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IDE ALL-BKITAIN CHAMPION-
LAND! FOR THE FIRST TIME IN 
THE TWENTY-YEAR HISTORY 
OF “MELODY MAKER" SEMI- 
PROFESSIONAL DANCE BAND 
CONTESTING. THE GOLD CUP 
HAS GONE OVER THE BORDER 
—TO THE SCOTT HENDERSON 
QUINTETTE. OF GLASGOW.

Before a huse crowd of over 
4,000 people at the Empress Ball
room, Winter Gardens, Blackpool, 
on Sunday (3rd) nine of the 
finest semi-professional bands In 
Britain—finalists from the 300 
bands who have competed this 
season in district contests and 
area finals, played through
out the afternoon in an atmo
sphere of tension and excitement.

Facing them at the Judging table 
were distinguished dance band celebri
ties Alfie Noakes and Jock Bain (of 
Geraldo's Orchestra); E. O. Pogson 
(the great reed niulti-lntrumentalist); 
Los Evans (famous arranger and 
coach, now conducting the George, 
Evans Orchestra); Richard Valery 
(BBC Northern broadcasting band
leader): and Ray Sonin, Editor of tlic 
Mklody Maker. Their Job was no 
light one, In view of the high 
standard of the bands.

FOSTER AND EVANS
The Scott Henderson Quintette, led 

bv George Scott Henderson on piano, 
with guitar, bass, drums and tenor
sax doubling clarinet completing the 
ensemble, gave a most polished per
formance of musicianly. relaxed, 
modern playing, and the judges had 
no hesitation in declaring them 
winners by a good margin of points.

Second to them came Johnny Stiles' 
12-picce band from Swindon, with 
Etch and his Quads, of Stockport, 
third; and Al Powell and his Band, 
of Chester, fourth.

The whole show was admirablv 
compered bv BBC celebrity David 
Miller. .................. ...The day began at 11 o clock with 
the Instruments Exhibition, and it 
was soon apparent that all the ex
cited, thrilling atmosphere of the 
great 'pre-war '* All Brltalns" had 
been recaptured. Fans and musicians, 
who had travelled in many cases all 
night, milled around the stands, 
listening to the famous instrumental
ists demonstrating the various instru
ments and thoroughly enjoying them- 
SelVeS. , . . XU*The same atmosphere pervaded the 
whole five-hour contest in the aftcr- 
n°Not onlv were there the competing 
bands to listen to. discuss and argue 
over, but two famous leaders of stage 
and broadcasting repute had brought 
their grand outfits along to give a 
show.

These were Toddy Foster and his 
Orchestra, with' Dennis Halo and 
Penny Niohols vocalising; and the 
George Evans Orchestra, directed, by 
Les Evans, with Shirley Grey singing.

Both bands were much to the liking 
of the vast audience. - and it was a 
particular compliment to Les Evans 
and his Immaculate bunch that, pjay- 

. Ing right at the end of the whole 
long show, they still kept the 
audience glued to their seats and had 
to concede two encores.

What Is more, during the -change
over of the competing bands on the 
stage, swing groups from the Foster 
and Evans’bands gave out on another 
rostrum—so it is true to say there 
was non-stop music all the afternoon, 
and it was received with as much 
enthusiasm at 7 p.m. as it had beep 
five hours earlier, when the show 
started. ' ..

Admirably organised for me 
Melody Maker by Mr. Lewis Buckley, 
the well-known Northern promoter, 
tho 1940 All-Brltaln was a magnificent 
climax to the biggest contesting 
season ever.

b§ max ■ 
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Tells America
New York—November

A MBROSE, GERALDO AND JACK HYLTON ARE IN NEW YORK 
2k —AND THE FUR IS FLYING! MOST OF. THE EXCITEMENT 
HAS BEEN CAUSED BY THE OPINIONS ON THE AMERICAN 
MUSICAL SCENE AS COMPARED WITH THE BRITISH, EXPRESSED 
IN INTERVIEWS BY GERALDO AND AMBROSE, BOTH OF WHOM 
ARRIVED HERE ON THE FIRST TRIP OF THE “QUEEN 
ELIZABETH” (writes Leonard---------------------------------------- -
Feather}.

Ambrose, at a cocktail party 
given for Django Reinhardt (see 
story on page 7). told me that 
Ciro’s had been very gracious in 
giving him the time off to make 
the trip, but that in his few days 
in town he had already come to 
feel that the outlook for dance 
music in England is hopeless and 
that he hated having to go back. 
(He sails November 14.)

•• It’s like another world." said 
Ambrose. " I haven’t been over here 
since 1938. People think the con
ditions in England are just a tem
porary’ slump, but if you ask me, it’s 
going' to get steadily worse, not 
better. There’s nothing to work for. 
You take a fellow like Geraldo: he 
builds a nice band and does all that 
work for the BBC. and what good 
docs it do him? And Ted Heath— 
there’s a really cood band, but he’s 
lucky to make S500 a week, while the 
top bands over here arc grossing a 
million a ycarl ”

WE ARE "LAZY"
Talking to another reporter, he 

stated: " All of our rot, the musi
cians' lack of incentive, their laziness, 
their complete lifelessncss in attack
ing thoir musical problems, all of It 
stems from tho wielding of a polite 
but authoritative hand by the BBC. 
Tho BBC needs some competition— 
something that would awaken them to 
the fact that they aro blockinc 
musical progress. . . .1 wouldn’t touch 
tho BBC with a ton-foot pole, least 
of all broadcast over their air.”

Ambrose also blamed post-war 
neurosis, trade and public depression: 
he denied that the British record 
Industry may be in for a big boom. 
People are Just buying records for the 
moment, he declared, because so many 
other things they'd prefer to buy arc 
unavailable.

A visit to England by a too 
American band would do wonders to 
rejuvenate and stimulate British 
music and musicians. Ambrose added. 
He also said: "I like the keenness 
vour Americans show In attacking 
their music; they're wonderfully 
ambitious, and not shirkers."

He concluded that while here he 
would talk with MCA officials about 
the possibility, of working here 
with an American band on a later 
ViGeraldo expressed largely the same 
views, namely, that British musicians 
are lazy and have little Incentive to 
create. He believes, he told a trade 
paper reporter, that British musical 
latent has been wasting itself, bv 
Imitation and copying American 
records and arrangements, and that 
these factors have done much to deter 
progress in English music. (He did 
not explain how he justifies the fact 
that his own band- follows the same 
D°Gcraldo said that he honed to seo 
Petrillo about a possible Interchange 
of bands.

1

ROY FOX 
LEAVING MILROY 
FOR STAGE TOUR
AFTER several months’ stay, 

Roy Fox and his Band are 
concluding their engagement at 

the Milroy Club, to embark upon 
a season of theatre dates—a 
medium of musical entertain
ment in which in the past Roy 
has proved himself to be a 
master. °

Immediately it became known that 
Roy was leaving the Club on Novem
ber 23, he was at once offered 
theatre dates, but he has turned these 
down as he. intends to spend a few 
weeks building up a stage show which 
will necessitate bringing the band up 
to full strength.

For stage work. Roy will feature the 
usual rhythm section with three 
trumpets, four trombones and five 
saxes, plus vocalists Bobby Joy. Jack 
O'Hagan, and a girl singer yet to be 
chosen.

During this period of building-up, 
(Please turn to page 2)

A GREAT SONG

ONE MORE 
TOMORROW 
FROM THE WARNER BROS. PICTURE “ONE MORE TOMORROW

AS LONG AS I LIVE 
ON SUNSHINE BAY

LOOK OUT FOR ----------------

THE STARS 
WILL REMEMBER

SKYROCKETS' 
TRIUMPH AT 
COMMAND SHOW
Reflecting considerable 

credit upon the whole of the 
dance band profession and on 

their own group in particular, the 
masterly playing of the ex-RAF 
Skyrockets under their leader 
Paul Fenoulhet, contributed in no 
small measure to the colossal 
success of the first post-war 
Royal Command Performance, 
which was staged on Monday last 
(4th) at the London Palladium.

The show opened with a solo trum
pet fanfare played by Les Lambert, 
and a 20-minute selection preceded the 
arrival of Their Majesties.

During the actual show, the Sky
rockets played no fewer than 80 
different pieces faultlessly, and so im
pressed was the audience with their 
music that hardly anyone left the 
theatre after the show had finished, 
until the boys had completed what was 
actually their “ playing-out ” music— 
one of Paul Fenoulhet’s fine arrange
ments, this time of Elgar's “ Pomp 
and Circumstance No. 4 ” March.

For intermission music, the band 
broke new ground by featuring 
“ 2 o’clock Jump ”—which number the 
two Princesses hurried back to their 
box to hear, and to which they listened 
Intently and applauded vigorously.

One other individual credit, this to 
celebrated percussionist George Fier- 
stone, who played the show from be
ginning to end. We understand that 
this is the first time this has occurred 
in the history of Command Perform
ances. as acts which rely a lot on drum 
effects, usually, bring their own care
fully rehearsed drummer for the job. 
Congratulations. George, and tho rest 
of your colleagues. . . .

LEN FILLIS 
BACK IN TOWN 
FROM S.AFRICA

JUST arrived back in England 
is famous guitar-pioneer 

Len Fillis after an absence of 
nearly 10 years spent in S. Africa 
and Australia.

Len. whose articles In the “M.M. 
In the ’twenties started most of this 
country’s guitarists on their careers, 
went to South Africa in 1937, and 
then travelled on to Australia, where 
he led his own band in resident jobs 
and on tho air.

As manager of the Melbourne 
■Hawaiian Club he became interested 
in the Hawaiian, guitar and returned 
to South Africa in 1945 to lead a 
band in the South Sea manner.

He arrived back-in England last 
Saturday, and his many friends will 
salute this grand old-timer. .

Now concentrating on Hawaiian 
Guitar. Len has plans to present his 
music to a wide public in the near 
future. Full story of his colonial 
activities next week.

B. FELDMAN & CO., LTD.
125-7-9. Shaftesbury Ave.

London. W.C.2
Telephone: Temple Bar 5532 

Telegrams: HumfrivtW.C.,London I



2 THE MELODY MAKER and rhythm November 9, 1946

“ ALL-BRITAIN ” SNAPSHOTS.—(Below) “ M.M.” Editor Ray Sonin announces 
the winners, backed by (1. to r.) Edgar Jackson, Richard Valery, E. O. Pogson, 
Jock Bain and Alfle Noakes. (Right) Tho champions—the Scott Henderson

Quintette, of Glasgow. .

TRAGEDY HITS ALL-BRITAIN FINALIST
A DRAMATIC note was introduced 

into the proceedings at last 
Sunday’s greatest ever ” All-Britain ” 

when the reason for the non-appear
ance of the Jive Bombers of Ilford be
came known.

Tho Jive Bombers have always been 
among the top-linc semi-professional 
bands, and during the past few years 
have built up an enviable reputation 
in the East London area. This year, 
it seemed that their big opportunity’ 
had come at last, but alas. . . .

On Saturday morning (2nd), the 
day before the ” All-Britain,” alto- 
clarinettist Ken Franklin’s baby’ 
daughter. Jennifer., suffocated, herself 
whilst sleeping. Readers need not be 
told what a blow this was to Ken and 
his charming wife, and naturally 
enough, Ken felt it his duty to stay 
with his wife that night.

He explained to the rest of the band 
his intentions of travelling up on the 
first train on Sundav morning and 
told them that he would meet them at 
the Winter Gardens.

The rest of the band left for the 
contest at 1 a.m. on Sunday, 
arriving at Blackpool with plenty cf 
time to spare, whilst Ken himself 
caught a train eight hours later ex
pecting to arrive In time to take the 
stand at 3.48 p.m., but the cruel hand 
of fate struck again and the train on 
which Ken was a passenger arrived 
an hour late. When he arrived at the 
hall, the contest was over.

The mere fact that Ken. after ex
periencing such a sad loss, decided to 
travel to Blackpool at all is ample 
proof of the high sense of comrade
ship existing in the semi-professional 
ranks and says much for Ken’s own 
personal courage.

To the Jive Bombers we say: Hard 
Luck.” and to Ken Franklin we can 
but offer our heartfelt sympathies at 
his extremely sad loss.

* * *
While there is no space to give de

tailed judges’ reports of the bands’

F.dD. s Classics of Jazz
; • •________ . '• ’ _ • . _ •.........

Evergreens & Modern Swing Series
ALICE BLUE GOWN
ALWAYS
ANCHOR'S AWEIGH 
CHINATOWN,MYCHINATOWN 
DARK TOWN STRUTTERS BALL 
MOONLIGHT SERENADE 

4/2 Each Orchestration including Postage_ 
FRANCIS, DAY de HUNTER LTD. 

138/140, CHARING CROSS RD., W.C.% TEM. Sir 0351/5

performances, hero is a brief survey 
of tho winning bands:—

SCOTT HENDERSON QUINTETTE.— 
This band won on Its good taste, fine 
beat and relaxed feeling for the dance 
music Idiom. Excellent solos by piano, 
tenor and clarinet added to the Interest 
of tho performance. Tho only points 
of criticism were a very slight tendency 
to hurry In spots in its quickstep <the 
arrangement of which was too long).

JOHNNY STILES’ BAND. — The 
runners-up were a complete contrast in 
style and tone from the winners. A 
large bond, with trumpets doubling mcllo- 
phones, and lavish, intricate arrange
ments, the band lost the contest through 
attempting too much. There was a ten
dency to roughness in some of the en
semble playing, and tho intonation was 
occasionally suspect—but tho spirit was 
there.

ETCH AND HIS QUADS.—Another, 
musiclanly, satisfying small group, which 
had some artistic arrangements and, by 
astuto doubling made the most of the 
limit of their Instrumentation. There 
was very little lift, however, from the 
rhythm section, and the soloists were in
clined to be nervous and ” fumbly.” One 
had tho Impression that on its day this 
band could play very much better.

* * *

Another feature of the Festival was 
the 88-pago programme.

Together with 48 pages of announce
ments by leading musical instrument 
firms, music publishers, and other 
members of the trade, it contained 
40 pages of absorbingly interesting 
editorial matter.

The demand for the programmes 
has been so heavy that a reprint is 
now in hand to fill the many postal 
requests for copies which are still 
pouring in.

Postal applications may still be sent 
to the organiser. Mr. Lewis Buckley. 
28. Carr Lane, Blrkdale. Southport. 
Lancs, price is. 2Jd. post free.

MY BLUE HEAVEN 
MY MELANCHOLY BABY 
POOR BUTTERFLY! 
ST. LOUIS BLUES 
SOUTH RAMPARTST.PARADE 
TEMPTATION

FARRELL FMES BWæ 
uh m am MU

as

Ex-Naval and ” Blue 
Mariners ” trum
peter Billy Farrell, 
with Sid Phillips 
since his demob., 
who leaves for S. 
Africa this coming 

week-end

RISKING about £500 on the 
strength of a long-distance 

telephone call received one day 
last week, noted trumpet-player 
and accordionist Billy Farrell has 
financed the boat-passage of a 
five-piece band wnich he is 
taking out to South Africa, sail
ing next Saturday, November 9.

This big adventure, for which Billy 
at present holds no contract, occurs 

* a conversation in 
London a few 
months ago with 
visitor Jack 
Miranda, famous 
ex-AI Collins saxo
phonist, who owns 
the smart Willow- 
dene Country 
Club, near Johan
nesburg.

Calling in at 
the Astor, where 
Billy was resident 
with Sid Phillips 
and his Band, 
Jack Miranda 
mentioned the 
possibility of book
ing a British 
band for the 
Willowdene, but It 
was not until he 
’phoned Billy 
from Jo’burg on 
October 30 that 
anything definite 
could be arranged

Even then, the two had to make a 
friendly and trusting agreement, a 
verbal contract, which necessitates 
Billy paying the cost of transport and 
taking Jack’s word that there Is 
at least a twelve-month engagement 
awaiting him at the Willowdene,

Having known Jack Miranda for 
some 15 years, Billy Farrell had no 
hesitation in accepting, quickly con
tacted the men desired for the Job. 
and with their complete support ana 
confidence, fixed accommodation on 
the liner “Nestor,” due to leave from 
Liverpool on Saturday, arriving in 
Cape Town on November 29, 
- Billy Farrell will take with him four 
British musicians, and will add three 
South Africans being selected by Jack 
Miranda.

The familiar names of four top-rate 
musicians constitute his home line-up. 
for Billy has Jack Dent on piano. 
Cliff Timms on tenor and violin. Chick 
Milne on tenor, alto and clarinet, 
and Harry Sherman on guitar, Bill 
taking the lead on trumpet, vibes, 
ballaa-horn. accordion and violin, 
while the three South Africans to be 
chosen will play drums, bass and 
guitar.

Since his earlier days in,,the pro
fession. when he was with Jack 
Miranda In Josephine Bradley's Str ct 
Tempo Ballroom Orchestra, Billy 
Farrell has starred with Innumerable 
West End bands, and was with 
George Melachrlno at the Café de 
Paris before entering the Navy for 
E1 smce^lcavlng the Navy. Billy has- 
been with Ambrose at Ciro’s, and with 
Sid Phillips.

ROY FOX
(Continued from page 1)

Roy will carry out a programme of 
onc-nighc stands and dances in tho 
provinces, returning to London around 
the middle of January for a 12-wceks’ 
season of theatres in and around 
Town.

The Fox band has been very suc
cessful at the Sundav Concerts which 
It has played recently.

At the time of going to press, the 
“ M.M.” is informed that Roy’s spot 
at the Mllrov Club will be taken over 
from Monday (November 25) by Paul 
Adam and his Mayfair Music, whose 
last West End appearance was at the 
Mirabelle Restaurant.

HITTING the Royal Marines, 
trumpet-player George Taylor, 

who was with Alf Van Straten, Eddie 
Mendoza. Pat O’Neil and Lou Preager 
before his enlistment, is all ready to 
get cracking again, his address being 
34. Bideford Avenue, Perivale, Grcen- 
ford. Middlesex. ____

SOUTHERN DOLS IT AGAIN! 
TWO NEW SMASH HIT SONGS!! 

I’M HAPPY FOR
YOUR SAKE 

By the new songwriting 
team of 

JOE LUBIN and EDDIE 
LISBONA

A VOICE IK THE 
NIGHT

The haunting theme-song 
from

“WANTED FOR MURDER”

SOUTHERN MUSIC PUBLISHING 
CO. LTD.

8, DENMARK STREET, LONDON, 
W.C.2. TEM. 4524
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Â HIT-ÁND-MISS GOODMAN
EDGAR JACKSON'S Record Reviews

BENNY GOODMAN AND HIS ’ 
ORCHESTRA

••On The Alamo (Kahn, Jones) 
(V by Art Lund) (Am. 
Columbia HCO.1673) (Re
corded January 30, 1946).

•••Blue Skies (Irving Berlin) 
(V by Art Lund) (Am. 
Columbia CO.36288) (Re
corded May 14, 1946).

(Parlophone K3018—3s. Hid.) 
Tib EVIEWING Woody Herman’s 
H superb " I've Got The World 
On A String" (Parlophone 
R3017) last week, I said that 
although this was what would be 
classed in America as a “ com
mercial ’’ record, it well deserved 
Its place in the Parlophone 
“ Rhythm-Style ’’ series.

These two Benny Goodman sides 
are also “ commercial.” but there the 
similarity ends—so much so that one 
wonders what mental abberation at 
E.M.I. could ever have caused them 
to be issued in the *' Rhythm-Style ” 
series.

