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ELLINGTON VISIT IS
NOW UNLIKELY

COUNT BASIE PROBABLE

(Musical Express Stafl Reporter)

D

UKE ELLINGTON IS UNLIKELY TO RE VISITING EUROPE, DUE TO THE
FACT THAT SUFFICIENTLY LUCRATIVE DATES ON THE CONTINENT
CANNOT BE FOUND TO MAKE THE VISIT WORTH WHILE IN VIEW OF

HEAVY TRAVELLING EXPENSES AND LARGE OVERHEADS. LESLIE MACDON-

NELL, OF FOSTER'S AGENCY,

TOLD ME, HOWEVER, THAT

HIS PARTNER,

HARRY FOSTER, HEARD THE COUNT BASIE BAND WHILE IN THE UNITED

STATES
TO-DAY.
Basie is very keen on comin, While it is

RECENTLY.

HE CONSIDERS IT ONE OF THE FINEST IN THE WORLD

JACK
HARRIS
in London

that Jack Harris was

he was there with Messrs.
Aaronson and Stocco, this re-
porter half expected to hear of
developments of major import-

was purely a soclal visit and
nothing more, piained
f-hl! he

tool
tllnlty of vi-luux old friends.

to

very probable that he will actually play on the Continent
if the international situation between the two unions con-
cerned—the A.F.M. and the M.U.—are such as they were
when Hylton wanted to bring Don Redman over here from
the Continent recently, than there is not much hope of the
Count playing in England.

On the other hand, Basie said

sation,
restrictions on a British tour,
then he was een on coming
to England that he will be pre-
pared to do a couple of shows

for an important charity—such
ici Benevolent
s offer was
upon’ Basie playing
sufficiently near on a Conti-
nental tour. Such an appear-
ance~ would an important
mnt in the interest of an im-

use.
Basie is so keen on
European visit that Leslie Mac-
donnell is making enquiries into
all the first-class dates available

ca
l.n fact,

schedule has been evolved nego-
will

tiations no doubt com-

INDIAN
MUSICIANS
HERE

Currently in London are three
wellknown Indian mu:
here to study Lnglmh music \uxd
conditions. They are Ike Isaacs
Who had @ minepiece band at
Greeps Hotel, Dehradun, Reuben
Solofhon. who started the Ji
Boys in Rangoon in 1939 \Illh
Isaacs, and was there until the
Japanese occupation, when he
left to go to Calcutta and Nor-
man Bermann, who has played
e Both Solomon ond
Isaacs. boys got together
in Indfa and dotided to come
over to see if there was a possi-
bility of bringing their all-Indian
band over, but on arrival they
have found the Union restrictions
make it impossible for them to
work here individually, which
they had hoped to do to gain ex-
perience of working

|losing George

SHEARING

FOR US.A. IN
DECEMBER

George Shmlng i be lesv.
ing Harry Hayes this
s e il e gaing to Amerlcu
B Decembor: T aa InHE vl
with Shearing this week, he told
“ Musical Express” bt
going to the States for a holl-

FOSTER’S

3|

Jackson. This well-known

o

JACKSON JOINS

AGENCY

Municipal Contracts Envisaged
(Musical Express Staff Reporter)

MPORTANT new move by that international imstitution, o
Foster’s Agency, is the acquisition of bandleader Jack

musician will bring to Foster’s

his wealth of practical knowledge of bands and musicians.
This move Is the result of a far-sighted policy.

In con-

_old_haunt of the 1
macstro and getting news that

about to leave for America. It

\A
BENSON

Booked
SOLID

exclusive interview that she is
booked solid until July af next
year. Her dates after Finsbury
Park will be Plymouth, Glasgow,
Sheffield and a return date at
Falais on December

