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ching Receivers with
r drastically reduce
ou higher fidelity;

drift free. Once it electronically locks onto  Because the meter’s usable range is over
a broadcast signal, it holds it. So that any- 50dB from .001 to 120 watts of power.

thing that would normally interfere with If you're beginning to think these re-
the quality of your signal on conventional ceivers are like none you've ever seen or ——
receivers is automatically eliminated by heard, you'e right. That’s why we sug-
the SX-3900 and SX-3800. gest you get down to your nearest Pioneer
; dealer to see and hear the SX-3900 and —
You can be surc you H SX-3800 receivers with Non-Switching
get to appreciate our tuning  Amplification.
section’s specs, too. You'll not only be impressed with what
you hear, you'll be impressed with what

Our digital quartz tuning systems give

g ou don't.
five digit readouts that exactly correspond y

NONSWIIT@IHIHNG

to actual tuned frequencies. Our Fluroscan 5
metering systems will let you see you'e get- QfD plo N EE"

ting the most out of your speakers, as well. We bring it back alive.




Our new Non-Swi

Quartz Lock Tuning
distortion and give y

It seems like a simple enough premise.
Anditis.

Eliminate distortion and you clear the
path for cleaner, crisper sound.

Unfortunately, many receiver com-
panies have been more concerned about
offering you a low price tag than they have
been with offering you high fidelity.

But at Pioneer, we believe you shouldn’t
have to deal in high finance to get true
high fidelity. And our new SX-3900 and
SX-3800 receivers are proof of it.

The SX-3900 and SX-3800
eliminate the most significant
form of audible distortion.
Switching distortion.

And although you may not have heard
of it before, you probably have heard it on
your hi-fi system. It's distortion caused by
output transistors as they click on and off
in response to music signals.

But we at Pioneer prefer to reproduce
sound, rather than create it. That’s why
we've designed our new SX-3900 and
SX-3800 receivers to completely eliminate
switching distortion.

The Non-Switching SX-3900 and
SX-3800 have revolutionary new amplifier
circuitry that keeps output transistors
from ever completely switching off. So
they never have to click back on.

These transistors are exclusively ours.
And you'll find they do as good a job of
eliminating audible distortion at high fre-
quencies as they do at greatly increasing
frequency response.

The end result is that the SX-3900 and
SX-3800 have Non-Switching Amplifier
sections that deliver uncanny distortion
levels of 0.005% THD at 20-20,000 hertz
at 120 (and 60) watts per channel, both
channels driven into 8 ohms.

Our specs bring in
compliments, but our
_recervers are best at

bringing in something else.

Radio stations.

The Pioneer SX-3900 and SX-3800
rezeivers also have our exclusive Quartz-
Servo Lock Tuning System that’s virtually

Pioneer
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SC-2 gives
your cartridge
more than
The Finger!

The famous SC-1 stylus
brush (standard of the record
and hifi industries) now has a
synergistic fluid called SC-2.

SC-2 Fluid enhances and
speeds cleaning and yet
protects diamond adhesives,
cartridge mounting polymers
and fine-metal cantilevers
against the corrosive effects
of many other “cleaners.”

The Discwasher SC-2
System. Stylus care you can
finger as clearly superior.

discwasher’

PRODUCTS TO CARE FOR YOUR MUSIC

1407 N. Providence Rd.
Columbia, Missouri 65201
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The balance between bias and EQ
is too delicate to be handled by switches.
We use a computer.

For every tape on the market,
there’s an ideal balance of

(—70dB S/N ratio), it also
. extends high-frequency

|
g d . . | Without B.E.S.T.
bias and equalization which w:moJEST headroom. So trumpet
: ] e | With BEST.
yields flattest response com- L+ 5 blasts, cymbals crashes and

bined with least distortion.
Unfortunately, even

Tape needing high bias

other “hot” sounds come out
clear and lifelike instead of

among presumably
standardized formulations,
this optimum balance varies

dull and distorted.
For transport accuracy,
L there’s our 2-motor, inde-

Withmit B.E.S.T.

widely from brand to brand.

[
With BI.E.S.T.

pendent-drive system. It

20 50 100 200

So deck designers shoot for
approximate values, which
you select with a switch, hoping the deck’s pre-
set values match your tape.

But with the B.E.S.T.* computer system in-
cluded in our new KD-A66 deck, bias, EQ and
even noise-reduction levels are all determined
from tests the computer actually performs on
your tape.The result isn't a designer’s best
guess. It's precise. So you'll hear accurate re-
cordings with virtually any tape. Because the
B.E.S.T. system creates conditions that let every
tape perform to its optimum.

For dynamic range (another key ingredient
in recording accuracy), the KD-A66 has Super
ANRS™ Besides virtually eliminating tape hiss

1K 2 5 7.
Tape needing low bias

10 20

keeps wow and flutter down
t0 0.04% WRMS, which is
lower than you'll ever hear. While our Sen-Alloy
heads® make the most of Sendust’s low distor-
tion and superb durability. They'll give you clean
recordings through years of use.

And for all this, you don't have to sacrifice
convenience and operating ease. The KD-A66
gives you logic-governed, solenoid controls.
Auto-rewind and play. LED peak-level indicators.
And optional remote control.

Just dial 800-221-7502 for the location of
your nearest JVC dealer (in N.Y. State 212-476-
8300). And go hear what happens when a com-
puter makes tapes sound their B.E.S.T.

‘Bias/Equalization/Sensitivity (of) Tape Enter No. 11 on Reader Service Card




There's onlyone
audible difference
between our
professional turniable
and Technics SP15
...$600.05 please”

Let’s face it. Inaudible specifications are
exactly what they say they are. . . inaudible!
Compare our ADC 3001 direct drive profes-
sional turntable to Technics SP-15 and you
won’t hear any difference Both wow and
flutter and rumble are inaudible. So why
does their SP-15 cost $850 when our ADC
3001 costs only $249.95? Don’t ask us.

Ask Technics. Our ADC 300 direct drive
turntable comes precisicn mounted in a
high-density Synergite® base. Includes an
isolation suspension system that virtually
eliminates acoustic feedback. Electronic
speed controls. And variable pitch adjust-
ment of + 5%. There is one thing our turn-
table doesn’t come with. . .the dust cover.
it's optional. But then, so is Technics’. If you'd
prefer to hear more about our turniable
than pay more for thzirs, call us toll-

free (800) 243-9544 “or your nearest

ADC 300) professional turntable dealer.

Aol

A BSR COMPANY

*3ased on May 1980 suggested retail prices for both turntasles with base.
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Beauty..Without the Beast

The tinest reproduction of sound
matched with the advanced technical
design, reliability and aesthetics that make
BCEy e ement v Yo s e . NIKKO AUDIO the stereo components
' - s 77 you cannot afford to overlook

Even more so when you consider their
extraordinary value for your money.

Shown here: The Gamma 20 frequency-

synthesized digital tuner with 6-station

programmable memory, Beta 20 pream-

plifier with performance, construction

and many features of far more costly

units, EQ-1 graphic

equalizer. ND-790  INJIK(IKO AUDIO
metal cassette deck

(with optional rack-mounts), Alpha 220

DC servo nonswitching power amplifier.

Experience these and other quality

NIKKO AUDIO components at your author-
ized dealer—all except cassette decks
backed by a transferable 3-year parts &
labor limited warranty.

© 1980 Nikko Electric Corp. of America,
3200ser Ave., Hauppauge, N.Y. 11787
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