After a guitar introduction which 
gives unredeemed promise that this 
might prove to be an Interesting 
swing record. " On The Alamo ” goes 
into its vocal by Art Lund, and. 
although Mr. Lund shows that he is 
not the least pleasant of contem
porary American crooners, he is not 
helped by the wav the band pulls 
back the tempo behind him.

The next chorus is split between 
Mel Powell's and Benny’s solos.

Both can always be rolled upon to 
produce something worth anybody's 
money, no matter what the setting 
in which they find themselves mav 
be. They no more let themselves 
or us down on this occasion than 
they are made to sound any less 
interesting by what the band provides 
by way of accompaniment or the 
arranger’s bright idea of bringing In 
Benny in the 20th bar of the chorus.

Nevertheless, at the best this is a 
record which, in trying to cater for 
swing fans and the ordinary public, 
succeeds In being unlikely to satlsfv 
either

” Blue Skies,” enjoying a new lease 
of popularity as a result of the Irving 
Berlin life-story film of the same 
name. Is a somewhat better effort.

Following the usual formal Intro
duction. wc are given a chorus by 
Benny playing his as usual Immacu
lately tasteful and artistic clarinet. 
Towards the end the arranger In
dulges in a mild witticism (these

NOEL GAY & CLOVER MUSIC
2 WAY ORCH. CLUB

24 No's 24/-

BE UP-TO-DATE WITH

WIHIEN YOU PLAY 
WITH FIRE 

BACKED WITH

WE TALK MOOT 
YOU EV RY WIGHT
I FALL IN LOVE 

WITH YOU 
EVRY DAY

BACKED WITH

I’LL ALWAYS
LOVE YOU

S.O. 3/2 
---- :----------- o ----------------

STILL THE Ko. 1 HIT OF THE YEAR 

BLESS YOU 
24 Denmark SU, W.C.2 Phono: TEM. Bar3941-5 

people will have their little bit of 
fun) by quoting from that pseudo
swing ditty you may have heard. 
" Ono Meat Ball.”

Then, to complete the side, we get 
one and a half choruses by vocalist 
Art Lund.

This is a very different-sounding 
Mr. Lund from the swoony-croony 
gent in " Alamo.” This time he sings 
with a style and character which 
show that he can do rather more than 
warble bedtime stories for bobbysoxers. 
and his effort is made none the less 
attractive by the muted trombone 
which Is not only a feature of the 
accompaniment they give Mr. Lund, 
but perhaps the feature of the whole 
record.

o
CHARLIE BARNET AND HIS 

ORCHESTRA
««♦Dark Avenue (Haven Johnson. 

Charlie Barnet) (V. by Mary 
Ann McCall) (Am. Bluebird 
OAO48909).

«««Harlem Speaks (Duke Ellington) 
(Am. Bluebird OAO61531).

(H.M.V. B9513—3s. 11Jd.)
48909.—Barnet (reeds) with Kurt 

Bloom, Gene Kinney, “ Skippy ” Mar
tin. James Lemaro (reeds): Bob Bur
nett. Bill May. John Owen. Lyman 
Vunk (tpts.); William Robertson, 
“ Spud ” Murphy, Don Rupporsburg 
(tmbs.): Bill Miller (pno.); Bus Etri 
(g'tar). Phil Stevens (bass); Cliff 
Leeman (dms.). Recorded April 16, 
1940.

01531.—Barnet (reeds) with Bloom, 
Conn Humphreys, Ray Hopfner, 
Lemare (reeds); Burnett. Bob Price, 
Cy. Baker. Mickey Bloom (tpts.); 
Robertson, Ford Leary, Tommy Meo, 
Murphy (tmbs.): rhythm section as 
for coupling. Recorded August 14. 
1941.

IN the lively - paced “ Harlem
Speaks ” the high spot Is the 

alto soloist. Then come the rather 
dated but otherwise good muted 
trumpet contribution and a quite pre
sentable spot by Bus Etri’s guitar.

Taking tnc side as a whole, although 
this 1940 combination of Barnet’s can 
hardly be described as a world-beater 
to-dav. It puts up what, at any rate 
hi its day. a as a rather more than 
averagely competent performance. 
Even so it must be said that in saying 
the first. Duke Ellington said the last 
word on this tune of his Iri his 1933 
recording of the number Issued here 
on red-label Decca MR438

The band also does well enough In. 
"Dark Avenue." But to me the 
appeal of this side lies mainly in the 
tune—a quite delightful little melody, 
sung pleasingly here by Mary Ann 
McCall, which might well have become 
at least a minor hit had anyone 
chosen to plug it.

U.S. HIT PARADE
HERE Is the latest available list of the 

nine most popular songs in America, 
as assessed by the weekly nation-wide 

ballot, conducted by the American Tobacco 
Co., and broadcast in their “ Your Hit 
Parado " programme over the CBS net
work:—
1. FIVE MINUTES MORE

(1-2-2-2-2-2-5-9).
2. SOUTH AMERICA, TAKE IT AWAY 

(3-3-3-3-S-5-4-8).
3. RUMOURS ARE FLYING (8-4-8).
4. TO EACH HIS OWN

(2-1-1-1-1-1-1-1-1-3-5-7)
5. THIS IS ALWAYS (9).
0. SURRENDER(7-5-4-4-3-3-3-2-2-G-3-4-3),
7. IF YOU WERE THE ONLY GIRL.
S. OLE BUTTERMILK SKY (6).
9. YOU KEEP COMING BACK LIKE A 

SONG (0-7).

Britain's Top Tunes
(In Alphabetical Order)

“ ALL THROUGH THE DAY?*
” ANY TIME AT ALL.”
“ BLESS YOU."
“ DOWN IN THE VALLEY.”
” DO YOU LOVE ME? ”
” LAUGHING ON THE OUTSIDE.”
“ LET IT BE SOON."
“PRIMROSE IHLL.”
” SO WOULD I.”
•” SOMEDAY YOU’LL WANT MB TO

WANT YOU.”
” SWEETHEART, WE’LL NEVER GROW 

OLD.” .
" THE. ’AMPSTEAD WAY.”
” THERE’S A. HARVEST MOON TO-

NIGHT.”
” TO EACH HIS OWN.”
” YOU ■ KEEP COMING BACK LIKE A 

SONG.”
• Newcomer to tho Frame.

Caught at a final rehearsal before flying to their Icelandic date last 
Tuesday (5th) arc Buddy Feathorstonhaugh and his swing group. New

comer to Buddy’s line-up is Cecil Moss, on trumpet •

HITS & PIECES
Tl/TUSIC biz convalescent, with 

chain-store crowds again mill
ing around the sheet racks. . . . 
" Johnny Fedora " vacated frame. 
" Someday You'll Want Me to Want 
You ” moving in. . . Anne Shelton- 
Stanley Black air reunion a "natural" 
for Wednesday night knob-twisters. 
. . . Mink fashionable at Royal Com
mand Film Show, and /Eolian Hall, 
tool . . . Name vocalists had better 
adopt Yank or Canadian accents— 
it’s their only chance. . . . 
Guess Dept.—Who’s the femme pro
ducer who says she won’t use 
mike-huggers, but does, and every 
week! . . . Have you seen Derek 
Roy’s car? The Doctor's stream
liner wouldn’t disgrace Hollywood’s 
Sunset Boulevard. . . Naughty 
Waltz," oldie heard on the Peter 
Waring Show, a cert No. 1 if revived 
for plug. ... Do you like organ 
music? Get a load of Bob Mitchell 
manipulating the pipes on AFRS, *25- 
metre band, on Saturday nights at 
9.30. . . . Roberto Inglez turning In 
some great sessions for Parlophonc. 
. . . Joe Loss record of ** In the 
Mood" was accompanied by fifty 
thousand whistlers at the Arsenal- 
Sheffield game. . . . Dream Dept.— 
Won’t it be nice when the "Nationals" 
pay a little more attention to dance 
bands, or don’t they know? ... If 
Lou Preager thrush Rita Carr could 
put the brake on that wide vibrato 
it would pay dividends. . . . Here’s 
a nice Eric Barker crack heard last 
Friday night: “ Even Geraldo has 
been known to use a published num
ber." . . . Chappie D’Amato aired, a 
" different" kind of late night pro
gramme from Hatchetts. I’ll listen 
again and find outl . . . 
Aside from Phil Green’s “ Rhap
sody in Blue,” last Sunday’s “ Family 
Favourites ” was again a parade of 
all-American bands and singers. I 
give up! ... I’m telling you that 
Hoagy Carmichael’s “ Ole Buttermilk 
Sky will be a hit, but big. . . . 
Top bracket producer Leslie Bridg- 
mont partial to pop songs on his 
terrific air shows. That’s why they're 
terrific. . . . Carroll Gibbons’ Band

by SAMMY QUAVER 
missing from the airwaves. What’s 
happened? . . . The “ Whispering 
Pub," " Grosvenor Arms ” in Bond 
Street, now the Number One objec
tive ot all the contact boys and girls.. 
. . . With Ted Heath’s Band away 
" sending " the Scandinavians. Swing
land was a closed shop, majority of 
jump-minded leaders having nothing 
to talk about! . . . Sid Dean’s " Satur
day at the Palais ” shot came unstuck 
last week-end. due to technical trouble, 
but he got a whale of a plug on the 
wax show that depped, getting no 
fewer than eight moniker mentions in 
29 minutes. Bv the way. BBC. that disc 
jockey gal, Joan Edgar, who gabbed 
about the platters, did a great Job. 
Let’s hear more from her, please.

Since songsmiths Jack 
Denby and Muriel Watson came 
through with *’ Sweetheart. We’ll 
Never Grow Old ’’ and “ Harvest 
Moon." both in current " Britain’s 
Top Tunes.” It's reported publishers 
now congregating at Charing Cross 
Station every Wednesday waiting for 
the Tonbridge train to come in. The 
husband-wife team are placing- 'em 
regularly now. . . . Winning compere's 
name in my “ No Cash Quiz will be 
published next week, and they’re still 
rolling in. . . . Oscar Rabin weekly 
broadcasts a revelation to the fans. 
Present series of airings about the 
best ever from the Rabin-Davis crew, 
with Bob Dale, Annabelle Lee, Don 
Smith and Eddie Palmer’s novachord 
a tower of strength supporting. . . . 
Lizbeth Batey’s socko job on 
“ Chlquita Banana ” bringing her a 
new tag. The dynamic young song
stress Is being greeted as " Chlquita “ 
by the fans now. . . . Tin Pan Alley 
Oscars to Evelyn Laye for a beautiful 
rendering of "You Keep Coming 
Back Like a Song ” on Coventry 
Hippodrome " Birthday Night." . . . 
To Paul Rich and Rita Carr for their 
telling work on “ Her Bathing Sult 
Didn’t Get Wet ” with Lou Preager 
Ork. ... To that great team “The 
Ramblers” for "It’s AH Over Now" 
on “ Shipmates ” Show. ... To Bunny 
Burrows for a smooth Job on “To 
Each His Own.’’

THE OVERNIGHT CHARLIE CHESTER HIT 

’’MISTER MOON 
YOU’VE GOT A
MILLION' SWEETHEARTS” 

WILL BE ANOTHER ‘PRIMROSE HILL*

THE POPULAR RADIO WALTZ SUCCESS

OLD FRIENDS ARE 
GOLDEN FRIENDS
PANDA WALK CRAZE. 'coVl £5*1 b ^O.^/-

LAWRENCE WRIGHT
Wright House, Denmark Street. London, W.C.2
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SCOTLAND
GLASGOW.
TNSTALLED at Glasgow Locarno in 
-A- succession to Jay Hopper is Jack 
Stone and his Band taking over thc 
big platform. Prior to war service 
Jack had a short spell at this hall 
leading thc small band. He also 
played at the Piccadilly Club. The 
line-up contains quite a few local 
boys. Jack leading on sax, Harry 
Strain ahd Dave Brunt (saxes); Miff 

'Hqbson and Jimmy Boyle (trumpets);
Ivor Haining (trombone); Dennis Coe 
(piano); Ken Kenyon-(drums); Harry 
Margolis (bass); and Don Wayne 
(vocals). Thc brass section was pre
viously with the band • at Rothesay 
Pavilion, the bass also being a local 
recruit. . . . .

The second band change here 
will have materialised by the time 
t£s appears. Taking over from 
Bobby Hogg and his Band, - gone to 
Streatharc. Locarno, the ° small ” 
stand is now occupied by Arthur Wall- 
work and his band, who come from 
Sherry’s, Brighton. It is only a few 
weeks ago since Arthur left fot the 
South, and he thus makes a quick 
return to Scotland, where he is no 
stranger, having had previous long 
spells at Rothesay and Dundee.

Forthcoming broadcast dates in
clude an offering by vocalist Len 
Camber, who will appear in the 
•• Heather Mixture ” programme on 
the night of November 15. It was in 
similar circumstances that Len made 
his first air appeorances with the 
Three College Boys, before going with 
Geraldo. On the following evening. 
Teddy Foster and his band will plav 
from Green's Playhouse from 10.45 to 
11.15 p.m.

Harry Carmichael's new booking, 
following his departure from the 
Plaza, wasn’t theatre work, strictlv 
speaking. Harry is taking the baton 
nt a series of concerts. sponsored bv 
the Glasgow “ Daily Record,” which 
have as their obfect a search for 
talent all over Scotland.

(Hugh Hinshelwood)
EDINBURGH.
<\NE of Edinburgh’s most popular 
Vz cafés, thc West End. in Shand- 
wick Place, has reinstalled a band 
after six years’ ” austerity.” Back 
on the stand, which he occupied for 
two years prior to 1940. is Tony Fusco.

Previously. Tony had led a four- 
piecer, two members of which—Norrie 
Boreham (piano) and Stan Roberts 
(sax)—were killed while on war 
service with the R.A.F. Now Tony 
(alto and baritone sax. clarinet, 
flute) Is in command of an eight- 
piecer.

Bis colleagues are Derek McLean 
(sax. clarinet): Alec Argent (sax): 
Bill Stark (bass): Danny Doran 
(drums): George Forbes (fiddle, 
tenor) Teddy Hall (drums and vibra
phone); and Chick Lovell (guitar). I

THE VICTORIA MUSIC PUBLISHING CO. LTD.
14, ST. GEORGE STREET, HANOVER SQUARE, W.1 

Telephone: MAYfalr 1692

hmkml met
Manchester M.U. : Sunday Terms Campaign 
Northern Air Dates . . . Jazz Concert for Brum

A GREAT token victory has been achieved by the Manchester 
Branch of the Musicians* Union in Its fight for better terms 

for Sunday employment of bands at the Mecca establishment in 
Manchester, where the Locarno Sunday Club operates weekly.

Towards the end or September the 
Union approached the Mecca people— 
who employ the bands concerned— 
with a request lor an increase In pay 
up to the scale laid down by the 
Union.

Without negotiating with the Union, 
the bands concerned were—within two 
weeks—granted an Increase in pay. 
which, whilst fairly substantial, still 
did not come up to thc Union’s 
requirements.

Whilst this gesture is appreciated, 
tho Melody Maker understands that 
the Manchester branch is not to be 
deviated from its quest for full recog
nition of Union terms.

The case is to be pressed home as 
expeditiously as possible, and Is still 
another example of the value of col
lective bargaining to the Individual. 
Northern musicians will await further 
developments with keen interest.

MANCHESTER

TO.lose five men at one swoop is a 
shattering sort of blow, and this 

is exactly what happened recently to 
Jack Oliver, resident leader at 
Blackley Palais de Danse.

As already reported, the boys left 
Jack to join Lo1 Kelly’s Band at New
ton Heath Palais, but by careful choice 
of men Jack’s band should in no way 
suffer from the enforced changes.

Jack Firman now comes in on piano 
along with Walter Boddington and 
Tom Partington (altos): Cecil RoWn- 
son (tpt.); and Maurice Aston (tmbJ.

Tho band is completed with Wilf 
Worsley and Don Artingstail sharing 
the work on bass. Stan Weindholt and 
Leo Finlay (tenors). Ray Summers 
(trumpet), vocalist Mina Baguley, 
with, of course. Jack leading on 
drums.

OVERSEAS
WRITTEN on board s.s. "Strath- W more " at the time located Just 
off Port Said, noted Northern vlolin- 
Ist/saxlst Lionel Pregar writes to this 
page with the news that he Is en 
route lor Nairobi, where he will be 
taking over as leader at a new No. 1 
h°Several of thc boys are already In 
Nairobi, being mostly ex.-m.TbÍJti>rn 
the RAP who chose not to return 
home after demobilisation, and with 
Lionel aboard the ” Strathmore " arc 
Greta Lampé (sxnger-dancer). Leon 
ZimbUr (Plano); and Otto „ Lampó 
(sax-'cello). Lionel promises to write 
again Immediately upon arrival.

SUNDERLANDa UNDERLAND dance-goers have a O soft spot for Tommy Hunt, 
popular London leader, who onened a 
fortnight’s engagement at Seaburn 
Hall on November 4. The 
advance bookings are an Indication 
that the high standard which Tommy 
and his boys set at Seaburn Hall s 
memorable opening week at Whitsun 
last year has not been forgotten.

Charming songstress Pat Cooper 
“Radio’s Sweetest Voice,” completes 
a fifteen-piece combination.

NORTH REGIONAL RADIO
OECENTLY contracted radio dates 

for Northern bands include a 
spot on Friday (8th) for Guy Bland, 
from Fenwick’s Terrace Tea Rooms, 
Newcastle, when, with his band, he 
days a tca-dance session from 4 p.m. 
to 4.35 p.m.

On Monday next (Uth). Ceres 
Harper’s Dixieland Band are guests 
irt " R.S.V.P." at 8 p.m. If this broad
cast is one-half as good as their last 
effort in the early summer, it will be 
well worth listening to by ail Northern 
jazz fans.

On November 15, from 6.30 to 7 p.m., 
Percy Pease and his Band will be 
heard, whilst on the following Monday 
(18thj "R.S.V.P.” again features
Eddio McGarry and 
Ken Frith and Bob 
pianos.

Roland Telfer and 
the Scala Ballroom.

his Band and 
Frazer on two
his band from

— ------- ------ —Leeds, have a
studio spot on November 22, whilst 
" RZS.V.P.” on the 25th will feature
Bill Gregson and his Band.

On November *29. still another pro 
gramme of Latin-American music will 

e played by Reg Edwards and his 
band. This programme will last for 
half an hour at 6.30 p.m.
MIDLANDS
A FTER a summer season ot thc 

Walsall Town Hall. Ronnie Han
cock and his band will be playing 
each Saturday night for the winter 
season at thc Gala Baths Ballroom. 
West Bromwich.

The highspot in the band’s winter 
programme will be its scheduled 
appearance on New Year’s Eve at thn 
Civic Hall, Wolverhampton.
SALE. CHESHIRE

IN an all-out effort to strengthen his 
band at the Sale Lido Ballroom, 

Roy Tomkins has recently made a 
number of changes in thc personnel.

After a couple of weeks of intensive 
rehearsal, the new group opened up 
last week, and Roy now fronts the 
following- line-up: John Massey 
(piano): Bert Wood (bass); Norman 
Cook (drums); Jack Ralph and Roy 
Corke (trumpets;; Jack Lees (trom
bone); Alf Jackson and Fred Archer 
(altos); Ronnie Maybury and Norman 
Poynton (tenors).