16th. For Christmas
New Year she will be -ppem-lng

at the Winter Gardens, Black-
pool, for two weeks, Stralght
after this latter ‘ement she

and the girls leave for three
weeks in Austria and four weeks
in Italy to entertain the Forces
there,
I asked Ivy why she had not
got regular feature pro-
gramme of her own, such as the
femous “ Hour of Charm™ that
is so well known in America
She replied that two years aga
Fallon, who is now with

that it was refused because it
would have meant augmenting
her orchestra for the special
tipa of mustc sho would Rks o
interpret. This particular band
ouis have i5 be. Gty e
seme as the ne she I8 taking
abroad to =m.=n.un the troops,

day and to stud;
listen to various bands. George
has asked us io weke it quite
clear that he is not until
December 14 and will be quite

v with Leslie

that

told me

with

he had seen too many of the wrong paepla in the right jobs
going on all around him in other organisations. Fosters were
about to enlarge their band department. They wnnld. he said, |®

free for his usual sessions until

that date. George gave a very |PUt only 8
fine at | band

the Rose Room last Sunday,

during the intermission, to the
of the many mrembets of
the profession present.
Sunday he will be heard there
as guest artist with his quartet.
His place at Chur:Lills will be
taken by Jack Nathan who is
leaving Roy Fox this week.
Nathan, who was in the RAF.,

He will commence
at Churchills with Hayes on
Monday 25. Readers will be
glad to know that we are aot
Shearing
manently for he will return to
ngland in February next year.

RABIN BAND
CHANGES

Fairclough in
South ' Africa

Glyn Fairclough, who has
been playing with Oscar Rabin
for some time, left England last
Saturday uth Africa
where he is to play with the

City

Bliss for Budapest

Arthur Bliss is shortly leaving
for Hungary. On November 27th
he is to conduct a concert of his
own works in Budapest.

Orchestra. m; pla:e on bass
has be Learn;

Oth

fit is ex-Bvans tenor player Don
Rendall taking the place of
Bert Tobias who, after touring
with the band for several years
feels he would like to have a
rest and a period of working
only in town.

S
4

Any ACCORDION
__PROBLEMS?

Instruments

Lessoris

per- | int

engaged Jack Jackson.

The project has a great deal
to do with future municipal con-
tucts. So many plers and dance
halls seaside resorts are
being

being  de-requisitioned
oster’s have been approsched
by many municipal authori

commitments.
ho said, he was going to give t t.he
job every minute of his pe:
attention.

Fosters have always been :::

Kemp,
Ted Lewis, Cab Clllowxy, Duke
Ellington, ete.

A.llmll: YOUNG
I
SWITZERLAND

Arthur Young is to leave Eng-
time for

accomplished
an Young for such & O e o period.

Polish
Conductor’s
Success

of

in charge of affairs. With this in mind M

harps
wi > fecta that the
feminine population
catered for suficlently and that
programme of this sort would
be ideal, not only for the woman-
hood of Eagland, but for genesal
listening purposes as well
our view, no all-female musie-l
ion
than Ivy Benson and =

Musical Express ler- of ¥

band.

Benson with a section of her
lewood Palaise.

rance at the Feldman
Svdng & Club next Sunday even-
ing- Dick and Coleridge have
just left the Carribbean Club.

Changes at

New personnel ¢
wi Convert to Re-bop at “the
O'Nails is _ex-Vic

band, De
Hawkins jniued Roy Fox's sax
section.

SOUTHAMPTON
SWIN

(* Musical Express " Reporter)
The Feldman Brothers, Monty
new gron

music stars to the Gumlhlll for
imoth swing lon.

nhce was to nmlty

BAG O’ NAILS|:

at Cr
KATZ WEIR IN
and AND
GOODE ON THE AIR
gg".mn "é‘;‘:’::gp';jn K:'h‘.{EEE (" Musical Express " Reporter)

Many of our readers will know | Cheadl
e

dark days of the

Weir
‘A, Ferry Pilot. Now
back in the business and with

conditions gradually returning to
normal, Frank has found the
lure of the air great to re-

will augment to 3 12-piece for
two 3 at Green's
Playh Gi He will be

e this week
Boliday, Sombiaing ks with
pleasure.

