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BRITAIN MAY LOSE AMBROSE TO AMERICA!
NO SOONER HAS THE GREAT MAESTRO- 

AFTER SIX YEARS OF SELF-ENFORCED RETIRE
MENT-ROCKETED BACK TO HIS PRE-WAR 
EMINENCE. BOTH AT CIRO’S CLUB AND ON THE 
AIR, THAN A SENSATIONAL OFFER HAS COME

AGENCY FOR HIS
Ambrose, who still remains Britain’s greatest 

dance band name as far as America Is concerned,

LONG AGO AND FAR AWAY . . . SMOKE GETS IN YOUR EYES

Jerome Kern Passes I
THE WAY YOU LOOK TO-NIGHT .

^^THEN, on Sunday last, cables 
v v from New York Hashed the 

news of the death of Jerome 
Ker n at the age of (»0, nearly the 
whole world of music lovers 
realised they had been robbed of 
an outstanding figure—one of the 
great men of contemporary popu
lar music.

For Kern wrote popular songs, over 
a thousand of them, and all were 
touched with his almost unique gift 
for melody, many to become number 
one hits and some to take a respected 
placo in the history of American 
music.

To popular music, his passing must 
be considered a major loss—one com
parable with that sustained when 
George Gershwin died in 1937.

STRING OF HITS

Jerome Kern made several excur
sions into more ambitious realms of 
music (" Portrait For Orchestra: 
Mark Twain,” for example), but 
these were few and far between and 
were not, on the whole, successful. 
His metier was the tuneful song which 
could be sung by everyone. The 
quality of his work can be realised by 
a glance at a few of the top tunes 
•which flowed from his pen:

“They Didn't Believe Me” (1925): 
" Ol’ Man River ” and “ Can’t Help 
Loving” (1927); "No One Else But 
You” (1928); "She Didn’t Say Yes” 
(1931); "Hand in Hand” (1933j; 
“Why Was I Born” (1934); “Smoke 
Gets In Your Eyes” (1935): “The 
Way You Look To-night ” and " A 
Fine Romance” (1936): “You 
Couldn't Be Cuter” (1937); “All 
The Things You Are” (1940): "Ihe 
Last Time I Saw Paris” <1940-1); 
“Long Ago and Far Away” (1944); 
“Can’t Help Singing” (1945).

There arc' others, of course, too 
numerous to mention, Kern’s first 
song. " How’d You Like To Spoon 
With Me? ” having bèen published in 
this country in 1904.

Born in New York on January 27, 
1885, he received musical instruction 
as a child. Coming to England at the 
age of 18, Kern commenced his song
writing here, placing tunes In a num
ber of musical plays then running in 
London. In 1910, he earned his first 
Broadway assignment, on the score of 
“ Mr. Wix of Wickham." and he wrote 
for the theatre pretty steadily from 
that date until Hollywood claimed Uis 
attention. ..........

“The Red Petticoat” (1911). "The 
Giri From Utah" (1914), “Sally” 
(1920), "Sunny" (1925), “Show 
Boat" (1927), "The Cat and the 
Fiddle " (1932) and " Roberta " (1933) 
arc among the popular productions 
for which he supplied the music.

In 1931, Kern travelled to the West 
Coast to write music for the film, 
" Men of the Sky," and he has since 
written original scores for such pic
tures ns "Swing .Time." "You 
Were Never Lovelier,” High, Wide 
and Handsome," "I Dream Too 
Much." “ Joy of Living," " Sitting 
Frettv," and lately, " Cover Girl " and 
" Can't Help Singing." Besides these.

(Please turn to page 8)

. OLD MAN RIVER . WHO

THE LATE JEROME KERN

BERT READ’S 
CIVVY JOB

EX-AMBROSE and Henry Hall 
piano-ace, Bert Read, who 

holds the proud record of being 
the first dance mfusician to don 
khaki—-he was called up from 
the Territorials a few days be
fore hostilities broke out—has 
Just been demobilised.

He has served right throughout the 
war, in Britain, on the Continent and 
in Africa, and has now come back to 
walk straight into a Job in London’s 
Tin Pan Alley.

The job was offered to him by Joe 
Brannelly—Bert's old guitar-playing 
sidekick in the Ambrose Orchestra, 
who is now, of course, running the 
World Wide Music Co.—and Bert 
Read has jbined him on the exploita
tion and arranging sieje.

His many friends ih the business 
will extend him a. very warm welcome 
back to Civvy Street.

Words Fail 
Eric /

Eric winstone, w hose 
meteoric success as a hand- 

leader'and composer is a byword 
In the profession. Is due to com
mence a new series of Monday 
afternoon broadcasts on similar 
lines to the popular “Without 
Another Word” programme, in 
which his band was recently 
featured. . J J

First df these airings is scheduled 
for Monday next (19th).

As before, there will be no an
nouncements between numbers.

The series will run right up to 
Christmas Evo. and featured vocalists 
with the band will be Alan. Kane, 
Julio Dawn, and the Modernaires.

s ®n@

Britain’s Great Leader Says: “I am Trying to Get
Some of My Men Across With Me

Camber
Forsakes Air

For Stagewould lead at one of New York’s 
most exclusive restaurants, as 
well as having his own regular 
radio programme. He would also 
appear on the American stage, at 
the leading cinemas, where dance 
bands are the great attraction.

The length of his contract is not 
specified, but would certainly last for 
at least several months.

BAND INTERCHANGE?
onAmbrose told the Melody Make» 

Tuesday:—
'• I have no desire to leave Eng

land. even temporarily, but this is 
a big enough offer to make me 
think very, very seriously before I 
give my final decision.

" I can tell you that I am seri
ously considering the proposition.

" As the A.P.M. rules stand at the 
moment. I would have to go over 
by myself, and lead an American 
band assembled for me. but I don’t 
like this idea—and I have said so.

° I am trying to get some of my 
musicians across with me—and. it 
that can be arranged, then it would 
give America a chance of hearing 
how good our instrumentalists are, 
and would also reopen the doors 
to friendly and harmonious inter
change of bands and musicians 
between the two countries.”

83 Chirpettes
WHEN vocalist-charmer Pat Hutton 

left Reg Dare’s Band at the 
Potomac Restaurant, to join Ambrose, 

and Edward Sommerfield, Reg’s 
manager, asked the " M.M.” to an
nounce that a new singer was wanted, 
he little thought what was in store 
for him.

To date, no fewer than 83 unknown 
vocalists have applied, out of whom 
big-hearted Ted is auditioning no 
fewer than 42.

In the meanwhile, charming 'Helen 
Ward has been loaned, by courtesy of 
Maurice Winnick, to fill in the Poto
mac breach. .

FELDMANS THE HOUSE 
OF HITS

LEAD WITHHOW LITTLE WE KNOW
DON’T TAKE YOUR 

LOVE FROM ME
Ready Shortly-

I’LL BE YOUR SWEETHEART
THE WISH THAT I WISH TOHIGHT

Kindly nato that no new xubicrlbein can be accented far Club, «wins ta paper reitrictloa»«niHUIJ U«»W HIM UW U. ~ ........ —- -- —    -   . -

B. FELDMAN & CO., 125-7-9, Shaftesbury Ave., W.C.2
Telephone: TEMPLI SAR 5532 (* tinos)

Admirers of outstanding 
vocalist Len Camber will be 

both glad—and sorry—to read 
the latest news concerning the 
activities of this singing star, 
whose five years’ continuous 
association with Geraldo’s 
orchestra has established him 
right in the forefront of the 
country’s leading radio songsters'.

They will be pleased to know that, 
under the ®gis of the Geraldo 
Organisation, and due to tho personal 
interest of Gerry himself, Len is being 
given a really big break to attain 
musical stardom by appearing on tho 
Variety stage; but at the same time, 
they will be sorry to learn that this 
new venture entails the cessation of 
further regular broadcasts with 
Geraldo’s orchestra. In future, any 
airings he makes with the band will 
be purely in a “ guest artist ’* 
capacity.

Len makes his solo bid for fame as 
a direct result of Gerry's own 
generosity, for the maestro is himself 
responsible for giving Len his initial 
push on the road to stardom.

In his own words, he says: “ Len 
has stuck loyally to me through thiqk 
and thin. He deserves a big break: I 
am only too pleased to give him an 
opportunity of cashing in on - his 
nation-wide popularity.“

With Len Camber in the stage act 
will be glamorous young Terry Devon 
—Oscar Rabin’s singer of long stand
ing—and ex-R.A-F. pianist Don 
Phillips. After their first appearance 
at the Croydon Empire tills coming 
Monday. November 19. the trio will 
tour to Blackpool and Halifax.

Geraldo enthusiasts will also be 
interested to know that ¿he band 
received a riotous welcome, and 
pulled in terrific—and. in many cases, 
all-time record—crowds, on its recent 
provincial tour of one-night stands.

Wherever the orchestra played it 
was greeted with the wildest en
thusiasm: both leader and musicians 
being mobbed.
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LEN CAMBER, 
popular Geraldo vocalist, who—as 
announced on our front page this 

. week—is about to embark on a stage 
career. Good luck, Len!
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M/C Date For 
Ted Heath

QWINGSTEBS in the Mau- 
O Chester area can expect a 
big treat next Monday (Novem
ber 19), when maestro Ted Heath 
Is taking his all-star band of 
"Top Ten" radio fame to the 
Belle Vue Ballroom for a one- 
night stand.

Ted, the “ musicians’ bandleader " 
and onq of the country’s leading 
exponents of swing music, is .anxious 
to give provincial fans the opportu
nity of hearing, in person, many of 
the instrumentalists who topped the 
" M.M." Dance Band Poll.

With him on this first out-of-Town 
session will be trumpet ace Kenny 
Baker and outstanding percussionist 
Jack Parnell. The other musicians 
will include such leading lights as 
Ladd Busby, Harry 'Roche (tmbs.); 
Allan Franks (tpt.); Reg Owen (tnr.); 
Norman Stenfalt (pno.); and Charlie 
Short (bass).

Ted Heath Is following ■ up his 
tremendous success at the London 
Coliseum "Music Fare” Concert by 
presenting, under the auspices of 
Arthur Kimbrell Promotions and the 
Music Corporation (Gt. Britain), Ltd., 
a special Swing Show at the London 
Palladium on December 9.
.Full details of this project will 

appear in a forthcoming Issue.

SYD DEAN, who In pre-war davs 
led his own band at the Astoria 

Danse Salon, Kit-Kat Club, etc., has 
just been demobbed, after five years’ 
service in the R.A.F. He was featured 
recently in a " Keyboard Cavalcade " 
broadcast, and has certainly lost none 
of his old tasteful touch on the 
ivories.

Syd. who has some ambitious plans 
for the future, would like to hear 
from all the old members of his band, 
and they should write to him c/o the 
"MM.," 93, Long Acre, W.C.2.

CALL SHEET
(Week commencing November 19) 

Nat ALLEN and Orchestra.
Pavilion, Liverpool.

Carl BARRITEAU and Band.
Shakespeare Theatre, Liverpool.

Billy COTTON and Band.
Empire. Kingston.

Gloria GAYE and Band.
Assembly Hall. Tunbridge Wells. 

Nat GONELLA and Georgians.
Green’s Playhouse Ballroom. Glas

gow.
Henry HALL and Band.

Embassy, Peterborough.
Jack JACKSON and Band.

One-Night Stands, Midlands. • 
Joo LOSS and Band.

Royal. Tottenham.
Felix MENDELSSOHN and Hawaiian 

Sercnaders.
Palace. Plymouth.

Harry PARRY and Orchestra.
Court Royal Hotel, Southampton.

Oscar RABIN and Band.
Hippodrome, Lewisham.

Monte REY,
Theatre Royal. Barnsley.

Anne SHELTON.
Empire. Finsbury Park.

Billy TERNENT and Orchestra.
King’s Theatre. Preston^

Billy THORBURN.
Theatre Royal. Edinburgh.

TROISE and his Mandoliers.
Empire. Leeds..

Jimmy Watson 
Joins “Squads” 
FAMOUS young trumpet ace

Jimmy Watson took his place 
last Monday (12th) in the kind of 
exalted company which his 
abilities have well merited for 
him when he became a regular 
member of the brass section Ln 
the “ Squadronairs.”

It is no exaggeration to say that 
Jimmy is Ideal for this position, In 
which he can share In the solo work 
besides being a very worthy and 
talented member of the ensemble. 
He thus adds ope more to the already 
large Scottish contingent In the 
" Squads."

At the moment the " Squads." with 
Jimmy already strongly in evidence, 
are undertaking a series of hectic 
one-night dates, mostly in the North, 
those members of the band who are 
still In the R.A.F. having managed to 
get one of their regular leave periods 
at this time (see details on page 8).

Last Monday (12th) the " Squads " 
played to nearly 2,000 people at the 
Seymour Hall (London) at the grand 
" Victory Ball," organised by a com
bination of the huge manufacturing 
firms on the Great West Road, just 
outside London. During a lull in the 
dancing, " Squads'" piano star 
Ronnie Aldrich accompanied a taste
ful cabaret which included „Bennett 
and Williams, Arthur Brough, etc., 
and which was arranged by Eve'Lloyd, 
of the Metronome Music Corporation. 
Star guest vocalist who made a short 
appearance with the " Squads ” was 
the one-and-only Beryl Davis.

66.—Plymouth. Club reopened Nov.
4. Meetings fortnightly l at the 
People’s Centre, Wimple Street. Ply
mouth, at 7.30 p.m. Inquiries: G. E. 
Hole, 6a, Hillsborough, Elm Rd.. 
Mannamead, Plymouth.

F.&D.’S STANDARD ORCHESTRATIONS
POPULAR SELECTIONS

Dancing Timo
Elogant 80's (Waltz Mcdloy)
Gay 90's (Waltz Modloy) 
Get Together (Paul Jonos) 
Irene Selection
Irving Bodin's Waltz Medley

Price 4/2 Each Orchestration. Inc. Postage 
Kunz Medley of Popular Waltzes 
Kunz Medley of Strauss Waltzes 
Morry-Go-Round (Paul Jonos) ‘ 
Ragtime Memories Selection 
Stars and Stdpos Selection 
Waltz Timo

OLD FAVOURITES Price 3/2 Each Orchestration. Including Postage 
Au Rovolr (J'Attcndral) Deep Purple
Boston Two Stop Inspiration Yclota
Choristers Waltz Maxlna (Original)
Chloo (Song of tho Swamp) Tho Voleta (Original)
••HIT REVIVAL" and ■•MODERN SWING" SERIES

Alice Blue Gown
Always
Anchor's Awolgh 
China Boy 
Chinatown, My Chinatown 
Dark Town Strutters Ball 
I Novor Know (Rosos Grow) 
Moonlight Serenade

Price 3/11 Each Orchestration. Includine Postaci 
My Bluo Heaven
My Melancholy Baby 
Romombor 
Some of Those Days 
Somebody Stole My Gal' 
St. Louis Bluos 
South Rampart SL Parada 
You Mado Mo Lovo You

FRANCIS, DAY & HUNTER LIMITED
138/140, CHARING CROSS ROAD, LONDON, W.C.X Phon,. TEMpl« B.r 9331.

Monaghan

SGT. GEORGE MONAGHAN, 
one of the slickest com

pères in or out of this country, 
has just obtained a “ Strictly Off 
the Record ” airspot with the 
B.B.C. He thus creates a prece
dent by being the first U.S. 

’ Serviceman to broadcast his own 
solo programme over the British 
radio.

This feature Is being radioed from 
11-13 noon on Thursdays (Light), and 
swlngstcrs -will need no inducement 
to catch this musical highspot while 
it is still available.

He will also be appearing over the 
air as compère with Ambrose and his 
Orchestra, who arc broadcasting from 
Ciro's Club to-morrow (1Gth) and on 
each subsequent Friday. Monaghan's 
associate, U.S. Army star vocalist/ 
compere Jack Powers, will also bo 
featured as guest singer with Ambrose 
on these occasions.

An additional news item of interest 
Is the fact that Powers recently cut 
six recordings for Decca with the new 
Ambrose Orchestra.

Titles of these numbers are: “ Too 
Bad," "Can’t You Read Between the 
Lines?" (F85G3): "I’d Rather Be 
Me," "China Moon" (F8564); "I 
Close My Eyes," " Symphony " (not 
yet issued).

The services of both Monaghan and 
Powers have been in constant demand 
by British bandleaders since they first 
arrived in this country, and they 
have made many appearances at the 
exclusive Court Royal Hotel, South
ampton, from whence they are 
eventually departing for the States.'

On November 7, George and Jack 
kindly donated their services to a 
worthy cause by Jointly appearing at 
a charity show In old of repatriated 
£-O;W.s held at the Southampton 
Guildhall.

Readers In the Southampton area 
will also be Interested to know that 
on November 24 George and Jack will 
be compèring and singing respectively 
at a " Saturday Night at the Palais '• 
broadcast by Bert Osborne and his 
Orchestra, resident band at the ■ Guildhall.

Contest-Winner Joins 
Nat Gonella

VET another musician has stepped 
,, ?.ut oi semi-pro work into musical big time.

Drummer Phil Seaman, who has 
been with Len Reynolds' Metro Dance 
Orchestra <1845 Birmingham and Dis
trict Contest winners) for the hast 
five years, has now Joined Nat 
tour3 3 Georgians, currently on

PhlL although only eighteen, has 
Played In three- contests and 
won Individualist's Awards in them 
all. Congrats, and good luckl

U.S. HIT PARADE
the latest available list 

J™ oi < he nine most Popular songs 
In America, as assessed by the weekly 
nation-wide ballot conducted by the 
American Tobacco Co., .and broadcast 
in their Your Hit Parade ’’ pro
gramme over the C.B.S. network-— 
1. I'LL BUY THAT DREAM

3.

4.

6.

6.

THAT'S FOR ME 
ALONG THE NAVAJO TRAIL 
IF I loved you w-3«’»-’-«'».
TILL THE

z.
o . (0-5-4-8-4-4-3-3-4-4-0-0-5),
8. I CAN'T BEGIN TO TELL YOU.
0. I'M GONNA LOVE THAT GUY

(6-6-3-4-6-7*7).

SEMIPRO 
' NIGHT AT 
; SEYMOUR
IpRIDAY, November 23, is a date 
JC which all keen dance music 
fans in the Metropolis should 
note, for on that night, at the 
Seymour Hall, Baker Street 
London, a galaxy of our mosi 
notable semi-pro bands will be 
appearing at a special " Cavalcade 
of Dancing " night.