Vocals will continue to be handled 
by Betty Burton, daughter of Joo Loss 
trumpet Bill Burton.
BIRMINGHAM

EORGE WEBB and his Dlxielandcrs 
vx are due to play a jazz concert on 
Friday. December 13, at the Town 
Hall. Birmingham, under the title of 
“ Hot Club of London,” with Tony 
Short, compère James Asman. and 
featured soloists.

Presented by Louis D. Brunton, of 
B.O. Enterprises, this is the first con
cert of its type in Birmingham, and 
Louis’ first effort since being demo
bilised from the Navy.
WARRINGTON

SOUTH LANCASHIRE REGIMENT 
ex-bandmaster George Irving has 

returned to Warrington (where pre
viously he was at the regiment’s 
depot) leading his own team of music
makers.

Appointed bandmaster of the South 
Lancashire Regiment (1st Battalion) 
Band In 1936. Irving came to War
rington to build up a new band when 
war broke out. It grew In popularity; 
from its members a dance section was 
formed and then a male-voice choir. 
Finally, the band went on a six 
months’ tour in India in 1945.

Line-up of the' band, now booking 
for light orchestral, modern old-time 
dance music, etc., is: Bram Rooney, 
trumpet arranger and deputy leader 
(ex-Johnny Rosen and Tommy 
Mathews), has charge of dance sec
tion: Tony Rushworth (tenor, clarinet, 
vocalist), a ".son of the regiment”; 
Frank Ikln (lead alto, clarinet, 
violin). ex-Al Tabor. Jack Martin and 
Geraldo: Tommy Larkin (sax. clari
net, violin); Fred Startup (lead vio
lin. sax. clarinet); Eddio Carroll 
(trumpet and vocals); Tommy Kirk
ham (trombone); Reg. Kelly (bass 
and vocalist), worked for Nat Allen 
and Felix Mendelssohn: George Lld- 
diard (pianist-arranger), ex-RAF 
“ Hurrlcaneers ”: and Goorge Downs 
(drummer, vocalist and comedian), 
former bandsman. Manchester Regt.

OP o’ tho page this week Is blonde 
22-year-old Elsie Monks, cur

rently featured with 
Maoari’s Dutch
Serenaders. War-

rington-born Elsie 
studied piano from 
the age of 7 and tho 
church organ from 
15. Henry Croudson, 
then in Manchester, 
Introduced her to 
tho theatre organ, 
and at tho age of 
17) sho joined 
Macari. In thc stage 
presentation sho 
plays with thc band 

and does a solo spot. An enthusias
tic journalist who called to 
Elsie dubbed her thc ” Hubba-Hubba 
Girl—Huhll
LIVERPOOL.
TNDIFFERENT health and a doctor’s 
J warning have considerably In
fluenced Charlie Henesey in relin
quishing his piano chair with Jack 
McCormick's band at Lewis’s. Man
chester.

For the time being at least he Is 
concentrating on his evening work as 
musical director to Liverpool’s Ocean 
Club, the Merchant Navy social centre 
where often enough Charlie has as 
many as three bands working on one 
night. He will also have lots more 
time to concentrate on thc arrange
ments which he turns out for the 
McCormick broadcasts.

He hopes to return to thc McCor
mick band early in thc New Year.

$ # *
AD LIB.

IEADER Charlie Bassett back at the
J Ritz, Manchester, after illness. New 

alto in the band is local star Tommy 
Phillips. . . . Glen Gray saxist Len 
Rogers recently married Joan Slrlfflcr. 
Congrats. . . . Arthur Roscbury busy 
around Manchester forming new band 
for one-night stands. Moro later. . . . 
Rochdale’s Ken Green also working onc- 
night stands. ... If you want a pianist, 
wrlto to this page—there aro several 
good boys kicking their heels In tho 
provinces. Arrangers, too. . . . Carroll 
Levis “ discovery " 15-year-old Olive 
Heriot, ot Dalkeith. Midlothian, Is now 
singing with Cam Robbie's Band at thc 
Empress Ballroom, Dalkeith. . . . Roy 
Longbotlom (alto) is tho boy with Ken 
Brooko at Beverley Road Baths, Hull, 
not Harry Longbottom, as stated re
cently. . . . Squadronnlrcs again duo In 
tho North In November for three weeks 
of one-nlghters—likewise Carl Barriteau 
tor a two-weeks' stint. ... A sever© 
attack of tonsilltls prevented bassist 
Tommy Dawson from opening at New
ton Heath Palais with Lol Kelly last 
week-end. Harry Murphy deputising. 
. . . Pianist Derek NewaU to wed Miss 
Florence Roberts, ot Colwyn Bay, 
December 14. Percy Pcaso drummer 
Bob Shaw will bo best mon.

HEW SUKI ms 
WAITER IlWELL

Rhumba
From "HOLIDAY IN MEXICO'.'. .

CONTINENTAL 
POLKA

From “EASY TO WED^

SURRENDER 
MY FICKLE EYE ---- o-----
P.O. 16/-, S.O. 12/-, Trio 8/-, Plano Solo 5/-, 

Plano Conductor 4/-, Extra Path 2/-.

Poit Now to:-THE SUN MUSIC
PUBLISHING CO. LTD.
23, DENMARK ST., LONDON, W.C.2
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is it Corny' ? Is it Passe' ? Is it Reactionary' ? Is it Just a Stunt' ?
SOME little time ago I may 

have caused somc disap
pointment among Dixieland ad

herents by stating that as a com
mercial proposition I had been 
forced to the conclusion that 
Dixieland was " out,” although 
I did qualify my statement imme
diately when I said that, when
ever possible, and certainly on 
my Parlophone records, I would 
continue to play the type of music 
I. personally, prefer.

Yes. I still prefer Dixieland. It Is 
a subject upon which I have had 
numerous discussions with my fellow
musicians. many of whom havo 
seemed to doubt my sincerity. Some 
have said. ” But that stuff is corny, 
reactionary! You can’t really like 
It.” Others have said, " I should 
havo thought that with your experi
ence and knowledge of music you 
would want to go in for something 
moro satisfying from a musical point 
of view, with nice fat ‘ modern * 
chords and progressions.”

SAME OLD ROUTINES
Now all my questioning friends aro 

first-class musicians, and are mem
bers of bands with the regular six 
brass, four or five sax line-up. Some 
aro in even bigger bands. Not a few 
of them are co be found blowing their 
heads of! in a bottle party during 
their leisure hours—Just for the fun 
of Clio thing. If anyone were to ask 
them why they go to these places to 
work for nowt as soon as thc paid 
Job is finished, the reply at first 
would be. " Because we love playing.” 
Further questioning, however, would 
elicit the fact that they're fed up 
with thc same old routine and the 
same arrangements.

Well!
To get back to the first question. 

” Do you really like Dixieland music? ” 
This is usually accompanied by one 
raised eyebrow or a tolerant and 
knowing smile which seems to say, 
” I know it’s Just a stunt, but you 
can tell me in confidence.” In reply. 
I could only say quite simply that I 
really like Dixieland music. It has 
got something I believe big-band 
swing hasn’t got.

Ono thing It hasn't got Is the 
boring routine my big-band friends 
complain about. My boys do not go 
to bottle parties In order to rid them
selves of a repressed/ musical urge. 
Oh, yes, they do go to these places, 
but when they play they play the same 
wav that they would on the Job. They 
really do enjoy working, and there is 
no attempt to get away from routine.

PUT D A S Kg IN 
YOUR PROGRAMMES
THE TWO HIT-PARADERS

YOU’LL WANT ME 
TO WANT YOU

MAKE 
BELIEVE WORLD.

TERRIFIC DOUBLE-SIDED ORCH. 
3/6 per set

DASH WALTZ 
★ MEDLEY ★ 
I'm In Lovo With Two Sweethenrts

Where the Waters are Blue 
It's My Mother's Birthday Today 

I Shall Always Remember You Smiling 
Tho Girl In the Alice Blue Gown 
The Greatest Mistake of My Life

IRWIN DASH 
MUSIC PUBLISHING CO.LTD. 
17, BERNERS STREET, W.l 

Tol. Hou MUS. 7475.0*7, •

No! I Still Prefer

DIXIELAND !

Have you ever, as a 
youngster (or grown
up, for that matter), 
looked through a 
kaleidoscope and mar
velled at the never- 
ending variety of pat
terns? Some not so satisfying as 
others maybe, but each one different, 
and every change a delight. That’s 
thc sort of thing I experience when
ever we play.

A T this Juncture someone will 
no doubt think this strange, 

in view of the fact that the “ Pieces 
of Eight ” play from music. A per
fectly natural conclusion to arrive at. 
But although we play from arrange
ments. they are not necessarily played 
exactly as written (that Is. with the 
exception of commercial tunes).

The fellows have complete freedom 
as regards what they play, within 
the framework of the arrangement. 
My pianist. Norrie Paramor. and I 
write in the same way. our ensembles 
aro scored contrapuntally, but I do 
not insist that each melodic line Is 
played exactly as per score.

In this way many good things 
happen that would never otherwise 
seo the light of day. Yes. Dixieland 
music, in spite of a recent statement 
to the contrary, is very much alive 
and vital stuff. When you consider 
its breeding ground you realise it’s 
bound to bc.

PEOPLE’S MUSIC
It is the music of vital people; the 

common people. The kind ox people 
who made Mulberry, the people who 
go down the mines, who work in fac
tories. load the boats, run the rail
ways—and' who fill our dance halls 
in their leisure hours. I believe U 
to be the right kind of music for our 
dance halls. What Is more, I have 
proved it, , ’

Wherever we go thc reaction is the 
same. A surprisingly small number 
of people sitting out while we’re Dlav- 
ing. not so many round the band
stand watching, but most of them 
on the floor having a go. One man
ager said to me. “ We usually get a 
few people in the café having tea or 
coffee all through the evening, but 
this week they all seem to be on the 
floor.” A customer In another town 
put It this way: " Your band is most 
comfortable to dance to. I don’t 
know what the difference is. but most 
of the bands that come here seem so 
Intense. I always feel as though I’m 
being pushed around.”

nnHERE, I think, Is the imme- 
JL diately apparent difference 

between Jump Music and Dixieland. 
Jump Music has a terrific driving 
beat and perfect precision in the best 
bands, but I do not think it sets 
fieople’s feelings and senses in motion 
n the way that Dixieland music does. 

The first is exciting to the point of 
exhaustion; the latter, exhilarating 
but relaxing. x M .

I know that we are constantly being 
treated to the spectacle of audiences 
clapping their hands and swaying 

(apparently) to the beat, but I doubt 
if there is a musician who will dis
agree with me when I say that very 
rarely Is there a real sympathy 
between the audience beat and the 
band beat. Nine times out of ten. 
thc audience In any case will clap 
an off beat on the first and third beats 
in a bar, and one cannot make 
distance the excuse, because the musi
cian will notice the mistake Imme
diately.

People can dance to Jump music all 
right, but the dancing is done with 
thc legs and to a tempo. With Dixie
land music, one feels first of all the 
music, then thc urge to dance, and 
dancing and music become one, each 
contributing to the enjoyment of the 
other. Each musician to the band 
as a whole, the band to thc dancers, 
the dancers back to the band, and so 
on. One thing that would appear 
peculiar is the way professional 
dancers react to ’the a Pieces of

HARRY GOLD
Eight.” Normally they are concerned 
only with tempi best suited to their 
planned routine steps, and a melody 
that is smooth and uninteresting 
enough not to interfere with those 
steps.

However, many professional dancers 
have told me that they enjoy dancing 
to my band. This doesn’t seem so 
strange to- me, when I know ‘that at 
one time a quickstep meant 48 bars 
per minute; now it' is 50, and when 
a certain well-known couple were 
Jiving a demonstration they asked 
or 52 bars per minute. I assume 

from this that tempo. In the strict 
tempo sense of the word, doesn t 
mean very much, and that as long as 
the music Is easy to dance to. that’s 
ail that matters. j

I said earlier on that Dixieland 
music is dance music in the strictest 
sense. What is more natural than 
for people who dance every day for 
a living to say, “ We enioy that 
music ” in thc same way that the 
musicians who play that music say 
they enjoy it?

A T this stage I think it Is 
necessary (or me to state 

that, although I like Dixieland style. 
I am not a rabid “ Golden Age ” fan. 
I do not accept the theory that the 
only good things in jazz happened 
before 1925 or thereabouts. Neither 
do I believe that to be a Jazz player 
one must play out of tune and be 
unable to read music. .1 believe that 
the jazz musicians who played that

THE TUNE EVERY BAND IS PLAYING

THE GREEN COCKATOO
Can bo played as a Quickstop, Fox-Trot, Samba or Rumba

MY RHAPSODY OF LOVE 
(FOX-TROT)

WHEN LONDON IS SAYING GOODNIGHT 
(WALTZ) backed with

I’M IN LOVE (FOX-TROT)

Watch tor tho REDSKIN SERIES— 
8-PIECE ORCHESTRATIONS—Trumpet, 3 Saxo., 4 Rhythm 

Titlet in teriet ready thortly -
PAWNEE TRAIL 
MOHAWK MOOD 
SIOUX SERENADE 
INDIAN IN BROOKLYN

Price 

CINEPHONIC MUSIC CO., LTD.
100. CHARING CROSS RD.. LONBON. W.C.2. Tem.2856. -Clnemus."

way in the old days did so because 
they were nnable to do better. They 
were natural musicians with an urge 
but no training. They weren't trying 
to play out of tune. It is bound to 
happen in most cases where there 1» 
no training. They were playing In 
the only way they knew how.

BACK TO JAZZ
By the way, when I am talking 

about playing out of tune, I am not 
referring to the flattened third, the 
" blue ” seventh, etc. These intervals 
arc an essential feature of the Jazz 
Idiom. To illustrate my point, Johnny 
Hodges will smear, gliss and play flat 
notes all over the place, but I don’t 
consider that he plays out of tune or 
with bad tone. Armstrong doesn’t 
play out of tune and his tone is 
superb; and Carter, as everyone 
knows. Is an extremely tuneful player.

I believe that musician* who deliber
ately and consciously play out of tune 
In order to sound " authentic ” are- 
trying to put the clock back and are 
Ignoring the historic significance of 
the music of that era.

No one would * suggest for one 
moment that we should fly the 
Channel In a crate like the one 
Bleriot used. At that time it was 
the only way it could be done. Now 
there are better ways.

Bv aii means let us follow the swing 
road back until we pick up the road 
of jazz again, but. having reached 
the Jazz road, go forward along it 
and develop it. not take It farther 
backwards and stay there.

------DIXIELAND------
DISCS

Harry Gold recommends the 
following Dixieland-style records:

“ Riverboat Shuffle,” by 
Muggsy Spanier and his Rag
time Band.

" At Sundown,” ditto.
” At the Jazz Band Ball,” ditto.
“ Fidgety Feet," by Bob 

Crosby’s Bob Cats.
” Call Me a Taxi,” by Eddie 

Miller (tenor solo), with four of 
the Bob Cats.

" Parade of the Pennies.” bv 
Red Nichols and his Ork.

Too modest to list his own re
cordings. the Melody Maker sug
gests these by Harry Gold's

• Pieces of Eight:
" Meander in the Minor,” 
” Sentimental Journey,” 
" Doubloon,'1
" Oh, You Beautiful Doll! ’• 
" Dixieland Dilemma.”

INDIAN WARPAINT 
FIREWATER STOMP 
WASHINGTON REDSKIN 
TOM TOMS & TOMAHAWKS

2/6 per set
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M.M. ”
WO weeks ago, in this column, 

we criticised BBC dance 
music policy and reierred—

among other things—to the bad 
balance of dance bands on the air.

On Tuesday morning of this 
week, the BBC staged a special de
monstration for us of the pro
blems and intricacies attendant 
on the correct balancing of radio 
dance bands.

Of what we saw and heard on 
that occasion, you will be able to 
read in a subsequent issue, so, 
apart from whetting your appe
tite at this stage, we will leave the 
facts to speak for themselves.

Underlying the demonstration, 
however, is a most significant 
change of attitude on the part of 
the BBC which we warmly com
mend.

It is the first sign of any co
operation between the powers- 
that-be of the BBC and the organ 
representing the dance musi
cians of this country—a co-opera
tion that can have the widest and 
most beneficial effect on the 
whole thorny question of radio 
dance music.

In the past the BBC has 
adopted the somewhat Civil 
Service attitude that its own in
terior workings should be entirely 
its own affair. Ready and will
ing though it Is at all times to 
give us news of forthcoming pro
grammes, etc., we still felt that in 
the narrower aspects of dance 
music policy, an attitude of "lf- 
it’s-good-enough-for-us it-should - 
be-good-enough-for-you " permea
ted the whole organisation.

That the BBC took our criti
cisms of at least one aspect of' 
radio dance music to heart, and 
went to the trouble of showing us 
how It is done, how it is improv
ing, and how it will be Improved 
still more in the future—that is 
the thin end of the wedge—and 
It is an augury of the time when 
the BBC and those interested in 
dance music co-operate to ensure 
that bands take their rightful 
place as purveyors of good enter
tainment to the radio listeners.

¡ESSEW
by Pat Brand

TELE eleven bands competing ir 
last Sunday’s Afl-Britaii 

Contest at Blackpool needed t. 
exert all their energies to prevent 
their thunder being stolen by th< 
two fans in the picture on the 
right.

For seven-year-old Marjorie Buckley 
and 86-year-old Mrs. Bramwell, ol 
Preston, Lancs, represent probably 
the youngest and oldest swing fans 
in the country.

Marjorie’s Interest Is understand
able: she is the daughter of the con
test’s promoter. Lewis Buckley. But 
Mrs. Bramwell’s Interest began two 
years before Marjorie was born—nln? 
years ago, when her son became sax- 
leadcr of Rennie Roe’s Band in Pres
ton. Since then she has attendee 
every one of the last nine All-Britain 
Contests, and even travelled down to 
London during the blitzes to do so.

She told us that her greatest thrill 
was when she saw and heard tho 
Imeson Brothers' Band play at Black
pool. Asked If she would oe at next 
year’s All-Britain. she replied:
."Of course I I live for them.”

I DIDN'T attend the contest myself.
I came into the office on Monday 

to suffer the enthralling accounts of 
my colleagues of the thrilling time 
they had had In Blackpool, and to find 
myself, on account of all the photo
graphs they had brought back, left 
with this pathetically emaciated Essence.

I listened with Jaundiced mien and 
then, my ’phone rang.

The charmhjg feminine voice that 
asked me If I were the Melody Maker 
somewhat mollified me.

But mv spirits were dashed immedi
ately when she inquired: " Who won 
tho AU-Brltaln? ”

I informed her that It was the 
Scott Henderson Quintette. " Oh? " 
she queried. " Didn’t the George 
Evans Orchestra come anywhere? "

Yes. It’s quite true. Though, m 
my present fogbound, jaundiced con
dition I don’t expect you to believe 
me.

Hero they arc—the youngest and 
oldest " fans " at last Sunday’s “ All- 
Britain.” Loft is Marjorie, small 
daughter of the Lewis Buckley’s, 
with (r.) 86-ycars-old Mrs. Bramwell, 
of Manchester Road, Preston, Lancs, 
who has seen every ono of the last 
nine “ All-Britain's ”—including one 
at Wimbledon Town Hall.

B©OOInlEILIF
" JAZZ
From Congo to Swing
\XTHEN Robert Goffin’s " Jazz
’’ (then sub-titled "From the 

Congo to th? Metropolitan") was 
published In the States it was given 
a very full review in this paper. The 
rcvlewqf appealed for Its publication 
in this country on the grounds that 
It would make a wide anneal as a 
history of jazz rather than a critical 
assessment of the work of the Impor
tant jazz musicians

Now. Musicians' Press, of Charing 
Cross Road, have answered the 
appeal, and Goffin’s most famous 
book (lie has written dozens on an 
astonishing variety of subjects) is, 
available to all for 12s. 6d.

