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SWINGSTYLE SERIES
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10'6
Each

HARRY ROY & EDMUNDO ROS

“No Misunderstanding’
says Harry Roy

(EXPRESS STAFF REPORTER)
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It is interesting to note that
rom 1930 until they left to join

Lhe Services in 1839, the majority
of Roy's musicians were, with
one or two exceptions, with him
all during that period.

When asked whether he had
any broadcasts lined up,
Roy said he had not got one in
the whole month of February.

“MUSICAL EXPRESS”
WONDERS WHY!

Lopez to be known|zse cros

as Santiago

28 | mainly cuncenznmng
od

FOR
ROSE ROOM

On_Sunday, February 1, Ron-

nie Selby will be taking
newly formed trio into the Rose
oom for two Sunday appear-
ances at this musicians' rendez-
vous. The trio consists of
Ronnie on plano, together with
Joe Crossman an Norman
Inciden-

on
congratulations to Selby
his  fine _performance

Burns
tally,
for

to suit every kind of taste.

WEIR TO
TELEVISE

On February 12 Frank Weir
] make a repeat appearance
with his orchestra in Television.
Weir, as reported in * Musical
ress” two weeks ago, is

new meth: , but
this does not mean lhll he is
siving up entirely sppearances
with his ba

$.0.S. for Used
Harmonicas

From Prescott and Crowe has
come an appeal this week for
used harmonicas. These boys
who are now back in variety

Red Cross, but found that
lations made it fm-
ible. “ M ress

readers
they bave any 12 or'i6 hole
used

Lopez is to be known
simply as

nection with rumba
feels it is liable to be confusing.

or
unused, for sale to contact Jimmy

HARRY GOLD AND HiIS PIECES OF
EIGHT AT WEDDING OF B.B.C.
PRODUCER TOMMY CHATTO

Hvzﬁd‘u‘hh Pieces of Eight
MM"!M

'hyn"vl version of the uuc:m&m-.:lngm
posalind Thompson ¢ Holy urch lastFriday, Mr.and
reion r!v.-ndllz the title roles.

WELLS COMPANY
EXCELS ITSELF

* ¢JL TABARRO”
By Geoffrey Neville-Bagot

Puceini's grim opera based on
the lives of the Darisian poilus
is, with Glanni Schichi, his most
satisfactory work. The drammatic
action

had
glance

taken the
casually

hearsal he

Victoria_Sladen and Roderick
ones as Gi tta and Michele

is
and the music is perfectly fitted
in and trace
banal sentiment of
better-known works. The Wells

Sale from appesring,
John Wright

hour’s notice and sang th
of the lover Luigi with absolul
fluency and conviction. Wright
was well-known before as the
leading temor with the Carl
Rosa Company. After the show
he told me that he had not sung
in “Il Tabarro” since before
(bg rver sud in fact be had only

peared on cne or occa-
uhm: since 1939 thn he Jjoined
the RAF. After five and a half

years of service he joined the wasted

Wells Company as Stage Direc-
tor. Wright humorously =
merked that it had

Festod to ninr that he shoud
appear as well in the second
opera on the programme namely
had

* He

Prescott care of
It does not matter if the instru-

he |ments are old as they can be
repaired.

"fﬁ,"}“ c

Boos

205 REGENT STREE

Why a number?

NUMBERED VALVE COMPONENTS
Valve body, valve top and stem
of all “Imperial "’ and “Regent’’
brass instruments are stamped

with the same number, elimina-
ting difficulty in re-assembly of
valves and avoiding damage by
trying to force together un-

matched components.

Ask your dal.ler for lunher advantages
on“B&H"

EYand IIwau I.-rn

T. LONDON. W. 1. (LAN Gnase: 2060

o played the part of Turiddu
seven. tim

shows in his work. During

Frank dramati

sang brilliantly and acted with
feeling. Michel Mudie's direc-
tion of the orchestra was first
Tate and the singers were never
drowned. The sets were effec-
tive. Altogether it was a very
e, artistic and success-
ful productis

Coming suer Tabarro,”
“ Cavalleria ® seem er an
anti-climax. But the fine singing
and colourful décor came as a
pleasant surprise.
as Santuzza was the Teal prlmn
donna. Her voice rang out with
a dramatic brilliance which
thrilled the audience. Her vocal
intensity and truly Latin ardour
infused new life into this well-

“1

Caribbean

new

Old Quebec Strest.
will open on February 10 and
the band will be heard from 8
pm. until midnight. The trio
is before with the excep-
tion of Frank Deniz whose place
will be taken by Malcolm Mit-
chell who

ments at the Cocoanut Grove.

Malko's Magnificent
Tschaikowsky

Nikolai Malko (formerly a
Soviet citizen and now Ameri-
can) is one of the most efficient

worn opera. and satisiying interprsters. Cou-
e s ducting the RP.O. in the far too
lyrical lenor voch seemed WP“IH T

in s a purely
Simioatic part, Pihat of Turiddy,
He made the best of a thank-
less task.  Redvers Licwellyn
was a picturesque

Rt b, Ofwan Trie iod e
Pollak all sang with clear arti-
culation and good style.
Dumerous chorus was brilliant.
What resonant voices! Mudie's
clear,

S, he brought out all '‘the
Bt ant mow o o points
of this work with a minimum of
which amounted to real
also gave a clever
comprehensive reading of Gla-
zounov's * Stweks Razine,’
on the “Volga Boatsong.” The
Seaton: wen ot din et
Symphony. Dennis Brain's horn
playing, the first fiautists and the

HEATH BAND
THREATENED AT
LIVERPOOL
Police Cordon Theatre

(EXPRESS STAFF REPORTER)

CE AGAIN THE TED HEATH BAND MAKES NEWS.

THIS WEEK THEY AGAIN HIT THE HEADLINES FOL-
LOWING THEIR CONCERTS AT THE EMPIRE THEATRE,
LIVERPOOL, LAST SUNDAY. AN ANONYMOUS TELEPHONE
CALL TO THE POLICE JUST BEFORE THE AFTERNOON
SHOW STATED THAT AT THREE O'CLOCK SUNDAY
AFTERNOON THE THEATRE WOULD BE BLOWN UP. THE
POLICE IMMEDIATELY MOBILISED ALL AVAILABLE
SQUADS, INCLUDING PLAIN CLOTHES DETECTIVES, AND
CORDONED THF. THEATRE. EVERY PERSON ENTERING

THE EMPIRE WITH A PARCEL WAS INVESTIGATED. FACH
POSSIBLE HIDING PLACE IN THE THEATRE WAS
SEARCHED FROM TOF TO BOTTOM. TWENTY FPLAIN
CLOTHES MEN WERE PLACED AT VARIOUS POINTS
AMONGST THE AUDIENCE, BUT, FORTUNATELY, THE
SHOW WENT OFF WITHOUT ANY FURTHER SIGN OF
TROUBLE.

The Heath band is the only one

that plays Sunday swing con-
certs on the Parnell circuit, and
particular day they were
plnylng two concerts at Liver-
The police believe that the
call may have come from a
fanatic who objected to swing
concerts on a Sunday. The band
were told nothing of the incident
until after the show, and they
played two houses to capacity
audiences.

RICHMOND
SERIES IN
FEBRUARY

Robin Richmond whose broad-
casting series, Organ Grinder

facity & fhe past Wil recom
this progra: . for_an
ite period as from
Wn The time of this pro-
gramme will vary each Satur-
day but will definitely be heard
between the hours of § pan. and
7 pm. Richmond is looking for
Hammond organ and
any reader who has one to dis-
pose of should contact him c/o
“Musical Express.”