RUSS ALLEN

T irn| With

Another All British

LOU PREAGER
IN NEW SERIES

‘ Saturday Night at the Palais”’

“ Write-a-Tune ” Feature
MMENCING NOVEMBER 14, FOR 18 WEEKS, LOU

CO
PREAGER WILL BE ON THE AIR IN A 40-MINUTE
PROGRAMME WHICH WILL BE THE NEW LATE
NIGHT PERIOD OF “SATURDAY NIGHT AT THE
PALAIS.” THIS IS RATHER POETIC JUSTICE IN VIEW
OF THE FACT THAT LOU PREAGER ‘S‘I‘AB‘I'ED 'I'H!:
FIRST “SA'I‘UBDAY NIGHT AT THE PALAIS

YEARS Ad DID A PROGRAMME WITH lus
OWN BAN'D AND THAT OF HOWARD BAKER. THIS
PROGRAMME WAS REPEATED SIX WEEKS LATER,
AND THE B.B.C. THOUGHT IT SUCH A GOOD IDEA
THAT THEY USED THE TITLE FOR ALL SATURDAY
NIGHT PALAIS BROADCASTS.

Programme

BQBSCQ’S
BRASS
EXCELS

(Musical Express Critic)

Rafael Kubelik electrified the
audience with his rendering of
Janacek’s sinfonictta and Beet-

oven's “ Eroica” at the BB.C
|symphony concert on November
13th.

movement is scored for
full orchestra with the addition
trumpets, two tenor
ome bass trumpet
produced is remin-
iscent of a village concert.

The additional brass are used
gain in the final movement.
Kubelik wove various

themes into the texture of the
score with wonderful dexterity

menal success last and
gives the unknown Er(lilh com-

publishing world, who had said:

The above is a verbatim re-
port given to us by Preager
himself, whose reply was that

with predomin-
publications
and

cludi
antly American
have congratulated him
wished him success.

IN THE NORTH

(From our Special

his demob leave re-organising

the well-known * Chapters.” Has

several things lined up and ex-

pects to be actively operating be-

fore long.

jew band working from Man-
is the Arthur Roseberry
blazi

iy
night stands through Lanca-
shire. Darwen (the town) sat
up otice when
Arthurs coach arrived, somplets
“ith loud.spealer pUBCILY.

to

e, texior, bass), Roy Ether-

Their “ Dixieland " session, with
sddition of Trombonist Derek
Poole, most interesting
effort.

is

oe has since
in the fore-
front with his Accordion Club,
the war years only holding up

Scenes From

Be r=hu=d to be intimidated by
Nearly every music| g 5
Soihensr in the business, | ¢ New Orleans

NO CUES MISSED

One of the most complicated
musical scenes
completed in less than
the

Correspondent) runs six minutes without « break
MET Nat Bookbinder, now out | and shifts fronr & eoncert rendi
of the Forces and spending | tion of “Puce Pace, Mio Dio " to

a jazz version of the title song
It begins with Deorothy Patrick
singing to the aceampaniment of
@ 60 piece symphony orch
conducted by
man.
Woody Herman's 19 pie
26 choral singers. 3 piano sololsts
and an organist. Associate pro-
ducer Herbert Biberman, -

by at

system by numbers and musical
bars.

¢|sliding stages and an Slevator

“Blue Rhythm d,” a six- wers sed. Sixt; =
plece cnsemble with Frank |38 U MR SIONT OUY
Eichells (alto, temor, clar.). 3o gense
Jack Duarte  (trumpet, _elec. | 279 BOt 8 single eue was misscd

throughout, but this does not mean that P:E:Ir Num wl.‘.; and the brass responded bril-
boyeotting other tunes, for his other k’u "y [tiantly, playing with the abandon
international nature ms * Prior 1o ite forty minutes on the |that characteriscs the Prague
Light this show will be doing < |and Czech Phitharmonic Orches-
Afteies mtumtes s Dvecaoas. NI tras of pre-war days. In spite
Light e o G ,h,'"_'“"‘ on to the lor tnis the composition did not
dance tuncs followed by twenty minutes with the famous Preager [\1.27cs% There was none of the
feature, “ Write a Tune.” last ten minutes of Preager's [[\PPII7E B¢ o .
transmission will then be devoted entirely to ballroom dancing. |t or Begren ) eodie
“Write & Tune ™ was & pheno Thythms of Dvorak
direction of the

ached great heights

er a chance to his x intensity. It was
;.'?’Sn heard by the general truly Napoleonic
publh! This year's prizes will In the “Prague” Sympheny

total of £1,000, and there of Mozart there was, perhaps.