The English edition has an Intro- , 
duction by Melody Maker Editor f 
Ray Sonin, who points out that the 
very breadth of this book makes it
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MECCA CHANGES

PRESENTING a rumba band 
on their dance-hall circuit 

for the first time. Mecca Agency 
have given a month’s trial to Don 
Enrico and his Latin-American 
Band, who opened at the Para
mount Salon in Tottenham Court 
Road. W., on Saturday last (2nd).

Don Enrico is. of course, well- 
known bass player Benny Worwood, 
who received a thorough grounding in 
Latin-American music for two and a 
half years with Edmundo Ros. Joining 
Ros after playing In the Wood
choppers. opposite him. at the Astor.

Leading at the Paramount on 
maraccas and singing. Enrico has 
Percy Pegg (pno.). Archie Veryard 
(bass). Curly Clayton (gtr ). Ramon 

Jose (bongas. etc.). Bill Andrews (c’.r.). 
Tommy Spring itnnp.), Pete Edge 
(flute). Tony Barnard (vcls., marac- 
cas. etc.), and as guest, when possible, 
Bernardo Mendoza (Spanish vcls., 
rhythm). Arrangements arc by Don 
Enrico. Mill Andrews and freelance 
Don Bowman.

Bert Mcsscdcr and his Band con
tinue at the Paramount, but Joe 
Douglas, making way for Don Enrico, 
has gone to Sherry’s. Brighton Other 
Mecca changes involve the Roval. at 
Tottenham, where Alan Green replaces 
Jack Riseman on November 9; the 
Lvccum. where Dick Denny replaces 
Les Ayling on the same day; Streat- 
ham Locarno, where Bobby Hogg, 
from Glasgow, replaces Basil Tye. who 
Is retiring; and Glasgow’, where 
Arthur Wallwork goes from Sherry’s.

U.S. News cabled 
by 

Leonard Feather

DJANGO SS

NEW YORK

7

“The Show 
Must Go On99

sad
_ ______ ______ the

appearance of smiling dance 
musicians In front of the public

THERE are some 
stories behind

—but few of them are sadder 
that the story of the Ilford seml- 
Sro. who lost his baby daughter

i a tragic accident on Saturday 
night, travelled up to compete in 
the AU-Brltaln by a later train 
and arrived too late to take part.

You can read the full story of 
the tragedy on page 2. and .the 
feelings of the musician to whom 
fate dealt such cruel blows can 
be better Imagined than 
described.

The unselfishness of a man who 
at such a time of domestic 
tragedy yet remembers his obli
gations to the colleagues with 
whom he plays Is beyond praise, 
and is an inspiration to the pro
fession worthily reflecting the 
greatest axiom of the entertain
ment profession—that even with 
the semi-pros ” the show must go 
on.” .

U.S. Ringlnc-star swing pianist Minto Cato and cx-IIot Club of 
Franco pianist Ken Flandrakc have teamed up In a smashing 
act whlch hos been on Television (where this picture was taken) 
and has enjoyed a great success at Churchill’s niterie. This 
Friday you can hear Minto singing Ken’s own composition, 

"My Mellow Mood," with Oscar Rabin (4 p.m., Ilnme).

A ND It gave me a kind of grim satls- 
faction later in the day to walk 

round the office showing everybody the 
results of a recent New York radio 
station poll for the most popular 
crooner.

First came 60-year-old Al Jolson, 
beating Sinatra by 23 votes, with 
Crosby In third place.

Which proves something ... if only 
I could think what.

I CARTOON by Betts |

Interesting reading, both 
expert and the uninitiated.

II

“ Ted’s been like that ever since 
the band came back from Scan

dinavia ”

for tin*
That Is

Indeed Its strong point: and for some 
it will be its weakness.

The author docs not show much 
awareness of the strength of New 
Orleans Improvised jazz, evincing a 
decided bias in favour of contem
porary styles. He Is rather like the 
people who believe Stokowski's scin
tillating adaptations of Bach's organ 
music represent musical progress 
and are. therefore. " better ” than 
the original.

However, Goffin has some excellent 
earlv chapters that make a real con
tribution to the researches Into lazz 
history. In view of the paucity of 
available jazz literature. Its appear 
ancc here Is a welcome event.

* * *
“ REALLY THE BLUES ”
TVTEXT, and another grand attrac- 

tlon for the real Jazz zealots, 
comes the life story or Jazz-master 
Mezz Mezzrow, told for the first time 
by Mezz himself.

Mezzrow, besides being a great 
blues player in the opinion of the 
purist critics. Is unquestionably one of 
the personalities of the business. His 
association with " the weed ” is self
confessed and common knowledge 
(" Mezz ” is even used as a synonym 
for marijuana), and his book tells 
plenty about the part this drug has 
plavcd In the making of many a 
" classic ” session.

Mezz stands for the real stuff of 
lazz, of course, and his views will 
infuriate the swing addict and re- 
bopper. But his tales will enchant 
everyone with a passion for Jazz in 
any of Its guises.

Written by Mezz in conjunction 
with Bernard Wolfe, this amazing 
autobiography Is entitled. " Really 
The Blues.” It was published by 
Random House Inc., Now York, on 
October 25, and the price Is three 
dollars.

•' Because of the extraordinary 
revelations in this book, we expect 
it to have the most exciting reception 
from the general public of any book 
wq will publish this Fall.” That’s 
what the publishers think, and. no 
matter how the G.P. reacts, I know 
the J.P. will want to get its hands 
on tho most provocative Jazz story 
of the decade.

Crouncd around vocalist Terry Devon, tho recently formed " co-operatlvq " Startfustera havo 
reason to look happy. Their Friday night 20-mlnuto airings aro putting them securely on 

tho musical, map.

SQUADS' CONCERT

Enthusiasm of the fans for 
the music of the Squadron- 

alres has received renewed stimu
lation from the various appear
ances which the boys have made 
since the termination of their 
summer Butlin's contract made 
it. possible for them to feature in 
" outside ” dates again. Only 
three weeks now remain before 
one of tho Squads’ biggest appear
ances in Town of the season—at 
the big Feldman Brothers' 
" Tribute to Swing " Concert; at 
the London Coliseum on Sunday 
afternoon, December 1 (3 p.m.).

Apart from the inimitable Squads, 
remainder of the programme for this 
mammoth affair will include Duncan 
Whyte and his " Rc-Bop" Band 
(incorporating the Billy Pentose 
Quartette); the famous Caribbean 
Club Trio (Frank Deniz (guitars), 
Dick Katz (piano) and Coleridge 
Goode (bass)]; the Song Pedlars Vocal 
Quartette (Alan Dean, Bob WInetto, 
Johnny Johnson and Helen McKay); 
and George Webb's Dlxlclanders—plus 
also tho first appearance of. Robert 
Feldman fronting his own orchestra 
of stars.

A terrific jam session, played by 
leading stars from the various bands, 
will be one of tho big features. The 
complete show will be compared by 
stage celebrity Eleanor Farrell. 
Tickets..from £1 Is. down to 5s., from 
Mrs. Greta Krahmer. 78. Bedford 
Court Mansions, Bedford Avenue, 
London. W.O.l,

Toddy foster 
(above) and Las 
Evans, whoso 
bands Savo a 
great show nt 
Sunday's •' All- 

Britain.»

HEATH RETURNS
MET by the “M.M.” at Liver

pool Street Station on his' 
return, via the Scandinavian 

Boat express from 4,000 miles 
travelling in Norway, Denmark 
and Sweden, Maestro Ted Heath 
gave us a graphic account of 
enormous distances covered, of 
concerts successfully carried out 
In Copenhagen, Gothenberg, Oslo. 
Stockholm. Upsala, Gavle and 
Aarhus, of a gratifying enthusi
asm for swing, particularly in 
Sweden; and of a type of recep
tion by the Scandinavian news- 

.papers which he and the boys 
found almost overwhelming.

“They certainly take their swing 
seriously over there,’’ said Ted. 
" Knowing English reticence, where 
our music Is concerned, I was 
genuinely astonished to discover my 
picture on the front page of the 
national newspapers in every country 
wo visited, and to find ourselves met 
qn railway stations by reporters and 
photographers.”

When asked tho most sensational 
success In his whole band. Ted gravely 
replied: " Johnny Gray’s moustache? 
Discussing the odd little accidents on 
their Journeys, Ted told of the occa
sion when Dave Shand got hold of a 
box of eggs, only to have them sat on 
by a short-sighted railway passenger; 
whilst on a more serious note was 
Charlie Short's misfortune, who 
bought a new flve-strlngcd bass put 
thcre—and then got it smashed on the 
railway whilst bringing it home.

phJANGO REINHARDT arrived 
.ln ^cw York by plane on October 29 and left three days 

later for the first of a series of 
conceit dates with Duke Elling
tons Orchestra, which will in
clude two nights at Carnegie Hall 
on November 23 and 24. It is his 
first visit to this country.
. Jhc. M<)rris Agency, which 
bi ought Django over here, and which 
handles Duke, staged a big cocktail 
party for him the afternoon following 
ms arrival; it was attended by Duke. 
Ambrose. Geraldo, and many critics, 
music publishers, agents and bookers. 
Django speaks very little English.

He used me as an Interpreter (o tell 
H1.?1 11 was " th« greatest thrill 

of his life '• to work with the Elling
ton Band.

Django's first question Immediately 
after his arrival was. " Where Is Dlzzv 
G'llcsule? " The agent to whom he 
put this question tola him that Dizzy 
was in Baltimore, and Django could 
hardly be restrained from rushing out 
Immediately to buv a ticket to Balti
more, regardless of the cocktail party 
and concert tourl

Next evening he spent several hours 
at the home of critic Les Lieber, whom 
he knew when Lieber was stationed In 
Paris as an interpreter.

After listening to lazz records of 
all kinds. Django reserved his main 
raves for Dizzy Gillespie and Charlie 
Parker, describing Dizzy’s orchestra as 
" tho band and the music of 1960."

Django told me he was getting an 
electric guitar for the concert tour. 
Tho night before his departure he 
visited the 400 Restaurant for Benny 
Goodman’s opening, and shared the 
genera! opinion that Benny is still 
great, but the band is unworthy of 
him.

Django Is supposed to return to 
Franco after the concert tour, but 
there is already talk that the William 
Morris people mav arrange further 
bookings hero for him.

DEATH OF MAMIE SMITH
TVTAMIE SMITH, considered one of 

the greatest of nil blues singers, 
took her final curtain call Wednesday 
at a hospital in Harlem. It was the 
end of a full, exciting career in which 
she reigned as queen of the blues 
singers.

Mamie was the first to make a 
recording In the popular field for 
Okeh Records back In 1920. She

rescued the Okeh Company from near 
bankruptcy with her recordings of 
"Crazv Bluqs ” and " It’s Right Here 
For You." She had a brilliant career, 
not onlv In recordings, but also In 
vaudeville stage, paving the way for 
other blues singers such as Bessie 
Smith, Ethel Waters. Ma Rainey, and 
others. She helped to popularise the 
blues, and worked closely with W. C. 
Handy, Clarence Williams, James P. 
Johnson. She gave Coleman Hawkins 
his first job with her band.

Dizzy Gillespie, Helen Humes and 
others have recently made a picture 
for Associated Producers of Negro 
Pictures.

Rumours are flying that Tommy 
Dorsey is going to quit the band 
business to take over a staff con
ductor’s lob at MBS on the order of 
Paul Whiteman’s at ABC.

Duke Ellington, having finished the 
score for " Beggar’s Opera,” is busy 
writing another musical.

Claude Thornhill’s band has been 
picked as the coming band of the 
year by " Downbeat.” The band is 
stuffed with talent, and the arrange
ments arc full-toned, using French 
horns, etc.

Count Basie Is on the first leg of 
his annual California tour that will 
keep him on the coast until earlv 
1947. Star soloists with the band arc 
Emmett Berry, Harry Edison and 
Snooklo Young. trumpets; Rudv 
Rutherford, clarinet: and the Basie 
rhythm section of Jo Jones, Walter 
Pago and Freddie Greene.

SUNDAY LEAGUE 
BOOKS NAME BANDS 

FOR NEW SEASON
THE National Sunday League, 

originators of Sunday con
certs some sixty years ago at the 

Queen’s Hall, revive their Sabbath 
entertainment at the Casino 
Theatre, Old Compton Street, W.. 
on November 24, after a lapse of 
five years

Putting on a scries of 20 concerts, 
scheduling three before Christmas 
and 17 .Afterwards., managed by 
Walter Dennis, a member of their 
committee, the NSL will have each 
week a top-line dance band and 
several first-class supporting acts, all 
booked by Robert Luff.

Starting on November 24 with the 
Skyrockets, Kenneth Horne, Gillio 
Potter, Carl Carlisle, Bunny Doyle, 
xylophonist Doreen, etc., they have 
the Blue Rockets, the Radio Revellers,
accordionist Rene Harrison, 
Waring, Maisie Weldon, Peggy 
mond, Ken (" Stand Easy") M<
etc., on December and

Peter 
Des- 

lorris, 
Erie

Winstone and his Orchestra. Reub 
Silver and Marlon Day, Len Martin, 
ot "Stand Easy," and similar stars 
on December 8.

TpNFORCED hiatus In the career of 
young Yorkshire drummer Irven 

(Red) Tidswell who, as reported In 
the “ M.M." last week, has left the 
Harry Parry Sextet. Is due to his 
call-up for the Forces, which occurs ■ 
on Tuesday next (12th). when ho 
enters the RAF after being with 
Harry Parry for two years.

ANEW English musical film, made 
, by tho independent Piccadilly 
Productions Company, brings to the 

screen quito a medley of familiar 
faces.

For tho stars of " Walking On Air.” 
which will show In London early next 
year, are such West End favourites 
as Johnny Worthy and Bertie Jarrett. 
Moreover, drummer Ray Ellington has 
a feature role as an actor, while the 
music (provided almost throughout by 
visible bodies) is played by Lauderlc 
Caton, Coleridge Goode, Freddy 
Crump, Freddy Grant. Louis Steven
son, Frank Williams, Joe Deniz and, 
of course, Bert Jarrett.

This is a quota feature, running for 
an hour, and there has been no 
attempt at making a big -or expensive 
musical. " Walking On Air ” has 
many shortcomings. Tho acting Is 
bad. plot Is non-existent, continuity 13 
poor, and (most striking of all faults 
from our viewpoint) the musical 
talent has been largely wasted—to out 
It as mildly as possible.

But the film will appeal to dance 
music fans and to many of London’s 
clubgoers because It sets out to make 
musical entertainment along unpre
tentious lines, using coloured musi
cians and cabaret artists who have 
established reputations.

That tho film doesn't quite succeed 
In Its Intentions is not the fault ot 
these artists. With the exception ot 
tho principal pair, they don't have 
much into which to sink their teeth. 
And the principals have a lot of flimsy 
material to put across.

Among tho singers are Jill Allen and 
Judy Johnson and. to make a real 
•• old-homo week ” for West-Enders. 
Peter Noble contributes the words and 
music of a witty song that Is not pre
sented to advantage.

’s AU ACCORDION
STILL more big news for accordionists. . . . This week I have 

received the first particulars of the .Modern Accordion
Publications, Ltd., a company which will publish music solely for
the accordion.

Already this new venture ha: 
obtained sole publishing rights for 
American solos, and the first cata
logue Includes the following numbers:

" Screnata Sevilllana.” " Variations 
on Three Blind Mice," ” Waltz 
Impromptu,” ” The Rooster" and 
" Soliloquy of a Pedlar,” by Joe
Biviano.

•' Rhythm in the Reeds " and
"Snowtrain Shuffle’’ by John Gart.

" Bass’n Boogie " and " Polketta ” 
by Eugene Ettore.

I have already had the opportunity 
of seeing and hearing these ten num
bers and must say that they are the 
finest of their kind I have met up 
with for some time.

All these solos have been played 
with great success over the CBS and 
NBC American radio networks by the 
most outstanding of accordionists In 
the States, and I feel sure they will 
meet with instant success and 
popularity in this country.

I understand that you will be hear
ing several of these numbers played 
over the air In the very near future 
by such well-known accordionists as 
Dante and his Accordion Quartette, 
Lorna Martin, Barney Gilbraith and 
Kenny Thompson.

Further numbers are already In 
hand, and the MAP tell me that 
they arc preparing a series of solos 
by famous British and Continental 
players and writers.

I should like to congratulate this 
go-ahead firm for their foresight In 
publishing badly needed original solos 
for " our" Instrument that are not 
merely teaching numbers, but pieces 
that will register Immediately with 
audiences and will prove a Very useful 
addition to all accordionists’^ reper
toires.

In case it might have slipped your 
notice, I should like to remind you 
that " Accordion Review," The Only 
Accordion Magazine Published In 
Great Britain, and which I have the 
pleasure of editing. Ls on sale in its 
Autumn Issue. There will be a 
Winter edition out before the end of 
the year, and I hope to make it a 
monthly in 1947.

The current Issue contains articles 
by Barney Gilbraith, Lorna Martin, 
Frank Cava and George Scott-Wood, 
and there are solo accordion arrange
ments of modern music by Adrian 
Dante and Ronnie Brohn In addition 
to an original solo' by Jean Baptiste 
Cuvqlier.

* *
It has been suggested that 1 re

start the Accordion Questionnaire 
which I used to feature in " It’s All 
Accordion " way back in 1940 . . but 
I feel that this kind of thing Is over
done these days. But Just think of 
the title wc could have used for it— 
Squlz-Boxl

Desmond A. Hart

* *

Watch out for the new coloured 
Pooeve cartoon. “ Moving Aweigh. 
In this film there Is some of the 
niftiest accordionising I have heard 
for some time. -I wouldn’t like to say 
for sure, but It sounds very like the 
playing of Galla-Rini.

As a sample of modern-style accor
dion playing, this sound-track rocs 
a long way in the right direction.

* * *
Friend Angelo Mexano Is back with 

us once more after some very hard 
work for ENSA from 1941. He re
turned to the stage with his accor
dion banci this March, and is kept 
pretty busy playing the Innumerable 
requests that fans ask for.

CALL SHEET
(Week commencing November II) 

Ivy BENSON and Girls’ Band.
Hippodrome. Dudley.

Len CA3IBER.
Empire. Middlesbrough.

Billy COTTON and Band.
Empire. Wood Green.

Joe DANIELS and Hotshots. c 
New, Cardiff.

George EVANS’ Band.
One-night Stands.

Teddy FOSTER and Band.
Green’s Playhouse. Glasgow.

George ELRICK.
Empire. Chiswick.

Gloria GAYE and Girls’ Band.
Palace, Dundee.

Henry HALL and Band.
Empire. Chatham.

Ted HEATH and hL< Matic.
Empire. Glasgow.

Tommy HUNT and Band.
Seaburn Hall. Sunderland.

Felix MENDELSSOHN and Hawaiian
Serenade?*. •

One-night Stand«-, North.
Syd MILLWARD and Nitwits.

Pavilion, Glasgow.
Fred MIRFIELD and Band.

Opera House. Wakefield.
Charles SHADWELL and Orchestra.

Empire, Leeds.
Erle WINSTONE and Band.

