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NEW ANNUAL
MUSICIANS’

S briefly announced in our Stop Press last
week, the Musicians' Social and Benevolent
Council has decided to promote another super
annual musicians’ concert, which they hope will
‘bhecome a regular ‘“stable-mate ” for their famous
Jazz Jamboree.
Provisional title of the new undertaking is
“ Concerto, 1944,” and it is intended to hold the
event at a London West End theatre §n the late
Spring (the Jazz Jamboree I8 always held in the
Jate autumn).
Credit for the idea must go to enterprising and
public-spirited Carroll Gibbons alto-ace Joe
Jeanette, and it is a logical development of the

~ JACK HYLTON FOR AMERICA

HARRY ROY
HAS ARRIVED!

+ CABLE reached London dur-
ing the week - gfving the
welconye news that Harry Roy,
with his band and singers, have
safely arrived in the Middle East,
No sooner had they landed
than they' started their heavy
E.N.S.A. tour entertaining the
troops, and they have received a
wonderful ovation, their robust
style of showmanship and high-
powered entertainment being
just the sort of thing the boys
out there.want,

In his cable, Harry says that all
the boys and girls are in good health,
and further details of the tour will be
published in the ** M.M.” as soon as
they are received.

ELIX MENDELSSOHN‘'S Hawalian
Serenaders are booked to:tour as
one of the biz features in a new road-
show. Title: *‘ Hello, Hawali "; opening
date, week commencing March 6; venue,
the Palace Theatre, Grimsby, Mendels-
sohn returns to Green's Playhouse, Glas-
gow, on April 10,

AS BANDLEADER

ACK HYLTON, NOW BEST KNOWN AS ONE OF LONDON’S MOST
FAMOUS IMPRESARIOS AND THEATRICAL PRODUCERS, WILL
BECOME A BANDLEADER ONCE AGAIN FOR A SHORT WHILE
WHEN, IN ABOUT A WEEK’S TIME, HE LEAVES FOR AMERICA
TO GIVE A SERIES OF BROADCASTS OVER THE N.B.C. NETWORK.

For ‘he broadcasts, which will take the form of * popular " con-
certs for the Services, and are being sponsored by the -Standard
0il Company, Jack will have a: mammoth * all star” American
Band, now being put together for.him by N.B.C.

He expects to be away from England for about a month, because,
as he told the MELODY MAKER : “ [ have so many interests here that
I cannot possibly leave them any longer.”

It is obvious, of course, that the motive behind Jack’s visit to the States
in .these times Is essentially a patriotic one.

In the days when he toured the Continent with his famous stage’ band
he was known as * Britain’s Ambassador of Music.” Now he will play a
similar réle in America. )

Not that this is his first visit to America by any means. He spent two
weeks’ holiday in.New York in 1929, and in 1936-T he was in the States
for a year, leading an American band in various prominent hotels and
broadcasting for two sponsors—the Standard Ofil Company and Real Silk
hosiery concern.

On that occasion he took over, as the British part of his presentation,
vocalists Pat O’'Malley and Peggy Dell; blind pianist Alec Templeton, and his
arranger Billy Ternent.

Oh this occasion he will go unaccompanied to direct an all-American
aggregation.

CONTESTS AGAIN!

Semi-Pros. to Have

‘““M.M.”” Contesting Battles

N SPITE OF THE DIFFICULTIES OF THE TIMES; THE “ M.M.,”
PROPOSES TO RUN A CONTEST SEASON AGAIN THIS YEAR.
This decision has once more been reached as a result of thel

many letters we have had from bands asking that contesting shall
be continued und of our own desires to help our younger musicians

to provide for the future.

One has only to glance at the
national Press almost any day to
learn that those in a position to
know best believe that peace will
bring its serious economic and
industrial problems, and the more
young people who have a means
of earning their livellhoods when
war services agd industries no
longer require them, without
having to wait for opportunities
of reinstatement in their pre-
war callings, the better it will be
not only for them, but also for
the country as a whole.

There is almost certain to be a big
demand for dance musicians., but it
will be a case of the survival of the

. fittest, without the protection of Mr.
Bevin's new Reinstatement Bill, for
it hardly seems possible that its pro-
visions can cover such precarious and
unstable institutions as full-time pro.
bands, let alone semi-pro. bands,
which exist only as part-time organi-
sations.

Consequently, it is up to all young

OTED  music-publisher Irwin Dash

is now on his way back to this

country from the United States, and

should be arriving here soon. Irwin

has been running the Dash, Connelly
firm in New York.

Their Big Chance in

CHARITY
ONCERT

“unearthed.

| very successful scheme he pro-

pounded for" discovering new
swing compositions at the last
Jazz Jamboree.

The purpose hehind  Concerto,
1944’ is to give a filip to the com-
position of works of a more ambitious
Mature than is usual at the Jamboree,

Broadly speaking. the event will be
on the lines of the famous Whiteman
Concerts, and its cultural aspect will
be well to the fore in the hope that,
as a result of the unique opportunity
offered to British composers, a ** home-
grown ” * Rhapsody in Blue ™ may be

OUTSTANDING ORCH.

The Counci] is now exploring the
possibilities of such a concert, and
co-operation is being sought from the

country’s leading composers and
arrangers. .
Discussing the matter with the

Meroby MaKker, Alf Morgan, hon.. sec.
of the M.S.B.C., said:—

“It is, of course, impcssible to
approach everyone, but we hope that
the project will become- widely known.

“ Any member of the M.U. who
has a work suitable for inclusion in
this concert should send it to me at
the M.S.B.C., 5, Egmont House, 116,
Shaftesbury Avenue, London, W.1.

** All the compositions will be con-
sidered by a committee of prominent
composers, who will select and anno-
tate the programme.
¢ The ‘orchestra for this concert,”

added Mr. Morgan, * will be made up
of the most outstanding instru-
mentalists avallable, and your readers
can be assured of a really brilliant
combination being formed for the
ogcasion.”’

KANE AND CHISHOLM
AUGMENT

EARTY congratulations to two
very well-known members of the
profession who have' just become
proud fathers.
VYocalist Alan Kane became the
father of a Ilittie girl last Saturday
(15th), and Mrs. George Chisholm
presented her famous trombonist hus-
band with a_son during'the week,
There is no truth in the rumour
that Alan's daughter—who is to be
named Janice —was born singing

“ Bei Mir Bist Du Kane !

FOUR SENSATIONS!

musicians to do their utmost, as far
as their war activities permit, not
only to keep in practice, but to
improve their.standard, and there ls
perhaps nothing more calculated to

(Please turn to page 2)

New ‘‘Amhassadeur”’

ELL-KNOWN London drummer
Ned Whitebread, late of the
Meurice Restaurant, where he led his
own outfit, starts up next Sunday (23)
at Les Ambassadeurs, in Mayfair, with
a new quartette, which he will per-
sonally lead and direct,

Ned follows in Pauline Gray and her
Ladies’ Band, who finish up after a
fong and successful run at this resort.

With Ned presiding at the drums,
new . outfit features pianist of style
Tommy Dummer; violinist Lawrence
Rossi, whom fans will have heard in
his regular broadcasts with the
Johnny Denis outfit; and Tony Loft-
house, electric and Spanish guitars,
vocalist, ete,

Ned’s present contract is for four-

RONNIE

WHIRLWIND

BRON'S
55-59, Oxford St.,
London, W.1

Ger. 3995

Museum

THE REQUEST WALTI
SEREVADE 10 A DREAM

‘BINGE’'S

ASCHERBERG’S

. 16, Mortimer St., London, W.1.

o SIESTA

HARTLEY’S
79, Vicar Lane,
Leeds

3562-4

s

teen weeks.
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FULL STORY OF FATS WALLER'S DEATH

CYRIL SHANE
OUT OF ARMY

OPULAR vocalist Cyril Shane,

who, as his many fans will
rementber, was badly injured in
a bombing incident whilst serving
in the R.AM.C., has now been
discharged altogether from the
Army.

As soon as he is sufficiently., well,
he hopes to resume his old position
in the musical profession.

Months and months of wearying
hospital treatment have been Cyril’s
lot ever since the time of his injury,
as a memento of which he has been
left with a shattered arm to which
the utmost efforts of the doctors have
restored him only partial use.

After being discharged from hos-
pital, Cyril resumed light duties in
the Army. Before long, however, a
severe attack of nerve and other
troubles set in, necessitating another
six weeks in hospital. and now the
authorities have decided that Cyril
is not fit to carry out any military
duties at all, and he has, accordingly,
returned to civilian life.

During his period in the profession,
Cyril has appeared with Henry Hall,
Oscar Rabin, Percival Mackey, etc.,
etc. Doubtless, when he returns to
complete health, his services will
speedily be snapped up again by one
of the West End leaders. .

Cyril was married recently, and, in
these circumstances particularly, his
many fans will wish him a quedy
return to the professional limelight
again. b

Londen Band Baitle

LES WINGROVE, the well-known
North London band booker, who
raised £1,500 for the Hornsey British
Legion from his series of Friday night
dances, has some Interesting events
coming off soon.

One of them will be a * Battle of
the ‘Bands,” between George Kirchel’s
Band (Al-Britain Champions, 1943)
and Stan’ Davis and his American

Style Orchestra (1943  All-Britain
Finalists). This event will take place
on Friday (Jan. 21) at Hornsey
Town Hall.

Les Wingrove is also arranging a
eeries of visits by name bands to
encourage local talent. A big date
for him will be February 11, when the
famous * Skyrockets,” under Corporal
Paul Fenoulhet, wjll pay a weélcome
visit to Hornsey.

The entire profits

of all these

dances will go to the lotal British
Leglon. ‘
Yeadon. New club openg shortly. Ali

comms: J. Dibh, 7, Rarper Rock, Yeadon,
nr.. Leeds

New York News by LEONARD FEATHER

HE DEATH OF FATS WALLER,

WHICH TOOK PLACE SUDDENLY

- ON DECEMBER 15 ABOARD THE SANTA FE FLIER, “ THE
CHIEF,” WHEN THAT TRAIN REACHED KANSAS CITY ON ITS
WAY EAST FROM LOS ANGELES, HAS ALREADY HAD REPER-
CUSSIONS IN THE MUSIC WORLD.

James P. Johnson, whose piano style was the basis from which
Fats developed -his own unique keyboard manner, composed a
“ Blues For Fats,” performed it at the first of this season’s Saturday
arternoon. jam sessions in New York's Town Hall, and recorded it

the same ‘day for Bob Thiele’s Signature label.

Fats’ death, though a shock,
did not come .as a complete
surprise to _insiders, who knew
that on several occasions in the
past three years he had been told
by doctors he would only have
a few months to live if he didn’t
take it easy.

Fats would generally spend a
couple of temperate months, then fall
uff the wagon again until he became
seriously ill. Onmnly two weeks before
his death he had recovered from a
serious bout of influenza.

Fats had a sudden heart attack
aboard the train. The last words his
manager, Ed (Wallace) Kirkeby,
heard him say were a compiaint
about ’* these cold sheets.”

CHILDREN
—

Later, Kirkeby, occupying the next
bunk, heard Fats breathing heavily,
and observed that he seemed to have
had a convulsion and was unhable to
speak.

He went to get a doctor who had
been summoned to attend another
patient, but it was too late to save
Fats., When the train pulled into
Kansas Cify, his ‘mad and happy life
was ended.

Although he was onmnly 39 last
May 21, Fats left a 2l-year-old son
{who is now in the Army) by a very
early marriage. There were also the
two sons by Anita Rutherford Waller,
his second wife—Maurice (16) and
Ronald (15).° Mrs. Waller and
Kirkeby will be remembered by those
who knew Fats during his European
trips in 1938 and 1939, when they
accompanied him.

Andy Razaf, Fats’
partner on ‘' Ain't Misbehavin’,”
' Honeysuckle Rose,' and dozens of
other great songs, was a pall-bearer
at the funeral. Radio stations every-
where paid tribute with record pro-
grammes.

Fats had not made any new records
for a year and a half, owing to the
Petrillo ban, but there are a few more
earlier sides still To be released.