wm i special class for over- too much exuberance. Beecham
seas Forces. Lou Preager told has shown extract a
me that Mrs. Neilson, of the maximum of vitality while main-
BB.C. has expressed herself in taining all the
complete favour of this ail fect phrasing
British song programme. Kubelik, like

Fresh from his joyride in the to over dramatis
Lord Mayor's Show, Preager as a result sacrifi
said that he had been discussing the cxquisite (gus
his all-British broad with = symphony
well-known personality in the

George Evans
Is Home For 3
Months

s will be
Evan.

glad to know
cam:

Complicated

Hal Roach studio,

Skyrockets for
Sunday League
Concert

lapse of five

y Richard H
Introduced midway

After a ye

w musical director National Sunday Le
ston, and art director Rudi|again prescating weekly con
Feld, worked out a double cue |certs. The first one to be held at

the Casino Theatre will featul

Two revolving stages, two

have a top line da
ported by several fir:

Aceo expert Em-

manuel now forming Accordion points incorporated

Club at Stock and pman in “B&H" instruments

Studios, Man for be- for your benefit - see your
rs, intermediate and ad- dealer NOW!

(bass, tenor, guitar),
Be: W!lkuuon 1pi|u|u| Eric
Platt (drums) amazing| / th
array of mﬂ.mmem_q but with
Sitite ity T et \\5 Is for -
how featured, and unique as far
Manchester goes, being
the only band to play a com-
plete  pr me special
* tallor-made ™ * arrangements.

ous and accurate position-
ing of the piston within the
NV.A. VALVE CASING

Hawkes L.

SEYand
295 REGENT STREET. LONDON. W.I. (LANGwase: 2060)

The Recognised Authoriey on
JACK HEYWORTH T teowed soonr =
PARAMOUNT HUSICAL PROBUCTS. £ . "ALBERT (B CLARINETS
Tha choice of the Artists throughout the w

UNT " REEDS,

ADS, SLINGS, etc.

with the rame of Jack Heyworth
THINGS TO COHE

irienances for

e pew Model

m-. including

T FOR OUR EXPERT




MUSICAL TRAVELOGUE—2.

2
ordion Times and
MUSICAL EXPRESS
Editorial & Advertising Offices
T 33, King Street, London, W.C.2.
Telephones TEMple Bar 4988-9
THE VOICE
mmo:ns

Alfhough “Musical Express” Is but a ¢wo months old baby,
th‘mmdmm reactions are being feit. Its large

readership is showing interest in no Ev—
at this stage are able to dl readers into two classes.
Those who love it and those who fear it. latter, we giad
to say, are e ty. ev do The
manner and the. y of * Musieal
are all so g mew to be reckoned with by those
who, until the birth of this newspaper, had been

at the expense of musit . Proof comes in the form

of polite but conspicuous advice to “lay off”

What has Edgar Jackson
by what right does he t.lko it upon himself become a censor
of musical literature? the Press free in this country?

FAIR MINDED

§O_you are abroad! To
via too! Weil, if you

don’t mind, fd to

a few words

from a brief

Tl These people have very
definite ideas on the subject and
can_ certainly speak with good
Mlﬂlorlty.
For the musicians who are
conumpaaum the trip, I think
a little timely light thrown
et e ditions out ihere would be
in order. If you want to be a
success you must watch the fol-
lowing points: First of all wash

nlnllnndnllm“nnl Maker " ﬂﬁwtdmmmdwmnhhlythn
- jdea that you out
to mention! If Edgar Ji supp to em how. ] you

A Musical Express” by forbidding lts sale on a Sunday night In| persist in this idea you will most
Blackpool. he have the men ute. fact, | certainly be in for a shock and
Mr. Jhckson would do well to sit back and take stock of the sef-| most probably get shown how
wvices rende: to the “ " by *Musical Express.”|yourself. Denm: Sweden

possess some excellent mu-lch:u

MUSIC IN

SCANDINAVIA
By Stuart S. Allen

OUR two -Mor problems in
t»tted history ot )- on rv-w-'l
‘we decided are

To pick the mllhlﬁ creative
artists from the common run of

Improvising musicians.
To set a border round the sub- ghe
jeet. In othe: we have to

music and_ popular wwuc

form jazz

Should be included e
of the scale; and, at the other,
where to fix the boundary in

that no-man'sland where

expression and popular dance

music overlap.