• Empire, Hackney.
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R M« FOURBONE
__________________One Subscription only for Four Clubs

In conjunction with thc World Wide Music Co., Ltd., MacMclodlos Ltd. & Leeds Music Ltd. 

PETER MAURICE HIT!

PUT ANOTHER CHAIR tahte TABLE
WORLD WIDE HIT!

IT'S THE BLUEST KIND OF BLUES 
________________ (MY BABY SINGS)________ _______
MACMELODIES HIT!

ANY TIME AT ALE
LEEDS MUSIC LID.
DOWN IN THE VALLEY

ONE MEAT BALL
MY BABY SAID YES 

PATIENCE AND FORTITUDE
CLUB TERMS —Small Orch. 24/-. Full Orch/ £1.12.0. TRIO P.C. (and any other 
two parts) 16/-. JExka P.C. JL3/6. Olhcr part» 4/-. Piano solo (song copy) 13/6. 

THE PETER MAURICE MUSIC CO. LTD. 
21, DENMARK STREET. W.C.2. TEM. 3856

»now »is

ARCENTINE TANGOS
Full Danco 3/- Doublo Numbors 

-AMARGURA...................Corrida Real
AURORADO.....................Two Gultars
AMANECER............................ 'Bambloa
PARANA . ............... Puntos Arenas 
GUITARRA ANTICA . . Quiero Ollvidar 
FLORIANOPOLIS......... San Fernando 
CANCION LEJANA .... La Palomita 
AROMAS DE LOS ANDES ... Mi Amigo 
OJOS LINDOS ....I,. Tierra Lejanq 
STORM....................Flowers of Andes
PAMPAS DREAM .... Bells of Plata 
LLORAR Y REIR................... Classslco
DIX LTD., 8 New Compton St., W.C.2

COMMAND PERFORMANCE
THE SKYROCKETS 

U/tUl

GEOR« HiRflOHl 
on

HENRY HALL’S BIGGEST BROADCAST AND STAGE FEATURE

MMWM
OVER 1000,000 RECORDS sold In U.S.A.

Recorded by« Woody Herman (Bruniwick Decca O 2843), Erskine Hawkin», Lionel Hampton.
BEING FEATURED BY CAB CALLOWAY. Song 1/-. Orch. 3/6.

ISSUED BLUES I LIKE TO HEAR 
By BU5TER SMITH, Arr. Roy Blakeman. ORCH. 3/6

Send for Free Lift aj Swing Hits

BOSWORTH & CO., LTD., 14/18, Hedden St., Regent St., London, W.1 
REGont 4961/2. Obtainable from all Music Dealers.

WILLIAM TELL SWING ARR. BY 
EDDIE DEE. Full Danco 3/6.OLD-TIME DANCES Full Dance 3/- Each COCKNEY CAPERS... . Barn Dance MAJ AN AH .....   SQuare TangoTHITSCH IB ATS CH ........ GalopHEBE, THEBE AND EVERYWHERENaval 3-Step OLD FAVOURITESFun Dance 3 8 Double Number DON’T TELL A SOUL... Slow Fox-Trot HEAR MY SONG .VIOLETTA.. - TangoRUMBAS Foil Dance 3/6 Double Number .BEAUTIFUL DAY ..  LA CU CUR A CHA

by REX HARRIS
DON REDMAN AND THE 

CHOCOLATE DANDIES 
Charles H. Wareing 

npHE fallibility of human memory 
-L has loner been recognised as one 
of the heirs of the flesh, and that 
musicians’ memories arc no exception 
to the general rule has been demon
strated on more than one occasion— 
as witness Joe Venuti’s identification 
of the personnel of Red Nichols’ Five 
Pennies as enshrined on 'the labels 
of the British reissues of 1934.

It Is, therefore, no matter for 
surprise that Don Redman’s 1946 
recollection of certain 1928 recordincs 
(’• C.O.,” 12/10/46) should not be 
100 per cent, accurate; but, on the 
basis that there is no smoke without 
fire of some description, his remarks 
are at least worthy of consideration. 
And. the first point to be observed Is 
thatCherry ” (401171) and " Four 
Or Five Times ” (401221) are thc 
products of two different sessions.

It is not clear from thc " C.C.” 
report whether Redman intends to 
indicate that there were two Choco
late Dandies’ sessions fof which he 
recruited white players or whether 
he believes that both titles were 
recorded at the same time, but as 
" Cherry ” and " Four Or Five 
Times ” wore paired with each other 
on Parlophone R.365 (and may have 
been similarly paired on a Con
tinental label—if such was the record 
which gave rise to the discussion), it 
Is possible that, musicians being more 
" coupling conscious ” -than " session 
conscious ” (a typical instance 
occurred at the Duke Ellington 
Sunday conceit at the Trocadero 
Cinema on June 25. 1933). Redman 
may have been misled by their juxta
position into believing that they did. 
in fact, come from the same session

Taking " Cherry ” first, it is to be 
noted that this is-an orphan record
ing, i.e„ thc only Chocolate Dandies' 
record made at that session. Imme
diately following it (matrices 401172-6) 
Is an Ellington session, though imme
diately preceding It (401167-70) are 
two Dorsey Brothers’ recordings. 
" Round Evening ” and " Out Of The 
Dawn.” And here is a logical tie-up 
with Redman’s story, giving a cross
check not only to the Dandles’ per
sonnel. but also to the Dorsey record
ings. of which Delaunay says: " No 
detail of personnel.”

We may. therefore, at once concede 
Jimmy and Tommy Dorsey, FranK 
Signorelli and Stan King as being 
common to all three records. But 
the mention of Frank Teschmakor Is 
at least suspect—I cannot detect anv 
characteristics in the short tenor 
saxophone solo to confirm his pre
sence—while the trumpeter who mav 
be heard behind the vocalist is not 
Nat Natoli, but is clearly recognisable 
as Leo McConville. And, finally. 
Flease note that " Cherry ” is bv a 
ull band, the Big Chocolate Dandles.
Now "Four Or Five Times (401221). 

which Redman also claims as thc 
work of a primarily white group, does 
come from the same session as 
"Paducah.” "Stardust” and "Birm
ingham Breakdown” (401218-20). 
records which Redman attributes to 
McKinney’s Cotton Pickers. Here, 
then, is an obvious discrepancy. 
Redman may have been correct, in 
saying " Four Or Five Times ” was 
by a white group; he may have been 
correct In saying it was a McKinney’s 
Cotton Pickers’ session; bat he cannot 
be. correct In both statements.

Moreover. " Four Or Five Times ” 
is credited to the "Little Chocolate 
Dandies,” a . combination which 
" Needlepoint ” In the " M.M." of 
July, 1929. Identified as a five-piece 
group, whereas McKinney’s Cotton 
Pickers were usually thirteen strong. 
And though " Needlepoint ” mav 
have been at fault in recognising no 
more than flve members of the 
"Little Chocolate Dandles,” the com
bination is certainly not thirteen 
strong—I cannot detect more than 
nine performers (or ten, Including 
Lonnie Johnson).

To add to the confusion, the pre
sence on this later session of at least 
one white player. Tommy Dorscv. 
seems to be confirmed by the second 
trumpet solo in " Stardust.” This 
tends to confirm the Redman " white 
pick-up group ” story, but immedi
ately raises the ouery of whence came 
the McKinney Cotton Pickers story.

The titles so far mentioned arc tho 
only five Chocolate Dandies’ records 
ever alleged to be the work of the 
McKinney group—the later Dandles 
are acknowledged as Bennie Carter

and MAX JONES
groups, though the " Six Or Seven 
Times ” session does appear to have 
boon made at the same time and 
with part of the same personnel as 
tho deputy McKinney group respon
sible for Victors 57064-8.

Delving Into the archives. It 
appears that the McKinney dual 
personality story is also attributable 
to "Needlepoint.” who first made 
the allegation in the issue of the 
" M.M.” previously mentioned, the 
Big Chocolate Dandles being identi
fied as the full McKinney group, the 
Little Chocolate Dandies as a contin
gent from the full band.

In the light of Redman’s comments 
and our present investigation, there
fore. the following conclusions may, 
I think, safely be drawn:—

1. That " Needlepoint ” was at 
fault on most points, and that there 
was no connection between McKin
ney’s Cotton Pickers and the Choco
late Dandies other than the presence 
of Don Redman and Prince Thomas 
—but this is too frail a connection 
to Justify the dual personality

That the Big Chocolate Dandies 
responsible for 401171 were nothing 
moro nor less than thc Dorsey 
Brothers Orchestra, varied by tho 
presence of Redman and Thomas (and 
probably so designated ns a gesture 
to Redman, the composer of tho 
number).

3 That Redman was at fault In 
attributing three of thc records of 
the Little Chocolate Dandies, a some
what small group, to the full 
McKinney band: and—

4. That the Little Chocolate Dandles 
were, m fact, a pick-up group, built 
around Redman and Thomas and 
comprising both coloured and white 
players.

But what was thc exact personnel 
of the Dandies, both Big and Little?

LATEST AMERICAN RECORDS 
Reviewed by Ralph Venables 

(Concluded)
Wingio has recorded some curious 

sides for Gilt Edge, the best coupling 
being on 535—"The Last Call For 
Alcohol Big Leg Mama.” The band 
includes Matty Matlock, Ray Bauduo 
and Joo Yuki, so should have been 
better. Wingie sings very high up (or 
is this a recording fault?), but 13 
nowhere near so relaxed as on his 
"Sister Kate” (Capitol 10024).

Joe Yuki again crops ap for some 
couplings on Jump. La Vere’s Chicago 
Loopers giving us a disappointing 
" If I Had You Exactly Like You ” 
on Jump 6. and Yuki himself coming 
through with " Sugar ’:/” Body And 
Soul ” on 7 and " Two Quart Blues ”/ 
" Royal Garden Blues ” on 8. These 
last go under the name of Joe Yuki’s 
Wabash Five and see thc welcome 
reunion of George Thow and Joe 
Yuki (as on those marvellous Ray 
McKinleys).

In my opinion, tho last two 
choruses of Yuki’s " Royal Garden ” 
represent the finest Jazz yet offered 
on the Jump label—a Joy to hear and 
a lesson to all Feather-brained 
Jumpers and bouncers and rlffers and 
screamers who go rockin’ at Ryan’s 
and elsewhere. Jumps 4 and 5 have 
Floyd O’Brien Instead of Joe Yuki, 
the first coupling (" Royal Reserve 
Blues Caroline In The Morning”) 
being rather better than the second 
("Blue Lou’’/"Can’t We Talk It 
Over? ”). Joo Rushton’s warm «bass 
sax revives great memories of Rollin! 
on " Carolina In The Morning,” but 
when the sponsors of Jump start 
messing about with " Blue Lou ” and 
"Exactly Like You." thc future looks 
less rosy than a year ago. It now 
only remains for Lu Watters to play 
" Doggin’ Around ” and we’ve had 1 tl

I wish somebody competent to do so 
(i.e.. plus knowledge and minus bias) 
would review such things as thc Kid 
Ory Crescents. Bunk Johnson’s 
Victors. Sidney Bechets on King Jazz, 
Baby Dodds on Circle, and all thc 
exciting new things on American Jazz 
label. During 1946 the output of good 
white jazz has been lamentably low. 
despite the arrival of the new Lu 
Watters, the Pete Dailey's Chicagoans 
(Sunset), the Frisco Jazz Band 
(Pacific), and the Hackett (Melrose). 
Napoleons (Swan) and Yukis (Jump) 
mentioned above.

The Infiltration of " be-bop ” into 
jazz goes on apace, so that It js 
almost entirely the old-timers (that 
Is, those who can really perceive tho 
shortcomings of modern jazz) who are 
able to rise clear above thc bedlam 
and give, us an occasional taste of 
sanity and sincerity. Long may they 
live!
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CHATTER-by cnn-s Hayes
ZAUR old friend vocalist Ken 
u . Crossley has made a fine come
back after tnree and a half years a 
prisoner of the Japanese, who cap
tured him at Singapore. After sing
ing really’ well again with Dixie Dean 
at the Coconut Grove and doing 24 
broadcasts with Roy Wallaco from 
Oddcnino s. Ken Is now on the free 
list, out ^can t see it being for long.

To leave for Cape Province, South 
Africa, next month, for at least six 
months at two hotels. Whitley Bay 
pianist-leader David Leo requires a 
sound altoist doubling fiddle, to add 
to another sax, one trumpet and 
three rhythm. Anyone interested 
should 'phone David’s contact-man, 
Mickey Micklcborough, ’at North 
2351.

* * *
Founder-member and programme- 

organiser of the unforgotten No. 1 
Rhythm Chib. James E. Cross, six 
years an Artillery captain, has be
come a dance promoter with two 
other cx-officers. Capt. Mervyn 
Church and Lieut. Halsall Rowlands. 
As Rosschurch Enterprises, they've 
booked Strcatham Baths on Novem
ber 12. December 10. 18. January 3 
and 31, and Peckham Co-op. House 
on December 13 and 20 for dances 
featuring Vic Arnold. Rodney Gibson 
and Geoffrey Panchaud and their 
Ballroom Orchestras.

shooting a ten-minute rapid repartce- 
and-song act in cabaret, operating 
from 89. St. Aubyn's, Hove. Sussex.* * *

On sale at bookstalls in early 
November at 6d. a copy will be a 
new monthly all - entertainments 
magazine called “ Leisure Toplx," to 
be edited by Bill Try. who runs the 
Helicon Club, which meets every 
Monday night at 8.30 at Ambler Road 
School. Blackstock Road. Finsbury 
Park. N. Dealing with films, radio, 
theatre, music etc., it will haye a 
galaxy of distinguished contributors.

* * *

Arriving In England by Christmas, 
twenty-clght-year-old Indian crooner 
and mimic Charles Judah, who wil! 
be represented oy G. T. Miller, of 
39. Nicholas Road. Dagenham, is a 
star of All-India Radio and has sung 
for top-notch bandleaders Rudv
Cotton, Boris Fedorenko. Slavia 
Talroff. and the late Teddy Weather
ford. Said to ’-----  ---------1

style, he 
imitates

tive 
and 
folk.

have a most distinc-
croons any old 

all the '--------famous
tunc 
film

* * *

Vacating the RAF after leading the 
danco band at Cosford Camp, near 
Wolverhampton. Surrey, leader Bert 
Giddings has opened with a six- 
piece at the White Lion Hotel at 
Cobham, where the restaurant has 
been altered to accommodate diners 
and dancers. Supporting Bert on 
piano are Georgo Rackham (tenor,
clar.). Charlie Keeling (elec, g’tar), 
Arthur Wood (vln.). Stan Callaghan (bass), - • • - • « -and Jack Bray (drums).

* * *
by' pianist Martin Slavin, 

of well-known guitarist 
«romo, with Duggio Pont (alto). Jock 
Baxter (clar.). Bill Harris (tpt.j. Bill
Matthews (tmb.j, Stan Phillips

Led 
brother
Arohio.

(bass), and Harry McKeen (drums).
tho No. 1 Band of H.Q. Central Pool
of Artists Is appearing widely with 
” Stars in Battlcdress ’’ and making
records for broadcasts 
I’m told by reader Lew

* *

on O.R.B.S, 
Green.
*

Wife of bassist-vocalist Kon Lyon 
secs more of her handsome adven
turous husband these days, for Ken. 
having wandered all over the Conti
nent, has anchored In Brighton and 
Hove his home locality, where he’ll 
bo free-lancing and bandleading, also

CARLTON BIGGER & BIGGER

CAN MAKE IT!

AGAIN

SANTA CLADS
MERRIN MUSIC LTD.
142, Charing X Rd. Tern. Bar 4978

Tho Greatest Christmas Number 
of them all

DEAR

I WISH I HAD MY
TIME TO SPEND

A PRE-VIEW 
OF THINGS 
TO COME

*
Bandleading 

when only 19. 
vocalist-arranger

* 
around

*

Beckenham
semi-pro. planlst-

Freddy Scowan
went into the RAF for five years and 
made a namo for himself leading 
station bands at Whig Bay and 
Edzcll. Scotland. Back in civilian 
circulation. Freddy, who lives- at 
41. Goddard Road. . Elmers End.
Beckenham. Kent, would like to hear 
from acquaintances who wer? with 

or Andy Currlo In the RAF.him

ietterJ
I AST week’s letter from Ed. Hutchin-

J son, rating the Squads above the 
Heath Bund, caused an avalanche of mail, 
of which tho following arc representa
tive:—

Ted Heath and his Music arc the only 
outfit in the country to get out of the 
English danco band rut. Much os I 
respect the Squads* Individuality, they 
have not tho drive and polish of the top
U.S. bands. I have yet to hear an
English band even approach 
Miller’s standard.

Glenn

P. H. HARWOOD.
Cowes, I.o.W.

When tho BBC decide to put on a few 
more Ted Heath programmes, Mr. Hutch
inson will find he made a mistake.

(MISS) I. CONNELL.
Finchley, N.3.
The Squads arc a fine team and the 

best yet In Britain. But give me Miller. 
Dorsey and Herman, and you can keep 
the whole bunch of British corn outfits.

ERIC DAVIES.

One of the many Carlton PRO
DUCTIONS that are just around 
the comer. Send the coupon 
and make sure of being among 
the first to receive details.
SNIP IT QUICK !”IU’nuiuiiuw;

=I

a

Send me advance information 
on CARLTON when available.

Name,

Address.

.M.M.6/46

E

c =
=
=I

JOHN E. DALLAS & SONS. LTD. 
Cray Avenue. St. Mary Cray. Kent

Important Notice
. THE

EDWARD KASSNER
MUSIC CO LTD

have now acquired new 
West-end premises at

13 GERRARD ST., LONDON, W.1

Write, call or ‘phone for our new 
Smash Swing Orchestration

Hoppity Hop
By RAY TERRY and NAT TEMPLE

In demand throughout the country

DOUBLOON
By HARRY GOLD

3/6 each Set 
TELEPHONE: GER. 9501

R. SpoiTorth, Newcastle.—You can often 
remove tho buzz from a cracked cymbal 
by cutting away tho affected area; If the 
crack Is on. or near, the edge, cut away 
a half-moon; if further in, cut out an 
ellipse to the appropriate shape. Smooth 
down tho raw edges, and you should then 
have a cymbal which will give you some 
moro useful service.

F. Wilson, Harrow.—Tho purpose of 
trumpets " in A ” Is ns follows: B fiat 
instruments play in tho key two fiats less 
or two sharps moro than the concert key, 
nnd when tho concert key is D or A, 
this would put the trumpet part in four 
and five sharps respectively. The Instruc
tion to change to A avoids these awk
ward keys, because the change has the 
opposite effect and puts tbc part in the 
key three sharps less than concert, thus 
from D to key of F, ono fiat, or from 
A to key of C.

I. Groves, Glossow.—To settlo tho 
argument, tho small B flat key on the 
front of the sax should not be played by 
tho mlddlo Unccr, but by the lorellnBer, 
which covers, both the B natural and the 
small B fiat keys, both keys being treated 
as one. It Is easy enough then to roll 
on to tho small key or away from it, 
according to which B Is required.

T. Cook, Manchester.—Trombones should 
really tuno to B flat, ns the more usual 
A in tho second position can always be 
humoured and Is therefore deceptive, 
whereas tho " open ” B flat on a closed 
slldo gives you the true situation. The 
pianist will glvo you tho B flat; alter
natively, you can ask tenor sax or 
trumpet to glvo you their C. You should 
in any case always tuno with the tenor(s) 
so that you can bo unanimous about 
unisons when they crop up.

