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WE DEEPLY REGRET TO RECORD THE DEATH, IN BLACKPOOL 

LAST SUNDAY (25th), OF BERT FELDMAN, FOUNDER OF THE 
FAMOUS FIRM OF B. FELDMAN AND CO., AND THE G.O.M. OF 

BRITISH POPULAR MUSIC. HE WAS 70 YEARS OF AGE, AND HAD 
BEEN ILL FOR A WEEK.
THE FUNERAL TAKES PLACE AT 

W1LLESDEN CEMETERY TO-DAY 
(WEDNESDAY, 28thl.

th isStanley Nelson writes
appreciation o/ him:
So never again will I hear that 

slow Yorkshire drawl telling me. with 
fascinating asides, absorbing stories 
of how he published some of the 
world's greatest popular songs!

In the passing of Bert Feldman in 
Blackpool last Sunday at the age of 
70 I feel that I have lost more than 
a mere business acquaintance—I have 
lost a friend.

A personal friend. For Bert Feld
man was the sort of man to whom 
you could talk as an equal, no matter 
how humble your own position.

And ho was more than a mere music 
publisher, too. He might be called, 
with some Justice, the " Father of 
Englund’s Tin Pan Alley."

When he first came to London from 
Hull, where his father had a music 
shop in Savile Street, so modest were 
the beginnings of the great Feldman 
business that his first " premises ” 
were the landing of a friend’s office!

But it wasn’t vhry long before 
London’s music industry became very 
much aware of this shrewd Yorkshire- 
man with the vivid red moustache.

He believed in ragtime when every
body else was dubious. He published 
the first songs of Irving Berlin over 
here. People didn’t understand songs 
liko "Everybody’s Doin” It" but 
Bert Feldman did.

And ft wasn’t very long before they 
saw that he was right. He began to 
be a power. Then came the last war 
and with it the publication of what 
is perhaps the greatest popular song 
of all time—'*  Tipperary.’’ t

This was written by a Black Country _ ------------------ —------- Jackteam of Vaudeville artistes, 
Judge and Harry Williams.

"TIPPERARY " ■
Fcld-• They sold it outright to the ---- 

man Company. They little realised 
what a hit they had. Bert. Fe dman 
believed it. though. But he still had 
to fight to get it sung. He once told 
me how he had to threaten Florrie 
Forde that he \yould never speak to 
her again if she didn’t sing it. k ,

Then she very reluctantly put in a 
chorus as an encore one night, and 
although she didn't like the number 
herself at first, the public reaction 
soon became such that she simply had 
to make it part -of her act. What 
happened after that is history.
’ Although Bert* Feldman was not 
under any liability to do so. he 
arranged for an annuity to be pa a to 
both Jack Judge and Harry Williams 
for the period of their own and thblr 
dependents* lives. That is the sort 
of man Bert Feldman was, and it 
was a gesture which was repeated 
many, many times. .It is a commonplace in Charing 
Cross Road that once you get a Job 
at Feldman’s you are there for life. 
Felix Slevln, Dave Comer, Norton 
Greenop. Percy Hlrons, Johnny Fir- 
man__the firm wouldn't be the same 
without them. They’ve all been there 
so long that they are practically the 
Feldman firm. .

I said " practically tor the

Guv’nor was the King Pin of 
it all. He simply knew how to pick 
good assistants.

Perhaps Bert's greatest asset was 
his appreciation of anything new. 
Despite the air of tremendous respect
ability of those fine premises in 
Shaftesbury Avenue. Bert was one of 
the most alive men in the game. He 
was up to every move in it.

Ragtime, jazz, swing—you'll find 
it aR in the Feldman catalogue. 
What would the swingsters do with
out it? I need only mention " Dinah ” 
for a start from the Feldman .list.

Then there’s the " straightmusic. 
You will find Sibelius and all the 
masters Published from the Feldman 
building, too.

Every Friday night before the war 
Bert used to preside over the Song 
Parliament to consider new numbers. 
It is sad to think that he’ll never
be there again after the war. Nobody 
could ’’smell " a song like the 

and
Guv’nor.

He will be widely mourned 
sadly missed.

W ALLEN’S
MEW PLANS

WELL-KNOWN radio and variety 
▼ ’ bandleader Nat Allen has Just 

signed up with Elliott Direction. Ltd., 
and Bill Elliott will personally man
age all Nat’s activities in the future.

Plans are being laid for a big 
programme of variety and one-night 
stands. In the meanwhile, a large 
numbex of Sunday concerts have been 
booked for Nat and his Orchestra.

These kick off on April 8 with two 
concerts—an afternoon one at Swin
don and an evening performance at 
Bath. The following Sunday (15th) 
Nat and his outfit arc at Wigan; the 
Sunday after that (22nd) they visit 
Southsca; on April 29 they are at 
Bristol; on May 6 at Cardiff, and on 
May 13, Newcastle. A fortnight of 
orio-night stands has been booked, to 
commence on May 14. *

Nat Allen has been concentrating 
mainly on broadcasting since he 
returned from his last Variety tour a 
few weeks ago. ...

Besides Nat Allen. Elliott Direction 
is now handling Harry Parry (booked 
with Variety, plus broadcasting etc., 
for some time ahead): Phil Green 
and his Band (similarly booked with 
Variety work, plus his new broadcast
ing series); and Edmundo Ros. who 
is also full up with his work at the 
London Bagatelle Restaurant and 
Astof Club, plus broadcasting, etc.

A FTER being for many years on the 
A exploitation side or Messrs. Chap
pell's well-known figure of music pub
lishing, Dick Royle has temporarily 
resigned, owing to ill-health. He 
hopes, however, to be back in the 
business again in two months or so. 
We join with his many friends in 
wishing him a quick recovery and a 
speedy return to Tin Pan Alley.

MB®, MU, » 
FM »Œ

MOW RHYTHM
CLUB: WHAT

YOO WALL ihOR

COINCIDENT with the news of the great offen
sives taking place on Continental soli comes 

news Inside our own profession of a real spate of 
dance band entertainment being prepared for the 
future enjoyment of Allied Forces over on the other 
side. .

It has already been announced that Eric Win
stone, with Ills full broadcasting/recording com
bination, is all set to go over shortly. Now follows 
the exciting Information that clarinet-ace Carl 
Barriteau with his Band; Henry Hall and his 
Orchestra: and, later on, ex-May Fair Hotel 
trumpet-maestro Jack Jackson, are due to make 
the trip. /

Many of the personnel to be taken across by
Eric Winstone have already been 
announced. A new member who 
has Just " signed on.” however, is 
tenor sax-arranger Harry Gold.

It will be remembered that, during 
’his days in Geraldo’s Band, Harry 
Gold was prevented, for reasons that 
have never been made clear, from 
accompanying Gerry on his Middle 
East travels. Determined, neverthe
less, to make an E.N.S.A. trip to the 
war-zones. Harry has hastened to 
seize this new opportunity to get 
across with the Winstone group.

At the time of writing. Eric is still 
urgently needing a first-class trumpet 
player to complete his entourage.

Cart Barriteau will be taking his 
full band, as it stands at present, 
with the exception of " Ziggy ” God- 
dings (tpt.). Bert Barron (tpt.). and 
Edwin Mordue (tenor sax).

Goddlngs was terminating his con
tract witn the band before the Con
tinental trip started, in any case; 
Bert Barron and Edwin Mordue are 
under age. and have thus had a very 
unlucky break.

Remaining personnel, with Carl 
himself leading and playing clarinet, 
is Ernie Loton (1st trumpet): Eddie 
Jepson (.trombone); Jack Forbes, 
Jimmy Paul (saxes): Ken Overton 
(piano); Reg. Beavis (.bass): and 
Jimmy Benson (drums). Well-known 
singer Helen McKay is making the 
trip with the band.

A new member has just joined up in 
the person of Jimmy McCormack 
(tenor sax).

For the trip. Carl still requires im
mediately two trumpets: an additional 
trombone: a tenor sax: one guitar 
player; and one male vocalist.

Those who would like the chance 
to fill these positions apply to Carl 
Barriteau. c/o Jock Jacobsen, J.P. 
Productions. Ltd.. 7. Park Lane. Lon
don. W. (Grosvenor 2074.)

Henry Hall will, of course, be taking 
his full Orchestra, which is so ex
tremely popular on the stage, to
gether with vocalists Eva Beynon and 
Maureen Farrell.

BRADLEY'S 
22, Dundas Placo, 

Glasgow
Duke Ellington’s YARDLEY'S 

69, Snow Hill, 
Birmingham

Don’t You Know I Care
Famous Standards

Waltzes *’

LIMEHOUSE BLUES LOVE HERE IS MY HEART
WHENYOUWOREATULIP DREAMING
TRES MOUTARDE SKATERS
JUNGLE JITTERS REQUEST (Pomone)
WALTZING MATILDA SPEAK TO ME OF LOVE
SIESTA TIME TO SAY GOODNIGHT
TRANSATLANTIC LULLABY INTIMATE (Dolores)

BRON'S ASCHERBERG 5 HARTLEY'S
55-59, Oxford St,, 

London, W.l 
Gor. 3995

1S, Mortimer SL, London, W.l • 
Museum 3562

79, Vicar Lan«, 
Loads

ON Friday. March 9, the B.B.C.’s 
Radio Rhythm Club programme 

was resumed over the General Forces 
wavelength at 5 p.m. The second air
ing took place last Friday at the 
same time, but from next week on
wards the programme will be heard 
at 6 p.m., because of the introduction 
of Double Summer Time in Britain.

This will undoubtedly enable a 
great many more fans, to listen-in 
than has been the case during the 
first two shows.

As this paper announced last month. 
Charles Chilton was expected to take 
charge of the new R.R.C. scries. But 
Charles's R.A.F, duties have made it 
impossible for him to do so at present, 
and the programme will continue in 
the hands of B.B.C. producer Sheila 
Fryer. Denis Preston, well-known 
writer and jazz critic, is helping to 
compile programmes, and advising 
generally.

FORTNIGHTLY DETAILS

To open the new series a brief out
line of the first six recitals planned 
was given. Then, last Friday. R.R.C. 
presented part one of its " Founda
tions bi Jazz." ,

The next programme, on April b. 
will be devoted to the music of the 
Dixieland Jazz Band, and an interest
ing feature of tills show should be 
the reminiscences of Billy Janes, who 
played piano with the band while 
it was in this country twenty-five 
years ago.

The next four programmes planned 
are as follows: '*  Foundations of 
Jazz ”—No. 2—" Blues," which takes 
listeners from the early primitive 
folksongs to the modern blues scorea 
for big bands. , , . ,

That will be followed bj' a special 
•• live" band show designed to spot
light Duke Ellington as composer.

After that comes number three in 
the Foundations scries, this time ce; 
voted to work songs and "race 
blues, and the sixth recital is to be 
built around the records of Bob 
Crosby’s late band. -These- programmes are scheduled 
at fortnightly intervals, and they will 
alternate with Spike Hughes" "Swing 
Club.” which will also be broadcast 
at 6 p.m. D.S.T.
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DANCE BANDS ON THE STACIE

Paul Raye’s
Bentall’s Double
PAUL RAYE and his Band, from 

Oddenino’s Restaurant, Picca
dilly, London, have embarked on a 

new afternoon venture this week, 
starting on Monday, March 26, 
on a fortnight’s engagement at Ben- 
talls’ Restaurant, Kingston-on-Thames.

Paul is fronting a nine-piece outfit 
there, and the programme being 
f»laved is of a very varied nature, 
ncludlng both dance music, selections, 

popular classical stuff, etc.
Conducting and playing trumpet, 

Paul has with him at Kingston Harry 
White (piano); Jimmy Barraclough 
(bassi; Maurice Zafer (drums); Benny 
Farrell (guitar and vocalist); Les 
Howe (a!to‘ sax and violin); Sten 
Falcke (alto sax. clarinet and flute); 
and Sonny Lee (tenor sax. clarinet 
and violin).

Carrying the vocal side is a new 
soprano from the South Coast, Joyce 
Reeve.

There have been one or two changes 
lately In Paul Raye’s Oddenino’s out
fit. Full line-up there now is Paul 
himself (tpt.); Harry White (pno.); 
Sten Falcke (saxes): Ronnie Fisher, 
(guitar and vocalist); and Tony 
WHIiams (drums).

Kimbrell's Bumper 
Wolverhampton Dance

TXT ELL-KNOWN Midlands dance 
’ ’ promoter Arthur Kimbrell is 

staging a big attraction to-night 
lWednesday) at the Civic Hall. Wol
verhampton.

On behalf of the Great Ormond 
Street Hospital for Sick Children, he 
presents a special " Guest Night 
Ball." with music provided by Stan 
Fielding and his Orchestra,’ winners 
of many Melody Maker contests.

During the evening the first heats 
of the “ Central Britain Open Croon
ing Contest ” are to be held. These 

.heats concern the Wolverhampton 
area, later contests being staged in 
the week commencing April 30. when 
Oscar Rabin and his Band carry’ out 
a number of one-night engagements 
in the Midlands. Entrants are com
peting for the Oscar Rabin Silver Gup 
and medals.

Judging will be in the hands of 
various famous personalities who will 
appear as guests during the evening.

Tickets are obtainable at the door 
Ms. 6d.. Forces 3s.I. and visitors will 
be assured of an enjoyable evening 
while at the same time giving their 
support to a very worthy cause.

18.—Wolverton. For Easter Mon
day Dance, services secured of 
Une Dixieland outfit. Harry Gold’s 
Pieces at Eight, together with Eng
land’s No. 1 Jazz singer. Benny Lee. 
Included In the "Eight" are’clari
nettist Harry Conn, boogie-woogie 
pianist Matt Helt, and a terrific new 
guitarist. Alan Mlndel. under leader
ship of Harry Gold.

WRIGHT HITS

I'M CONNA 
LOVE THAT GUY

WHEN WE’RE 
ALL TOGETHER AGAIN 

THE BASIC LANGUAGE OF LOVE

JUNGLE JIVE
LAWRENCE WRIGHT 
MUSIC COMPANY LTD. o

KED mWXmM
Jack Marshall reviews the Band Shows

A GLIMPSE at the various dance-band shows running In Variety around 
London in the past fortnight brings home to the critic an outstanding 

fact—if the theatrical world possessed just one good producer with a real 
knowledge of dance-bahd shows, then he would indeed be worth his weight 
in gold.

These remarks arc prompted after seeing the following bands on the 
stage: Leslie ("Jlver”) Hutchinson and his All-Star Band; Roy Marsh-Jack 
Filmcr and their outfit in the "Winnetka Whirligig” show; Nat Gonella s
recent stage offering; and Ivy Benson and her Girls’ Band.

Every one of tnese bands con
tributed something of real interest to 
the critic and fan, and each of them 
had evolved a stage presentation m 
which one could scarcely fail to find 
plenty of merit.

In every ease, however—with the 
sole exception of .Ivy Benson’s 
show—there was such a marked lack 
of production sense that somc pfcre 
of the show always-misfired.

Through muddled timing, obvious 
lack of rehearsal and general finesse, 
or one thing and another, the pre
sentations registered only to a frac
tion of the degree which, with the 
musicianship and material available, 
they could have done.

The most interesting outfit from the 
fans’ point of view was undoubtedly 
Leslie ("Jlver”) Hutchinson and his 
All-Star Band.

LESLIE HUTCHINSON
As seen at the Grand Theatre. 

Clapham Junction, last week, Leslie’s 
show, in spite of the short time which 
he had to produce it, was of such a 
type that fans were able to get a 
good idea of the band’s first-class 
qualities, while * there was also a 
certain amount of commercial stuff 
to help the presentation to " get 
over" with the less sophisticated 
public. The band was well dressed 
and nicely set out on the stage.

Leslie has to offer a superlatively 
good band; somc of the greatest indi
vidual soloists playing in any dance 
combination to-day; plus the’ added 
attributes of two terrific showmen in 
Dave Wilkins and Yorke de Sousa*, 
plus his own trumpetics and his un
usual, whimsical, but always attrac
tive manner of announcing the pro
gramme.

Almost anyone should be able to 
make something, out of all this; but 
there is no gainsaying the- fact that 
far. far more could have been done 
with the material available than was 
done at Clapham.

The band, whilst undeniably playing 
well, fell between the two stools of 
being neither ultra modernistic 
enough to please the fans nor suffi
ciently commercial to intrigue the 
general public—although, to be sure, 
Dave Wilkins sang the inevitable 
"Ants In My Pants,” and did his 
cqmedv stuff in great style; while 
Dick Boothroyd fell off .the rostrum 
altogether in his .efforts to provide 
comic diversion of the most slapstick 
kind.

Yorke de Sousa made more serious 
obeisances to the gods of commer- 
ciHism by playing somc of the most 
delightful and effortless piano selec
tions It has ever been our good for
tune to hear.

WRIGHT HOUSE, DENMARK ST., 
LONDON. W.C.2. TEm’2141/5 

However, with all this the show 
didn’t quite "come ofT.’’ The last 
number,, a very disjointed arrange
ment of " Honeysuckle Rose," in which 
Dave Wilkins and "Jlver’’ himself 
seemed to be vicing with each other 
to see who could play the most top 
notes,: was meaningless to the fan 
and thoroughly bad from the point of 
view of the uninitiated public.

Solo vocalism for the week was bj' 
a guest star in the person of well- 
known West End croonettc Julie 
Dawn, whilst for one number the 
band drew from its ranks its own 
effective vocal quartette.
. In somc ways a bit disappointing. 
However, the forthcoming “ Tribute to 
Swing " Stoll concert on April 8 will, 
wc feel sure, demonstrate to all the
fans that this is, after all. one of 
the very finest bands wc possess for 
playing a p“-"““: l“» ¿¿t
swing.

programme ot out-and-out

NAT GONELLA
It Is a-- — - long time since the husky 

tones of Maestro Nat Gonolla singing 
" Georgia on My Mind" have been 
heard in London. During his show 
last week at Chiswick Empire. Nat 
proved to the many fans who as
sembled to hear him that during his 
spell in the Army he must hav« been 
playing plenty trumpet.

His style, attack, execution, and 
everything else which Gonella fans 
remember from the old days* arc as 
strongly in evidence as ever. Nat’s 
very considerable powers of showman
ship arc also well to the fore these 
days, and his renowned’ vocalisms 
arc put over with as much artistry 
as of old.

It was unfortunate that. In making 
arrangements for his stage show. Nat 
had no opportunity to get together 
even a small band.

his efforts were sup- 
^sfc Deware (piano) 

And Krahmer (drums). Al
though both these artists did cxccp- 

s51nK Plano transcription of in a Persian Market" 
was particularly attractive), Nat is 

^R^0^ Perf°rmer who
combo behind him.

Anyway, we Join his fans In wishing 
,sp£cdY ,and morc permanent return to Variety soon.
MARSH . . . BENSON

centres round a small combo with 
"Tifk (^ass .and leader). Roy

W ,
Charles Burton (piano), and which at dlTcu^0 IeaJur4 tlle new and much- 
discussed vocal aufntMt-A re ”Modernaires,” was ’swn'ue 
before last at the Bedford Theatre 
Camden Town (London). ^neatre, 

(Please turn to page 3)

. Sam Ramsden's Loss 
WE thlT",?,' ,wU,h deepest regret ss-ss
Bolton. Mr. and. Mrs nSSK1®“ ln 

nlng their affairs from Derby8, Th?; 
15 yc«satag°“by abou{

f1“21 was dosed for the day 
Sam 'iV

CÄLIL SIH1EET
(Week commencing April 2)

Carl BARRITEAU and Band.
Palais de Danse. Hammersmith.

Ivy BENSON and her Girls Band.
New Theatre, Cardiff.

Johnnie CLAES and Clacpigcons.
King’s Theatre, Southsea.

Gloria Gaye and Band.
Pavilion. Liverpool.

Phil GREEN and his Dixieland Band.
Empire. Wood Green.

Adelaide HALL.
Empire, Glasgow.

Henry HALL and Band.
Hippodrome. Golders Green.

Billy COTTON and Band.
Hippodrome. Coventry.

Joe LOSS and Band.
Empire. Newcastle.

Vera LYNN.
Hippodrome. Birmingham.

Felix MENDELSSOHN and his 
Hawaiian Sercnadcrs.

Green’s Playhouse, Glasgow.
Ronnie MUNRO and Orchestra.

Empire. Chiswick.
Harry PARRY and his Radio Dance 

Orchestra.
Palace. Chelsea.

Harry ROY and Band.
Empire. Edinburgh.

George SCOTT-WOOD and Band.
Palace. Newcastle.