Concertgebouw’s
. Visit Under
L.P.O. Auspices

The magnificent Dutch orches-
fra, the Concertgebouw (Con-
gert. bullding) Orchestra, starts
tish tour In ruary
g auspices of the L.P.O.
Founded in 1888, it was con-
ducted— by Willem Mengelberg
(who did so much to bufld up the
New York Philmarmonic 'and
conducted a brilllant season with

e LS.O. in 1930-1931) for fifty

years.
Mengelberg was a splendid
musician and an excellent trainer
of orchestras. s collabora-
tionist attitude during the war
led to the termination of his

direction.
The present conductor, Van
Beinum, has worked ith the

orchestra since 1931 and has
shared

the direction with
Mengelburg since 1938,  Hi
wonderful  conductin e

g of the
“Symphonic Fantastique ” at the
Stoll in March, 1946, will ever
live in the memory of those who

Sumner  Austin's
and Michacl Whittaker's décor
all deserve very high praise.

. W , were,
as usual, outstanding.
G. NEVILLE-BAGOT-

nough to be
Prosent,
G. NEVILLE-BAGOT.

] HAVE had some vuxy interes-
ting news from &
Concerts Society. They tell me
that in February Mr. John
Barbirolli goes to Italy under
the ices of the British
Council to conduct a series
four concerts. On
2nd he will be in Florence, and
and 1ith he will be
Conducting the famous Santa
Cecilia Orchestra at Romc. Hh
pearance in Italy will
at Turin on the 14th, wh-nce
he will return to mn'llnll on
16th. Mr. wﬂl
h‘v: a very busy l.llllc
the four emnlﬂl call for M
rehearsals three

programmes, 'hll.‘h will include

Ea

IN TI‘IE]'3

hopes for further dates, and is
of course continuing his variety
tour in the meantim
The congratulations of many
Northern musicians will go to
ished HNorthern uwm
Morris Mack,
Fremted hica with &
—Stephanie Victoris.
here ipsert the ume--mrn seg
about the future croomer or

-new

absence the
ﬂuu %eill b cpuducted w the
ussian

Nicolai 3 comes lnn
Ame‘rlcl to fulfll this engage-
u:- Crossley and his Harmo-
Rascals were featured in
~Stay at Home”

has formed

this combination from ex-ser-
‘were with him be-

has already

of Northern

obtaining instru-

but since I know
Morrh a fine cellist, I suspect

T ﬂ‘hker g

NORTH
yButler

“ And do you remember, Bill"
said Ted, " that it is twenty-five
ago tonight that I gave

you your first gig on the
violin?"  Serjously, it is re-

stability

of the
iccessive
e personnel.
We would ke to heat of more
veteran

bands.
At the Levenshuime Palais-de-
you can

e he
side of our Br
Twenty-five years of gigs on
three or four nights per week,
is the achievement of the Rho-

se.
¢ name in the legitimate Benr
ession.

very musicianly combi-

due to the youthful enthusiasm
of their members. is was
shown the other day when I
dropped in at the Oxford Rosd
Studios of Dixon-Roadhouse,
where, grouped round the miecro-
phones, I found Cec. Pressling,

ave Eade, Bob s, Art
Lester, Jimmy Staples, with
their saxophomes, and Ronnie

Price at the piano, with Tommy
axwell on the drums. ese
boys are members ul Teddy
Fosters  Orchestra,
spending some of thels Nmtted
spare time in recording ar-
rangements had mede,
faturing soms vecy advanced
k, and the vocals
of Bll]y Paxton.  The records
are not for, release but were
made to eplble them to study
ect their

musicians are anything but lazy.
The intensive publicity cam-
film “The Jolsor

mont, Chester, a twenty-
minuter -un siotirtin
the music from this fiim, prior

to its lhowlng in a f
Johnny has lined-up the
ng :—  Joh

wing, has enjoyed such popu- y

Jackson

and Ros
for
Churchill’s

Following the news last week
that were being made
at Churchill's, comes the follow-
ing information from Jack Jack-

be commen: at the Club on

February 10. He also info:

“ Musical A

would be taking with him in his

band lhe inimitable Hamish
exponent of songs in

Menzies,
the Fats Waller style.

ins

Roberto Inglez, who, as men-
tioned el re in these
columns, will be leaving the
Club.

Chapman
Augments at
Dorchester
4

As from Ilsl Monday

Another
Band Leaves
Churchill's

ROBERTO IIIEI.E

Roberto leave
Churchill's Cluh on Fehnu.ry L 8
On ringing Mr, Harry Meadows
he told us that Ingiez stay had
been a very satisfactory and
amicable one and that it was
just a mmtter of having a com-

plete change of bands at the
club.

On ringing Lnglzz be told
Musical Exp

ress

*At a meeting I had Mm Mr.
Meadows he told me bas
Goan Teooed 20 take thin step.
I cannot see why, because we
aave been playing to better busi-
ness than the)majority of clubs
n the past few months and the
patrons of the Savoy naturally
icllow us on to Churchill
Inglez will continue at the
Savoy and his recordings with
his orchestra for Parlophone. It
i3 hoped that in the near future
Bobby Young will be featured
on recordings with the orches-
tra. This vocalist is definitely
2 singer to watch. His delivery
and intonationf are perfect an
we understand from Inglez that
€ is a great favourite with the
patrons at both the Savoy and
Churchill's.

New Vocalist-
Guitarist for
Ternent

Don Emsley who bas recently

arrived in London from

land has signed up with Billy

Ternent as vocalist and guitar-

ist with the band. Don was pee

viously known as

has decided to use his umuy

name for the new job.

has not yet commenced singing
the band aithoush Be is

playing with

However, he hnpet

have a solo spot shortly in which

he will be accompanying him-

self on guitar

Reed with
Leader on
Television

well-known mimic Len
Reed will make his television
début with Harry Leader who,
as reported in these columms
last week, , i1l be seen and Beard
on Febru

band at th‘ Dorchester with
four extra musielans. The com-
bination is mow four
three violins, mevachord, four
thythm and eleetric guitar, The
new additions to the band are
Lew Harris, Jimmy Trowbridge
Harry Balen and Andy Walkaw-
sky. The reason for augment-
ing is so that the band can be

STOP PRESS

of Jackson Band st
Pete Chilvers
(Guitar), Jack Fallon (Bass),
Ray Smith (Tenor), Laurie Mor-
gan (Drums), Jack Jackson

Line-up
Churchill's

split into two separate units

leading on Trumpet

@

IREL

W MATCHETTS |§

PHONE 26695

ES

INS TRUMENT
CENTRE

nND

R M. Ackroye.
sical Instruments (Lid.), Leeds |

‘have made of same. May | add tha |
1 shatl not full 1o #00d name
shown towards me.

- e - E
- TRABUTE TO SERVICE>

S. Mieagow Sireer. Treforeat. Pomypridd, Sooth Wales,

2, 1086,
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MUSICAL

So You Wamnt
to be a
Compere

[V

Accordion Times and

B i Ssee

Editorial and Adv-rdllnlﬂoﬂlaa
33, King Street, London, W.
Telephanes :— TEMple Bar 4988-9

THE VOICE

SPONSORED ERADIO

‘While those most interested in Commercial Radic in this
count¥y are giving up hope, “ Musical Express” refuses to
- gfavo necessity for this type of advertising. g

or :

ha-,_.-w.m. rt more "—it is very obvious that| ] AM apparently expected to put down In writing what I $himi
.It_‘o«bn-.l:pm:é'l' fuumwmh_‘:ﬁl‘:’mﬂ "'ﬁ'ﬂ"—ﬁi‘;ﬁm-um.
this purpose. The Board of Trade mad chan, dance bands concern: quite
Taww o Dhie Tand 6 onit What i e, e T y, if I thought for one moment that I knew how to explain

Third Programme and incorporate it into the other B.B.C. pro-

gramimes. We should not miss remainder. Then Bave | ome to leave the deepest impression is the last.ane

some competitive sponso: boost B trade, provide | BY this I mean that no matter how much you think you kmow

firstclass entertainment and provide work and prosperity. about a certain subject, the more you DO ges to know it the more
you realise how much you still HAVE to learn about it.