Breconshire.

Heath had a lot 
rpread over a period

of regular airings 
of months prior to 
Squads were con-the poll, whilst tho ----- -------- —

splcuous by their absence so. far as airing 
time, and still are. That and tho
terrific fan following the Heath band 
have built up put the Squads in second 
place. Considering this, they did very 
well to run so close.

ROY COBURN.
Southend-on-Sea, Essex.

Mr. Hutchinson must be completely 
ignorant of sweet and good music.

TWO HEATH FANS. 
Rotherham, Yorks.

He Is crazy!
DON MATHIESON.

York.

Ho should study swing a little more 
before making such statements.

PEGGY ROBERTSHAW, 
Nelson. Lancs.

r WOULD like to defend the semi- 
pros. It Is often thought that it 

Is the seml-pro. who starts the price- 
cutting, but our rate of pay Is often 
higher, our work harder and much 
more exacting. As Edgar Jackson has 
said, some semi-pro. outfits would not 
disgrace themselves against pro. 
bands.

The whole solution lies with the 
Union, and I think it is time for them 
to adopt a more go-ahead policy. In 
Nottingham, strange as It may seem, 
there arc musicians who have never 
heard of the Union.

S. SUMPTON.
Arnold, Nottingham.

FORTHCOMING ATTRACTIONS 
We NEW 

autocrat
DRUMS

THE GREATEST ADVANCE 
IN SOUND PRODUCTION

R.S. Ribbon Microphone
Type R.L.I
RIGHT
FROM THE

START
Write today for full 

details.

R.S. AMPLIFIERS LTD.
Reynolds Road, Acton Lane, 

London, W.4. Phone: Cmswick xoxi-3

JOHN 6REY& SONS London) LTD.
74-76, IRONMONGER ROW. LONDON. E.C.1 

Phono t CLERKENWELL 6761-2/

THE 
NEW

CLAUDE BAMPTON’S 
Famous Technical Publications 
StrictlyCopyrightinGt.Brltaln&U .S .A. 

Guide to Chord Resolution. Chord 
Building, and Transposition each 5/6 
Twenty Intros for Pianists. Sets 1 and 2. 
Guide to Trumpet Fingering, Trombone 
Positions, Key Signatures. Intervals, 
Modulation - - each 2/9
75 Don’ts for Sax, Bandleaders. 
Rehearsals. Trumpet. Trombone.

“New Creation” TRUMPET
★

 The re-designed post-war model is 
now ready. Still—as always—the 
finest of them all 1 Clear lacquer, 
£46.5.10. Gold lacquer and bright 
nickel mounts. £47.4.2. Silver plated 
with burnished mounts and gold bell, 
£49.10.0. Consult—

BESSON« Dept. 1$ 15. West Street 
Charlag Cross Rd^ W.C.2. TEMple Bar 6529

Drummers each 3/6
from Brons and usual agencies 

Direct from

CLAUDE BAMPTON
32. PERCY STREET, W.1

Museum 3272

MEMORISE YOUR MUSIC 
and play confidently from sightIl yoa exa play at ail from made, write tor my FREE book (postage 2}d.l, “ The Mailer-Method 0! NecJOry-FUlUu; and Sisht-Rpadlax,” and karn how YOU can play trom memory with confidence and at debt with cue and certainty. Ko knowledge ot Harmony required. State whether you play the Piano, Piano Accordion, Violin, Six-, *CcUo or Organ, and If a moderate or advanced player to t—REGINALD FOORT. FJt.C.0. (STUDIO 4), 14, EDOEWORTH CRESCENT, LONDON, H.W.4



10 THE MELODY MAKER and rhythm November 9, 1946

----------- Melody Maker------------
Advertisement Dept.s 57, LONG ACRE, LONDON, W.C.2
' Telephone (for'Display Advertising): TEMplc Bar 246S. Extension 244- 

Advertisement Manager - F. S. PALMER
CLASSIFIED ADVERTISEMENT RATES

Engagements Wanted 4d. per word. Musicians Wanted; Instruments For Sale and 
all other announcements excepting those specified below 6d. per word. Under the 
following headings the charges arc 9d, per word: Personal; Public Notices; Special 
Notices; Lost and Found; Sales by Auction.
Please allow (or 2 extra words if Box No. is required and add 1/* for cost of 
forwarding replies. Insertion cannot be guaranteed Jor any specified date.
All Small Advertisements must be prepaid, and sent to: Classified Advt. Dept., 
“The Melody Maker." 57, Long Aero, London, W.C.2. TEMpIo Bar 2468. Ext. 245.

ENGAGEMENTS WANTED ^perword

SPECIAL NOTICES
FAMOUS BROADCASTING Bands 

with guaranteed personal appearance 
of the leader for your special dance 
or concert.—Write suggested dates and 
for further information; booking now. 
—Box 9059. “M.M."

MODERN DANCE Orchestra desires 
change, anywhere, first-class oilers 
only.—Box 9058. “ M.M.’’

SOMETHING NEW. Dance Band (10 
piece), first-class musicians, available 
gigs or res.—Bert Taylor. 6. Denmark 
St.. W.C.2. Tem. Bar 0394.

THE ROSE ROOM Sunday Club 
opening Nov: 10. 1946.—Applications 
for membership, enclosing 5/- P.O. 
(S.A.E.)- for annual subscription, to 
tho Secretary, c/o Music Artistes, 
Ltd., 23 Albemarle St., W.L Tele
phone: Regent 0512.

TEDDY WALLACE and his Band, 
first-class pro. (M.U.). 6 piece, vacant 
Nov. *18 and 30. Dec. 14 and 31, town 
or country.—Details, other dates, etc.: 
10. Muswell Rd.. London, N.10. Tudor 
3126. -

THE ASHBURNHAM Piano Method, 
now-in its 17th year, is the ■ only 
course of its kind in the world teach
ing modern swing styles.—-Details 
from (Inquiries Section), 3. Ayrway, 
Romford. Essex.

CLUBS W. per word 
FELDMAN SWING CLUB, 100,

Oxford Street, W.l. Sundays only. 
Sunday. 10th: Freddie Clayton, Jimmy 
Skidmore. Kathleen Stobart, Art 
Thompson. Bernie Woods. Carlo 
Krahmer. etc.—For membership send 
5s. and s.a.e. to 9. Oakleigh Gdns., 
Edgware.HOT CLUB OF LONDON, King 
George’s Halt Adeline Place, W.C. (nr. 
Tottenham Ct. Rd. Tube), Fri., Nov. 15, 
7.30 p.m. Max Jones. Geo. Webb's 
Dixielanders and guests. Tickets from 
23. Thomas St.. Woolwich, or at door. 
Members 3/-; non-members 3/6 (inc. 
membership).

CONCERTS Cd. per word
RHYTHM SERENADE. Town Hall. 

Acton, Sunday. Nov. 17. at 8 p.m. 
Doors open 7.30. Featuring Bob-Mor
gan and his Orchestra. The Morgan 
Swing Group. Marvina. Fraser. Falklan 
Ives. Terrific semi-pro. attraction 
Tickets: 1/9. 2/6. 3/6 (unreserved); 
4/8. 5/6 (reserved), from Jimmie Boyd, 
40. 'Dellfield Cres., Cowley. Middx. 
Uxbridge 802.

DANCES 6d. per word
WIMBLEDON TOWN HALL. Danc

ing every Frf. to Arthur Forrest and 
his Band. Tickets from Universal 
Entertainments Co., 12. Charlotte St., 
London. W.l. Admission 3/-.

HALLS «d- p" “o”1.
WANTED: Well-appointed Hall In 

Central London area with full stage 
equipment for weekly or fortnightly 
concerts. Sat. or Sun. Capacity 500- 
800.—Hot Club of London. 23. Thomas 
St.. Woolwich. Wco. 3631.

PRINTING id-per word
CARDS. Memos, etc. Samples, 

stamp.—D. Wheeler. 7, Links view. 
N.10.

250 MEMOS. Cards or Tickets. 7/6. 
500, 12/6. Posters, roll tickets. Carni
val Hats, rubber stamps: samples 2d. 
—"M” Tices. 11. Oaklands Grove. 
London. W.12.________________________

EXCITISC NEWS FOR GUITARISTS
IF YOU CANT. SEED FOB ILLUSTRATED BROCHURE. HIRE-PURCHASE TERM© AVAILABLE. COME AND TALK IT OYER WITH “WOOLHE.”

ABBOT-VICTORMeile Master BurLLegten M * —
Bits .. -Coronet .. -Ace ol Clubs..Oxford -Etectrio SpanishElectric Hawaiian ~

0 880

WHITE AT ONCE FOB LISTS OF SECOND-HAND ACCOBDIONS. BRASS. SAXOPHONES, DRUMS.ALSO ACCESSORY CATALOGUE. • « n .
FRANCIS, DAY & HUNTER LTD.

PUBLIC NOTICES per word
I, HARRY LEADER, intend to apply 

to the London County Council for a 
licence to carry on an Employment 
Agency for Broadcasting. Variety, 
Cabaret, and Musicians, at 12. Char
lotte Street. London.-W.l. such' Agency 
to be known as The Harry Leader 
Agency. All objections and the grounds 
therefor must be submitted in writing 
to thc Clerk of the Council. The 
County Hall. Westminster Bridge. Lon
don. S.E.l. within 14 days from the 
date of this advertisement.

MUSICIANS WANTED “p™"*
MUSICIANS, all instruments, in the 

Midlands are invited to register with 
Harry Graham Orchestras and Enter
tainments, 281. Birmingham Rd.. Red- 
ditch. '

MUSICIANS, are you ambitious? 
Join the Band 15/19th The King’s 
Royal Hussars. Right types selected 
for one year’s musical study at the 
Royal Military School of Music, op
portunities for further study to train 
as an Army Bandmaster, gratuities 
for re-enlistments, musical duties 
only. Improved rates of pay and 
family allowances.—Write for further 
details:. Bandmaster .R. F. Roy, 
A.R.C.M.. R.A G. Depot, Catterick 
Camo. Yorks.

MUSICIANS required for Staff Band 
□f the Royal Military Academy. Sand
hurst. Flute, Oboe. String instru
mentalists. doubling Military Band in
strument. and good all-round Drum
mer. This Band Is entirely static and 
performs musical duties only. Married 
quarters.

MUSICIANS WANTED by the R.A. 
(Portsmouth) Band: (a) Boys (14-16 
yrs.), (b) Men. string players pre
ferred in both cases, duties entirely 
musical; married, quarters available. 
—Write. Secretary, R.A. (Portsmouth) 
Band Southsea Castle, Southsea.

ROYAL AIR FORCE Regional Band, 
full-time experienced musicians re
quired on all Military Band instru
ments.—For further particulars applv. 
The Bandmaster. R.A.F. Station, Card
ington. Bedford. . ,

TRUMPET REQUIRED, North Lon
don resident band.—W.J.B., 14. The 
Woodlands. N.14. Ent. 2936.

WANTED for Birmingham Ballroom: 
First-class modern stylish lead Trum
pet. 6 evenings per week, long con
tract. must be first class, to complete 
14-piece orchestra.—Full details, 
salary, etc., Arthur Rowberry. 136. 
Grestone Ave.. Birmingham. 20. Bir
mingham Northern 3148.

WANTED: Girl Musicians, all instru
ments. for formation ot girls’ band.— 
Box 9057. "M.M."____________________

SITUATIONS VACANT per word
INSTRUMENT REPAIRER, first- 

class craftsman in brass and wood
wind. with ability to organise and 
develop required by established busi
ness. position permanent and re
munerative.—Box 9064, “ M.M."

OPPORTUNITY open for live Sales
man-Demonstrator. guitarist, know
ledge electronics; large West End con
cern; excellent conditions, salary 
prospects.—Box 9066 " M.M."

ACCOMMODATION p"
FLAT In W.C.l district for disposal 

with entire furniture. £1.600. Constant 
hot water; partly central heated. Lift, 
porterage, rent £146 p.a. inclusive.— 
’Phono Museum 1726..

£85
£75
£55£38 10 £33 0 £24 15 £51 6£28 17 0

EMILE GRIMSHAWE.O. Electric.. .. £60 0 0GrimihAW G .6 — .. £48 17 9Grimibaw Q2 — — - £30 13 4E.G. Electrawilan .. £27 2 8Hartford Twcke m ... £29 10 0Hart Io rd Ten — .. £25 13 4E.C. Harttotfl ... - £10 10 0Hartford Five - .. £14 13 4

ALTO DBLG. Violin. S/D, gigs.— 
Elgar 7940.

ALTO.—Ring. Eddie, Hol. 5211. Bar 
3214.

AL STEVENS. Drummer, open to 
book good-class gigs. London or coun
try. experienced. Straight and Dance, 
also have own solo Xylophone 
Marimba act of 8 or 9 mlns., now 
available for one-night concerts etc. 
Previously resident Arcadia. Scar
borough: have own car.—P. A.. 84. 
Mersey Rd.

ALTO/TENOR. dblg. Violin, car.— 
Syd Otley, Uxbridge 1189.

ALTO/CLAR./Vocal, saloon car.— 
Hendon 3141.

ALTO/VIOLIN/Viola. young, good 
reader, desires experience with good 
band.—Riv. 5600.

BASS, excellent reader.—Brewer, 
Grangewood 1307.

BASS DOUBLING Accordion - and 
Piano, vacant shortly.—All comms.: 
Russell, 54, Northwood Rd., Blrken-. 
head.

BASS, S/D. late Bram Martin. Billy 
Reid. Immediate.—She. 4865. 53. Rich
ford St.. W.6.

BASSIST, Just terminated West End 
engagement, desires gigs or perm., 
own transport.—'Phone Mit. 2608.

COPYIST,TRANSPOSITIONS (dance 
music) seeks permanent position or 
free-lance.—Box 9061. " M.M."

DRUMMER.—Gladstone 7706.
DRUMMER and Pianist playing 

West End club afternoons desire even
ing engagements.—307a. Richmond 
Rd.. Twickenham.

DRUMMER. Car.—Syd Pettit. 307tt. 
Richmond Rd.. Twickenham.

DRUMMER has vacant dates for 
gigs, or would consider perm.. Ports
mouth district.—Howard. 17. Telgn- 
mouth Rd.. Gosport.

DRUMMER I VOCALIST, gigs or 
perm.—Tommy Chapman. 36. Georg
iana St.. Camdeh Town, N.W.l.

DRUMMER.—Bat. 1419 (1.30-3).
ED. AND BOB BROWN. Trumpet 

and Piano, respectively, available 
good gigs, experienced, read/busk. will 
separate.—Pri. 2531.

ELECTRIC GUITARIST, experienced. 
Radio, ballroom, hotel, etc., perm.— 
Rayworth. Kniveton, Ashbourne, 
Derbys.

EXPERIENCED DRUMMER, modern 
stylist, requires gigs or S.P. perm.— 
Freddie Roome. 189. Amelia St.. Wal
worth. S.E.17..

EXPERIENCED LEAD AltO/GlarlncU 
Baritone desires change, modern tone/ 
style, double straight Clarinet.—Box 
9063 " M.M."

FREDDIE FAULKNER, Drums, ex
perienced Palais, etc., free.—11. Burn’s 
St.. Nottingham.

GERRY KIRSCH. Drums.—'Phone 
Bis. 9052 after 6 o’clock.

GUITAR. GIGS, perm., reliable- 
Pinner 7582.

GUITAR/VOCALIST, solid, experi
enced. wants gigs.—Munday, 9, Ches
ter Way. Kennington. S.E.ll.

GUITARIST, solid rhythm. Electric 
solos.—Ken Newham. 63, Aboyne Rd., 
Ncasden. N.W.10.

GUITAR, experienced, solid, wants 
gigs.—20. Lavcnham Rd.. S.W.18.

GUITAR, Wal Smith, electric and 
acoustic, front line and rhythm, road, 
busk. 13 years' experience.—774a. 
Finchley Rd.. N.W.ll. Ml). 1435.

ROY HARDY, experienced Drummer, 
free for gigs.—Pollards 4193.

C. HICKS. Tenor Sax. dblg. Violin, 
open gigs, residential.—91. Ferndale 
Rd.. Clapham North. Brixton. S.W.4.

MAKE A NOTE chaps. Tenor requires 
gigs.—Michaels. 15. Morland Rd.. Croy
don.

MICHAEL NYMAN, Drums.—Tudor 
4224.

PIANIST AND DRUMMER open for 
first-class gigs, anywhere.—Gerrards 
Cross 2530.

PIANIST / ARRANGER, extensive 
Palais experience, also exclusive West 
End club, wishes hotel or Palais work. 
South preferably.—Box 9038, " M.M."

PIANIST/DRUMMER, read, busk, 
library, sound equipment.—Lib. 1300, 
Stubbs. , ,

PIANIST, experienced, read. busk, 
library.—Lad. 0809.

PIANIST, gigs or perm., library.— 
Cyril» Elliott. 55. Millbrook Rd.. N.9. 
Tottenham 4249.

PIANO.—Wordsworth 4219.
PIANIST, young, experienced, M.U., 

read. busk. gigs.—Ronnie O'Reilly. 
Battersea 5330.

PIANIST/ACCORDIONIST, experi
enced. S/D.—Hampstead 1490.

PIANIST dblg. Accordion, modern 
stylist, fully experienced. Palais, hotel, 
broadcasting; S/D. read/busk any
thing. good gigs or perm.—Feltham 
2024,

PIANIST, library, evenings.—Sta. 
7047.

TENOR/CLARL/PIANO. first-class 
solo and section man S/D. read/busk, 
anything, modern stylist, good gigs 
or perm.—Feltham 2024.

TENOR/CLART.. gigs or perm.— 
Stan Polled. St. Albans 5609.

ENGAGEMENTS WANTED «• p"
TENOR/CLART. Bunny Gower avail

able for Rood R1RS only.—Wil. 1-172 
(before 9.30).TENOR DOUBLING Clarinet, Violin, 
experienced (fem.), gigs or perm. 
London only.—Whi. 0633.

TRUMPET, first class, good reader 
and busker, requires gigs.—Enterprise 
4948.TRUMPET.—Wordsworth 4219.

TENOR/TRUMPET. car.—Finchley
<774.TOP-RATE PRO. Drummer seeks 
work with first-class band playing 
good modern music, no rubbish, 
reader, super style and kit. London 
area pref., vacant from first week Dec. 
—Box 9060. ’’ M.M." , x w

TRUMPET Dance /Straight/Vancty. 
vacant; travel anywhere.—Norman 
Elder, c/o Johnstone, 43, Main St.. 
Dundee. Scotland. ,,, .

TRUMPET, demobbed, re-establish
ing. requires gigs. London area. 15 
years’ experience 3 years 2nd wltn 
R.A.F. 14-plece.—'Phone Malden 1666.

TRUMPET, first class, requires gigs 
or perm, anywhere.—Box 9062. ' M.M.

VIBRAPHONE, ex-pro. Ray Savidge, 
late leader Vibraphonist. Bombay 
Yacht Club. India, seeks gigs or perm, 
with good small combo, in or around 
London, own transport, busk accur
ately.—81. Belmont Lane, Chislehurst, 
Kent. Imperial 3684.

VOCALIST (MALE), ex-R.A.F., 
young, experienced, requires perm, or 
gigs, audition anywhere, any time.— 
Write. Johnny Owen. 499. Ferndale 
Rd.. Swindon. Wilts.

2ND ALTO/CLAR./D. Bass.—Mount- 
view 332).

