br• mtn : 221 . V: 
i Hawlo. . JO. IS T: H• rm•n, 'bdio E1runn: 530. X: 
i Shaw, James, otlwn. 11,0 Vent• C.rlo 205, 49 and IT: New releo11e1 - Nancy 42 t.nds . Y: SIC Lu1• no: 
iii W,l,on, Miln 0 . 539. Z1 SBC l.ouMnne: 393 • 
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Here he comb ines with 

~r~~~=ri n ~:1~t :e1~0~0
r'!~c~~! 

the he ights but s till contains 
enough good g uitar playin~ to 
make, it a worthwhile addition 
to most collect ions. 

The hlkin1 bluff htclud• •·Col
umbi,," " "4i"er," ''Dvttbowl" 
and "S.-ilor.'' Othu h ac k 1 .,. 
" Pretty Boy Floyd ," '•Ludlow 
Masucre,•• •• Hard tr• •cllln1 ," 
"So lot11 it's bc• n 100d to kn11w 
you,'' " 1913 mau.-cre" •nd 
" l\1mblln1 BluH." 

Big bro ther Monk and little 
brother Buddy can't match Wes' 
flair and melod ic invention, but 
nevertheless provide Sympa-

1111111111\IIIJIIIIIIIIIIIIIII 

th~l~scffJi0~;ack is Wes' nine. n:!cofh::!..,n'~ •• ;:
1
:u~-~ff'.:':: 

minute interpretat ion of " Lover- ui,d Prisoners" (TII• old tri• 

bJ~~~ t: ~)-~he-f~~cetu~Jo~~!~y~ - ;.:~••~.!~rs•~~S:11t.0',!::, •;:~ 
is a n:: exr=~ ~~=- bluesy ~ •~.:::•~::::::( 
~Ir, C1aw-par track ;1 ,._. ,. _, - -
~' where only Wes ju,u.. ........ -•"4 i\ Nllw nartH 
fie• the unu•ual up-tempO • ••-•r', 411• .... f•r--TOPIOl t. 
treatment. - Bob HomlOn. -J.J. 

"the s•• ,.,, .,.,,,,,, 
TOP MEN IN EVERY 
SPHERE SWITCH TO 
BURNS-BUILT "ORBIT" 
TRANSISTOR A MPS 
W••k after week, os deliveries come 
through, the top boys 1n every branch 
of th• profession switch over to !urn1-
built "Orbit' amplifiers. Six of the 
profession 's most critical ears ore s..n 
on this peg•. 

IMPROVED DELIVERIES 
The Orbit range was oversold ~for• it 
wa1 advertised and the mo,n purpaM 

JOHN COLLINS 
fNot « ... Cola fnaJ 

of these announc•ments ii to point aut i. 
that yau, local d•al•r 1hould not be 
blamed if he can't give delivety. W•'v. 
token onoth•r factory . . 20,000 
EXT•A 1quar• fNt of floor ,pace. 
Deliv•ri" will shortly be 1t•ppad up. 

t~: .~0.0l!::!~~~:.~:"' 1111 ISAACS 
with a heavy duty ~farrnanc•I And 
speaking of loads .. . lurn1 dMitn 
boys considered tho load an tho ,po-. 
aa well ot the lood on the ..,_, lea,. 
about "1hared INd" . .. we'll _...., 
send d • to i I , to serious minded 
mu1ician1. ••111•111ber • . • it' 1 ,,of .. 
•ional -• COlllng 75 ID 168 ..,-. 

If your deofer It out of ,tock writ• for 
loaftot to 
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lfJ~m•~ll'JtAI 
• 

: Stick to 
• • 

: one at 
• • 
• • a time 

THE u n i q u e doubling 
ability of Sam Donahue, 

leade r of the Tommy 
Dorsey Band, surprises MM 
reade r R . Newman, of Wal
thamstow, who exclaims: 

"T thought it was impossible ror 
a hrassman to double on a 
rPed instrument, yet I see that 
Sam Donahue plays tenor
sa.x, trumpet and valve t rom
bone." 

SJm replies: 

• • • • • • • • • • • ., 

• 
• 
• 
• • • • • • • • • • • • • • • • 
• 
• • • • • • 

J should not be taken 
~ cnou~lv as a brass 
player. · Let' s just say 
I datble wit h these 

says SAM DONAHUE 

• • • 
• • • • • • • • • • • 
• 
• • • • • 
• 
• • 
• 
• • 
• 
• • 
• 

• • • • 
• • • • • • • • • • • • • • • • • 
• • • • 

instruments, chieflv 
for run. . 

Muscles 
I'm good enough to play 

a 4th or 5th trumpet 

part and a 3rd or 4th 
trombone part on 
valve trombone. So 1 
leave the brass solos 
to those who are more 
proficient . 

In order to play a great 

OBOE TROUBLE 
Q--1 Ju1ve purchHf:d • 

C1but obH with U• fln1uin1 
_. nd I •m ll1vin1 reed t,.uble 
and f111""' tt1at the, F, F ,harp 
.ind C top line trebl• clef ••ul 
tint ,p•co ebove d•f ,.,,-.c
tlvc-ty •~ hoi,aJew, ••• of 
·-· ... h•"· , . .,. chHUd for 
IN,llt . ,tc., b•t c•• ,.,... "-•· 
-T t. Catltenll. 5tMm1y
.... ,, C• D•rllll•. 

A-'tou don·t WJ' ,t the nOtft 
• •e ltw•P or ti.1 , ,o I a11ume 
they IHI: .,,.,..bfe, UM a (lot(! 
•coo. Hold th• t»d n•NI ,n 

~ .. :~~d'°f~~~ :~:fu~ _.r, 
•°'-' ,., V\lrp, be 1ure not to 
bite r ry mov,n1 ,.,. ,..cs lrOl'n 
,dt> 10 ,..,_, 1n your "10U0• 1t 

ti., . PUii Cr>rNi'n of the- mouth 
c,o.,t• • rds but 1t,ll do not bite 
When 1n h••~•. hold note •• 
I.Olit ~ vo,., c.•n S..,c-01.sycr 
ot•cr> try to ,, • .,,. tt.. ,r °""'" 
<" ,..,D,f -c,,s by Wn1 too ape,, • '"°· 1 p•,nllf'rle t'"'-r• ,, ,.orh,"I 
wlt:.'I .. ,lh tN ,,-,.trumer,t -
hntanu •Mebt AUIRIY 
IOHNSON 

INJok . What la ,01n op111lon of 
thc Ra, lroWft tuto,1-P. J. 
Col•. lr•lntrn. 