THE CAMPAIGN So now that I have apologised casy to achieve best way

this a u want for any I s would be to

badly enough it is worth after. “Musical Express” will| WILL make, I will start from pu! yourself in the position of

start a campaign for Comme: famous star |the top of a dance bnnd show censor who, before passing a
and, more script, must try and com;

course,

the Ted Heath show mlul for understand the idea behind

the boss). Now on a series of
broadcasts, or if one expec

be on the air at frequent inter-

thin| e o] an-

tainment in -ﬂvamuln( we shall stey see tl k th
of Trade is made fully conversant with If, after all nouncemnnt should always be a tends giving each word. In brief,
mgnunbmsponmmdndlomtmmunuyltwmnqh ne. This is & great a script of

Express " set Itself out to obtain | help because the compére ean all speak What he wants to say

)
§
i
2

reforms at the .C. Our volce was heard in P; it get to know the arrangement 80 on the air and then write it
results already kmown to the entire nafion. We shall make our- | well that he can fit the patter down exactly as he has spoken
selves heard again. almost as though it were part the accepted
of the mush scor ‘ane . (Brother
GOODS 1IN 3303'1' SUPPLY just someone stepping in to talk is I §s or is T ain't stickin’ ma
Ws the difficulty in putting sponsored |at a certaln spot because it has chin out?
o' shows oz o air when manufacturers are suffering from |always been done that way In ° My next statement will sound
home port Is a e e ) ‘h;v' . o R mermind po
e have now handled the sig- people, but here we g0 . .
Ritng o8 all wver o woild, pairticulssly caze and domcetie SO Lot oo nat T oo T e, ‘P,:,,_,,, B . B

take ral
his merchandise to the world. The present Government | oo o S 0. ‘P kil I ind mae o an  aononnen
in a dance band show

I
the fact that In this type of, ment

undertaking like nationalisation is

major
hﬂmthe B.B.C Is concerned. | All that needs to be done
an announcement of & change of polley. Overnight we
uite easily have one wavelength devoted to advertising.
mistake about it, this scheme

artistes and writers. the rising prestige of British[S.Ryry  LOOK GOOD  ON Bave to e T

goods, the rise in of Bri would PAPER and for this reason ve Vocals must come in st

!olmld;,l:l)s. should not be written to be read (ha ngm apoi and so on. ctn
THE eard.

tamo rs to write on important ight but not ey ith

subject in “ Musical Express” are Harry Roy and Carroll Gibbons. |70 ™&0t "y ut not always e "q;rd "‘";1{”:,‘” E

considerable experfence in this new with an announce-

ence of the
famous personalities in the world of music to discuss the maf e T
in s G i Mo et without losing the excitement

welcome the opportunity to publish the most interesting of these.
Tho fhing to do mow Is to ot cracking!

POSTBAG

Dear Strs,
Atter dll.l‘ lhe article by ample volume but possesses the However, the
“ Pensh week’s tone of a glorified banjo! there is that you hnve to make Al
nother interesti shot as Frank Sinatra sings “ Old Man River,” in the finale of the M.G.M. film
SO sure that it 1B humorous. Tl the Clouds Roll By The film is Mased ‘o tha B of Sarome Kaer

“ Musical Ihpm..“ o outa ke
to express my views on the sub-
ject _of Amplification.

Penshot” advpeates the use

instrument electrically, there is

Amplified bass tone is ideal of
course, as no change takes place
= St reysudisiicn of S meto
I think the present solution to
the problenr as far as

the makes is is to produce e
a o ‘between the - form of true lified gui it as far as a s con-4 "7 AR el Heard played
Phoay end dance oombinations. tane end the’p:el::]t form of re- it tut T hove e e s Do Since I left the BBC. three calibre will be few and far be- one of the best of our
think the ffduction foe o) Pamiy Pty of Scussing stage | teady Wilson, iy ghers) “, weeks ago, I've had lots of fun tween. All this bears out the took
e & e gymphb“"‘“y it netee ng- months in the spot, ultimately|With my Hammond organ. My peint I've been trying to impress Dixon
h Cab Calloway in
orchestra are used not only as  Just one more word for the - is Paul nter, speaking | SIEDINE witl “ = ek to i G e LS
fundamrental bass but melodic instrument which is not even Paul Carpenter for all of us, wishing all of you, | July, 1042, He stayed with Cab|mundo Ros has been kind .- . stick to that v R o on: piendid
passages as well. In this case, m:ntloned the piano. all the best. 'Bye now. until September, 1945, when he |€nough to let me put it in his do well, and leave the rest to the
instrument would be insuffi- : N ba thie cul S » s struck out to organise own |garage in order that I might the other chap. DO NOT try flock to Biackpool
ons s = ‘N”:mh . ¥ = iety's owner and |CArTY out an overhaul. In this and show off by being a Bach fre Just
cient. S '"’“mm' ““"'“’L ’l" smart talent-picker, Barney|Sarage we've had lots of “jam to-boogie bloke. Very few in- 1 at all
In the dance ban e bass quire “‘Y means volume Josephson, offered him a job|Sessions” . . . but with a differ- deed can accomplish this, to see join the
a used generally the rh phﬁﬂ‘ the club and he accepted, [ ence. Instead of the old four by the way, you concen hu[p\. band of G rganists i
in a bar stuff, the music has all on pops. try and rig them

piantst. &hould be the happiest
nran in the orchestra!
I would appreciate an articie

I agree that if the in your papér concerning 4 : !
guita is,io be used us of guitar, touching all the points|§ § H ﬁfteen e et weheard "of | Bmith or thereabouts! 1 must Biaekpool. is
e o e e- is by S o1
P“.":‘"- Saventing nS.V" Ty While at the New York club,|of music, and if Edmundo's
amplification cssey i e @9 Heard has taken part in many rapid rise to fame is anything
““xy experience is, ‘when oura truly, Y t rl ' of tho Garncgie Hall Jazs Con- |!o £ by, i's definitely here to it's .
: rts and backed up quite a f& y. and organists wou
S ears too early !* inSeEdiamir £ s asmasher

]
.

Trumpet, DIXIE wide bore S.P,
BUESCHER

show the listener doea mot par- should be as mear perfect
ticularly Ifke to think that what
he hears is being read to him,
but that the announcer is on in-
timate terms with every indivi-
dual and not trying to impress
a couple of million people at the
same time  ‘This brings out
snother fact... A
SCRIST DOES NOT NECES

t musical modulation in a medley
of different tempo numbers.”
I have often sat and watched
Ted

£ the running order over
to me for scripting. The Hems

fast number
ment, to Hink up in an intelli-
gent manner with the slow one

of the bright number
abruptly mor at the same time
getting into a romantic and
sentimental mood too fast.

A touch of humour here and
there never hurt lnyon! either

At this point I would say I am

on
d this shoul
| individuars aiser

Id be left to epchy
-etion.

That, my friends, is just about | ¥

Sidney Bechet. He recorded
tunes with both Bechet

J. C. HEARD SAYS...

m at .NW York's Cafe
y ahead of

n

n February 12, 1
record-breaking  six
menthe, Heard and his smel

and Red Norvo, Billie Holliday,
Slam Gilles-

1
k

Trumpez, S.F.
Guitar, Cello built pro mode!

i
i
&
F

mu.

good friend  aad neighbour, B

been the jolly Latin American
airs, and Edmundo is rapidly
turning me into another Ethel

on the organ fraternity for ages

in a 1947 costume.
Back in town af

cessful stay

at

despe

Atthe Console : WITH ROBIN RICHMOND

teresting field of music.

has moved on again. He has

one several interesting broad

soon, as Dudley is definitely an
organist with a big future.