This affair Is unique in that it will 
present at least three or four of the 
leading bands, and that it Is a joint 

, affair run by no fewer than ten 
. different organisers, among whom are 

represented the leading dance pro- 
’ moters in Town.
. It will be gathered that this mam- 
■ moth affair is being organised for a 

very special purpose, and such indeed
• is the case, for the proceeds of tho 
■ function are being devoted to the 
। Christmas Appeal for the Great 

Ormond Street Hospital for Sick
। Children.

Bands which have already accepted 
to play on this great night include 
Stan Davis and his American Stvle 
Orchestra; Ron Goodwin’s outfit; Bob 
Simpson and his ten-piece Band 
(from the Cavendish Rooms at Wllles- 
den); and. last but most emphatically 
not least, George Webb and his Dixie
landers. The Eltharn Studio Band 
(1945 All-Britain .winners) would also 
be turning up, but for a prior con
tract.

In addition, there will be a number 
of famous vocalists and stage figures 
present, including Bennie Lee, Jack 
Cooper, Helen Clare, Alan Paul, Carl 
Carlyle, etc. Beryl Bryden, who suc
cessfully broadcast with the band, 
will again be singing with the Georgo 
Webb Dixielanders.

The promoters would like to hear 
from any other notable semi-pro out
fits that would like to appear and 

have a bash " on this very special 
occasion, and would also welcome 
vocalists, stage stars, etc., who would 
care to be present.

Tickets will cost 4s. in advance., 5s. 
on the night, direct from the Seymour 
Hall, Seymour Place. 'W.l, or from 
Jack South, who is acting as secretary 
of the association of promoters by - 
whom the function Is organised. He 
may be contacted at 22. Ella. Road, 
Crouch End. N.8. (Mountvicw 6032.)

ARTHUR ROWBERRY 
LEAVES FOR ABROAD 
BIRMINGHAM leader Arthur

Rowberry, who is taking his 
mteen-piece band and company 

months’ tour of th© 
Middle East for E.N.S.A., departs 
from England shortly.

^e full band, personnel 
o.1 J^hlch was Riven In our issue dated

3' ’Arthur is taking a ’ 
number of artistes, Including Jimmy 
Travers (principal comedian). The

Shenton Harris
A»^p6.rc)’ Ankers (speciality 

Linda Stewart (featured 
vocalist with the-band. etc.

\Snda2 (nth), In Birmlng- 
Rowberry had a strango 

is worth recording.
He met Ken Overton, local piano 

late oi CmI Barriteau’s• but n°wadays still doing war 
service as a " Bevin Boy" In tho, mines. -| •
—Arthur suggested a visit to tho 
Warley Odeon' Theatre, where Car! 
«„arrti311 and his Band were play-

* Suaday concert, and Ken 6ver- 
n»? Pleased to agree.

ej^ring the theatre they were 
to hear the announcer 

"Is'there anyone 
Cal« Ken Overton In the house? " 
htADBarently’ Carl’s ■ regular pianist 
♦ en unavoidably prevented from 

Carl* ln a desperate fn realised that he was
district wheie his former 
IIved> and that Ken .might - 

have come along to see the band.
in a matter of seconds only Ken 

J»««0 ?? staRe. and In spite of £ccling rusty" for playing after
J?* hc Rot. through

5h°w In smashing style,- 
if 5 nc out of a very awkward 
predicament.

M?AVTiSo?thend- Weekly mtg 
from Sat to Thtirsd. Bell 

Hotel. Prince Avenue. Southend.
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“The Time has come,” the Leaders said, 
“To talk of many things-----
“ Of Flats and Sharps and Semitones-----  
“Of Jitterbugs and

ARTIE SHAW AM) HIS STRINGS 
-^^Streamline (Artie Shaw) 

(Am. Brunswick B20452).
***Sweet Lorraine (Parish, 

Burwell) (Am. Bruns
wick B20453).

(Parlophone K2984—5s. Cd-) 
Shaw telar. >. with Jerry Gray, 

Frank Sugfleld (vlnsj; S. Rosenblum 
(viola); Bill Schumann (’cello): Joe 
Lippman (pno>; Tony Gatazzi 
(g’tar); Ben Ginsberg (bass); George 
Whetling (dms.). Recorded approx. 
September. 1936.

,4. LTHOUGH ’’ Spike ” Hughes 
Z m. spoke of these os " new" 
records when he broadcast them 
recently in his weekly “ Swing 
Club,” there is nothing new 
about either of them.

Not only were they recorded as 
Jong ago as 1936. but both were 
issued over here almost ten 
years ago — to be precise, in 
February. 1937. on Vocalion. S56.

LEADERS’ VIEWS
Both sides come from the days 

when Artie .Shaw was commencing to 
make a name for himself as a band
leader through thc not unoriginal 
mediums of declaring a dislike of 
saxophones and the introduction 
Into his recording bands of string 
sections.

I Note.—Other records of the same 
period illustrating this trend are:— 

Artic Shaw and his Orchestra.— 
" Copenhagen ” and "Cream Puffs. 
Originally English Vocation S63 
and S67 respectively, subsequently 
coupled together and still avail
able on Parlophonc R2934.

Artic Shaw and his New Music.— 
" My Blue Heaven ” and " Because 
I Love You." Originally English 
Vocalion S79 and S105. subse
quently coupled together and still 
available on Parlophonc R2G86.-] 
Strings are. of course, commonplace 

in swing to-day. But in those early 
days—less than ten years ago, but 
seeming more like twenty, if only 
because of the great changes that 
have taken place in dance-band 
styles—they were very much of a 
novelty. J .. , .The reason was—and it explains 
to some extent why the true, jazz 
fans have never liked strings in jazz 
—that, never having been used by 
the original jazz bands of New Orleans 
(because their performances usuallj

(with apologies lo Carroll- 
Lewis, not Eddie !)

took place either out of doors for 
functions ranging from political and 
advertising parades to funeral pro
cessions. or in noisy dance halls), 
strings were looked upon ‘as out of 
character.

Whether their later-found popu
larity is likely to remain for much 
longer remains to be seen.

Already many of the big band
leaders In America who had adopted 
them, if only for thc sake of trying 
to find something different, ¡have 
begun to think better of it.

Some say it is because they can 
get better results with other instru
ments; others admit right out that 
the strings just aren't worth the 
money.

I quote from a recent "Down 
Beat " thc following significant confes
sions;—
Tommy Dorsey.—" I believe strings 

arc necessary to round out a good 
band. I was forced to drop them 
from my present engagement to 
ease the budget strain, but I still 
use them on my broadcasts and 
they’ll be back with me when I 
go out on the road."

Gsne Krupa.—" I dropped my strings 
five months ago. They only in
crease the cost of the band, while 
doing nothing towards swelling the 
box-office."

Sammy Kaye.—" I never use strings. 
I can obtain the results most desir-

UEUDG^Hß JL&fCllíjStlPlW'S /ÍeCOFíl HRwitiRVS

able for our arrangements with
out them."

George Paxton: "I dropped my 
strings last February. The call for 
them In a dance band is more or 
less limited—they’re a factor which 
provides a burden of additional 
overheads which can be reduced by 
using oboes and flutes ” (presum
ably doubled by the sax men).
And so " Down Beat” goes on. 

Russ Morgan uses strings; Jerry Wald 
doesn’t.

Bobby Sherwood (writer of the very 
■ effective Artic Shaw' band arrange
ment of "April In Paris"), whose 
first band had strings, has dropped 
them. So has Artie Shaw, thc man 
who " invented ’’ them.

1945 Swing Music Series

DUBE BUHGTOI 
and his Famous Orchestra 

Carnegie Blues - - - -\B%H8 
The mood to be V\>ooed -J 

MfQROWM QUIRITI 
I ain’t gonna give nobody') 

none o’this Jelly Roll ->8 9447 
Everybody loves my Baby -J

(NIMH BARNET 
and his Orchestra 

Charleston Alley - - - -\B9+n 
Redskin Rhumba - r • -J

ARTIE SHAW 
and his Orchestra Little Jazz 

and his Grame rcy Five The sad Sack
B 9443

OWENS RE-FORMS
COVENTRY’S "swing-pin," Jack 

Owens, domiciled with his 
band at Neale’s Ballroom in that 

city, has almost completely re
formed his outfit, and is going 
great guns with what is virtually 
a fresh band.

Personnel now comprises Billy 
Brown (piano); Bunny Roberts 
(drums); Jack Hardy, Norman Tobias 
and Ron Simmonds (trumpets); Jackie 
Hutch (trombone); Ron Thompson, 
Tommy Lewin, Ray Wright and Jack 
Glennon (reeds); George Hughes 
(buss); and Bob Hanson (vocalist).

One-time drummer Harold Stanley 
is now manager for all Jack Owens’ 
undertakings. . t

The Owens outfit is airing on 
November 17 in the "Saturday Night 
at the Palais " series (11.25-11.50 p.m., 
Light).

Coventry had its biggest night 
recently, when Geraldo and his 
Orchestra paid a lightning visit to 
Neale’s and took the bandstand for 
the evening, resulting in a breaking 
of all attendance records.

HIS MASTERS VOICE"
Thc Grunopboo« Co. LuL, Hayu, Middx.

BAD luck Is dogging, lvy_ Benson.
On the eve of making final pre

parations to depart on her second 
German E.N.S.A. tour with her All- 
Girls* Band, first altoist Norma 
Cameron has to undergo an emer
gency appendicitis-operation.

Now Ivy Is in a desperate spot for a 
substitute. Will any competent girl 
saxist who can help hex out please get 
in touch with Ivy. a little faster than 
Immediately, c/o the

Great fan interest has centred around the Band of coloured stylists which 
Bassist-Leader Al Jennings, and London Agent Harry Lowe, have brought 
over from Trinidad. Here you see the “ Caribbean All-Star Orchestra 
arriving at Waterloo, and being greeted by Al Jennings (extreme right); 
and Harry Lowe (extreme left). Fans will not be hearing the Band yet 
awhile, since it is playing a series of shows for Canadian Troops in this 

country before going on the halls.

well with the great masses of the 
publics of both this country and 
America.

However, there were times when 
Shaw used his strings ’ much more 
extravagantly, and these records of 
" Streamline ” and " Sweet Lorraine

Count Basie added a string section 
for some recent records. He liked the 
effect, but doesn’t plan to use them* 
for ballrooms. .

Lionel Hampton added a string 
section for a recent Carnegie Hall 
concert.

Duke Ellington can produce a fiddle 
(per Ray Nance), but, thank good
ness (I add), doesn’t often want to.

Well, there you have something of

arc instances of them.
The fast " Streamline.” in addition 

to presenting solos by Gatazzi’s 
guitar, Whetling’s drums, and, of 
course. Shaw’s clarinet (oftefi backed 
with the old " stop ’’ accompaniment 
idea), features the strings probably 
to greater extent than even Shaw 
ever featured strings in any of his any of his

the current strings controversy that 
is going on in America.

But to return to Artie Shaw and 
his records which Parlophonc have 
tills month reissued, following the 
discontinuation (round about 1938, 
when E.M.I. took over thc American 
Brunswick concession) of the original 
English Vocalion pressings.

When Artie first decided to try out 
strings for swing he was breaking new 
ground, so the first thing he had to 
do was find out how best to use them

I think it will be cónceded that he 
coped with the problem with no little 
taste and tact—the tact lying in the 
fact that he seldom over-featured the. 
strings. He used them mainly for 
recolouring the established idea of 
sustained “ organ-harmony ’’ back
grounds. and occasionally more 
rhythmically in modulations and like 
passages.

This discerning restraint not only 
to some extent spiked the guns of 
the jazz devotees (who. ♦ although 
now partially reconciled by acquaint
ance- to what one may perhaps fairly 
describe as the inevitable change 
with time as thc result of public 
demand for novelty, still cannot 
"see ’’ strings In jazz), but also went

other early records.
As well as providing 

harmony much of the ------ -
quartet has two movements all to 
itself, and plays most pleasingly.

Also, this prolific use of strings has 
not prevented the side from gettmg 
about as near to being jazz, as dis
tinct from swing, as any Shavian

background 
time, the

record ever has.
A NEW FLAVOUR

The slower “ Sweet Lorraine ” is 
that haunting little tune that was 
one of the star pieces in the library 
of famous coloured clarinettist Jimmy 
Noone’s band when it was at the Apex 
Club in Chicago some years ago.

The strings again play a prominent 
.part, both in the backgrounds and 
the short passages they have to them
selves. but they are rather cloying, 
and the appeal of the performance 
lies, to my mind, mainly in Shaw's 
tasteful clarinet, the shore guitar 
solo, and the solid beat of the rhythm 
section.

Still, taken by and large, both sides 
do a good deal more than show that 
Artie Shaw might easily have done 
worse than try out strings for 

| infusing a new flavour into jazz.

WRIGHT EVERGREEN HITS
SWEET LORRAINE
VIRGINIA (THERE'S A BLUE RIDGE) 

MY YIDDISHE MOMME
MEMORIES OF YOU NOBODY'S SWEETHEART 

HEBREW DANCES No. 1
• BUGLE CALL RAG • CREOLE WW CjMl 

EXACTLY LUKE YOU • SHINE • STARDUST 
• ROSETTA • BLACK AND TAN FANTASY 

IN NEW ORLEANS A THE PRISONER'S SONG 
FAREWELL BLUES •
PEANUT VENDOR • AM A INEZ

• MEMORIES OF SPAIN • HANKY PANKY
> IT DON'T MEAN A THING

AIN'T MISBEHAVIN' • 
BASIN STREET BLUES 
MINNIE THE MOOCHER 
MOOD INDIGO • 
CASA LOMA STOMP 
WAY DOWN YONDER 
SAY SI SI •
ROMANESCA •
SWEET MUCHACHA 
SOPHISTICATED LADY 

I CAN’T Give YOU ANYTHING BUT LOVE, BABY 
JON THE SUNNY SIDI OF THE STREET

ORCHESTRATIONS 3/6 PER SET,

LAWRENCE WRIGHT
MUSIC COMPANY LTD.

WRIGHT HOUSE. DENMARK STj 
LONDON. W.C.2 TEM. 2141
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AMERICAN RECORD REVIEW 
by Ralph Venables.

rpHE quantity of American releases 
‘ J- during the past few months has 
rather outpaced the quality, but scat
tered among the mass of new records 
are some really fine jazz Items. Ralph 
Venables here discusses a small cross
section of recent Issues:—

Outstanding among this year’s crop, 
according to Ralph, are the Art 
Hodes Biue Note releases. He says: .

When I got the two 12-lnchers, 
they struck me as .being very nearly 
perfect. I refer to " Sugar Foot 
Stomp Sweet Georgia Brown ” and 
" Squeeze Me Bugle Call Rag ” on 
Blue Note 34 and 35 respectively. They 
are great, indisputably great, but the 
more r-ecent 10-inchers are even 
greater. 'These are " Maple Leaf 
Rug "/Yellow Dog Blues” (BN505). 
‘‘Slow ’Em Down Blues”/" She’s Cryin’ 
For Me " (506), " Shoe Shiner’s Drag / 
•'Doctor Jazz " (507). and "Changes 
Made dark and Randolph ’’ (508). 
The Jine-up is Kaminsky (tpt,), Conniff 
(tumb.). Cless (clt.), Hodes (pno.), 
Bland (gtr.). Alvin (dms.). and Hag-, 
gart and Jacobs alternating on bass. 
The faster sides, such as " She's 
Cryin’ For Me." " Doctor Jazz " and 
" Maple Leaf " strike me as being the 
best, but all eight sides are absolutely 
stupendous jazz.

Here is the perfect answer to the
" jazz is dead " gujs.

*
Np less exciting, but hardly as " well- 

knit,” is George Brunis and his Jazz 
Band playing ,T Royal Garden Blues ”/ 
•• Tin Roof Blues ” on Commodore 556. 
This, as most of you will know, comes 
from the -now famous session with 
Wild Bill Davison (the “ Ugly Child ” 
date, that Is to say). Brunis and 
Davison dominate the two sides com
pletely. their wild enthusiasm de
veloping at times into a positive 

. frenzy on the faster side (” Royal 
Garden"). Rest of the line-up Is 
Pee Wee, Schroeder, Condon, Casey 
and WettUng.

These are better than “ Clarinet 
Marmalade Original Dixieland ” 
and as good as ” Ugly Child "/" Da 
Da Strain ’’—which Is sufficient praise 
for almost anything!

Hodes and Mezz and Danny Alvin 
cut four sides for Session, thus wise:
" Mezzin’ Around". / ‘‘Feather’s

- Lament ” on 10007. and " Milk for 
Mezz Really the Blues ” on 10008. 
These are rough. In all senses, but 
stimulating and thoroughly satisfac
tory to the not too fastidious listener.

Rather similar is the Black and 
White coupling by George Wettllng's 
Trio—" Everybody Loves My Baby") 
" Some of These Days" (BW7) with 
Mezz, Schroeder and Wettling. A 
shocking surface does little to help 
things along, but there is complete 
absence of any inhibition, and the 
coupling Is well worth obtaining.

* * ■ *
Still on trios, the Johnny Wlttwir 

Trio come up with four sides on 
’Exner: " Joe’s Blues ” / " Wolverine 
Blues" (Exner 1) and "Tiger Rag’’/ 
" Come Back Sweet Papa ” (Exner 2). 
Wittwer is the. pianist, and far and 
away .the outstanding member of the 

• trio. Other members are coloured 
clarinettist Joe Darensbourg and white 
drummer Keith Purvis* ‘TTiger" is 
horrible, but the other three sides 
are ail right, with Wittwer always 
magnificent.

So successful was his work here 
that he has since cut sixteen piano 
solos for Asch, six of which are to be 
released (in album form) in mid
October. Wittwer is a Seattle man. of

PUT DASH IN YOUR PROGRAMMES ’
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by REX HARRIS

whom much will be heard in the near 
future. His- style is similar to that of 
Frank Melrose, with every bit as much 
attack and " authenticity.”

Also on Black and White are four 
sides by Cliff Jackson’s Quartet (this 
comprising Jackson on piano. Pee Wee 
on clarinet. Bob Casey on bass and 
Jack Parker at the drums). Titles are 
" Squeeze Me ” - " Quiet, Please ” 
(BW3), and "-Weary Blues "/‘‘If I 
Could Be With You One Hour To
night” (BW4)< Russell is in better 
form here than Usual, but the sides 
are still not outstanding.