BANDS WANTED ddP'—d
0-PIECE BAND for North-East Scot- 

tlsh ballroom.—Please state full par
ticulars of personnel and wages ex
pected. Photographs if possible.—Box
9048. " M.M." ■

WANTED: Live combination of 5-7 
players for Rugby Club Dance. Jan. 10, 
holirs 8-1.—Quotations and particu
lars to Prentice. Welldene. Canterbury 
Rd., Ashford. Kent.__________________

BANDS VACANT «
BOB JACKSON'S Quintet available 

soon, requires resident club work. 
London area.—’Phone Lad. 1640.

BROADCASTING. Superlative. Uni
versal Direction.—BCM/Bands, W.C.l.

DICK DAVIS and his Band. "M.M." 
Champions, runners-up AU-London 
Final.—220. N. Circular Rd., N.13. 
Pal. 6128.

DON NIXON and his Band.—124.
Upland Rd.. S.E.22.

FIRST-CLASS Dance and Swing 
Band vacant for winter bookings, 
Vocalists. M.C., Cabarets. Amplifier.— 
Cvril Ray and His Music. Tideway 
3943.

GYPSY DAWN and her Dance 
Orchestra.—Ruislip 3537.

HOWARD BAKER and Band as 
broadcast, late Hammersmith Palais, 
accepting first - class engagements; 
other bands also for offer.—69, Glen
wood Gardens, Ilford. Valentine 4043.

JACK NEVETT presents "Geoff 
Payne and his Clubmen." the band 
for your next Dance.—’Phone Aider
shot 1144.

MAYFAIR MUSIC MAKERS. 3-7 
musicians, amplification, transport, 
modern music in dance tempo.—326, 
Latvmer Court. W.6. Riverside 5760.

PETER LEGH and his Orchestra.— 
Perfect music In dance tempo; any
where in Britain; let us quote you.— 
17. Shaftesbury Ave.. W.l. Gerrard 
7411

RAY ELL1S and his Band, available 
good gigs or perm.. 5-10 piece, trans
port.—Prl. 2531.

ROBBIE'S BON BAND, back again, 
Remember?—Eddie Roberts. 85, Hatton 
Garden. E.O.l. 'Phone Holborn 5211. 
Barnet 3214.

RUMBA BAND. Don Marlowe and 
hls Combination of first-class Latin- 
American exponents, shortly available 
for Night Club. Restaurant. Hotel, 
Ballroom.—Box 9017. " M.M."

SYD SADLERS Band will satisfy all 
dancers.—9. Glenfield Rd.. Ealing, 
W.13. Pinner 5260.

WAL PRACY'S Dance Orchestras. 
8-12 musicians, open for good engage
ments.—1, Gourlay House, Gaskell 
St.. Clapham. Mac. 1949.

WELL-KNOWN Broadcasting Band 
(small) now available for dances, etc., 
anywhere.—Manager, 47. Seymour 
Rd London S W.18 Pntnnv 4.13Q

VOCALISTS ^p"word
ARTHUR FORREST requires out

standing attractive girl Vocalist, 
modern style essential: reply with 
photo.—7, Denmark St.. London. W.O.2 
(written applications only).

PREMISES per word
SHOP OR WORKSHOP urecntlv re

quired in North London or West End. 
—Wallace. 10. Muswell Rd.. N.10. 
Tudor 3120.
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INSTRUMENTS FOR SALE«-P«r—
ACCORDION CHIUSAROLI Super 

Concert Grand, 120 bass. 4 treole coup
lers. 1 bass coupler, Artistes model, 
all white. No dealers.—Write. Martin. 
41. Allerton Rd.. N.1G. Sta. 45C0.

ACCORDION. Enrico Bertini. 120/ 
41. curved keyboard, new condition, 
£30.—Burch, 47. Shaldon Drive. South 
Ruislip.

ACCORDIONS: Höhner Imperator. 
4 couplers, excellent condition. £100 
or nearest; .Scandalll Chromatic. 97 
treble. 120 bass, with minor counter- 
basses. 1 coupler, as new. £65 or 
nearest.—Garrett. The Glen. Shork 
wood. Glos.

ACCORDION. HÖHNER Verdi IV, 
as new, £47.—Coast. 17, Chandos Ave., 
W.5.

ALTO CONN, completely overhauled. 
G.L.. perfect, with case. £45. Turner 
G. Banjo. £3: Cello and Bow. £5. 
H.M.V. Portable Gramophone. £6.— 
Michelson. 76. Wrottlcslcy Rd.. Wlllcs- 
dcn. Elgar 7670.

BASS (4 strings) good condition 
£35.—D. Rainbow. 164, Abbotsburv 
Rd.. Morden.

BASSES for sale. £27. £35. Hohner 
Verdi III. £30. Trumpet. £12. Oboe 
Bassoon wanted.—Thompson, 33. 
Homefield Rd.. Wembley.

BASS, sound condition. £30. Bues
cher Aristocrat Trumpet. In case, with 
mutes, as new. £34. Pennsylvania 
Tenor Sax. £47. All low pitch, bar
gains.— Dc-Barr. 51. Beresford Rd.. 
E.17. Larkswood 3781.

BOOSEY CLASS A Trumpet. 12 gns. 
DriffiH." 2. Victoria Terr.. Finsbury 
Pk.. N.4.

Bb PENNSYLVANIA Tenor. S.P.. as 
new. offers.—Clack. New St.. Tedding* 
ton. Stratford-on-Avon.

BESSON gold-lacquered Trumpet. 
£30; Selmer gold Tenor Sax. £60.— 
Gower. 80. Darcy Rd.. S.W.16. Pol
lards 1442.

BESSON-MEZZO Trumpet-Cornet, 
beautiful model, latest, as brand new. 
leather handbag. £37.—Gordon. 62a. 
Elgn St.. Hereford.

BESSON 3-OCTAVE Electric Vibra
phone. absolutely new. £40. Manhat- 
ten S.P. Trumpet, perfect, complete 
In case £15.-^Stannard. 34, Alma Rd., 
Blrkdalc. Southport.

BUESCHER ARISTOCRAT Alto, 
G.L., perfect condition, original pads, 
nearest £80.—Warren, 10, Holland Rd., 
Wallasey. Cheshire.

BUESCHER ARISTOCRAT Tenor, 
lacn. 1939^ snowroom condition. £8o; 
Boehm Clarinet, wood, Bb. L.P., 
shaped plush case, £32 10s.: Boehm 
Metal Fluto and Piccolo, closed G 
sharp. L.P.. new. £55 pair.—Offers: 
Klnghorn, 41, Colley End Park, Paign
ton.

BUFFET. Boehm. £16. Cabart, 
Albert, £15 10s.—Plaice, 47. Penning
ton St.. Rugby.

'CELLO, good tone and condition, 
view evenings.-Offers: Capeling, 57, 
Albemarle Rd.. Ashford. Kent.

CONN ALTO, in new condition.— 
Offers: H. Barnes. East 3250. or 106a. 
Grundy St., Poplar, after 5.30.

CONN ALTO, perfect, recent model. 
£45.—Munsie. 33a. Edith Grove, Chel
sea. Flaxman 9139.

CONN ALTO undcrslung octave, 
new " Metro" model, case to hold 
clarinet; ono of the latest In the 
country, as new. £65. or exchange 
Tenör.—Phil Levy, 69. Hambait Rd.. 
Clapham. S.W.4. Tul. 5190.

CONN TENOR Saxophone, gold lac
quer. low pitch, perfect condition. £55. 
—Smith. 205. Kingston Rd.. • Ilford; 
Essex.

CONN TRUMPET. S.P.. G.B.. excel
lent condition. £35.—Duffield. 12, 
Dundas Rd.. Doncaster.

CLARINET. BOEHM. Bb, L.P.. nickel, 
good dance band Instrument and case, 
as new. also Dunbar’s book: "Treatise 
on Clarinet."—Offers over £18: 
Phenna. 53. Oakdenc Drive, Tolwortn. 
Der 2100.

DEARMAN ALTO. low-Dltclied 
Artistes model. In case. £27 10s.— 
Wcrnham: 13. .Disraeli Rd.. South 
Ealing, W.5. Ealing 2075.

Eb ALTO Saxonhone (Conn), abso
lutely new condition offers wanted.— 
Write. R. Burgess. 16. EldcrsUe Close. 
Beckenham. . „ ,,
, ELECTRIC HAWAIIAN Guitar with 
foot control, new. also 160 Band 
Orchestrations, best offer over £15.— 
D. Sadler, 0, Glenfield Rd.. Ealing, 
W 13FOR SALE: Baritone Sax. nerfect 
condition, £35.—Edgington. 3k St. 
John’s Way. Highgate. Arc. k92.

FRENCH Low-pitch Alto Saxopnone. 
drawn tone holes, complete with case, 
perfect playing condition £27 — 
Clarke. 58. HlghRate Hill, N-W.

GUITAR, JOHN GREY, hand-built. 
£15.—Payne. 116. Shirley Rd.. Croy- 
d0KlNG TENOR Sax. Perfect. £60: 
Hawkes 20th Century Alto. £32, 
“ Cadet" Metal Boehm Clarinet, £21. 
Besson Trombone. S.P.. £22: Brass 
Trombone. £15: Drum Kit. Beverley 
S.D.. Carlton B.P.. H/Hat. bargain at 
£38.—Tavlor. 40. St. Peters St., 
Canterbury.

INSTRUMENTS FOR SALE« r—a
HAMMOND "Lafleur” Organ, large 

A.B. type, very elaborate console with 
two D.20 sound cabinets, in perfect 
condition.—Ralph Barber. 2, Royal 
Court. 8. King’s Gdns., Hove.

MARTIN ALTO Sax. L.P., S.P., 
Artistes model, perfect condition, with 
case. £35 or near offer.—Stanton. 13, 
Williams Rd.. Southall. Middx.

KARL MEYER Trombone. Bach 
Mouthpiece. Selmer case, perfect con
dition. What offers.—Price, The Wil
lows. Flint Mountain, Flint. N. Wales.

NEW SILVER King L.P., metal Bb 
Boehm Clar., Art G sharp, de luxe 
outfit; Selmer " 26" Alto. L.P.. new 
pads, springs, excellent playing order, 
nearest £85 together. Will separate 
or part-exchange.—Burnett. 43. Bower- 
ham Rd.. Lancaster.

PENNSYLVANIA SPECIAL Alto. S.P.. 
G.B., case; overhauled, £44.—Smith, 
13. Cheltenham Ave., Twickenham. 
Popesgrovo 3783.

PIANO ACCORDION, Casali Verona, 
120 bass, 1 coupler, perfect cond., £30; 
no dealers. Also Ranco Chromatic 
Accordion, 140 bass. 1 coupler.—Mar
tin. 151. Northumoerland Pk.. N.17. 
Bow 6234 before 6 o'clock.

PIANO ACCORDION, Settimlo So
prani 2. 120 bass. £25.—Wilson. 68. 
Great North Rd.. N.2. Mon. 6371.

PART EXCHANGE your single- 
coupler Accordion for a multl-coupler 
Instrument. Easy terms arranged, 
with five days’ free approval.—Accor
dion Repairers, Devon (1940). 9a. 
High St.. Barnstaple.

PENNSYLVANIA Gold - lacquered 
Tenor, beautiful condition, snip, £65. 
—Sones. 21, Dudley Rd.. Ilford. Essex.

REYNOLDS TROMBONE, cond. as 
new. £55.—’Phone Lad Busby. Bat. 
3970. 42. West Side. S.W.18.

SAXOPHONE. BESSON. E flat Alto, 
price £45.—Bramson. 31. Elm Park Ct.. 
Pinner. ’Phone Pinner 1058.

SEYMOUR BURNS * for Piano- 
Accordions. Great selection of all 
makes and sizes at very lowest prices. 
There is always an Accordion to suit 
your purse and purpose. Hlrc-pur- 
chaso on all instruments.—G8. Waiton 
St.. Oxford.

SELMER ADOLPHE Alto. Just over
hauled. £45; also Boosey N.V.A. Trum
pet. S.P.. £20 or offer.—Port, 145, 
Isledon Rd.. Holloway. N.7. •

SELMER ALTO. Cheese Cutter 
model, excellent condition, metal 
mouthpiece. Selmer case. £42 10s.— 
Campling. 36. Applecroft Rd., Stopsley, 
Luton. ■ „

SELMER ALTO. Cigar Cutter, con
dition perfect, bargain. £45.—Bates, 
4. Trebovir Rd.. Earls Ct.. London, 
S.W.5.

SELMER BARITONE Sax. S.P.. G.B. 
as new. case, ball soc stand, best 
offer; would exchange for Tenor.— 
Senior. 12. Field Lane. Ossett. Yorks.

SELMER ELECTRIC Hawaiian 
Guitar, microphone, stand, amplifier, 
suitable for Guitar and mike. £40. 
nearest offer.—Crowe. 76. Scotland 
Bridge Rd., New Haw. Weybrldge. .

SELMER TENOR. B.A.. G.L.. per
fect. £80; Selmer Alto. S.P., G.B.. 
Cigar Cutter. £55.—Bayliss. Barge 
Inn.-Bradford-on-Avon. Wilts.

SETT1MIO SOPRANI four. 120/41. 
coupler, shaped case, £43; Besson 
Clarinet. Bb. L.P.. 14 keys, patent 
O sharp, leather case. £10.—Edwards, 
10. Tonficld Rd.. Sutton. „

SOPRANI 120-Bass Accordion, push 
coupler, never been used, perfect in 
all respects. £36 or nearest.—Clarke. 
58. Highgate Hill. N.W.TENOR SAXOPHONE, Martin. 55. 
gns. Baritone. 19 gns.—Driffill, 2. 
Victoria Terr., Finsbury Pk.. N,4.

TENOR. SELMER. S.P., G.B. low 
pitch, good cond., £60.—Day. 6, Thoy- 
don Rd.. London. E.3.

TRUMPET. Bb. S.P.. mute, case: 
Cclestlon P.A. Equipment, as new, 
best offers.—Kcmsley, 66. Couchmorc. 
Esher. Emberbrook 1878.

TRUMPET, French make, stiver 
plated, case, mutes, £9.—Peter Bur
den Cuckney. Mansfield.

TRUMPETS. Selmer and Boosey, 
also Mouthpieces, Bach, etc.—Burke, 
44a. Beechtrec Ave.. Coventry.

TRUMPET, SELMER (Louis Arm
strong). perfect, mutes. 2 mouth
pieces £20.—Clowes. 42. Shaftesbury 
Ave.. Roxeth. Harrow. Middx.

WHITE PEARL Settimlo Soprani 
Accordion, coupler, bass keyboard 
<1201. almost new. evenings.—Dudley, 
11. Hetherington Road. S.W.4.

4-bflUNG BASS, excellent tone, 
good condition, splendid fitting canvas 
¿over, with bow pocket. £55. or near
est.— Myhill. 28. Hamilton Rd., Lanc
ing, Sussex.________________________

MISCELLANEOUS
BALANCED BRUSHES: Your denier 

will toll you that John Grey Rhythm 
Brushes are available in two alterna
tive styles, " Red Spot ' and Blue 
Soot." each perfectly balanced.— 
Trade inquiries to Rose, Morris and 
Co.. Ltd.. 74-76. Ironmonger Row. 
London, E.O.l.

DRUMS 6d. per word
27 IN. BASS DRUM by Premier, Side 

Drum, Magna. Premier Stand, Pedal, 
snare brushes, trap table, temple 
blocks and small tom-tom, £15.— 
Turton. 129. High St., Skclmersdale. 
nr. Ormsklrk. Lancs.

JOHN GREY Drum Kit. all white, 
2 tunablcs, 2 Cymbs., Hl-Hat, only 8 
months’ old. bargain. £50.—Geoff 
Scott. 6. Tolworth Parade. East Rd., 
Chadwell Heath. Seven Kings 4944.

"JOLLEY” TUNABLES. Bass 
Drums, all sizes, latest style, adjust
able Hl-hats and all accessories 
Bongos. Timbales and Rhumba Drums 
to order, repairs at short notice.— 
Jolley. .176. Gower St.. N.W.l. Euston 
3520.

KEN STEARN. Premier Acc Drum 
Kit. £45; Standard Kits. £25: Master 
Kit with H/Hat. Tom-tom, $tc.. £30; 
Swing KU. with deep eleven S/Drum. 
£40.—115. Longwood Gdns.. Ilford. 
Vai. 1528.

LEEDY FLOATING head side Drum, 
perfect, also genuine Zildjian.—Offers: 
Ward 87 High St., Marylebone. W.l.

PREMIER ACE Side Drum.—Offers: 
Williams. " Coedmore," Llewelyn Ave., 
Neath.

PREMIER DRUM KIT. 26 x 15 B.D.. 
14 x 6 S.D., tunable T.T.. accessories. 
Hi-Hat. etc.. £50 or nearest.—Duckett. 
24. Causeway. Gnmsbury. Banbury.

PREMIER METAL Side Drum. 14 x 5 
and stand cheap.—Peter Burden, 
Cucknev. Mansfield.

ZILDJIAN CYMBALS, 10 in. and 
Il In.. £14 thc two.—Hone, 84, Crane
ford Way.. Twickenham, Middx. 
Popcsgrove 4602.

MOUTHPIECES «-p.^
BRILHART ALTO. 5-star, brand 

new; also " Selmer " Baritone C star. 
What offers?—Stanley Osborne, Pavi
lion. Bournemouth.

NEW BRILHART model Mouth
pieces: Clart.. 38/6: Alto. 90/-: Tenor. 
105/-. Whv pay more? Immediate de
livery. all lays, post free.—From your 
dealer or sole makers: Lewln-Mold, 
Ltd.. 84. Berwick St.. London. W.l.

SOUND EQUIPMENT
PORTABLE AMPLIFIER. two 

speakers (Selmer). £12.—Draper, ,26. 
Hide Rd- Harrow 1599.

30W. AMPLIFIER. two large 
speakers, record-player, microphone, 
records in case, and all accessories, 
£65: Ideal for average dance halls.— 
Write. B. Watkins. 30. Queen’s Rd., 
Wollaston, Northants._______________

ACCESSORIES «•p«-"»rd
BASS C Strings: 6 for £1 10s.—D. 

Hageertv. Empress Ballroom, Dundee.
DOUBLE BASS Strings: "G" 5/10: 

" D ” 8/9: " A " 11/8; plain or covered. 
“ E" 16/-„ postage Gd.—Kay West
worth’s. 6. Moor St., Birmingham.

INSTRUMENTS WANTED ^ptr wom
VIBRAPHONE and Drum Kit 

wanted.—Please write only with fullest 
description and price to M.H.. 12. 
Springdale Rd.. London, N 16._______

RECORDING STUDJOS^^^
SOLOS TO SYMPHONIES: For the 

best direct recording, the new Gul de 
Bulre Studios offer finer facilities and 
better results.—Come and see for 
yourself without obligation: 82-83. 
New Bond Street. W.l. Mayfair 4901.

VOICECAST PUTS YOU on the 
gramophone. personal recordings, 
same machines as used by the B.B.C.. 
guaranteed results, plays on any 
gramophone, for musical recordings, 
dramatic work, speeches, voice tests, 
broadcast transcriptions, copying. 
£1 2s. 6d.. also location work.—Voice
cast (London). Ltd.. No. 1, Soho 
Square. W.l. Tei.: Ger. 3370. 
Literature on request.