Lew STONE and Band.
Court Rova! Hotel. Southampton.

Billy TERNENT and Band.
Band of the Week. BBC

TROISE and his Mandoliers.
Hippodrome. Lewisham.

SCOTTISH MOTES
"AXORE Scottish bands arc scheduled 

(or air dates shortly. Louis 
Freeman and his Band will be on the 
air from Green’s Playhouse Ballroom 
nn Apr!) 14 from 11.15 till 11.40 p.m.. 
while Bertini will broadcast from the 
Palais, Edinburgh, on Saturday of 
this week, March 31.

A recent new recruit to the Bertini 
outfit is Duncan Bell (trumpet).

Singing with Johnnie McMcighan’s 
outfit, which is playing E.N.S.A. dates 
around Glasgow, is Bill Allison, who 
first came to the fore in the Queen 
Mary Club, and who has since then 
appeared with Lew Stone and others 
during Green’s dates.

Bill is proof that there is quite ft 
bit of talent going about in the vocal 
Une, and he may be on the air 
shortly.

Work on the decoration ■ of Glas
gow’s new musicians’ club proceeds, 
the boys having acquired quite a few 
nice bits of furniture. While it would 
be unwise to give a definite opening 
date, the venture should be well and 
truly launched by the last week in

To the list of generous Glasgow ball
room proprietors must be added the 
names of Sam McIver (Barrowland) 
and John Warren (Albert), the latter 
giving the.boys a most welcome flver, 
the cheque taking the place of a 
furniture donation, which isn’t always 
easy to give these days.

At the Gaiety Theatre, Ayr. last 
week, George Elrlck’s Glasgow con
tingent have now-finished up, these 
be ng John and James McCormack 
(piano and trumpet) and Joe Elliott 
(alto).

U.S. HIT PARADE
Is the latest available list of 

,-*• the nine most popular tunes in 
America, as assessed by the weekly 
nation-wide ballot conducted by tho 
American Tobacco Co., and broadcast 
In their " Your Hit Parade ” pro
gramme over the C.B.S. network:—

1. DON’T FENCE ME IN
. „„ (1-1-1-1-1-1-3-5).
2. THERE GOES THAT SONG 
, .59AIN <2-2-2-2-3-4-7-0-9).
3. ACCENTUATE THE POSITIVE .

(4-8).
4. I DREAM OF YOU
c ,... . (3-4-4-4-8-7-0-8).
6. I’M MAKING BELIEVE

7. SWEET D'REAMS, SWEETHEART
fR-O-O-D)

n MLrSI9HR,DE IN JULY.
L MpRE AND MORE.

LSI"’?8 Parentheses indicate pre
vious placings. 0—Nqt in the first

on all instruments in- 
cnn™.ninsted a resident job with 

al conditions and at good 
leader M«5* t0 contact band- 

B J/ Smith at the Royal Opera 
w n 9’ Garden, London,W.C.2, as quickly as possible.
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EDGAR JACKSON'S Record Reviews

And that’s saying plenty.out.

tion in which the brass

Tills 
where

famous 
. growl

(Recorded 
(Johnson,

" Funeral March ” as did 
troduction to Ellington’s 
" Black and Tan Fantasy ’

Decca 69157).
May 8. 1941.)

Death Ray Boogie
The side opens with an introduc- - .... ».----- (borrow

ing as unashamedly from Chopin's — --- ...... .... ylc jn_

is another of those cases 
....... what thc piece is doesn’t 
matter very much, because thc main 
feature is what thc band doos 
with it.

PETE JOHNSON 
(Plano Solos) 

Basement Boogie (Johson) (Am.

WOODY HERMAN AND HIS 
ORCHESTRA

*$v«Basic’s Basement iG. Sargent) 
(Am. Decca 71502). (Recorded 
November 8. 1943.)

«**$Who Dat Un Dere? (W. Kent.
B. Russell) (V by Woody 
Herman) (Am. Dccca 71503). 
(Recorded November 8. 1943.) 

(Brunswick 03556—5s. 4>d.)
A S a tune. " Who Dat Up Dere? ” 

is no more than just a lively 
swing novelty which, far from giving 
any answer to the question asked in 
its title, merely piles fuel on the fire 
by adding more equally inconsequent 
queries, such as “ Who dat down 
here? ••

But don't let that worry you.

with a tone that is none the less ex
citing because, like the rest of the per- 

j forma nee, it lias been so well recorded.
HERMAN'S VOCAL

This merges into a muted trumpet 
solo that swings as easily as does 
the rhythm behind it. and later there 
is some grand ” dirty ” tenor behind 
unison, chanting and hand-clapping 
bv the ensemble, all supported again 
bv a rhythm section that is none the 

' less inspiring because it is so com- 
1 pletely’ relaxed.
1 But perhaps the best parts of the 
1 side are Woody Horman’s vocal con

tributions. Woody has a way of put
ting it over that is going to make 

1 this record a hit with the crowd.
More important, he has a style that 

1 is probably not only the best of any 
white swing vocalist of thc moment. 

• but about as good as that of any 
1 coloured swinger. In fact, in this 
; record Woody sounds more like a 
; coloured man.
J - Basie’s Basement ” is. as regards 
? both composition and performance, a 

musical carbon of thc Basie mode.
A typical modern swing opus drawn 

from the Basle pattern, it introduces 
* quite early on, and repeats later, a 

passage by the ensemble, prominent 
: behind which are some Basie-esque 

piano interjections. But the feature 
of this spot is the bass player.

K.P.”31ST STAR PARCEL
A NEW SONG HIT 

ally 
To-morrows 

Lead Me to You 
By RICHARD ADDINSELL

MAMA AIN’T 
HOME TO-NIGHT 

backed with 

Al AB AMY BOUND 
pane. OrcM. cl th, 3 HCI. 4/- l»°

CURRENT HITS

DO YOU BELIEVE 
IN DREAMS?

Beautiful LOVE 
SWEET&LOVELY
KEITH PROWSE & CO., LTD., 
42*43, Poland St., London, W.l

Anything Basle’s Walter Page has 
that this one hasn't got wouldn’t 
seem to be worth having.

Other high-spots are the single
string electric guitar solo, a tenor 
solo as neat and tasteful as anything 
I’ve heard lately, and Herman’s 
clarinet.

But the main charm of the side is 
the at once incisive and relaxed way in 
which at an easy tempo the band 
puts the piece over.

Without doubt, these are In thc 
respective ways two of the best 
records thc Herman band has turned

Dcxter) (Am. Decca G9158).
(Recorded May 8. 1941.) 

(Brunswick 03292—5s. 4$d.) 
TVTAYBE Pete Johnson isn’t really 

quite the equal of Jimmy Yancey 
or Albert Ammons, but he can cer
tainly claim to be one of the out
standing of the surviving great 
boogie-woogie pianists when ne is at 
his best.

I add those last half-dozen words 
because it is questionable whether he 
is at his best here.

Boogie-woogie was created by 
coloured piano-players In small halls 
and at rent parties, where they 
usually played on their own. 
piano music, and piano music

" TEAR-UP”

It is 
only. t

In these records Johnson is 
panted .by bass and drums.

accom- 
and I

doubt, if any boogie-woogie can do 
justice to himself or thc music except 
when playing unaccompanied. For 
one thing, the presence of a bass 
tends to obscure the left-hand piano 
work, which is one of the chief in
gredients of boogie-woogie and is cer
tainly one of the features of Pete 
Johnson’s playing.

Moreover. I'm by no means sure 
that Mr. Johnson isn’t putting on 
something of an act in ” Death Ray 
Boogie.” Death Ray is Harlemcse for 
Killer Diller, and Killer Diller means 
a tear-up-

You’ll realise that ’* Death Ray 
Boogie " is a tear-up when you hear 
the fast tempo at which Johnson 
plays it—a tempo that is no more 
suited to genuine boogie-woogie than 
it is characteristic of the music.

” Basement Boogie ”—which doubt
less gets its title from the rent parties, 
which were often held in basements 
—Is better. The tempo is the real 
boogie tempo.

But for all the ingenuity of John
son's right hand, with Its incisive 
touch and perfect phrasing, I can’t 
help feeling that the performance 
lacks the drive it might have had. 
had it been by, shall we say, Albert 
Ammons.

TONY WAYNE 
FILMING

XONY WAYNE and his Band, from 
the Stage Door Canteen in Lon

don. have been working in filmland 
recently, providing all the background 
music for a new production being 
made by Squire Fijms Productions 
and provisionally entitled " Soldiers 
Two.” The band has been augmented 
to thirteen for the occasion.

Film is a musical, and such noted 
stars as Ronald Frankau. Carlos 
Ames and Judy Allen arc appearing 
In it. Several shots of the Stage 
Door Canteen in the full spate of its 
activities are seen in the production. 
Much of the music has been written 
by pianist Al Chinnery,

Tony Wayne has now been at this 
bustling Forces rendezvous seven 
months. With himself at the drums, 
his band nowadays includes Wally 
Dancy (first alto sax). Bob Alton 
(second alto). Norman Lawrence 
(tenor). Jack Wynne (trumpet). Cal
vert Ivos (bass). Al Chinnery (piano), 
and Madge Welch and Ronnie Myatt 

(vocalists).

DANCE BANDS ON THE STAGE 
(Continued from page 2)

Let it be stated right away that 
much of the show was very enioy- 
able; but at the same time one had 
the impression that a really compe
tent producer, if let loose on the pro
duction with carte blanche to do as 
he liked, would probably make some 
pretty drastic alterations.

As seen on this occasion, the show 
is far too long; it is loosely strung to
gether, ** bitty ” and disjointed, and 
once or twice downright amateur
ish. as for example, when the most 
slapstick type of comedy is going on 
behind someone trying to put over a 
serious song or solo.

Now to the good points, which 
greatly outweigh the bad. The 
Filmer-Marsh Band is capable of play
ing some pretty lively stull, . with 
Marsh himself in positively sizzling 
form at the vibes: Jimmy Skidmore 
playing some great tenor nowadays: 
and Jack Filjner as the efficient 
bassist and compère. .

The " Modernaires ” consist of three 
girls and two men vocalists, with girl 
accompanist. They are attractive- 
looking. their average age is around 
sixteen—and how they sing! With 
a little more experience, this new 
vocal outfit will be a formidable pro
position indeed. Already they have 
several broadcasts booked, and next 
week (commencing April 2) they are 
appearing “ solo ” in Variety at the 
London Camberwell Palace.

However, there is still one artiste 
with whom “ Winnetka Whirligig ” 
does big things. For a long time we 
have been aware of the latent humor
ous possibilities of drummer Syd Ray- 

F. & P.’s TERRIFIC HITS!
THERE COES THAT SONG AGAIN 

AND.

WE LL BE WALKING TOGETHER
THE LITTLE THINGS THAT MEAN SO MUCH 

AND

NO ONE AAAKES LOVE LIKE YOU 
SHINE ON HARVEST MOON

AND

SOME OTHER TIME
Double-Sided Orchestrations as above 3/2 Each 
FRANCIS, DAY «c HUNTER LIMITED 

138/140. CHARING CROSS ROAD, LONDON, W.C.2. Phono: TEMpIo Bar »351

Here is a new picture of Buddy 
Featherstonhaugh and his R.R.C. Sex
tet, taken during a recent broadcast. 
L. to R.: Don Macaffer (tmb.); Alan 
Metcalfe (g'tr.h Reggie Beard (bass); 
Stanley Marshall (drums); Malcolm 

Lockyer (pno.); and Buddy.

mond. Now, at last, he has emerged 
from the chrysalis stage and spread 
his wings—and the result is some 
new and really worth-while comedy.

And so. from the rather rough-and- 
ready production of this Bedford 
Theatre show to the polish and 
sophistication of the new Ivy Benson 
Girls' Band at Golders Green Hicoo 
drome. Ivy’s is one show upon which 
the efforts of a producer do not need 
to be lavished. Fighting against lack 
of time, ill-health in the form of weak
ness following her recent severe 
operations, and a hundred-and-one 
difficulties, she has nevertheless 
already put together a remarkably 
good snow that is slick, polished, weh 
staged, and a real wow with the 
public.

Musically one of the biggest in
terests in her outfit is the efficiency 
of the six-piece brass section, which 
throughout the show and particularly 
during that eternal dance-band cliche. 
” In the Mood.” shows its paces in 
surprisingly good style. Five-piece 
saxophone section is less good- mainly 
because the tone of these instruments 
still leaves something to be desired. 
Ivy's own sax solo of " Stardust ” goes 
down well.

Vocally, the show is strong in hav
ing the services of the cver-reliable 
Doris Knight, ably supported in a 
slightly different style ot singing by 
the youthful Joyce Clark.

Youth, anyway, is the keynote ot 
Ivy’s sparkling new show, which, with 
the material available, will easily be 
built up into one of the most novel, 
and colourful band-acts in Variety.
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CONCERNING ‘Jie Wlngy Mannone 
V» Discography, compiled by Messrs. 
Venables an* Tonks, which wc con
cluded last rreck, reader Dave Carey 
has pointed out two or three small 
errors. .

One concerns the misspelling of 
Wingv’s name (a bit complicated this, 
but there it is). I don’t think we need 
go further Into the matter.

Two concerns the printing of a 
BrE. catalogue number three times 
instead of twice, which should have 
sorted itself out. we hope.

The third and most serious slip 
was the omission of English catalogue 
number after the titles 44 Mannone 
Blues ‘7" Royal Garden Blues.’’ This 
should have read H.M.V. B9376.

Thanks. Dave. It was our mistake.

ASCH ACTIVITY ,
Alfred Griffiths, of Wakefield. Yorks, 

sends us news of the recent Meade 
Lewis solos for Asch. We have the 
company's throw-out on this session, 
but what was news to us was Alfred’s 
reference to Asch as "Sauirrel Asch- 
craft’s label.’* , ,

We had never seen this collector’s 
name associated with the concern, 
most of whose leaflets appear tn 
have been compiled by Charles 
Edward Smith. Can someone please 
verify?

Six sides of Meade’s piano have 
been «Issued under " Boogie Tidal.” 
album No. 352. The publicity sheet 
has this to say: "' Yancey’s Pride’ 
Is a blues dedicated to ‘ Lux’s ’ friend.
Jim Yancey; 4 Glendale Glide ’ and 
' Denapas Parade ’ (Pasadena) are 
definitely from California; and 
‘ Bandini's Boogie ’ • and ' Lux's 
Boogie ’ complete the album in 
masterful style." The 
incidentally, is the sixth

title piece, 
side.

*
The leaflet continues: 

“ The records In this album cover
Lux's ' California period ’ in his 
first recordings since 1940, illustrat
ing the change In mood and tempo 
from his earlier pieces. They tell 
us quite a lot about him and the 
development of boogie-woogie from 
the caoaret era of prohibition days 
to prcsenUday café life. Interesting 
are his handling of the various 
basses associated with the s.yle— 
the walking bass, the fast Western 
or Texas roll. . . Charles Edward 
Smith supervised these recordings 
.and wrote . the accompanying 
booklet."
We haven’t heard these discs, of 

course, or the new Blue Notes, BN-39 
12 in., " Chicago Flyer Blues* 
Whistle," which received favourable 
review from ” Down Beat’s ” John 
Lucas. But we have heard most of the 
early Blue Notes—the four slow sides 
named “ Blues," and " Solitude ”/ 
" Melancholy" and “ Twos and 
Fews/’ with Albert Ammons. They 
combine to prove that Lewis is much 
more than just a barrel-house 
performer.

On the four blues sides he develops 
a simple theme so that it crows into 
a splendid composition, full of light 
and shade, graced by beautifully con
trolled tremolo and unique tone- 
cluster effects: an austere but 
intensely moving performance.

The other two solos arc similar in 
vein, equally impressive. " Twos and 
Fews.’’ on the other hand, spots 
Meade Lux in the róle of accompanist. 
It is a jróle he fills admirably, his 
varied bass figures supplying rhythmic 
change to set off Ammons' melodies.

44 Six Wheel Chaser ’’ and the rest 
of Lux's " Solo Art " discs each show

STILL HAVE THE COUNTRY'S NO. 1 HIT

IF YOU EVER GO TO IRELAND
AVD THE NEXT NO. 1

ROSANNA
BACKED WITH

I’LL TRY
READY SOON

DO YOU TOO MUCH
REMEMBER? : ILLUSION

FOR SWINQ BANDS.— A SULTAN GOES TO HARLEM 
BOOGIE BOUNCE • BOOGIEin the GROOVE • MORNING 
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Collectors’ Corner
by REX HARRIS

us another side of this’ great pianist’s 
musical make-up.

Perhaps he has carried the art of 
blues piano-playing farther than any 
other: it is certain his ideas will 
continue to develop. So we await- 
with especial interest the opportunity 
of hearing the new Asch album.

* ■

TRIBUTE TO ROD CLSSS
lastSince his untimely death _  

December, most of the U.S. jazz and 
swing papers have done f'ill justice 
to the talents of clarinettist Rod Cless.

Before then.' regrettably, his work 
was largely ignored, although Bob 
Thiele (through the medium of his 
“ Jazz" magazine) boosted Cless 
consistently.

In this country he got a better 
deal. As a result of his work on the 
Spanier and Hodes records, Cless 
earned some of the recognition he 
deserved.

Critics like John Vyse lauded him 
in print and by means of record 
recitals; articles about him appeared 
In several local magazines.

One. written by American Ralph 
Gleason while working here, showed 
how Rod was numbered among the few 
jazzmen who take the music seriously. 
To quote:— , ,

" Earl Murphy, Cless, Bill Davison, 
Pip Vilani and others made up a 
group of musicians who were com
pletely non-commercial, to the point 
of not caring w’Here they worked, for 
how long or for what wages, as long 
as they could play their own way. . . .

" One more Interesting point about 
these men is the fact that, as opposed 
to many jazz musicians, they listened 
to records. Wettllng has always 
carried the Olivers around with him, 
and Hodes. Cless and Murphy used to 
sit in (Gene) Williams’ apartment 
in the intermissions, listening to 
Jelly Roll’s ' Dr. Jazz ’ and ‘ Black 
Bottom Stpmp/ Louis’s 4 Willie The 
Weeper ’ and ‘ Georgia Bo Bo,’ 
Rechet’s ' Blues In Thirds ’ and the 
Hines solos, by the hour.

* *

44 They knew what jazz was; aside 
from the -music they themselves 
plaved they were aware of what was 
good and bad in other musicians, and 
thev all had excellent..taste."

This critical faculty is not oUen 
found among jazzmen. When it Is, 
it has frequently been blunted by 
years of exposure to managerial 
advice or public indifference. Rod. 
though, was unusual for a musician.- 
There is plenty more evidence of this.

Said George Avakian, writing about 
Art Hodes Childs’ Quintet:—

" It sounded more like the Hot Five 
—without Armstrong. ... As a con
cession to the regular and more con
servative patrons, the boys would 
sometimes creak Into Say Si SI or 
• Down Argentine Way, featuring 
Brunles and Gloss on maracas and 
wood blocks. .. .

" Rod's face as he tapped two sticks 
together expressed compjetely the 
sadness of the ages. and. specifically 
Rod’s opinion of Frencsl and all its 
^In^case you wonder why he stuck 
the lob. It must be explained that the 
band enjoyed the rest of the time

and MAX JONES
blowing out *'Royal- Garden Blues/; 
“ Shimmy Like My Sister Kate,i( 
"Apex Blues." " That’s A Plenty.
" Jazz Band Ball ’’ and the like. Of 
all his jobs. Cless preferred one with 
Wild Bill’s band, in which were James 
P. Johnson, Brumes, and Danny 
Alvin. . 4. .

Of that he said1. “It seemed that 
before wc %erc on the stand wc were 
off it again, and the next thing you 
knew it was time to go home. We 
hated to leave the place! ’’

Cless took lessons from Johnny 
Dodds—learned a lot from his won
derful playing. It seems he never 
tired of listening to Louie’s records 
or Dodd's clarinet, and he rated the 
latter first rank, along with Omer 
Simeon and Jimmy Noone. About his 
own-playing he was unassuming, but 
many of Chicago’s top jazzmen were 
In the habit of- saying, ” If you want 
a good clarinet for a jazz band, Cless 
Is your man.’’

This same Ralph Gleason, quoted 
above, had “ Down Beat's ’’ editorial 
to himself for issue January 1. Ho 
opened:—

“ The second week In December the 
New York papers carried the obituary 
of the best white clarinettist since 
Larry Shields. . . . Rod never got a 
mention when he was alive, and the 
mention might have helped his 
records sell or have dra.wn more 
customers to the place he was 
playing.’’