Much worse are four sides on 12-inch 
plastic Black and White by Cliff Jack
son’s. Village Cats—" Quiet. Please ’7 
"You’ve Got Me Walkin' An‘ Talkin’ 
To Myself" (BW1204) and " Jeeper’s 
Greeners "/" Cliff’s Boogie Woogle ” 
(BW1205). These self-styled "cats” 
are the de Paris brothers, Sidney 
Bechet. Gene Sedric, Everett Barks
dale, Wellman Braud, Eddie Dougherty 
and Jackson himself. The electric 
guitar of Barksdale sets the general 
atmosphere, and even Bechet and the 
de Paris boys cannot entirely shatter

These discs must be made from un
breakable material In order that dis
gruntled purchasers can hurl them 
out of the window with impunity.* * *

But wait! Worse Is to follow. Joe 
Marsala also favours an electric 
guitar (Ohuck Wayne), together 

■with the indescribable Joe Thomas 
(tmpt.) in company with Charlie 
Queener (pno.), Irving. Lang (bass). 
Buddy Christian (dms.) and Mrs. 
Marsala (harp). This mob waxed 
" Zero Hour " / " Romance ” (BW 
1201) and " Joe Joe Jump ’7" Don’t 
Let It End” (BW 1202). The label 
warned me that Leonard Feather 
supervised the session, so I didn't 
even let it begin.

Also on a rather distressingly 
modern " kick Is Eddie Miller’s 
" I’m Gonna Stomp. Mr. Henry Lee ”/ 
" Yesterdays.” on Capitol 170. The 
band Is big, and only Stan Wrights- 
man is worthy of attention. He. as 
always. Is perfection itself.

Much less modern and Infinitely 
more satisfying is Charlie la Vere’s 
Chicago Loopers’ " Up The Lazy 
River’’ on Jump 3, with Billy May 
(tpt.). Joe Yuki (tmb’.). Matty Mat
lock (clt.). Charlie la Vere (pno.), 
George van Epps (gtr.). Art Shapiro 
(bass) and Nick -Fatool (dms.). 
Despite substituting Joe Yuki for 
Floyd O’Brien, this side is almost on 
a par with " Baby, Won’t You Please 
Come Home" from the previous 
session (which I discussed at some 
length in these columns several 
months ago).

The backing to " Lazy River ” is 
a pseudo-boogie effort—11 Very Eight 
’N Boogie," but it do.?sn’t variate 
sufficiently from the general run of 
Bob Zurke stuff which we know so 
well. It Is. however, an extremely 
interesting coupling, and a definite 
" must." •

***
On Sunset (not the original Sunset 

of the ’twenties, but a revival of the 
old label, probably by some gentle
man who fondly believed that he was

and MAX JONES
creating an entirely new record 
name), Joe Sullivan has recorded 
” Bass Romps Away " and " Twenty- 
four Hours/’ a really grand pair of 
solos, every bit as good as his Com
modore efforts (" Del Mar Rag,” and 
so forth).

With a quintette. Joe later cut 
" Heavy Laden ’7" Night And Dav ” 
(Sunset 10050), the group comprising 
çx-Mannone clarinettist Archie Rosatc. 
Ulysses Livingston on guitar. Art 
Shapiro on bass, and Zutty on drums. 
Sullivan is quite magnificent at 
times, but- the coupling as a whole 
is not successful. With nearly all

the available 
for complete

West Coast groups, 
talent doesn’t allow 
homogeneity of style.* * 

reminds me of
*

--Talking of Mannone . ~.......  —
his latest offering—" Shake The Blues 
Away O Sole Mio ” on Joe Davis
7777. A luckier catalogue number 
would be difficult to conceive, but it 
wasn’t lucky enough for the winged 
one. His so-called New Orleans Buz
zards don't seem to buzz properly, 
despite the reunion of Wingie Man

(with the 
" Play it. 
the earlier

none and Joe Marsala 
Inevitable shout of 
Joseph!” as on'lots of 
Wingie discs).

But there is another Joe Davis
coupling which is far, far worse, this 
being " Lightnln’ Boogie ” and 
" Sugar Hill Boogie ” by Will Bradley 
and his Boogie Woogle Boys (701'4). 
With Billy Butterfield. Will Bradlev. 
Paul Ricci. John Guarnieri. Bob 
Haggart and Bill Gussak. this should 
have amounted to something. All I 
can say is that I take back my 
insinuations about Charlie la Vere.

Milt Gabler has given us some 
rather fine 12-inchers recently, such 
as Eddie Cor.don’s " Basin Street 
Blues " / " Oh. Katherina " (CMS 
1513), with Kaminsky. Pee Wee. 
Benny Morton, etc.; Muggsy’s "Sep
t-ember In The Rain "/" Sweet Lor
raine ” (CMS 1517V, with Pee Wee. 
Ernie Caceres, etc.; Miff’s " Peg O' 
My Heart St. Louis Blues” (CMS 
1518). with Hackett, Pec Wee, Caceres, 
etc.; and Muggsy’s " Memphis 
Blues’7" Sweet. Sue r’ (CMS 1519). 
with Miff, Pee Wee, Boomie Richman, 
etc. All six sides are admirable, with 
the Miff " St. Louis ” surprisingly 
proving the best of all. .

Had I never heard Muggsy before. 
I’d unhesitatingly" have seized on 
these as the best Commodores ever, 
but . . . well, you know how it is 
with Muggsy (or you should do. by 
now). A pity!

* * *

Condon’s " When Your Lover Has 
Gone "/" Wherever There’s Love." on 
De. 23393, is also very pretty. Lee 
Wiley sings on the second side, Bobby 
Hackett docs his best to recapture his 
old form, and Teagarden fumbles 
around woefully.

Until last I have left what Is. to 
me, the best record of the year. It 
is on Castle (no catalogue number, 
being the first and last Castle Issued). 
Titles are " At The Jazz Band Ball ”/ 
" Ostrich Walk," and the band is 
entirely unknown outside of Portland. 
Oregon (where the disc was made on 
March 28, 1944). Personnel is Ned 
Dotson (ent.), George Phillips (tmb.). 
WUly Pavia (clt.), Bob Johnson 
(pno.), Monte Ballou (gtr.), Myron 
Shepler (bass), and Alex Tyle (dms.).

A third side, " Sister Kate," .was 
also cut, with Bob Scobey of the Lu 
Watters band on cornet in place of 
Dotson, but I haven’t heard this, 
unfortunately/ -

All I can say is that the coupling 
in my possession is the most authentic 
Dixieland since the recreated ODJB’s 
" Skeleton Jangle,’’ and far 
exciting to these oracular cars.

more

* *
ANNOUNCEMENTS

Birmingham Hot Club being formed 
All interested, please apply D. Ji 
Keeler, 25. Newbridge Rd., Small 
Heath, Birmingham.

The S.J.A.Y7G, is disbanding on 
account of the call-up to‘tho Services 
of the secretary and editor of the 
society’s organ, " Jazz Times.” 
Arrangements haye been mado with 
their American branch to incorporate 
n the AmericanSolid Set. * Those interested should 
apply to John XL Gee, 47. King St., 
Tring, Herts (together with s.a.e.l 
for further particulars.

SWAP AND BUY
E. Goldman. 97, Hendon Lane, 

Finchley, N.3, has a fine lot of discs 
to auction, including hosts of U.S. 
labels and rare stuff. Send him s.a.c. 
for lists—Mortons, Olivers, Noone, 
Hamfats, etc. ,, , ,

R. Allen, Leaflcld. Oxford, appeals 
for H.M.V. B6368. Col. CB679; Pana- 
chotd of Luther’s " Jacob’s Ladder " 
and several RZ discs by Jimmy 
Rodgers. He’ll buy or swap.

Sid Jones, 38, Chiltern Rd.. Sutton, 
Surrey, wants the Parlo R scries discs 
of Nai Gonella’s American session. He 
has for sale " The Real Jazz ’’ and 
other books.

J H. Gregory. 122. Cherry Tree 
Laric, Great Moor, Stockport, 
Cheshire, is on leave and would like 
to see jazz fans with a view to swap
ping some discs and jazz books. He 
wants Rod Cless on U.S. labels. Visit 
him any day between 4 and 7.

Sig. J. Carrigan. 14742180. 230 2nd 
Med. Wireless Sect.. 14th Army Sig
nals, H.Q. 14th Army. S.E.A.C., writes 
that his section has a gramophone 
going to waste for want of records. 
They are swing minded and say any
thing. discs or mags., dealing with 
jazz would be hugely appreciated as 
they are in middle of nowhere. Those 
who can rally round should com
municate with the signalman.

* * *
R. G. Timms, Tudor House. Long 

Itchlngton, nr. Rugby. Warwickshire, 
has 800 jazz and swing discs for dis. 
gosal, including complete albums— 

runs. " Classic Swing." Vols. I and 
II, Bruns. " New Orleans Jazz," Bruns. 
•’ Chicago Jazz." and H.M.V. " Jelly- 
roll." Also has 3 years’ collection of 
" M.M.s.” Write him. boys.

Sorry you have to sell all your 
discs and clarinet, J. T. O'Callaghan, 
of 102, Mansfield Road. Hampstead, 
N.W.3. but hope things will turn out 
all right later on. write for his list, 
readers, and don't forget those s.a.e.'s.

From 2, Wedfleld Road. Lvmington. 
Hants, by reader who hasn’t signed 
his name, a cry for anv discs featur
ing Spanier, particularly with the 
Celestial Beings. He offers: Cl. Wil
liams’ " Zulu Wall," Ven/Ipng’s 
"Goin’ Places," Ven. B 4's n Blue 
Roonjs," and Krupa’s " Old Black 
Joe."

Alfred Ledwith, 39, St, Augustine’s 
Road, Camden Square, N.W.l, has fol
lowing Lew Stone discs for sale at 
2s. 6d. each to callers only: MR1561, 
F3428. 3782, 3821. 3839. 3953, 6188. 6392,

Give a helping hand to L. Minson, 
who lives at 14. Penrith Avenue, Old
ham, Lancs, and finds it impossible 
to get any real Jazz discs in the neigh
bourhood. He wants any Art Hodes 
on U.S. label, the Lu Watters discs 
on Jazzman, any copy of, " Hot 
Disco..” and (if he’s lucky) Charles 
Pierce’s "Bull Frog’7" China Boy.” 
He has some cut-out Allens, Dukes^ 
O.D.J.B.s and a few swing.

If you have any jazz books and 
record catalogues, send them to 
starved lazz fan—5949835 Hill J., A. 
Coy., 1st Batt.. Essex Regt.. India 
Command.

* - * *
A. Codner, 13. Ivanhoe Rd., St. 

Budeaux, Plymouth, wants any discs 
featuring Higgy or any Luis Russell 
Orks. Has Feb. edition of " ‘ Esquire ‘ 
Jazz Issue.” What offers?

A. H Lilley, 27, Short St., Grimsby, 
Lincs, wants Noone’s " Sweet Lor
raine ” and Allen’s " House in Har
lem," any Bud Freeman Trio. Pay 
any reasonable prices.
, W. Parry, House 7, T.R.E., Gt. 
Malvern, Worcs, has 193G "Hot 
Disco " for sale. Also, free to first 
Servicemen who apply, a number of 
old personnel catalogues. Wants: 
T. Dorsey’s " Opus One," pre-1936 
Dukes. Hot Fives and Sevens. Bessie 
Smith, J. R Morton, and aiscs 
featuring Teddy Wilson.

D. C. May, c/o " M.M.,” wants 
electric gramophone, complete unit.

J. Flacks, 18. .Castle Hill Rd., 
Prestwich, Manchester, will buy Her
man s _• Chips Boogie." Crosby’s 

Society," Duke’s " Tiger." 
N.O.R.K. s ” O.D. One-Step ’’ and any 
Feather All-star Band. State prices 
required.

[Will " Cornerites" please refrain 
from using this space to dispose of 
literature in future. Regretfully, we 
must Umit S. and B. Irisertlons to 
those relating to records (jazz and 
swing items only) for disposal or- 
wanted. Readers may. however, add 
to their notices: " and jazz litera
ture,". " and H.D.,” or similar brief 
phrases. We feel sure the majority of 
collectors support this policy. May 
we remind others that the 'advt, 
columns are available to those wish
ing to market goods outside the pro- 
Y»nce wc have outlined above?—Eds..g.u. 1
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THE spotlighting of Tommy 
Hunt and his Dance Orches

tra at the forthcoming Variety 
Arbistes* Ball at Grosvenor House 
on November 21 brings a very 
well-deserved spot of limelight to 
a band whose consistently hard 
work during the war has won for 
It an excellent place among the 
leading bands operating around 
London.

In order to appreciate the quality 
of the Hunt outfit. one only has to 
take a glimpse at the kind of dates 
they are playing. Quite apart from 
the big honour of making the 
Grosvenor House date, they arc regu
larly playing at the Astoria. Charing 
Cross Road, twice every week, and 
will be deputising for a week lor 
Harry Leader there, commencing 
November 19.

Some of their engagements include: 
the V.A.F. Gala Performances. 1944 
and 1945. at the London Coliseum; 
the " Brinsworth ” Charity Shows ot 
the Metropolitan Theatre, Edgware 
Road. London; many special shows 
for the Forces, including one for the 
Royal Navy on H.M.S. “Ganges”: 
appearances at the London ” Stage 
Door Canteen ”; shows for the British 
Red Cross and other charities: and 
special tours and Sunday concerts ter 
Odeon Theatres. Ltd., Regal Theatres. 
Ltd., Empire Theatres,' Ltd., etc.

Keeping the 
throughout the 
a major feat.

To-day the

Hunt band together 
war years has been

Tommy Hunt bind 
interesting personnel, 
it is Johnny Douglas,

boasts a very 
Outstanding in ....... „.......... —
pianist and arranger, who is one of 
the outstanding arrangers of the day 
(he has done most of George Elrick’s 
work in the past). Johnny is also 
responsible for the ultra-modern 
accordion work in the airings by the
Howard Lucraft combination.

Also with the band are Porcy Jeffs 
(who has been with Tommy Hunt lor 
six years) (bass and violin); Hush 
McFarlane (late Miff Ferric) (drums); 
Johnny Shakespeare (a son or the 
famous old-time trumpet star) (trum
pet); Doug Senior (four years with 
the band) (trumpet); and Roy George 
(late brass stylist from Harry 
Leader) (trumpet); Stan Smith (late 
Oscar Rabin) and Maurice Gee (late 
Royal Marines Band) (trombones).

Sax section is led by a real celebrity 
in the person of Eddie Cromar, for 
many years with Henry Hall s band. 
Other reedists are Jack Slade (14 
years with Hunt!), Andre Goerson, 
:and Reg Brewster (tenors). The 
former is a young man who has made 
a big reputation os a stylist: the 
latter needs no Introduction from his 
long association with Joe Loss.

•The whole world is singing with 
a SOUTHERN accent!—and 
they’re singing

LAZY RIVER • TOO SOON 
JAZZCQMESHOMEFROMWAR 
I SHOULD CARE * MEXICO 

PABLO THE DREAMER 
STARS IN YOUR EYES
THREE CABALLEROS 

YOU BELONG TO MY HEART 
TJCO TICO * INTERMEZZO

ALWAYS IN MY HEART

New Piano Solos!
TANGO DE LA LUNA 

CACTUS POLKA
THREE-FOUR BOOGIE
SPIDER OF THE NIGHT

Southern Music Publishing Co. Ltd., 
8 Denmark St.,London, W.C.l. TEM 4524

DAMCE BMP MEWS IM GOSSIP FORM
K T AST week we front-paged the 

Au story of Ivy Benson’s new

When you switch on your radio next Monday (19th),' you may think you’ve 
tuned into Hawaii, because if the time happens to be 10.30 p.nr. (and the 
sei tuned to the Home Service!, you will he hearing the authentic tones 
of Pat Forbes and his South Sea .Islanders, Here they are in the picture 
above, with Pat himself (steel guitar); Ha1 Mann and Geoff Sisley (guitars); 
Alan Fujino (" ukc,” tom-toms, and compereh Harold Douglas (bass); and 

charming Tfissie Carlyle (vocalist).
Vocalists are the band’s popular .cast with the Ted Heath and Frank

’’ regular,” Pat Cooper, and Billy 
Lang, who, invalided out of the Army 
after being Injured in dangerous1 
bomb-disposal work, Jias been making 
a name fur himself .with his Jine', 
voice.

After spending much of his interest-; 
ing career .at the drums. Tommy Hunt 
himself, .with such .a large .outfit to 
look after, is naturally ‘“batoneer-: 
Ing ” these days. and 'planning con-, 
tinually lor the further advancement' 
of his outfit into -the realms of “‘big’ 
time ” in every available moment I 
that he has sot.

O V

Talented bassist Beg Rich-- 
mau returned to Town a 

short while Ago wltji the .enviable 
feat behind him of having spent 
practically the whole of the war 
.period nn important' industrial, 
work.

Reg’s professional career, .traced 
.back as much as :eight. years before 
the war, only reveals him as filling 
one job—but it was the lop-line bass- 
rhair in Joe Loss's band -that he 
occupied for long enough to make it 
quite a record.

Now hard .at work again, Reg, 
besides sessloneering, has been work
ing with Harry Gerrard at Fischerts 
Bond Street Restaurant. Now that 
Harry Js finishing there, Reg would 
like io. fix up another good post in 
Town.
. None of their old -friends will need 
reminding that Reg Richman is 
brother of the .two other noted musi
cians .whose professional names are 
Ivor and Sid Rich. Ivor,- bassist at 
the Dorchester Hotel with Wally 
Chapman, and photographer of the 
profession's celebrities in his spare 
time, will need no .Introduction. Just 
to remind you, both Reg and Ivor can 
be reached at Stamford Hill 3169.

Bid Rich, percussionist of the 
family, is with Roberto Inglez's band 
We are glad to report that he is now 
almost well , again. After a recent, 
serious breakdown in health.

FAMOUS altoist Harry Hunter, 
pre-war with Billy Ternent, 

Billy Cotton, Lou Preager. etc., 
has made a memorable re-entry 
into the musical Civvy Street, 
following his discharge from the 
R.A.F. at the end of October.

Not only did Harry walk straight 
into a flrst-class Job with Harry Roy’s 
Band at the exclusive London Mlllroj 
Club; after ailing In with Harry for a 
few weeks he takes over, on Novem
ber 18. the 1st alto chair with Stanley 
Black’s B.B.C. Dance Orchestra.