Records figure largely in the rest
of the latest news, since there has
heen a flood of hot jazz In the studios
these past two weeks. Aithough
Victor and Columbia have still failed
to come to terms with Petrillo, record-
ing has been proceeding apace at
Decca, Capitol, and seyeral smaller
companies which have signed Union

song-writing

Francis & Day’s Successes

PUT YOUR ARMS AROUND ME, HONEY

~ MOONLICHT MOOD

COMIN' IN ON A WING AND A PRAYER

SO LONG, SARAH JANE

HOME 1S THE PLACE
WHERE YOUR HEART IS

F.0. 32/-; S.0. 24)-;

INCREASED SUBSCRIPTION RATES

Trio 16/-;
With much regret we cannot accept new subscribers to our Orchestral Journal, owing
10 paper shortage.

24 NUMBERS

P.C. 8/-; extra parts 4/-

FRANCIS, DAY & HUNTER LIMITED
138/140, CHARING CROSS ROAD, LONDON, W.C.2.

Phoné : TEMple Bar 9351,

agreements, notably
Signature and Asch.

Yours truly made a session for Milt
Gabler’'s Commodore label under the
name of Leonard Feather’s All Stars
which certainly lived up to its name.
The band comprised Cootie Williams,
Coleman Hawkins, Ed Hall, Art
Tatum, Al Casey, Sid Catlett and
Oscar Pettiford, who is the greatest
bass player around to-day.

We made two L.F. originals, called
* Esquire Bounce’ and *‘ Esquire
Blues” (tHe musicians were all
winners of ‘ Esquire’s ” all-American
jam band poll), plus a Hawkins
stomp opus called ** Mop Mop ' and
;[: slow Hawkins treatment of * My
deal."”

Milt Gabler also made a Dixieland
date with Max Kaminsky, who was
ntre on Jeave from Artie Shaw's Navy
Band. Shaw may be shipped abroad
again soon, but for the past month
he and his men have been resting
from the rigours of their Pacific and
Antipodean journeys,

SESSIONS

Commodore,

Bob. Thiele has been making
sesslons galore for his Signature label.
One was a James P. Johnson solo

date (mentioned above), Another
Iea.tur_ed Bill Colemap, Coleman
Hawkins, Andy Fitzgerald (clarinet

and arranger), Ellis Larkins lano
Al Casey, Oscar Pettiford, andus)hello));
Manne on drums, A third session
featured Hawkins with a quartet:
Larkins, Jimmy Shirley on -guitar,
Pettiford, and Max Roache on drums.

Thiele also did a .date with Bijll
Coleman, Dickie Wells and Lester
Young, under Wells' name,

In addition to all this, there have
been innumerable record and radio
transcription dates up at Decca.
Charlie Barnet made some fine sides,
none of which have been released
yet, owing to the difficulties of pro-
duction. In fact, most of the good
records made since the ban was
lifted have had to be held up while
the companfes use all their limited
production and shellac facilities on
the pressing of strictly commercial
stufl by Bing Crosby, the Andrews
Sisters and Jimmy Dorsey,. etc,

Duke Ellington left town last week
after his Carnegie Hall concert, and
will be sway four months.

.The Carnegie premidre of his new
15-minute-work, ‘*New World A-
Coming,” was an interesting event.
Duke is waiting to know what ** Mike,”
who didn’t hear it, thinks of it.

Count Basie has been overhauling
his trumpet section since Buck Clay-
ton went into the Army. He has two
ex-Barnet men currently, Al Killian
and Howard McGhee, and Snooky
Young is out. Ted Donnelly, the fine
trombonist formerly with Kirk, has
also joined the band.

Sy Oliver is now playing in a mili-
tary band at Camp Shanks, 20 miles
from New York. It is the first time
in more than four years that he's
played trumpet.

Also in the band are Mercer Elling-
ton, Duke’s 24-year-old son, playing
alto horn [sic); Charlie Fuqua, the
former Ink Spots guitarist; and Dan
Minor, ex-Basie trombonist. .

Freddy Slack has joined the Navy,
and Barney Bigard has been fronting
a2 contingent of the band at Zucca’s
Terrace in Hollywood, Bigard's
application to be transferred from
the Negro to the white Union in Los
Angeles, which would enable him to
get more lucrative radlo work, has
been refused.

Bigard clalms to be of French and
Spanish origin,

CALL SHEET

{Week commencing Jan. 24)

Les . ALLEN.
Hippodrome, Dudley.
Carl BARRITEAU and Band.
One-Night Stands, Lancashire.
Billy COTTON and Band.
Empire, Edinburgh.
George ELRICK and Band.
Empress, Brixton.
Gloria GAYE and Band.
Bedford Theatre, Camden Town.
Stephane GRAPPELLY and Swingtette.
- Broadcasting.
Henry HALL and .Band,
Palace, Dundee.
Jerry HOEY and Band.
Empire, Kilburn,
Joe LOSS and Band.
Royal Dance Hall, Tottenham.
Felix MENDELSSOHN'S Hawafian Sere-
naders.
Metropolitan, Edgware Road.
Harry PARRY and Sextet,
Grand, Bolton.
Oscar RABIN and "Band,
Green's’ Playhouse, Glasgow,
Monte REY.
New Theatre  Hull.
George SCOTT-WOOD.
Savoy, Scunthorpe.
Lew STONE and Band.
Thestre Royal, Lincoln.
Maurice WINNICK'’S Band (led by Harry
Hines).
Palace. Plymouth.
Eric WINSTONE and’ Swingtette.
E.N.S.A. :

'DUTCH WEDDING

ONGRATULATIONS will soon he in

order to Dutch harp, guitar and
accordion notability Jimmy Groot-
kerk (better known to you under his
professional name of Jimmy Kirk).

Jimmy, who is in the Royal Nether-
lands Brigade, in the same unit as
famous Dutch harmonica ace Max
Geldray, is being married on Janu-
ary 27 to Miss Eleanor Brodie.

On January 30, being on nine days’
leave, he will commence a week's
resident engagement with Harry
Leader and his Band at the Astoria,
Charing Cross Road, London.

CONTESTS

{Céntinued from page 1)
achieve this end than the healthy
incentive which competition inspires.

If only on these grounds contests
have -always been looked upon as a
genuine welfare movement,

The season will be run, as far as
prevailing conditions permit, en the
lines which in past years have proved
50 successful and acceptable to all,
with no contemplated alteration to
the standardised *“ M.M.” rules, and

-with, it is hoped, area and the * All-

Britain ” finals as last year.

At the moment it is impossible to
say exactly how many contests will
be held, or where they will take place,

FIXTURES

But already most of last year's
orzanisers have signified their desire
to ‘repeat their events.

Others desirous of promoting con-
tests are invited to apply immediately
to our Contests Director..

Meanwhile we are able to announce
the following fixtures:—

Thursday, February 24.—The 1%44
Middlesex Championship at the Town
Hali, Wembley (7.30-11.30 p.m.),

Organiser: Mr, Reg Bates, 64, Crofts
Road, Kenton, Harrow, Middlesex.
{'Phone: Harrow 3953.)

Friday, March 10.-~The 1944 West

Yorks Championship at the Unity Hall,
Wakefield, Yorks (7.30.p.m.-12.30 a.m.),
Organiser: Mr. Lewis Buckley. 107,
Broadway, Royton, Oldham, Lancs.
('Phone: MAI, (Oidham) 1431.)
Tuesday, March 21.—The 1844 North
Lancs Champlonship at the Queen’s Hall,
Preston, Lancs (7.30 p.m.-midnight).
Organiser: Mr. Lewis Buckley,
above.
Friday, March 31.—The 1944 Southern
Couniies Champjonship at the Epsom
Baths, Epsom, Surrey (7-11.30 p.m.).
Organiser: Mr. Bill Waller, 324, Brixton
Road, London, S.W.8. ('Phone: Streat-
ham ¢9662

as
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All the way from enemy-occupied France comgs
this interesting and authentic

STORY OF DJANGO

EVER has swing enjoyed such popularity in Occupied France

as it does to-day.

Paris equivalent of our Wigmore Hall

Swing concerts are even being staged in the

And the King of Swing in

France to-day is—DJANGO REINHARDT.

These astonishing revelations have reached this office in the form
of a cutting from the November 11 issue of the French magazine,
* Sept Jours,” forwarded to us by Mr. H. Smith from Gibraltar.

And here is a translation of their valuable appreciation of this
headlines read:—

gypsy wizard of the guitar, The

COMPOSER—HE KNQWS NO
THEORY. GUITARIST — HE
PLAYS WITH TWO . FINGERS.
HOT MUSICIAN—HE IS COM-
POSING A MASS. IT’S DJANGO
REINHARDT—KING OF SWING.

JEVER have swing music and hot

bands enjoved so much success

as mow, at the end of the' year

1943. And never a week goes by

without the Salle Pleyel itself [Paris

equivalent of London’s Wigmore Hall}
announcing recitals of swing music.

‘“ Ah!” murmur the Sexagenarians
bitterly, * how far removed we are
from the days of the lilting cafesses
;;r the tzigane music we used to
ove! *’

JALLITERATE

But, incredibly enough, the king of
this same * hot' music, the star of
stars, the ace composer, leader and
virtuoso of swing, is none other than
an authentic tzigane, a Bemany, a
gypsy of ancient lineage.

He is. called Django Reinhardt, and
radio and records have popularised
his rather difficult name.

As a virtuoso (Django is probably
the best guitarist’ in the world) he
has a sjrange peculiarity. As a result
of an accident, only the index and
middle finger of his left hang function
normally,

As a composer (and his numbers
are a sensation throughout the world)
he has an even stranger peculiarity.
He knows no theory whatsoever.

On fifteen occasions he  attended
night schqol. And" he can neither
read nor write.

And this successful composer could
not be admitted to the Société des
Auteurs, There d4s, in fact, an

BUDDY FEATHERSTONHAUGH
and the Radio Rhythm Club Sextet

Low down empty Railway Station
Blues ; Jamboree Jive - ‘B 9358

295 Jump ; Heartbreak Blues B 9350

EARL HINES ard his Orchestra
*Gator Swing - - -
Stormy Monday Blues -} -
WINGIE MANONE and his Orchestra
Casey Jones ; In the Barrel B 9360

ARTIE SHAW and his Orchestra

Say it with a Kiss ~ = -
What is there to Say ? -} B 9351

"HIS MASTER'S VOICE

The Gramophone Co. ‘Ltd., Hayes, Middx.

entrance examination which he. could
never pass. And to collect his royal-
ties; before the war, Django had to
Join the Epgush Performing Rights

. Society, which is, apparently, less
curious regarding the musical gqualifi-
cations of its members ‘than - the

establishment in the Rue Chaptal.

“ It is on his guitar that Django puts
his dreams into reality and indicates
details of orchestration. Whilst he
is composing, nineteen-year-old Gerald
Leveque stands by, noting down all
the melodic and harmonic finds of
the illiterate composer. =

Django’s inspirations are not at all
affected by this lack of technical,
knowledge, and, apart from swing
numbers, he has just finished a sym-
phony entitled, ‘ Castle Of My
Dreams.”” But the Quintette du Hot
Club de France will not be -able to
play this symphony. For It calls for
250 musiclans!

Jean Cocteau, the famous French
surrealist poet. is anxious to adapt
a poem to this simphony. and has
already sent in the rough draft of
an opera about Romany life, of which
he Will.wrlte the book and Django the
music.

RELIGIOUS ROMANY

Romany folk are very religious.
But they have no Mass of their own.
Now Django plans to give them one.
He is at the moment composing one;
and will thus earn more ‘than--ever
the admiration of these wandering
tribes, amongst whom he is already
regarded as one of the Immortals
among musicians.

If one should meet anywhere in
France a gypsy playing the guitar.
ten to one he’ll tell you: * I'm one of
Django’s cousins.,” More often than
not it is quite true. Eugene Vees,
who is a member of the present quin-
tette, is first cousin to Django.
Rumour has it, too, that Djang6 fis
himself a Prince among the gypsies,
but he emphatically denies it.

** My ftribe,” he explains, * hasn’t
had a King for over one hundred ang
fifty years. So how on earth could
it have a Prince? **

He doesn’t know exactly where he
was born. He came into this world
in a caravan, on one of the highways
of Belgium. His mother was an
acrobat, from a family of acrobats,
and his father a musician in a family
where everyone. played a stringed
instrument.

He was Just four when the last war
broke out, and his parents were
obliged to immobilise their caravan
just outside Paris. And so he became
a Parisian.

He was nine when his mother
bought him his first guitar, and he
had soon taught himself to play it.
One day, Guerino, the famous
accordionist, passed through the
gypsy encampment, and noticed this
child, sitting on the caravan steps,
playing his guitar. He took him away
with him to teach him to play pro-
perly, and for the first time in his
life Django knew what it was to sleep
in a bed, wear-good clothes, and lead
a regular and conventional life.