Later he reminisces:—
”... When Muggsy brought that 

never-to-be-forgotten band of his to 
Nick's in 1939. Rod sat right there 
on the stand, solemn and self- 
possessed (they called him ‘ Pro
fessor.' because he had had to take 
on a lot of pupils In Chicago to make 
ends meet), and played clarinet in 
a band; the way a clarinet Is 
supposed to be played, with tone and 
imagination and as a part of a

'* What really killed Rod Cless was 
New York and people who didn’t 
know’ how a clarinet should sound in 
a band. People who were looking for 
another clown or another technician. 
Rod played Ms heart out In New 
York. Arid nobody listened."

This paper has already carried a 
short-biography of Cless. In the 
Corner we nave praised his work 
and his available records. Now that 
there Is so much Interest In his play
ing, wo decided to print a full listing 
of Rod's record output. Ralph 
Venables compiled such a listing 
weeks ago. as It happened, and wc 
give It below.

In fairness to Ralph, we must 
explain that this disco, has been in 
the office a long time. Since it was 
written, the U.S. " Jazz Record ” has 
published one by RIta'Temple. There 
are differences between the two. and 
Ralph claims that anything which 
doesn’t appear in hk disco (except 
for a couple of missing matrix 
numbers) can safely be forgotten as 
a Cless Item.

Of the Hodes Chicagoans on Blue 
Noto. Alf Griffiths sends some com
ments by Alfred Lion (of B.N. 
records):—

"These are some of the greatest 
records made In this vein, and Rod 
Cless finally got the chance to show 
how really great he was. But he 
didn't live long enough to eniov the 
popularity these records would have 
brought him."

% * 4:
COMPLETE DISCOGRAPHY OF 
ROD CLESS. ... by R.G.V.V.

Frank Tesohemaohcr’s Chicagoans 
with Tesch,. Cless. Mezz. Sullivam 
Condon and Krupa. April, 1928:— 

“Bingin' The Blues ’’ (1905)..unissued. 
"Jazz Me Blues ” (1906). U.H.C.A. 61. 
Muggsy Spanier’s Ragtime Band with

Muggsy, Brunis, Cless, McKinstry, 
Zack. Casey, Pattison and Green
berg. July, 1930:—

“Big Butter And Egg Man ” (040260). 
Bd. B-10417. H.M.V; B-9033.

" Some Dav, Sweetheart” (040261) 
Bd. B-10384, H.M.V. B-9008.

"Eccentric" (040262). Bd. B-10417 
H.M.V. B-0047.
“That Da-Da Strain" -(040263). 
Bd. B-10384. H.M.V. B-9008.

Muggsy, Brunis, Cless, Billings, Bush- 
J^,_pa8ey and Carter. Nov., 

“At The Jazz Band Ball" (043375)
Bd. B-10518, H.M.V. B-0042.

“Sister Kato" (043376), Bd. B-10506 
H.M.V. B-9047.

“Dinner Mouth Blues" (043377),

Bd. B-10506. H.M.V. B-9033.
“Llverv Stable Blues" (043378), 

Bd. B-10518. H.M.V. B-9042.
Same personnel, Mth Caiazza re

placing Billings. Nov. 1939:—
" Riverboat Shuffle ” (043894), Bd.

B-10532, H.M.V. B-9145.
"Relaxin’ At The Touro ” (043895).

Bd. B-10532. H.M.V. B-9145.
"At Sundown ’’ (043896). Bd. B-10719.

H.M.V. B-9092.
"Bluin’ The Blues" (043897), Bd.

B-10719. H.M.V. B-9092.
Same personnel, with Sidell replacing 

Carter. Dec., 1939:
"Lonesome Road’’ (045745), Bd.

B-10766. H.M.V. B-9103.
"Dinah” (045746), Bd. B-10682, 

H.M.V. B-9067.
"Black And Blue” (045747), Bd. 

B-10682. H.M.V. B-9067.
“Mandv” (045748). Bd. B-107G6,.

H.M.V. B-9103.
Art Kodes’ Blue Three with Cless, 

Modes and Butts: 1940:
" I’ve Found A New Babv ” (1600), 

SI. 101.
"Four Or Five Times ” (160! ). SI. 101.
"Tin Roof Blues" (1602'. Si. 102, 

Jazz 101.
" Dlga Diga Doo" (1603), SI. 102, 

Jazz 101.
Chicago Rhythm Kings with Marty 

Marsala. Cless, Kodes. Goss and 
Murphy: 1940:

” Song Of The Wanderer " (1604). 
SI. 104.

"There’ll Be Some Changes Made" 
(1605). Si. 104.

’’ Sugar " (1606). Si. 105.
"Randolph Street Rag" (1607), 

SI. 105.
Art Hodes’ Columbia Quintet with 

duVal, Brunis, Cless Hodes and 
Grauso. December. 1940:

“103rd Street Boogie" (1200). J.R. 
1001.

"Royal Garden Blues’’ (1201), J.R. 
1001.

'At The Jazz Band Ball" (1204), 
J.R. 1003

"Farewell Blues" (1205). J.R. 1003.
Art Hodes and his Orchestra with 

dcParls, Gowans, Cless. Hodes, 
Condon, Murphy and Singleton. 
March, 1942:—

"Georgia Cake Walk" (70519), De 
18437. BrE. 03438.

’’ Liberty Inn Drag” (70520), De. 
18437, BrE. 03438.

"Indiana” (70521). De. 18438, BrE. 
03452.

“Get Happy" (70522). De. 18438, 
BrE. 03452.

Yank Lawson and his Band with 
Lawson, Mole, Cless, Johnson, Hag- 
Kart and Wcttling. Nov., —

“Squeeze Me." Si. 28-103. 
"The Sheik," Si. 28-103. 
“ Too Many Times?’ Si. 

released).
"When I Grow Too Old To 

SI. (to be released).
Art Kodes’ Chicagoans with Kamin

sky, Coniff, Cless, Hodes, Bland, 
.. art and Alvin. March, 1044:—

Mable Leal RaR,” B.N. 505. 
’ Yellow Dog Blues." B.N. 505.

She’s CryIn’ For Me," B.N. 506.
Slow 'Em Down Blues." B.N. 506.

Same personnel, with Jacobs re
placing Haggart. March, 1944:— 
Doctor Jazz.” B.N. 507.

“Shoe Shiner's Drag." BX 507.
B N *508 Be Some ChanKe6 Made,” 

"Clark And Randolph,” B.N. 508. 
The Lion and his Cubs with Kamin

sky, Orchard, Cless, Smith, Less- 
berg and McGrath. August, 1944:— 
Let’s Mop It,” B. and W. 6.
How Could You Put Me Down,” 
B. and W. 6.

1943;

(to be 

Dream,"

“ Bugle Call’ Rag.” B. and W. (to be 
released).

“Muskrat Ramble.” B. and W. (to 
be released).

The Black and White Quartet with 
Bose. Cless, Johnson and Foster. 
Sept., 1044:—

“ Have You Ever Felt That Way? " 
„ B. and W. (to be released).

Make Me A Pallet On The Floor," 
B. and W. 8.

“Froggy Moore,” B. and W. (to be 
released).

“I Know That You Know,” B. and 
W. (to be released).

Max Kaminsky and his Band with 
Kaminsky. Cless. Orchard, Less- 
berg, McGrath, Johnson: 1944:— 
Love Nest,” Com. (to be released). 
Eccentric," Com. (to be released). 
Everybody Loves My Baby," Com. 
(to be released). .
Guess Who’s In Town," Com. (to 
be released).

Note.—Rod Cless is said to have 
recorded with the Seattle Harmony 
Kings on Victor, but. as In the case 
of Wild Bill Davison and Jess Stacy 
(who also played with this band), 
no records were made during this 
period. , 

* ❖ *
S.A.E. to D. Gregory. 106, Crabtree 

Rd.. Broadfleid. Birmingham, 18, who 
has 40 jazz/swing discs for sale.
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the B.B.C.!

YOU may remember that a few 
weeks ago I ended up this column 

by asking: ” And now will someone 
please try to write something in 
favour of the B.B.C. ... it would 
make such a change.”

1 am glad to say that quite a 
number of readers took advantage of 
my Invitation.

They paid tribute to the " dis
passionateness ’’ and ” reliability ” ot 
the B.B.C.’s " excellent News service," 
to the admirable showing it has made 
in all spheres of serious music, to 
some Tine contributions by ¿he Drama 
department, and to such lighter pro- 
grames as ” Tuesday Night Serenade." 
tho " always entertaining if not 
always so erudite * Brains Trust,’" 
and, of course, the ” unbeatable 
• I.T.M.A.' "

With all of which I heartily agree. 
I have more than once made my own 
humble salutations to the B.B.C. for 
these or like programmes.

DAMNING INDICTMENT
But the ” M.M.” is a modern 

■■ popular ” music paper, therefore 
this is a modern ” popular ” music 
column, and when I invited bouquets 
for the B.B.C. as a welcome change 
from the continual brickbats. I 
was naturally hoping for bouquets for 
its efforts in the field of. ” dance 
music in all its various forms.

And there was not a. single one!
Even those who are best disposed 

towards the B.B.C. apparently could 
find nothing complimentary to say 
about any one of its dance, swing or 
jazz programmes. They had to go 
right outside these spheres before 
they could discover anything worthy 
of their bouquets.

I hope the B.B.C. will, take serious 
note of this.

It certainly does not mean that 
every ” dance" music programme 
the B.B.C. puts on is bad all through.

Such bands as Harry Hayes’s, 
Frankie Weir’s, Buddy Featherston- 
haugh’s and the all too seldom heard 
R A.F. " Squadronairs ” ana “Sky
rockets,” not to mention some of the 
better chosen gramophone, record 
recitals, would probably evoke little 
but praise if the comparing were even 
half as good as the music:

But it is the most damning indict
ment I can imagine of the B.B.C. s 
general handling of dance music as a 
whole. .. ,

It shows not only that they have 
no Idea how to present a good band 
or record programme when they do 
get hold of one, but also that for the 
few good bands which get occasional 
airings far too many weak ones are 
given far too many broadcasts.

by
< “DETECTOR”

What we want is a dance music 
department that knows its job and is 
not hampered by the dictates of high* 
ups whd have no more knowledge of
the subject than 
sympathy with it.

And not until we
B.B.C. hope- to be

they have any

stream of 
readers arc 
hurling at it.

abuse
get one can the 
freed from the 
which " M.M,”

not alone . in rightly
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A FTER its long absence I listened to 
the B.B.C. Radio - Rhythm Club 

with considerable interest last Friday, 
and to its reopening two weeks pre
viously.

I was unable to comment on the 
new programme then, as this feature 
didn't appear In the issue of March 17, 
but there arc a few observations 
which I still want to make.

On the whole it was all that an 
Introductory programme should be. 
That is to say. it gave listeners a 
clear idea of what they were to expect 
for the next six shows, announcing 
titles and illustrating the subjects by 
means of records presumably chosen 
from those shows.

As a list of the programmes appears 
elsewhere-in the paper |on the front 
page.—Ed.’I I need only say that they 
seem to be well chosen and varied.

What marred the opening half-hour 
for me was the unsatisfactory reading 
of the script by. I believe. Peter 
Madden. How many times I've taken 
the B.B.C. to task for allowing people 
unfamiliar with the subject to tackle 
jazz scripts I can’t now say. It must 
run into dozens, though.

And I find it necessarj’ to repeat 
that criticism. No matter how good 
a speaker may happen to be in other 
respects, he is not suited to this very 
specialised programme if he is not 
at home with the often extraordinary 
names of places and people con
nected with jazz and swing—and with 
the proper pronunciation of them.

It simply isn’t good enough to have 
the announcer stumble over such 
names as ” Willy the Lion Smith.'; 
or to say (as Peter Madden said) 
” that much-neglected of big bands— 
McKinley’s Cotton Pickers.” No doubt 
McKinney is not known to many out
side jazz followers, and no doubt Ray 
McKinley’s name is familiar to every 
radio’ listener. , . .

The mistake is easy to understand, 
but it is one of those errors no Jazz
man would ever make. Even In ms 
sleep the expert would never confuse

Thdre' arc lots more small points 
like that which combine to rob the 
listener ot the lull pleasure he 
expects to gain from R.R.C. It Is not 
a. show which needs the false air ot 
galetv the B.B.C. so loves to Inject 
into most ot its programmes.

We don’t ask tor its announcer to 
be chummy: Just that he will read 
his script carefully and naturally, 
giving evidence thereby that he 
knows what he is talking about and 
that names like ” Jelly Roll Morton 
or ” Pine Top Smith ” are familiar 
to him. no matter how odd they may 
seem to the uninitiated.

* . * *
Last Friday we heard Part I of the 

Foundations of Jazz—a series which 
aims at presenting jazz origins¡tothe 
gubllc, perhaps for the first time in 

.B.C. history. . .
A number of people hate col

laborated on the scripts this test 
show being written by Charles WiUord 
and called - Piano Ragtime. Others 
seem to be the • work of Charles 
Chilton and Donis Preston

If the rest of the series maintains 
the standard set by 
time.” this series really looks fair to 
achieve something in the way or 
educating listeners on that obscure 
subject—jazz derivations.

No trouble has been spared by the 
author to make his short exposition 
interesting and authoritative. A rc- 
cording of a pianola roll (dating back 
to ‘.915 or earlieri was played, and 
where no records could give ft true 
impression of the rags of the 1890». 
British pianist Pat Dodd, of the 
RAP. ” Skvrockets. Illustrated them 
from the studio.

His reproduction of the style of 
such rag hits as " Maple Leaf.” 
" Whipped Cream,” and Arthur Mar
shall’s ’’ Ham And ” was faithful to 
the point of sounding ” right corny.’’ 
as one musician put it to me.

Apart from that, the programme 
gave interesting details of ragtime 
composers and told the story of the 
style’s decline and amalgamation 
with jazz piano style. Records by the 
Lu Watters Band were used, one by 
Jelly Morton, one by James P. John
son, and a fine solo of Fats Waller’s 
entitled “ Carolina Shout.”

Both the scriptwriter and producer 
are to be complimented for their part * 
in this programme. The introduction 
of Pat Dodd’s ” live ” piano was prob
ably the highspot of che 'show. For 
once a rhythm-club producer has 
shown he (or she. in this case!» 
knows how to handle live and re
corded material so it can be blended 
to give really satisfactory results.

* •' *
A MOST auspicious debut to broad

casting ana also to the public— 
for this was their first appearance 

anywhere—was the performance of 
” The Peanut Vendors ” in . ” Music 
Hall ” last Saturday.

These four?boys-and-a-glrl sing 
songs In harmony, accompanying 
themselves on piano and guitar, ana 
the best compliment I can pay them 
is to say that they sounded absolutely 
American. Their voices blend ex
ceptionally well, and the general effect 
is that of deepness and* richness. .

They will have to watch their choice 
of numbers— ” Just A Little Fond 
Affection.” for Instance, was not their 
type of song: and they must-be care
ful not to fall into the easy habit of 
getting too much like the Ink Spots.

But. unquestionably, this quintet 
has got something, and is clearly 
destined to go places. I shall watch 
its career with a great deal of in
terest. and. while wishing it the best 
of luck in the future, congratulate all 
concerned on a great start.

T ETTERS about the anti-Jive cam* 
-Lj palgn as disclosed by the ” Star.” 
which has recently been the subject 
of this column, continue to constitute 
the bulk of my postbag.

Having dealt full with the pro- 
Jivcsters It seems only fair that I 
should give >ome space to the 
opposition.

Their outlook Is summed up very 
nicely by Mr. Jack Walford, of Goole 
(Yorks), who writes:

“ No one appreciates a good swing 
outfit more than myself.

” But who is 4t that is ruining 
swing and jazz in the eyes of the lay
man and even the more sensible fan? 
I say definitely the jitterbug himself.

” At most dances in my home 
town I usually sit-out the quicksteps 
for two reasons—firstly, because I 
like to devote my whole attention to 
the band, but secondly (and mainly) 
because as soon as a bit of swing is 
heard the dance floor is turned into 
something akin to a circus arena.

“ Silly couples (usually. I notice.

HARRY KAYE.
vocalist with Joe Loss and his 
Band, who Is climbing up and 
up in the radio popularity stakes.

composed of girls dancing together) 
begin prancing about, wagging their 
fingers like an angry mother scolding 
her child, and kicking everyone 
unfortunate enough to come within 
their range. This kills any apprecia
tion of swing music that may have 
sparked in the minds of those we are 
trying to convert.

” Let-me make it quite clear that I 
consider jive dancing when properly 
performed not only quite a treat to 
watch but definitely an art. But 
these rhythmless kids who persist in 
skipping, stamping and galloping 
around only make sane people wonder 
whether Darwin was not right after 
•IL

” The reactions of the home-made 
Jitterbug to swing music are ruining 
everybody else’s enjojment in dance 
halls. Let us have swing music and 
good jive dancing by all means, but 
for heaven’s sake stop the so-called 
Jitterbug.”_________________

165.—Southall. Birthday mtg. Mon.. 
Apr. 9. Hamborough Tavern. Hayes 
Bridge. Uxbridge Rd.. T-8 p.m. Mem
bers’ records and J.S.. with Freadie 
Mirficld’s Dixieland Band. Don't 
miss this terrific mtg!

Plymouth. Mtgs at Embassy. Mile
house. Suns. 7.30 p.m. Apr. 1. lull 
J.S.: Apr. 6. ” Orchestrated Jazz. ’ by 
W. Macavov. and Members’ Choice, by 

'G. Burch.' New members welcomed. 
Write: Sec. H. W. Cude. 31. Sturdee 
Rd. Milehouse. Plymouth.

Birmingham University Club has 
reopened. Club has been lucky lu 
obtaining services of Allan Avres and 
his Band as club band. Rhythm Club 
dance at the Ritz Ballroom. Edmund 
St.. Birmingham, on Thurs.. May 3. 
All details, S. H. Fletcher «Publicity 
Manager». Birmingham University 
R.C.. The Beeches. Solly Oak Hu.. 
Bourneville. Birmingham.

'figFr^aW8!11 .I...
TWO SMASH SWING HITS!

MY GUY’S
COME BACK 

COSSACK PATROL 
Not released to Subscribers. Price 3/6 per set.
TMF öfter MAURICE MUSIC Co., Ltd., 21, Denmark St., W.C.2, TEM. 3856, 

Wide Mu,!« co;. Ltd. * MacMclodlo», Ltd.
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IÈIm ' DANCE BAND GOSSIP ■■

: -.ÍW Accent was on trios that day, be
cause wc also had a new threesome 
got together, mainly for recording, by 
Jack Parnell. With Jack on drums. 
Cliff Townshend (clarinet), and Dick 
Katz (piano), this outfit played some 
very snappy stuff, and was a complete 
wow with the fans.

Many of those present had ob
viously come to hear the complete 
Harry Hayes H.M.V. recording outfit 
-king-pin of the programme—which 
played several of its arrangements as 
recently waxed, and sounded at the 

&&&? verY top of its form.. Ultra-modern 
»3 arrangements featured are mostly 

from the pen of Norman Stcnfalt.
S Improvisation being the keynote of 
^$5 this concert, the idea of an arranged

ABOVE is a picture of a kiddy ’ 
who must surely be Britain’s I

8 es t musician — John . 
(“ Tinks”) Fry, born on < 
January 28, 1941, and therefore ( 
just four years of age.
,.The photo of this young ’ 
Hampshire prodigy was taken ( 
after an unaccompanied soprano , 
saxophone solo at the Petersficld < 
Town HalL John can busk ( 
many"dance numbers in five dif- . 
ferent keys, and knows all the < 
notes on his instrument, al- ( 
though he Is only just beginning ’ 
to recognise written music. He 1 
Is working up a good tone and 4 
vibrato, together with quick 
single-tongueing. I

John is the son of alto-sax , 
player Bob Fry, well known in 
the Bognor and Worthing dis- I 
trtets, and now gigging around , 
Hampshire, where he Is on war ' work. (

Bob tells us that when little . 
John was only 21 years old he ’ 
“?5d to *ake one 01 hi“ lather’s ( 
old mouthnieces to bed with him 1 
Instead of his Teddy bear, and 
he could even then lip simple d 
tunes on it. Up to the time of 1 
2»s Performance at the Town < 
Hall. John had only had his sax 'd 
for four months, and his father 
puts his progress down to his I 
perseverance with scales and j 
arpeggios. I

John is certainly the youngest I 
Instrumentalist wc have ever , 
heard of in the dance-band ’ 
sphere, and we shall look for- ( 
ward very keenly to his con
tinued progress. Good luck. 1 
"Tinks”! ,

programme may seem a trifle tame. 
Be that as it may. the fact remains 
that this outfit is so good of its kind 
that it reached a new high level In 
the way of immaculately plavcd 
swing, wnilst the at-all-tlmes exciting 
trumnet of Kenny Baker was one 
thing that saved (for this critic at 
least) the all-arranged programme 
from ever becoming dull.