On recent leaves, Harry has broad-
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Weir's .orchestras.
The four remaining members of 

Harry’s R.A.F. outfit will be missing 
him now. During his^t years in the 
Air Force 'blue * Harry played in 
.several -of the most notable R-AR. 
outfits, and his 'last -'.five-piecer" 
was a real ■“ plperoo,-’ since, in addi- 
.tion to his own fine ulto .playing, -it 
featured Charlie Short (bass.); Harry 
Rayner fpiono).; Stan Howard .(trum
pet); and Jack Turner (drums).

'Depping sometimes for Charlie 
.Short in this memorable R.AiF. unit 
.has been bull-fiddle expert Charlie 
Imeson.

Harry Hunter’s successes in the 
music world, both in u professional 
capacity' and in his R.A1E. Band work, 
.ought to be an inspiration-.to •“ M.M.” 
contestants, .since it was via .one of 
•these events that Harry came to 
enter the business.

After .shining in Newcastle urea 
contests .some years back, Harry came’ 
.to Town. joining Freddy Brotherton 
at the “ Spider's ^Veb,” when Freddy's 
band included George Evans (saxes); 
Jock Cummings (drums); Will Hem
mings (bass): Billy Smith (tpt.); 
and Albert Torrance .(sax). The 
last-named, shortly due for demob, 
was a fitter in .the R A.F. on the -same 
camp as Harry Hunter, thus reviving 
a very old association.

From this band, Harry, with George 
Evans, went to Sidney Lipton, and 
from -those days, needless to say. 
neither has ever looked back.

___ story __  _________________
E.N.S.A. tour of Germany—but
only one news item was missing.

For some time Ivy has been, requir
ing a stylish vocalist, and for the 
post few weeks has been busily 
auditioning girls.

As soon as it was known that there 
was a vacancy in the .vocal depart
ment she received so many applica
tions from those wishing to sing with 
.her famous outfit that further 

. publicity on this matter was with
held at her own request.

Until the appearance of our last 
issue Ivy had not found a girl who 
suited her exacting requirements, but. 
seeing the “M.M.” .photograph and 
write-up of Jean Pine — which • 
appeared on page 4 of the same issue 
—was immediately impressed by the 
eulogistic comments of Athens Radio 
Rhythm Club broadcaster. James 
Hanson.

Ivy 'phoned the Editor of the 
“M^L,” who promptly put her into 
contact with Jean. An audition was 
fixed, and before Jean had finished 
one number Ivy knew she had a 
” find."

In her own words she enthuses:
I“I was really amazed when 

•heard Jean. She has looks, t - 
terrific style, and sings with loads
of personality.

Jean was tremendously enthusl- 
' astic when I suggested sho should 

accompany me and the girls on our 
German tour, and I have absolutely 
no doubt that-she will go far?’ 
Page 1 and 4 of the “ MX" .thus 

merged into an even bigger news 
story. There should be a moral here 
somewhere: If you want to get to the 
top of the musical tree, keep track of 
that newsagent!

Incidentally, Jean Pine was trained 
by renowned singing-teacher. Maestro 
Mario, who is deservedly proud of her 
success.

©
TJ1HE B.A.O-R. seem, to be well 
JL equipped with entertain

ment. in the fact that we have 
just heard of another large Army 
^outfit in the Reich (writes Rex 
.Pardee), the 30 Corps Dance 
Band.

At present the band is touring in 
an Army Welfare Revue, “Stairway 
to the Stars." and. besides the full 
band numbers, features a swing 
quartet comprising Roy Bignail (vln.Y: 
Eric McDermott (acc.); Dennis Hail 
(bass); and Bert Offenbach (gtr.Y.

Prior to VE-Day, oil members of 
the band were carrying out their 
normal duties in different brandies 
of the Army, many being in the front 
line from D-Day until after victory, 
when an entertainment pool was 
formed in the corps and the band 
was got together. .

With Bert Wilson arranging and 
leading the band, the rest of the boys 
are: Tony Rivers, Keith Woodward 
(altos).: John Avery, Maurice Jenkins 
(tenors): Vernon Deakin. Fred Smith 
and Ken Wilson (tpts.): Rick Ken- 
nedy, Wally Walters (tmbsj: Bob 
Quinton (pno.): ,?®rt Offenbach
(gtr.); Dennis- Hall (bass): Eric 
McDermott (dms. and 
vocal honours shared by 
Squires and Betty May, of the A.T.&.
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Britain’s Greatest Trombonist Tells 
You How Teamwork, Individuality and 

Co-operation Have Built Britain’s 
Great Poll-Winning Band • < ■

WITH the demobilisation of all its members well on the way 
to accomplishment, and a very big commercial pro

gramme planned for 1946, eyes of all those who have an interest 
In British dance music are focused on the premier British, 
dance band, the famous 'R.A.F. “ Squadronairs.”

In the article below, the Melody Maker has asked George 
Chisholm, famous trombonist-arranger, and greatest star In 
a star-studded band, to give us the ” low down ” on why the 

“ Squads ” play the way they do.

THE secret of the suc
cess which th (e
" Squadronairs ” enjoy 

can. be chiefly explained In 
one very Important word—" Co
operation.”

For. a very long time now It 
has been my firm conviction
that no band can get into a
really outstanding class unless 
run in the co-operative Way. In 
a band run like this it is not 
too much to say that every single 
sound it makes reflects credit— 
or occasionally otherwise—upon 
the band as individuals. * • - .•

Every man is all out to do 
his very best for the “.team,” 
because, while he is helping the 
others, he is obviously helping 
himself as well. The harder he 
works, and the more credit he 
brings to the band by his own 
individual efforts.: then the more 
kudos (and ultimately, of course, 
profit) he will bring to himself.

Let us contrast for a moment 
the working of this co-operative 
idea, for which I am a great; 
enthusiast, as against the more 
usually accepted one of a bunch 
of good boys working for an indi
vidual bandleader. To take the 
worst side of it first: Some 
leaders are remarkably unpopu
lar : sometimes on account of 
their unimaginative and off
handed treatment of the boys; 
sometimes, also, on the score of 
their downright Incompetence.

can record that comes out, and 
assimilating* everything new that 
they have to offer ’ over the pond ' ”

After such a sally—when I nave 
got over my natural annoyance -L 
usually tell these people that they 
arc chasing a big illusion: that there 
Is nothing really new " across the 
pond and that if there were it 
would be copied in five minutes bv 
dozens of others.

Whilst the wonderful ability and 
style of American musicianship has 
set a standard which everyone over 
here has naturally tried to follow.

¿y

i ; r -x;'' - -y • ;

a»
" Squads "—pianist Ronnlo Aldrich, 
terior saxist Jimmy Durrant, and 
myself.

There Is no set formula as to who 
arranges what. It is just a question 
of which number we think will suit 
each Individual arranger best. In 
practice, it means that each one of 
us is at times overworked, because it 
is quite likely that three or four 
numbers in a row will come along 
that will specially suit Ronnie 
Aldrich’s style of arranging, for 
example, or possibly my own.

In doing the arrangements for the 
“ Squads ,T we find that- some of our 
arranging is done in circumstances 
of considerable flurry and discomfort.

I suppose you visualise us sitting 
down, with pens, paper, and a nice 
supply of bjack coffee and damp 
towels, to work out our arrangements 
in peace? I^othing could be further 
from the truth. with our Service,

J-Hero arc somo brand-new studio shots of the 
^famous R.A.F. ‘'Squadionairs,” Britain's most

popular dance band and winners of the Nation- 
(wide 1045 ''Melody Maker” Danco Band Poll. 
.These pictures were taken In a B.B.O. studio (by 
’kind permission of tho Corporation) by our own
Rholographic aco Jack Marshall, who certainly 

ad a field day. Tho top picture gives you a 
• eplcndid’ shot of tho complete ensemble, with 

ilcader-YOoalist Jimmy Miller standing by tho 
piano. Tho only fly in an otherwise excellent dish

• of ointment Is that trombonist Eric Breeze, III In 
icamp on .tho day tho pictures were takon, was 

not able to bo present.
You.wlllnot need tolling that tho picture on tho 
left, showa your favourite reed section in a tolling । 
notion'.shoL What you seo on tho right Is famous । 
drummer Jock Cummings showing Ronnlo Aldrich 
(piano); Arthur Maden (bass); and Sid Colin I 
(guitar and vocalist) how tho girl friends insist( 
on writing their autographs on his drum-hoad.

point about eight-piece (or even 
• larger) brass sections: I think that 

consistency should be the biggest alm 
»° Any band, and if you are con
stantly dodging about, augmenting 
your brass to eight, then adding 
something else because somebody else 
has done so. and so on, your music 
will not have this Important quality 
of consistency for five minutes 
together.

Now let me apparently digress for 
a moment. Just take a quick look at 
Louis Armstrong, one of the greatest 
trumpet-players who has ever lived.

Momentarily, Louis, plodding along 
on the steady course of playing good 
jazz that he had always followed,

Now for our sax section, consisting, 
just to remind you. of Tommy Brad
bury (lead alto, clarry); Monty Levy 
(second alto, clarry); Jimmy Durrant 
(tenor, soprano, clarry. bass clarry, 
and arranger); Andy McDevitt (tenor, 
clarry, and our chief clarry soloist); 
and Cliff Townshend (baritone, alto, 
and clarry). Cliff, the latest addition 
to our reeds, is a great asset who 
will definitely be remaining with the 
band.

We set out to make our five-piece 
reed section sound a little unique. 
One of the ways in which we do this 
Is by the number of different reed 
combinations which we can produce 
from within our section. Here are 
some of them: Two altos, two tenors, 
and baritone; three altos, and two 
tenors (three altos in- unison in a 
"Written chorus);', soprano leading 
three altos; four clarinets, plus bass 
clarinet; and so on, ad infinitum.
xln the arrangement of "I’m A Ding 
Dong Daddy,” you heard part of the 
arranaqment played by soprano lead
ing three altos in unison, and nt 
least you will admit that it sounded 
novel, and It may have made many 
of you wonder just how we did it.* * *

There are, for example, several 
leaders whose names are household 

• words who are quite incapable even 
of conducting the band through such 
new arrangements as it may acquire, 
without being shown how to do Jc 
first. No musician Is going to feel 
respect for a leader, however well he 
pays, if that leader is an inferior 
musician himself, or if he does not 
treat his boys In a thoroughly reason
able manner.

That is probably why you so often 
see bands on the stage whose players 
seem to represent the epitome of 
boredom: they fidget: they sit with 
their legs crossed, their eyes roving 
round all over the place instead of 
being on their music; sometimes one 
almost expects a poker school to 
oreak out among the saxes, so 
satiated with utter boredom do they 
appear to be.

Even in a very good case, that of 
a leader who is competent, and who 
treats his boys really well—and there 
are plenty of this kind, too—it is 
still obviously better for musicians 
to be working for themselves. full of 
enthusiasm for the Idea of being the 
best band in the country. t

Apart from the very satisfactory 
working of the co-operatlye spirit— 
which is the principle on which we 
shall operate for all our big com
mercial contracts which start the 
moment we are all " demobbed'— 
there are, of course, several other 
well-tried principles which w tore 
used very successtully In bulldlnn up 
the band to the strong position It

• plus our band, commitments, we aro 
always on the go, and getting the 
arrangements done somenow, any
where, Is always a desperate battle 
against time.

somehow, any- 
desperate battle

the attempts 
some soeclflc 
often resulted 
Imitators.*

to ape the styles of 
band, or stars, have
in disaster for the

holds to-day.
The factors on which our band 

. relies for its success are: Its con
struction; its teamwork; Its 
arrangements; He choice o1 num
bers; its soloists; and, I think, 
biggest factor of all, its Indi- 
To^tp^e the last point first, as I 

consider oi very great ;“portance. 
Now. whilst discussing the ^>rk. ot 
the band and myself, I 
been annoyed when people have said 
something like this: "Of course in 
order as successful 
¿i you arc. you must spend hours 

hours UsteaUK to every Amcrl-

rpAKE, for example, the 
wretched attempts by hun

dreds of sometimes quite pro
mising young soloists In this country 
to copy the extreme style of some 
famous “ big noise ” In America. 
This is definitely producing a race 
of young instrumentalist " hybrids ” 
who, because they insist on being 
just a bad copy of somebody else, 
may never get anywhere at all;

How many times in our travels 
about the country do we hear, in 
enthusiastic young amateur bands, 
sometimes quite ludicrous and Invari
ably painful attempts to ape the 
" fierce ” tenor-sax tone of the great 
Coleman Hawkins; the smooth, limpid 
alto style of Benny Carter (a real 
trap for the unwary, this one); or 
the downright painful (In the hands 
of anybody else) glissando of Johnny 
Hodges.

No, I am quite convinced that 
the would-be copyist in anything 
musical is barking up the wrong 
tree. If you have any tendencies 
at all towards swing playing, It Is 
better to create your own individual 
style, which will probably get you 
a great deal further than being a
bad Imitation of somebody else.
Look at a great Amerlcah tenor 

stylist who has got a long way, and 
whom many of you have heard— 
namely, Sam Donohue, Sam’s style 
Is something that Is unique, terrific 
and original; It is derived from no one 
else; and, as a result, many people 
are trying hard—but so far without 
success—to copy Sam.

But there; reading through the 
above, I And that I have digressed 
very far from discussing the 
” squadronairs ” and their claims to 
originality. So we will get back to I

my pet subject—arranging; and here, 
more than ever, I say: DON’T copy 
America If you can help it.

Now, many of you must have heard 
our most recent " Top Ten ” broad
cast (on November 7); and it is 
Fosslble that those who did will say 

am getting on to apparently 
dangerous ground with the statements 
I have lust made, because I can hear 
some of you saying that I must have 
been Inspired by the old Louis Arm< 
strong record of " I’m a Ding Dong 
Daddy ’’ when I made the arrange
ment of that number which we played 
on the airing.

But I have never heard this record; 
and was, indeed, surprised when 
reference was nlade to it by the 
announcer, since I honestly did not 
know that the record existed.

Similarly, I had not heard . any 
American recordings of " C. Jam 
Blues ” when I made my arrangement 
of that number. You can believe It 
or not, but I heard the riff, of which 
this piece mainly consists, being played 
by Sam Donohue and some of his boys 
at the Nuthouse Club .many months 
ago, and worked up the arrangement 
almost solely from memorising ¿he 
few bars of the riff.

Certainly I never' consciously copy 
anything American: It just doesn't 
pay. If occasionally my work, and 
that of the other " Squadronairs'” 
arrangers, appears in any way Ameri
can in conception, it is just because 
we, like everyone else, are uncon
sciously imbued to some .extent with 
the American way of things.

THVERYTHINQ we in 
" Squads ” ■ play Is 

special arrangement to suit the 
band. Even If we have to play 
" Malrzy Doate " in some future-stage 
show. I don’t doubt 6ven that will be

the

a " special " of some kind.
Wo have three arrangers In the

*
You must remember that this Is the 

one spot where co-operation is not 
possible. We all discuss the arrange
ments and make suggestions among 
ourselves, to be sure, for each 
arrangement is the result of an 
association of ideas among the boys. 
The actual working It all out can, 
however, in the very nature of things, 
only be done by one man. You can
not possibly lay down any hard-and- 
fast rule as to how long the process 
should take, but I find that ah 
arrangement can sometimes be com
pleted in about six hours of actual 
work.

Before I got down to my arrange
ment of " O. Jam Blues,” to take just 
one example, I remember several of 
us discussing it in a " pub,” getting 
all warmed up, humming riffs and 
phrases at each other until all the 
“ locals ” must have thought we were 
mad. *

Then, again, take Ronnie Aldrich’s' 
very fine arrangement of ‘‘ Tempta
tion,” which you heard in our last 
" Top Ten ” broadcast. This is a very 
Imaginative piece of writing that, 
starting with a 'cello solo (we are, 
of course, augmented with strings for 
“ Top Ten ") goes through the whole 
gamut of music until it finishes with 
some terrific swing figures by the 
brass.

In common parlance, this Is the sort 
of arrangement that has " everything 
except the kitchen sink,” but for all 
its excellence and finesse, you must 
not Imagine Ronnie nicely cloistered 
In a cell when he ^vrote it. As a
matter of fact, he created most of It, 
writing hard against the clock, whilst 
sitting opposite me in a train going 
to Leeds.

*
T?AR too many of the arrange- 

ments made, and heard, in 
this country are much too 

noticeably derivative, that 15 to say,

Inspired in America, even fully allowing (and being duly 
grateful for) the great influence which American music 
has obviously had on all of us.

Some English bands actually copy American recordings 
note for note, and in the work of a distressingly large 
number of our bands one Is constantly detecting phrases, 
sounds and effects that one knows were originated, Intro
duced, and then worked to death, across Jhe pond.

IT IS HIGH TIME WE TRIED TO STAND ON OUR 
OWN FEET. WE HAVE HAD PLENTY OF EXPERI
ENCE NOW. IT’S TIME WE TRIED TO CREATE 
OUR OWN SPECIAL BRITISH ' STANDARD OF 
ARRANGING* EVEN IF WE DON’T GET ALL THE 
FIREWORKS AT THE FIRST GO. FOR GOODNESS’ 
SAKE) LET US IN ENGLAND TRY, JUST FOR A 
CHANGE, TO’ PRODUCE SOMETHING THAT SOME
BODY MIGHT LIKE TO COPY FROM US.
Now to rehearsals. When we are working on our big 

" Civvy Street” plans I know we shall rehearse a helluva 
lot, as I think every ambitious band ought to do. Right 
now, however, we are terribly limited in this respect, 
both by time and by place. There are certainly rehearsal 
rooms for the musicians at our camp—but these are for 
tho ” straight ” and purely “ military»’ musicians as 
well. We 1111 have to rehearse more or less together— 
and "Pomp And Circumstance,” for example, never aid 
go well with a number like " I’m A Ding Dong Daddy. 
. Our method of rehearsal, when ¿we do get down to one, 
is bJ ait round In a square, as it‘ were, with the sections 
faettff each other, and Jimmy Miller in the middle.

Each arrangement is first of all taken through, while 
Jimmy Hstens.'^ery carefully for any wrong notes, etc. 
If any particular part seems "sticky,” we harp on that 
part, going through it, maybe, over and over again. 
When wo have got It’ off pat, this may appear to be the 
end of. the matter, but In actual fact you will see the 
various sections going into corners and practising certain 
parts by themselves, until sure they are absolutely note
perfect in everything.