But his gypsy blood could not stand
the strain. For six months Guerino
tried vainly to instil the right
instincts into Django’s head. Then
the boy ran away back to, the camp,
to run wild with his old playmates.

But when he was twelve, Guerino,
who had not lost interest in him, got
him a job at Bouscatel's, a dance-hall
in the Rue de Lappe. And then,
shortly after this, a beautiful car
drove up to the Reinhardt’s caravan,

Django Reinhardt (right) and his buddy, Stephane -Grappelly.
unpubiished plcture, loaned to us hy Rex

A hitherto

Harris, and taken just before

the war,

and a well-dressed gentleman stepped
out of it. The camp gathered round,
curious and verv much impressed.

The elegant gentleman approached
Django, who, with his brother and
one or two other gypsy friends, were
listening to a record of Louis Arm-
strong being played on an old, broken.
down gramophone.

‘ Would you accompany me on your
guitar while | record some songs?’
asked the gentleman. ¢ My, name is
Jean Sablon.” <

It was the first step on Django’s
road to fame. Other musicians, Jean
Trenchant, Michel Warlop, asked him
to record for them.- But he would
only play when he felt like it, and
often enough Jean Sablon had-to
come and pull him out of bed and put
his shoes on for him.

Andre Ekeyan, from the Beeuf-sur-
le-Tolt, to be sure of getting him,-had
to come and collect him from the
caravan every night.

Soon Django was to be heard play-
ing at the best Parisian /night clubs.
Swiftly his reputation grew. And he
was still only seventeen. -
© And then, all of a sudden, disaster
overtook him.

DISASTER !

One night, coming back from work,
he paused to admire a huge bouquet
of artifictal flowers that he intended
carrying to the cemetery next day,
the day of All Souls. They looked
beautiful in the candle-lit caravan.

And then—a false move, and the
candle was uwnset. It fell unon the
houquet. The celluloid flowers flared
up. He tried desperately to put out
the flames with his bhare hands, but
the fire gained on him and the cara-
van * soon caught alight. Half
asphyxiated by the fumes, surrounded
by flame, miraculously he managed to
get out of the blazing room. - But the
whole of his left side was burned and

his left hand was a blackened, useless
mess. -

For a year and a half he lay in
hospttal, at first thinking despairingly
of his guitar, lying idle and un-
playable now. But with a will of
iron, six months after the accident,
he began trying to teach his left hand
to play correctly.

By the time he left hospital he had
managed to create a new fingering
with the index and middle fingers,
which were the only two left in use.

To celebrate his return, his parents
hired a hall and gathered together
all their friends -and relations. In
front of an audience of a hundréd,
Django took up his guitar and began
to play. And, astonishingly enough,
he found himself playing better than
ever he had before the accident.

He soon regained his engagements
and his-success. He travelled to Eng-
land and appeared at the Mon-
seigneur. in London, and then his
fame became assured.

MARRIAGE

At the age of twenty he chose a2
mate: a girl by the name of Naguine,
a gypsy like himself, a distant. rela~
tion. - He carried her off in the gypsy
tradition, and when they returned a
fortnight later faced his parents with
her, and the lovers were constdered
man and wife,

(Three months ago he carried her
off again. But this time to take her
to a village in Loir-et-Cher, where the
mayor married them properly.)

When in 1934 the Hot Club decided
to form a band of entirely novel com-
position with which to do credit to
French jazz, they sent for Django and
his friend, Stephane Grappelly.
Joseph Reinhardt, Django’s brother,
Roger Chaput, and Louis Vola made
up the complement of this band,
entirely composed of strings.

Soon the Quintette was recording.

(Please turn to page 10}
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JAMFS PREJUDICE

Commercial Records Reviewed

‘/ ITH - that usually happy

hunting ground for novelty
seekers, the Brunswick list, down
to a mere three discs—a Bing
Crosby, & Dick Haymes with the
Bong Spinners, and a * Golden
Era Jazz " release—there's mighty
little in the way of originality to
be found in this month's new
records.

Among the neargst approaches to
things which will gtill come to many
people as out of the prdinary are
Harry James and his Orchestra's " My
Silent Love ' (vocul by Dick Haymes)
and “I'm in the Market for You™
(Parlophione RH29261,

Among the many letters I've had
recently both supporting and slating
my previous reviews of Harry James’
records i8 one from a Mr. J. R,
Alstrop,-of Wavertree, Liverpool, who
writes:

““Isn't it about time you forgot your
ridiculous prejudice towards Harry
James?

*“ It becomes so obvious when, being
unable to criticise his trumpet play-
ing in ‘Wait Till the Sun Shines,
Nellie,’ because there is so little of it,
you have to rely on criticising his
band as corny. What’s corny about
the way the band plays here?

“ When you refer to Harry James's
commercial efforts as ‘ soul-drenching
doses of schmaltz’ you forget that
you often go crazy over sentimental
records by Miller and Dorsey.

" SHOWING OFF

‘“If Harry shows off his technique,
which you admit is terrific, he's got
a right to, Others with his virtues
would, and anyway, when he shows
off it's Music.

‘““To me, Harry James's trumpet is
the last word in all that’s wonderful '*

I have picked out Mr, Aistrop's
letter because it most concisely puts
the opinions of all the others who
seem to have the same outlook.
though how to answer it at all
adequately in the space at my dis-
posal I don’t quite know.

If Mr. Aistrop can't see for himself
where “‘ Nellie ” was corny I'm afraid
{t can only be because he knows little
if anything about the jazz idiom or
jazz phraseology.

And those are subjects one “can't
explain in.a few words. Understand-
ing of them comes only from instinc-
tive feeling developed by experience,

It is a matter of discrimination,
and before one can acquire dis-
‘ erimination one needs to have had a
long enough association with the
subject to obtain knowledge and
standards of comparison.

Also, I would remind Mr. Aistrop,
agpropos his contention that Harry
James has a right to show off, that
all true artistes realise that the value
of technique lies not in itself but in
the ends one manages to achieve
with it.

If Mr. Aistrop thinks a deluge of

by "w CORNY r

exaggerated sentimentality used as a
vehicle for flagrant exhibitionism 4
worthy eénd, then it does not say very
much for his sense of artistry or
taste, and hLe’ll probably wallow in
"My Silent Love” as cloyingly and
famboyantly as Mr. James does,

But I'm hoping he will pay more
heed to “T'm in the Market,” in
wihich his hero goes at least some way
towards showing that when he *feels
like it our Mr, James can use that
technique (which, as Mr. Aistrop
wdmits, I have never denied) towards
prodiicing something that is not only
technicully brilliant but which comes
nesr to being both good swing and
tusteful music—at any rate, by com-
parison with the, in this case, any-
thing but appropriately described
" Silent Love."
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Also for those in search of novelty
is the second disc by Victor Silvester’s
Jive Band—'' Crazy Rhythm " and
“Pardon Me, Pretty Baby" (Columbia
PB2989).

These are supposed to be specially
for jive dancing. but they are small-
band jmprovisations in more or less
Dixieland style, and, as Edgar-
Jackson pointed out when reviewing
the first records by-V. S.’s Jive Banad
last month, Dixieland style is not
ideal for jive dancing.

However, as hot jazz to listen to, the
sides have tneir more desirable
aspects.

The line-up for the session was
‘* Poggie ’ Pogson (tenor and clarry);
Tommy McQuater (trumpet); George
Chisholm (tmb.); Billy Munn (piano);
Ivor Mairants (gtar.); George Senior
(bass); and Ben Edwards (drumsi.

The collective improvisations are a
bit muddled in places and the drum-
ming is pretty corny. Also, although
Tommy McQuater shows much of the
style for which he is renowned, there
are spots where he seems anything
but sure of himself.

But the sax and piano solos are
good, and George Chisholm is grand.

Whatever else there is to be said
for or against this Victor Silvester
Jive Band idea. at least it has pro-
vided us with chances we might not
otherwise have had of hearing our
greatest jazz artist at his best.
because he is playing the sort of
music he likes to play.

% £33 Sk

Which brings us to the tunes of
the moment as presented by the
* commercial ' regulars.

Three things have struck me about
these records. )

First is that the E.M.I. reproduction
has become better again. The sur-
faces are smoother and there is less
tendency to over-record.

Second is that whatever the diffi-
culties of the times may be, arrangers
are on the up grade, and both regglar
and pick-up bands are maintaining,
—

““K.P.”” 26th STAR PARCEL for the New Year

DEAR LITTLE

TWO RHYTHMIC NUMBERS [

RHYTHM OF THE JEEP

Backed with

FOUR OR FIVE TIMES

AND TWO WALTZES

Backed with

SALLY

Dance sets of the above 4 numbers 4/- post free

ISLE I LOVE

‘“FATS ' WALLER

ALLIGATOR CRAWL

Dance set 3/- net

KEITH PROWSE & CO. LTD., 42-43, Poland Street, London, W.1

Jack Marshall took this interesting group” at the E.M.I. Studios after an

Eric Winstone recording session. Eric

b on th

ly, with the cares

3
of leadership temporarily lifted (third from left), with his vecalist, Alan
Kane, on extreme right; and the other four people comprise that famous
broadcasting and recording quartet, fhe Debonaires: (I. to r.) Harry Brooker,

Nadia Dore, Helen McKay, and Gerry Aivarez.

:nd in some cases even
heir standard.

Last. and by no means least. is that
chere are some unusually good ballad-
style foxtrots about just now.

Song the companies seem to be
wanking on—and I heartily support
sheir choice—is the lovely * It Can't
Be Wrong.” by Gannon and Steiner,
from the film * Now, Voyager.”

In spite of the fact that the supple-
ments are as heavily war time cur-
tailed as ever. there are no fewer than
five records this month of this number.

You can get it by:

Ambrose (v. by Anne Shelton)
coupled with ‘‘My British Buddy”
(v. by Bob—not Bod as on label—
Arden) (Decca F8388).

fvy Benson (v. by Kay Yorston),
with * How Sweet You Are’ (v. by
Rita Williams) (H.M.V. BD1069).

Dick Haymes and the Song Spin-
ners, with **I Never Mention Your
Name ”’ (Brunswick 03488). :

‘“ Hutch.” with ‘I Have a Vision”’
(H.M.V. BD1067}.

Yera Lynn, with ‘“Can’t You See
the Silver Lining? "’ (Decca F8387).

If the coupling title doesn't in9u-
ence your choice I don't know what
can. for these are all good in their
way.

Ambrose, of course, does a swell
job, and there is the added attraction
of the one and only Anne Shelton,
even if she doesn’t sound quite so
perfect as she has on recent broad-
casts with Ambrose.

IMPROVED VY

improving.
e

But Ivy Benson, with a nice, not
tooc heavy or over-scored arrange-
ment which features her own never
unattractive and even better than
usual alto, also does well,

This band has not only improved
out of all recognition since it joined
the B.B.C, a year ago, but seems to
sound better on records than it often
does over the air.

And the faect fthat it is a regular
outfit and not one formed by 'phoning
up the best of the free-lancers and
stars on leave from the Services—a
game anyone can play and get away
with so long as the boys like him
and will see him through-—says none
the less for it.

Then the vocals. Among these you

have the choice of Vera Lynn, again |-

with a twenty-piece band richly
scored for and sounding thrillingly
full and immaculate; * Hutch' as
usual doing his' best to send all the

girls all of a do-da; and Dick
Haymes. -
Of the fhree, I think I like best the

Dick Haymes.

It was made during the recent dis-
pute period when the Amerjcan
Musicians' Union refused to allow any
of its members to record, so in place
of an instrumental accompaniment
Dick Haymes is given a vocal one—the
Song Spinners.

How successfully a vocal orchestra
can take the place of an instrumental

one i8 intriguingly shcwn *in thes.
Haymes’ titles, ba. evenn more. intrigu-
ingly shown by th: Ken Darby
Sinjers, who provide the accompani-
ments to Binz Crotdy in his new

record — °* Sunday. Monday. or
Always’ and “If You Please"
(Brunswick 03485).

Also, with all due respect to

Haymes, there is, of course, only one
Bing Crosby. g
B Sk Sk

Coming back to band records, it's
again mainly a question of which of
the current hits you may want.