High-het. BEVERLEY, Guitar, GIBSON, cello built continued, * they have just been supplanted by = later
Tiombom COUBSNGY. mev. | Violin and Case, new . f.,m"lu S, way i both pictures. He also| 1 i I could say the same
Over 1,000 Inse. scocked, approxi you wish o pay. | “I don't think there has yet made i e P B
; URNS LTD. Been a definition formed for the Hempee D d - Some | ho“was broadcasting last week
m ‘ o Shout 4 A‘W“‘ on the B.B.C. Theatre Organ

Heard is an arranger and
composer of no mean ability.
His only published lun: is ~Mop,

" el ished

one mid-day. If I can't say any.
thing good about a person. I
would, on the whole, rather say
nought. but this particular
broadcast, coming as it did at a

D.
Price £21 Fulldetails from

equipment.

9lbs. of honest to goodness

by g | some very interesting
‘aters and provide =|news from Plymouth all about Low hum level—;
‘Trumper, HAWKES | ground for people llkemlzﬂﬂ Dudley Savage. It appears that by hro:gﬂnme :P"o"d
AR Hlorn avi BUDDY BASCH on RCA-Victor, Lena. Horne and |after war service in the Indian aC. D - Sagiaeuwrs.
Ane i S LE | T an album with Hazel Scott.|Army, in which he reached the .C.-D.C. Mains, 200-250
Tenor, THIB-LAMY, | Heard has played individually lrank of Captain. Dudley re- volts,
O L e e | uxnad to Piymcuth, but sow be GUARANTEED 12 MONTHS

The neatest amplifier yet

Frmupe: BESSON, ‘musicians as well. .
Flaz LAFLEUR, before it's really well understood and at least five before pie. Heard has also made sev-|casts on his Hammond which he devised. Inpues for Micro-
F—.W at all. It needs k p-” eral full-length movies, among lhas in his home, besides many phone, Pick-up or Electronic
B Flas Clar. DORE, * Rebop " music is the next step in musical p: on. W “Stormy Weather” with |from his theatre, and I hope Instruments.
Lena Horne and “ Sensations of | that we shall hear him again

(m::-lx‘i‘:"n' time when we need nothing but
s include | 8294 work to uphoid our calling
e eerwnly was an unfortunate
'Whip Cream,” *Mellow, Jack |y 1¢ nour. This laddfe tried to
T'm Mellow,” ana “Sugar Hips. play cveryining shervi
Al four are instrumental num- i Slassics: meui Datetss
bers and will be performed initi-| b tochnically - - his registra- vopELs
ally by the J. C. Heard band |ijon beyond prayer, and his oaraas
T e apd ity consnts 5| denee “mnglc 12 oy an 8 B sin
, “ Duke o pet, ten : | & Har: g y shick, ine and beautiful
. IenAaeordi.l REPAIR & TUNING Service | guckiy snmmercd, | Duke o nt: Blano, ass and stara Heard o8 |mention amy names, bat 1 4o tone-colour efiects of Lew Davis
im the Country body when he started and he’s Three of the boys and|yone  performances of  this Autograph Mutes give keen
still out in front on musical in- Jc dmlhle as a vocal quartet. musicians ail they want in stylish
© Largest ACCORDION MUSIC Publishers »  And i¥'s not pre- the ents playing. Your dealer willsupplyyou.
Duke is one of the ° -pocully le and picks his men
® POSTAL. & PRIVATE TUITION |7y io; bands with whom J.C. & -ty t0 DAKe 4 ghtplsying com- -
Smeeess | hasn't played! lon. -
with GUARANTEED ke 4. C. Heard J. C. Heard is 5 fect 6 inches KCuné Nistvmen

‘Concessionaires, Led. New T Address : m _—
Holiner o ~art/ 2 , but too many the All-City band, while still in
363, NORTH END n:m "l‘lNﬂNg:l" N, LONDON, W.i4 :nup]e me Y e Sy lp.rhh wlth N o8 'hen e
of ceremonies, & 1031-1038, Heard played DRPPY. He is a natty dreaser
& dancer and vocalist. with several local bands and likes swimming and bowling.
Heard is probably most famous then came to New York to try _*J.C» is his name—the letters
for the time he spent as featured his luck. However, he did some don't stand for anything,
drummer with like Cole- before retu to his just initiais! To a skepti
TN WIDE, M OIE3 man Hawkins, Cab_Calloway, first lﬂvn—hld.-buunﬁ raft-board official who oridert
‘Lll.lDl’ ISSUED INCLUDE: EBeany , Louis Jordan and after his arrival in New York, Delleve the “J.C.” were initials -
@ 9 | Count Basie.
-onuus t' “HIRST JUMP » [l S ot S
AT THE FA’ Faky " from Esquire Magazine
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1831, J.C. played first chair in

u.ll has blu.ll !ulr, a mmuuch-
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More revelations by the

'OLLOWING UPON MY DISCLOSURES LAST WEEK Des
F CONCERNING THE ADMINIS-

ICITY BUT

ER IN

BANDLEAD! QUESTION IS Y,
NOW OPERATING WITH HIS

'WBERR'
BAND IN BIRMINGHAM.
£1,000 I formed this mew or-
‘g-h-lidlltm-ﬂll

passed a successful
tion with my orchestra at
Midland

at a
studio only a matter of a hun-
dred yards from the B.B.C,
headquarters, & seven
hours . The
band was, in the opinion of many
famous critics, up to the stan-
dard of any of our top line bands
“I retirned in May of last bm-dwﬂn;wdn;y.o-m

and the

pe he promised to
do. But, alas, I am still waiting.
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MUSICAL TRAVELOGUE

SWITZERLAND

By Harry Singer

there even though nearby was
S Palais * res-

Corso-

months we were at the
municipally owned Kongress-
haus nearly opposite.

as
This latter was a tremendous

building housing a main concert
ball with e bullt-in organ and
stage large enough for a 80 piece

; & smaller
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known in England. There were
nine English musicians, and six
some of whom

also musicians but who
cabaret. We

questions:

o
|
k
il

By

i

concert hall for piano recitals
-ham|

hall in

There was al
centre of the
exhibitions.
I found that the Swiss girls
had rather independent natures,
< to their being

50 &
building used for

Joined us to provi
were

L
I
i
it
gEiy

i

strings lwind.

In the show the English group
played a swing arrangement,
sometimes featuring ome
girls, then the Swiss unit
Pl & contrasting piece of
straight music, after which we'd
combine to play some fine or-
chestrations by enn
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started work in the U.S.A. These

|
|

girls.
shelf” could hardly be called wall-
flowers, for although they looked

ited few,” as it were.

e, during the time we
played for dancing it was quite
usual for the men to form a line
in the centre of the floor and
wait until chosen by one of the
Those men left “on the

forlorn standing there waiting

for a partner, they were nearly
always athletic-looking
and grad

under-
uates from the university.

the English that
ed. the way.
the were

My first encounter with a

teresting;
in doing this no matter what or
where the audience is, in com-
Premier pany had trast to most band-
told me of an agent of theirs in leaders catering for dancing. It
Zurich who had Zildjlan Cym- ¢emed to me that he had the
bals for sale; as these right idea for the appreciation
of our audiences seemed to grow

while we were there.
We were often invited to par-
ties given by jive enthusiasts
WaS and it was at the

®

lovely natural-blonde girl
stopped me and said in perfect
she would show me e
b it was it you American bands hae Brat place
wanting there?” she asked. in their estimation, with British
" I replied, anq Fremch making a close
" Are you & second. This is due to the close

" she asked, her face proximity of Munick with its
lighting. “ Yes” I answered, A FN bu on. Re-
ception of it is excellent

dublously wondering if s :
Soing to turn into one of and it is listened to with avidity
by the younger generation.