Of course, there very often aren’t any corners to go 
into. I have..particularly vivid memories of how Erie 
Breeze and Ibwanted to practise our unison trombone 
parts In my arrangement of "Anchors Aweigh.” with 
the success of a new idea at stake, wo naturally wanted 
to Rive it an we’d got, and so keen and determined 
were wo to get In some practice at a difficult time that 
we retired to an extremely small and otherwise not 
mentionable apartment and practised it there.

Incidentally, I think most critics will agree that the. 
"sauadronairs ” really have got something.a bit original 
and striking with this unison chorus Idea, and I know 
that at least two famous record critics congratulated 
ma on a “ great solo ” in " Anchors Aweigh when 
actually. as ev.cryone knows now, it Is Erie Breeze and I 
olaylng in unison that they hear, both in this and In 
our arrangement of " That’s A-Plenty,” and others.

So much, then, for rehearsal. And now to a matter 
very near and dear to my heart—the actual formation ox

the band. As’most fans know, our 
outfit now consists of five reeds, six 
brass’ (four trumpets and two trom
bones), four rhythm, and Jimmy 
Miller conducting and vocalising.

* * *
"PEOPLE have been asking' 

me: Why only six brass, 
when the fashion In America Is

to have eight?
My first answer Is, "Never mind 

what they have in America; the 
‘ Squadronairs • will continue to have 
six." And now to explain why.

First of all. I know that in the
States (where they arq always fever
ishly searching for some new sound) 
the fashion for eight and more brass 
has been going on for somo time.

Eight brass certainly makes a very 
nice noise; so does nine, or even ten. 
and so on, ad infinitum. (And, after 
all. it won’t be so very long before 
eight brass has become commonplace.)

Twenty brass, if properly arranged 
for, might make a nicer noise still, 
and if you go on adding something to 
the band every time you want to 
sound a little bit different from Mr. 
Somebodv-else in the next studio, then 
you might start a klhd of vicious 
circle/that could go on for ever—until 
you start sounding different not by 
adding alb sorts of new Instruments, 
but by playing in a more original 
manner with those you’ve already got.

Anyway, we continue with our 
six brass, and find that, by arrang
ing our music carefully to suit the 
combination, we never seem to get 
stultified In any way for Ideas. Wo 
don't feel any need for the »nMux 
of more brassmen, and don t think 
we could express our various Ideas 
any better with a big, cumbersome 
brass section than we can at 
To^Hlustrate rather more fully my

must have had some bad moments 
when he began to hear people like 
Roy Eldridge and Harry James 
screaming away with fantastic top
register stuff—likely to catch the cars 
of the thousands of undlscerning 
fans, thus elevating these men high 
above their fellows in the minds of 
the always large circle of those only 
superficially educated in jazz lore.

VES, I Imagine Louis had 
-1- some bad moments: and 
then, being a sensible fellow, he 

may possibly have thought that a 
man who could take a classic written 
for the violin and play It on his 
trumpet just for sheer exhibitionism 
(to take just one example) was not 
likely to dent the reputations cf 
those who played real jazz In the eyes 
of those who really understood it: so 
in the end Louis just plodded on, 
playing the way ne had always 
played, so that he remained what he 
is to-day, one of the greatest living 
trumpet-players in jazz.

Similarly, the " Squads ” propose to 
recognise no passing instrumental 
fads and fashions, but to carry on in 
a solid and consistent way, with just 
that combination which we have 
found so thoroughly workmanlike In 
practice.

Just to remind you again, our brass 
section consists of Tommy McQuater, 
Archie Craig, Clinton ffrench and now 
Jimmy Watson (trumpets); and Eric 
Breeze and myself (trombones); and 
you know also that Tommy "Me.” is 
our great trumpet soloist (although 
all the others have a go on occasions); 
and that Eric and I play the unison 
trombone stuff, whilst I occasionally 
try to go to town a bit on my own as 
well.

A NOTHER thing we try to 
do is to use the baritone 

in a new, modern way, more as 
a fill-in instrument, giving a verv 
solid foundation to the saxes, and 
also helping the section to sound 
rhythmical.

The rhythm section—well, this more 
or less speaks for Itself. Bass and 
drums, of course, produce most of the 
drive; the guitar helps to give a very- 
solid beat, while the piano, besides 
being used in a rhythmic sense, is 
nowadays used for artistic fill-ins, 
and rather more solo work than 
hitherto, making the pianist a kind 
of “ loose-end ” unan who can shine 
in several different ways.

In response to many questions I 
have received from time to time, I 

‘ do definitely like a guitar in any 
modern rhythm section—but 1 like 

' it to play rhythmically. So many 
amateur bands these days aro 
spoiled by tinny, single-string solos 
from guitarists who would bo 
much better employed In trying to 
maintain a solid beat.
In actual practice I often find 

that the amplified guitar tone Is fre
quently disappointing in quality and 
very apt to unbalance the band.

The guitar, I repeat, should be used 
purely as a rhythm instrument and 
should not produce any weird and 
wonderful flourishes (unless you can 
play anything like that greatest of 
all exponents, the 'late Eddie Lang). 
In the " Squads ” we use the guitar 
purely to accentuate the beat. You 
may not hear the instrument very 
well, but nevertheless its Influence 
can be felt through the whole band.

I think drums should be used 
mainly solid behind the ensemble, 
and, except "in speciality numbers, I 
think such things as 32-bar drum 
solos. etc., savour rather ox 
exhibitionism. ____ .

In response to the many people who 
have asked if we are going to go all 
commercial ’’ for our forthcoming 
" Civvy Street ” ventures. I, can tell

h’ln conclusion,31 should J11“ ‘iugJJ 
this. A certain amount ot scepticism 
has been expressed, sometimes by 
well-known people In the profession. Js lo whether on all-co-opcratlvc band 
can be n complete success.

Personally. I am auito confident 
that It can; and, with the other 
members, feel a complete assurance 
and solidarity about the prospect of 
such a venture by a band run purely 
by musicians. It will, indeed, be 
refreshing to be able always to realise 
tho benefits of our own individual 
ClThat 18 our object. We’re going all 
out to try to achieve It.
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THE HIT TUNE OF THE MOMENT

I’LL ALWAYS BE WITH YOU
Backed with

LAST NICHT I HAD THAT DREAM AGAIN
AND

Two Hits from the Adelphi Theatre Success "Sweet Yesterday"

MORNING GLORY Backed with f 

SWEET YESTERDAY
Dance Sets of the above 4 Numbers 5/- Post Free

KEITH PROWSE & CO. LTD., 43, POLAND ST., LONDON, W.1

ANNOUNCEMENT '
During the War Peter Maurice Music Co., World Wide Music Co., and 
MacMclodles Music Co. wore .merged for economy of labour as 50% 
of their staffs were In the Forces. As they are now returning, the above 
firms will operate independently, but the .orchestral issues will still bo 
contained in the ONE Orchestral Club, viz-1— THE P.M. 3 in ONE CLUB.

PETER MAURICE HITS!
THE GIPSY

(fill OF a SUDDEN) MY HEART SINGS 
WORLD WIDE HITS !

TIL CLOSE MY EYES ) m 
> the 

LIFE IS NOTHING WITHOUT MUSIC)'«»

I

MACMELODIES!
UNDER THE WILLOW TREE 1i.
ACROSS THE PURPLE SAGE
CLUB TERMS—Small Orch. 24/-. Full Orch. £1.12.0. TRIO P;Q(and any olhor 
two path) 16/-. Exira P.C. 13/6. -Other parts 4/r. Piano.So!o.(sonfl cop?) 13/6.

THE PETER MAURICE MUSIC Co., Ltdw 21, Denmark St.^ W.C.X TEM. 3856 
In-conjunction with the World Wide Music Co,, Ltd. & MacMofodios Ltd.

ANOTHER GENUINE LETTER I You yytHy MUST take more cue o! Vic Filmer’r books, illhouch it IS ‘‘good lor buitaexs ” when they ar* “swiped ” oS.yoa T J RL/E. H- Lilley. FX&3S878. Men 61. H.MJ. Daedaltu. 411, Bedhampton. Havant, Hants.Timridar. Oct. 18,1845.Dear Sir, _ , . .Woald you please forward me your two books “ Baskin’Are and Melodie» ” and “Guide To Buikm.” I. too, once had these books given me by * aeml-pro who I met in the Forets, and they proved beyond doubt ol terr Great value to roe. but on one of my reeefit “giw” they “disappeared ” from my »ax. ease 1 Fleaie find enclosed PD. to value o! 6. 6 to cover tost o! rame.I am. yours truly. H. Lilley.Sead 6/6 to Vic Filmer. A.MurXDM., Tenrance (No fuller address needed». l

HARTLEY’S
FOR ORCHESTRATIONS ' 

ALL POPULAR & STANDARD 
DANCE ORCHESTRATIONS 

STOCKED
All orders aver 5/- po>t Pitd» 
GO.D. Utts on .rocolpt of postcard. 

HARTLEY’S MUSIC STORES 
79, VICAR LANE, LEEDS 

'Phon. : 25505

Two Bin« Crosby Hits from "The Road to Utopia" 
WELCOME TO MY DREAMS 

and WOULD YOU?
Three Bing Crosby Hits .from "Out Of this World"

OUT OF THIS WORLD
JUNE COMES AROUND EVERY YEAR 

I’D RATHER BE ME
JUST A BLUE SERGE SUIT

THE VICTORIA PUBLISHING CO. LTD.,S’x STBBH, LONDON,

SN.
commenced last Tuesday (13th). when 
•they made their initial appearance in 
^^This11 was followed by Wcdnsday 
filth) nt the Tower Ballroom. New 
Brighton, and continues with King 
•George’s Hall. Blackburn (loth); 
Doncaster (16th); Higher Broughton 
Assembly Rooms. Manchester (37th); 
De Montfort Hall, Leicester (19th); 
finishing up on Tuesday (20th) at the 
Cambridge Road Baths. Huddersfield.

A lengthy and exacting tour, but 
one no doubt that the fans will

A PRO J ECT is aloot that shows 
every promise of becoming some

what of a boon to provincial 
musicians.

Although it Is only in the embryo 
stage at the moment, and can cer
tainly not be discussed in detail, it 
plans to form and exploit .professional 
bands on the best possible lines—thus 
taking the place of prominent pre-war 
leaders who for divers reasons will 
not return to the profession, and pro
vide well-paid employment for the 
many musicians who will be return
ing to the fold in the course of the 
next year or so.

The first essential for this project 
is obviously a representative register 
of musicians who will be available 
from, say, next March or April 
onwards, and if anyone feels that 
he would like ’to be in on this 
interesting scheme. 1 will be pleased 
to pass on -the names to the pnn-

appreciate.
* **

Following on this, Northern fans 
will not be able to “ get their 
breath ” before the ex-R.A.F. " Sky
rockets." directed by Paul Fenoulhct, 
will be upon them for no less than 
two solid weeks of " flying visits,” 
visiting most of the principal towns 
In .the North-West.

They, too, open up at Preston on 
Monday next (19th). following, on 
successive days, with appearances at 
rhe Carlton Ballroom. Rochdale

cipals concerned. , ,
Letters from cither civilians or 

members of the Services who hone to 
be discharged in the .course of the; 
next six months will be welcomed, 
but If you do write. PLEASE give: 
full details of your career—past 
employment, and any person to' 
whom reference can be made for- 
details of vour qualifications.

Don’t expect Immediate results - 
ahis Is one for Hhe future." but one 
that I personally can recommend.

Write to me at 8, Sefton Road. 
Archer Park. Middleton. Manchester.

*
A few weeks ago’! mentioned in 

these columns that bassist/lcador Ken 
Noar was anxious to contact .Midlands 
•pianist Len Clarke—which brought 
forth the .required note from ‘L./Cpl. 
Len. who us -currently with an enter
tainments unit with the B.A.O.R.. and 
who hopes to be demobbed this .month, 
when he will return to the Rialto 
.Casino. Coventry.

It was whilst Len was in .process 
of forming bls band for ’the Rialto 
Job in 1939 that he filled in a couple 
of weeks for Ken Noar in Birming
ham, prior to which he was for two 
years urgiuilat at ‘the Forum—tbiG 
following .on three and a half years 
os M.D. at the Ritz Ballroom.

Len has been 'helping to entertain 
the lads Jn Europe for ¡exactly a year 
now, and is looking forward to the 
comparative “ peace and quiet ” of 
post-war Coventry.

,Heard again from maestro Nat 
Bookbinder, who has now moved from 
the Brussels area -to Antwerp, and he 
Is flndiqg much more entertainment 
and a lot more bands In .this vicinity.

Nat asks .mv .assistance *ln a little 
matter that will .surely interest a lid 
of musicians in the R.A.S.C. •with 'the 
B.A.O.R. . , „

He has been asked by his Com
manding Officer to form .a -really tip-, 
top band >to undertake the consider-, 
able amount ■ of work that appears to 
be going. Ior Service bands in the 
area. There» happens to be somewnau 
of a .scarcity of bands, .hence the 
request ‘ .

Nat would, therefore, -, very much 
like to hear from any musicians in 
the R.A.S.C.—particularly piano, brass 
anti .sax -players—stationed in either 
Belgium, Holland or Germany. He 
wants them to contact him at -once, 
with a view lo .transfers being 
arranged ihrough ' .the ’legitimate 
channels. -

Write to JR at—«not -to '.the M.M.’ — 
at ‘the following address: T/14690834,. 
Dvr. Bookbinder. Ji., Headquarters. 

-.754 Coy., R.A.S.C. .(B.P.T.), .B.A.O.R. .
#

Just hack from India after four, 
years there is tenor man Les Cripwell, 
who hopes to be “'out ’’ Jn .a short'

Way back in*’3.7'(I think it was) Les. 
was in the tenor chair at Lewis's. 
Restaurant, Manchester, with the. 
original Rosen Band, later moving -on 
to Billy Merrln’s Band In .Nottingham, 

’ with whom he was working when the: 
■ “ call ’’ .came.

Les would .particularly like all his 
old professional pals lo know that he 
Is back in Blighty and .can be con
tacted al his ^Nottingham home 
address.

t20th); Marine Ballroom. Fleetwood 
a21sC); Blackburn (22nd): Palais de
Danse. Ashton-under-Lyne ”i23rdi ; 

<241111.

the Saturday night at a venue yet 
to be fixed.

Incidentally, the Rockets recently 
made their first appearance in the 
North, since regaining civilian status, 
at Belle Vue. Manchester, and created 
ouite a sensation by their new- 
found smartness in appearance, due 
to their being In dinner suits—quite 
a change from the familiar Air Force 
blue.

ri- A'
Recent .welcome visitor to the Man

chester district is • one-time idol of 
Blackpool's holiday-makers Bertini, 
who Is this week topping the bill at 
the Queen’s Park Hippodrome, fol
lowing a successful week at the Hip
podrome. Salford.

This is Bert’s first visit to .these 
parts since he forsook the Variety 
stage for a xesldcnt ballroom lob in 
Edinburgh, and he returns to Variety 
fresh from his summer-season tri
umphs at the famous Strand Palais. 
Douglas. I.O.M.

Imperial Ballroom. Nelson --------- 
Monday, the 26th. at the Grafton 
Rooms. Liverpool; Civic Hall. Wolver
hampton (27th); New Brighton 
(28th): Hill Stores. Oldham (29th); 
Doncaster (30th); and concluding on

JEROME KERN
Continued from page 1 

he has assisted with the filming of 
some of his shows, including “ Show 
Boat’’ and “Roberta.’’

In 1936. one- of his film originals 
—“The Way You Look To-night”’ 

•from “ Swing Time ’’—won tho 
coveted ¡Academy hoñaurs as .the finest 
•screen song of the year.

Kern was a -skilled musicians, 
and this technique showed in his 
compositions. His construction .was 
never commonplace and in (this it 
matched ,hls melodic -material.

Jerome Kern moved with the 
•times, readily adapting himself to the 
requirements of talking films and con
tinuing to keep abreast of modern 
developments.

He settled ,ln Beverley Hills, 'Holly
wood, several years ago with 'his 
English wife, and was -in New York 

.supervising .the musical side .of a -re
vival of "‘ Show Boat'“ when he .was 
taken in.

• A few days' ‘lator, Kern .was re
moved to hospital where he succumbed 
to a cerebral hcemorrhage. At differ
ent times in .his career he was well 
known os a hook collector and on the" 
stock exchange. A ¡combination of 
musical talent and business acumen 
kept him at the -top of the tree ¡for 
more than three decades—an envi
able record indeed.

-■ For a number of years now, 'his 
music has been. handled In «the States 
by Ohappell ¡and Go., Inc.,' and in 
this country by Chappell and Co., 
Ltd., of Bond .Street.

One of their directors, Mr. Edwin 
Goodman, who has just completed 65 
years of service,with the firm, told 
the “ Melody Maker “ of the happy 
business and personal associations 
which his firm enjoyed with Jerome 
Kern. Expressing deep regret at tvs 
passing, he said: “He was a .man of 
great charm and dignity who con
sidered tho popular song an important 
medium for a composer. His loss will 
he greatly felt.”

** •*
After the iterrlflc display given by' 

•the R.A.F. “ Squadronairs “ at the 
recent All-Brrtaln Finals at Belle Vue, 
Manchester, their many fans in the 
North-West will no doubt welcome 
the news that the •“Squads’' are- 
currently in the midst of a further- 
whirlwind Tour .of ono?nighk)rs which
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Boy“CORNY”
YES!—and wouldn’t It have 

been a nice way of cele
brating my emergence if I could 

have likened it to waking * up 
from a Rip Van Winkle sleep to 
find myself in some new and 
wonderful world?

But, unfortunately, it hasn’t 
quite worked out like that.

For one thing, although I have had 
no chance of writing about them, I 
have been hearing all the new records 
regularly each month as they came 
out so there has been no break 
In my contact with what has been 
happening; and for another, nothing 
very now or wonderful has happened.

I was forced to this latter conclu
sion with depressing certainty when 
I came to look through the records 
released since I last wrote this 
column for the " M.M." of Febru
ary 17 last, to decide which I ought 
to remind you about before proceed
ing to the current month’s supple
ments.