This is & case of second things
coming first. Without setting the
extent of our field it is naturally

to decide upon our
representative artists.
1t is obvious, at the start, that
our potted history must contain

leave

any circumstances
“Heh Baba Rebop™ and

There is strong
bias, and coloured wmblnnunm

more to

them than white outfits. More-
over British bands were looked
upon with a great deal of scepti-
cism until Ted Heath took his

MUSICAL EXPRESS, FRIDAY

BLUE PRINT FOR A RECORD

COLLECTION

technical
and the emotional

alive gave up advepturous free-
lancing for steady work in com-

VEMBER 22. 1548

Part Two
by

. and whole D E N IS
Negro seems to have been bands threw avowed jazz poll-
Sehieved In many cases. OB cles overboard in favour of &
either side of the colour line we commercial programme PR ESTO N
ﬂnd nr-:he-tm like Woody Her- gpelt a pay-| pu:llt, if mot artistic
and Duke Ellington’s.  progress. Negro, being
wtm-u i comeert Pmmie the in &y case at BRE oatiee <ot ot
mepmed to ¢ his own. As far as our
‘progress, n 3o )u; it is the great -uﬂnr less drastic hurt than his ©i8%% OF 10 e vy
orchestras who mark the change fellow white though POt e s CORGCEFN
of fashion's style, whilst the it's true that artists as fine as S P B~
great sololsts are ihe standard- Sidney Bechet gave up the €VEry stage of W development

bearers of technical and expres-
sive fluency. And that because
in jazz the soloist is the symbol
of free improvisation, and fim-
provisation is the life blood of

the music.
We have so far decided on the
the

struggle against unequal econo-
mic odds and left the music
business—if only temporarily.
Glen Gray omce claimed that
his Casa Loma Orchestra was
the first band to make
commercial. And indeed it was.

boys out there. Now, I am happy
to be able to say, British dance
music is regarded most favour- Y
ably, but this will only continue |If, for instance, we can find a

50 long as future bands keep up
Ted's high standard. They will

not settle for much less.
must also be reli-
good

i

forms, although it lewt meces
yond

tive jazz expression it is -

clent to let it go at that

out following the worksong bac!

through siave days to o Weat
origins.

'nu.relr!nlell.

Jess aml and are founda-
watched in all your actions. The |tion forms we can polnt. at vlﬂh
work-

temptation to drink schnapps, |a degree of assurance:
and liqueuers to excess IS [song, uplrﬂull blues, march,
highly '-emvﬁnx when they are |ragti Even so, the border-

cheap and inere az6 20 licensing |line between some of these

st them and

of these are well lble m

Denmark specialises by force

All this is to the common good.
ary on having a
Jackson? Or did you not want to
causans?

We
improvement. So Why the panic, Mr.
e known the causa

BACE QUESTION
oe Deniz, lllented coloured guitarist, was recently deputising
in Ambrouex ‘Band at Ciros. He was told not to come again, after
playing there uvarzl nights. Another deputy, this time a white
boy, was secured. An impression was felt, rightly or wrongly,
among those concerned that this was due to raclal prejudice.
So much so that the in
visited these offices. * Musical Express” rang the Ambrose office,
to be told that the orders came from Ciros. They asked us “mnot
to make an issue ol it.” We spoke to Simoney, Ambrose’s deputy

cnnﬂlwtor. who referred us to the Ambrose office. We spoke to
the manager of Ciros, Mr. Stocco, who sald “I only know
b 1 don't know about the in his band.”
Tbenwuha-ﬂthumenﬂra band were almost ously
to the Musiclans’ ‘Without

write Unfon protesting.
knowl.ng s to protest against and what to about, it
i€ 8 it gumenlt fa oo what good this action could have
achieved. Nevertheless, we were told that the band had finally
decided to » w-u for Ambrose’s eturn to hear what he though!
Express” has no power or right to_inter-
fere wiu. the en; ‘unent or disposal of musicians in anybody’
band, wlm.hn white or colou: But we must state
that we DO stand against racial prejudice in any form whatever
dence of its existence, we shall
o The writer of
clans all over the country, have had the privilege of defending
this land of ours side by side with good men of various races and
creeds, If it was good enough to fight beside them, It is good
ehough to play beside them.