Jazz-struck
o A little before the Don Red-
man  band
" 1 was talking to

sometimes

that she drummer,

e 0o UEme that she IV NICRT L o kg te
siastic amateur musicians. They

invited Stan and myself to a

led her own Jive quintet in
Berne near Zurich. She was her-

jam-session they proposed to
hold after we finished one

self going to buy cymbals, We
evening. Now while their man-

were both quite happy about all
this and soon we were discussing
ner was charmingly persuasive,
both Stan and I had both been

e
those

8

Sydney Catlett’s drumming as if
We were both his personal ac-
She also

Most found

FLH
i

were
of international folk music with
the accent on British and Swiss
tunes, and plenty of Lizst for
good easure as this composer

m
is popular

r agents had mnaively
labelled us “The Merry Makers,”
but despite this, the show ‘was
up-to-date in presentation ‘with-
out any resemblance to the sea-
side concert party, and we ‘were
retained for an extra month at
the * Kongresshaus" Zurich,
We played to large audiences
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the girls 3
independent manners shook us

though their

until we got used to them. They

thought nothing of waiting for
us at the stage-door and asking

to see us home; and they always
insisted on paying for the taxi.

These “Stage-door Marys" had

all the masculine traits of intia-
tive in conversation, though it
was refreshing to hear their
broken English either compli-
menting or criticising a perform-
ance in precisely the way one
felt it deserved.

- bitte: fors amateur
all the Vic Lewis records he'd oo e ;oub{,, - A
made with the Jazzmen, and she Jng' gpon s YO taking his coat
had onc in which I played drums ang spice o suggests Tiger-rag
too. I won't what she .nd emits feartol
thought of my playing on this his instrument and expects you
disc. It is enough to mention So 1 jocularly
that she was very outspoken ,uggested that if they could per-
and that I agreed With €very- suade some of Don Redman's,
thing she said—1 had to! band to come along, we'd join

It was during these dance them, never dreaming that they
formons that & quartet was would take me seriously. Well
formed, consisting of Stan Rey- sure enough they organised ome
Rolds on trumpet, Jack Wad- of the most memoratie nights in
more vocals and piano, George my experience,

hompsen bass, and myself on HARRY SINGER.

OLD JAZZ FOR NEW!

A Note of Jazz Revivalism by

lism—the fashion

IT was in 1837, or thereabouts,
that Revivall
end Dixieland

CHARLES
WILFORD

reach the

for oldtime end Dixielan
Style jazz—Airst began to make
o) presence felt. Up till that
§ ad been pursuing a
steady course development
along predictable lines:
were steadily getting larger and
more of in-
strumental expression  were
being ironed out; arrangers
were becoming more skilled, and
at the same time filling a nrore
important place; collective im-
provisation had almost dis-
appeared, and the pioneer jazz-
men were dropping out of the
Bam t no time had there

then beginning to
i public in
like  “Jazz  Information,”
“HR.S. Rag,” etc. The Ameri-
cans were told, for the first
time, that jazz was a new Art
Form, the only original Ameri-
can contribution in any of the
, the true expression in
music of American democracy—
and o on. Interest was focussed
on the (and so-called
“purest”) forms of jazz, in
particular on improvised New
Orleans jazz, with which the
critics have always been dispro-
portionately preoccupied.
What is certain is that by 1657
was afoot in &

€.

n any pause, or any harking
back to the style of the ploneer
bands for imspiration or guid-
ance.

It is hardly possible now to
decide what was the first move
tor Revivalism, or who

the
great variety of ways, and that,
in the following two or three
years, it was to spread widely
throughout the United States.

were the to start
the craze. A feasible hypo-
thesis is that the original im-
pulse camre from the more high-
brow jazz eritics, who were

sional groups. While out west
in Sen Francisco Lu Watters
organised his Yerba Buena Jazz
Band—composed 6f amateur en-
thusiasts. Even in

bands were formred with =
Dixieland policy, like the Lewis-
Parnell Harry

one more phenomenon which 1
would relate to the influence of
Revivalism is the immense
popularity of a band like Count
Basie's, with its forthright and
thoroughly Negroid brand of
swing!

azzmen and The vogue £ alism is

. lle setting down G0l's Pieces of Eight. . “ful::v almost
m"';e"nt‘":;';‘:“” i ""‘3“ Re. Many other examples will, of gome. - Bot Crosby'’s Band has
b Ao """"‘”’m_’ are COUTSe, spring to mind. The broken up; the e-woogie
o hilst whole surpris| of the craze is over; and, most signifi-

well-known enough, they arem't
merely

Tommy Stevenson. Perhaps it
isn't so surprising, therefore
that the band ftse: more
than a smell of vintage Lunce-
ford about

Ella Fitzgerald is as ingratia-
ting as ever. She swings along
with such grace and impertur-
bability that
band’s frenzied outcries sound
forced and rather stupid
Tempo's Boogie  (Hampton)

Lamplighter (Hampton,
B 03880,

band that plays the blues"—

ful depth, poisc and clarity, of
the current of Stry
" Firebird,” 1 doubt if it
would have profited the music.
Reincarnations in the jazz
world have seldom had more
than sentimental value, and
there’s precious little sentimen-
tal appeal ahout George Webb's are ever called upon to play
Dixielanders, who are none of Dixicland Jazz, I wholeheartedly
recommend this record as an
example of what can
with taste and discretion in

mains strictly amateur in every
groove

To all working musicians who

of
In point of fact,™

demands of a eommercial re-

usually seen as be boogie-woogie piano style, Orch
the symptons of a single ten- O ol u’ . .. - . this bunch of young amateurs transforming unlikely tunes into
dency. There was, 4 ; Eves) aa u-u:u to itaelf N hh:-“ tlhu:‘b!ll;.u Fhe band that Lionel Hampton and his Or. comes from no further afield °Veryman's conception of Dixie-
the reformation, in a blaze of this sudden - impaet of © Cun e i e than Bexiey Heath, where their !and.
publicity, of the Original Dixie- any :"Pml Y ““-b‘ P These two .sides are of the regular Monday night excur. The personnel of this record-
lan azz R atncs ou thy fotars develop- future? Yes, as long ss jazz fn ©ric, ATHlY as Alr Mall Special sions into jazz-time create quite inE s not as that for Tempo Al
featured in a “ March of Time"™ ment of jaxz’ | Ce ¥ 5 i 3 ong ;;:?::Ie"i among  thy J:_?;aﬁ a furore with the hep locals Joe Venuti is dropped; Chuck
o el s vé‘“{,’" o a 1 their favour, neither is quite so  The Dixiclanders should be hog = 3 orchose rgi..lh " Bobby
o ep s the Hol R s Rl sume conelsiiaine b ity highly commended for transia. ot Plaving - by
o e, the ASTREMY VRIY s, thong It et Mt & <R ting their enth foe ol B "l et Sbe e
e Tk ol _tids SMCURY 56 Slaatty sooa vtl W sEs e i time jazz ngs into prac- o'p MYV, whilst Joe "
e S A stymle, S Yiew ihe whols eplasast i I tustity the. thies tcal DUt eBthi- not'so's youw'd st b T
Croshy, “there vwas Worgy TanE retrospect. As it appears to R 5 dorcon Iny o B e e BN oush to o oo, Yol Rote tt T
mans original . basd came 1 woud Say that. O e ien Edited by e o, oy ok bridge the gap between informal .- °pt EUitarist George Van
o bands of mming ", "04 8he specialised 1i00; 08 8 chorde We Talk It

with a similar policy. Even the

highly popular Benny Gi

Orchestra featured many old-
?