Maybe it is more the fault of tho 
British entertainment fraternity than 
of the recording companies, but the 
fact still remains that during the 
past nine months records have no 
moro featured any now worth-whifo 
talent than the familiar regulars 
have managed to compensate for this 
deficiency by providing anything out 
of the old Hackneyed run—at any 
rate, as far as dance bands, vooalists 
and the like are concerned.

NOTHING NEW
It Is all none the less deplorable 

because even if our own dance bands 
and kindred music makers are. with 
one or. two notable exceptions, devoid 
of Imagination, the recording com- 
ftanies have large American cata- 
ogues on which they could have 

drawn to infuse some novelty into 
their supplements. But on the whole 
these catalogues have been used, to 
do no more than cash in on the few 
American celebrities—such as Bing 
Crosby (whom the Saints preserve!)— 
who have been established favourites 
over here for years.

Now and again Brunswick have had 
a crack at some new, or at any rate 
less well-known in this country, 
American artist, but have generally 
negatived the effort by failing to 
follow it up.

However, if we haven’t had any
thing new worth raving about in the 
way of artists, there have been not 
only plenty of new tunes, but plenty 
of unusually delightful ones.

Heading the list, to my mind, is 
“ Laura,” the tune written by, David 
Raksin (with lyrics by Johnny 
Mercer) for the 20th Century-Fox 
film.of tho same name. t

The tune proved to be a little too 
" classy ” for. the still very 
corny-minded great B.P, as a whole. 
But the radio bands and the record
ing companies quickly realised that 
here was a song from the notes or 
whose Ingenious but nevertheless 
quite logical sequence of harmonic 
progressions an unusually original, 
not to mention charming, melody had 
been created, and they went for it 
in the big way It deserved.

Best record of the number is Anne 
Shelton’s (Decca F8538—coupled with 
“Pablo the Dreamer”). .

Or If you prefer a band record, try 
Geraldo’s, with a very fair vocal by 
Len Camber (Par ophonc £2078— 
backed by “I’m Beginning to Sep the 
LiC?eraldo has a tendency to have 
manv cf his numbers . . . well. I was 
going to say over-arranged.-but per- 

aps too artily arranged would be a 
better way of putting It But there 
Is no doubt that his band Is certainly 

• good iust now. It does more than 
■ just play: it plays with character.

Then there was, you will remem- 
ber, the almost equally delightful

• “ Dream “—another Johnny, Mercer 
effort, for which this time ho wrote 
both the words and tho music.

Geraldo again does a nlcc^ job or 
this (Parlophone F2082), coupled with 

’“Aitor a While” (vocal by Archie 
Lewis); so does Paula Green, whose 
Version (Columbia FB3128) is backed 
with that song from “ Here Come the 
Waves ” wh cn also had quite a 
vogue—“ Ac-cent-tchu-ate the Posi
tive.”

But the record I liked best was 
Jimmy Dorsey’s, with nice vocal by 
his new singer Teddy Walters, on

TO obtain In a stlll-wartlmc-curtalled paper the space necessary 
to cope with the recently concluded all-time-record contesting 

season, something, of course, had to go, and It was reluctantly 
decided that “Corny” should be one of your regular contributors 
who would have Jo be put into cold storage, as it were. He now 
emerges from his temporary confinement.—Editor.

Swing-organist Ethel Smith—whose latest Brunswick record is reviewed 
hero—as she appears, with ace-drummer Gene Krupa and a trio of Scandals 
Sirens, in a scene from the new RKO-Radio filmusical, “ George White’s 

Scandals of 1945.“

Brunswick 03586. and those who are 
not yet sick of the song from the 
over-plugging It has had on the air 
will probably like the disc none the 
less because on the other side It has 
“There. I’ve Said It Again.” with 
Teddy Walters again doing the vocal 
honours.

Then there’s the Harry Warren- 
Mack Gordon hit ballad, 6 I Wish I 
Knew "I

There’s a Jimmy Leach and the 
New Organolcans recording (Columbia 
FB3138). but as “M.M.” readers are 
not likely to be unduly Impressed by 
foxtrots served up as polkas by 
electric-organ players, we can pass It 
over In preference of the Joe Loss 
version (H.M.V. BD5896), or better 
still, the Diok Haymes-VIctor Young 
Ork recording on Brunswick 03582,. 
with the other number from the film 
“ Diamond Horseshoe “—" The More 
I See You.”

Then, too, Ted Heath and his wife’s 
“ I’m Gonna Love that Guy.”

Those of you who follow the 
America Tobacco Co.’s “ Hit Parade ” 
ratings as published regularly in the 
“ M.M.” will know that this song, has 
had at least as big a suqcess in 
America as it had over here, so you’ll 
probably be Interested to hear that 
since I last wrote this column there 
have been new records of the number 
by Adelaide Hall (Dccca P8571— 
coupled with “ There Goes That Song 
Again ’’) and Paula Green (Columbia 
FB3099—backed by “ Till All Our 
Prayers are Answered"). I particu
larly liked Paula’s record. Adelaides 
Is excellently recorded and has a 
nice accompaniment, but .at the end. 
which is the only part that Is taken 
“ In tempo," Miss Hall gets very 
affected.

HEATH-WRITER AND LEADER
And talking of Ted Heath brings 

me to some oi the records which 
have stuck in mv mind at least as 
much for the performances as for the 
tunes.

First of all. there’s Ted Heath and 
his Music’s “Cossack Patrol” and 
revival of Ray Noble’s “The Very 
Thought of You.” both imaginatively 
scored and brilliantly played (Dccca 
F8536). , ,

Secondly. Helen Forrest’s (remem
ber her with Bennv Goodman?) 
" Time Walts for No One ” and “ In 
a Moment of Madness,” with accom
paniment directed by “Toots “ Cama- 
rata,” who has lately been over here 
as musical director for the Wesley 
Ruggles film “London Town," for 
which Ted Heath’s band Is providing 
the music (Brunswick 03559). Helen 
has become the polished ballad singer 
in excelsis. , , „

Or if vou want something livelier— 
and it’s about time I included one. 
because practically every record I ve 

mentioned so far has been a slow, 
sentimental ballad—there were those 
uproarious skits on ,f Chloe" and 
" Cocktails for Two " by Spike Jone« 
and the City Slickers.

Many readers who have heard one 
or the other of these sides broadcast 
seem to have been unable to trace 
the disc, and have written asking me 
for the number. Well, it’s H.M.V. 
BD1107.

Among the less frequently featured 
bands which have been given a show
ing are Vaughn Monroe’s and 
Charlie Spivak's American orchestras.

The former’s titles aré “There, I’ve 
Said It Again ” and Ray Noble’s “ The 
Very Thought of You ’’ (the revival 
of which is due to the fact that it Is 
featured in a new film of the same 
name), both on H.M.V. BD5899; the 
latter's are “Let Me Love You To
night ” and “ Too-Ra-hoo-Ra-hoo 
Rae" on H.M.V. BD5889.

RHUMBA-RECORDS
Neither has meant a great deal In 

my young life. Vaughn Monroe’s is 
just another typically suave and 
rather pretentious American “com- 
marcial “ band; Charlie Spivak Is 
another Harry James-tvpe trumpet 
player. Lovely tone, brilliant tech
nique and all that, but more con
cerned with showing off his virtuosity 
than with playing good swing.

So If its novelty you’re after. I 
suggest you turn vour attention to 
some of the rhumba bands, whose 
music has not yet become hackneyed 
enough to lose its freshness or appeal.

Included in this category are Xavier 
Cugat and his Waldorf - Astoria 
Orchestra, who give most fascinating 
revivals of “ Adlos" and " Green 
Eves" (H.M.V. B9425); Charles Wol
cott and his Orchestra, who cover 
most- of the songs from the latest 
Walt Disney’ epic “ The Three Cabal
leros.” Including "You Belong to My’ 
Heart." “ Mexico." “ Baia." and the 
title song, on Brunswick 03577. 
03578 and 03579: and. of course, 
Edmundo Ros.

In addition to covering “ Baia" 
and “ Mexico ” (Decca F8534) and 
“ The Three Caballeros.’* and “ Jesu- 
sita en Chihuahua ” (F8549) from 
the aforementioned “ Three Cabal
leros." Edmundo gives more of these 
South American dance pieces in " Le 
Seguiré (I’m So In Love) " and 
“Linda Mujer (You Never Sav Yes 
You Never Say No) " on Dccca 
F8490

And finally. If vou want some quite 
out - of - the - ordinary rhumba - type 
music. -try electric-organist Ethel 
Smith’s “tero. Lero" and “Tico- 
Tico" (Brunswick 03571).

Ethel certainly knows how to get 
over tho keyboard with speed and 
dexterity

ARRANGING 
SIMPLIFIED !

With the New
A twist of the dial on this pocket sized

ROTARY CHORD
216CHART

Robot, locates Major, Minor, Dom. 
7th, Aug. Dim Chords, etc. Trans
positions and modulations easily 
effected. Complete with Key Table 
and Ranges of instruments. A multi
purpose Chart indispensable to 
EVERY instrumentalist.

LOUIS ARMSTRONG S
X25 Jazz Breaks for Trumpet ... 4/-
Hot Choruses (44) for Trumpet...4/-

MELROSE B,
Sax. and viannet Folio ... - 5/-
For Eb, and C Melody Sax- 
Clarioet with Piano accom. con
taining 12 Nos. ...............

BENNY GOODMAN'S
125 Jazz Breaks for Sax. and CL 4/-

GLENN MILLER'S
125 Jazz Breaks (or Trombone — 4/-

DICK SADLEIR'S „
Diagrammaticself-TutorforGuitar 4/-
Modern electrum Guitar playing... 5/-

SMALL ORCHESTRA ... 2/6 each
Piano. 3 Sax., Trumpet. Trombone, 
Bass (or Guitar), Drums.
Boogie Woogie, Milenberg Joys, Weary 
Blues, Whispering (no Trombone).

From all Music Dealers ar direct fromt

DAREWSKI MUSIC PUBLISHING CO.
9-10, NEW COMPTON ST., LONDON, W.C.2

RUMBAS
BEAUTIFUL DAY 
LA CUCURACHAOLD FAVOURITES

DON’T TELL A SOUL Slow Fox-Trot
HEAR MY SONG VIOLETTA

Tango or Fox-Trot

Double Numbers 3/6 Full Dance

TANGOS
AMARGURA - CORRIDA REAL 
FLORIANOPOLIS - SAN FERNANDO 
TWO GUITARS - ALBORADO 
MI AMIGO - AROMAS DE LOS ANOES 
BAMBINA . AMANECER 
PARANA - TONTOS ARENAS 
MAJANAH - MELANCOLIA
THE STORM - FLOWERS OFTHE ANDES
PAMPAS OREAM - BELLS OFTHE PLATA 
OJOS LINDOS . TIERRA LEJANA 
LLORAR Y REIR - CLASICO
Double Numbers 3/- Full Dance

DIX LIMITED
8, NEW COMPTON ST, LONDON. W.C JI

COSMO V

LAST NIGHT S
CONSOLATION

S.O. 31-. F.O. 316

No. 1 BAND NVMBBR

APPLE HONEY
F.O. 3/6

COSMO MUSIC CO. (LONDON) LFB,’ 
36-36, DEAN ST., LONDON, W.l

CES. 48CI-2-3
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......CLASSIFIED ADVERTISEMENTS ——-j THE CHARGE FOR CLASSIFIED ADVERTISEMENTS IS PLAINLY INDICATED UNDER a EACH HEADING, v>t„ BANDS VACANT, 6d. PER WORD. UNDER THE HEADING J ENGAGEMENTS WANTED THE RATE IS 4d. PER WORD. UNDER ANY OF THE , FOLLOWING HEADINGS THE.CHARGE IS 9d. PER WORD: Public Noticas, Spacial a Notices, Lost and Found, Sales by Auction, Personal. BOX NOS.,1/-Exlra Charge. B Adverliicrsl Ficaie nolo that whilst every ollorl is made Io include advcriiremcnls in the B earliesl possible issue, insertion cannel be guaranteed tor any specific dale. All Small . AdvertlscmcnU^musl be prepaid, and Jeni Io : Classified Advt. Dept., ' The Melody B Maker,” 57, Long Aero, London, W.C.2. TEMpIo Bar 2468. a
Nono of thc/employrnent advls. relate* to a. woman between 78 and 41 (inclusive) unloss ■ such a woman (a) has living with hoc a child, of hors under the age of 14, or (b) is registered under the Blind Persons Acts, or (c)- has ai Ministry of Labour permit Io allow her Io obtain employment by individual effort.

ENGAGEMENTS WANTED
. 4d. per word

ENGAGEMENTS WANTED
4d. per word

FREDDIE MACK, drums, any busi-
ncss. good offers Win-

PERSONAL
9d. per word

BILL LUCK, now released, would 
like to hear from all old friends.— 
64. Saxon Drive. Acton. W.3. Acorn 
4135.

MUSICIANS WANTED
6d. per word

BANDS WANTED6d. per word

MECCA DANCING is always look
ing for bands: first-class outfits with 
leaders of personality. All-the-year- 
round jobs with paid holidays.—Write 
in first instance for application form 
to Band Department. Mecca Agency, 
Ltd.. 5. Dean St.. London. W.l.

ALTO CLART. requires gigs, any
where in London, good reader.—Bis. 
3091 between- 10.30-4

ALTO'CLART., ex-Army, very keen, 
willing to rehearse, travel anywhere. 
—Box 8319. ” M.M.”

ALTO CLART., 15 years’ experi
ence. requires London gigs or perm 
—Write, King. 99. Ledbury Rd., 
Notting Hill. W.ll.

ALTO SAX and clarinet free for 
any good-class work.—Acorn 1206.

ALTO, TENOR, clart., violin, de-- 
mobbed, resident engagement, any-; 
where . considered.—Brierley. 134, 
Lodge Hill Rd.. Sally Oak. Birming
ham.

ALTO ’ TENOR / Clarinet requires 
gigs, experienced, reader, ear.— 
Mountview 4204.

ALTO VIOLIN, lady, experienced., 
Palais, stage, hotel, good offers only. 
—Box 8312. “M.M.”

BASS, experienced, straight oi 
dance, transport, gigs or deputising 
—Grimsdyke 1763.

BASS DOUB. Accordion and piano, 
desires change, preferably stage work; 
first-elass offers only. — Box 8310, 
“ M.M."

BASS PLAYER wants gigs or regu
lar.—Write, G3, Larkswood Rd., E.4.

BASSIST, smart, reader, straight' 
and dance, gigs or perm., own trans
port.—Gladstone 4825.

LOU BERGER, Bassist, stylist, 
reader, afternoons, evenings, lor gigs. 
—Ring Primrose 2754.

RON BOOTH, drums, read, keen, 
exempt, perm. Palais preferred.—28. 
May St.. Crosland Moor,^ Huddcrs-' 
field.

BENNIE BRACKLEY, experienced' 
drummer, reader, available gigs. ear. 
—35. Vicarage Lane. E.6. Grange
wood 1879.

DANCE AND CONCERT Pianist, 15. 
• years’ experience, desires post, resi

dent or travel.—Box 8318. ” M.M.” *
DRUMMER, gigs or perm.—Mai.' 

2877.
DRUMMER, exempt. 24. Palais or 

tour.—Denny Passmore, 179, Whitley. 
Melksbam, Wilts.

DRUMMER, young, modern style, 
wants permanent position, London 
district.—19, Spencer ' Rd.. North 
Wembley.

EXPERIENCED drymmer. modern 
stylist, reader, tour. Palais, any
where.—I.P., 4. Port St.. Oldham. 
Lancs.

EXPERIENCED LADY Violinist at 
liberty, orchestral and solo.—Box 
8314. “M.M.”

Chester Ave., N.W.6.
M.D., EXPERIENCED, smart, young, 

multi-instrumentalist desires change, 
coast or country, perm. only.—Box 
8324. " M.M.”

" MOVETA,” personality and ap
peal. dance band vocaliste, vacant, 
evening dress if required, London 
area.—Box 8313. " M.M.”

PIANIST, experienced, available for 
gigs, good library.—Penvalc 5833.

PIANIST, reliable, read, busk, re
quires .gigs.—Lad. 4395. .46, Stone- 
leigh St.. W.ll.

PIANIST (back in town), 15 years 
experience, dance or accompanist, 
requires club or regular gigs.— 
•Phone Acorn 0331.

PIANIST, experienced, read or 
busk, own transport.—Phil Stanley, 
24. Dundonald Rd., Wimbledon. Lib. 
7065.

PIANIST, serving H.M.F.. stationed: 
London, wants good gigs, ex^pro..: 
young, any evening.—Ted Taylor. 95. 
Reigate Rd.. Bromley, Kent.

PIANIST, modern stylist, read, 
busk, requires join London first-class 
semi-pro.- dance band, or full-time 
pro. band.—Box -8311, “ M.M.”

PIANIST, Just-released, broadcast
ing experience, accept good gigs, solo, 
accompanist (dance or straight) work 
•in London area.—Wallington 4493.

PIANIST, experienced, read, busk, 
requires gigs.—Barnes, 16. Tower 
Rd.. Orpington. Kent.

S.P. PIANIST, own modern library, 
open for good gigs.—Chiswick 3188.

STRING BASS, dblg. guitar, vocals.
cigs, etc.,’ go anywhere,—Fairland» 
7748.

TENOR wishes to join small band, 
. willing to rehearse. own car.—Roe, 

22. Marina Ave., Motspur Park.
• Surrey.

TENOR OR ALTO, dblg. violin. 
' gigs or perm.—Barnet 3221.

TWO TRUMPETS, one ’phone num
ber.—Leon Steinberg. Sid Marlowe. 
Sta. 5087.

TRUMPET, experienced, first class, 
requires gigs.—'Phone Enterprise

. 4948.
VIOLINIST, Alfred Ososki, open for 

: engagements.—’Phone Mill Hill 3052.

ALTO dblg. violin and drummer 
with vibraphone. S/D. easy perma
nent Job. good salary.—Box 8325. 
” M.M.”

BLANCHE COLEMAN requires first- 
class lady trumpet.—Apply. Locarno, 
Strcatham.

CELEBRATED MILITARY Band of 
large Engineering Works has vacan
cies for Military Band instrumental
ists; also violinist, employment found. 
—Box 8298. ” M.M.'

CITY OF-SHEFFIELD Police Mill-

BANDS VACANT
6d. per word

tary Band.—Wanted as constables.
Instrumentalists (all instruments
and strings) are required for the 
Military Band.—Written application 
stating age. height, married or single, 
including instrumcnt(s). qualification, 
experience, etc., should be made to 
the undersigned: G. S. Lowe. Chief 
Constable, Central Police Offices. 
Sheffield 3.