Ambrose bestows all his flair for
polish and tunefulness on the lovely
South American number, ‘‘ Kiss Me
{Besame Mucho) ” 4nd the Irving
Berlin® hit, * This is the Army, Mr
Jones ' (both on Decca F8395), with
vocals by Jack Cooper, and on “1I
Never Mention Your Name ” and *If
I Had My Way,” with vocals respec-
tively by Anne Sheiton and Jack
Cooper (Tecca F8389).

But if you prefer the latter title
coupled with the livelier * Baby,
Please Stop and Think About Me,”
try Eric Winstone’s record (tH.M.V.
BD58281, These are both good
arrangements unusually well played
by the ** all-star ' pic¥-up band Eric
used for the session. with Alan Kane
in great form in the vocals.

GILBONS . . . GERALDO

Carroll Gibbons and the Savoy
Orpheans have to their credit quite
noticeably better than usual arrange-
ments and performances in ‘‘ Por the
First Time I've Fallen in Love '’ and
that catchy little ditty frem * Lisbon
Story,” “ Pedro, the Fisherman *
(Columbla FB2985).

Vocals are by Leslie Douglas, who
does his share¢ towards making this
probably the best dance band record
of ‘ Pedro’' yet put out. .

The Orpheans have also done the
charming ‘ Hold Back the Dawn '
and Irving Berlin's ‘““ My British
Buddy "’ (FB2986), but a better record
of the former title is that by the No. 1
Balloon Centre Dance Orchestra
(“ Skyrockets '), with vocalist Beryl
Davis, coupled. on Parlophone ¥2004,
with another good song “I'm Mad at
Myself,’"

Probably because the records had to
be made before he went to North
Africa to , entertain the troops,
Geraldo’s titles are the, should I say,
less topical, * Walkin’ by the River "
and the *‘novelty ” “ The Dancer at
Fair ”’ (Parlophone F2003),

But don’t let that put you off, Both
are good examples of what the best
regular civvy band we have can do,

And finally, if you must have ga
record of ‘ Pistol Packin’ Mama,’’ the
first one is already out—by Harry Roy
and his Band on Regal-Zonophone
MR3721. with * This is the Army,
Mr. Jones.”

Harry Roy is the vocalist in both
titles. >
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SO we have a new columnist
to take the place of the pro-
vocative ‘ Mike,” and, as the
oldest contributpr to the ‘* M.M.,”
I claim the privilege of being one
of the first to welcome him. -

But I can’t help feeling that if he
wants to gain our confidence he will
have to show a good deal more
tolerante and understanding than he
did in his first article last week.

I am not referring so much to such
avowals as that ‘I passionately
oppose the bellef that the genulne
interpretation - of jazz is an accom-
plishment of which only the coloured
man is capable.” .

Nor am I referring to such declara-
tions as that ‘large bands are
virtually incapable of good jazz.”

Although this last contention has
been disproved so often by others
besides Ellington, Armstrong and
-other pioneers who have generally
had big bands that- I should have
thought it was completely disposed
of, these - are matters mainly of
opinion, and everyone is entitled to
his or her opinion. °
, But I am referring to matters of
fact—such as our colleague’s remarks
about how Adrian Rollini played the
goofus.

TEACHING OR ANSWIERING ?

Not only have I myself often seen
Rollini play it with a rubber tube,
but I can produce others.who have
seen him play it the same way.
People should make sure of their
facts before they start contradicting.

Also, I must mention the intolerant
attack on the Radio Rhythm Club
‘“Information Bureau ' broadcast.

Our successor to ‘' Mike ™ seems to
think it is the duty of the Bureau to
teach people about jazz.

Actually, its task is to answer
questions put to it, and, if my
unknown friend didn’t agree with the
answers, T suggest to him that it is
just possible that that says as much
against him as it does against the
members of the Bureau.

He seems particularly annoyed that
we couldn’t find better to say about
Bix, Red Nichols and Bing Crosby as
jazz exponents,

Well, as a member of the Bureau
I'm “Sorry, but | fail to see in his
brotests any reason to cause¢ me to
alter my opinion that time has
proved how right are those who have
come to the conclusion that these
people, far from providing good jazz,
generally did little wmore than
burlesque it—at any rate in the eyes
of those who really understand real
jazz.

>k sk b3
DURING the past week I have
managed to find a few moments
to read Bill Elliott’s review in the

DA s v
GLOSE TO YOU

to be followed by

NOT ANY MORE

Backed with

THE

MOONLIGHT WALIZ

Bt DI U g

SWING PRELUDE
BLUE FUGUE
Two Piano Solos by Monia liter

2/6 EACH

At et 4 0,

IRWIN DASH MUSIC CO. LTD.
17, BERNERS ST, W.1. Mus. 7475

PUT DASH IN YOUR PROGRAMMES

| ** Kickin’

ALL FRIENDS TOGETHER!

EDGAR JACKSON Criticises his Colleagues
and, in passing, reviews a Record

“M.M.” for the week before last
of the records issued during 1943,

I think most people will agree that
it was a very fair and accurate
summing up (of which I hope the
recording companies will take serious
notice)—except for two things.

First is the quite unwarranted
light in which it attempted to show
Harry Parry and his Sextet.

Perhaps it wasn’t always so much
what Bill actually said of the Sextet’s
records as his continued mentioning
of them in much the same terms as
he spoke of other recordings to which
they could not fairly be compared,
though he did indulge, I thought, in
quite undeserved words of praise
when he spoke of ‘ Hallelujah’ as a
“fine effort.”

Bill is, of course, Harry's manager,
and I cannot help feeling that his
loyalty to the boss caused him to
become rather over-enthusiastic.

Calling for more serious considera-
tion, however, is Bill's suggestion
that * Collectors’ Corner” should

run a nation-wide ballot to discover
what records enthusiasts would, like
issued this year. X
This referred, of course, to American
jazz and swing records, and what |
want to know is how anyone can
possibly say what records he would

like without knowing of their exist-
ence, let alone' whether they are good
or bad.

I'm afraid, Bill, that you have run
off the rails here, and that we shall
hava to continue to leave the choices
in the hands of the companies, in
the hope that they will appoint some
people to the job who are capable of
showing better judgment than those
now responsible for selecting the
issues seem to be.

"And that goes for all the E.M.I.
and Decca -groups’ swing and jazz
records, except those om the Bruns-
wick * Sepia’ and ' Golden Era”
Series, which you yourself. Bill, select
with, if I may say so, such conspicu-
ous success.

ok Sk %k
DUKE ELLINGTON AND . HIS
'ORCHESTRA
**+*Blue Harlem (Ellington)
(Am. Brunswick B11839)
(September 20, 1932).
*»+#+8lippery Horn (Ellington)
(Am. Brunswick B13078)
(March 21, 1933).
(Parlophone R2925—35s. 44d.)

Ellington (pno.) with Johnny
Hodges (alto, soprano); Otto Hard-
wick (alto); Barney Bigard (ten.,

LETTERS TO

I HAVE just finished reading the first
article by your new contributor, the
¢ Armchair Critic,”” and I am prompted
to express my very sincere admiration
for the way in which he sets forth his
admirable views. -

With reference to your critic’s disser-
tatlon upon the goofus, the following
account (as conveyed to me by Ed.
Kirkeby, manager of the old Goofus re-
cording groups) might “be of interest, It
will be noticed that in describing thl's'
curious instrument as a ** gulnaphone..
your contributor was slghtly oft -the
rails. j

Here is what Kirkeby says: * The word
« goofus * was coined by me when Adrian
Rollini took up the couesnaphone, which
was imported from France by one of the
big New York music firms. Originally
it was made to imitate a saxophone,
having a fake bell and looking like a
small brass saxophone, Adrian threw
away the bell,’ twisted the mouthpiece
around sideways, and played the thing
somewhat like a flute. It was a screwy
thing, so I coined a screwy mame for it,
but the trouble was that it could only
be used a few tlmes.’because it would
easily get out of tume.”.

It y\vguld seem, then, that the * Arm-
chair Critic " is right in what he says
regarding the rubber tube, though in
passing 1 might mention that a rubber
tube was certainly fitted to the model
which I bought in 1928.

In conclusion, may I be permitted to
correct your critic on one small point?
The clarinet on Venuti’s recording of
the Cat’’ is Indeed a hot-
fountain pen.

In fairness to Edgar Jackson, this was
an adequate and very’ typical example of
Rollini’s other freak instrument, but I
must express my astonishment at Mr.
Jackson's admission (in the Radio
« Information Bureau ™) that he could
not lay his hands on any disc featuring
a goofus solo.
mind about two dozen.

R. G. V. VENABLES.

Tilford, Surrey.
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I WAS very interested in the recent
discussion in Radio Rhythm Club

on the subject of Bix Beiderbecke. I
have no axe to grind on the subject of
Bix.
any wild claims that the jazz world has
seen Nno greater trumpeter. Nevertheless,
I like to see justice done.

Mr, Jackson’s statement that he never
played in the Negro idiom was, for me,
a revolutionary statement which I will
not comment on except in so far as the
facts comment on it.

The fact is that, I think early in the
1930's, Brunswick issued a record (1176)
of Connje’s Inn Orchestra (Fletcher Hen-
derson?) playing ‘ Singing the Blues,” a
record warmly commended, i{f I am not

mistaken, by ** Mike ™ in the *‘ M.M.”

Offhand, I can call to}

I enjoy his work without making |

THE EDITOR

of the time. In that record there is a
trumpet solo (Henry Allen?) which I
have’ always regarded as a ¢very'-fair
example of Negro style. Pieture my sur-
prise when, in the broadcast, the pro-
Bix member of the party played Trum.
bauer’s”* Singing the Blues,” and I dis.
covered that Bix’s hot solo, made several
years earlier, had been copied note for
note, -phrase for phrase, inflection for
inflection, by an eminent Negro trumpeter
on Brunswick 1176! Would a Negro have
it in him to play it were it not right
In his idiom?

. I am not at all sure that the Informa.
tion Bureau was not rather harsh on
the Blue Four and the Five Pennies.
Mr. Jackson thought the Blue Four had
never played jazz at_all! It may not
have been Negro jazz—presumably it was
ftalianate!-—but it usually seemed the
real thing to me. How about * Sensa-
tion ”* or ‘" Man from the South "?

I think the Five Pennies did much to
improve the public appreciation of jazz—
they were a sort of half-way house to
greater things. * But had the half-way
house not been attained; perhaps the
best might not have been appreciated.

Whatever rude things may be said of
Nichols as a trumpet player, his fiair
for assembling great jazz musicians about
him seems undisputable, and has, I be-
lieve, been of service to those of us who,
to paraphrase Cromwell, * know what.we
love and love what we know " in the

realm of jazz.
MAURICE C, PITTS.
Cookham Dean, Berks.

clt:); Harry Carney (bar.); * Cootie*
Williams, Artle Whetsel, Freddy
Jdenkins (tpts.); Joe Nanton, Juan
Tizol, Lawrence Brown (tmbs.); Fred
Guy (gtr.); Wellman: Braud (bass);
Sonny Greer (dms.).

HESE are two more of the

American Brunswicks origin-
ally released here by Decca under
their English Brunswick label,
but withdrawn from circulation
when, in 1938, EM.I. took over
from the English Decca Company
the American Brunswick
concession. )

‘Blue Hdrlem" was put out early
in 1933 on Brumswick O1377, coupled
with  Ellington’s * Best Wishes.”
‘* Slippery Horn * followed in August,
1933, coupled on Brunswick 01540
with the Duke’s * Black Beauty.”

As of course you know, slip-horn is
jazz slang for a trombone,.so perhaps
the title * Slippery Horn *” comes
from that.

Actually, however, _apart - from
Tricky Sam’s deliclous meanderings-
by way of obbligato in the Ilast
chorus, there isn’t any solo trombone.

The whole’ thing s just another of
Ellington’s naively catchy little pieces
in which most of the corner men play
an equal part in proving that the
Ellington band was unique because it
was the only one that had musiciang

with quite the same entrancing
individuality.
In fact, that word individuality

provides the key to the whole situa-
tion. It also opens up such a number
of considerations concerning just
what these Ellington soloists do and
how they do it, that it is quite
impossible to go into the matter in
the space I have available.

ALLURING
So I must ask you to be content
with the bald statement that

‘ Slippery Horn ' always was one of
the Duke’s most personal and fasci-
nating records, and believe me when
I say that it remains to-day, in spite
of all-the changes in style and
fashions, "one. of the mest alluring
contributions to real jazz, enhanced
by the original touch Eljington
brought to it. -

Bigard is superb; Carney's baritone
none the less so because it just.croons
without ever raising its voice; and
the rhythm section has a beat that
you just can’t get away from.