DENIS PRESTON

time numbers; his
Jesion of Jelpwien Mbeets Lt SUDUM f0 JastiEMS chem
King Stomp e ome - its progress leaves an even
of his biggest hits. playing of swing Gands variety of
become louder and siyies behind it, I think there

There was also a spurt of rougher. Large brass sections vy be temporery phases of Re-
public interest in blues i now used, they've been yivalism from time fo time.
following the death of Bessic exhorted to play stridently ese we must regard as inter-
Smith and the issue of memorial while modern for and refer-
albums of her records. Jelly- make the widest use of simple .o back first _principl
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S RLL TOVER NOW — IF YOU ARE
A DREAM

EITHER

TIME — IT'
TILL THE END OF i

Eol e in C & Oz ORCH. CLUB  NAME
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o purts 16/ Extri  ADDRESS .
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KEITH PROWSE
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Don: BOLSETTL 37 Trcbic, 80 Basses, 3 voice,alide coupler, 3]
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41 Trebie, 120 Basses, 3 voice, push coupler. in case. o
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Doas fall for a second best.
You'll be glad you waited
for the brand new PREMIERS.

Roll Morton, self-styled “inven- riffs, executed powerfully, often

tor ” of jazz, re-appeared from in unison. always be as oficial as the
gbscurity, and was featured on  These changes in the music of attack thet 1o just passing.
Droadcasts, on records with his the swing bands which can be . . .

New Orleans Jazzmen, and in &n attributed to the influence of

Sum of plano music called Revivalism are, to my mind, FEBRUARY RECORDS

“New Orl Thy for they A Kiss Goodnight (Siack, Victor,
e e formation of Muggsy add up to the fact that swing ~ Hermany. Benny’s Coming
Spanier's Ragtime Band—whose music  has become more Home Saturday (Roberts,
Jocords enjoyed  wide popu- Negroid. The tendemcy for all Fisher). Brunswick 03761,
larity; the many recordings by FitzGerald with Randy Brooks’

bands to try to. approach Paul
to-day

Sidney Bechet's New Orleans Whiteman as an 1oal 1o

Feetwarmers; the success of suficiently  obsolete be Randy Brooks pulls a fast one

Eddie Condon's ji on ; laughable. In 1938, however, it by trying to sound like Ziggy

$oa.0f the Club Condon in New was getting increasingly difficult Biman lo A Kice and
guish

Rex Stewart on the reverse, In
fact, he never sounds more than
'act a second-hand edition of the late

L , &l
sive little riff picce, is

the many choruses of Tem,

ld!  There's & nice
edge to the ensemble when
comes in, but three choruses,
even twelve bar choruses, of
riffs as forthrightly stated as
here is surely two choruses too
many?

n inoffen-

Over that I find very refresh-
ing. Nick Fatool, drums; Artie
Shapiro, bass, and Charle:
Vere himself complete a very
effectual rhythm section

Until you get used to the fact
that Tempo records are private-
ly issued, I will remind you that

cording session, as this coupling
makes all too evident. At their
present stage of development
effective solo improvisation is
beyond their powers. They can
not, therefore, hope to overcome
the intricacies of collective im

played
is at once

with & swing that
taut and easy.
posers’ credit
me to think that we
be treated to some of
Buckner's
piano playing,
. the bassist excluded (and
refuse to acknowledge any
bass solo unless it's by Slam
Stewart, who intentionally
) the only soloist is a
g, albeit ornithic clarinet-
tist, who handles the release of
the last chorus.
South (Moten).
Moarton).
Webb's
This record is a good adver-
tisement for Decca's courage,
but mot her “ffrr” Yet, even
if the recording had the wonder-

temp
might
Milton

London Blues
F.3735.

Miller himself was not there in
person . . . he was in

COUNT BASIE

to leave for a Continental tour
quite soon.

ELLIOT LA are

‘band
AMERICAN COMMENTARY BY Firtmommt  Theate Ty

started January 15
ROBERT REYNOLDS

HAWEKINS and his
band are booked into the Cam-
TBE sensational J. C. HEARD section. This brings the number

peamor Theatre, Havana, Cuba,
this month.

Band seen at the Cafe of musicians in the Raeburn or- %
Sotlety, Downtown, for the past chestra to 30 or 31. m:';"‘“’ AN 3 -
year signed with General Victor's top recording Russia this

Artists C i g4 three star and f the nati best- #
‘orporation for s one of ion's v %
- EL Long acclaimed as the world's

ve . khown folk singers, TON
Heara closes Cafe Socicty on BRITT, has signed an exclusive oS TRONG ol iiebr Ol
ruary 12 will play ome management contract with GAC.
weck at Loew’s State Theatre In Britt, heard on juke boxes from
New shortly after. They ecosst to coast and a firm favour-
have also bsen considered good ite with radic's disk jockeys,
bets for Chicago and will be seen in a New York

theatre soon. Plans call for a

persomal appearance four and
wor radis guest

TR SepEm T

is reported due in

COMO and the ZINSKI,
\WRENCE

first recordings have been re-
leased and should be available

‘soon.
New York Philharmonic Sym-
phony conductor, ARTUR ROD-
3 been given ten
weeks’ leave of absence and will
conduct abroad.
BENNY

wing
great interest in the possibilities
of “Video” or television as it is
more con Tele
vision, like radlo, will be spon-
sored in much the same way that
radio is in this country. Spon-

intriguing *

they are obtainable only from
Pomroy Productions, 18 Univer-
sity Mansions, Lower Richmond
Road, Putney—10/- each, plus
6d. postage.

There's =a
time facky."

Third
maxim

saying:
But the

didn't hold good for the Dixie-
sessions
record that re-
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HILL"”