Complete line-up featured was 
Harry Hayes (alto); Bill Lcwington 
(baritone); Norman Stcnfalt (piano); 
George Ficrstonc (drums); Archie 
Slavin (guitar); Tommy Bromley 
(bass); Kenny Baker (trumpet); and 
Harry Roche (trombone). Programme 
played included " Five Flat Flurry," 
" A Flat to C." ” Merely a Minor.” 
"Drop Me Off at Harlem.” "C Jam 
Blues," " Sequence,” and “ One to 
Four Jump.”

The Hayes outfit received a grand 
reception , and brought us to the tea 
Interval with fans rolling In the 
aisles.

The -concert had opened ...... - 
pick-up band of stars in r Jam ses
sion—the old formula of a group of 
comcr-men busking around such 
venerable melodies as " Blue Heaven,” 
etc. This kind of thing continued 
after the interval, the musicians being 
switched around from time to time, 
and the main variation from it being

with

the Introduction of the Jack Parnell
Trio, which was put over in the second 
half and made - *’------- *-----
jam groups.

Stars present 
had been Cliff

a change from big

In the opening Jam 
----- ------ ----- Townshend (clar.), 
Billy Riddick (trumpet). Harry Roche 
(trombone). Dick Katz (piano). George 
Flerstone (drums). Tommy Bromley 
(bass), Freddy Grant and Aubrey 
Franks (tenors), and Sid Gross 
(guitar).

Some fairly undistinguished jamming 
was heard, the most notable per
formers here being Harry Roche,

sends a journalist a parcel of books 
and includes one on " How to Write ”1 
Having a conscience. I'm aware that 
I probably deserve it, but what a 
subtle raspberry!

The slick perpetrator was an old 
friend who Is now described as 1208191 
Sgt. Provost. E., but is better known 
to us all as energetic Eric Provost, 
whose publicity and managerial rôles 
before the war were many.

Now a sergeant clerk in the R.A.F.,' 
Eric is responsible for all the enter
tainment at a large camp in Wilt
shire, where he combines his clerical 
duties with the enjoyable sideline of 
keeping everybody amused when off 
duty.

Eric has'little time to write, being 
so active, but has continued to be a 
faithful pal to me ever since I went 
into hospital thirteen months ago. 
sending me books, magazines, fags 
and brief but witty letter-cards which 
always raise a smile.

Indeed.' his delightful leg-pull was 
soothed by a kindly note inside the 
cover of the book begging me not to 
be offended!
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wa?,‘he thing at the ■ Sid Gross “ Swing Shop ” con
cert at Wembley Town Hall last 
Sunday (March 25). There was no 
crooning, no long-winded compering, 
no comedy, and no speeches; every 
moment of the time was spent in 
playing, in many widely varied ways, 
the kind of stuff that all the fans 
had come to hear.

A big ” House Full •• notice was dis
played when we arrived i writes Jack- 
Marsh all}. Fans had packed the hall 
right out. so Bill Elliott and I had 
to squeeze ourselves into stage-side 
chairs, where I could hear, but see 
nothing, and he had a good view of 
what was happening, but couldn't 

•hear the music very well.
For sheer classy playing, superb 

execution, and a completely un
hackneyed choice of music, put over 
In the most “ authentic ” manner, the 
alrcadv noted tamong the discrimi
nating) trio from the London Carri
bcan Club-Dick Katz (piano». Cole
ridge Goode (bass i, and Laudcric 
Caton (guitar) -were undoubtedly the 
hit of the dav. To go further, 
coloured bassist Coleridge Goode, with 
his magnificent bowed choruses, gave 
one of the best exhibitions of first- 
class musicianship seen at a swing 
concert In a very long while.

Freddy Grant. Cliff Townshend. George 
Flerstone and Dick Katz. The last- 
named's habit of hammering out the 
time with his foot as he plays is very 
distracting at close quarters; wc 
understand that on recording and 
broadcasting sessions he Is made to 
play in stockinged feet!)

On the opening session Sid Gross— 
who was acting as announcer and. 
generally running the show, in the 
absence, through special duties, of 
A.F.N. announcer George Monoghan— 
made the same mistake as on his 
last concert: that of taking a group 
off the stage too soon. He made this 
mistake again with another of the 
lam groups later In the show, but 
this time the sheer insistence of the 
audience brought the musicians 
trooping back to give out with some 
further jive.

Playing in one of the later jam 
groups was famous pianoman George 
Shearing, whose solo efforts had 
already received a great reception 
earlier oil Carlo Krahmer (drums) 
and Vic Lewis (guitar) were also 
heard in one of the later jams.

To sum up. then^ it was mainly a 
lively and Interesting enough show, 
but put over with little cohesion, little 
sense of programme building, and a 
complete lack of showmanship. , 

Promoter Gross very nearly had 
the unlucky experience of missing his 
own concert altogether. Sid. who is 
In the R.A.F.. found himself posted 
to Northern Ireland a few davs before 
the datc-.-but a colossal effort got 
him a few hours' special leave, and 
he flew across, just making it before 
tile curtain rose on the first 1am.

Undeterred by such difficulties. Sid 
is planning another “ Swing Shop ” 
date on Sunday, June 10.

RENEE LESTER, 
swing-vocalist with Harry Roy 
and his Band, who commence 
their stage-tour at the Edinburgh 
Empire next week (commencing 

Monday, March 26.) 
The other vocalistes that Harry 
is taking with him on his tour 
are Eve Lombard and 14-ycar-old 

Brighton discovery, Jill Page.

Dicky Thompson (juggler), Barney 
Sellers (novelty spoon act), and voca
lists Jack Portlcy and George Eagle.

“ Almost without a show when 
postings hit the ' Sheikhs,• Billy and 
his remaining colleagues weren't 
without ideas. They started a stage 
band and the whole show developed 
Into the popular • R.A.F. Ambassa
dors.’ .<

“ More 
hunting.

rehearsal, more talent- 
7n the station cincmaj 

canteen. Y.M.C.A.. and messes, the 
Ambassadors ’ were accepted and 

hailed.

I ADMIRE a little honest criticism 
(writes cur pre-war " Chatterite” 

Chris Hayes), but hang a bloke who

” They once did nine shows in one. 
day at nine different wards in a 
hospital. ’ We finished our last per
formance happy,’ Billy recalls, 'but 
feeling more like becoming inmates ati 
any time! ’
“' Ambassadors were a grand 

crowd,’ he told me proudly. * It was 
wonderful to rough it with them. I; 
know many musicians who would have> 
flatly refused to play the instruments; 
we nad. But Shaibah isn’t Oharing. 
Cross Road, or even Cairo, and tho. 
show had to go on/ ,

“ Featured artists of that time 
were Eddie Bateson, Jock Barnet 
(tenor and baritone vocalists), and; 
Ginger Wellcsby, tho Desert’s own 
harmonica wizard.”

Nice work. Billy and your pals, and 
here’s to a successful career for you 
on the boards when you return home.

(514 metres)
Keep this Schedule handy, as 

until tho number ot programme 
changes make it necessary to 
repeat it in full, only weekly 
alterations will be given.

All times are given in D.B.S.T., 
except where otherwise stated.

DAILY—from and including Monday, 
April 2

(For Sunday. April 1. see under 
"Dally” in “MM." for March 10 
last.) .

5.55 a.m., Opening announcement. 
Prayers. 6, News Headlines. 7. News. 
7.12, Programme Summary 8, News 
Headlines, 8.1, Combat Diary. H.15, 
Personal Album. 8.29, Short-wave 
opening announcement. 9. News Head
lines, News at dictation speed. 9.20. 
Programme Summary at dictation 
speed. • 10. News Headlines. 10.29, 
S.-W. changes for D.B.S.T. 10.30 
(Sundays excepted). “ Music While 
You Work." 11. News Headlines. 
11.1, U.S. Home News. Noon, News 
Headlines. 1 p.m.. News. 1.10 Ameri
can Sports News. 2. News Headlines. 
3. News. 3.30. Combat Diary. 4. 
News Headlines. 4.30 «Sundays 
excepted). “ Music While You Work.” 
5. News Headlines. 5.55. Mark Up the 
Map. 7 6, News. 7. News. 8. News 
Headlines. 9, World News. 9.5. 
British! Home News. 9.10, Canadian 
Home dews. 10. News Headlines. 
10.1; UIS. Homo News. 11, News. 
11.8. Prayers. Sign off.
SUNDAY, APRIL 1 (B.S.T.)

As for Sunday. March 11 (see 
“M.M.” for March 10» except: 
6.30 a.m., Easter Service from Hyde 
Park. 10.30, Hour of Charm.* 11.6. 
Charlie McCarthy.* 2.25 p.m.. Jack 
Tayne's <■” Moods Modernistic.” 3.1, 
iConteniporary Composers.* 4.1, Spot- 
•light. ^4.15, Easter Carols. 4.30. 
■B.B.C.'Revue Orch. 7.1. Jack Benny.* 
7.30, U35. Army Band.* 7.45, Light 
.Music. 4 8.15, Jazz Is Where You Find
(MONDAY, APRIL 2

■ 6.1 Rim., Rise and Shine.* 7.15. 
'.Vera Lynn. 7.30, Canada Show Dance 
Orch’.' 3 8.30, Music in tho Modern 
Manner.? 9.25, James Melton.* 10.1, 
•Mail CML* 11.6, Duffle Bag.* 11.45, 
Piano parade. 12.2 p.m.. Fiesta. 
12.30, ¡Strike a. Home Note. 1.15, 
Music lirom Movies. 2.1, Village 
st.°«rc;rAi Lct’s Go to Town.* 3.10, Melody Round-up.* 3.45. On the 
R^c.?rd^ Juck Carson.* 5.30, 
Bddic Sbndon’s Jazz Session.* G.15, 
Light Mhsic. 6.30, Down Beat.* 7.5, 
Novatime.* 7.15, B.B.C. Theatre 
Orch. 8.1, Duffy's Tavern.* 8.30. 
Canadian A.E.F. Band. 9.15. Top Ten 
Tunes, '■ 9.45, Johnny Merccr’s Music 
sb2P* «r California Melodics.* 10.35, Waring s Pennsylvanians.*

9.25, Waltztimc.* 10.1 British afp 
Band 11.6. Duffle Bag? ii « r2ai5dCStnli2'2ThP’?- Misfe 
iz. id, stoll Theatres Orch 1 
Spotlight. 1.30. Music Society or 
Lower Basil) Street. 2.1, Tuesday 
Serenade. 2.56, Interlude in 5 iE ^Xtra’. O”? the Record
5-*.•. and Andy.* 5.30. Canada 
Stving show. 6.15, Starlight 6 30 
Music Wc Love.* 7.5. R.A.C.F. Show.

A?SC1U on Rhythm. 8.1. Holly 
wood Music Hail." 8.30 ITMj 
9.15, Navy Mixture. 10.6, Fran

. 10.35. Reminiscing.FRIDAY, APRIL 6
a i®'1 S "1’ Bfltlsli Football Fixtures. 
6 U Rijo and Shine.* 7.15, Anne 
Sho 'ton- 7.30. American Dance Band.* 
8.20, Music In the Modern Manner.* 
? aA E T’, r R;,"ch House. 10.1.

11G’ Du®e Bag.’ 11,15 
Piano Parade. 12.2 p.m., Music from 
America.* 12.30. Serenade for 
Strings 1.15, B.B.C. Midland Light 
Orch. 2.1, R.C.A.F. H.Q. Band. 2.30

£° ,t0 Town.* 3.10. Raymond 
Scott Orch.* 3.15, On the Record.* 
5.1. Kate Smith.* 5.30. Music Time. 
6.15, Swing Time.* 6.30, These Were 
tho Tunes. 7.5, Canada Sing Show. 
7.15, Wishing You Well Again. 8.1. 
Navy Date. 8.30. American A.E.F. 
Band.* 9.15. Command Performance.* 
9.15. Strings with Wings. 10.6. 
Mildred Bailey prog.* 10.36. Here's 
to Romance.*
SATURDAY, APRIL 7

6.1 a.m., Rise and Shine.* 8.30, 
Jill's Juke Box.* 9.25, Interlude. 
9.30. Canada Show Dance Orch. 10.1. 
Command Performance.* 10.30, B.B.C. 
Midland Light Orch. 11.6. Duffle 
Bag.* 11.45, Piano Parade. 12.2 p.m., 
Old Songs. 12.15. Dance Music. 
1.15, Rhythm Musicale. 1.30. E.N.S.A.'s 
“ Over to Yon." 2.1. Army Radio 
Orch. 2.30, Miss Parade.* 3.10. 
Harry James Orch. 3.45, On the 
Record.* 5.1, American Dance Band.* 
5.30, National Barn Dance.* 6.15. 
Interlude in Blue. 6.30. G I. Journal.* 
7.5, Hawaiian Serenade.* 7.15. Music 
from tho Movies. 8.1. From the Con
tinent. 8.30, Charlie McCarthy.* 
9.15; Music of the Footlights. 10.6. 
Jubilee.* 10.35, Latin-American 
Serenade.*

•American production.

o
T HAD lunch the other day with 

someone who is still one of the 
all-time favourites of members of the 
band business—charming Elsie Car
lisle, looking as young, cheerful and 
twinkling as ever.

Elsie is shortly going out in Variety 
again, but has been lately taking a 
rest to recover from the serious effects 
of an operation which she had a little 
time ago.

She is staying in London, and I am 
surprised that the B.B.C. has not 
made more use of her services, as 
her popularity Is still as great as it 
ever was.

It was difficult to get Elsie to talk 
about herself, as she was much 
keener to talk about the great success 
that her young brother. Billy Carlisle. 
Is making with the R.A.F. out in the 
Middle East (photo Inset).

CdL Billy was with the Lawrence 
Wright firm before 
the war. but has 
found his feet in 
the R.A.F. as a 
comedian and com
pere, nnd in Iraq, 
where he has been 
for two years, ho 
brightened tho blues 
In a way that will 
always be gratefully 
remembered by his 
colleagues.

Elsie gave me a 
copy of the Middle 
East " Air Force 
News,” in which 
Norman Hudis told 
the story of some 
of Billy Carlisle’s 
work. With due
acknowledgment we 
quote these in
teresting passages:— 

"Billy Carlisle 
has checked out of 
Shaibah, Iraq. And 
that means that

two years’ solid slogging for R.A.F. 
entertainments in that heat-drenched 
part of the world Is over.

" To live and work there is an epic 
of endurance; to get down to the lob 
of putting on shows and touring them 
is a further tribute to the cheerful
ness and guts of the types In the 
R.A.F.

'•Billy, a little man with a grin as 
big as his repertoire of gags and 
thcatrc-chat. got to Shaibah three 
weeks before Christmas. The new 
station theatre was under construc
tion. Could he put on a show for 
Boxing Day?

" There was talent at Shaibah. . . .
"The theatre was ready ten davs 

before schedule, so Billy and the boys 
aided by the station band under his 
compère. CpI. Bill Adams, put on an 
hour's entertainment before the first cinema show.

"Although they were'still rehears
ing the show. ‘ Sheikhs of Laughter.’ 
on Boxing Day, they found time to 
take the band and a few acts to 
hospitals beforehand.

” ' Sheikhs ’ opened before • 2,500 
people, ran for a week, and toured 
Army and R.A.F. camps in the area.

Nc?fc A.bIg Wûs a revue in
aid of the Indian Red Cross, so 
Sheikhs went Into their second edition. ...
'"I'll never forget.' says Billy, 

the boys and their great spirit, fiai 
out to •• keep ’em smiling." ' 
. Among them were Bill Adam«, 
Len Colyer (who devised all dances),

f^UR sympathy to trombone-maestro 
mV Miff Ferrie on the recent ¿erlous 
Illness of his wife, who. as most 
people In the profession will know, is 
the talented stage, radio .and film 
star Beatrice Findlay.

Beatrice had to be rushed to 
hospital for an Immediate ear opera
tion, going straight from the Theatre 
Royal, Leeds, where she was appear- 
iPR in Francis Laidler’s pantomime

Humpty Dumpty “—a record-break- 
ing production which Is running until 
May 12.

Miff Ferric received the news of his 
wife s illness Just as he was about to 
commence a recital for the enthusiasts 
of the Wolverton Rhythm Club. 
Determined not to let them down, he 
finished the Job—and then embarked 
on a railway journey Involving no 
fewer than five changes; after which 
nc finally arrived at the bedside some 
ten hours later.

Beatrice Findlay appeared to make 
a speedy recovery; then, unfor
tunately, she suffered a sudden 
relapse, and Miff Ferrie experienced 
another last-minute rush to the 
North-.

Now. at last, Beatrice Is out of all 
danger, but will need a long con
valescence before she can continue 
her promising stage career, so cruelly 
Interrupted by this sudden stroke of 
bad fortune.

She Is expecting shortly to go to 
Devonshire for two or three months. 
We Join with the numerous friends 
In the profession of Beatrice and Miff 
in wishing her the speediest possible 
recovery.

TUESDAY, APRIL 3
,61 ^,sc and Shine.*. 7.15. 

Bing Crosby.* 7.30, American Dance 
Band.* 8.30. Dance Music. 9.25. 
Music America Loves. 10.1. Canadian 
A.E.F. Band. 11.6. Duffle Bag.* 11.15. 
Plano Parade. 12.2 p.m.. Rhythtm 
Music“'0,• 12-15, Navy Mixture. 1.15. 
Kay Kaiser. 1.15, Going to Town, 
g.l, Variety Bandbox. 3.10. American

J3-46’ On thc Record.* 
5.1, Nelson Eddy.* ' 5.25. Theatre 
Organ. G.15, Leicester Brass Band 
Festival. 6.30. Great Moments in 
Music." 7.5, Music Hall. 7.45. Yank 
Bantlstaffll.’ J!l. Dinah Shore.* 
8.30. American A.E.F.- Band.* 9.15, 
Adele Dixon’S Slpglng to You." 9,45, 
Johnny Mercer’s :Muslc Shop.* 10.6. 
Hit Parade.* 10.35, Music from the Pacific.*
WEDNESDAY, APRIL 4

5-1 “UP-i Rise and Shine.*. 7.15. 
Judy Garland.* 7.30. Army Radio 
Orch. Music In the Modern
Manner. 9.25, Music from Canada.
10.L A.E.F. Band. 11.6.
Duffle ®aK* 11.45, Piano Parade.
12.2 P-m-. Intermezzo;* 12.30. Yank Bandstand.* 12.45, Strings with
Wing5-’ I**5, A.E.F. Music Rox. 2.1, 
Merry-Go-Round. 3.10. John Charles 
Thomas. 3.45, On the Record.* 
5.1, JTO, Murray Chorus.* 5.15. 
Canada Guest Show. 6.15, At Ease.* 
6-30’ Black Dance Orch.
'f-5- f £ ,,nnd a Song.* 7.15. 
Round Halls. 7.45. From the Con
tinent. J-J. Bob Hope.* 8.30. British A.E.F. Band. 9.15, American Dance 
Band.* A45 Johnny Mercer's Music 
Shop/ J0-6. Soliloquy. 10.30. Melody 
THurRSO<Y, APRIL 5

6.! a-fti Rise and Shine.*. 7.15. Arthur AJkey, 7 30, Top Ten Tunes. 
8.301 B.B.O. Midland Light Orch.

CONTEST FIXTURES
LONDON AREA

Sunday. April 15.—Regent Palais 
de Danse. 183. High Street, Tooting. 
S.W.17 (2.30 to 6 p.m.). The 1945 
South-West London Dance Band 
Championship.

Organisers: Messrs. Ed and Bill 
Waller, 154, South Norwood H11« 
S.E.25. (’Phone: LlVmgstone 1587.1

Wednesday, May 2.—Town Hall. 
Hornsoy (7 to, 11 P-*">- ,Thel_l1,M5 North-West London Championship.

Orcanlser: Mr. Syd Bcaines. 3-. 
Aberdeen Road, Highbury, N.5. 
•Phone: MOUntvIew 9509.

Wednesday, May 18.—Town Hall, 
Ilford. Tho 1915 East London Cham- 
n'oiganlscr: Mr. Stanley G. Barnett. 
10. Temple Avenue. Bccontrec Heath, 
Sunday, May 27—Town Hall, Went- 
bloy (3 to 6.30 p.m.). Tho ,1945 Mid
dlesex Championship. _ •

Organiser: Mr. Reg. V. Bates u. 
Glenfield Crescent, Rulslip, Middlesex. 
('Phone: Rulslip 4104.)