JIMMIE HONEYMAN is re-forming 
his band and requires all instru
ments for Midland Palais. young, 
keen musicians, old friends please 
write in.—97. Henrietta St., Bulwcll, 
Nottingham.

FRANK KING. 140. Piccadilly, 
would like to contact any of his old 
musician friends. Please write.

MUSICIANS of all kinds are invited 
to register with Pioneer Bands. 36. 
Gerrard St.. W.l (Gerrard 8223). 10- 
12 daily. Ben Oakley wants to see 
his pre-war musicians.

ORCHESTRAL PLAYERS wanted for 
the Royal Artillery Orchestra. Wool
wich; duties entirely musical: audition 
essential.—Apply in writing to Direc
tor of Music. Royal Artillery, Wool
wich. S.E.18.

PIANIST dblg. accordion wanted 
immediately. East Coast, first-class 
S/D essential, smart appearance 
essential (six morning sessions, five- 
afternoons. two short dances weekly), 
contract right man.—State terms, 
Box 8316. ” M.M.”

STAFF BAND, Royal Tank Regi
ment. Vacancies exist for musicians 
all Instruments, permanent station, 
good engagements, band pay.—Apply, 
Bandmaster. Staff Band R.T.R.. 
Bovington Camp. Dorset.

THE STAFF BAND of the Royal 
Corps of Signals has vacancies for 
boys under 16 years of age who have 
a knowledge of the .piano, string or 
reed Instruments. Applicants must be

. willing to join the Regular Army.— 
For further particulars apply. Box

ALBERT ALLNATT and Band. 3-10 
piece.—70. Havdons Rd.. London. 
S.W.19. Liberty 4913.

BAND OPEN for otters; good class 
only, three rears’ Palais experience. 
—Clark. 49. East Rd.. E.15.

JIMMIE BOYD presents attractions 
that always please, bands, cabaret, 
floor shows: travel anywhere.—40, 
Dellfleld Ores.. Cowley, Middx. Ux
bridge 802. _ „ ,

GEORGE BRIGHTWELL'S Band, 
Available first-class dates, last week 
Leyton Baths, Porchester Hall, trans- 
rort for distance.—89. Lakeside Rd., 
N.13. Pal. 5377 „ ,

JOHNNY BROWN and his Orchcs- 
tra. late Locarno. Streatham. ana 
Astorta Dance Salon, available one- 
night stands or perm.—All coms.. 
Frankie Thomas Enterprises. 82, 
Hampstead Rd.. N.W.l. Eus. *315: 
Hayes 395.SIMMIE EDMUNDS and His Music 
<4-7 piece), now free for good engage
ments London area.—28, Dunford 
Rd. N.7. Nor. 4159. . ,

JACK ENGLAND'S Band nights, 
weeks, residency, anywhere, fully pro
fessional; other bands available — 
52 Sutton Court Rd.. W.4 Chiswick

MUSICAL SERVICES6d. per word

EXPERIENCED 
Palais preferred. 
Lancaster.

EXPERIENCED
<musical) seeks 
band.—Box 8320,

DRUMMER, reader. 
— 9. Charles St.,

SECRETARY
post -with 
” M.M.*’

dance
FIRST-CLASS Pianist dblg. accor

dion, dance and straight, released 
Army mld-December. Jnvttes offers, 
hotel, cafe, etc., resident. London or 
S.-S.W. coast only.—Howard. 28. 
Holmbush Rd., Putney, S.W. 15.

FLAUTIST, dblg. piccolo, first class, 
just released Army, excellent refs.— 
Box 8309. "M.M.”

GIRL VOCALIST open for offers.— 
Box 8315. ” M.M.”

GOOD DRUMMER, semi-pro.. Just, 
demobbed, now available Aidershot 
or Farnborough.—59, Southwood Rd., 
Cove, Farnborough, Hants.

GUITARIST. first-class rhythm 
man. stage and dance experience, 
read anything, wants gigs or perm.— 
Ron Bush, 19. North Villas. N.W.l

GUITARIST, reader, good rhythm, 
accordion for rhumbaalso dblg. «------------ —

work, gigs or perm.. London.—Wes-
tern J406. „ . .

MARCUS HUGHES,, broadcasting 
tenor sax and violinist, demobbed 
November 13. hot or straight, hotel. 
Palais or gigs.—77. South Park 
■Crescent. Catford. For. 4786.

LEAD ALTO, tenor, saxes, clarinet, 
violin, first-class arranger, modern 
stylist reader. desires change. 
Southern England essential.-Ames, 
Palais. Bury.

ARRANGING, building allot chorus 
and harmony arc necessary accom
plishments for a gpod position.— 
Particulars free from the School of 
Modern Music. 19, Bouch St.. Shlldon, 
Co. Durham.

BAND COACHING 155' West End 
player, bands prepare yourselves for 
coming gigs and contests.—Box 8278, 
“ M.M.”

CARRINGTON BRIGGS. Composer, 
Leven. Hull. Yorks, for revisions, set
tings and band parts.

MAKE YOUR small band sound 
big. Our modern arrangements and 
hot choruses for .vour instrumenta
tion ensures a sound reputation; 
moderate charges. — Don Smith. 2. 
Brook End. Weston Turville. Bucks.

MELODIES, piano scores to airs; 
music Irom voice.—Rigby Arons. 19. 
Offley Rd.. S.W.9.

BILLY MONK offers special orches
trations lor .contests, broadcasting 
and all classes of dance work.—43, 
Warwick Ave.. Coventry.

MUSICIANS.Pro.. 6.P.. amateur and 
beginner, this concerns you! Send 
for free brochure on postal course, 
“ Chord Formation,” Bert Noble 
(Music), Ltd.. Dept. M.M.. 52, Trevel
yan Chambers, Boar Lane, Leeds, 1.

ORCHESTRATIONS, melodies sup
plied for lyrics, hot choruses.—Barker, 
1. Elmstead Gdns.. Worcester Park.

ORCHESTRATIONS, copying, melo
dics to lyrics, choruses, 100 per cent, 
work, speed and neatness.— 
•• A.R.C.M..” 19a. Chapel St.. Bognar.

8322. “ M.M.”
HARRY THORLEY requires good 

stylish trombone, very comfortable, 
easv job. five nights weekly.—iFull 
particulars to Winter Gardens, Ball
room. Morecambe.

VACANCIES exist for the following 
instrumentalists in the Band of H.M. 
Royal Marines (Plymouth Division). 
Applications should be sent to the 
Director of Music, Royal Marine Bar
racks, Plymouth. Clarinet and 
violin; tenor sax and violin; tenor 
trombone; bombardon and string 
bass; bassoon; E fiat alto sax and 

‘cello; trumpet and cello.
VACANCIES ekist in the Staff Band 

of the Royal Military •College. Cam- 
berle.v. musical duties only; double- 
handed musicians preferred, enlist¡or 
transfer; married quarters shortly 
available.—Apply in first instance to 
Bandmaster. ' ' .WANTED, dance pianist for Vic
toria Pavilion. Ilfracombe,—Apply. 
Humphrey. 7. Dcansway, London, 
N.2/ ’Phone: Tudor 7129.

WELSH GUARDS Band need short
hand typist, dblg. instrument.— 
Apply. Director of Mu^c. Welsh 
Guards, 200. Buckingham Palace Rd., 
S.W.l.

ARTHUR FORREST and bls Band, 
one-night stands, resident, etc., also 
cabaret acts.—Forrest-Day Produc
tions. 23. Denmark St.. W.C.2. Temple 
BjrOEHHART and His Music. 5-10 
piece, first-class dates, anywhere; own 
transport. <147. Hedge Lane. N.u. 
P'll 2364HAWAIIAN BEACH BOYS; famous 
Hawaiian band now available for onc- 
nlght stands or clubs.—H.B.E.. 69. 
Glenwood Gdns.. Ilford. Vai. 4043.

JIVE BOMBERS. 1943 Middlesex. 
1944 East London. 1945 Essex County 
M.M. Champions, runners-up 1945 
South Britain Eastern Section.—33. 
Otley Drive. Ilford. Essex. Valentine 
5388.. . .LOU PREAGER'S Ambassadors 
Band, specially chosen combination, 
one-night stands. anywhere.—Lou 
Preagcr’s Presentations, 69. Gfenwood 
Gardens. Ilford. Valentine 4043.

THE LES PETERS Swlngtettc. avail
able one-night stands.—17. Circle 
Gdns.. S.W.19. Liberty 2850.

THE RHYTHM RAMBLERS. 5-7 
piece, plus -vocalist, available for 
norm or gigs.—Bow G144.P ARTHUR RICH and His Orchestra. 
— 80. Liddell Gdns., N.W.10. Lad. 
lGERIC SAUNDERS and his Band 
open for -first-class engagements.— 
^FRANKIE- 3Th'0MAS ’Enterprises 
licensed by L.C.C., star bands and 
cabaret artistes available; also re- 
presenting Stan Cracknell s. new 
dance orchestra, vacant for one- 
night stands, etc., own transport 
and amplification.—’Phone Euston 
1815. .82, Hampstead Rd., N.W.l.

FOR SALE
6d. per word

ACCESSORIES
6d, per word

JUST ARRIVED, new consignment: 
well-seasoned reed cane, sax 7/6 per 
lb,, clarinet 6/- oer lb.—Vic Filmer,j 
A.Mus.L.C.M. (licensed cane im
porter), Penzance,

INSTRUMENTS WANTED
Cd. pcr'tcord.

TENOR SAXOPHONE required Conn 
or Buescher preferred, g00?' 
willingly paid, but must be in flrst- 
class condition.—For. 4833.
' WANTED, genuine Zildjian cymbal. 
_ State price anti particulars.. Box 
8317. "M.M."WANTED. String bass, any condi
tion.— 23. Brcntway. Wembley.

BAND BOOK COVERS, new. dur
able. 14-12. or your own requirements, 
12s. set, cash.—Hill, 128, .College Rd., 
R°BAND LEADER S' Confirmation and 
record books. 150 pages printed, dup
licated, perforated; your own band 
name and address on every page, 
gives security, saves time and post
age; 10s. with order, give particulars 
plainly.—Larvin’s, 41. Hirstwood 
Crescent. Shipley, Yorks. T.: 1659.

LIBRARY., light classical music, 
for sale. F.O., list sent; trumpet, 
clarinet, string bass, for safe«— 
Thompson. 33. Homefield- Rd., Wemb- 
lei00 CRIMSON plush tip-up chairs, 
deep b^cks. fully sprung, fine con
dition, ready Instant despatch: also 
mirror bowl and motor, ballroom 
lighting.—Gerrard Sales, .3, Long 
Acre Leicester Square, London. Tern. 
8764.*

SERVICE
£d. per word

MONOMARKS, permanent London 
address. Letters redirected. 5s. P»-- 
Write. Monomark, BM/MONOSJ, W.C.l.

DRESS WEAR
6d. per word

SEVEN JACKETS, Unworn, £G 10»., 
nx,—io, George St., St. Helens.
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6d. per word
Traders buying - and selling hereunder muit observe the Reilriclions of Resale Order S R. & O 1942, No. 958.

' INSTRUMENTS FOR SALE 
__________ dd. per word________

• mnn£ORD,Ou' Hohner 120 bas«.
coupler. good condition, best over
Cheam^23, Buxton Crescent,

ALTO SAX. S.P., L.P.. E flat
i ind. HawKes, 20th Century,

u.st .overhauled by makers, 
i??»*T?iacleod' 17, Bonnyrigg ¡Rd., 
Dalkeith. Scotland.
, *LT0 SAX, Conn, G.L.L.P., excel
lent condition, case. £55. no offers. 
“Russen Photographic Section. 
R Silverstone, Towcester

! „ALJ? SAX (Sivanah), L.P., £22;- 
mandohne, £5; H.M.V. table gram.. 
£10; violin. £4.-Furlong. 3. Brighton

J;®wcr Klngswood. Surrey.
AMBASSADOR TRUMPET-Cornet 

' new. 2 mouthpieces, mute, nearest 
ct0. £2? —Stanton. 13. William Rd.. Southall. Middx.

BOEHM CLARINET Blilsson. wood. 
L.P.. nice case. £24 10s.—Milton. 56, 
Monson Rd.. New Cross Gate. S.E.14. t £LAR|NET, "King,” metal Boehm, 
L.P. new. perfect, best offer over £30.

Hyle, 20. Union St., St. Barnabus, 
Oxford.

CLARINET, b flat H.P., Albert sys
tem. perfect, case. 6 gns.—Blcasdale. 
10. Segar St.. Gt. Harwood. Black-’ 
burn. Lancs.

CONN ALTO, G.P., £40. or neatest.
Hornett. 99. Baker St.. W.l

CONN ALTO, . latest. G.P.L.P.. 
underneath octave. Vocaltone, metal 
M.P.; Boehm clarinet. L.P.. Selmer 
M.P.; both Instruments excellent con
dition: Jiffy stand. £100 thc lot — 
Balfry, C, Princes Drive. Leamington 
Spa.

CONN BARITONE with case and 
stand, £40.—Detmar, 83, Evelyn Avc., 
Kingsbury. N.W.9.

CONN BARITONE, polished brass 
finish, good condition, in shaped 
lined case, what offers?—Krahmer. 
76, Bedford Court Mans.. Bedford 
Ave.. W.C.l. • Museum 1810,

CONCERT FLUTE, low pitch. Boehm 
system. £25.—Write or call after 7 
p.m.. Smith. 134. Eastcote Rd., 
Pinner.

DRUM KIT, hl-hat; guitar; 
"M.M.s,” 1941-1945.—Raymond, 105. 
King’s Ave.. Clapham.

DRUM KIT, Premier bass drum, 
s/drum. tunable t.t., high. hat. con
sole. etc., crystal flash. £75.—Downs, 
7, Prion' Rd.. Bedford Park.

DRUM KIT, full size, professional, 
almost new. Carlton flash console, 
complete, £100.—Particulars, Ellin, 
Copley Dene. Kippington Rd., Seven- 
oaks. Kent.

DRUM SET. Jazz accessories, com
plete. £30.—Seen appointment only: 
Cunningham, 31. Kidbrook Grove. . 
Blackheath. S.E.3. ’Phone; Green
wich 1184. ,

FRENCH SELMER trumpet, lac
quered, as new.—Stephen. 22. Alexan
der Square. S.W.3.

HOHNER ACCORDION. 120 bass, 
little used, new condition. Wnat 
offers?—Tagg, Thc Haven. South 
Elmsail. Pontefract. I

HOHNER ACCORDION, Verdi four, 
120 bass, very little played, almost 
new, black case. highest offer 
accepted.—Patterson. 11, Hamilton 
Rd.. Fraserburgh. Aberdeenshire.

HULTON American B flat tenor 
sax. recently overhauled, beautiful 
tone, £70.—Ring Fairlands 6825. 
Pope, 3. Hemingford Rd., Cheam. 
Surrey.

LAFLEUR TRUMPET, S.P.G.B.; - 
£14 10s.; Leedy gold glitter: Carlton , 
grey mottled; Premier white 28x15 
B/Ds; Carlton chrome deep S/D: kit 
or separate.—Albert Allnatt, 70, Hay
don’s Rd.. Wimbledon. Liberty 4913.

PAN-AMERICAN tenor, gold lac
quer. perfect. 2 M.P.s. good case. £65. 
Harvey. 9, Pleasant View, Coedpan- 
maen. Pontypridd. Glam.

R*c« raeets Monday 
next 7.30. "Red Barn,” Barnehurst; 
Dennis Glover presents “Jazz Quiz”; 
also New Orleans Jazz session featur
ing Geo. Webb’s Dixielanders.

THE FELDMAN SWING CLOD, 100, 
9xror« St.. Sundays only; next Sun
day, Nov. 18. all-star line-up.—S.A.E. 
for application forms : 9. Oaklclgh 
Gdns.. Edgware.

TUITION
6d. per word

ACCORDIONISTS. - Thc British 
College of Accordionists has a few 
vacancies for beginners and advanced 
Players, day or evening tuition; also 
nr^t-class postal courses; large reper
toire of accordion music.—179. Totten
ham Court Rd.. Lond.. W.l. Mus. 9421.

DAVE BRIAN (back in London) 
gives personal tuition in modern 
rhythmic piano syncopation.—'Phone 
Acorn 0331.

MAURICE BURMAN has vacancies 
for personal drum tuition and per
sonal lessons in sight reading; also 
postal £pursc now ready.—293. The 
White House, Regent's Park, N.W.l. 
Eus. 1200. Ext. 293.

DRUMS by Frankie Brown, ah 
lines, three studios over London, 
moderate fees. — Frankie Brown, 
Regent Ballroom. High St.. Tooting 
Pinner 3283.

BOB ETON, postal drum tuition; 
elementary and advanced courses.— 
Details, stamp, 35, Plcasance Rd., 
London, S.W.15.

GEORGE EVANS for the only real 
Arranging Tuition with specimen 
scores, and homework personally 
checked, corrected and criticised.— 
Write now for syllabus and terms to 
31, Church Crescent, N.20.

LES EVANS for personal and postal 
sax tuition, very moderate fees; also 
swing choruses for alto, tenor and 
trumpet.—Write now for syllabus and 
lists, 275, Colney Hatch Lane, London, 
N.H. Enterprise 4137.
/ LEARN BY Correspondence the 

simplest way of building ordinary 
piano music to professional swing 
and how to arrange music for p. 
accordion, guitar, etc.—Send S.A.E. 
and 6d. P.O. for data to College of 
Music. 44 Dyers Hall Rd., Leyton- 
Btone, E.ll.

REG MILLS has vacancies for 
modern style drum tuition, personal. 
—Box 8277. ” MM."

PIANO PLAYING without * music. 
Complete easy method mastered in 
short time, no knowledge of music 
required, but -invaluable to dance 
pianists.—Send 2s. 6d. to M. DavJs, 
2, Ennersdalo Close, Coleshlll, Bir
mingham.

PIANO SWING, crystal clear home 
method.—Morris Bureau. 89, Raby 
St.. Manchester, 15.

THE “ NUWAY ” Piano Self-learn
ing System should be. bought by all 
other instrumentalists because every 
player on any Instrument should 
know how to play piano without 
wasting time on mastering it; they 
should all know enough to " knock 

• out a chorus,” and this short cut is 
the very thing for them.—Send 2/- 
for trial lesson, Vic Fllmcr, A.Mus. 
L.C.M.. Penzance.