AMPLIFYING SERVICES,« ^' —
BEFORE YOU DECIDE electrifying 

VGur Bass. Guitar. Banjo or Mando
lin consult Henry Weill, late Selmer’s 
amplification expert, to discuss various 
methods and makes then select the 
most suitable for your case. Ampli
fiers for bands or single Instruments 
demonstrated on the job: any reason
able distance, own transport.—Henry 
Weill. Wcstbcurne Sound Equipment 
Co. Ltd.. 83. Westbourne Court. Orsctt 
Terence. W 2. Pad. 8305.

MUSIC 6J. per word

BANDLEADERS, get your Orchestra
tions regularly bv post, prompt ser
vice. Send P.C. for lists.—Piccadilly 
Musical Supplies. 17. Shaftesbury Ave., 
W.l.40 LATEST Swing Orchestrations, 
now condition. £3.—’Phone Harrow 
1599._______________________________

WANTED «-p«-«
GOOD S.D.O. library required.—Box 

9050,

^OUBLEt.CUP

CRYSTAL CLEAR

• Always warm to the tips. New- 
type DOUBLE-CUP, shallow for 
high notes, deep for low — It’s 
plastic. Send for leaflet.
TRUMPET 25/- TROMBONE 35/-
From your dealer J
Selmer n

114 IIS CHARING CROSS ROAD, N 
LONDON, W.C.2 '

BRON'S
55-59. OXFORD ST., LONDON, W.l
Tel.:GER.3995. (Entrancein Soho St.)

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK

OLD TIME DANCES
BARN DANCE & ... 1
POLKA .................... “ J
VELETA (Original) ... 3/.
BOSTON TWO STEP 3/-
MAXINA _ _ 3/-
LA RINKA ... 3/6
LANCERS ... •* 3/-
ST. BERNARD’S WALTZ 3/6

Send for Complete Catalogue

LEN WOOD
THE DRÜMMEBS’ PARADISE
59, FRITH STREET, W.L . GER. 1386All tins tom-tom, roxre dram and bass drum in «tock. Premier bass drum £6x 15 118. l«x 18 tom-tom, perfect, £18.14x 8 U.S. itylo snare drum, white, £12. Leedy Broadway S.D.. white, £22. Internal dampen—SJ3. 12.8, BJ). IL Part exchange toruu.
DRUMMERS! SEEOUR LARGESTOCKNew Carlton drum set £45. Secondhand Premier drum kit £30. Krupa style spurs. Popular Ajax nt reconditioned. £30. AU aeoessories. Leedy drum Ht £50. IT.5. style hi-haix with cymbals £7. Unique repair serriee. BEST WHITE CALF HEADS 35/-. Lappins tree.
Express Repair ServiceUNDER PERSONAL DIRECTION
Complete Overtout,. Guaranteed 48 
HourServfee. FersonalAdvIceeaMoaUi- 
pteccs, Intoiatloa, Reed Troubles, etc.

HARRY HAYES
76 SH*n£SBUur W.l fPfœ. End).

GERrard raS)

LARGEST STOCKS IN LONDON OF FINE 
CALF DRUM AND TYMPANI HEADS 

DRUMS 
WE CAN PUT IT RIGHTS 
GUARANTEED REPAIRS. OVERHAULS, 
EXCHANGE AND BEST OF NEW GEAR. 
Phono, Writo, Wire, lot immediate 
SERVICE. 8 a.m.—6 p.m, Saturdays 
included. Sundays by appointment. 
L.W.H. STICKS, BRUSHES & TRAPS 
Asused by Jack Fame 11 and Bett London Preu 

1. W. HUNT DRUM CO. 
DRUMMERS' EQUIPMENT EXPERTS

THE DRUMMERS' HEADQUARTERS 
Archor St. Works. W.1. GER. 891113 

24-HOUR SERVICE ON ALL HEADS



MOTTOES FOR MUSICIANS J

"ALL'S FAIR Ilf LOVE AND WAR” 
—and al Alex Burns, whether sate or part-exchange, cash or hire-purchase, take 
advantage of our reputation for giving a square deal. Write us or call, and 
choose your instrument at your price from our many bargains.Eb Baritone Sax., Sioma, SJ*... Trumpet Howkes, Clippertone, 8.P. Guitar. CcDo-buDt Columbia ., Piano Accordion. FratteU, 120 bass Amplifier, Tru-Voice, complete— B£> Clarinet Albert system — Violin, Boosey. lull rite, case — Trumpet Selmer L. Armstrong, gd.Alto Sax.. Lewin. SJPXf. -Pair Tom Toms, new .. MTrp./Cornet. Boojey N.VA., ST. Soprano Sax., Conn. UP.Side Drums. Boosey & Hawkes. 14X 0 Piano Accord., Mastertone. 12 boss C Melody Sax- Artist model ..

- £30 - £20 - £18 - £30 - £25 - £10 - £10 lac. £35£35£20£20£15

o
o

0 0 0
£12 10.£3 0£15 0

il

Trumpet, Annand. ST... £12 0Atto Sax.. Selmer 22 gen., GJPXJP. — £40 0Flute. Boehm langlols LJ?..... £25 0Trombone.Boosey & Hawkes, gold laeq. £42 10Clarinet gen.. Selmer (Paris). L.P. .. £18 0New 1847 Bertrley snare drums*—14 in. x 81 in., all chromium plated metal shell, floating heads, flnest col! heads £16 17
14 in.X 8) in., wood shell, white hard gloss finish, ebr.ptd-fitgx.. floatc. hds. £1614 in.x 6 In., wood sheD. white gloss Agd. 0

o

TME DDAYf

COUNT BASIE 
SWING SERIES

FOR ORCHESTRA 
Band parts available of ton 
groat COUNT BASIE Numbers, 
4/- per sot. Sond for 
complete list.

counter hoops, popular snare release £10 14 in.x 6 in., chr. ptd.. met. shell, flgd.counter hoops, popular snore release £11 28 in.x 18 In.. I ass drumruhrome ploted, internal damper, block or white .. £25 77
DM LWŒ DM VADM

ALEX BURNS LTD
114/116 SHAFTESBURY AVENUE, W.l

I WANT TO SEE - LET US GO DOWN 
THE PEOPLE HAPPY ' TO THE RIVER (both from ” BIQ BEN”)

CHAPPELL
50, NEW BOHO ST., 

LONDON, W.1 
(MAYFAIR 7600)

HESSY’S OF LIVERPOOL
THIS WEEK'S SPECIAL BARGAINS

BARGAINS^

Lewin Alto Sax., S.P.G.B., Ex. Cond. Super Tenor Sax., Good Cond. Bargain Buescher S.P. Trumpet Outfit Hawkes Bb LP. Boehm Clarinet Arislone Spanish Guitar Outfit
£39.0.0 £49.0.0 £32.10.0 £29.10.0 £35.0.0

HARTLEY'S
FOK ORCHESTRATIONS

BARGAINS BY POSTTwin Port Foot Pedals ... ... ...  50/-Utlllty Fool Pedals...........!7/6d.Wire Brushes, 6/- pair. Cow Bells ... G/6d.Vocaltono Streamlined Baritone Mouthpieces 35/-Bronte Music Stands De Luxe High Hat Pedali Cathedral Guitar Strings ...£3.18.67/9d. SetSAX. Ben Davis, 10/6d. DRUMMING. Harly, 10/6d.TRUMPET. Nat Gonella ... ... IO/6d.

B>-CLARINET, made in U.S.A., Boebm a System, 17 keys, 6 rings, metal, low pitch. J u new. in cue....... £23.10.0 AB|y TRUMPET-CORNET, Conn, American, aJ mver-plated, with change to A. high and low G pitch, in fitted cue, nearly new con. £31.10.0 7 Bp CLARINET, Boosey, Simple System, 14 e keys, low pitch, reconditioned, like new. in 4 cue .......... £17.10.0 VBb TENOR SAXOPHONE, Majestic, Full ’ Range, extra high F descending to low Bhd late improvements, silver-plated, low pitch, M fitted brown waterproof pair, in tip-top con- d dlUon. with cue........£59.10.0 7DRUM OUTFIT, including 28x 15 Bus Dram, d 14* Side Drum, Trap Table and Blocks, Stand, j Pedal, Sticks, Brushes, Spun, etc., astounding < value.............. £25.17.6
PROMPT SERVICE AND SATISFACTION 
20.MANCHESTER STREET,LIVERPOOL

★ 4 BARGAINS ★

BOOSEY & HAWKES LTD. 
8-10. DENHAM ST.. PICCADILLY CIRCUS 
LONDON. W.l.__________ Girard 4573

MARTIN TEN SAX. S.P.G.B. 
BUESCHER'400'TRUMPET

CORNET - - - - I
BANCO. DE LUXE 2 MANUAL

ACCORDION. 120 BASS. 
NEW. (Buttons and Plano 
right hand) -

•SELMER' BALANCED 
ACTION ALTO SAXOPHONE. 
SILVER PLATED. AS NEW

£75

£42.10

£175

HIRE PURCHASE
£85

The best terms now available for nil mnslul fnxtnxmenix. State your requirements.
R. S. KITCHEN LTD. 27-3L QU EEK VICTORIA STREET, LEEDS, 1

FROM CONGO TO SWING 

by ROBERT COFFIN 
The first complete history of jazz 
to be published in this country. 
With 2 appendices, listing books 
and records. By a world authority.
273 pages. Full cloth bound.
From all Booksellers and 4^) I 
Music Dealers. Ix-/O

neft

MUSICIANS
PRESS LTD

114-6 Charing X Road, W.C.2

One More To-) morrow.. .. J-3/-Ou Sunshine Bay J My Best ToYouCW.) 2,0 Panda Walk .. I 3 Coffee At Eleven.. I Too Many Irons .. I 3» Just the Other Day / ' We Tolk AbontYou-) When You Play— ^3/- With Fire (W.).. JBluest Kind Bines 1», Good BluesTo-nicbt 1 3/ Make BelieveWorld) Starlight Sou- 3/- venlre .. • • JStone Cold Dead ! ) » . Linger In MyArms 10 I Fall In Lore .. I« . I’llAlwaysLoreiW.) J3'" Old Friends (W.> • • I« Wb tn The Sun ..How Did I Know.. 1 _ , Love .JZ'-Night In SevUleiW.) I , . In Moon Mist .J3- All Thru The D ay.. I In Love In Vain .. I 3 “ Getting Nowhere.. ) You Keep Coming ¡ 3/-Back .. ILet’s Go Down 1River .. .. L
Want To See People P'_Happy (W.) .. J To Each His Own!«, Who Told Lie .J3'" Anytime At All .. I «. Fairy In Garden ../3'" Green Cockatoo .. 3/- Klss Me Hello .. ) Baby’s GoLn’Broad- J-3/— way ..J

I'm In Love .. ) London Saying >3/— Goodnight (W.) tMy Heart GoeiCrazy .. .. IYou Can’t Keep a iDreamer .. JPint Edition —Basie Blues —Basle Boogio Good Morning Binet John’s Idea .. Jive At Five .. Rockabye Basie .. Shorty George .. Swingin’ Blues .. Loose Lid Special.. Swing High Saxe Blue Boogie.. Times Awutin’ .. Shoe Fly Pio Bedford Drive Jamaican Rumba RiQ Staccato Palais Jive Passing Clouds — Cement Mixer .. Oomph-Fah-Fah .

►3/-

3 63 0
3 8

Manicai Moonlight )a _ In Old Chateau .. • °Sweetheart Never Grow OldStop Baby Stop .. First Nowell Silent Night Christmas Medley.. Ono O’Clock Jump Two O’Clock Jump 1. 2. 3. 4. Jump . • Astrakhan.. — Blue Skies-. Hoppity Hop Ghost Train

.3/.
3/0
3/-S 0 3 8

ALL ORCHESTRATIONS IN STOCK. 
ORDERS OVER 5/- Post Paid or C.O.D. 

79, VICAR LANE, LEEDS
Telephone: 25505

SAX & CLARINET FOLIO 
For Ep, Bp and C Melody Sax., 
Clarinet with Piano accom. con
taining is Nos..................................... 5 -
BENNY GOODMAN S 
X25 Jazz Breaks for Sax. and Ci. 4 - 
Rhythm Solos for Clarinet, Piano
Accompaniment ............................

TRUMBAUER'S
Rhythm Solos for Sax., Piano
Accompaniment ............................

THURBAN'S „
Simple Treatise for thc Bass Side 
Accordion .........................................
ROTARY
CHORD CHART
Arranging Simplified ................

4/-

4/-

2,6

2 6
ORCHESTRATIONS k
For small orchestra 2 6 each
Piano, 3 Sax.,Trumpet, Bass (or Guitar),
Drums.
Maple Loaf Rag 
Copenhagen 
Roso Room

Weary Blues 
Milcnbcrg Joys 
Whispering 
Coral SeaMuskat Rambla -------

Boogio WoogioFrom all Music Dealers or direct from;

DAREWSKI MUSIC PUBLISHING CO. fl-10, NEW COMPTON ST., LONDON, W.C.2
STlmerBARGAlfJS 
W7' CLARINETSADLER, wood. Boehm. B flat, «harp, ideal for gigi. £21 coxh, £5.5 - dep . -0 2 mthly.BUFFET.wood,Boehm. Bflat.»harp, re- padded.elc., £24 c^jh, £0dep.,23,- mthly. /TRENCH, wood. Boehm. B flat, low, well made, etc., £40coih, £10 dep., 88 4 mthly. LAUEE, wood. Boehm. B flat, low, new condition. £40 caih. £10 dep., 38 4 mthly. HAWKES XXTH, Albert, metal, low, 13/2, padded, £14 cub, £3,10/- dep., 14/- mthly.MARTIN, Albert, wood. low. 15 4. perfect sound. £15 cub, £3 15 - dep., 14 9 mthly. •B & H., Albert, ebonite, low. 13 2. re- padded. etc., £16,10/- cub, £4,2.0 dep., 15 1 mthly.

Tell ys what instrument you 
play and we’ll send you full lists.

114-116 CHARING X RD.,W.C.2

THE SAXOPHONE SHOP 
Specialises in tho repair and 
overhauling of saxs.and clarinets. 
Silver plating. Gold lacquering. 
156, SHAFTESBURY AVENUE, W.C.2 
(opposite Feldmans). TEM. BAR 9919

Open Saturdays until 4 p.m.

MrBestToYoutW) 2/8CURRENT ORCHESTRATIONSMagical Moonlt 1-, Old Choteau .. PutAnother Choir I . Counting Stars .. ( Stop Baby Stop .. I Sweetheart We’D N ever Grow (W) J Fire 111ns. More 1 _ Never Forgotten J 3 Stone Cold Deoil-. LingerlnMyArms Is It Too Late .. l_ I Wish I Had ..fZl'On Sunshine Boy/aj" Too Many Irons..Just Other Day ../3/" FlayWithFireCW) We Talk About.. i3/" Panda Walk Coffee At Eleven

Pretending . •. 1 I Don’t Know [-3/-Enough .. | Anytime At All.. > _ There’s A Fahy.. J 3•" Green Cockatoo.. 3/- To Each His Own i _ , Who Told You ..f3'” My Heart Goes')Crary .You Can’t Keep/3'-

Way Thy Wind Blow*This It Always .. ■3/-I'D Be Lost ..i3, It AU Comes Back! ' Bluest Kind Blues 1 - , Good Blues Ton’t J ' I Fall In Love ..} Always Love You >3/- (W) JOld Friends <W>1_, When The Sun ..J0' How Did I Know AU Thru the Day I „ . In Lot® In Vain.. l3'~ Getting Nowhere) You Keep Coming >3 /-
Back )

Dreamer Let's Go DownRiser..Wont To SeePeople Happy, Seat For YonYesterday ..Wild Root Hoppity Hop — Father’sMoustache Basle Boogie — Basic Blues — The Original — We’U Get It - Jire At Five — John’s Idea .. Swingin’ Blues.. Shorty George ..

3/-
3; 6 3/63/8
3/63 64/-

GoodMorningBlaa 4 Rockabye Basle.. 4, Jumpin’ at Wood-ride ••First Edition Swing High Loose Lid Special Saxe Bine Boogie
i/t 3 6 3 6 3/0ALL PUBLISHERS’ ORCHS. IN STOCK. POSTED C.O.D. IF DESIRED

G. SCARTH LTD.
55. CHARING X RD, LOUDON. W.C.2 
GER. 7241. (Open All Day Saturday)

TESTED BARGAINSH.-P. terms available on ALL instruments, even as low as 51- week.

SELMER, balanced action, as brand new, 
burnished silver.

BUESCHER Tenor Saxophone, lacquer, 
full artist, perfect.

CONN TrumpeLgoId plated, medium bore, 
as new. w

OLDS Trombone, lacquer, large, Dore 
unmarked.

O SPECIAL. SELMER 808 Model, 
full Boehm Clarinet Bflat, L.P., 
21 keys, 7 rings. fork B flat, low 
E flat, articulated G share. D sharp 
trill, rare opportunity.WRITE FOR FULL USTS, STATING “YOUR" INSTRUMENT.

ALSO
Complete Accessories range; every
thing for drummers; sax., clarinet^ 
brass mouthpieces ; ligatures and 
caps: mutes, stands,strings.bridges, 
plectra.
• Mickey Lewis says, "Don't wait; 

call or write NOW1"
For everything Musical, write to;

LEW DAVIS
• 134, Charing Cross Road, London, W.C.2

«EAT NEWS % C^EAT CM
ON NOVEMBER 18TH C & C's FAMOUS ORCHESTRAL CLUB 
WILL RE-COMMENCE. YOUR FIRST PARCEL WILL CONTAIN — 

THE NEW SMASH HIT 

SH.IL ©WEL RI©W 
backed with

A GREAT BALLAD FOX-TROT 

ADVENTURE 
AND

THE END OF TIME
THE TERRIFIC HIT FROM THE R.K.O. FILM "TILL THE EHD OF TIME" 
backed with HIF a

CLUB TERMS: For 24 Numbers —S.O. 24/-. F.O. 32/-, 
Trio 16/-, Extra P.C. IO/-, Extra Part 4/. Plano Solo 14/-.

PLEASE NOTE:—IT IS NOT POSSIBLE TO SUPPLY BACK NUMBERS

hoJÍ or r nNMFi i Y “v“ &
HITS' kalkte NN ELL I Ttntplc Bar 165J

r-mud m Publlshed


	TRAGEDY HITS ALL-BRITAIN FINALIST

	A VOICE IK THE NIGHT

	Â HIT-ÁND-MISS GOODMAN

	NOEL GAY & CLOVER MUSIC

	BE UP-TO-DATE WITH




	CONTINENTAL POLKA

	SURRENDER MY FICKLE EYE 	o	

	PUBLISHING CO. LTD.

	is it Corny' ? Is it Passe' ? Is it Reactionary' ? Is it Just a Stunt' ?

	YOU’LL WANT ME TO WANT YOU

	MAKE BELIEVE WORLD.

	HARRY GOLD

	* Temple Bar 2468 Editor: RAY SONIN

	by Pat Brand


	B©OOInlEILIF

	MECCA CHANGES

	U.S. News cabled by Leonard Feather

	I CARTOON by Betts |

	SQUADS' CONCERT

	HEATH RETURNS




	SUNDAY LEAGUE BOOKS NAME BANDS FOR NEW SEASON


	»now »is

	ARCENTINE TANGOS

	by REX HARRIS

	and MAX JONES

	CARLTON

	BIGGER & BIGGER

	“New Creation” TRUMPET

	CLAUDE BAMPTON

	THE DRÜMMEBS’ PARADISE



	LEW DAVIS