Tuesday, t May 29.^-JCo-opcratlve 
Mnu<:e Rve Lane, Peckham, S.E. (7.30 
to 1L30 P m ). The 1945 South-East 
London Championship.

Organiser: Mr. Ed. Waller. 154. 
South Norwood Hill, S.E.25. ('Phone: 
Livingstone 1587.)

PROVINCES.
next week,Aprils, at the Carlton Ballroom 17.30 

to 11.30 p.m.). The 1945 Central 
Lancs Championship.

Organiser: Mr. I^wls Buckley. 107. 
Broadway. Royton, Oldham. Lancs. 
(’Phono: MAIn (Oldham) 1431.)

STOKE-ON-TRENT. — Monday, April 9? at the King’s Hall (7 30 p.m 
to midnight). The 1945 "Potteries” 
CtOrg"nl«?:"Mf- Arthur Kimbrell. 38. 
Rucbv Road. Hinckley. Leicester

NO T T I N a H A M.—Wednesday. 
April 11. ut the Victoria (Exhibition) 
Baths Hall (7-11 pm.». The 1945 
Nottinghamshire Championship.

Organiser: Mr. Arthur Kimbrell. 38. 
Rucbv Rond. Hinckley. Leicester.

CARDIFF.—Friday, April 13. at the

Í '

Ambrose (on right) beams at 
the wedding or his secretary and 
right-hand woman. Joan Smith, 
to .H<Sht-Lieut. George Linton. 
R.A.F., last Wednesday. Picture 
was taken at the wedding recen- 

tlon at the May Fair Hotel.

City Hall (7.30 p.m. to midnight). The 
1945 South Wales Championship.

Organiser: Mr. Lewis Bucklev. 107. 
Broauway. Royton. Oldham. Lancs. 
(’Phone: MAIn (Oldham) 1431.)

GILLINGHAM (Kent). — Friday. 
April 20, at the New Pavilion Ball
room, Canterbury Street (7.30 to.mid
night). The 1945 North Kent Cham
pionship.

Organiser: Mr. Claude Giddins. The 
New Pavilion. 28. Canterbury Street. 
Gillingham. Kent. (’Phone: Gilling
ham 5524.)

HULL—Monday. April 23, at the 
Fulford Ballroom (7.30 p.m. to mid
night). The 1945 East Yorks Cham
pionship.

Organiser: Mr. Lewis Bucklev, 107. 
Broadway. Royton. Oldham. Lancs. 
(’Phone: MAIn «Oldham) 1431:)

LEICESTER.—Friday, April 27, at 
the Do Montfort Hall (7 to 11 p.m.). 
The 1945 Midland Counties Champion
ship.

Organiser: Mr. Arthur Kimbrell. 38, 
Rugby Road. Hinckley. Leicester.

READING.—Friday. May -4, at the 
Town Hall (8 p.m. to 1 a.m.). The 
1945 Home Counties Championship.

Organiser: Mr. Philip Moss-Vernon. 
17. Gloucester Mansions. Cambridge 
Circus, London. W.C.2. (’Phone: 
TEMple Bar»9140.)

LUTON.—Monday, May 7, at the 
George Hotel (8 p.m. to 1 a.m.). The 
1045 Bedfordshire Championship.

'Organiser: Mr. Fred Be&vill lin 
association with Messrs. Lyn Morgan 
and Charlie Cooper), 78. West Way. 
Rickmansworth. Herts. (’Phone: 
Rickmansworth 2767.)

COVENTRY,—Thursday, May 10. at 
Neal’s Ballroom (7 to 11 p.m.). The 
1945 Warwickshire Championship.

Organiser: Mr. Arthur Kimbrell. 
38. Rugby Road. Hinckley. Leicester.

ACCRINGTON.—Friday, 
at the Majestic Ballroom. 
East Lancs Championship.

Organiser: Mr.
107. Broadway.
Lancs. (’Phone:

Lewis 
Royton. 

MAIn

May 11.
The 1945
Bucklcv, 
Oldham. 

(Oldham)
1431.)

KIDDERMINSTER.—Thursday, May 
17, at the Glidcrdromo (7.30 to mid
night). The 1045 Worcestershire 
Championship.

Organiser: Mr. Arthur Kimbrell. 
38. Rugby Road. Hinckley. Leicester.

NEATH (Glam)—Friday, May 25. 
at the Mackworth Ballroom (7 to 
11.30 p.m.) The 1M5 South-West 
Wales Championship.

Organiser: Mr. Alun Thomas. 
" Clifton,” New Road, Neath Abbey. 
Glam. ('Phone: Skewcn 191J

SWING BAND CONTEST
Open to ah amateur and seml-pro 

bands Irrespective of whether they 
have won a Dance Band Champion
ship this season.

Saturday, April 28.—Kodak Hall, 
Wealdstone, Middlesex. <2 30*6 p.m.) 
The 1945 Kodak Swing Band Cham-
pionship.

Organiser: Mr. W. Thompson.
Kodak Recreation Society. Kodak 
Hall. Wcaldstone. Middlesex.

Melody Maker
Incorporatin'» RHYTHM
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Editorial, Adtmiitng and Burincu Often:

93, LONG ACRE, W.C.2
Editor: RAY SONIN Telephone: TEMple Bar 1525

Aavertuenxnt Manager: F. 5. PALMER

U.S. JIVE JOTTINGS
Ie!S thA ¡V™’ eMh wi" b« '»««“ted to 
learn that it emanates irom Jog Venuti.. 2argv has sen^e hlm in tv"' show- and Ks " erfo^ 
“n"s„coaar“ reports of the high standard of the 
JoeCp?ayedC°rdCd Charles ,aVere Wumpt slots on which

News of the death of yet another Chicago jazzman has 
?M-n r?iC VC?\^rhc n»ame is ^nnic Conn, not well known 
this side of the Atlantic, who had buiit an enviable 
reputation on the West Coast as a hot clarinet man. A 
car crash m the Cahucnga Pas.;, just, outside Hollywood, 
finished his career during last December.

Further news from Hollywood concerns Lucky Millindcr, 
personality bandleader, who took his outfit into Central 
Avenue s Plantation Club, whert- he proved a heavy draw 
It is reported that Lucky conducted the band in an even- 
>ng dress cqulppid with red tails. . . . After a lengthy 
b ackout on the activities of ex-Blue Rhythm Band 
pianist Edgar Hayes, it is good to learn that the maestro 
Is doing a single at the Somerset House, in Riverside, 
which lies cast of Los Angeles. Edgar steps out nightlv 
to such effect he is booked for an indefinite stav. . . 
Since his discharge from the Army, tenor star‘Eddie 
Miller (of Bob Crosby fame- has been reorganising his 
band on the Coast. Several Crosby stalwarts are 
Included, such as Matty Matlock and Doc Rando on 
reeds, and singing-guitarist Nappy LaMare. The combo 
records for the Capitol label. . . .

Two other Bob Crosby sidemen of old <iavs—Ray Bauduc 
and Gil Rodin—have’ lately been discharged from 
Army. Both have been resting up a while, and are 
back in harness co-partners in a new band which 
not be called ” Dixieland.“

the 
now 
will

The new outfit opened at the Rainbo Rendcvu in 
Lake City 'ast month, with Bauduc at the drums 
Rodin blowing baritone sax. it is not connected in anv 
way with the other L.A. group led by cx-cclkague Ed’. 
Miller—which seems a pity.

Salt 
and

That venerable blues singer. Huddie Ledbetter, who 
last year journeyed to L.A., has suffered another mis
fortune. (The first was when he failed to break into 
movies.) Now his home has burned down to the ground. 
For all his 60-odd years, it is reported that Lead Bellv 
dashed in and out of the flames in an effort to sahiufe 
his property

A new air break for hot Jazz Is the Eastside Beer pro
gramme’s regular weekly series over Station KF WB in 
Hollywood—one of the most popular stations in the West. 
Show Is in the hands of Gene Norman and Dave Dexter, 
the latter being -aell known here for his past work for 
“Down Beat." A number of West Coast airings have 
featured odds and ends of jazz interest, but tins series 
is the first big Hollywood spot to offer jazz exclusively.

After many months away f 
frontini: the much-praised E:

from it all. and many more

contemplates returning to the 
verv near future.

His instrumentation is likely 
pattern—five brass, five reed.

Goodman’s engagement in * 
revue should close this menti

Quintet. Benny Goodman 
b:g band business m the

■ to follow the conventional 
and four rhythm.

“ The Seven Lively Arts ’• 
;h. when he will organise

his band and prepare for its opening at N\w York’s 
Paramount Theatre. The successful quintet. Norvo, 
Wilson, Sid Weiss, Morey Feld and B.G. are at present 
continuing to draw full houses.

Freddie Stack (the ’ Cow-Cow Boogie " specialht) has 
once again Junked bis band as a result of disputes with 
the management. Slack has quit and restarted on several 
occasions, and it is predicted that he will scon be back 
at work. The last date the bund carried out was at 
Frank Dailey's Meadowbrook in New Jersey.

Tho Keynote Record company recently issued “Once 
In A While " “ Liza." by Benny Morton nnd his Trom
bone Choir! This novel group comprises Morton himself, 
Vic Dickenson, Bill Harris and Claude Jones on trom
bones. supported by a rhythm team made up of Sid 
Catlett (drums), John Guarnieri (piano), and Al Hal! 
(bass).

Jones is well known for his work In the old Henderson
band, and on Jelly Morton's idts on HM.V., while Vic
Dickenson U a current rave for U.S. critics. Harris is
the man responsible for the actual part in the Goodman 
plc.. “ Swtet And Lowdown.” Murton is another ex- 
Henderson star.

Apropos the recent Jottinc about Gene Krupa's latest 
stunt, a reader comments briefly us follows: ” So Krupa 
plays drums with his hands now Well, well! Growing 

| up, isn't he? ”
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CHAPPELL S~----------- 

MORE-MORE
YOU’RE SO SWEET 

TO

MHTHEM : MEWS

WHO SAID DREAMS 
DON’T COME TRUE

50, NEW BOND STREET, LONDON, W.l

SOUTHERN MUSIC CO*
TWO SMASH HIT SONGS!

FOR SWEETHEARTS 
EVERYWHERE

-------- backed with --------

STR UTT ON' LIKE

AFTER a successful career as one 
of the most popular semi-pro. 

outfits in the Midlands. Arthur Row
berry and his Orchestra, some eighteen 
months ago. changed their status to 
that of fully fledged professional.

Now there has come alqng their 
biggest break to date in the. news that 
on Saturday. May 19. Arthur and his 
boys take over from Billy Bevan and 
his band at the Cambridge Hall. 
Southport. „ r _ ,

In informing the " M.M. of this 
grand break. Arthur Rowberry ex
presses the opinion that one of the 
chief reasons for the band's popu
larity has been its successes m 
•• M.M.” dance-band contests.

With Arthur conducting, the cur
rent line-up of the band is: Norman 
Stevens (piano»: Len Rowbery ibass»: 
Tom Webster (drums): Charlie Wil
liams, Maurice Belt and Denis Vowlcs 
(trumpets»; Ron Furley, Les Watkins 
and Alex Alexandra (saxes): and 
vocalist Dennis Williams.

.Midlands fans of the Rowberry 
organisation will have several oppor
tunities of hearing the band before 
it leaves for the North-West, and the 
dates booked for the Immediate future 
include an appearance at the Dudley 
Town Hall (March cl). and on 
April 6 at the Civic Hall, Wolver
hampton at a dance presented by 
noted Midlands promoter and contest 
organiser Arthur Kimbrell.

If any reader happens to know the 
current whereabouts of drummer 
Frank Sherry, perhaps they would be 
good enough to ask him to contact 
Billy Bevan pianist Bert Moss at 
45, Gosforth Road. Southport, Lancs.

Double-Sided Full Orchestration Post 3/9 Free
—Sonthem Mesic Publishing C»-, Ltd, 8. Oenmark SL. L»nd»ii. W.C.2—TEM 4524„

PUT DASH IN YOUR PROGRAMMES 
HEBE'S YOUB SEVEN STAB SPECIALS

★ DREAMS of YESTERDAY
M and vLl be THINKING OF YOU EASTER SUNDAY*

JUST RELEASED

★ harry BOY’S NINE O’CLOCK BOUNCE 3/6 
WAITING IN SWEETHEART VALLEY ★

and * I'WANT TO SLEEP IN FEVVERS 
CHOC'LATE SOLDIER FROM THE U.S.A.* 
and *JUST A LITTLE FOND AFFECTION

IRWIN DASH MUSIC Co.. Ltd.. 17. Berners St.. W.l. Mm.7475-6-7

THE TROLLEY SONG 
A FELLOW ON A FURLOUGH

THE BOY NEXT DOOR 
CUBAN LULLABY

GONNA BUILD A BIG FENCE 
AROUND TEXAS • s?o^

3/3 Each. Double Nos.CTTM MUS,C P“BL|SHING co-LTD- 
as above from the »>***« 23, Denmark St., London, W.C.2

Still busy around Altrincham and 
district. Wally Bates and his Band arc 
doing quite a lot or work at the Stam
ford Hall. Altrincham, and have, on 
a number of occasions recently, played 
shows for the wounded at various 
military hospitals around.

With Wallv leading from piano, the 
boys are: Tom Steele (drums): Ron 
Vine (bass): Eddie Gibson and Arthur 
Malam (altos); Horace Spiller (tenor); 
and Jimmie Saynor (trumpet).

* * *
Amongst the bands appearing In the 

1945 Central Lancs Championship at 
the Carlton Ballroom. Rochdale, 
organised by Mr. and Mrs. Lewis 
Buckley, ■ will be a local band, the 
Blue Rhythm Swingtot. .

This band has only recently been 
formed and consists mostly of ex- 
members of Freddie Platt's Band, who 
have been obliged to leave the Carlton 
job as it now require? the services of 
purely professional musicians.’

The' full line-up of the band Is: 
Dennis Butterworth .piano); Bud 
Bowarth (bass): “Spike" Hilton 
(drums,; and Harry Kenyon (brother 
to Billy Cotton's Frank Kenyon). 
Ernest Forbes, and Chas. Nutiall 
(saxes).

These boys will no doubt be all out 
for any kudos there may be going on
April 6.

* * *

BING CROSBY'S HITS "««e cohe the waves"

AC-CENT-TCHU-ATE THE POSITIVE
AND

LETS TAKE THE LONG WAY HOME
I PROMISE YOU ) parts in 

backfd with 7 -rue DPFQq
THE HONEY SONG >
THE VICTORIA PUBLISHING CO. LTD.
52, MADDOX STREET, LONDON, W.l. Tulophono s MAYfalr 3685/6.

Have received a long and Interest
ing letter from cx-Geraldo sax and 
'cello Ted Holmes, now a lance-bom- 
bardler In the Royal Artillery, serving 
with the B.L.A. in Europe.

In the same unit as • himself are 
also pianist Jack Walker, who, in 
better days, led his-own band in the 
Isle of Wight and Jersey, and London 
drummer Charlie Hart.

Needless to say. these three boys 
have found themselves with very 
little spare time since they landed in 
Europe, as they -are in great demand 
for music-making when they are not 
on Ack-Ack duties.

At a little place called Pont-de- 
1‘arches they were called upon to 
play in a huge mansion, and as this 
was the first dance to be held in the 
district for over four years, you can 
well imagine the time that everybody 
^^The bovs also played the Liberation 
Dance at a little place in Belgium, 
and later In Nilmcgen they were able 
to sit in with Theo Kuypers and his 
Band at the Winter Gardens, which 
Is now run by N.A.A.P.I. for the 
benefit of the troops.

In common with most other Dutch 
outfits, the Kuypers crew spend a lot 
of time busking the good old ones, 
which, In fact, they are often obliged 
to do owing to the lack of printed 
parts of current hits.

It is a great pity that either 
N.A.A.F.I., E.N.S.A. or the War Oilice 
do not do something about this 
matter of “Dots.” So many must-1 

cians and dance leaders doing 
their best to help entertain the boys 
in the front lines write to me in this 
strain. Cannot something be done?

Charlie Hart wishes to be rcmem. 
bered to Eddie Clark, Les Hamball 
and Roy Ellis, whilst led Holmes 
would very much like to hear from 
the R.E.M.E. trumpet player who 
plavcd with him at Ware in June 
last. I will be pleased to forward any 
correspondence.

* 5^ &

Heard again from ex-Campbcll Con
nelly song-plugger. now F Lt. Frank 
Patien, R.A.F., who is currently 
stationed in the Levant.

When I last wrote about Frank he 
was stationed in Cairo, but has since 
moved around quite a bit. visiting in 
turn Palestine. Syria. Lebanon, Cyprus 
and Trans-Jordania.

Frank tells me that in the Levant 
every little cafe has its band—but not 
a swingy one amongst them, which 's 
surprising, inasmuch as some offer 
big money as bait to musicians there.

Almost any instrumentalist can 
quite easily earn £80 per month, 
whilst £100 per month is not by any 
means unusual.

Frank particularly asks me to pass 
his salutations to his many friends m 
the business, and in particular those 
in the provinces.

* * *
On a couple of occasions recently 1 

have written of the activities of the 
'• Divisionaires.” led by noted Mid
land drummer. Jack Burrows, 
presently with the B.L.A. in Europe.

Now comes news of still another 
" Divisionaires ” Band which is with 
the 4th British Division serving in the 
Italian theatre.

This is a large-sized Band led by 
noted Hastings piano-arranger Jack 
Tester, the members of which are 
drawn from all parts of this country.

With Jack are: Billy Carr. Wally 
Hammond and Sam Nelson (trum
pets); Steve Body and Fred Hcllier 
(trombone): Tony White and George 
Goad (altos); Bob Kaye and Gus 
J^ck (tenors); Leo Neat (drums); 
Charlie Jessop (bass); and Norman 
Vaughan (guitar); vocalists—Ray 
Ashdown, Harry Coldham and Vic 
Mackay, and this band, rather better 
off than most Services bands, has 
quite an extensive library of modern 
arrangements—thanks to the genero
sity oi a number of British and Ameri
can publishers.

Often, playing in a ploughed field, 
sometimes a bar and occasionally in 
a theatre, these boys are welcome 
wherever they appear, and they re
cently shared the bill at a large opera 
house in Italy with'West End night
club star Gabrielle Brune, who was 
carrying* out an E.N.S.A. tour along 
with pianist Lee James.

& &. *
Also serving In Italy with the Enter

tainments Unit of a North Midland 
Division is violinist-dancer Vic Rey
nolds. who, London born, was at one 
time with the late Al Davidson and 
his Band at the Grand, Clapham.

This band, too, does not have to 
worry under what conditions it is 
called upon to play, and the boys even 
play for church services.

Many of the boys hall from the 
Midlands and tho North, and the 
full line-up of the band is: John 
Fitzsimons from Workington and 
Douglas Bradley from Chesterfield 
(piano); Maurice Lovell (bass); three 
boys from Bradford, Yorkshire, Ken 
Bateson (alto), his brother, Jack 
Bateson (tenor) and Jack Bakes 
(drums); and Johnnie Davies, from 
Crewe (trumpet).

Also with the unit are: Norman 
Pickering (comedian); Tom Hancock 
(tenor singer); Arthur Leatherland 
(female Impersonator); and magician 
Billy Beresford.

The vocalist with the band and 
also carrying out the many duties of 
stage manager is Pat Payne, whilst 
the show Is produced by Lt; John 
Sykes.

rpHE Melody Maker joins with his 
-L Innumerable friends In the pro

fession in offering our sincere condo
lences to famous West End drummer 
and drum manufacturer Len Hunt on 
the death, last Thursday (22nd) of 
his mother, Mrs. Mary Ethel Hunt, 
who passed away, after a trying ill
ness. at the Wallace Nursing Home in 
London.

Taking a very active interest in 
the business, Mrs. Hunt was the 
friend of a large number of musi
cians. The funeral took place at 
Finchley Crematorium on Tuesday. 
(27th).
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EMTIK WBIMEDW «■
1945 WESTERN COUNTIES 

CHAMPIONSHIP 
Town Hall, Crcwo 

Tuesday, March 20, 1945 
“-and~

1045 SOUTH LONDON 
CHAMPIONSHIP 

Baths Hall, Wimbledon 
Thursday, March 22, 1945

6«E gOKES«
TITHE 194o Western Counties Cham- 

pionship. presented on Tuesday 
of last week (20th) at the-Town Hall, 
Crewe, and the 1945 South London 
Championship, which was held last 
Thursday (22nd 1 at the Baths Hall. 
Wimbledon, continued uninterrupted 
the list of successes which is the 
story of “ M.M." sponsored contests 
again this season.