A-At 1h11 st.age. I would 
,uggf!SI ··New Mclhod Fo r 
llol.io'• Bau·· . by F S,mandl 
t2Cnl, .... r-,ch IS pcpvt.rly known 
H The 8a~•s-1's 81bl•" It 
10ft from the open 1tun11 to 
adva,·,ud PlaVtnl ,and CO'ffn 

=-'"Lv A;~ M~~~••'f, 
"'•,ttcn 1pcc,tou,11v for the. 
1,u:. musu;;,ar, ...,d de-a l1 c.h,ofly 
""''" piu,c.,110 1>t.yJn8 ,n !he 
dlncc-b.md l,l'ld R..av 1Tud1.C, 
..,,Th s~c•• I 11'.ic~rs lrorn 
k>ad•n& US 1ymphor,-y orch•stru 
,ir,Q wcr\t throu,t, the 1...,0 
S,m.ancll books ., PMI of h11 
lud,ft o,, bow1r,t --f ...... llC• 

IMMitt • N tudler IOI SMITH 

!-!:°::~t-~::;;~;~, -r::~i 
hM that .... , qeft ten4 .. 
Nwtl HMI close the la, aft•~ 
-• _, two ........ What kltld 
•f ,....n ••ll tM ••--t.y type ::.:-::~cec:: .. ~=-~•t a:::r. 
w.m .. ,•-· 

A-W,thOul • (tu.ally 11N1<1I 
vo,., pi.y, I cat\ onl'f •nume 
thar you arc, corfinl too mu,h 
p,._uu,c M the \owe• Ill). Try 
pl.icifof mos! ~, Thi' PfHSUfC, 
on IM' upp.,r 1....,,1i, lt-ou\ allCYto 
"'I !he lower hP lo e->.erT 
et1ou&h prnU1•1' .and n o morl!' . 
P011it1lv 'f"Ol.i' sl"'i ,, too low, 
re,ultrnl 1n re«I bl'1n1 pull~ 
dawn .... ,., ~, ltD AdY•(f!" "" 
reo!'d1 .. rr ,dq1, • 1 fNll Cf' ,s 
,t'ld1Y1duat but I ~ rtteOITI • 
~ ,ometh,nc 11,., k ,,~ 
Pert.Dnalty, 1 ~16t v,,rj •ecom · 
mf'l""ld lhco wtuch ~\ To -.u,, 
mo•c Otto L,n~ CI .. Y1' ' ,.,,.., 
mmT cithcr make,, - Tt-nOf• 
ua1tt DANNY MOSS . . . . . . . . ~ 

deal ol trumpet and • 
trombone, I would • 
have to give up the • 
saxophone, which I • 
would never do as it 
is my instrument. • 