TO ME O Phrasing

p ol es
HEAIlTIlF MOHTMARTRE Y e e —

Buked vith “SAN n'éno” JT !s nice to be talking to
e e L remtens Seniy e e ot Edited by ). J. BLACK
Walex Ball’s d"— Mary's (Fox-Trot) .
B g asked me for an article of in-
Dreaming Whan You Ware A Talip terest to the slightly advanced Musicianship is to be able to pro-N.A.A. man
Love Hers is My Heart Tres Moutarde players, and as & result of my understand and recognise the yetuouur-upm-r)nﬁ-n < £
e e ot Love SR R vt e i R R R T S R pomickod
and the old Barn Danc extensive vels e last 3 'ollow e first is on Fel l’lll!]
«THOSE WERE THE DAYS' few years I could think of noth- !deas of the composer, and to Variety Bandbox, Light MOON
(which has made a record come-back] ing better than the present topic. Interpret the music in the way gramme, 5 p.m., and YOU'VE GOT A
BRON'S HARTLEY'S Form and phrasiag! It may that the composer intended . .. in at the end of the week in & MILLION SWEETHEARTS *
5, 59, Oxford st., 16, Mortimer Straeﬂ 79, Viesr Lane, ] |80und & dry and unin The ability to do all this Music in the Home broadcast.
hdm'_" , Wi London W.I Museum 3562 "Leeds [ |subject, but, sad to relate, it is Will only come with exverlenﬂ Lorna was also due to contribute LAWRENCE WRIGHT
- 3995 {reated with far and practice, and it is Very im- to Music in the Home yesterday | Anoth WRIGHT HOUSE, DENMARK ST., LONDON, W.C1. THipleSar 2041
y players. For the abi- portant, therefore, that we morning (January 30). d e
my £0 806 beyond the notes, dots, should always keep the need for
Tests and so on in the printed acquiring this ability in the * * *
music, and to postulate the front of our minds.
THE WHOLE WORLD ls mnulnl idea of the composer, is  Study some of the pieces of Good news continues to come BOSWORTH’S announce the publication of the
to produce an artistic and musi- music with which you are fami- !n regarding the progress of first of jes of
SIN GIN G MY s o“ G clanly p:lrlon;ﬂmt':. mn:u of a liar, and lr{h to rec;pl,m; the :':,n:l:;‘lgﬁvrg::n E:::':- lur‘ new rst of a new series
mere series of nof . 'umerous “ stanzas’” e musical lorm.. Dun-
bookeon "the ;:..,,,ct are pub- Look for the natural pauses in fermline, Fife, where Mr. W. M. LIONEL HAMPTON SPECIALS
or the players of nearly the music, and mark them. anxi tact
SO IT MUST BE A WINNER ! TR AT other accordioniste who are in- HOMEWARD BOUND
cordlonists a. 2
i i b S g o :,:;: e;‘tﬁ‘;f.‘.‘."‘:' "in:ng B Cared It detit to thi Clob Bet. n-«d on HM.V. B.9452 Orchestration 3s. éd
RUMOURS ARE FLYING here gocs for o little pep talki player to advise you, and to Soey tion, Accordion Times. Just = o hundred _sards S WMTLTE R e
Have you ever thought how the piece over to you. If a good fromx the ~Spa. " at the recently .lc—"lﬁ IN THE “G—WADI
7 closely akin is the of is mot . TECHNICAL FOOTNOTE opened axclusive 400 Baliroom Racorded o7 Woedy Harman o Brusswick T8
=5 music to that of speech? This any competent musician will 40, A  reader from Wembley the dance music is dispensed by BEING FEATURED BY CAB CALLOWAY  Song Ii-  Orch. 38
thW DID | KNOW? Deginnern, and Shodld. Dovide fmceies, ot this stage you sre writes to ask whether our well I Penilin: Aud, TG O BILLY TERNENT'S BIG BROADCAST FEATURE
, g to understand the known players advocal t| sun
fo0d for” thought for more ad- goneral form of Any Piece of the pellows, snoula be sicace i | 1 il a2cther Bob at Torqusy X MARKS THE SPOT
. FRANCIS, DAY & HUNTER, LTD. Vi;:cc“cev .t.l;e“'tunﬂﬁ:‘mﬁinh: ‘music, the top or the bottom first. He | cently fronted & good five outt BY LEROY KIRKLAND  (ORCHS. 3/6)  Arr. by ROY BLAKEMAN
N e G2, gt | Ll & Ple  The next stage will be to in- points out that most English|from the Paim Gourt Hotel on Send for Free List of 5
/140, Eharing Cross , W.C. X f 3 terpret this correctly on the ac- tutors recommend. that ~the & haif Hour's Western Regiona BOSWORTH & Co., Ltd., 1418, Heddon St., Regent
The oid house by the Lindens cordion, and I will have more bellows should be operated fan- | airin, 1. CUDE. WEGes: 6L~ LONDON, W.I. _ Obcainabie from sl Music Deslers
= Stood silent in the shade: to say about this in a subse-’ wise, with the bottom always ‘
And on the pathway  quent article. So concentrate for nearer to the closed position
Hits from Walt Disney's * Song of the South ™ ;:e :‘lﬁbt .Md !hl:lm' lf:l:zm the moment on understanding than the top. Now he has seen [ra
e idiom and metre of these the music; when you have that a tutor by Charles Mag- 2
SOONEB OR LATER 3;‘9' i proeiitly 1he same s mastered this you will be in a nante advocates that the top Nie vacy glod $o bave the THE PROOF of the HEAD is in the SALES ! ! !
ose in & simple piece of Music good position to interpret It! f the bellows should osed
“DEE- D00 STy SEEAEE SL T o moetion folereel 8 b Sl e e o copeiny o oy o] Tee omeimaL < nureTYox MAGNETIC HEAD b
i - . - Los Martin, who in- 3 . to undeniably the
ZiP-A -DEE-D00O-DAH verses similar to that above. o ho was in-|after so long. The graceful and || Guitar pick-u Its ingeniously
vited to deal with this week's
Reflect on the difference be- p i aesthetic combination of voice SIMPLE yet RIGID FIXING, the
UNCLE REMUS SAID query, emphasises that most of | ana
Double Aumbers o5 above, 373 per set SO. 39 FO. twoen reading the verse madull  Shlig sbout O Berns T the imovement is confined 60 the | b the sasieh. Eagas e [ s VI °"E‘a"‘u°”°"':
Sub. Ters . 16J= F.O. for 12 numbers. D e Ba Hndfizeo {op of the bellows. and that the e e . =
ms. 12/ S.0. 16/- F.O.for 2 n ression”: reading it with busy with B.B.C. have been disgracefully neglec- ATED COUPLING BOOST, w0
THREE BLIND MICE  |[-E5 S5y ™ B f St eims. shi oo it [ o lire || S e o S vy
For the sake of cconomy, SS3ts With the Sextette for Over- U SO0 %05 56 M€ belows|Sir Thomas Beecham. Of the || fade completely outserip ail other
THREE INTERPRETATIONS AS PLAYED BY music publishers print the music 588 Forces Broadcasting Sta- g0 top of the bellows oves e soloists Ada Alsop and Henry imjcations. Will match practically
J 0 SE ITURBI Tight across the page, but the foms The programme s en- 1.0 yoh On 1h Boiowe ertakes | Cummrings were the most pleas- | [ all modernamplifiers but best results
M.G.M. = Hollday in Mexico" Stanzas” should still be in evi. titled “Nothing but Music.” ana stasces of betlows movement. the ing, the choir sang effectively, || will naturally be abtained with the
PIANISTS ! GET THIS NOW. Price 2/3 net (No Pro. copies) dence. The essence of good features only Tito and the top will actually reach the | i2icolm Sargent conducting super * RUPERYO X 10 ** specially
Sextette, no vocals. s e e e | with his usual perseverance matched for this specific pick-up.
; w.

Another accordionist with a
x does not imply a reversal of the
regular broadcasting spot I8 normal and correct technique of
Reg Manus, who can be heard yyng the bellows fanwise, nor
every Saturday morning with does it mean that the movement
Jack Simpson's Sextet at 10 &.m. should be of inverted-fan-shape
Light Programme. Reg, Inci- for any but a very small part of
dentally, is another strongly the bellows travel.

HAMMOND IN FORM

Stanford Robinson Disappointing
By Geoffrey Neville-Bagot

In her first since of T s
her Dominion tour, Joan Ham- Violin Concerto. His tone, par-

THE SUN MUSIC PUBLISHING Co., Ltd.
23, DENMARK ST.. LONDON WC.Z. Tem. Bar 8651-2

rticulors

STRAUSS— :

MILLER—
MUSIC—
THE WORLD BELONGS TO YOU LITTLE MAN ..

SWEETHEART WE'LL NEVER GROW OLD 1z

. SALLY WATER Qs
MORE THAN ANYTHING ELSE IN THE WORLD FT.
ALL DOUBLE Nos. SO-FO 3s.