The Crewe event was in every way 
a semi-pros' affair.

It was organised by well-known 
Crewe semi-pro bandleader Edgar 
Harrison* it was Edgar Harrison’s 
semi-pro hand (even better now than 
It was last season) that acted as 
.house band; semi-pro bandleader Billy 
Lawrence, an ex-“ All-Britain ” cham
pionship winner, more than capably 
performed the double r61e of band 
steward and M.C.; and noted St. 
Dunstan's blinded musicians’ coach, 
Claude Bampton, who persists in 
describing hhnsclf, in memory of hls 
“ Bandits,” as " still a semi-pro,” 
managed to get away from his heavy 
St. Dunstan's duties to arrive Jn 
time to help with the presentation of 
the prizes.

Because, it was stated, of the num
ber of dances now held almost nightly 
at the hall, the attendance was down 
to under 600 as against last year's 
over 700. . .

But both the audience and the six 
competing bands seemed keener than 
ever, and their enthusiasm reached 
its height when famous West End 
tenor saxist Reggie Dare, who had 
been judging with Edgar Jackson, 
joined up with Edgar Harrison’s 
rhythm section in an impromptu jam 
session which brought forth an 
cation, the heartiness of which can 
seldom, if ever, have been equalled In 
Crewe’s civic headquarters.

pets, piano, bass, drums, sax-con- 
ductor) All coms.: Fllght-Lleut. 
Buckingham, R.A.F. Band (Cheshire), 
c/o Melody Maker, 93, Long Acre. 
London. W.C.2.

Individualists’ awards for alto and 
clarinet (L.A.C. Derek Maclean). 
Plano <Cpl. William Williams).

Although in the waltz the saxo
phone intonation was not always per- 
if^t and the articulation at times a 
little "smeary,” this band proved, 
particularly in its slow foxtrot

Moonlight Serenade,’* that it is an 
unusually musiclanly, polished and 
seemingly well-rehearsed unit. Its 
light and shade in the slow foxtrot 
to )istcn°t ma^e number a treat

But music for listening and music 
for, dancing are two different things, 
and the band just lost the contest 
because it was notfuntil Its quickstep

One O'Clock Jump ” that It pro
duced anything that could fairly be 
described as a dance urge.

The Downbeaters. of Crewe, were 
placed third, and won the Indi
vidualist's award for trumpet (Dennis 
Pritchard) and special prize for best 
" small ” band.

Charlie Thomason’s Band, from 
Newton-le-WlHow^ (Lancs L came 
fourth, and their bassist (John Jarret) 
won hls individualist’s award.

was ^hot only good enough to win 
any contest, but which marks Ron 
Gooawin as all set to become one of 
our best arrangers.

And this band did justice to his 
outstandingly good scores. It played 
the swing numbers with stvle and 
drive, and Its light and shade in the 
waltz gave a colour and feeling 
seldom achieved outside the best pro. 
combination.

win

The tone of the band was slightly 
deadened by the lead alto being con
sistently a shade flat. Also in both 
the quickstep and the foxtrot the 
tempo tended to quicken, for which 
the otherwise good drummer was 
mainly to blame, if only because it is 
the drummer’s duty to see that the 
tempo is held.

But these faults could not conceal 
the fact that this is a tidy, well- 
balanced. well-rehearsed band that 
has the unusual ability of bein'? able 
to make an equally attractive showing 
in swing numbers calling for good 
phrasing and rhythm, and such more 
melodious items as waltzes.

Second: FRED HEDLEY AND HIS 
BAND (four saxes, three trumpets, 
trombone, piano, bass, drums, con-
ductor). 50. Lavenham Road. South-
fields. London, S.W.18. (’Phone: 
PUTney 7643.)

Individualists’ awards for altoawards

Q
“ WESTERN COUNTIES ’• JUDGES» 

REPORT
Adjudicators: Reginald Dara and 

Edgar Jackson.
Winners: REG BARTLAM’S 

'* WINDSOR " BAND (three saxes, two 
trumpets, two trombones, piano, bass, 
drums). All coms.: 25, Honor 
Avenue, Wolverhampton. (’Phone; 
Penn 36855.)

Individualists' awards for tenor 
(Les Bayley), trombone (Jock Mac- 
farlane), drums (Ron Bayliss), "

In the report on Its playing at 
Birmingham earlier this month, when 
it came second, this band was com
mended for being “ reasonably 
musiclanly,” but criticised for being 
" dull and uninspired.”

In connection with these fallings it 
was pointed out by the Birmingham 
judges that “ much of the trouble 
was due to the musicians having to 
concentrate so heavily on reading 
parts with which they seemed 
insufficiently familiar that they had 
no time to put any. feeling Into their 
PThe ^band won liere at Crewe—and 
here Is a lesson for all competing 
bands to study carefully—because the 
extra rehearsal It had obviously 
undertaken caused It to play with 
a confidence that not only enabled 
its musicianship to display itself, but 
produced a robust drive that must 
nave been as Inspiring to the dancers 
as it was pleasing to listen to.

The band Is not yet aAlthough it wisely took time to tunc 
up after each number, the saxophones 
were not always perfectly In tune. 
Also, while the tone and balance 
were generally above average, the 
former was not helped by 
cncy of the bass to let bls strings 
slap back on hls fingerboard; and 
there were traces of raggedness in 
the ensemble at times.

Nevertheless, this was a 
ance which deserved to win a contest, 
and It was a real treat to what a great improvement can be 
made In no more than two weeks by 
bands which are ready to profit by 
the well-meant criticisms mndu to 
these reports. n a n nSecond: R.A.F. DANCE B A N 
(CHESHIRE) (four saxes- two trum

Not the least exciting thing about 
the Wimbledon contest was that it 
resulted in the hot favourites. Fred 
Hedley’s Band, being beaten by a dark 
horse in the person of Ron Goodwin’s 
Orchestra, now augmented to eleven.

This says nothing against Hedley's 
outfit, which, in spite of the loss of 
Derek Hawkins’s outstanding solo 
contributions, is. as an ensemble, 
even better than it was last year.

It was due solely to the fact that, 
while other contests ?thls • year in 
which the .entry lists have been much, 
larger have sometimes been won by 
only average bands because they have 
not had any serious competition to 
face, .this South London Champion
ship. in which only four bands took 
part because illness had reduced the 
original six entries by two. boasted 
three which were good enough to win. 
four out of any. five contests. .

The third one was Johnny Dank
worth’s Swing Quartet. It is hoped 
that both they and Hedley’s band will 
try again.- There can be little that 
can stop them from winning before 
long.

The contest attracted a gathering 
of just about 800—over three times 
the normal attendance at .the hall on 
a week night, and it Is not surprising 
that tbc keen fight that ensued for 
the winning place created an 
enthusiasm that has, seldom been 
equalled at a London contest.

But the attractions for the cus
tomers didn't end with the contest. 
After It was over, the West End 
notabilities, tenor saxman Harry Gold 
and drummer Johnny Marks, who had 
been judging with 11 Peggie ” and 
Edgar Jackson, joined up with the 
.winning soloists to put on a jam 
session which would probably be 
going on still if the listeners packed 
solid round the stand had not been 
forced to disperse by the hallkeeper 
calling ” Time.”

These improvised jam sessions arc 
still a furore, and contest organisers 
would be well advised to limit their 
entries so that, wherever possible, 
time can be found for them.

(Fred Laycock), trumpet (Bob Evans», 
trombone (Dick Lloyd). Hon. men
tion for piano (Wally Locke).

This band had everything that Ron 
Goodwin’s had in the matter of 
arrangements and ability to play 
them, and, good as the Goodwin band 
was in its waltz and slow foxtrot, in 
these two numbers this band of 
Hedley's had them beaten.

But it failed In its quickstep. It 
started off very raggedly and never 
quite managed to get together, and 
the discomfort this lack of precision 
appeared to cause so put some of the 
men off their stroke that other 
troubles, including faulty intonation 
and a lack of repose which resulted 
In clipping and snatching, developed.

If the band can bring its quicksteps 
up to the standard of its slow, fox
trots and waltzes. It may well prove 
to be unbeatable.

"SOUTH LONDON” JUDGES’ 
REPORT

Adjudicators: Harry Gold, Johnny 
Marks, Edward Pogson, and Edgar 
Jackson (president).

Winners: RON GOODWIN AND HIS 
ORCHESTRA (four saxes, three trum
pets, piano, guitar, bass, drums). AU 
coms.: W. Moschlni. 49. Longley Ave., 
Alnerton. Middlesex. (’Phone PERI- 
valc 1698.) , •
' Individualists’ awards for tenor 
(Dennis Hughes), guitar lAHced 
Hookham). Hon. mention for trumpet 
(Ronald A. Goodwin), piano (Kenneth 
HAn’’ excellent swing "original" 
called " Ron’s Idea" and a special 
aulcksten arrangement of "Between 
the Devil and the Deen Blue Sea. 
both bv Ron Ooodwln himself pro
vided this band with material that

Third: THE JOHNNY DANKWORTH 
QUARTET (clar./alto. piano, bass, 
drums). 140. Westward Road. South 
Chingford. London. E.4. (’Phone: 
LARkswood 4132.)

Individualists' awards for clarinet 
•John Dankworth), piano (Kenneth 
Moule), bass (Peter Hugectth drums 
•Jack Davenport). Special award for 
best “ small ” band.

War-time shortage of paocr has 
forced the new procedure this sea
son of reporting on’v the per
formances of first and second oands 
at contests.

But we beg leave to make an excep
tion in this case, firstly because this 
quartet is worthy of more than a 
bare mention, and secondly because 
it is necessary to reply to those who 
mav rightly ask how -a combination 
in which every man not ohlv won. 
but thoroughly deserved, his indi
vidualist’s award was not • placed 
htoher than third.

The answer Is that, good as the 
musicians were individually, and 
nnderstandtagly as they used their 
Instrumentation in the wav such 
limited instrumentation car. best be 
used, the ensemble effect didn’t quite 
get home.

Possiblv this was because the young 
alto clarinet, who. being the on.v 
•• front-line ” instrument, had so 
often to carrv the lead, has vet to 
develop a st rone enough personality 
(muskallv sneaking) for the Job.

But we hop«* this comment will npt 
"akc him trv to overtax his strength. 
He already has nice stvle ana taste 
and the nroml.se of a lovely clarinet 
tone and steady. unforced develop
ment is all that is necessary to 
make him a brilliant swine exponent.

Charles Grimble. of Billie and her 
Boy Friends (who need not feel dis
graced in having come fourth m 
such company), was given a hon. 
mention for bass.

12.—Greenford. Last mtg Roy Wil
kinson cave vv cd maiden rctl. Next 
mtg (30th) Sandy gives rctl on behalf 
of Buddv Cawle entitled " Jelly Roll 
Morton's General Album." J.S.

HOT HARMONY
Hot Style Simplified ...............

MELROSE Sax. and Cl. Folio ... 
For E>, and C Melody S.»x., 
CL, with Piano accom., contg.

BENNY 'GOODMAN’S 125 Jazz 
Break? for Sax. and Cl.............

LOUIS ARMSTRONG’S
125 Jazz-Breaks for Trumpet ...
Hot Choruses (44) for Tnmuxrt...

JELLY ROLL MORTON’S Beck of 
o Blues and Stomps fur Piano ...

GEMS OF JAZZ, book of :< Hot 
. Nos., arr. for Piano, Violin,

C Melo. Sax., Ukc, and Voire ...
BLU ENOTES,Sel. of World-Famous 

Blues, Mod. Piano arr..............
HOT NOTES, Sei. of World-Famous 

Stomp-, Mod. Piano arr.
GLENN MILLER’S 125 Jazz 

Breaks for Trombone...........
HARRY PAHENE'S Arr. cf 

Hawaiian Guitar Solos...........
DICK SADLEIR’S Diagrammatic 

Self-Tutor for Guitar ...........  
Modern Plectrum Guitar PDying

THUR BAN’S Simple Treatise lor 
the Bass Side Accordion

PLAY IN A DAY, by Dick Sadlcir... 
Leant from easy diagrams bow 
to play the Piano, Banjo, Guitar, 
L’ke. and Accordion.

ORCHESTRATIONS

3/-
4-
5 -

2 6 
3,-

(Modern arr. of Famous Kos., 4 - each)
Jazmine Bines ’
Changes Made 
I Crud for You
Copenhagen
Rose Roon: 
Whispering J)o

Wolvcrine Blues 
King Porter Stomp 
M ilcnh.trg Joys 
Sugar I-Get Stomp 
Someday Sweetheart

You Ever Think of Me

From oil Muñe Deuten or direct from: 

OAREWSKI MUSIC PUBLISHING CO. 
l-IO, HEW COUrtOH ST., LONDON, W.C.l

TANGOS
Full Dance Price 3/- 

. (DOUBLE NUMBERS) 
ARMARGURA * CORRIDA REAL
BAMBINA - AMANECER
PUNTOS ARENAS - PARANA 
FLORIANOPOLIS - SAN FERNANDO 
TWO GUITARS - ALBORADO 

■STORM - FLOWER OF THE ANDES 
AROMAS 0E LOS ANDES - Ml AMIGO
CLASICO LLORAR Y REIR

Firstand Second Albums
For Piano tvith

Accordion Guide 
Selected by 

VICTOR SILVESTER
Price 2/6 Each

CenteaU ol No. I 
Tango Albura

Hear My Song 
Violetta

FloriaMpolls 
Aromas de los Andes 
Pontos Arenas
Bambina
Parana

CoolccUof M»-2 
Tango Album 

Two Guitars 
San Fernando 
Love Bells 
Armtgara 
Corrida Real 
Breeze in

tho Trees

DIX LIMITED
8. NEW COMPTON SK, LONDON, W.C.2

BOSWORTH'S
Present The Famous Hit

RUMBA 
TAMBAH

Recorded on Columbia by 
LECUONA CUBAN BOYS

Orch. 3/6. Song 2/-
BOSWORTH & CO.. LTD., 

14|1S. Hcddon St., London, W.f. 
BRONS. HARTLEYS.

nroml.se
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^irst Offal
LIMITED NUMBER

MEW
AW

—.©ASS
PRÜMS

Including the popular 
26”x 15" Swing size

B.O.T. LICENCE REQUIRED ' 
SEE YOUR PREMIER DEALER

USED BY 9 OUT OF 10

PREMIER DRUM CO. LTD.
Premier House, Golden Sq. VY-I 

Gerrard 2327

DALLAS
Publications

RHYTHMIC VARIATIONS ol Four-in-aBar 
fully explained in

SWING by SID PHILLIPS
Enabling the performer fo mailer any com
plicated Rhythm«;—
Contents: Rhythms featuring Rosts, 
Quavers—even and doyed. Phrasing, 
Gliisando, Exaggerated Vibrato, The 
Smear, Swing Studies, etc.
BOOK A: ALTO SAXOPHONE
BOOK B: CLARINET, TRUMPET A 

. TENOR SAXOPHONE
Arranged for individual or ensemble playing 
Price 5/- Each Book« Post 3d.

“ RHYTHM STYLE"
ARRANGING

by SID PHILLIPS
A concise guide to Dance Band Arranging, 
invaluable to all "Swing " enthusiasts.
Consents: Foundation of Chord Building— 
Scale Formations—Inversions—Instrumenta
tion and Practical Writing Ranges—Mules 
and Ihcir uses—Transposing Rules—Arranging 
How Io Score—Fully illustrated, cfc., elc.

Price 5/-« Post 3d.

TREATISE ON BOEHM
CLARINET
by RUDOLPH DUNBAR

A fulor which is a teacher. 142 pages, fully 
illustrated. Bound cloth covers.

12'6 net. Post6d. Ol all Musical Dealers

,0.« t unuuno * SONS LTD 

CRAY AVENUE. ST. MARY CRAY. KENT. ।

THE SAXOPHONE SHOP
Saxs. Clarinets. Trumpets by Conn. 
Buescher. Selmer, Etc. String Basses. 
Accordions. Flutes. Drum Kits. Cymbals. 
Wire Brushes. Repairs. Overhauls. 
Plating. Lacquering. Mouthpieces. Pads. 
Springs. INSTRUMENTS BOUGHT.

PART EXCHANGE.
<SOHOST.. OXFORD ST„W.1. GER. 2492

TUITION
GUITAR tuition: Jack Llewellyn has 

a few vacancies for pupils: beginners 
carefully grounded.—Wembley 3567.

MAURICE BURMAN has vacancies 
tor personal drum tuition and per 
sonal lessons in- sight reading: sole 
drum choruses by post.—205. The 
White House. Regent’s Park. N.W.l. 
Eus. 1200. Ext. 205.

WALLY MITCHELL, guitarist of 
Jack Payne's Orch.. late Lew Stone, 
Oscar Rabin, etc., has vacancies for 
personal tuition.—Write or 'phone: 6, 
Chase Court, Chase Road. Southgate, 
N.14. Palmers Green 1993.

LES EVANS for personal and postal 
sax tuition, very moderate fees; also 
swing choruses for alto, tenor and 
trumpet.—Write now for syllabus and 
lists. 275, Colney Hatch Lane. London, 
N.ll. Enterprise 4137.

TRUMPET TUITION, personal and 
postal, by George Swift; beginners and 
.players apply.—48. Mountbel Rd.. Bel
mont Pk.. Stanmore. Harrow 3174.

ETONIAN method of postal drum 
tuition, beginners’ modern style 
course; drummers past elementary 
stage, take ” Drum Technique ” now. 
—S.A.E. for details. Box 7014. "M.M.”

GEORGE EVANS for the only real 
Arranging Tuition, with specimen 
scores, and homework personally 
checked, corrected and criticised.— 
Write now for syllabus and terms to 
31. Church Crescent. N.20.

■ HARRY HAYES offers personal and 
postal tuition in technique, hot play
ing, and phrasing for alto and 
tenor; also list of hot choruses. S.A.E. 
—803. Beatty House, Dolphin Square, 
London. S.W.l. Vic. 5629.

ACCORDIONISTS. — Tht British 
College of Accordionists has a few 
vac. for beginners and advanced 
players, day or evening tuition; also 
first-class postal courses; large reper
toire of accordion music.—179. Totten
ham Court Rd.. Lond.. W.l. Mus. 9421.

GUITAR: Learn to play guitar lit 
easy specially designed stages right 
from beginners to advanced.—Send 
S.A.E. for parties.: I)en Stewart. 67. 
Oliver St.. Clccthorpes^

BERT WEEDON featured radio 
guitarist Felix Mendelssohn. Harry 
Leader, etc., late Hatchetts, oilers 
pers. tuition in sight leading, rhythm 
playing, choruses, etc.—Gra. 1307.

DON BARRIGO is now in a position 
to offer Ids 1945 system of modern sax 
tuition, private or postal.—AH comms, 
direct to Don Barrigo. Swinganola, 
Abercorn Rd.. N.W.7. Finchley 2108.

PHYLLIS FROST has vacancies for 
personal vocal tuition, sweet or swing 
style, moderate terms.—16. Fairholme 
Rd.. Wost Kensington. W.14. Fulham 
0480.

ASHBURNHAM P’ano Method. 94, 
Elm Walk. London, S.W.20. Modern 
course for pianists (all syncopated 
styles), £5 5s. data 6d

NAT TEMPLE, individual clarinet 
tuition, personal and, by correspond
ence. from beginners to advanced; 
also request swing choruses. S.A.E.— 
140, Bethune Road. London. N.16.

CLIFF ROGERS Swing Tuition, 
postal and personal, for piano and 
piano accordion. . " Master Bass 
Method.'* hot choruses, etc.—Parties., 
S.A.E.: 48. Thorpe Rd., Walthamstow.

JACK DUVALL, drummer for Fran
kie Brown Orch., can now give drum 
tuition by post or private lessons, low 
fees.—" Pasadena Cottage," Elstrce 
Rd.. Bushey Heath. Herts.

CLAUDE BAMPTON, personal and 
postal tuition, dance, style piano, 
solo, band, boogie-woogie, etc. S.A.E. 
terms.—102, Merryhills Drive. Enfield.

WANTED
GENE KRUPA Drum Method; state 

price and condition.—Bartie, 68, 
Union Road, Low Moor, Bradford, 
Yorks.
• URGENTLY REQ.. 6 strong service
able music desks; must be good con
dition.—Write. Whalley, 76, Victoria 
Rd.. Exmouth, Devon.