To say ‘quite so much for * Blue
‘ Harlem '' would be an unwarranted
exaggeration.

No one who knows his Ellington
could fail'to recognise it as the work
of the Duke’s aggregation.

But when you've said that, you've
said about all there is to say. The
piece is hardly one of the Duke’s
best, and the treatment suggests that
it was hurried, and that for once the
maestro was at a loss to know quite
what to do next.

In fact, .the best that can be said
is_that if you take it movement by
movement (it barely stands con-
sideration as a whole) the band
manages to make bricks out of a
routine that is, when compared with
Ellington’s so many better arrange-
ments, little more than straw.

The Million Copy Hit

PAPER DOLL

HOMEWARD BOUND

Double Orchestration 3/-

THE PETER MAURICE MUSIC Co. Ltd., 21, Denmark St., W.C.2. TEM. 3856
In conjunction with the Worid Wide Music Co. Ltd. & MacMelodies, Ltd.
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HE war has brought great
transformations to nearly
all of us—but probably there is
nobody in the business to whom
1t has wrought more astonishing
changes than it has to ex-Cotton
trumpet star *“ BRUTS” GON-
ELLA, younger brother of Nat.

Before the war, ‘ Bruts® played
around Town, was ‘in one or two
niteries, put in a very long spell with
Bill Cotton’s Band,  and generally
carried on like many young players in
the top-flight of our profession do.

In the main, anyway, his existence
was quiet, plaeid, uneventful; like the
rest of us, he realised.that in some
remote corner of the universe tropical
jands existed; Aretic lands existed;
there were remote islands, deserts,
continents, far-off Empires, and last,
but most important to him, the great
home of the world's jazz celebrities,
America, which, in the ordinary course
of a working lifetime, he might never
get a chance to see,

The war started, and, CRASH, all
this was altered. * Bruts' joined
the Royal Marines, Things began to
happen—faster and faster—till, as
we wrote in these columns only, a
few months back, he suddenly found
himself achieving a life’s ambition by
visiting New York, meeting' all the
great ones of Swing, and then, with a
trumpet bought for him by the famous
British actress GERTRUDE LAW.
RENCE, sitting-in with some of fhe
world’s most noted stars. .

That was a& truly .grand experience;
but things do not stand still when
you are in the Marines,

Since those palmy New York niterie
days—or nights — ‘* Bruts "' has
crowded in enough experience to last
most people a lifetime.

As a member of the crew of the now
famous British cruiser ' Glasgow,”
“ Bruts ** was in the recent action in
the Bay of Biscay when no less than
three German destroyers were sunk
and a much larger force scattered:

Believe me, the story ‘ Bruts * can
tell about just this one day in ‘a
Marine’s life would make the nucleus
of an exciting novel—but it will have
to be told after the war.

I should explain, anyway, that
whilst normally ‘‘ Bruts ** is a member
of the ship's brass band, when
‘“action stations ”’ are called he has
a much more important post, being
on the telephone which transmits
orders direct fo one group of the
ship’s guns.

During the recent action the excite-
ment attached to such a position is
hard to convey.

To pass on the orders . . . %o hear
that one German was hit; one listing;
one on fire; the bridge of one shat-
tered; more orders, more gunfire,
shouting, tumult, confusion; and all
the time little bits of news seeping
through to the telephonist in the heat
and excitement of battle; precious
bits of information teiling when a

shell gets home; the crash and shud-

dering shock as one lands on their
own cruiser; and over all, heat,
smoke and orderly confusion of battle.

That was the Bay of Biscay battle;
but, of course, it hasn't always been
like that for ** Bruts * as a member of
the Royal Marines.

He has many pleasant memories
also: of tropical islands or beauties
in the Arctic; of hectic visits ashore;
of a month spent in a tropic port
‘enjoying all the fruits we can’t get at
home; and of many more adventures
in all different parts of the world.

Besides his military band dutles,
‘““Bruts ** has lately added a new
interest—forming a dance band from
the material at his disposal among
the Service unit.

Everything — including getting
instruments—has been uphill going,
but now * Bruts " stands proudly in
front of his own nine-plece outfit,
which is going from strength to
strength, and with which he is playing
many Service and other dances and
getting a big hand everywhere he gees.

AND'S

DANCE BAND GOSSIP

“ing he

‘and has played in their regimen-

ESSENC

ND now, quite by coincidence,
here is news of * Bruts"”
Gonella’s illustrious brother Nat;
news which arrived at the office
just as I was writing the above
story about the younger Gonella’s
big job for the war effort in the
Royal Marines.

Information about Nat comes from
a reader and musician, now with the
Eighth Army in Italy, Robert Wake-
fileld. It will sound more impressive
if I give it more or' less in Robert’s
own words: , e B -

“ Recently I was fortupate enough
to draw a ticket for a ,concert given
in a near-by Italian town. When we
arrived- at.the hall, however, " the
lighting system- had broken down;
that meant no concert.

“we were just about to leave
when who should step forward with-
an offer to entertain the chaps but
Nat Gonella. He played with a five-
piece outfit for nearly two solid hours,
with no light and no microphone;
and a grand job he made of it, too.
The Eighth Army chaps certainly take
a fine view of Nat.”

L
ND now, from sunny(!) Italy to
the murky Walworth Road. near
the Elephant and Castle, London.
where maestro JACK LEON and his
regular broadcasting orchestra, with
additional artists GLORIA KANE,
HARRY HUDSON and eight-year-old
PETULA CLARK, did a really fine job
of charitable work the other day
entertaining the very old people at
the Browning Settlement there. L
Wwith surprising enthusiasm, the
old folks got up to trip a measure in
dances both ancient and modern.
The polka, the valeta, the barn-dance,
the .waltz; these represented their
own generation; but they joined
enthusiastically in the modern dances,
too.
They reacted most favourably to
“* boogie-woogie,” and when Jack"Leon
struck up the * Lambeth Walk ' the
dancers were led by Sir Herbert
Dunnico, who was partnering a lady
no less than ninety-seven years old!

®
VERY pleasant surprise
awaited 'LOU PREAGER
when his band were playing the
last number of their 8.30-9.30
session at Hammersmith Palais
on the Wednesday of last week

(12th).
Band was golng to town in the
number ‘* Rosetta,”” when suddenly

Billy Penrose, on piano, did a neat
modulation to the strains of * Happy
Birthday to You.” ©

Refrain was instantly taken up by
Jack Carter on clarinet; Johnny Gray
(tenor); Harry Finch (trumpet); and
finally the whole band.

Before Lou knew what was happen-
was being given birthday
greetings in the true swing style by
the boys—and Edna Kaye and Paul
Rich quickly stepped in to do him
vocal honours as well.

Needless to say, Lou was very
delighted at this token of regard from
the boys on his birthday. Fans
quickly surrounded the bandstand,
too; and it was some time before Lou
could get away from the crowds.

OR ten yearé.ED‘DlE MUNDY
has been playing drums. He
joined the Royal Marines as a
musician at the age of fourteen,

tal and dance bands all over the
world. He is, at heart, a real jive
man, Jliving only for his drums.

Yet Harlem rhythms all but left
him gasping and with cramp in
his right foot after he had sat in
with the coloured groups for an
hour or so.

‘ Stormy Weather ' attempted to
give us some idea of Harlem night
life, but Eddie assures me that the real
thing has to be seen to be believed—
there are coloured janitors taking the
fioor with a nonchalance and a pedal

E

BRUTS GONELLA

dexterity that. would put their names
in lights over here, and coloured jive
groups of whom no one- outside a
small section of New York has ever
heard that would paralyse our most
elastic-jointed jitterbugs.

Spending some nionths in the trans-
atlantic city recently. he sat in with
many of the big names, notably
EDDIE CONDON and PEE WEE
RUSSELL at Nick's, where, he says,
the conditions are appalling, the boys
playing in a most confined space and
putting in from 7.30 till 1 a.m,, with
only about two ten-minute breaks.

But these boys seem possessed of
superhuman physique, living and play-
ing hard, and living, like Eddie, only
for the music.

Eddie is now with the band aboard
H.M.S, “Iron Duke,”” and he tells
me that their New York visit has
been not only a memory long to be
cherished, but an inspiration that has
worked wonders with the band itself.

®

I,’VE always been of the opinion

(writes Stanley Nelson) that
the modern cinema organ is no
medium for jazz playing. But
when I recently met ANDREW
FENNER my previously held
opinion received a shock.

For here was a former cathedtal
organist confessing that he is a real
boogie-woogie fan! And a few seconds’
conversation soon proved that he
knew something about it, toq,

Never missing an opportunity of a
little gentle chiselling, I immedlately
produced a copy of my rhythmic
number, ‘ Three Notes in Search of
a Tune.” which Dix, Ltd.,, are
publishing. . . .

This has a boogie-woogie mniove-

ment, but it didn‘t stump Andy, for
he immediately sat down at Percy
Hirons' piano (we were in the Feld-
man building) and rattled it off,
. And, what is more. he said that_he
liked it so much that he would include
it in his next broadcast. And thanks
very much, he did..

Andrew Fenner was. at Caventry
Cathedral before he-took up cinema
playing, and he is a fine vocal coach
apart from his organ playing. He has
recently been broadcasting and record-
‘ing with his discovery from Edmonton,
London, TOMMY CRIDDLE.

Tommy had never had any vocal
training when he won a talent com-
petition at an Edmonton cinema, but
since he has been appearing with
Andrew Fenner he has improved out
of all knowledge. B

Now he has a recording contract
with HM.V. and a considerable fan
following from his broadcasts.

Meanwhile, Andy goes on listening
to Harry Jani¢s’ records. playing
boogie-woogie and—perhaps’ grooming
Tommy Criddle to be an English
Bing Crosby!

HATCHIN

AM sorry to read that the
Dixieland venture at Murray's
Club is to end, and the more par-
ticularly do I regret the manner
of its ending.
It appears that it has not been
a question of the success or
otherwise of Dixieland-style
music, but because Phil Green,
the band’s sponsor, has been
unable to find time to be present
continually in person as the club
management had hoped.
Unfortunately the public’s
memory is inaccurate, and I fear
that the episode will be remem-
bered merely as an Occasion
when Dixieland music was tried

| and found wanting in its ability

to attract the present-day dancer.
Agother nail in the jazz coffin.
A pity! :

Personally, I had grave doubts
from the start as to the prob-
ability of the success of the
venture, not because I doubt the
attraction of genuine Dixieland
music, but because I doubted
that the music would be genuine.

EXPERIMENT
The fact that the venture was Mr,
Green's was the source of my

scepticism. Phil Green is unquestion-
ably a capable musician, but from
my - comparatively limited knowledge
of him he is not the man for jazz as
I understand it.

Green appears to be dissatisfled
with the original forms of jazz and is
striving to discover some new inter-
pretation., Now far be it from me to
set my face against any progressive
Ideas—but I refuse to start cheering
loudly on the sidelines every time
someone abandons something good
merely to experiment. I«prefer to
reserve my applause for achlevement.

So far Mr. Green appears to e
not only to have achieved nothinl B
his musical excursions, but indeed
merely to have, like Rommel,
advanced backwards.

In “ Salute to Rhythm " he seemed
to be attempting a Kostelanetz. Well,
it is a good many years now since
Whiteman introduced so-called * sym-

phonic jazz,” so that idea is no
novelty. Kostelanetz produces some
fascinatingly clever stuff, from a

technical standpoint, but it is merely
an elaboration of the same idea—i.e.,
playlng music Intended for a seven-
piece combination with a seventy-piece
one.

And the orchestrations at Mr.
Green's disposal were not comparable
to those employed by Mr. Kostelanetz,
without going into the question of
comparing the musicianship ‘of the
two bands.

LOCAL BOYS

We had-a sample of Mr. Green's
interpretation of Dixieland in ‘ The
Music Society of-Lower Basin Street.*
Or rather, we had an example of Mr.
Green’s interpretation of Paul Laval’s
interpretation of it. And it wasn‘t
Dixieland. )

As I said last week, jazz, to me, is
‘a spontaneous rhythmic expression of
a mood. It depends upon individual
improvisation. If I am not mistaken,
the music played in ‘‘ Basin Street ”
was orchestrated down to nearly the
last note—and orchestrated for a par-
ticular American personnel at that.