fh ere are considerable dif- • 
~~~~~~;g ~nn ~~ctva~~ • 
woodwinds, most not- • 
f~~ t~~~y~h~h~~~~ci~! • 
needed to play any br::tss • 
instrument. 

Double 
Few musicians hove be

come caµa ble on both • 
the outstanding excep
tion bein~ Benny Carter. 

M~r~~~~s~n~ ~~~~~n5~ 
ful, as each Instrument 
is a lifetime's work to 
master m itselr. What is 
more, 1r n musician is 
e,cpected to double he 
should be paid another 
salary. 

To expect a saxophonist 
to be absolutely profi
cient on all woodwind 
inst~ments is just as 
unfair as expecting a 
trumpet-player to double 
on French horn and 
tuba . 
I feel the same way 
about percussionists who 
are e,cpccted to double 
all sorts of maUet instru
ments. This is a field 
~~r~i~l~t ~hould foll to 

Vague 
Sam plays King instru

ments, using a Berg 
Larsen mouthpiece for 
hi!'! tenor-sax, with a 
I 00/2 lay and a R.Jco 5¼ 
reed, chpped off. 

He uses Vincent Bach 
mouthpieces for his 
trumpet and valve trom-

~en:iz~~~ ~h;~~\uh::~~ 
mates the trombone as 
12c. 

• • • • 
• • 

THEY PROVE THAT A GOOD SOUND STILL SELLS 

• BR[NOA LEE • SH IRLE Y BASS U 

a CE.NE PITNEY 

PEOPLE are beginning to 
call It the Beat Parade

and they have a point. Never 
has the MM chart had so con
sistent a percentage of beat, 
or beat-slanted records as in 
the last few months. 

by CHRIS ROBERTS 

MONOTONOUS 
From No. 1 to No. 50 the 

number of beatsters seems to be 
growing all the time, as more 
and more new records by British 
and American groups and solo 
artists roll out every day. 

It appears that the rhythm of 
the hard-worked factory record 
presses has jammed on a mono~ 
tonous off-beat. 

But that is only one side of 
the picture. Up there antong 
tb• rock brigade are the 
beat batUers. 
If it weren't for them, we 

would be deluged by beat from 
every quarter of the pop com
pass, and, with nothing to re
lieve the pressure, beat might 
burn itself out 

The battlers are prov
ing every week that a 

has proved by its very In
dividuality that the sound or 
music is still an important 
Ingredient In the best-selllng 
record • 
The Merseybea ts. A name to 

conjure up wild-style rock from 
four Liverpool lads. 

Nothing of the sort. Their 
ballad "I think of you", in a 
distinctly un-beallike vein has 
been one of the surprises of the 
group issues . 

Again, by their Individuality, 
they have assured themselves of 

~t:ni~rr:,~e~~:~s:.n~;1clreth
1
:; 

have now achieved. 
Brenda Lee, we know, is at 

home in the beat world, and she 
has turned out some sweet but 
swinging numbers in her career. 

She is also a fine balladeer, 
proved by her instant success 
with the beautiful "As usual" . 

She didn't get there on the 
power of her name alone, which 
is something to be said for her 

~ood record will still cut 
itself a corner of the 
market-even though that 
market might be knee 
deep in beat. 

Who would ever have 
thought that the Bache

'The public always 
hove the last word' 

lors_ - admittedly a fine 
,mgmg team - would get with
in ~each of the No. I spot with 
~'~j':n~~~tly swinging revival of 

They did - and the record 
world was assured once again 
that the outsider with the long
est possible odds still has a 
chance to lead the field. 

treatment of the number and Its 
own selling power. 

A cowboy song. Not even a 
guitar-plunking ditty - but a 
really dramatic "High noon" per
formance from Gene Pitney on 
"24 hours from Tulsa". 

Who would have put their 
shirt on that one for top 20 
success? Not many people. 
Yet, the public bought It In 
thousands. 
Nino Tempo and April Stevens 

-the American voc..1.l pair who 
brought another oldie-"Whis
pering"-into the chart, dressed 
up in their own inimitable 
sweet style, are another team of 
beat battlers. 

Ken Dodd and Harry Secombe. 
What on earth are they doin& 
in the National Chart? 

Because the record buying 
public who always have the last 
financial word liked their respec
tive offerings of "Eight by ten" 
and "If I ruled the world"-lwo 
completely out-of-the-rut offer
ings. 

Finally, one of the greatest 
surprises of all time-the record 
that topped the American hit 
parade and climbed high in ours. 

A record by a Nun. The 
Singing Nun who recorded 
the haunting "Dominique" 
and round herself a world 
name. 
Those are some of the records 

that show beat can't have IL all 
its own way . 

The quarter or the chart 
that stays sane, and u111re1 
us that the record race l1 
still an open one • 

ANY NUMBER CAN 
WIN, AND TO PARODY 
TiiE CARAVELLES' PRET• 
TY BALLAD OF Rl!CENr 
MONnlS, YOU DON'T 
HAVE TO BE A BEAT BOY 
T0111Y ... 



'-'azzshows ! 

.Jazz~ Club 
-LONDON 

...... .. _ ,., .. ,, 
100 0J010ft0 a 

JIMM~ POWELL 
a HU II-WI OllilllN\ION\ 

!Olfh l•t ANO 1.. ICM!NOHOIJI 

~uu DANIHS D!lh IA/lM(N 
"' ui»-•t"l•••1n 
~IKftlQtollOUAUl!T 

TH[ MIM COTTON IAND 

HUY LIG HTfOOn JAIIM{N 

•••••••••••••• *· * !Ml. ACKU llll'S! * llUMOUNI JAIi IINU * • ......._, .... , * 
•••••••••••••• 
THE ANIMALS 
~,HE ART WOOD COMBO 

THE DUTCH IWIHG COllCGf IIH 

JIMMY POWELL 
IC)NN m ,.J Tm (oi~N~~\.!'J JONS 

IJ t UN•-"" WI ll~N01t'I 

FLAMINGO 
,U ), W•11Jour \\ , LondOPI 'llt l 
c;or,ni 1w,. i..-..01•. •11fflc.on11 

D.1nu:· •• lttlf'n ,n comrorl 
Tony H.a,,, ... llllt C11nn•II 

p,n,nt 
FR IOAY (2ht) 7 )0 U )0 

CHRIS FARLOWE 
AN D THUN OI.R UI RDS 

SATURDAY (22nd) 7 30 • 11 30 
DON RENDELL QNT 

DICK MORRISSEY QRT 
SU NDAY (2 )rd ) 

ZOOT MONEY 
BIC ROLL • AHO 

All· NICHTER CLUB 
))-;~n~ a~~~':r. s~~:•~,~oc~~~~;r -' 

THuastr:;•(~'oth ) l•l 

DAVE DAVANI 
'· D" MEN AND OI RYL 

F- lll lDAY O ut) 12 ·5 •. m . 
GEORGIE FAME 
AND DLUI: FLAMES 

CHRIS FARLOWE 
AND THUNOER• IRDS 

hlMl'
dZoilTdJ.lON EY~s 

DIC ROLL BAND 
TOMMY WHITTLE QRT 

C.UEST STAR RONNIE SCOTT 
Sunday (23rd} S . 6 p .m. aft1rnoor 

--------I CHRIS FARLOWE 

e THURSDAY,-contd • 
I Hli HOP81ME · ~ 11 \\ ti, 

\ ,t.1t1·ot1, TH I DON RIENOELL 
OiJINTIT FEATURING IAN CARR 

• FRIDAY • 
A • ALL r-,im rourt 11 ,Jl, 

RICHMOND, DA NN Y MOSS, 
1\-.,t, h 11111 )AT URDA'(S ~n ,,,m 

'" 
BLUE OPERA CLUB 

JOHN MAYALL 
BLU ES BR EAKER S 