FOR BRASSISTS ! . . .
a worthy successor to our famous

SWING STYLE Books
48 Hl 0)4 TONE STUDIES (Trumpet) 

By CHARLES TEAGARDEN
This series of concentrated studies fs designed 
to help both the pro« musician and the student 
to meet the erer Increasing technical demands 
of modern composers and arrangers.
The playing of high tones lor exhibition sake 
Is not considered here, for these studies are 
meant to be of a purely practical and legitimate 
nature. Very high notes and very low tones are 
seldom met, but the good instrumentalist is the 
one who canplaythem when occasion arises..« 
and for trombone... 51 HIGH TONE STUDIES 
by Jack Teagarden. Each book 3/3 by post.

HAROLD BRADLEY
22, Dundas Place. GLASGOW

MUSICAL SERVICES
BILLY MONK offers special orches

trations ior dance bands, contest and 
broadcast work a speciality.—43. War
wick Avenue. Coventry.

ARRANGING, building a hot chorus 
and harmony are necessary accom
plishments for a good position.— 
Particulars free from the School ot 
Modern Music. 19. Bouch St.. Shildon. 
Co. Durham.

YOUR DANCE Melodies Harmonised: 
compositions revised: lessons by post 
in song-writing (melody and accom
paniment. — Waterfield. 9. Burcott 
Gdns.. New Haw Rd.. Addlestone, Sry.

EXCLUSIVE CONTEST Orchestra
tions; swing choruses; also Song
writers’ Service, folio, tuition.—Dot 
Priestley. 3. Oakdenc Ct./ Lewin Rd.. 
London. S.W.16. Streatham 0288.

MELODIES, piano, scores to airs, 
music taken from voice.—Rigby Arons. 
19. Offley Rd.. S.W.9 (nr. Oval).

PUBLICATIONS
" HOW TO RUN Dance Band.” 2/8: 

“ Successful Songwriting." 2/8; 
" Writing for the Stars.” 2/2.— 
Wheeler, Publrs., 7. Links View. 74.10.

FREE TO ALL sax. clart. and tpt. 
□layers, ” Current Individual Spon
taneous Extemporisation. Its Theory 
and Practice.”—Write to-day. Jack 
Jackson. Broxholme House, Redden- 
hill. Torquay.

IF YOU HAVEN'T yet got your 
" Guide to Buskers ’’ you arc letting 
yourself down badly for the sake of 
ha!f-a-dollar; keys and details to over 
3U0 Evergreens, 2/6 post free. Vic 
Pilmer. A.Mus.L.C.M., 94a. Stapleton 
Rd.. S.W.17.

“ THIS IS JIVE,” by Victor Sil
vester. Simple instructions in attrac
tive booklet form. Send 2 9, post 
free, to Danceland Publications. Ltd.. 
Dept. M.M . 59. New Oxford St.. 
London, W.C.l.

MUSIC
THE HAPPY HAPPY New-style 

Thingaby Waltz Song. 1/7.—Pub
lishers. 44. Townhead. Cumnock. Ayr.

ORCHESTRAL LIBRARY for sale, 
consisting of 2,262 numbers, F.O., S.O. 
ana trios, including 144 marches. 253 
waltzes, 111 overtures. 17 symphonies. 
117 musical comedies, 119 suites, 48 
selections, 104 operatic selections, 784 
entractes. 73 czardas and songs, etc., 
price, £75: all bagged.—Ackroyds. 
Ltd., 24. King Charles St., Leeds 1.

RECORDS FOR SALE
87 SWING and Jazz discs., good 

cond., plus 120 " M.M.s." Aug.. 1942/ 
43/44, clean, best offer over £14. no 
lists,—Klngsnorth, 55, Cherryhinton 
Rd.. Cambridge.

500 JAZZ DISCS: Armstrong, Elling
ton, Oliver, Henderson, etc., many de
leted or out of stock, no lists avail
able.— Please write, state requirements 
and prices paid, to Jenner, 50, Went
worth Drive, Dartford, Kent.

SWING and Classical Records at 
reduced prices. No lists. Callers only. 
Records bought and exchanged.— 
Morris, 89. Tottenham Court Road. 
W.2 (middle).

JAZZ, SWING and dance records 
for sale.—Send wants list, Bryce, 71. 
Woolwich New Rd.. S.E.18.

SEND S.A.E. for lists of cut-out jazz 
records.—B. Vcvcrs, 2, Nineveh Mount Leeds 11.

RECORDS WANTED
WANTED, records featuring Cole- 

man Hawkins.—Jqncs, 87, May st. Cathays. Cardiff. y

MISCELLANEOUS
THORN NEEDLES, designed for the 

connoisseur, -superior quality. Packet 
of 10 needles, 2/6. post free.—Charles 

W” 242’ Freeman st.. Grimsby. Lincs.

CKROYDS
(Musical Instruments) Ltd.
24, KING CHARLES ST., 

LEEDS,1.

LWAYS
HAVE FOR SALE 

Good Band Instruments 
including 

SAXOPHONES - TRUMPETS 
CLARINETS - GUiTARS-PIANO 
ACCORDIONS TUNABLE 
TOM-TOMS - HIGH-HATS 
ELECTRIC GUITARS. ETC. 
Write NOW Stating "Your Needs

Part Exchange with ploasuro

Coming to Loml»n?
O Visit thc World’s most 

famous music store where 

thc stars meet.

OMeec the staff ! All first-class 
musicians. They’ll he glad to 

discuss your playing problems.

OScc thc best and biggest 
display of musical instru

ments on show anywhere.

Gif you have something to sell 
you’re just as welcome, and we 

pay more because we sell more 
than any other firm.

If you can’t visit us, write 
for what you want, or give 

details of anything you have 

for sale.
ZA AB business deals and corres- 

pondcnce supervised by 
BEN DAVIS----- always in 
attendance.

I14/IS6, CHARING CROSS RD..W.C.2
Temple Bar 0444

«E,M0mS&£?ILT.D
74-76. IRONMONGER ROW . LONDON, E.C.i

HESSY’S
A FEW OUTSTANDING BARGAINS

S.EL Paolo Soprani 5-row x 120 Chro
matie Accordion ....................... 240 10

S.H. Bandonion, "Ideal tor Tango Work” 18 10 
8.H. One tone Cello, Snip .. .. 7 10
S.H. Buescher C Soprano, l.p„ excellent 

condition ....................................15 gni.
S.H. Leedy Olympian Tenor Banjo .. £17 10 
Booieyh.p. Boehm Hole, in cue .. 12 0

ACCESSORIES
Collapsible Wire Bruihes ■ .. pair 12/6

-Drum Vellums, heary quality, 18 in., 
18/8 i 19 in. .............................19/6

Cathedral Guitar Strings .. set 7/3 
Trumpet Monthpleces .. 17,0, 21/0 & 22/6 
Teaor, 3;2, & G Banjo Strings - • set 3/9 & 4/3 
Ivor Mairant’s Oaltar Course .. .. 10/6 
Geraldo Piano Accordion Course .. 10/6 
Learn to Croon. Al Bowlly .. M 4/6

Swing Drumming. Bill Harty .. 10/6
Max on Swing......................................... 9/6
18,20, MANCHESTER STREET, LIVERPOOL

Central 6591 j • - •

HARRY 
and his

PARRY 
SEXTET

By KEN WILLIAMSON
Now Ready. Price 1/3

Yon can order this booklet and ’’Jazz Quiz/* 
ready April 3, price l/6j from your music dealer 
or bookseller. If you mention this address:

PANDA PUBLICATIONS
6, Whinney Hill, Durham City.

Seymour BURNS
says:—

GOOD VALUE is tho 
unanimous acclaim by many 
famous players who now use 
my instruments.

S.A.E. with all enquiries, please
68, WALTON ST., OXFORD.
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0F high-grade solo-tested instruments ■UbAAUFHUNt STANDS Plcaic ttate requirements and the approximate price you with to pay

nio. Accordion. Dalbpe, 80 Dus, Coupler .. «301OldSpanhhOdtar, with we .. .. /. £g

5 SAXOPHONE STANDS
LATEST 1945 MODEL. 0«, 

Most excellentncwcollapsiblo Stand, / 
designed to hold Aho-Clarincc or Tenor-OMost oxccllcntncwcollapsit 
designed to hold Alto-Clarinet

5 Clarinet, in neat bag. Price 2
Thc STANDS good players

0
Price 27/6.

waiting for.
are

ENGAGEMENTS WANTED
REG SWAIN, drums; no rubbish, 

please.—Ealing 4074.
ALTO AND CLART. now free for 

engagements.—’Phone Fin. 4622.
STRING BASS, gigs or perm.— 

Sewell, 22. Abbotts Drive. N. Wembley. 
Arnold 1622.

PIANIST, free Sats., s/d, 11b., can 
leave town, week or two longer in 
summer.—Hou. 4888. 47, Lampton
Rd.. Hounslow. Middx.

PIANIST, S.P.. wants gigs. 8 years’ 
exp., reliable, would join band.—Eddie 
Maitland. Sta. 1573.

PIANIST, good reader, iree even
ings— G. Lceman. Perivale 2315.

ALTO CLART., read and busk, re
liable.—Archway 1927.

STYLISH DRUMMER open for gigs 
or perm.—M. Nyman, 14. Durham 
Rd . E. Finchley. N.2. Tudor 4224/

ALTO. TENOR, clart., good tone, 
reader, open for gigs.—J. F. Jones, 
6. Balfour Rd.. N.5.

GUITARIST, read and busk any
thing. Wal Smith, 774a, Finchley Rd., 
N.W.11 Mil. ¡435 (9-5).

DRUMMER, late Knightsbridge 
Studio. Frascatis. etc., depping or 

gigs. ’Phone Ruislip 3924.
BASS PLAYER, good reader and 

stylist, vacant Eqster Sat., Mon. and 
Tues : Lond. area.—Box 8020, " M.M." 

DRUMMER, own car, free for gigs 
anywhere, or perm., reader.—Laurie 
Dorling. Put. 6547.

MUSICIANS WANTED
PIANIST for Café Trio, dancing, 

18 hrs. wkly., .comfort, job.—Terms, 
Manager. Ortcon Café, Folkestone.

FIRST-CLASS lead alto wanted, 
also trumpet, trombone, for Pioneer 
Corps band: other instruments and 
vocalists write details and med. cat.— 
Box 8016. Melody Maker.

PIANIST wanted for London ap
pearance.—Write, J. Newman. 125, 
Alexandra Rd., N.W.8.

SEMI-PROS, and Pros., for London 
bands.—Full particulars to Box 8019, 

Melody Maker.
PIANIST, tenor, trumpet, no after

noons or Sunday, wages JI10: must be 
stylish.—Locarno B’room, Aberdeen.

YOUNG swing musicians under 18 
years, all saxes, trumpets, trom
bones, violins and’ Hammond organists 
for famous collegiate band.-rFull 
parties, to Musical Director, Egyptian 
House. 170, Piccadilly, London. W.l

LEAD ALTO dblg. clart., lead tpt., 
2nd alto and tenor. db)g. clar. and 
violin required, seaside resort res., 
sight readers, modern stylists, young, 
keen musicians pref. — Full details, 
salary.—Box 8Ó13, " M.M."

SITUATION VACANT -
ACCORDION TUNER required with 

expert knowledge and first-class exp., 
must have own tools and be prepared 
reside in N. Devon area: high wages 
to expert mechanic.—Write, box 8022, 

Melody Maker. _ . t.
FRANCIS DAY AND HUNTER. Ltd.. 

138, Charing Cross Rd., W.O.2, require 
smart boy, interested in music lor 
Professional Dept.—Reply, stating age 

• and salary required, to Professional 
Manager at above address.

VOCALIST
VOCALIST, terminating long.Palais 

contract,, wants change, good res.— 
Box 8071, Melody Maker.

CABARET
BOBBIE AND NORNIE DWYER, 

Britain’s leading exhibition dancers: 
weeks comm. April 2, Paramount, 
London; April 9, Sherry’s. Brighton.— 
123, Hornsey Lane, Highgate, London, 
N.6. Archway 1212. __________ .

RECORDING STUDIOS
STAR SOUND STUDIOS can under

take limited amount oi private record
ing, both from broadcasts and In their 
own studios. Accommodation any size 
comb, availably flnest direct recording 
studios in the country.-—Star Sound 
Studios. 17, Cavendish Square. Lon
don,-W.l. Langham 2201.

R. G. JONES Recording Studios 
now open Sat. aftns. and Sundays; 
personal attention—first-class record
ing.—R. G. Jones. Morden Park Sound 
Btudtos, London Rd., , Morden. 
Mitcham 3608 (day and night).

ALEX BURNS LTD. (H0U"oÄ1,y)

TRUMPETS—Uartin. Bneccbsr, Tmcn Prototype’ 0 
Bexsan IntwnationaL Hawkes Chrp«rUre. Bcdaj i 
Carte, Selmer, etc. TRUMPET-CORSETS— York, fl 
Coan, Booscy, N.VA., Ccnn, gold lacqcered. « 
Leery Instrument cn 5 dxy*’ appro al ¿gainet fl 
caab. InatroiuenU In part exchange. y

SPECIAL NOTICE
.CHICK GENE wishes to announce 
that the name Chick Gene has been 
registered with the appropriate 
authorities, and proceedings will be 
instituted against person (s) using 
such similar name or names which 
may mislead the public generally.

•c»>o<««»«e»>czx«4

The whole prrfes.|on knew, that ALEX ÊURHS g 
pays more ivr your UNWAXIED LNSTRÜXENT. 0

BANDS VACANT
JOE HART and His Music, 5-10 

piece. N.E. London champions 1944: 
avail, for first-class dates anywhere, 
own trans.—147. Hedge Lane. N.13. 
Palmers Green 2364

LOU PREAGER'S Ambassadors 
Band, exclusive cngmnts. only.—Lou 
Prcager’s Presentations, c/o H.B.E., 
Ltd.. Suite 20A. 26. Charing Cross Rd . 
W.C.2. Tern. 7662: Vai. 4043.

FREDDIE MIRFIELD’S famous 
Dixieland band, ns broadcast and on 
Decca records 1945; winners both 
swing band championships 1944; run
ners-up AU-Britain 1944.—811. 1622.

ARTHUR ROWBERRY and Orch., 
now Coliseum Ballroom. Bearwood. 
B’ham. free March 24; offers for res. 
berth. Palais, etc., seaside res. pref.— 
13G, Greston Av.. Birmingham. 20.

ARTHUR RICH* and Orch., first- 
class 10-picce. other bands avail.—80. 
Liddell Gdns.. N.W.10. Lad. 1669.

STAN GRAHAM'S Orphcans Dance 
Band, and vocalist. 7-10 piece, open 
gigs or perms.—98. Gayford Rd.. Shep
herd’s'Bush. W.12. •

LAURIE DAVIS and His Band, now 
open for engagements.—Telephone: 
Gladstone 1653.

THE LES PETERS Swingette, 6-11 
piece, available; only first-class 
cngmnts. considered. — 17, Circle 
Gdns., London, S.W.19. 'Phone: 
Liberty 2850.

6-PIECE Hawaiian band, tour • or 
res., Sundays.—Archway 1912. 4,
Elthome Mansions, Holloway Road, 
N.19.

SID SIMMONS notifies all patrons 
he Is now acting as representative to 
Frankie-Brown and” His Dance Orch. 
and ’* The Five In Swing."—Inquiries, 
33. Melbourne Ave.. W.13. Eal. 3564.

JOHN ROBERTSON (late M. Win
nick) can supply famous stage and 
dance bands, anywhere.—’Phone Ger
rard. London. 7411. Write. 7, Herbert 
St., Fenton, Stoke-on-Trent.

JOHNNY BROWN and His Orch. is 
now open for res. Palais or seaside 
engmnt.—All comms.: Allied Theatri
cal Enterprises. 100, Charing Cross 
Rd.. W.C.2. Tern. 2856.

FAMOUS BANDS and Orchestras 
available for your dance or concert. 
—Box 8018. Melody Maker.

ERIC TANN presents The Cavendish 
Players for exclusive engagements 
only, personal appearances arranged. 
—Eric Tann, Walmar House, 288. 
Regent St., London, W.l. Lang. 2859.

THE KINGS OF SWING, now free 
for all work, clubs, dances, etc.— 
" Pasadena Cottage," IJlstrce Rd.. 
Bushey Heath.

INSTRUMENTS WANTED
CARLTON Junior drum outfit, suit 

beginner.—Greenwood, 27, Dudley 
Court. W.l.

VIBRAPHONE wanted, known make. 
— Phone Croydon 1532-3641. Write. 
222a, London Rd., Croj’don.

SAXOPHONE wanted, alto or tenor, 
H. or L.P.—25, Lucien Rd.. Wimbledon 
Park. S.W.I9. Wim. 3692.

SAXOPHONES, clarinets. accor
dions. etc., purchased for cash; 
cheque by return.—W. Pumfrey. Ltd., 
92-94. Stockwell Road, S.W.9. ‘Phone: 
Brixton 2Q35.

WANTED, Electric guitar, Plectrum 
guitar, alto sax. pno. accordion and 
set of drums.—Busfield, 57, Llngfleld 
Ln.. Eastbourne. Darlington.

MUSICAL INSTRUMENTS of all de
scriptions required urgently, highest 
prices paid.—A. Forrest, 83. Clarence 
Rd.. Wimbledon, S.W.19. Liberty 1528.

WANTED, Trumpet and Sax; good 
price paid.—23. Tillingbourne Gdns., 
Finchley, London, N.3.

BASS WANTED, also bass cover.— 
Berger. 139c. Finchley Road. N.W.3. 
Pri. 2754 (7 p.m.). Ham. 6854, 

SAXOPHONE wanted, tenor pref., 
or alto: also Boehm clart.—L. D.. 20, 
Hall DJve, London, S.E.26. Syd. 6408.

MOUTHPIECES
QUANTITY of Mouthpieces, alto, 

tenor, clart. and trumpet, for sale.— 
Greenwood. 27. Dudley Ct., W.l.

FOR SALE, Selmer tenor M. M.P., 
new, table B star, £8.—Gardiner, 24, 
Heath Grove. Maidstone.

CONN EBONITE tenor M.P., med. 
open lay, perf., £3 or nrst.; ebonite 
clart. M.P.,' brand new, med. open 
original lay, 25/6.—Davies, 50, 'Dale 
St., Scunthorpe, Lincs.

WANTED, good clart. M.P.. med. 
open or near. Wood-Wind. Joe Cross
man, Dick Stabile or- Vandoren also 
Conn 'B flat tenor sax, Q.L., with 
underneath automatic octave key.— 
Holmes, Deri Vllla^ Garnant. Carms.

KOS1KUP tpt., 11 and 3, plat, perf., 
17/6 each.—J. MacLean, 6, Clark St., 
Johnstone, Renfrewshire.

ACCESSORIES
PRE-WAR alto and tenor reeds; 

Buescher alto mouthpieces.—Write, 
Evans. 19. Kirtside Rd.. Blackheath.

WIRE BRUSHES, wires guaranteed 
to " star put." wooden handle type, 
smart finish, super lob. I0/-< hew 
patent collapsible brush, length 12 in., 
collapsed 7 in., plated finish, better 
than the best. 13/-: trade inquiries 
invited. — Tony Nvboer. Flaunden, 
Hemel Hempstead, Herts.

SID HOOPER (late Selmers) offers: 
New fibre trumpet cases. 37/6; soiled 
fitted clart. cases, £3 5s.; clart. 
cleaner mops. 3/6; pull-throughs. 5/-: 
mouthpiece cushions. 1/6.—25. Coombe 
Vale. Teignmouth, Devon.

GUITARISTS, try the new Tropical 
Steel strings, rustless, stainless, splen
did tone. 8/2 per set all music dealers, 
or post free from the manufacturers. 
—Cathedral M.M. Strings Co.. 130. 
Shacklewell Lane. London. E.8.

»«=><•
CLUBS

THE FELDMAN SWING CLUB, 100, 
Oxford St.. Sundays only: next Sun
day, ' Api. 1; All-Star Jam Session.— 
S.A.E. for application forms. 9, Oak- 
leigh Gdns., Edgware.

RECORD SHOP
FOR THE CONVENIENCE of jazz 

fajTs in town this Easter the Jazz 
Record Shop. Estate House. 31. Dover 
St., Piccadilly. W.l. will remain open 
on Good Friday and Bank Holidav 
Monday.