TRUMPET TUITION (personal).— 
Write. A. Forrest. 123.' Broadway, 
Wimbledon. S.W.19.

TRUMPET TUITION, personal and 
postal, by George Swift; beginners and 
players apply.—48, Mountbel Rd.. Bel
mont Pk., Stanmore. Harrow 3174.

BERT WEEDON featured guitarist 
Felix Mendelssohn, Harry Leader, ( 
Ronnie Munro, etc., offers modern 
hot choruses.—State ability: 1. Ash- । 
ford Rd., E.6. »

‘Cat.lje^raf CIANT MONEL 

GUITAR STRINGS
Giants for Torio Giants for Wear BIG in every way except price 7/10 per joI, or separately, hit 8d., 2ndi 8d., 3rdi 1/2, 4lhi 1/3, 5lhi 1/8, 6th» 2/2. , „ , nUicd and recommended -by Wally Mitchell (Jack Payne's Band), Alan Metcalfe (Joo Lou) and a host of other well-known pros.
Of all Music Dealers or post 
free from manufacturers, 
Cathedral Strings Co., 

Giant Mooel Works, 
130, Shacklowell Line, 

London, C.8.

PIANO ACCORDION. in case.
Settlmio Soprani Cardinal. 120 bass, 
mother of pearl keys, one mass bril- 
llante, bellows black and white, silver 
glitter, extremely smart professional 
model, absolutely new condition, used 
2 weeks only, too heavy for lady 
owner: best offer accepted.—Clarke, 
43. Eaton Place. Brighton. Sussex.

RAUNER VIRTUOSO, 120/41 coup
ler. perfect. £35: Hohner 111. coupler. 
120/41. £35; drum kit. d.t.. complete, 
accessories, £30.—Young, 75, Hart 
Lane. Luton.

SELMER ALTO. E flat, newly re
padded and sprung; Lamy L.P. B 
flat Boehm clarinet; offers?—Martin. 
6, Kempton Rd.. London, E.6.

TENOR BANJO. Van Allen, new 
condition, case, etc., £10, or offers.— 
McGregor, 23. Forbes Rd., Edin
burgh.

10 and-11 K. ZUdilans. new: 13 in.. 
Avedis Zildjian. also several > brass 
cymbals.—Offers: Placquet. 2. Larch
field St.. Darlington.

Selmer 
ACCESSORIES 
Goldentono" Plastic Reeds 

alio, tenor & clarinet, 
5 strengths....... W/-oai 

Selmer tensioned (Spanish)
Guitar Strings ... 8/6set 

Trumpet Valve Springs, 
internal or external 2/6 set 

"Jiffy" (alto or tenor) Saxo
phone Stand ... 27/6

Stand) £5

and

JOCK114/116, EHARINS CROSS RD„ W.C.2

"Jiffy" (trumpet or trombone)
-Mute Stand & Hat 42/6

Ivor Mairants Hawaiian
Guitar Steels ... 7/6

Albert Harris Plectrums
Three for 4/6 

All pott free.

FROM YOUR DEALER OR

I£ACKROYDS
(Musical Instruments) LTD.
NEW STATION ST., BOAR LANE, LEEDS, I

•PHONE : 20400

Whoro all tho boot in strum onto and 
accessories azo for salo, including 
SAXOPHONES. Sopranos, Altos, Tenors, 
Baritones. CLARINETS. Boehm and Albert, 
also Reeds (Cane and Plastic)* Stands, Mouth
pieces, Cases, Pads, Cleaners, Tutors.
TRUMPETS. A selection of 30 worth while 
models from £12, also Mouthpieces, Mutes, 
Springs, Cases.
PIANO ACCORDIONS. GUITARS.

AMPLIFIERS. BASSES.
DRUM KITS, and all necessary components 
and accessories.
The original Leeds Bridge Firm with the pre-war 
staffs of experts. Post Inquiries receive 

Immediate personal attention.

BRON'S 
ORCHESTRAI. SERVICE 

ALL THE PUBLISHERS’ 
ORCHESTRATIONS IN STOCK 
WE HAVE THE LARGEST ANO MOST 
COMPREHENSIVE STOCK OF ORCHES
TRATIONS IN THE UNITED KINGDOM. 
COMPLETE CATALOGUE SENT ON 

APPLICATION. PRICE Id.
OrJ.n of ¡1- or ovrrC.O.D. il dnirtd. 

55-59, OXFORD ST.. LONDON. W.l 
T.L: GER. 3995. (Entrance In Soho St.)

WVOlCFWMAMPm
OUTPUT: 10-12 Walts. J

INPUT: MICROPHONE or GRAMOPHONE 
MAINS SUPPLY: 200-250 volt», A.Q or D.C. 
Complete with twoportable loudspeakers, 
with wire and microphone on portabio 
folding stand. In working order. Ideal 
for travelling dance bands. Could be 
used la 100-120 volt supplies by adding 
a resistance. Manchester district. -

BOX 8292. "MELODY MAKER -

¿axcphcM and Clarinet fapairA !
We are now in a position to receive Saxophones & Clarinets tor Repair 
ALTO SAXOPHONE Re-padding, springs, cleaning up, nie., approximately £S- S-O 
TENOR SAXOPHONE ns above ................   ... £6- 6-0
CLARINET Alborl system, re-padding, cleaning up, springs, approximately £2- 2-0 
CLARINET Boehm as above ... ... ............................................ £2-15-0
ALTO SAXOPHONE CASE............  _ ............................... £5- 0-0
TENOR SAXOPHONE CASE ... _........................... ... £6-15-0
CLARINET CASE.....................  
TRUMPET CASE £4- 0-0

FRANOIDAY ¿HUNTER LT

I AJAX 0

CUMMINGS!
Catalogue being 

produced. Write 

to-day. Your copy

will besentwhen ready.

BOOSEYtHAWKES
295. REGENT STREET.W.l

A BESSON CLARINET
Mouthpiece I9l Oí' 

@3 Ligature 9I_9a. Cap 5«. 31
OÍS post-free from rtooA

HOHN II» lintCNHI tlHIU

Call or write • Department 18 • BESSONS 
15 WEST ST • CHARING CROSS RD - WQ

LARGEST STOCKS IN LONDON OF FINE 
CALF DRUM AND TYMPAN1 HEADS LEN HUNT

THE PERCUSSION EXPERT
LW.H. Bebullt Drao$, Traps, Heads Double 
Lapped oo Hoops for all naket, and new and 
original Tutors. “Druntnert Daily Dozes” 
5/6d. post free. "Laila Aacrtcaa Rhythrnx’’ 
•/- post free, (only book on Rbumba available). LW.HIMUMCo. 
DRUMMERS’ EQUIPMENT -EXPERTS 

TRE DRUMMERS' HEADQUARTERS
ArcherSLWorks,W.1. ger.8911/3 

24-HOUR SERVICE ON ALL HEADS



ALEX BURNS W• _______ m^v-Artil I V 1 ANDON. W.l

APIPE LIL'S
H6. SHAFTESBURY AVENUE. PICCADtLLY LONDON W.l
THÉ HOUSE YOUR. FRIENDS RECOMMEND

INSTRUMENTS
State 

Instrument 
required SOLD and price 

you wish 
to pay

INSTRUMENTS TAKEN IN PARTYOUR INSTRUMENT INSTRUMENTS lAKtN in tamiBOUGHT EXCHAK
State fullest particulars and State requirements and cash

adjustment you wish to pay
PrICe ^ALu'ACCESSORIES SUPPLIED

BANDPARTS
9, UNION PLACE, EDINBURGH 

DANCE ORCHESTRATIONS
& SHEET MUSIC

Complota Stock of all Publisher!’ 
Standards and Commercials.

•> S.A.E. for List.
DANCE MUSIC HIRE SERVICE (Choice 

of over 3,000 Orchestrations)

DANCE BAND 
INSTRUMENT SUPPLIERS

Regret it is not possible in this small space 
to toll you of our fine range of "Bb" and 
"A" L.P. Boehm Clarinets wo have instock. 
Please write, enclosing S.A.E., stating 
your requirements.

DANCE BAND INSTRUMENT SUPPLIERS 
24. Rupert St.. London. W.1 ■ ctR. 74»

ORCHESTRATIONS
ABRIDGED LIST OF MODERN ARRANGEMENTS & SPECIALS. 3/6 EACH— — - •- — ——- • *•— Original DixieixnuHee dieno« Ridiu* & Jivin' Business Unusual Country Boy | Jump Steady Sweel Lorraine Caribbean CopperT Spirit is Willing J Burma Bead One is Never Too Old to Swing Nattering Around Come & Get It You Ain’t Nowhere Stop & Ask Somebody FlagwxTvrHonky Took Donkey Barrel House Boogie Strnitia' with SomeBarbaaue When the Quail

Bogle Call Bag Blocs Upstairs Casbah Blues CherokeeConcerto lor Drums Cossack Patrol Creole Lore Call Dr. Livingstone Doggio’ Around Exactly Like Yon Fan ItForewell Blots Great Day Harlem Nocturne Honeysuckle Bose Hooky Took. Train J Can’t Giro Yon

• I’m Getting SentimentalIn a Persian Market In Pinetops Footsteps In the Mood Iroqnols My Favourite Bluer Kansu City MoodsMemories of You Memphli Blues' Minor Mood Military Ball Missoori Scrambler . Mood .IndigoMy Goy’s Come BackAnything Night & DaySummit Ridge Drive Nobody’s Swe
Black & TanThe Champ Grand Central ..Song of India .. 4.Rose Boom 4

■ Take “A ” Train Woodchoppers’ Ball IdaI’U Always bo in LoreI Cried for You. Janx Me Blues . Goodbye Blues.

reethetriOn Snnnyiide Thal’« a plenty Torpedo Junction ■Wednesday Night Hop

Overnight Hop Peanut Vendor Perdido Revene the Charges RosettaSales Talk XEisl Sioux Sue Sleepy Town Train Smoko Gets in Eyes Softly u InMorning Sunrise Sophisticated .Lady . Southern Fried Special Delivery Stardust Strictly InstrumentalSultan Goes to HarlemYancey Special-

As Long as I Live Blues io B> Boogie-Woogie DamaskDowntown Flam ar Fxte Lance Louise Goodnight Sweelh’t

AND 8 PIECE ARRANGEMENTS. 2/6 Honeysuckle Bose Mhenberg Joys
4(‘- Hawaiian War Dinah ..., Chant .. 3- Stagin’Binen*•" Short Snorter .. ■ Avalon..8/- Sunset Strip .. Margie..

I Ain’t Got Nobody I'll Always be in Lore If I Had You Jin lor Joan Margie Moon Mist Mr. Charles
Müíiitlppi MadKoyal Bine The Sheik Stick o' Liquorice Stratton St. Strut Time On My Hands

ALL THE PUBLISHERS' ORCHESTRATIONS IN STOCK.

EACH- Take “ A ” Train Tootin’ Around Ihhomingo Blocs Tread in’ Light Weary Blues Whispering Who’« Sorry Now Cherokee
C.O.D IF DESIRED.

A S TM I TFà 55» CHAR,NC x RD., London, w.¿2• JvÄlV LI U» (GER. 7241). Open to 5.30 p.m. Salì.

^1939-1946^
HAS SEEN THE NEED FOR AN ENTIRELY NEW CONCEPTION OF DRUMS AND EQUIPMENT

Register for the NEW

^eVehle/
CATALOGUE 

A TREATISE FOR THE 
* MODERN DRUMMER

Beverley Musical Industries Ltd.
GROVEHILL, BEVERLEY, E. YORKS, x*

TUTORSLew Stone Modern Arranging .. 21/8 Sid Phillip« Bbythm Style Arranging .. 5,6Stanley Nelson Bbythm Style Harmony 5 6 Sid Phillip'« Swing for Alto Sax. .. 5,6 Sid Phillip'« Swing far Bi Instruments.. 5.6 Sadlier Modern Gaiter Playing .. .. 5,6Sadlier Sell Instructor for Guitar . • 4/6SadlierHol Harmony ... — 4/6Boogie Woogie for Piano....... 5/6Cryital Contact Microphone«, A.C. New Improved Model, £4 4«.

their line-up of New HIT SONGS !

OTIWÍW
50, NEW BOND ST., LONDON, W.1 (MAYFAIR 7600)

TREATISE ON BOEHM

CLA&INET 
By RUDOLPH DUNBAR 13/6 Post 6d.

MASTER METHOD 
BOEHM CLARINET
By ANDY McDEVITT 4/- Post 3d.

"HOW TO PLAY" 
CLARINET (14 key) Lo Thoire 
FLUTE Simple&BoehmLoThoiro
SAXOPHONE 
TRUMPET
PRICE 2/6 EACH

R. S. Kitchen
F. H. Pitt 

Postage 3d.
"RHYTHM STYLE" SERIES

PRICE 51- EACH Post 3d.

ARRANGING by SID PHILLIPSA concise guide Io Dance Band Arranging. 
HARMONYBy STANLEY NELSONThis work is sei out and fully illustrated in progressiva order as a self instructor

SWDNG by SID PHILLIPSEnabling the performer to master any complicated Rhythm«:—
Contents: Rhythm: featuring Rosts, Quavers—oven and doited. Phrasing, Glissando, Exaggerated Vibrato, Tho Smaar, Swing Studies, etc.
BOOK A: ALTO SAXOPHONE
BOOK B CLARINET, TRUMPET & 

TENOR SAXOPHONE
Prlco 5/- Each Book Post 3d. 

OF ALL MUSICAL DEALERS

INE. D ALL .ZLS ft SONS LTD

CRAY AVENUE, ST. MARY CRAY, KENT.

A "Truly Portable

AMIPLOFiER
The R.S. "Universal Fifteen" 

| (AC/DC) is again available in 

. limited quantities. Write NOW 
for full information.

R.S. AMPLIFIERS LIMITED
2-4, HIGHFIELD RD.. SHEPPERTON, MIDDX.

MEMORISE YOUR MUSIC 
and play confidently from sight.It you can play at all from uiukIc, write for my FREE book (postage 2|d.), "The Master-Method of Memory-Playing and Bight-Reading," and learn bow YOU enn play from memory with confidence and nt eight with com and certainty. No know- edge of Hanuony required. State whether you play the Plano. Plano Accordion. Violin, Bax., Cello or Organ, and If a moderate' or advancedplayer to :— REGINALD FOORT.14, EDGEWORTH CRESCENT. LONDON, N.W.4

FAMOUS TUITION SERIES 
SAXOPHONE
By BEH DAVIS 194 pices 10/6 
TRUMPET Swing Stylo
By HAT GONELLA 174 paces 10/6 
HARMONY & ORCHESTRTN.
By LEW STONE 48 Lessons 361 pp. 21/- 
DRUMS Swing Stylo
By BILL HARTY
SETTIMIO SOPRANI
Accordio^ Course

217 pages 10/6

7/6All tho above aro fully comprehensivo and explanatory, copiously illustrated throughout 
SELMER INSTRUCTOR SERIES

CLARINET (Boehm) 
SAXOPHONE 
TRUMPET - -

30 Lessons 5/6
30 Lessons 5/6
30 Lessons 5/6

Available from all dealers, or
SELMER,114CharingCrossRd., W.C.2

SPECIALISTS IN
ST? Sllvor PIa^n9-
/»A Ropadding. Roods.

□¿7 UU ULJ Mouthpieces.

-CLARINETS Pads,sots allmakes.
84, Berwick Street, London, W.1 
Est. 1923. GER- 8982FJR.C.O. (STUDIO 4)

NORTH TO SOUTH, EAST TO WEST, HERE ARE THE HITS

THERE, I'VE SAID IT AGAIN
BELL B©TT©M TO©USEI&§

I HOPE TO DIE IF I TOLD A LIELEN WOOD
The Drummers’ Paradise i 

S9. FRITH ST.. W.l. Gar. 1386 
DRUM SETS from £35 (20 sets In stock). 
Hl-Hots, Krupa Cymbal Holders, Sticks. 
Spurs. U.S. Style Tom-Toms. Consoles. 
train £8. TrapTrays. Side Drum Heads. 
Best Calf, returned same day 35/-. 
V/E HAVE THE BEST REPAIR SERVICE. I 
Write Your Drum nequiremenle

EVERYTHING FOR THE
MODERN DRUMMER IN STOCK. ■ 

Super Hi-Hal, U.S. Style, adfust. height
E7.I0I. HI Speed Pedal! £5 

full Premier Service. All Spare Parts

FOB DRUMMERSHigh Hat Pedal«, without cymbal«, chrome, 
X015j. Side Dram Standi, heavy-weight, £2 Gi. Popular Bass Dram Pedal, 301. Moroccos Gold Finish 23/- pr. 12 inch Brau Cymbals 25s. Hot Snap Snare« 14s. Good Goal S.D. Heads 15s. 6d. Hot 6oap Cymbals, U w, £2 6s. each. 10-in. Brass Cymbals 15 6 eachLEW DAVIS Muies, Sax. Stands, Cushion Blm M’pieccs, Oil, Hat Stands. Send for detailed lists.The Famous MULTI-MUTE for Trumpet. 8 Mutes In one. 33s. Od. each, post lite.THIS WEEK’S BARGAINS Selmer Balanced Action Allo. Silver-plated. Selmer Armstrong Trumpet, Gold Lacquered. Gibson De Luxe Model Gaiter. as new. Autocrat 12* Tunable Tom Tom. Single HeadNEW DRUMSFall sice Drams, Snare Drams, Tunable Tom Toms, doable and single, headed, white and black finish, send for Utts134, CHARING CROSS BD„ LONDON, W.C.2. Phone : TEM 6562.

HERE YOU ARE, CHAPS, TWO TERRIFIC BAND TUNES

JUMP »«» JIVE - STOP ASK SOMEBODY
HITS FROM OUR STREAMLINE SERIES

MOON MIST • GOODNIGHT SWEETHEART
TAKE THE “A” TRAIN • TIME ON MY HANDS

JUMP AND JIVE TO
JUMP STEADY • STOP AND ASK SOMEBODY

Printed la Great Britain by Victoria House Pointing Co., Lib.. 57, Long Acre. W.C J. lor the Proprietors, Melody Makes. Limited, and Published 
, by Odiums Press Ltd., Long Acre, London, W.O.2.
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