RHYTHM AND BLUES 
Roya l Bt ll , High S l . , Bromh:y 

BRI XTON rcr,erv1:r.1nce, Ya• 
, · Ru ,tl CLIFF REEVES JAZZ· 
MEN 

CROYDON JAZZ CLUB, Sta r 

L1~~ i HE~ T8:'N ~!}tJJ Mm~~n ~~
1
• 

lnt1:nal Taverncrs 

HARRINGA Y R&B 
BLUESVILLE ! 

JIMMY POWELL'S 
"5" DIMENSIONS! 

THE MANOR HOUSE 
c oppos ltc Mano r Ho use Tube) 

RAILWAY~ Norblton 
Dryndct Strre t Jaumcn ! 

e SUNOAY,-contn • 
IL PARTIDO 

I 1·,· 1111.:11 ltu,id. Lc1u ~h• m 
FRANK POWELL Sf:XTET 

HOT CLUB OF LONDON '/ pm 
1.1,kn >,11th MONTY, An t·n·nmi:: 
,,r nu~l..il,·1a Wtlh CILBERT 11nd 
!lo UL L I l/ A N, MURRAY ,ind 
MOONEY, AN N Z61CLER ,ml! 
C:.ENEAAL BOO TH Ml o thl SUN• 
:. HIN E p1~1at11r111l J1 h1yl'r\ fr.itur 
11111, lht· tH\CKNEY yU AARY MUM• 
Mr. RS, IOIXf'd n1uph-,; unly un till· 
flQor fur PAKISTAN I DANCIN Ci . 
',hak1·,p1••n· Hotel flo""'II Street, 
Wuolwll h 

WOOD CREEN . ALEX WELSH 
.. HI S DA.NO i ~~· vnl)') 

• MONDAY • 
IIEXLe Y. Hlat k Print:\' JI QI('\ 

Kt'n Culyt'r Jaumen 

BROMLEY COURT , Rhyth m & 
Bllu: Luni Jt)hn Baldry . 

CHICACD JAZZMEN . - Bcxh·y 
int~• rval 

EVERY MONDAY. 8.30 p .m T hi. 
Plou c h Stock well_ S w :, Top 
Jan )n perso n , Ron nir Ch a m • 
h..: r lil ln To ny Bu n n, IJ1!1y LOl'h . 
Du n can r11 mp bcll_ Bri an Eva ns. 
Ru: Mu rrh, Ji mm y Coll in s, Don 
n a I.c f> . Bob E!'l"o rcl . and g ues t , 

THE TALLY·HO, Kenll s h To wn 
sauh Hunter £OOk~ :and Fullowc n 

e TUESDAY e 

RONNIE SCOTT'S ClUB 
l"HHltD SJ, WI hi GIU7Sl 

LONDON'S ONLY 
JAZZ NIGHT· CLUB! 
THI ONl y cun ,,.. TOWN ...... "' ... -
•• ,. _ •o.... 

·w-
·•~il k,+.., +o tke lfSf 
JAZl ,~ TOWN 

ho, IP"' I 0111 .. , .,. ~-g~II o •••~I 
•1,t.,...,i...,t,1 Io"' 

''"'~'- o.c,p,. 1..,1,_ s,... ... ~ .... ·w.,,.,,.,,,..a,olltob-Lo, 
......... .. .. .t1111 • tth<••1uelt 

TONIOHT, THU" 20th, I,"' • l • m. 
Fltl 2hl, lp m • I • m 
SAT 221111, 1 h11J.,.,, 7 30- 11 30 ..... 
Ml .. li,ht--4 )0 • m,_ 

YOUI LAST CHANQ TO Hf AII 
THI WONDOFUL 

MARK 
MURPHY! 

TUBBY HAYES QUINTET 
RONNIE SCOTT OUARTET 

MIN. 23"1, 7 JO. 11: MW" i,M 

DON RENDELL QUINTET 
MON 24fh, 1,.m -1 • ."' 
DICK MORRISSEY QUARTET 

DAVE GOLDBERG TRIO 

TUES 2511,, a ,,._.1 •"' 
TOMMY WHITTLE QUARTET 

ST AN TRACEY TRIO 

WED 261ft, 1,..,.-1 •"' 
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FOLK FOR.UM 
e THURSDAY e 

TODAY 
AODLEST ONE J•u ll:t He.HI. 
pm ALEX CAMPBELL, . \\-

1• ul 1-1.:.;, , 

CHELSEA Wdht.rh) - K in,.: 
tit • d 

STARTINC GATE, s 1a u o n Roa cl 
Woo d. Green. re- Id.e n ts, The r. ev. 
Old. Tlm cn; guc , r, ROD CAM · 
ERON, 8 pm 

THE F OLK •ARCE. Theo John
liOn, Rod WJJmot, Terry Kaster
,.on, Townend. Wharf, Km&ston. 
.ind cvtry Thursday. 

e FRIDAY e 
BLAC K HO RSE BROADSI DE, 

Kilthbone Plate, w I 7 30 from 
u 1rm1ngham·\ Jue ot Pumh Club 
AlllC Brenan. .Phil Colclouxh. 
Oavy Cal"tlpbell with Bob Dnte-n
port. 

FOLK SONCiS FOR PEACE, 
LEWISHAM TOWN HALL, TO. 
NIGHT, t. O EWAN MacCOLL, 
PEGGY SE EGER , A L. LLOYD, 
THE IAN CAMPBELL FOLK CRP., 

~g~SsDtVEN:l~~rAM NAO~~o~:t 
BARAY THOMAS {gu itar}. Ss., 
71. 6d .• lOs. ----

FRIENDS OF OLD TIJ4EY 
MUSIC. - OSTERLEY . 

RORY McEWEN PRESENTS 
FOLKSONC CONCERT, CECIL 
SHARP HOUSE. 2 AECENTS PK . 
ROAD, LONDON , N.W.l, FRIDAY 

KEN 
COLYER 

CLUB 

Monday (24th) a • 1 
DAVE DAVANI 

SOUTHERN JAZZ CLUB . M;i 
\nnle Hall, over "Red Llcn", 640 
'fll!h Road, Lcytonstcne. ERIC 
:,ILK'S SOUTHERN JAZZBANO. 

CHINGFORD R & B 
ROYAL FOREST HOTEL 8 P.M. 

~!:TH~~• .:.-:~ :'~~~He"A:!~~ 

~:~~ ~:~~E B-r,.~gy_A~I:~ :~:: 
PRl5E CUESTS . TICKETS 5s., 

f------------l Ts. 6d . CUL 2206. BOOK NOW. 

TUBBY HAYES QUINTET 
ST AN TRACEY TRIO 

At St114l• SI, 10 11 Gt ll•wport St ~---,......1, ..... 1 .._ .... 
KID MARTYN RAGTIME BAND 

IEN COL YEI Jazzmen 

KID MARTYN RAGTIME BAND 
All Ntfht • & l .,__ 16oio S-..y 

THE DOWNLINERS SECT 
THE IMPRESSIONS 
Al "'•j'/'• S.•""'-J~Cli' 

,._.,... , •.. ' ..... .. . u s ....... , 

" D" MEN AND BERYL 

CRAW DADDY 
RC, B CLUBS 
~ERV SUNDAY 

RICHMOND - A.A.A. CROUNOS 
EVERY SATURDAY 

CROYDON. - STAR HOTEL 
LONDON ROAD ' 

WITH THE MOST BLUESWAILING 

YARDBIRDS 

THE SCENE 
41 Cl. Windmill SIN:et, W. l 

THURSDAY (20lh} 
THE ANIMALS 

FRIDAY (21st) 
THE ALEX HARVEY 

SOUL BAND 
SATUltOAY (22nd} ALL NICHT 

zoo,· MONEY AND HI S 
BIC ROLL SANO-

SUNDAY {23rd} 
THE ANIMALS 

MONDAY f2Clth} 
R & B RECORDS WITH 

GUY STI.VENS 

STARTING CATE 5t11t1on Road 
Wuod Grc<'n •·Th0 EntNtalncn· 
11 nd Cnlln P_clc:-r· s Quintel 

e SATURDAY e 

GRAHAM BOND 

,r:m BtLll~~h
th

~ ·~uf11
~~Ue!i 't~~ KLOOKS (R-6B) KLEEK 

PALM COURT, RICHMOND, with Ral\WllY Hotel. West Hampllead 
guest s1an u always. admission GEORGIE FAME and Blue namu 
lrC'('-_ plus BILLS BLUES&RS. ,. llcl 

,.
~_=_=_=_=_=_=_=_~=-=_=_=_=_=_=_=_=_= .. ~TUESDA:~11:~~_.,RNEoc::D 

WEDNESDAY (26th) 
BLU li 8EAT NIGHT 

Wl1H SANDlllA 

AT THE JAZZ HOUSE 
Ciru·nm a n Dl a d ,; h e.ii th 

TUBBY HAYE S QUINTET 
TU•• Y HAYES QUINTET STUDIO '51 

10/11 GT NEWPORT ST. 
LEICESTER SQUARE 
•HYTHM & BLUES 

CHRIS FARLOW 
THUNDERBIRDS 

• TH.,i~s:,:-v • ,.~~L,~ K~_.~_:._:~_-_'LL_. -
.:;;~; • 

0~t\f.,.• 0
"''" CLUB OCT AVE 

BRIAN C.A EEN ANO - HIS NEW PE~°" .. OON Kl-:.~~K 1~'!bo ~~~~ AT NEASOEN . S polle cl 
ORLEANS STOMPERS. - Tally f wvc:-rn, Southall CLU• EMJAYI Modrrn ""' Jen 
!lo. Forlc ' ft , ld. K•·nll h T own CYRIL K!EFEA SEXTET 

trnm eel.::~?· ~*i~:.lin~/TH~Noli~::~HA:~,;~ ELBLLEUF~o':.~
0

M(;h ~~•L•~~!::in,;u: 

Ol'ENING ON FIi , .th MUCH 

STAN 
GETZ! 

F11,111. 1-·,....,a,,1/u * FREDDY RANDALL 
AND Hll IAND 

• DINNIS IU .. Y t...• ,..I 

S•t••il•,. F,,,.,~,,11u * JOE HARRIOTT QUINTET 
f .. lurl ... 5H .. KE klANI * RONNIE ROSS QUARTET 
,. .... n,.,.•ru.a.s .. Gl 

$1111-'••• F,.,_., 2J ,d 
JOHN WILLIAMS• 
IIG BAND 

/1!:r.tlf_CHIHMIN ---1HICMIYNU 
ZOOT MONIY'S 
IIOIOUIAND 

7.,,,,.,, ,.., . ... ,,2j1t 
• , ...... s. ........ 
• BLUE BEAT 

N • tvtf,..1t10nlCI 
..,,,.,..u,111o1An 
• ...,~ ... Miltl r--"-==. -.-""'_'-_cc._:..._.::._;;;._cc._;.._-"_.:.._:..._.J._"--::C.,-:C._::._.::. ___ :.._:.._:... ___ -::._:.._:.._:c. ____ ..:;___J ~~f,e~bu~y cJgf"e·r)_Upper St reet 