FOR SALE
SMALL LIBRARY of light music for 

fall orchestra, about 70 pieces.—List 
and prices: 33, Homeficld Rd., Wemb
ley. -

S.B. DINNER Sult. 34/36 ch.. 33 wst.. 
29 in. leg. as new. £6.—Bush, 90, 
Inverness Ave.. Enfield.

DRESS SUITS (single- end double- 
breasted dinner jackets) and evening 
overcoat, finest quality, as new. slim 
man. medium height. £25; would 
separate.—McCarthy, 34. North Side, 
Clapham Common, S.W.4.

SERVICE
MONOMARKS; permanent London 
address: letters redirected. 5/- p.a.— 
Write, Monomark BM/MONO5J. W.C.l.

LEN WOOD
The Drummer's Paradise 

59. FRITH ST.. W.l. Ger. 1386 
DRUM SETS from£35 (.20 sets in stack). 
Hi-Hats. Krupa Cymbal Holders. Sticks, 
Spurs. U.S. Style Tom-Toms, Consoles 
from £8. Trap Trays. Sldo Drum Heads, 
Best Calf, returned same day 35/-. 
WE HAVE THE BEST REPAIR SERVICE. 
Urifo Your Drum Requiremanlts

EVERYTHING FOR THE 
. MODERN DRUMMER IN STOCK
Sltngerhnd and Super Snare Drum in Steck

WE BUY
All

BAND INSTRUMENTS
Write, ’Phone or Send:

BOOSEY and 
HAWKES Ltd. 
295, REGENT STREET, LONDON. W.l 

’Phono. Langham 274!

DRUMS
DRUMMERS: All in stock, all types 

bass and snare drums, hi-hats, high 
speeds, al) types Krupa itgs.; bass 
drum covers, snare drum cases.— 
S.A.E.: Johnny Frost. 5. Normanton 
Av.. Wimbledon Pk.. S.W.I9. Wim. 4594.

DRUMS BY AN EXPERT.—Deep s/ 
drums: hi-hats; Krupa b/d feet: 
high-speed b/d pedal: t-tom stand; 
rubber-handled wire brushes; every
thing for swing drummers. — Write, 
Bert Jackson, 6. Clarendon Rd., W.ll.

EXCHANGE
ADVERTISER would like to ex

change fine tone piano accordion. 48 
bass, coupler, in perf. cond.. for good 
make mandoline banjo or guitar; cash 
adjustment if necessary.—Fowlds.. 17. 
St. Leonard Rd.. Hove.

COLLAPSIBLE bass drum. Regent 
Black, with case, exchange good rigid 
bass drum, plus tom-tom or cyms.. 
with holders.—Balfour, Lochryan St., 
Stranraer.

BRON’S 
ORCHESTRAL SERVICE 
ALL THE PUBLISHERS' ORCHESTRATIONS 
IN STOCK. STRINGS. MUSIC COVERS, etc. 
Orders of 5/- or over, C.O.D. if desired. 
Also MUSIC DESKS (to Services only). 
Catalogue itnr on application. price td.

SPECIAL OFFER:

SIDE DRUM HEADS RE-LAPPED 38/6 
55-59, OXFORD STREET. LONDON. W.l 

(Entrance in Saka Street)
Nearest Station: Tottenham Ct. Road 

Telephone: GERrard 3995

thjM acced&frri&J!
New Tropical .Stainleu Steel

Gaitar Stria«*... ... . ... perset 8/2 
Cathedral Giant Guitar Strings,

Monel wound..............................perset 7/10
Diana Steel Guitar Strings perset 5/6 
Keech Ukulele Strings ... . ... perset 5/- 
George Formby Ukulele Strings perset 4/6 
Roy Smeck Ukulele Strings ... perset 3/6 
King Electric Guitar Strings ... perset 8/6 
Tortolin Piccia, Hand Bevelled each 1/6

Hawaiian Guitar Steels.
Round or Kidney Shape 

Guitar Capodmtra 
Marius Plastic Clarinet Reeds 
Marins Plastic Alto Reeds 
Marius Plastic Tenor Reeds

each 
each 
each 
each

S.'S 
3Í- 
6/6 
7/6 

10/-

FRANCIS,DAY t HUNTER LT

» Saxophone Sling* ................each 5/9 
John Gey Aho Sax Mouthpieces each £2/10 
Collapsible Wire Brushes ... pair 12/9 
Wire Brushes, Plaled Wire ... pair 8/6

LARGEST STOCKS IN LONDON OF FINE 
CALF DRUM AND TYMPANI HEADS 

L W. HUNT DRUM CO. 
DRUMMERS* EQUIPMENT EXPERTS 

THE DRUMMERS' HEADQUARTERS
ARCHER STREET WORKS, 

10-11. ARCHER ST., LONDON, W.1 
GER. 8911/8912. NightService: TER. 4517 
Our workshops aro lOOfc equipped for 
complete overhauling, rebuilding and 
rospraying. Every job guaranteed. 
L.W.H. WIRE BRUSHES arc the world's 

finest—12/6 per wir. POST 9d. 
U HOUR SERVICE ON ALL HEADS



Traders buying and selling here
under must observe the Restrictions oj 
Resale Order S.R. & O. 1942, No. 958.

INSTRUMENTS FOR SALE
ELECTRIC GUITAR, Selmer, good 

cond.—Seal. Wintney Cafe, Hartley 
Wintney, nr. Basingstoke, Hants.

TENOR SAX. Selmer, B.A.. G.L.. 
£85; Boehm dart.. L.P., " Colbart," 
£25: B. and H. Boehm, new cond., 
£35; others.—S.A.E.: Smith. 44. Syd
ney St., Brighton. Brighton 3895.

DRUMS, full kit. 5 in. snare, 28 x 14 
bass. 3 cyms.. high hat. blocks, tray, 
console, etc.. 59 gns.—Keep. 217. 
Bury St.. N.9. Lab. 5293.

B FLAT KOELHERT clart.. Boehm 
peri.—Gia. 4338 after 1 p.m.—Cum
mins.. 52a, Clifford Wav. N.W.10.

CLART.. B fiat. L.P.. S.S.. £14; also 
guitar. " Harmony U.S.A.,” cxc. tone. 
£8.—Bourne. 85. St. Edmund’s Drive, 
Belmont. Harrow. Middx.

TROMBONE, super Conn, excellent 
condition, £75.—Robertson. 7, Herbert 
St.. Fenton. Stoke-on-Trent.

BAND GIVEN UP, instruments for 
sale.—S.A.E.: Bastin. 35. Mount Rd.. 
Hayes. Middx. ‘Phone, eves., Hayes 31.

PREMIER pr. sutftr tunables, 12 in. 
and 14 in., metal flanged hoops. S. 
ten., pearlex and chrom., red strip 
brilliants, new cond.; floor stands, 
leather case; will sep.—S.A.E.: Curry. 
23. Esplanade. Burnham-on-Sea.

COMPLETE PREMIER gold/glitter 
drum kit. with consolette, as new’, £65 
or nearest.—Butterworth. 27, Cowper 
St.. Leigh. Lancs.

ALTO SAXES, L.P.S.P.G.B.. Stoma. 
£40; Buescher. Art. mod., £55; Coues- 
non « Sample system, auto oct J. £25; 
Boehm darts.. Bulsson, £25. Martin. 
£25.—Jack Jackson. Broxholme House. 
Rcddenhiil. Torquay.

CLARINET, B flat, L.P.. good con
dition. no case. £12; sax stand, alto 
and clart, 21.-; Buescher Aristocrat 
alto sax. as new. £55.—Beers, 23, 
Broadway. Bramhall Lane, Stockport.

PIANO ACCORDION, Hohner Verdi 
111, £35;- “ G " banjo. £3; Soprano 
sax. £14; trumpets. £15. £20, £22 10s., 
L.P.. S.P.. in black leather case, cond. 
bows. £2. £3.—Thompson. 33. Home- 
field Rd. Arnold 3428.

ROTHERMEL BRUSH crystal mike 
for sale. £5.—Monk, 62, Holt Drive, 
Loughbonzigh. Leics.

ALTO SAX, Hawkes 20th Centurv. 
S P., G.B.. L.P.. £45.—-Stockwell, Gar- 
risk Theatre. Charing X Rd.. W.C.2.

SELMER ALTO, serial No. 15008. 
cond. as new; Jedson clart., Albert 
system; tail suit, hardly worn.—Fred 
Latham. 136, Brixton Hill Court. 
S W 2

CÒLETTI GUITAR, with case, fine 
tone, as new. £15.—Wood, 11. Eastern 
Arc. Ashford. Kent.

BASS wanted; Buescher tenor for 
sale.—Berger. 139c. Finchley Rd., 
N.W.3. Primrose 2754 (eves., 7 p.m.).

PAYTON’S MUSIC STORE ,est. 1881, 
saxes, tpts., darts., accdns., flutes, 
drms.. vlns., ’cellos, gtrs.. strings, 
ftgs.; repairs all Instrum, and drms.; 
instruments bought.—112. Islington 
High St.. N.I. Can. 2680.

—STANDARD —
PIANO SONG COPIES

Alex. Eiillme Bond. Caravan. Cherokee 
Dinah. In the Mood. Hal Foot Floosie. Ida 
I Cried lor Yon. Margie. Sweet ft Lovely 
Solitade. SophbdcaLed Lady. When You're 
Smiling, Who’s Sorry Now each 11 
Aller You’ve Gone, Ain’t Misbehaving, All the 
Thinse You Are. Avalon. Blue Boom. Bogle 
Call Baz. Basin St. Bines. Bine Skies, Body & 
Sool. F.irth ol the Blues. Chicago, Chloe. China
town. Deep Parole, Darktown Strutters, Exactly 
Like Yon. Georgia. Goodnight Sweetheart. 
Honeysuckle Bow, In the Still o£ the Night. 
Japanese Sandman. Lady Be Good, Limehouse 
Bines. My Bine Heaven, Man I Love. More than 
You Know. Melancholy Baby. Mood Indigo, My 
Heart Stood Still, Night & Dav, Nobody's 
Sweeiheart. Poor BotUrSy. Bagtime Cowboy 
Jot, Bookin’ Chair, Eosetla. SL Louis Blues. 
Some o! these Days. Stormy Weather. Shine. 
She's Fanny that Way. Stardust. Sweet Sr«. 
Sheik, Someday Sweetheart. The^ Foolish 
Things. Time on My Hands. Way Down Yonder, 
When Day is Done, You’re in Kentucky. You 
Made Me Love Yon euth 2,1

TUTORS AND SOLOS
Complete Boehm Clar. Ta tor (Dunbar).. 13 . 
Albert Clar. Tutor <Lr ThUre) 2 8
150 Drum Hhylhms (Bauduc) .. x 3 2 
•’Max On Swing ” (Drum*I. Max Bur.in 9 9 
Modern Arranging iHkimi’-r) .. .. 15 6
Arranger Aid «Jaeol»)...................................3 2
Trumpet Tator (Fill)...................................2 8
Complete Saxophone Tutor 1 Kitchen) .. 2 8
Woody Hcnunn Chorus Alb. • Clarinet).. 3.8
Two Piano Solos by Md Powell:

••The Earl ”•......................................... 2 7
“Pearls On Velvet ”............................ e,7

PBICES INCLUDE POSTAGE

C. SCARTH LTD.
55. CHASING X RD., LONDON. W.C.2 
GER. 7241 Open all day Saturday 

(Next to Ldcexter 8<j. Tube)

INSTRUMENTS FOR SALE
BOOSEY BACH trumpet, H. and 

L.P.. S.P.. in black leather case, cond. 
as new, first £10 secures.—Ward. 19. 
Queen St.» Lancaster.

ACCORDION, Estrella. 80 bass, cxc 
cond., silver grey, mother-pearl, 36 
gns.. offer?—Robert. Hillman, 33*. 
Ladbroke Grove, W.loi Cun. 4707.

ABBOT GUITAR, Reinhardt Cut
away style, peri. cond.. lovely tone, 
with new case, £25; also 'cello-built 
guitar, as new, complete case. £10.- 
Kramers. 175. White House, Regent’s 
Pk.. N.W.l. Eus. 1200, Ext. 175.

STEARN T tom-tom. 7 gns., stand, 
17/G; b d covers, 4 gns.; foot cym 
pdl„ 15.-; marraccas, 10;6 ca.; trap 
table, 25.-; tall cym. hldr., 15 -. 
rhythm cyms, 2 gns.—115, Longwood 
Gdns., Ilford.

CONSOLE KIT. Premier, as new. 
t.t.. b.d, s d. Dominion Ace spare 
heads, two-post pedal, collapsible n.h„ 
cases.—Letters only: T. Fenemore. 
Bayswater Ct.. St. Stephen's Gdns.. 
W.2.

TRUMPET. Selmer Challenger. 4- 
fold silver plate, frosted finish, perf. 
cond., asaiew, 2 mouthpieces, 4 mutes, 
bowler hat and stand; 15-year guaran
tee, £45 or nr. offer.—Reed, 39, King's 
Rd.. Willesden. N.W.10.

ALTO SAX, silver-plated, rollers. 
Seller M.P.. exc. condition, in nice 
case, will accept £30 for quick sale.— 
Welton. 85, Sunny Hill, Lakenham. 
Norwich.

BUESCHER TROMBONE, L.P.. gold- 
plated bell, steel slides, peri. cond.— 
Offers to Dunsmuir. II1. Main Street, 
Larbert, Stirlingshire, Scotland.

AMERICAN SELMER E flat bari
tone. S.P., L.P., £30, or would ex
change for tenor.—Armstrong io. 
Tanfleld Avenue. London, N.W.2.

CONN E FLAT alto sax. S.P.G.B.. 
L.P.. psrf. cond., £48.—Hooper, 63. 
Balliol Rd.. Wyken. Coventry.

MATCHETTS, of Belfast, offer fine 
selection of ^conditioned tenor saxes 
by Conn, Buescher. Martin, etc.— 
Write for parties., Matchetts. Ltd., 44. 
Wellington Place. Belfast.

CLART., Dore, Boehm system, L.P., 
B flat. pQFf. cond.—Offers to Frank 
Vicary, 28. Chamwood Rd. Gatley. 
Ches.

ANTORIA SILA 120/41/4, concert 
model, curved keyboard, pearl keys, 
flush coupler, unused 2 years, peri., 
£45.—Lee, 95, Mortlake Rd., Kew, 
alter 5.30. or week-ends.

AS NEW, American super three
necked Hawaiian guitar. special 
amplification. 50 watt.—Cox. 142 
Charing Cross Rd.. London. W.C.2.

LACHENAL CONCERTINA, 12 sided, 
60 silver keys, bowing valves; sell or 
exchange good trumpet.—Skinner, 66, 
Wilford Grove, Nottingham.

PIANO ACCORDIONS: Pietro, 120 
bass: Soprani ill, 120; Casali-Verona, 
80 bass.—Senior. 200, Locking Rd., 
Weston-super-Mare

METAL BOWLER hat with collaps
ible stand, as now; super Chromonica 
equal new, offers?—Davies, 82, St. 
Helens Rd., Abergavenny, Mon.

LEW DSVTS
SIX REASONS WHY IT PAYS YOU 
TO SELL US YOUR UNWANTED 

INSTRUMENTS NOW:
★ Wc pay more.
★ We pay spot cash.
★ Wo buy anything,
★ We reply at once.
★ Wc pay return carriage If no deal, 
★ Wo pay half rail expenses.
"A STRAIGHT DEAL
__________ _________GUARANTEED”
The following In^trumentii are c&pedally. 
•elected, and recAimaeiided from our stock. 
Write for detail«, elate numlxr only. If Part 
Exchange required give full details of present 
ln*lruinent.
GO Electric Sponbh Gal lor and Amplifier. 
G10 Gibson Flat top, round tone hole Gaitan 
012 Epipbone ” Muterbilt ” Fall Cello Guitar. 
T30 Benonlxn Trumpet, Gold Jac.
TaiConnCouqneror.e.p^.b.Jatert mod. Trumpet 
T38 Baexcher -Silver Plated Trumpet
TP9 Del Steiger, a.p.c.b.. Trampit, UJA.
COO Loob, B b Boehm, l.p., Clarinet. De Lx. Mol
CÖ8 Regent, B> Boehm, l.p.. Clarinet.
C85 Besson, A, Boehm, l.p.. Ebonite.

AMPLIFIERS
Selmer Truvolce, 13 watt. AC;DC twin epkr«., 
M.C. Mlc and Euldlog Etand. new. 152 10». 
BB.A.. 13 w.. UnlvcreaJ, two rpkn.. Mir. 48 toi. 
Contact Microphone, cryiLU element, AC 
only, 14 4».

Jiffy Saxophone Stam!». 28 8 ; Recorder*, 13 8 ; 
Black Label Autograph Guitar String*, b-t-. 91-, 

Fo*t Frte *

134. Charing Cross Rd., London, W.C.2 
TEAL 6562

ILET WE
©IF W©®E© W (Water)

Backed with
WHEN IRISH EYES ARE SMILING (Wahr) 

From 20th Contury-Fox Picture ’’Irish Eyes Are Smiling”

heh&o »¡mi (Fox-Trot) 

BYE-BYE, §© WTC, ST®® KI©Y^
Kindly note that no new subscribers can be accepted for Club, owing lo paper restrictions. 

B. FELDMAN & CO., 125-7-9, Shaftesbury Ave., W.C.2 
Telephone : TEMPLE BAR 5532 (4 line,)

CLAUSE SAMPTOK 
BAND STYLE PIANO COURSQ 
Tho MODERN Postal Course 

Send S.A.E. for delaili to Secretary. 
102. MERRYIIILLS DRIVE. ENFIELD. Middx.

114, CHARING CROSS RD.

At Last !
"JIFFY”
STAN® 

ALIO OR TENOR 
With Carrying Bag 

27/6 post 

FREE

Watch this one grow !

Orchestrations now ready 
2/3 post free

BILLY MERRIN
rhope: Music Co.
1SJ3 NOTTINGHAM

Crams: 
'Merrlrause* 

Nottm.

World Famous for 
Military Brass and 
Orchestra! Instruments 
ACCESSORIES REPAIRS.

New West End Service Depot: 
15, West St., Charing C^oss Road, 

W.C.2 Jopp« Palace Theatre)

TH£ CAMPBELL , 10 DENMARK ST.
HOUSE OF < /MLIKIEI I T LONDDH •' WX.2 

HJTS> V U NN CL L I Temple Bar 1653

---- A PARADE OF HITS FOR YOU ----

TOGETHER 
PRETTY KITTY BLUE EYES 
COME WITH ME, MY HONEY 
MY DREAMS ARE GETTING BETTER ALL THE TIME
Introducing our “STREAMLINE” Series? Modern Arrangement* 

• ky FUD LIVINGSTON for Piano. 3 Sax. Trumpet. Bass. Drums 

GOODNIGHT SWEETHEART
TIME ON MY HANDS

2/6 PER ORCHESTRATION

Fits 
into 
Bell 
of 

Saxophone

THEBILLY MAYKL
MODERN

PIANO METHOD
Devised and written by 
BILLY MAYERL 

A now and infallible method whereby 
- tho stadont ia ablo to play tho piano 

at onco. PRICE 5/- NET
WEST’S LTD..

125-129, SHAFTESBURY AVENUE, W.C.2

The Smash Hit from FRANCE !

EN ME
BAIN

(Il pleut sur la route)
SCHAUER & MAY, Huile rubllihen, 
23, Denmark Street, London, W.C.2 

Phono: TEMpto Bar 3349

Printed In Great Britain by Vicrom» House PMNrmd Co Lto 57 Lome Acre W.C 2. for the Proprietors. Melody Make». Limited, and Published 
by Odhams PREi>s Ltd.. Long Acre, London. W.O.2.


	W ALLEN’S

	MEW PLANS

	Paul Raye’s

	Bentall’s Double

	Kimbrell's Bumper Wolverhampton Dance

	LAWRENCE WRIGHT MUSIC COMPANY LTD.

	W ,


	SCOTTISH MOTES

	U.S. HIT PARADE

	K.P.”31ST STAR PARCEL



	DO YOU BELIEVE IN DREAMS?

	Beautiful LOVE SWEET&LOVELY

	< “DETECTOR”

	FANCY PANTS & SHOOTIN' A LINE

	EAST OF BROADWAY


	MY GUY’S

	YOüO£F.mO®ÂlME|


	EMTIK WBIMEDW «■

	6«E gOKES«

	MEW

	PREMIER DRUM CO. LTD.

	DALLAS

	INSTRUMENTS FOR SALE

	—STANDARD —

	INSTRUMENTS FOR SALE


	LEW DSVTS

	Watch this one grow !



	BAIN

	(Il pleut sur la route)