FILM REVIEW

(Musical Express Film Critic)

The two films we have to re-
view this week are not by any
means musical, but the fact that
their musical background lends
so much to the tension of the
stories is every Teason why they
should be mentioned in these
columms,

THE KILLERS, starring new-
comer Burt Lancaster, Ava
Gardner and Edmund O'Brien,
was originally a four-page short
story by Ernest Hemingway.
However, it has been lengthened
very admirably into a full-length

film story and wi
excitement and tension. The
background music by Miklos

Rosza adds to the many tense

moments in the story and is an
excellent example of how neces-
sary a good musical score is to
a film of this type.

The second film, also released

GFD, is THE DARK

MIRROR, featuring Olivia de
Havilland, Lew Ayres and
Thomas Mitchell. This psycho-
logical thriller is the story of
twins, one of whom has com-
mitted a murder. The story tells
R e
which girl is guilty. usic
this time is by Dimitri Tlumkln-
but both these very good fi
were excellently directed by
Robert Siodmak.

RAMPONI B fiat Tonos Silve

SOPRANI Pisno Accor: '"
Blue

HO!
coup

arl finish, in case

Al and
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 rn s coNa e sow B
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159 NEW BOND ST.
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SE & CO. LTD.

5-6 COVENTRY ST.
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small groups,
e first-

musical bodies s very fluid. For
re is an

te Givision between worksong C

and spiritual; nd again be

spirifual and

keep your sense -
your reputation and that of
British musicians is in your
hands and is mruch too valuable
to squander in a moment of wild

pression

merica combinations are the
only ones that play dance music
with the right idea.

Secondly your library. These
people are, to use the phrase,
tremendously “hep.” The young
people are, with few exceptions,
And by that I

is

what about old-tme jazz and
modern swing styles, and de-
nnuely prefer their music with
good beat. All their bands are
good
lon: ‘Remember,

then, to include plenly of jump
numbers in your programme.
Don't lay off fallads attogether,
but keep your commercials and
slow tunes to a minimum if you
want to sustain interest and get
an enthusiastic reception, Such
melodles “Sta » and
“Melancholy Baby” aru certain
of an ovation if well performed,

cnnﬂvlcuonu for their

-3

“Bugle 3
Jump” and, if you go any time
within the next six months, don’t

Your band should not only |form

ot
Original Dixieland Jazz Band
and Oliver's Creole Jazz Band—
white and black New Orleans
respectively. The New Orleans
Rhythm Kings, an early white
band which assimilated much of
the spirit of Oliver's Creoles, is
our mext essential “milestone,”
whilst Jelly Roll Morton's Red
whose

, b
‘ments made swing
posaible for any dance band with
any standard of performance at
all. Benny Goeodman,  Artie
Shaw and ‘Tommy Dorsey,
among others, have added gilt
to the Glen Gray glnﬂﬂrhrrﬂd
but their orchestras fer one
rom tother only in degree of
accomplishment and versatiity

band like Jimmy Dorsey’s,
which makes fewer concessions

carry
r potted M-lm—y a stage fur-
Fher on its way
By 19278 Lhe "path of jazz for
several years to come had bee:
ol On one side the grestest
activity among the Negro musi-
cians was to be found in their
up-and-coming big bands, like
Fletcher Hendersons and Duke
On the other, three

contain good hot soloists but |highly syncopated variety of the perpetuate individual and collec-
Chovld be well rehearsed musi- |march in duple time; in fact, so tive improvisation—the Chica-
ly and in stage drill. Music |close was relationship be- goans centred around Frank

tween march and ragtime that
every standard rag included, by
custom, & mrch theme for its
trio