DAN(E BAND INSTRUMENT suppuens fonD

ONE MINUTE SROM PICCADILLY CIACUS

PUT DASH IN YOUR PROGRAMMES

THE OLD LAMPLIGHTER
MAY r"::-"_l. YOU SWEETHEART

BACKED WITH
ALTHOUGH YOU’VE BROKEN MY HEART
SOMEDAY YOU'LL WANT ME TO WANT YOU
Without A Penny In Your Pocket—I Was Waiting For A Drsam
% IRWIN DAS!;L WAI.‘I'Z MEDLEY & 36

Albert Hall last Sunday. It was was exceptionally fine. He is a

e the finest singing I have hi
RHYTHM SEllES g ve heard hard working and thoroughi, SECHS s BERNARD WALTZ 3/6
there for a long time, Her diction efficient artist. whi - ceETTIN SENTIMENTAL OVER YOU 3/6
FO 3/6 MIMH“ ﬂlllE ano GANDER msaNoer was clear and her phrasing be. a pleasure to hear ¢ " c"é’:'?"' BLUESHAMAASNE | 16

FALLING LEAVES
IBWIN DASH MUNIC FUBLISHING CO. LTD,
17, BERNERS STREET, W.1_ Tei. No_: MUS. 7475-6-7

WATCH OUT FOR :—* THE CALIPH PASSES BY ™

STRAUSS MILLER MUSIC Co., 8. Greek ST., W.1 cerrare 4133

““:.":P""“h- e awn jnStanford Robinson's conduct-
e” and “Eugene Onegin~ (o left much to

game well within the compass of 'yt ne S Poarr Bie b
er vole

tiom 1% mounded oIt Ballot mest
That fine musician, Atomio band music. The orchestra, abl
Cumpn, o M 1 R on g v ot o4 B R 0.4 6 85 7 fam | || BOROUGH OF REDCAR For those who

ng per- wood wind were admirable. TRUMPET = insi
insist on that

oo 27 =™ || PIER BALLROOM

a7 How-—_ - ||| repcAR, Yorks. ““ something exira”

Cosh  Deposit  Monthi)
Drum Outhe inclading 28 in. bass drum, 14 in.side dramang 1 0 "I ': “IE wnpm w Latest Ry Frock Fiovepleces:
ll-Y-—m-l-an Ch-A.lﬂvIr-hnd L soan ) IR IARGAIN COLUMN mm MIIHM ? Tendel‘s f0]‘
MARTIN Ao, Special e
E n‘:‘i- snlom.;l.::a‘:: %..... B e Ve Sllag.m new e Eric Winstone's agiees R
E Flat Alto Suxophone, Simer,artet's mode Mﬂ,ul»lr ahud o ] e High Note ;mu 9 m :"‘:;B """"“".';.' SARATOGA 2 eSldent
in case, ighou balance. any others—; nd, ned
ek S ot Comn B (E el b bt o A8 86 a 40 | rRUmrer 2 .:"czun 158, 2= New 7 Das A ;:(;:'nv':lli ok ‘:‘ soune DALLASusons: Dance Band
b TROMB Four Super Tango:
A O ToRS — MRS O QLR APRGYAL WA SEASURE TEmS s ||| ReMORBIMIENTO o R
BOOSEY & HAWKES LTD,, R S KITCHEN 57 ..?5‘%’.;::'12.‘2,..‘ HILONGA o, T .?.,,:"““L‘: Venic
8-10, Denman Street, Piccadilly Circus, London, W.1. cenrars 673 VANDOREN & wsits ,LLUS,ON HESSY’S of LIVERPOOL ||| S7rmow o e sbare Saiirser.
QUEEN VICTORIA ST., LEEDS THE BAND :ud =i
= Cic 1/4 Alto 1/8 Tenor 2/- I.OVE HE SEVERAL SPECIAL LINES MR e so. plow
34 postage wich sach order___ g g
MERN i sH‘Ac\”FrESIUnAVE. 50. 3. FO.3%d. AN S G, Y '_-&:_-;,'-_,-;-_’-_v-:;";"‘; e
5 3 aftarncens T
STARTLING DReKs. |[|canenSigEiecn we || comemmpcoiaryee || BB an S || SRS ||
SEMICIRCULAR ---‘..,..m.‘:‘".ixs.";u"' APPLICATIONS i G e e i
ERONT EXTRA Trumpee Past 115750 10 iaserasaiiitaiion and oo 10t cluminiom. . Complete ‘.”,,‘,'.;'.’.“.
RESPONSE ‘ , AGioUs e e ey ey b || Py bt [ s Cuier
is belng obtalned by chis latest o e A K WEIR e Barsech ottt croaces oy ||| Sompers thee sadficssions, dven
Starcling I the response by wi e i e b e acasoa by i nlale, Size 3ling; % Presents bis Most Modern Ry R || A T L X
all over the oountry. Large outfits like Ted 5. and his Music, say it £2 178 w,,,".*._“‘;[ CLARINET METHOD any tander. ‘mode. teris
S doa e AT ST S ||| S ey > e 0 - AR T e --h-rn%’&- ENDERS 2ouz as ||| For everything musical
welght. 'S guiness post frce RGeS Rt SevicE: PERSONAL RECORD COURSE PR R I B o e et foser
i leafiet ; af: 2 .
W.S.E. Hee FREQUENCY _‘.‘v".;i.&.'" Sound Equ. Co. Led, GERRARD 3995 Private Personal Tuition om 3 Menchestar St Livarpes! [[[fSe TR =
o E W. SAxoPHONISTS!|! = CLARINET & ALTO SAX s gl
- Ty N SIRE wt = ol o D REDCAR, Yoria 134 CHARING X RD.. W.C2.
Lo o B me  Damces e —
YOU must vead —||[CHESTER- HAYES || rosBiifiiife. R geooms (=) e |REHEARSE and
7% |||PROBUCTS LTD. [|mer g mnn - |« Can't do the gie-| | “HaW L ua'ﬁ"' e O () e | A THE RESULT!
mgg Amoms deic Mot 5.2 b mimr. | | & \TES. & e Read:($ had my instruments Silver Moon Beams (=) §|— | asconn vous smoancasy. rao-
The com- ||| STAN TIMMS || s Swiped!”’ YOU A o Dostts Orchestracion) 35. to the e st e e DRV
plete, inside ||| A crstoman s cline 1 "l Double Watex u-a.ua.nr.a m A~ ]
Story. Inscrumencaiiscs In the profession wil Yoo lieve oo b et ALL-RISKS - B T amii RABE
b ot )] SETeS S e R |} i cbemens £ Yout | covER Il XTaER e i L
| FEREREEE | e, || BLUE CHARM
w‘ « Musical Exprm ” INSTRUMENTS H
the Board of Trade has al-

ulsc!uu: 6d.

’ - Iﬁt-.
12/6, or 13- Ilmm
postad, from: |
Musicians press L1o. ||| 14 Hﬂﬂﬂ-.lﬂﬂﬂ-' £2[]§ untess you:place a reguiar cnu.ms e ity hECReE
114.Charing Cross Road, W G.2 order for it at once | Grich Waks Modlay) £.0. 38, 2.0. 4. no"un.: BASS

ITY 6875
unueamurm E.I:J T SO R oy
NoIGT Dot o

PAXMAN|.2RUNMMERS,
L
o Al St S e CLASSIFIED ANNOUNCEMENTS oy Syt G Gony

"STANG BASSES WANTED [[| ™o b BEWET™" || un comemens s i o mth v ont copsmt o o o | B8 Py A

m eeunrnon or from the publishers rate of 6d. ’-' Mimimum 3/-. Moximum number of words 40. For bex | specialised modern style tuition
coveRs . - Rade mumbers allew two extre words. flus /- for cort of formarding sepics. lnsertion _humlly.ﬂmm include S.W.
a.onmnmmw.l 42, London Roed, Twickenham '--vrpdk ot guaramteed bﬂ-’;__&%._ mnm«h_m,’_m"

© prices are mostly 50 per cent. | Ayrway, Romford, Essex.

repair, b o
below those is London. BANDS AVAILABLE
10,000 cep % paie ;."""s"!.,x"""...,,;..."""" i T SAND CENTRE, Blachiey M2 | THE BAND CENTRE. Fiackiey, N2

. Spdzllymdlaru-ln are now being fied with the new, ater- %%%
AMPlifiers &z i || Eis i@ a5 s s el —

;
i
e
i
i

V-l watt mﬁund unm n-lns
A Ioﬁvoluu“ eon:ml. input.
PRSERRES i % e X St

BE.C -n.m-u' for broad:

2 10 wate n-:gzu.uw lgh-ndl;;.lm-

""L'-"" e FS -\_h&'l. B o '&-“G:'