In these clrcumstances, what comes
out is apt to be synthetic to a
degree, and with very little relation
to what went in. Let me explain
further =

In Wilder Hobson's ‘‘ American Jazz
Music '’ there are reproduced note for
note three choruses recorded by |

| Henry Allen (trumpet), Jimmy Lord

(clarinet), Pee-Wee Russell (tenor),
Fats Waller (piano), Jack Bland
(gtr.), Eddie Condon (bjo.), Pop

Foster (bassy and Zutty Singleton

{drums). The disc was * Yellow Dog
Blues."”
I have heard three first-class

instrumentalists read off those parts

together with technical perfection, but
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the result was as like the original as
Stilton cheese is like f{resh farm
butter. The ingredients were the
. same, but that's all.

If we are w-have Dixjeland here
again, it won’t be for the lack of men
to play it. We have as inventive and
able players as America—though in
smaller numbefs. k

‘I'd match Chisholm on trombone
with all comers. I'm beginning to
become convinced that a young
clarinettist called Nat Temple, in the
right environment and with the
proper kind of encouragement, knows
the right things to say and has the
right technigue with which to say
them. And there are others.

But the combination of the
atmosphere. the mood, the organising
ability and the incentive "has yet to
be found for the hatching ‘of this
delicate egg. .

1 said @ little earlier on that Phll
Green had been advancing backwards.

TNDER heading * Satisfaction

with the B.B.C.,” the latest
News, Letten .sent out by the
B.B.C. Listener Research Depart-

ment to its Research Panel
workers throughout the country
contains the following state-
ment:.—

** Readers ofc the ‘ News Chronicle’
may have seen last month the result
of a Gallup poll<carried out by our
friends thé British Institute of Public
Opinion, in which this question was
_asked: ‘' In-general, are you satisfied
or dissatisfied with B.B.C. pro-
grammes?’

“ The answers glven were:

Satisfied .. . 60 per cent.

Dissatished .. 28 per cent.

Don't Know . 12 per cent,
“A follow-up question asked:

' Would you approve or disapprove of
allowing commercial broadcdsting in
this country, including advertising
programmes? ®

- To this the answers were:
Approve . 40 per cent.
Disapprove . 42 per cent.

Don’t Know i 8 per cent.”

[What the missing 10 per cent. said
is not stated.}

Apparently alarmed at these damn-
ing figures, the Corporation proceeds
in its News Letter to atiempt to
dispose of them by going into
explanations about class distinctions
and by tabulating the results of its
own surveys which, it suggests, give
more accurate pictures because they
introduce an additional category.

“ Recently,” says the Letter, ‘ the
answers [to tliese surveys) have. been
about 50 per cent, completely satisfied,
35 per cent.moderately satisfied, 2 per
cent. thoroushly dissatisfied, and
13 per cent, no opinion.”

Well, it's interesting to compare
the B.B.C.'s figures with those of the
‘** News Chronicle."

And it's not uninteresting to ¢om-
pare both - with those suggested by
this remark recently made to me by a
quite impartial Canadian. woman now
in this country, who said:

“ What amazes me is that about
99 per cent. of you seem to be dis-
gusted with the B.B.C.,, yet none of
you appears to be eyen trying to do
anything about it.

““If our people felt the same way
about our broadcasting corporation it
would be out on its neck in next to no
time."

.And, of course, she's right.

We complain, but we do nothing
else.

But, - you will probably ask, what
can one do?

The answer is simple.

Write to your M.P, Tell him exactly
what you think is wrong with the

Some reader may rightly point out
that to hanker after a revival of the
music of the early ’twenties is doing
exactly the same thing. Well,
perhaps it is.

But my point is that Mr. Green is

seeking to progress, while I am con-.

tent with what I already” know is
good until someone can produce some-
thing better. 3

So far nobody has, ‘although I will
concede to Mr. Edgar Jackson that
the only person who has intelligently
déveloped the old formula is Duke
Ellington. Yet even he has merely
developed; He hasn’t originated.

The gentle reader, if he has read
this far, may begin to think ‘that I
believe Dixieland to be the only true
form of jazz. If. 1 have conveyed
that idea, I've been misleading. ~

Dixieland is a very narrow fleld,
although, as is the case with most jazz
terms, it is sometimes used to cover
more than the term properly implies.

I dom't consider the Trumbauer-
Lang-Venuti-Bix recordings to be
Dixieland, nor yet the Red Nichols’
operas, But I am devoted to both.
In fact, I have come recently to revere
some of the former waxings as the
epitome of their kind of jazz—notably
the one of ‘“ A Good Man is Hard to
Find.” E

But I've talked qifite enough for
ene day. . , .

) AD |

by “ DEVECTOR " O

B.B.C. and demand that when its
Charter comes up before Parliament
for renewal, as it will later this year,
he votes against it, if oniy as a pro-
test against the high-ups who have
got into the position of being able to
control our radio entertainment, but
who have ebviously not the foggiest
notion of how to go about their job.
IT was Buddy Featherstonhaugh and
his Sextet’s turn in * Radio
Rhythm Club ” last Thursday (13th),
and we were treated to two surprises.
First was the appearance, as an
integral part of the sextet; of trumpet
virtuoso Kenny Baker.
In my opinion Kenny is the best
trumpet swingster we have at they
moment. I prefer him, at any rate
in small bands. to Tommy McQuater.
-There is no doubt about his having
proved to be a decided asset if only
1Qr his solo choruses. =
Byt how much he meagnt to the
ensemble .is another matter. This
outfit of Buddy's has all its stuff set
for its six permanent players, and
to make the fullest use of such an
important additiona] instrument as a

trumpet, everything really should
have been rearranged. .
As it was not, Kenny had, if

seemed, to fit himself in as best he
could, and it says much for him that
he managed to do it as well as he
did

The second surprise was the intro-
duction of alto -seaxist - clarinettist
Derek Hawkins as guest artist.

Hawkins, it will be remembered, was
‘“ discovered ' at a ‘* M.M." contest,
and has been halled as something of
a seensation ever since.

"How well he deserves his reputation
was amply proved by his performances
in * Blues in the Night ' and ** Honey-
suckle Rose,” even though those who
know him best are saying that they
have heard him play better and that
he was possibly suffering from a slight
attack of nerves,

Ineidentally, the statement made
over the air that this was his first,
broadcast is not quite correct.

For a long while he has been a
member of Fred Hedley’s Band, with
which ‘he broadcast last summer.

x b S *

THE trouble with so many B.B.C.
programmes is that the * Radio
Times '’ billing doesn’t tell you enough
of what they are going to be about.

mw\w*

We had an instance of this in

A recording studio picture of
Felix Mendelssohn  and  his
Hawaiian Serenaders. Left to
right: Cecil Norman (piano);
Pat Eydman  (flute); Archie
Slavin  (g'tar); Felix; George
Elliott (g'tar and leader); Joe
Young (g'tar); and Wally Ash.
worth (bass).

‘“When 1s a Rumba Not a Rumba? "
last Tuesday week (11th).

Actually, this turned out to be a
quite enlightened explanation, with
record illustrations, of various South
American rhythms of the rumba cate-
gory. with more than a mild dig at
the way they are so often misinter-
preted by our bands.

The only thing I found wrong with
the programme was that in trying to
cover too much ground in too little
time it was inevitably rather sketchy.
The subject requires and is interest-
ing enough to warrant a whole series.
. Nevertheless, there was enough said
in the short fifteen minutes to provide
bandleaders with plenty of food for
thought. |

* *

EARTY congratulations to Ivy

Benson on her fine playing of
Eric Coates’ *“ Saxo-Rhapsody " in the
‘“Bandstand " programme on Satur-
day (15th).

When harassed by the cares of
leadership — and conducting one-
handed” while she "is playing-—Ivy
sometimes overblows through nerves;
on this occasion her tone-production
was faultless, and her performance a
very great credit to her.

NEXT WEEK'S BEST

SUNDAY  (23rd). —8 , a.m., André
Kostelanetz  Orch, (Am. recording);
12.30 p.m., ““ LT.M.A.""; 1.15 p.m., Jaeck
Benny (Am. recording); 1.40 p.m., Fred
Hartley’s Music; 9.30 p.m., Ambrose

MONDAY  (24th).—1.15 p.m., Phil
Green’s ‘“ Band Call ” (recorded repeat);
5.15, R.A.F. Dance Band (in * Ack-Ack,
Beer-Beer **);  17.30 p.m., * Command
Performance,” with Anita Ellis, Virginia
O'Brien, Frangis Langford, Edgar
Berzen and Charlie McCarthy, Herbert
Marshall, Bob Wills and his Texas Play-
boys; 11.30 p.m., Glenn Miller’s Orch.

TUESDAY (25th).—7.45 a.m., Dinah
Siore (Am. recording); 1.15 p.m.,
Geraldo; 2 p.m., Reg Leopold's * Southern
Serenade.’’

WEDNESDAY (26th).—7.15 a.m., Harcy

o

James Orch. (Am. recording); noon,
Geraldo; 4.30 p.m., Twentieth Century
Serenaders.

THURSDAY (27th).——2 p.m., Geraldo;
4.20 p.m., Arthur Young, Reglinald Fore-
sythe, Gienn Miller's Orch. (records):
6.30 p.m., Radio Rhythm Club presents
Phil Watts® Scxtet; 8.30 p-m.,
“LT.M.AS, 925 p.m,, *“ Maill Cal,”
with _ Fred Allen, Pied Pipers, Georgia
Gibt, Ida Lupine m. recording);
10 p.m., Bing Crosby (records).

FRIDAY (28th). —8.15 p.m., Phil
Green's ** Band Cail *’; 9.20 p.m., Charlie
MeCarthy (Am. recording).

SATURDAY (29th).—7.15 a.m:, Louis
Armstrong Orch (Am. recording);
7.45 a.m,, Four King Siste-s (records);

11 am., Jimmie Lunceford and Frankie
Trumbauer Orchs., Lecuona Cuban Boys
(records); 5.30 p.m., Atlantic Spotiight
(partly from U.S); 7.30 p.m., * Panama

Hattie,”; 11.5 p.m., Geraldo.

U’sO

NEWS just released in the States about Artle Shaw's
68,000-mile tour of the U.S. Pacific camps. g
Seems that Art and his Naval Band spent more time
in Guadalcanal in foxholes ducking Jap bombs than it
did playing. Their two weeks in that hot spot colncided

JEVE JOTITINGS

with some fierce fighting, and Dave Tough, Max
Kaminsky, Sam Donohue and Artie himself have some
adventures to relate down 52nd Street these days.

The band are currently on leave in N.Y., but expect to
g0 ouf-on another tour shortly. q

%k .
Talking of 52nd Street, w;khear t.ha:'%< the Famous Door
folded just - before Christmas, when Lionel Hampton
pulled his bant out owing to the fact that there had
been some trouble over payment of wages. John Kirby
had left a week or so before—same trouble as Hampton.
As we go to press we learn that a new syndicate may
take the Door over shortly and reopen it as the Cotton
Club. Debut may be anytime now.

b

Nice to hear that a British song ﬁ)(oks like becoming
one of the top American hits.

Number is * Silver Wings in the Moonlight,” and it
looks like dlsplacing ‘ Paper Doll ” and *' Kiss Me " in
the fickle song affections of the U.S. public. .

And whilst we are discussing songs, we predict that
twe songs just creeping up on the other side of the pond
will spon be popular this side. Titles are * Shoo-Shoo
Baby " and ‘‘The Music Stoppeg,” the-latter a Sinatra
gt_m}:)ber from the Swooner's latest pic., * Higher and

igher.” -

; %k Sk

Strange situation in New York rec>eknt.1y when Charlie
Barnet and Band opened at the Strand Theatre.

Barnet, searching everywhere for a vocalist to, replace
Virginia Maxey finally contacted Harriet Clarke, and
asked her to do him a favour and step in, which she did.

Certainly was a favour as Harriet’s real name is Mrs.
Charlie Barnet, and at present she is in the throes of
divorce measures from said Mr. Barnet.

b3 b3

Coloured 88 man Horace Henderson recently secured
his discharge from the army and promptly found himself
a job in brother Fletcher’s new band, this making the
first time Smack and Horace have been together since
the good old jazz days of the early ‘thirties.

k

This week’'s funny story from Hollywood concerns a
scene in a certain film that called for four trumpet
players of same stature, build and facial features.

California was scoured, but, four trumpet players like
that just couldn’t be found, so the studio hunted round a
bit more and éventually found one trumpet, one trombone
and a couple of saxes who all looked like a double set
of twins. .