We_ find wmlm in 19017 for
our first recorded example of
New Orleans jazz proper, albeit
“white * New Orleans—the Ori-
ginal Dixicland Jazz Band. Our
record-

slone is not sufficient if you are
playing concerts. of the
people understand nglish even
if they don't profess to speak it,
50 you can get by quite well if
you announce in your own lan-
obvious
would not be out of pl-ce. and
(very important) they have all
heard of Frank Sinatra.
If the sudience starts

whistle and clap in unison R

does not mean that you are get-

it is generally most conveniont
to follow the course of

jazz along the twin paths of
“plack " and “ white,” the differ-

it
that they like you. Be pi
et mearen that will follow your
picce de resistance finale—don't
Jet them be an anticlimax.

One last word. If you have
time, get around the Stockholnr
dance halls and the Copenhagen

certain parallel
leading_white groups like the

night clubs (there are no night [New Orleans Rhythm Kings
cltibs In Stockholm since every- (1921) trod the selfsame path as
the Negro. Conversely, a Negro

thing stops at midnight); ynu
will be very surprised and
lighted with what you hear lnd
probably pick up a few useful
hlntﬂ at the same time.

group quite often found itself in
the white camp; for instance,
Fletcher Henderson’s Orchestra
n its cub days.

Teschmaker, who, with certain
modifications, were carrying on
the work of the New Orlcans
Rhythm Kings; Bix Beider-
becke's clique, who clung to the

to § y and more to pop-
ular taste, is in dircct line of
descent from the Casa Loma
Orchestra of the early ‘thirtics
+ . » Until the advent of W

Herman’'s new outfit it is safe to
say that nothing of vital impor-
tance was contributed to the
world of jazz music by white

orchestras. So there arc two
more essential * milestones " for
our survey—the Casa Loma

Orchestra and Woody Herman's
Orchestra.

In the nreanwhile, however,
thére were two Negro orche:
tras which cannot be
lool mportant we
contributions — Jim;
ford's and Count Basie's

Duke

the subsequent repeal of prohi-
bition was the last nail in the
coffin for the small band jazz-
men whose livelihood was bound
up with nightlife! Men who'd
helped to keep the spirit of jazz

Barbirolli
in
Vienna

It is gratifying to note that
amid the welter of foreign
artists visiting these shores the
Halle Orchestra has allowed its

Edited by J. J. BLACK

* the oplnlon “inat
If you had asked ques- W come only from the
tion two weeks :: 1 should right hand and that a strong
have sald, very “No.” Thythm section is essential as

definitely,
H[y vlﬂwwwﬂh't‘h—&d
must be either in

Joh

fo amplify the small volce of

British music on the continent.
Barbirolli was guest ponduc-

tor of the Philharmonic

Orchestra in Vienna on Novem-

ber 17th, where his pro e

John Barbirolli

included Becthoven's Symphony.
No.7 ana Eigacs Enigma Vi

LONDON——w.1 BRAN DILLY — W.1i
Regent 6000 CHES Gerrard 2103 Durln' mu nbunca. the orch-
— estra had conductor

ctor the

DRUMMERS !
€

EVERYONE

wants Promior—
why you may
have to be very patient
with your dealer. But
don’t be rushed Into
buylng a second best.
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[EXCHANGE OR CASH

rture
for "Scandal” by his
compatriot, Samuel Barber.

An outstanding: performance
of Berlioz’ “The Damnation of
Faust” was given in t e Belle
Vue series under the d

af omes, she says, is the impos-
sibility of getting  correct
balance with the two hands.

‘ect the bellows

fume or out of tunc: that mo
amount of playing In the world
Wlﬂdh.vu-ny.”m
on the pitch of the reeds.

differentiath between
volume supplied from the treble
and bass sides of the instru-
ment. Therefore a strong phrase
from the right hand
¢t the wrong points
by a reduction in bellows pres-
sure when note is
sounded.
All of which probably adds up
to the same thing as the theory
which I have heard advanced

The more .cianuﬂcl"y minded swing plaving. If that is the
amony reade: case, what would appear t
doubt be required is an arrangement of

couplers whereby the

sounding registers on both fun-
mentals and bass chords could

be cut out when nec

of the basses would then e
muc} uced load the

available air supply.

any ., I think that
mtny will agree with Lorna’s
view that the basis of good ac-
first-rate

two or three months’ expe:
of the instrument. But, as my
readers well know, Lorna is no
beginner. She is probably one
of our most outstanding solo

advances,
variance they may be with my
own ideas.