- ou••l-le Lo, ...... .,, BROMLEY C 0 U RT. Joo ........ , ... ~. "" ·••Ut ••UI Harriott Quintet • HUMPHREY LYTTELTON 
AND HII •AND 

DOWNLINERS SECT 

DOWNLINERS SECT ~ per word I.C.A ., 17 Dover Slreet. W.l . * HARRY SOUTH TRIO 
}rr~

1
~~os, t c;~f1e ~Jg(i~':y b1; 1 t1~ 

DOWNLINERS SECT 
THE IMPRESSIONS 

Aitp,IJ NOW 1 .. ,,, • .,ti.ohlp. S I ,., 

•""""' IS..•u 2 .,, ••••Y •11111 

THAMES HOTEL 
Hampton Court 

' KEN COLYER'S JAZZMEN 
',, ., '"" 

808 WALLIS'S 
STOREYVILLE JAZZ BAND ',. .. ,., 

THE ORIGINAL 

RICKY TICK CLUB 
FRIDAY, 21st hbru~,y 

WINDSOR. !,fe r ond Gort<'r 

THE PRETTY THINGS 
CUILDFORD, Pin• B.illwo m 

ANIMALS 
SATURDAY, 22nd hbru,11ry 
MAIDENHEAD. PHrccr Ha ll 

YARDBIR'DS 
SUNDAY, 21,d Fobruary 

READIHC. OlymP•• OallrQQm 
1 p m ~ 5.30 p .m 

MANFRED MANN 
plus ANIMALS 

WINDSOR. Star a,id Carter 
EMBERS 

• FRIDAY e 
BRIAN CREEN 'S NEW DR 

LEANS STOMPERS 1.akc Roacl. 
rort~mnulh 

DOWNTOWN SYNCOPATORS OSTERLEY JAZZ CLUB. 

• SATURDAY,-contd, • 
BRENTWOOD JAZZ CLUB I 
ALE)( WELSH JAZZ BAND! 
THE WHITE HART HOTEL 
nr.-ntwnnd. !Hl'X Llr. Bars 

• SUNDAY. 
BRENT VALLEY Club_ White 

llart Southall Cohn Ktngwell's 
!all Bandits ancl IVt' ltJli . 

BRIAN GREEN 'S NEW OR. 
LEANS STOMPERS . Dolley, South 
nmpton 

Bcllcrby. _ ' 

KLOOKS KLEEK 
THE SIX SOUNDS MORRISSEY tR~~• HAMER, iOUTH, ETC .: 

SOUTH HARROW R&B 
~rlllsh Ll'll:IOn Holl, Northoll Rd 
1 hll Fan tai,tk 

MIKE COTTON 
SOUND 

EEL PIE. Long John Bald r y THE 
RIVERSIDE CLUB CRIC Tony J1~~n\~:H~ll~~nt~l~t1!Joh

1

~ 

KETEAS HOTEL, (HERTSEY: Quintet 
DAVE DAVANI ANO O•MEN f-----F-A_N_C_LUB_S __ _,J 

e TUESDAY e 
BALDRY'S BLUES 

CLUB 
RAILWAY HOTEL, WEALDSTONI 

LONG JOHN • A.LORY'S 
HDOCHIE COOCHIE MEN 

ROD STEWART 

1 /4d. per word 

cl~~N~Y s•n~L1/i/:~:c~~:0~1~~: 
ders. 18 Carll&le Street , w.t 

TONY SHEVETON ANO . TH 
SHIVELLES.-S.a e to Secrelary 
47 Gerrard Sl reet, London, w 1 ' 

SffOHDfTCH TOWN HAU ...... ====-------- I o~tl'rlt'Y Ru1bY Club PomlJOn. 

----------iJ~~!~~I~ L~r:ii Nr;°~;:;it GJ~i~. RHODES JAJ:Z CLUB, Bishop's 
MEN, CYRl~EIFER SEXTET. ~'~J_ttord Tubby Haye, Quintet 

01111 s ...... , 1.C. I 

TERRY 
LIGHTFOOT 

AND HIS JAZZMEN MANfred 
MANn 
MANI 

,1M GODIOLt ..,.,.,.., 

SIX BELLS JA'l1. QUI 
Suhll1.1(in11t .. 4 ChelM• 

It. 12. 49. 11 "'-
N .. tftt Sf.t••~ II-"• i.ctue,• 

,.,._,,, F.-,.,..,y 1111 

All ST Al SISSION 
COUH l"UIIIOO.:. 

II.ATHY lTC>aAll. k'IITH CHlliTII. 
TONY CAIi. "II(( HlATU:t 

s., .. ~y. , • ..., .... ,. 12"" 

SANDY BROWN 
, .. 111 .... , ... 111 

"""'Al PAIIWU.THU 

FAIRFIELD HALL 
CROYDON 

SUNDAY, hi MARCH 
Two Concerts 

3pm 730pm. 

DUTCH SWING 
COLLEGE BAND 

Gu•if Sron 
IOBIN HALL 

& JIMMY McGHOOI 
• 1•1 ,,. 6'6. ~ ~ J 6, ,,.,,. 

h• OIi' •· f•, .4t1" , Cr1tdor> 
112111 

fll0/1\l'. ]lo1F(I 
w .. ..,.....c,.,.._ 

S/1\TUIO.n. 22-d fU 
n .. c:......i. 

AlexiJ lorNr'1 n-
LUES IN<.Olll'OlATED 

all •nqu1ri•1 ro· 

P ,., lurmon Aw•n , )' 
HAMµstPad 6596 or 4994 

plu1 

JIMMY POWELL 
and Th• Flva Dim• ntlon1 

WEDNESDAY, 26th FU. 
for one mghf only 

THE 
DUTCH 
SWING 

COLLEGE 
BAND 

JAZUHOWI JAZZ CLIII 
I OD 0 ............. &...MIM, W I 

Th.,,•,. f',),u,1 271A * LONG JOHN BALDRY 
• 1'41 111• HOOCHlf COOCMII MIH 

• THE Y AICUdlRU) 
T11•0 , ftlo ""'"'""4/-. 0...111!1, /. 
Mont , Wedo.,S11n1 , M.lllb• "S/-. 

G-116/-
fh<,n "'-"'be,i5/ ,G ... 11t7/6 
Sato. MOl..,IM,.6/·, 0 ... ,11 7/6 

A• H l 

BULL'S HEAD 
BARNES BRIDGE ('~i_, "i ~ t 

Th,1uilay, f•btu_,,. 20th 

DICK MORRISSEY 
Fr!do1, f•bouor1 llo! 

SIX SOUNDS 
l•tC ...... DlckMIM-l'IM)' ~-""" 

To,,yA,d>«IC..,Wra1Aloo,O,-

S.MINy,f• b<....,.22"" 

BOIIY WELLINS 

l1>MhM--

AIT ELUFSON 
h ....... -

JOI TIMl''HLlY 
MlaN,.,__,., .... 

THIEi HOMIONES 
,.._ M• uh• II ic....,_c.,. ..... . C.• w,., 
, ....... ,.,....,.:u• 

IOI EFFOID 
• ......,,,.--y.1• 

JIMMY SKIOMOH 

COIOHTIOI HALL __..IQU .....noNT71P 

ntll lATUIDAY 1 ....... IY n.1 1 

THE CEIVEZIAS 
AND 

THE NITESHADIS 
1'511.&S,-. ............ " 

SUD• UR:Y HILL. Wembley 
Bla ck Horse. Reside nts plus 
Strawberry Hill Boys 8 p m . 3,' 

e MONDAY e 
COMEALLYE. Railway Tnern 

Stratford JIMMY MACLEAN , . 

C R O Y DD N, "ALHAN• llA" 
AL•X CAMP•• LL. Folk\·c ndors 

W5Y• RtDG•. ™" NOITN· 
WEST TNRII CHELSEA FOLi ClUI 

SIX BELLS, KING'S IOAO 

Monday, 241h Feb.uary 

HOOTENANNY 

• WEDNESDAY • 
• RDNLI.Y. "STAR and GAit· 

Tlill". CHllll. PAN and JAC.11, 
Folk Tendon 

BALLADS and ILUEGIASS 
BLUES and MUSIC HALL 

SONGS 
CHANTS and SHANTIES 
AUDIENCE PAITICIPATION 

(IHr Mugs prowidl'dJ 

....... I W. .. 41• '-'tSi. 
Eve,y Monday at 1 .15 pr91ftPJ 

.OlllHANWOOD. Kt'd Laon 
Les Br1d1er Llnda Drew. ~h 
Kent 

N•W CLU•. IUord CrffD Gal9 isr.:_- Hoot1n•nn7. ProlU 

NYD Rl¥• U. CL... AUN• 
c.lU. Blues Duo . IIDCW. 

P-!i~•:~::_ ~=,~kT~: 
UNHW. 

THE NATIONAL JAZZ FEDERATION PRESENTS 

A CYRIL DAVIES BENEFIT CINCEIT 
ON 

FRIDAY, FHIUAIY 2ht, at 7.30 11·•· 
AT 

THI FAlllfllLD HAU. CIOYDON ,._,,. 
SONNY IOY WILLIAMSON 

OfflUI PATTRSON 
CHIii 1A1•1•5 JAZZ IAND 

T.. YAIOIIIDS 
ALEXIS KOINH'S ILUIS INC. 
COLIN ICIN9WILL 'I IANDnl 
ALIX HAlVEY'S SOUL IA .. 

w.... .,.. ,,.. 6/.. .,.. 1/t 
A-ltle Ir- '-fteld Halt (CIO 92911 

N.J.P II Oo,liole Snet .......... WI tatl e,111 
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I!, I LL 

Lewington 
t I M I I [ P 

Instrument. 
164 ~,.., ....... ,u,.., w.c 2 

t~s...-. n...i..1 

•••••••••••••• 
Tpt VIMCIN1 .... CH, ,...._ t 105 
T.,t OlD5 SVf'll. 1N<'9c! t95 
1,-t CONN lll, ,_..io._ tH 
Tpt ICING SIJPflt to, Pflt..:I l7S 
fpl , UYNOl05, r,.,,. i,,.,." CU 
'"' , MAITIN IMPUIAL s-,1.,., UO 
lp! HUON NEW CUAtlON t-U 
Tpt MONK( ltoto')' YOl-,e, t.27 
'"' , sn•UNO, 01 ..... U5 
~1.,..1 ...... uoon, s-,tec, us 
t,_ , !UNO H . ,..._....,,_ , .. 
t,- I & H .,,_H.ltlAl lb:f U,O 
t,.,_ HSS<>N 1010, pe,led t50 
t,- ll550N AUOIMY 4C2 t42 
f,-. HGINT, 01 ,..., tll 
Att. flvte, GlMUNHAlOT, c.,..ple-4,, ti II 
,..,.._ UGNATON(, low & 176 
""'•• MA.IGAUl, -i,I '-i!,,,, U,1 ,i.,,- AltMSllONO ,,. [b u,o 
Jklte, CAIAll:t, -1o11oen,r, «c, 
Hu , GIMIINHAll:0t, "'•IOI loeMI C17 
Plu , HAMMIG, i,,etol loeh"' ( 70, 
Nu . UONATONf, -IOI hec,d t54 

URnweltM Sel.ct!H - Alw•yt 