Scene was eventually shot, but then the union stepped
in and caused a fuss because union rule forbids a
musician to appear in.a film with an instrument that's
not his own.

Joke is they didn't have to play them, since the music
was recorded by unseen studio players, and by the time
they have ironed it all out we'd hate to think what it
will have cost the studio in overheads.

IN BRIEF: Marion Hutton leaving the Modernaires to
go Hoellywood way; Jerry Wald In the clear with a 4F;
George Wettling joining Abe Lyman; Vidoe Musse now a
proud papa; Teddy Powell just married—bride is Margaret
James, former ice skating star; Mrs. dess Stacy, formerly
Lee Wiley, staging a comebgck into the biz; epidemic of
cowboy suits and hats in Hollywood diue to ‘*‘ Pistol
Packin’ Mama "; reported death of Frank Crumit in New
York; Jimmy Dorsey laying off for two weeks while he
gets a new set of false molars fitted—our spies are
everywhere; Joe Marsala‘s new band is said by the many
to be tops; Irving Fazeola seriously ill with high blood
pressure; and contrary to rumours, Harry James and Betty
grable are still holding hands—yes, even after all those

ays. .

In response to many who have written the Jivester
asking if it’s true that guitarist Teddy Bunn is dead, the
answer is definitely no.

Teddy, we're happy to say, is alive, playing better than
ever and currently leading his own combo, with Leo
Watson featured, at the * Ship Ahoy ”* in Los Angeles.
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IT CAN'T BE WRONG

MY SHINING HOUR

MY BRITISH BUDDY

THIS IS THE ARMY—MISTER JONES

I LEFT MY HEART AT THE STAGE
DOOR CANTEEN

meg to the Paper Shortage it is regretted that new subscribers cam no longer
be accepted.
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CHAPPELL & CO. LTD.
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THE LATEST HITS
FROM STERLING

PISTOL
PACKIN’
MAMMA

(Lay that Pistol Down)

America's No. I Song
Song Copies 1/-. No Band Parts,

THE DREAMER

BACKED WITH

'RIDIN’ FORAFALL

.(From the Film "' Thank Your Lucky Stars ")
Price 3/3d. Post Free.
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4 A new 24-pagebook dealingwiththe
) recorded works of Django Reinharde

-

bPAGES OF BIOGRAPHICAL DATA; SIX
SPECIAL PHOTOGRAPHS; REVIEWS;
PERSONNELS; RECORDING DATES; MATRIX
’ & -LABEL NUMBERS (all countries)

b LISTING EVERY RECORD ON
) WHICH REINHARDT PLAYED

) POST 2|6 FREE

p CLIFFORD ESSEX MUSIC €O. LTD.

8, New Comgpton St.. London, W.C.2,

¢
4
¢
4
3
4
¢
4
q
g
{
4
¢
¢

PO OO OO OOOOOOOOOOOOU
v - . o o .

BILLY MERRIN MUSIC 0. |

MUSIC HOUSE (Phone2543) NOTTM.

WATCH
THE
NEWS!

(Broadcast by JACK PAYNE, BILLY
COTTON, TESSIE O'SHEA, efc., ete.)

Special arr, by RAY TERRY 3/3 post free.
(LondonEnguiries) GECILLENNOX Ltd.
132, Charing Cross Rd. Ph.: T.B. 9456

MUSICror ALL !

We invite you to send to us
for SETS of

DANCE or STRAIGHT

ORCHESTRATIONS

PP~ NOTE—The following particulars
must be sedt.with. your request.

(1) Pro. Card or Printed Letter Heading.

(2) Private Address.

(3} Address where Band playing.

(4) Exact make-up of Orchesira.

(5) S'a?e if interested in Dance, S'ralgh!
r both.

(6) Do you make returns lo the P.R.S. ?
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If you have alréady received
a parcel, we_invite you to
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Telephone : MAYfair 3665/8,

drums in Arthur Darch (Dundee).

NORTHERN||ews [JOTES

by JERRY DAWSON

AY I first of all thank all those
who have been good enough to
answer my appeal for (1) vocalists
and (2) musiclans in recent issues?
All your letters have been passed on
to the people concerned, and will be
duly considered.
I'm afraid that.I just haven't the
time to answer them "all personally.

As I write this I am just at the tail-
end of nine days’ leave—wish it were
just starting—during which I spent a
few days in London. There are so many
Northern musicians in Town ‘these days
that Archer Street is beginning to look
like the Ritz baleony on 2 Monday after-
noon in peace time.

Almost the first person I saw there was
saxist Ev. Porteus, who something like
ten years ago was one of the best-
known alto men in Manchester, Ev.,,
after a spell of munitions work which
did not agree with his health, is now
shows  for

b3

Next to come along was another Man-
chester boy in pianist Bili Heeds, who is
now playing at the Regal, Marble Arch,
with Harry Roy’s Lyricals, and in the
wee sma’ hours at the Astor. Also in
the “* Lyricals’ are another couple of
noted Northerners in altoist Syd Cottam,
recently discharged from the R.A.S.C.,
and ex-Valery-Ternent-Loss tenor man
Freddie Taylor.

Although I didn't see Freddxg durmg
my trip, when I returned to Manchester
I found one of his usual newsy letters
awaiting me.

x ES

Also spent quite a lot of time with
another old pal in pianist Reg War-
burton, currently with the Billy Ternent
band, as also is tenor man Les Watson,
who spent quite a time up North some
years ago with Sonny Farrar’s Band, both
at . Douglas, LO.M., and at Lewis's,
Liverpool.

Popping Into a Ternent broadcast, I
renewed acquaintance with vocalist Ken
Beaumont, who hails from ' Rochdale.
This was the first time I had ‘'seen Ken
since he and I spent a shocking night
together in the basement of a police
station in Pendleton, Salford, on the
occasion of the Nazi blitz on Manchester
in which Ken was rather knocked about.

= o

Another broadecast I dropped in on was
** Ack-Ack, Beer-Beer ’’ last Monday
week, which featured, in addition to
Dorothy Carléss and Rawicz and Lan-
dauer, the *“ Skyrockets,”” directed by
Cpi. Paul Fenoulhet.

This band remains one of the best in
the land. and always amazes me by its
very cormslstency. Its arrangements are
ulways good, and the boys, strangely
enough for these times, always give me
the impression that they really enjoy
glaying together—which I am sure they
o

Dorothy Carless was still full of her
experiences with Geraldo in North Africa,
and expressed her willingness to return
there any time she is required. ¢ No
coupons, lots of sunshine and fresh
truit,” said Dorothy. °‘‘ What more could
anyone ask? And what audiences . . ."”’

Sk X .. %k

Which automatically brings me to my
North African ppstbag, which this week
includes a letter from ex-Bertini trumpet
man Charlie Ceottrill, whom I first met
way back in 1940 when he was playing a
trial week with Bert at the Theatre
Royal, Oldham. He was only 19 then.

Charlie is with the R.A.F. now, and is
playing with a band which, apart from
himself, consists of ex-semi-pro. musi-
cians. Formed early in December, the
band, at the time Charles wrote the
letter (January 2) was already booked

1{ solid for months ahead with Service and

civilian work—which is surely ample
proof of its quality and popularity.
Under the management of an Aber-
donian, Bob Duncan, who handles all
bookings, etc., the line-up of the band
is: Ron Fry (leader and tenor sax), from
London; Ren Charley {London) and Don

Birch (Manchester) (altos); Chas. Cot-
trill (Macclesfictd) and Frank Ward
.| (Eastbourne) (tr: ts); Don Nichol

also from London (guitar); planist Rerg
Vincent {Eastleigh); and another Scot on

I suppose their gigster pals will be
interested to hear that they are keeping
in touch, despite the fact that they are
all thousands of miles from home,

-k X
From L.A.C. Al Parsons, in the Middle

'I. East. comes news of an outfit which is

fine scoring of the leader

‘Rabin,

hlttmg the highspots out there—the No. 1
.F. M.E. Dance. Orchestra.

Under the leadership of pianist Sergt.
Frank Cordell, late of the No. 1 Rhythm
Club Band, the lads are: Cyril Moss,
Roland Tomkins and Sydney Cordell
(trumpets); Bob Leysell, Jimmy Staples,
Steve Hunter and Wally Butler (saxes,
etc.); Joe Mellis (guitar); Don Young
(bass); Ken Mellin (drums); and a trom-
bonist who 1is at present unfortunately

In hospital.

It certainly looks like a grand outfit.

On to West Africa, from where saxist
Oliver Singleton again writes me with
the news. The, band he is with out
there has recenfly added a new brass
section and bass in the persons of G.
Harding.and R. Knox (tpts.); P, Kempster
(tmb.); and:-H. Algard (bass), making the
band a ten-piece. &

The boys recently had the thrilling
experience of playlng at a “ do " thrown
by the G.O.C. in C. West Africa Army
in the grounds of his mansion, with
illuminations et al., which attracted all
the high-ranking oﬁlcers of all the Ser-
vices from miles around.

Ollie tells me that the boys expect to
be featured in a new B.B.C. programme
called *‘‘ West Africa Half-hour ' some
time this month.

%k %

Back to the Heme Forces and to Stock-
port, Cheshire, saxist Alan Wood, now
in the R.A.F., who expects to be home
on leave from January 25 to February 2,
would be glad of any gigs in er around

Manchester. Telephone him at Heaton
Chapel- 1690,

% %k
JOTTINGS.—Recently featured at a

charity concert at the Majestic Cinema,
Wrexham, was noted Welsh contesting
band George Smallwood and his Rhythm
Boys. Featured vocalist and compére for
the evening was S/Sergt. Eric Whitley,

R.A.0C., one time with Carroll Gibbons
and more recently with the R.A.O.C.
‘“Blue Rockets.”” . . . Noted Manchester

trumpet man Bobby MHutchinson now
touring the Middle East with Harry Roy
and his Band. . .. A little bird tells
me that Bob Mills, well-known North
Manchester saxist, has recently returned
to this country from West Africa, where
he served with the R‘AF. A pal of mine
tells me he saw him with a R.A.F. band
in the North recently, although I haven’t
heard from him myself.

SCOTTISH NOTES

by Hugh Hinshelwood

OE LOSS finishes up at Green's this
week after a six weeks’ season,

during which the business has been
phenomenal, The band will now be more
or less resxdent in London for & long
period.

During the penultimate week Joe
brought his brass section up to five
strong by the addition of trombonist

Tommy Pryde, an Edinburgh man who
needs no- introduction to big time.

Tommy {s still another of the many
Scots who played at the Playhouse in
the old days, and has, since played with
many name Bands, finishing up a long
contract recently with Harry Roy. :

From Italy comes. news of Billy Hall,
who used to play piano at the Albert
withr Jack Chapman. Billy wishes to be
remembered to all old chinas, and says
he doesn’t get much chance of a bash
nowadays, except occastonally at an old
battered piano. Heard a show recently
which included some typical stuff from
the one and only Nat Gonella,

Another Glasgow man to play a few

shows with Van .Phillips was saxist
Harry Cowan, now in the R.AF, and
stationed not so far from here. This

show leaves Glasgow this week, and the
is sure to
interest Down South-musiclans who hear
it 1

‘Next three bands at Greem’s are Oscar
Henry Hall, and Lew Stome in
that order.

Chesterfield. New club openg shortly.
Members urgently required. Members of
Services or in bands welcome whenever
in the Chesterfleld district. All comms;
J. H. Mason, 69, Toljambe Rd., Chester-
field, Derbys.

Oldham " thanks Hubert Howarth for
retl. and Avalon Band for J.S. at.last
mtg. Nxt mtg, Jan. 23, will include rctl
on Harry Parry, discussion ‘“ Who is this
Harrv James? ” J.S
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3 ORIGINS OF JAZZ
:N[ANY letters received from begin-
ners particularly on this subject,
and an airgraph from Tommy Fortune,
stationed in India, whichh has come to
us by the courtesy of Norman Gibson.
deals with it so well that it is worth
reprinting.

He says: ** To what can the origins
of jazz be traced? The four-part
hymn, so long as the four-part hymn
isn't meant to convey ‘Negro
spirituals,” because both the Blues
and spirituals, representing the secu-
lar and the sacred, had a common
origin and carried on in their own
fashion from there, spiritnals coming
to 4 dead end and the Blues develop-
ing and culminating in present-day
horrors such as ‘ Be Like the Kettle
and Sing’ ... so it's quite feasible
that the ‘commen origin was. in faet,
the ordinary everyday hymn, bui to
X;Ly idea that's carrying things a bit
ar.

‘“ Suffice it to say that jazz originated
the Biues as sung —some poor co.oured
devil letting forth a moan or two on
the subject of his frustrated love-life
or the absence of booze, or both, and
then hit.ing on the old 12-bar formula,
whereupon the boundless possibilities
for variations became apparent, re-
sulting in the terrific number of
legitimate Blues being turned out.

‘“ These were the original jazz.
Ordinary current ballads then. re-
ceived treatment which made them
sound like Blues. and so the field of
scope was increased. Gay tunes came
up for treatment as well as sad ones,
50 that jazz finally embraced both
kinds. And there thie rot set in!

b3 b3 £

“ Up to this point jazz was ecsen-
tially a music of the individual or
small group operating in cohesion,
but yet still as individuals. Then
Whiteman had his bright idea of
playing orchestrated ¢jazz,’ and this
form grew so popular that folk who
had never heard of jazz before took
it to be the real jazz-——King of Jazz,
my foot!—and the idea unfortunately
persists to this day, among the un-
initiated, of course.

‘“ With that kind of outfit jazz only
exists in the individual, solo efforts.
Harry James—that demi-god of the

moment—plays jazz, but the back-
ground is all wrong.
‘“The only bands that make a

show of organised orchestrated jazz
are the coloured ones, notably Duke
and Jimmy Lunceford. But for true
jazz stick to small.outfit stuff; it's
an education.

* Plenty time twenty years hence to
look back and decide whether the
Glenn Miller or the Harry James era
of ultra-scintillating orchestration
had a place in things.”

Very interesting exposition, Tommy,
although there are one or two points
with which we disagree, particularly
the contention that James plays jazz.

Surely his average recorded per-
formances are pure swing dispensed
to a public which clamours for it?
We are not saying that James can’i
be a jazzman when he wants to, but
generally. . . .

LOUISIANA RHYTHM KINGS

W. D. Bowden writes: ‘" The per-
sonnel given by Edgar Jackson for
Nichol’s * Meanest Kind o’ Blues'/
¢ Oh Lady Be Good’ (Br. E03324) lists
Mole as the slip-horn man on ‘Lady ";
myself I can’t see any difference be-
tween either side, and both solos
sound like thoses on °‘Hello Lola‘/
* One Hour.” This has been worrying
me, as the owner of the disc still
thinks it's Mole.”

Well, stop. your worrying, man, be-
cause your ear hasn't deceived you:
Glenn Miller is responsible for both
sides, and full line-up is as follows:
Nichols (tpt.), Miller (trb.), J. Dorsey
(clt.), Babe Rusin (tenori, -Ad. Rol-
lini (bass sax.), Jack Rusin (pno.),
Condon (gtr.), Krupa (drums).

“ Lady ” was issued previously on
BrE02676, backed by ‘I Have to
Have You,” with same personnel
under the incorrect label of Nichols’
Five Pennies.

His letter continues: ‘‘Warren
Scholl lists Steve Byown having played
bass on Whiteman’'s ‘ Washboard
Blues’ Vi. 35877. If this is correct,
then is the bass work on many of the
Bix Whiteman’'s by Brown also? Bari-
tene sax. solos (mainly straight) are
often featured on Whiteman dise¢s.
Are these mainly by Jimmy Dorsey,
as he is supposed to play in
“Changes’ (40937a)? "

COLLECTORS CORNER

by BILL ELLIOTT -AND REX HARRIS

Right for the first query, W.D. B,
and also for the second. Harold
Strickfadden perpetrated the baritoné
you can hear in those Whitemans.
gpt Dorsey was on the *‘ Changes'"
isc.

HARDWICK AND BROWN

Walter K. Heugham notes that Ed-
gar Jackson gives the above twd in
his personnel for * Lazy Rhapsody *
Parlo 2890, and wants verification.

We are unable to back up the
worthy Edgar here, because these two
musicians did not join the Duke until
1932, when their first recording was
** Blue Harlem > (11839). whereas
**Lazy Rhapsody * was (11205). Apart)
frpm this, you can listen to the dis¢
all night and you'll fail to- recognisr
even a snatch of either.

Perhaps the error arose from th
fact that " Lazy R and - Bl
Tune "’ were originally issued as back

ings on BrE1289, although ‘'Blue
Tune " was of later vintage (11223).
‘“Hot Disco” brackets them to-

gether and gives no matrix numbers,
thus suggesting that they were made
at the same session.

CARTER’'S ALTO

Moan from S. Lightfoot: *“I am
writing this letter to you as a last
resort in search of outstanding discs
of Benny Carter’s alto. For a long
time it has been the contention of
numerous critics that Benny's alto was
‘out of this world,’ and I decided it
was time to add a few samples to my
collection.

‘“ Disc No. 1, the Ch. Dandies’ * Once
Upon a Time '’ treated me Lo some of
the most revolting trumpet I have ever
heard (from B. Carter), compensated
somewhat by Teddy Wilson’s grand
piano.

* Disc No. 2—the Dandies again on

‘I Never Knew '—no alto. Disc No. 3,
Carters Ork, ‘Symphony in Riffs,’
again no alto, ‘Call of the Delta *
followed with alto at last, but

not very inspiring. Clarinet on *Dee
Blues ' O.K., but no alto again. bhut

at last a good solo on Wilson's
‘ Sugar.’
'*So now what I want ts a list

of a record or two with alto from
Carter that is up to Hodges or Willy
Smith.”

Well, well, well, you have been un-
lucky! Try these to start with: Ch
Dandies’ ‘" Krazy Kapers,” Parlo
R1743; Hampton'’s “I'm in the Mood
forSwing,”” H.M,V. B8928; Carter Swing
Five's *“ Jingle Bells.” Voc. S39; Spike
Hughes' ** Pastoral,” Decca F3606, and
' Sweet Sue.” Decca F.3872: Little Ch.
Dandies’ ** Six or Seven Times,”” Parlo.
R2550, and Dandies’ ** Goodbye Blues,”’
Parlo RR882.

Oh, and-there’s a nice spot at the
beginning of Bob Howard's * You Fit
Into the Picture” on Bruns. 02111,
Hope you’ll enjoy them.

REX RECOMMENDS—THREE OF A
KIND
Ben, Pollack’s evergreen this week.

the many times recorded “* That's a
Plenty.”” Three chosen are:—

1. Louiciana Rhythm Kings. Bruns.
02731.
2, Benny  Goodman. Panachord

5017,
3. Miff Mole Little Molers. Parlo.
R23386.

Clarinet and trombone take the
honours in No. 1. Teschemacher being
given the credit for some years. If
you listen to No. 2, however, there is
no doubt that it is the same clari-
nettiet, Benny Goodman, the jazzman,
before he entered intp the Kingdom
of Swing. Pity No. 2 hasn’t been
made available on Decca. No. 3
(which is, incidentally, the disc which
brought Leslie Perowne into the jazz
fold), for the trumpet seection work
of Napoleon and Nichols, for &chutt’s
piano” solo, and for the last all-in
exciting chorus, quite apart, of course,
from Mole’'s own staccato sliphorn,
which suits this tune admirably.

PERSONNEL STREET

“ Uncle Joe /' Blue Monday,” by
Coot Grant and Kid Wilson. VoE.
S$244. Ch. Shavers (ipt.), Pops Bechet
(clar, and sop.). Sam Price {pno.),
Teddy Bunn {g'tar), Wellman Br:ud
(bass), O'Neil Spencer (drums). May,
1938. -

|under R368.

‘"Lady /% But- Not for Me.,” by
Tefidy Wilson Ork. Parlo. R2815. Bill
Coleman (tpt.). Benny Morton  {tmb.)
Jimmy Hamilicn (clar., saxes), Geo
James - {bar.), Ty. Wilson (pno.), Ed
Gibbs (g’'tar), Al Hall (bass), Yank
Porter  (drums), September, 1940
Helen 'Ward (Vo.) on second side.

" You're the Cream in My Coffee ™
bv_Comedy Dance Ouk. Parlo, E4593.
This is Miff Mole Ork, issued a.so
! Line-up is: Leo McCon-
ville and Phil Napoicon (tpts.), Mole
(tmb.), Fud Livingston (tenor), Schutt
(pno.), Tarto

Add to dibtee
ary 1 issue:

Vocalion 8223, * Keeping wu.

Mischief Now ” {July, 1938) (8), |
(July. l:.

‘‘ Beale Street Mama
1938) (8)

Vocalion 8193, “ If You're a Viper "'

(9), "' Raggedy But Right ' (9),
(9) Bob Howard (ve.), Frank Froeba

(pno), Teddy Bunn (gtr.), Haig
Stephens tbass), O’Neil Spencer
(drums),

SWAP AND BUY

w. G., Onion, 67, Tudor Rd., Easton-
Br.stol 5, wishes to sell Henry Allen's
‘* Patrol Wagon.”” Offers to that address,
but do not worry If answer dg.ayed, as
he can only deal with letters when on
leave.

G. F. Sinclair, 63, Balwearie Rd., Kirk-
caldy, Fife, N.B., is anxious to contact
Roy Marston, of Sheffield; Miss Dorothy
Graham, of Leicester;
of Bromle,.

Write to 8. Walden, 22, Bulwer Rd.,
Radford, Coventry, if you want to spend
3s. 6d. for each of the following: Bessie
8 nith’s ** S.. Loujs, Mead Lux Lewis'
(HM.V) ** Honky Tonk Train **
McKenz.e's ‘* One Hour,” and Hawkins’
1 Ain't Got Nobody.™

Pte. W. Heler, ¢/o " M.M.,"
copy of Henry Steig's book,
Down ' 8ays he’'ll pay anything to
obtain a copy, Careful there, Walter!

Rave for Bing from T. Harris, 70,
Dollis Hill Av., NW.2, who says, ‘* Jarz,
too, interests me, particularly the early
Armstrong recordings ’—which is hand-
some of him. However, he wants to buy
any American discs featuring Bing Crosby
and any of his Bri‘ish discs not inzluded
in current catalogues. =

‘Optimist John Lord, of 88, Newlands
Park, S.E.26, is willing to pay reasonable
price for 1940 * Hot Discography,’ and
also wants to buy: Henderson's ‘* Livery
Stable ’’/* P.D.Q.,” “ Whiteman Stomp ''/
“I'm Comin', Virginia,” Ellington'’s

wants a
‘“Send Me

‘“Down In Our Alley "’/Chasers' ‘* De-
lirium,”  Chasers’ ‘‘Five Pennies"'/
‘ Feelin' No Pain,” * Imagination *'/
‘* Bugar Foot.”

A.C.1 Chorley, K., ¢/o the *“ M.M.,” cfers
for sale oy exchange: Vocalions 55, 28,
167, 88 and 172. Also he says: ‘' There
are some O's and S's |what can he
mean?]: James Trio's *‘ Boo-woo '’/
‘ Woo-woo,’”” Jimmy Rodger's ‘‘ Blue
Yodel No. 3°''/** Never No More Blues,"
** Pistol Packin' Papa ’/** Rocky Moun-
tain Blues,”” Ammons' ‘‘ Shout For Joy "'/
Lewls’ ** Bear Cat Crawl,” several Man-
none Regals, Am. Victor of " You Can't
Cheat ’'/** Anything," by Phil Nap.
Emps., and HM.V. O.D.J.B.’s ' Clarinet
Marm ''/* Royul Garden.” If  swaps
offered. he wants Hackett, Allen, and
Hawkins.

Here's a quick one: F. A. Harris, 40,
Ulverscrott Rd., Cheylesmore, Coventry,
offers Trumbauer’s ‘* St. Louis Blues '/
‘* Bass Drums Dan.”

Leslie White complains that he ordered
e!ght records on May 29 last, and two of
them arrived broken, Despite several
letters to the vendor, he has had no
acknowledgment of his claim for return
of appropriate cash. Now, Mr. Morris,
you should be more careful in your pack-
Ing, and at least grant Mr. White the
courtesy of replying to his letters, Sug-
gest a refund of the value of one broken
disc, and make sure there's plenty of
thick cardboard inside & wooden box in
future. Hope you hear from him, Lesile.

J. B. Morrison, 33, Hill Crest, Monk-
seaton, Northumberiand, will pay good
price for any Louis Prima Vocalions or
Billvy Banks, 4
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