CONN HASS 

OIMllNHAIOT flUTlS 
LBI.ANC P,UU WOODWIND 

NOM.n CLAllNOS 
SRMEI Mk VI SAXIES 

l•H Cit. lH.U.NC. _.. , c-,.lete tiff 
l•H Ot,M\~Nl,,ecO"'li,1_...t tl 0:5 
Cit , lftl.4HC, a. ao.t- t76 
Ot , CONN l6N, lb ao...... U7 
Ch SllMH . A,1 ollo,l lb t50 
Clt~ IUHfT,lb~ 00 
Cll , STIIASSH, lb ao-,.., UI 
Ch . IUISSON, So, f ,~•"'11 t22 
All•, ICING SUl'II 20, •"Pffb tl-0 
Al te, SllMII Mk VI, """'ed UO 
Al ... IUISCHU Al:ISTOCUT US 
All•, CONN LAll:Gl IOH t41 
Ahe NfW SUNlt DEAIMAN U.5 
A .... SllMlll:22,_t.cr t40 ::: : ~'g~'~:= ... w ~ 
!:=; !' ... ~~,::~;~~fw<I tg~ 
'--· SUMEI: 26, _,,.....i..1e t70 
f•- INVICTA,, •«°""'1-,ecf t.55 

•••••••••••••• ~cov .... ~os14 
H.o,n90-40 Arl4eySAT 

SITUATIONS VACANT 
1 - per word 

J ENNINGS MUSICAL INDUS-
TRIES LTD. arc et kJng it Senio r 
t. "·,ut1H to hc .1d lh~lr Thoma 
or~an dlHSlun The position 
11tkr ?> a ,·aru.'ly of mteresls and 
d1.i.lkn ,.-: c, and prondes unusual 
lO]le for adv,1nu~mcnt to a mun 

uf <.'ntr5,;y ;.md enthusiasm <.-om
L,mcd ,11th administ r ative abllily 
.ind .l good sales record -Applt· 
, .Jtllln\ \nil be treated in strict 
, vnnch nlC Full d eta ils should 
h1: ~l nt 1n \Hltins; to the Manai; 
1111,;. lJire,tor. Unl\y H ou se, Darl· 
r .. rd Road, Da r tfor d, Kent 

JUNIOR TYPIST rl·qu1n•d \\cl 
t.nd II l·n, \ h"Pfl! (nt1ng J.tll 
;rnd B, al 1,r,1up, l)pmi:; ,r,r, d 
t cnl • .ai Apply Boll: 3:!2 1 

LANCASHIRE •ALLROOM r e 
qu1ri- ,1 ho~man D1 L Ju, kc) 
.. , ... m .. rt Jf)pt'.t r.ln(C full knO\I 

~';~J-'· 1.r'1 :t~~,r~,0~1~e~~~r!f1~~/1tr::_ 
\\ nr, full (h-la11.<i of cxper1cnt·c 
1,1, llh('r wHh photognph for 
~udillfln to Box 3226 

NALE PIANIST required fu r 
,t1rnm,r t ;ii;nn, able to bu1k anCI 
r, Ad 1'nll11l. i!lsO 1o ,l5~1Sl 
, .imp ,,r •an, er durin,: da) Warc
ru , ,. m Pottt:r~ Ho,,d.l) 
Cilmr llopton • on• Sea, n('ar 
(,I 1 .,rmoutl, -.;orfolk 

1/ - per word 
EXCHANCiE SCOOTER for drum 

ku---Cm 3340 
LUDWIG KITS . Trade-Ins la.ken. 

II P. available. Jon Murray 
g~rififn Rafferty. 2 Fownos Street'. 

PREMIER Show Kn £7.'i' s 
worth. avedts . Bnrp;a1n ti 10 . Mr 
Tt•dd TUL !11171 

TRIXON V IBRAPHON E. Gerry 
:wLo2ua~1ej• Jg ~:::wyeh Rd , 

D R U M 

Pf.l!L:USSION UNUM/TEO 
''D"UMS AU O Ult CONCHN" 

W E ARE PART OF 
THE MOST GO-AHEAD FIRM 

IN THE BUSINESS 

DIUM CITY FOi 

LUDWIG TRIJ<ON 
ROGERS , SONOI 
PREMIER . OLYMPIC 
ARBITER , AUTOCRAT 
GRETSCH , BEVERLEY 

IN FACT - THE lOT 

We o9Fe, tho flnffl Clftw• 11rlff 
twv,ce in the ceu,.h-y 

Geny lvoM _._,,_ ot ,- 1wv

JUST Al:IUVtDI 

BRIAN BENNETT 
TEEN-BEAT DRUM TUTOR 

7 1 6 + 6d. polfog• 

w .. , • • c.u 
114 Shofto1bu,y Avenue, W 1 

Gfl 9"3 - OP" oll doy s.tvrtloy 

Anfl:-HOUl:5 A"'OINTMf l'll5 
AR ltANGlD 

PA HAMOU~ f 

ROAD MANAGER, cxp1·ttrmcd 76 Shaftesbury Avenue 
~\;n °1, .~~:!t' 1

rb:at(J~r~~:. poU~1
~~ Landan, W . 1 

l,1lm .1;.., qu.tllfltat10n~ .:10Cl (MM42) GER 9176 / 7 
_:·•_"_,,_· _"_'_"_'"_"_"_"_'_'_'_"_'_-ii PAIA~~~~; \~:::~~::' ,toclu 

SITUATIONS WANTED 
1/ · per word: 

COLOUlllD Rhythm a nd Blues 
Sml(t· r . !iiun1:1n1ter wn hes to Joi n 
r r u "i•·m1 Prn Band - Box 3227 

Br~~:t~~t
1
~47 "f:ie ~1! :~

0
"J'~n~:~ 

j IH• lt . Telephon~ LAB 
iiA2 

" lMh "C' Nu .......... - . 
,_,. ID 19 
...., ....... - . ..... U,11 ...._._,......,_ 11' 0 
LeA.e,, .. _,._.,_ __ ns o 
.... c.,te,.... ffl 0 

"CCOlDt 
l ............. ,..., . - , ..... U0 I I 
---..--.-. .... 0711 0 

·------. .... IN O 0 -......--.-. ...,,11210 0 
u.-,.--. ....... _.. 171 IS 0 • ........, .. _ ....... __ u, ,, ' 
.............. _......,_"' 10 0 

ALTO J\UTII 
.......,_, ...,.... IW 10 
........ - . ......... 010 I ............ _ _ ....,._uoa,, 
IAH~ 
....... Le.ltiC...-..11'2 6 
U-.,._ a. a... •• Clff 0 
...... '-D llto 0 

11> CLAIMTI 
,._~.... 021• I 
•• ..._....._ lll I 0 

N1W AND ~SUOfMOtm 
"""'• lo, ••.-pie ,.. 1.,1 of o..-lo,p ...... • , ...... -~a .n,,,.,_ .. 

IILL Y AMSTELL • - wllfllNllft,,...,... .... ,..,,..,...,.......... -n• ...._..,lW,,J..k•... Ui 
1111ot 1---· ti . .... ...... t• 
11 ...... _, ... - us " . ......,__....... .. 
llllllt .... '- 1'• ',1 _......_•- W 
'IIOI. t.. .... Lit 
, .. no. ........, ,tu, ti .,.,. •~ Ct\ 
Uflft\111\.o-·, .._._ - Oa 

AJl l 111.....,._ '11111. 
10.1 ... , •• ,.,_, ,,. 
• I UOl'HOKIUIIII ,n U !.e1-
1 ...... , •U 'A j 11J 

tUoWtG --;;. • rr 
-4 0.- ,....,l,..._C,-t,e,,, 
<-to~.., ivei .. ,_ tUO 

w:~~~ 

DRUMS 
Ludwig * Trixon 
Arbiter * Grettch 

GUITARS 
Grehch * 
011, ... * ..... * 

WOODWIND 

Lewin 
!Mfno, 
Guyaten• 

Sol..., 1t Klnv 
Conn * Arblter 
lue1eher * Martin 

IIASS 
Vincent loch * Martin 
luntly *C•nn 

A IANOI 0, IICONDNAND 
INP'IUIIIINn ALWAYS IN noca ..... ,_,_u.,., 

THE MUSICIANS C~111 • 

TRI UTIITU & UPIITOIU CLD 
141 CHA- CIOII IOAD 

-· tho ...,.._, ........ - ..... - -h-4 - -, ........ - 711.111 ~ • ,-. 1w 
,-.. -- ....,._ cov.., .,_ 01& 

ENGAGEMENTS WANTED 

IANNNOUPI ...... 
MIOACTI .. ~...:.=----~..., 

BANDS 
f ll'I Wll f 1J 

A Aanon·. Ahll'I • 1 ,., ... 

\'1~;it•C1 1,.,rnl •v,oh1hll 1•11•1 

A flANO 1u•l l111JJ •, !•II" 110 

l,~II t:~•,f.f l.AII 1, 11111 1!• 1/lfl 

;:!; 1,,1:':,:: 11~,\ .. :~~~:11 .• ~~.~ .• ~ ... ~'.'" 
p~IO• -11111 11111111 l,'tl•II• • , /Ii '1 

11'111111•1.il h,11>1•'/' lf,oll jnll 

=~':W:1>1~Pl~1!
1t ·: ;:::;~ h~·:,·,,·11

"
1
• 

r.::t~~~ i 'i~~ 11:t1i~;~11.'.~!1"T:!.\'11, ~-, 
In ~~-~~•Jh~:!: .IAIZHIN 

l{~l~ ,.:~~s!:Jio. J ,, .. ht Al plu• 
1: IU11Jt ,., u 'tl t1•lw ult l,I., 11 1• 

~ll~~YWHIRI, 111yll lll l' U•tu • 
n 11n1.1 •, Jt&II, 'fwlO r,ruur1 for 
hl\llro111n•. h111t•II, w1iddlllK~ 

l'll~~11L•~~tir~u. l~ru•~~~,:~•~ 
THI RHYTH HAYRDI . J!AI. 

Hl~A ND S, 1111)' ~,,. ur l l )'lfl 

J\i:~o;. \1/\N 0211 
OIGGIS°T L.ON_DOH • ANO 

~l~l~T~~( k-~~101,%1:,:·r; .. ?/;1:.1ut~r 
~11~~11t'1r".~;,::~ri.~r.\l11! ~tJ~:•,~1:i 
4 c11r1vrllN, Johnny &, OlydNI, 

1~~,.~:il',;.~)II~ 1'lc~J1
11

1
1
1
:.r '~f1k'ki'"I, 

\luotloo• Nnrm111 J 111 k1nn Olii: 
ll ltlll ! .l'(lfl ('hl'•d 5, ..... l'U nu,,,. 

: 11 fi'1'11 :!~/,~1r/i!.~':u::rr~~i[.C':rtt~!~· 
w11rd i.11• 'ih·••I IJ 11nd. f•l( 

OL UI SAINTS . W1• Wlrnt wurk 
r111onlmrv 71l:H l•vt• nln,<U 

~~~R~~rr•: .. u t)~:rld!~.°r~~~. 
IUllrlNt', wcOtlln~ , purty Al.'0 

Ut\u c ACO JAZZH I N. IUIG 113110 
C LARK K I NDRICK Mu,tr, 

:-iUl'lllh, d11nC'I.',, wetldlna•. dA)' 

('ll;r~'M'.RN1YC 1.':J. avallnbl~ 
l'hflOl' PAJ1 5J41 

FOR S ATIS FAC'f l D N and pt r 

ll~l~III r:;u~.~ 11
:o~t~~~l~t~ ~:1.l~: 

D•ml' lhl,ml A&rnr)' . - ArthWf)' 
,01n 

~ IANEl!~ ILL~1~Xj11;;h~~'lll~ •nt 
ti;J{I 

HOWARD DAK II R Band• t.:1 
IJ Aret 11 nywhcrt'. - 8Q Gle nwood 
litl rdc.i nt, JUord Crl'11·tnl 4043. 

LOU PA BAC&R'S PR ISl! NTA• 
TION S. fl a nth and C11 ba rc t -~ 
Gh' nwuod C: dM lltord . Crc 4043 

MEMPHIS CITY J11U b t1 1\d 
l'.\ I. 70 14 t•\'t•nll\i,! 

r M1~~~'!~- -1u ?;a~~~T ET c'u~u~;;; 
lY•·nlnJI' 

NEW SE OALIA J 11ub11 tld 
l Rf ~1 111 

PHILL 11 nd tho Sturm avlllc
Sh ,,lt l'f, - Ald c r ~hOt 21DD0 . 

QUA RT ET BAND . - t 'LI <t14l1 
'-E NS ATIONAL S Hl!RITOH S, 

rrum Mldclkwx IJouk uuw -
ll)' fUI\ .. ~'Ii l'\'.-IHna 

THE CDNTOUH , AVllllab l t' Lon 
tlUll ,\ft',I Wf:\l 8J61l 

TH& DENNY HOLLAND SHOW· 
• AND. CiOIJ J707 

THI FAMOUS •LU• •• ATS 
,n .,11111JIC! dJIIU' 11 nd cabal'C'I 1111n 
.a :,·m<"nt suucy J 111 k,on Bonk 
111 Tom I.JIUlrwuod . Two 1·1 09 
Old r,111111ton S l fl'l' I . W l .. h o n 
c,,rrnrd :1111'> 

T H E NO CT URNES Ocll l Croup 
11111 J?OII 

TH E PR I SONERS B t':H Grou p -
DO\! J '<,47 

'fHE RAMBLERS, 107 S t Anrw, 
tltl t: ., , 1, St .\nn u 

TOP . CLASS quuttl l; , euon 
Pc rm .-00 '< 3213 

TRIO . - t• ,\R 'N67 

n"!n~,~S~ T~':r~cn?cu 
1: ,1,~T k .. ~{0

~r • 
);~ Ill al 1vn . \' ll . wl! k l(Olld•da 
t n ~ai,: cmc 111 . :iin~- 11ru - Phone 
lh1, hcy 1l t" ,1lh IG73 or Lulu n 
H :l ~U 

WIEST END TlllO / QUARTff. 
KIL l-1.82. 

MUSICAL SERVICES 
l 1.i_ por word 

MUSIC for IJl'IN. &IP '2ft. I 

ll~~itc Aaaulvla&~Cl/lape. 
wi~ s,~~Y Avonu., Wimbley. 

IDa l'IOII01l1S I AIIIIS ""~--=-
A To• Ll• B 

aacDlltt aaow 

·~ .. =t.._ -... •o••• ----

LEW DAVIS 
PRODUCTS LTD. 

Srdl m"'•"'"'l"dq,-d 
ru tt,,. l•11'11nry 

Guitar & Electronic 
Centre 

,n the coontrt 

Coll ond ut oil the n..,, 
lobulou1 

HOFN ER GUil ARS 
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OPERATION HIT 
The background to a 
chart-topper 
from record session 
to the No. 1 spot 
in the Mi's 
National Chart 

* * * THE BLIND DATE 
1oes on the 

BRADEN BEAT 

The 
* BEATLES 

* 
in the 

U.S.A: 
Full colour cover 
and inside story * 

this week in 

Newsweek 
The International News Magazine 

ON SALE EVERYWHERE 

2'-

AFTER THAT 'BLIND 

DATE' FIASCO ... 

I 

ADAM FAJTH reviewed 13 of the new pop records In MM's 
''Blind D3te" last week. He guessed the names of seven 

of these s tars. And every s ingle one was a household name. 
I can't understood how a 

person who spends a ll 
his time thinking about 
music should be able to 
guess only e hondful , as 
Adam did. 

And apart from that, his 
comments were unkind, 
thoughtless and plain 
silly. 

If he can't recognise 
Chuck Berry, Bo Didd
ley, Ben E. King and 
Sam CookeFaith should 
keep it quiet - NICHO
LAS BROOKS, Man• 
chester 21. 

TWO WORLDS 
hl1l lllll ll lll1l llllt11111111111lllllt l 

ONE hears a lot of 
stereotyped talk about 

Frank Sinatra and a lot 
of talk about hip jazz 
muslclans. 

For the benefi t or those who 
listen to jazz sounds, o.nd 
to Sinatra, I would like 
to say that Sinatra com
bines the two worlds by 
not just singing the words 
but also the nuances. 

That's why he communi
cates. - PETER WIL
LIAMS, lckenham, Mlddx. 

GOING STEADY 
11111111111111111111111111111111111111111 

EVERYWHERE I go I 
hear Beade1. What 

about some of the stars 
who rarely make the hit 

MAILBAG 
parade but who remain 
steady sellers - Jim 
Reeves and Sandy 
Nelson, to name two? 

And about the Beatles ' chart 

~~i~e,55
BTik·/~~~~rdro;,~~ 

"Stranger on the shore." 
~. ANDREW, Reading. 

NO VOTES 
111111111111111111111111111111 

THE crlllcs may have 
accepted the new 

wave In jazz as far as 
Instrumentalists go, but 
what about singers? 

Hardly a vote in the MM 
Critics' Jazz Poll for 
Oscar Brown or Mark 
Murphy. None fo r Buddy 
Greco, Barbra Streisand 
or Betty Bennett. 

Don't jazz critics bother 
with singers? - P. HOP
KINS, London, SEl4, 

POP MACHINES 
111111111111111111111111111111111111111111 

MM'1 Chris Roberts 11 
right to locus atten

tion on the cunent 
vope or 0 machlnea !:!:/'I. over" In th• pop 

Modem recording techniques 
make it auite l~posslble 
to judge atly ments or the 
artist - a far cry from 
sweet melodies and vocal 
artistry we heard in the 

~BLt8s~d Gfu'!;;: ·r. REY-

HORRIBLE 
11111111111111111111111111 

JOHN LEYTON has the 
nerve to criticise 

frank Sinatra at every 
opportunity. 

How many readers who 
have heard Leyton's 
"Make love to me?" agree 
that it is horri ble?
JIMMY BROWN, Edin
burgh 6, 

PLEASED 
11111111111111111111111 

SO an MM reader thinks 
the paper r.ve poor 

coverage to ack Tea-
garden when he died. 

I was very pleased with the 
assessment of this great 
jazzmen. Other music 
capers devoted only a few 

i~::.~~- t~~s ~M~G~ 
TON, Swanaea. 

JAZZ SINGER? 
WILL all readen of MM 

who voted Matt 
Monro top British JAZZ 
1i111er in the recent poll 
please eaplai11 whrl
ltA YMOND B It A Y, 
Botton, Li11c1. 

EDITOR'S NOTE • 
Matt has frequently 
denied in the MM 
that he considers 
himse lf to be a juz 
sinser, 

a.11•1t1Td 1t tht G.P <.J . 1R I 1K'Wtpa5)4! r s«ond claH po,ta,• paid I t New York. N Y 

JOKE'!ll/ll Y 
1111111111111~ 111111 

I liNf)RELY dl•qree 
wldl Mailbag writer s,, ltlrkneu who 1ug-

geob the BBC should 
Invite Duke Ellington's 
men on to "Juke Box 
jury." 

They may be great in their 
particular field but they 
would not know what 
would be a pop hit. -
MISS PAM BURTON, 
London, SE6. 

LABELLING 
11111111111111111111111111111 

ACCORDING to Earl 
Guest (Mallba&), 

Cyril Davies played on 
some pop records. 

I expect Ken Colyer plays 

~tir~~~ b:t c: ·~~d~~t 
call it jazz. 

Earl missed the point. I ob
jected to the labelling or 
such echo-laden epics as 

;~1~~:.~··~~~.: 'f~r. 
and "Twist and shout" as 
rhythm • and - blues when 

GUITAR 

three years ogo they 
would have been called 
rock .-PAUL MANNING, 
Readlnlli, 

HlfiHSPOT 
m11m11111111111111111 

I READ with horror the 
MM Raver's suggestion 
that the disc panel 
should be dropped from 
TV's "Lucky stars." 

Th~ich~f~aii;'~~= hf!hs~t~t 
the show-there's nobody 
else worth looking at in 
th is programme.-DAVID 
JEFFREYS, London, SWJ. 

REGRET 
1111111111111111m 

THE Jazz scene mwit 
feel regret at the 

demise of Bruce Turner's 
Jump Band. 

It has been one of the most 
satisfying groups or the 
past decade and will be 
sadly missed in the clubs. 
-LES TRIGGS, Hm. 
Seeretary, SOutb -k 
Jazz Club, Grimsby. 
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