Possibly some technically
minded reader will be able to
throw_some light on the sub-
ject. I believe that trumpeters,
and possibly saxophonists, talk
about playing their instruments
in to or out of tune. I know
that dust on the reeds of an

right hand technique and should
make a particular study of cor-
hrasing. At the same time,

“ACCORDION TIMES”

Lorna Martin

the improvements which he en-
visages would not result in a
rise of cost prices. At the same
time, he does mot think that a
manufacturer who has produced
a really good instrument should
be asked “to make a thou
like it at the price of a ready-
made suit!”

Going back, for a moment, to
Sidney Hellier's playing technl-
que, he tells me that he used
the samre style during the war
when he was playing with Reg
Pursglove’s Music Makers, but
owing to inability to be in two
places at once, he was afraid
that it was ulvuyn either

But where Ellington’s path leads
to programme music and the
woncert platform, Jimmy Lunce-
ford's music was firmly rooted
rooted in the dan il

the limitations of
bar” Lunceford's Orchestra, in
ita heyday (193540), brought

new complexities of scoring and
subtleties of interpretation. Con
trariwise, Count Basie, warking
on the established formula of
oider Kansas City bands like
Bennie Moten's, from which he
himself graduated, brought a
new orchestral simplicity into
jazz, coupled with revolutionary

of the rhythm section

better or worse, popularised
semble riffing. the constant

of the high-hat cymbal, and
mobile bass part.

Catchpenny “revivalist” groups
like Muggsy Spanier's Rag
timers, Bob Crosby's Bobcats
and Lu Watters” Yerba Buena
Band aside. therc remain only

two groups of musicians which
must be included in our survey.

The Benny Goodman Trio, pre-
cursor of jazz chamber music
which reintroduced collective

improvisation with the added

subtleties of modern interpreta-
tion, is one of these groups. The
other is John Kirby's little Onyx
skilled

Club Orchestra, whose
ensemble and intricate

the life of me inmgine who will!
Every so often our commer-
cial gramophone companies
make a gesture to jazz-lovers by
satisfying the demands of
minority that, did they but know
it, is a good deal more vocal
than influential. In that way we
got Brunswick's Classic Swing
albums, HM.V.s electrical re-
productions of the Original
Dixieland Jazz Band, and, more
John Estes
Brunswick—none of them, 1
know, profitable releases
And now there is this Bunk
Johnson record.
Every time that the sales of
issues of this sort fall lament-
ably below the rosy expecta
tions painted by their over-en-

»

thusiastic sponsors, the
gramophone companics arc less
inclined to repeat the experi
ment. And one day there might

really worth pressing for. Who
be a recording whose release is
knows?

Bunk Johnson is another of
these characters whose colour-
ful history temds to obscure the
fact that he is a very pedestrian
musician. _That he is 67, hals

raggedy f the Origl- , whose influence has' ments paved the way
nal® Dixielanders: and lastly, been both vital and beneficial ¥ small band jazz to-da
Red Nichols' New York “school,” since 1027, is in a world and “rebop™
which sought a synthesis of
Dixieland and Chicago styles.
the meanwhile injecting into
2 theee cosined formr % o NO VEMBER RECORDS
‘ber of cultured mannerisms and : i

a good déal of artistic byplay. . (Musical Express Critic)

It took an international conm-| H.MYV. _BSsi1, ktown from New Orican is re-
flagration to sweep jazz across rs’ Ball and When the puted to have slayed with
two continents u( the world—the Go Marching In by Bunk Buddy Bolden is less relevant
Great War. ook & Anancial | Johnson's New Oricans’ Band, is than that, on every recorded
crisis to o e outse of the |a record that every hothead New showing. his trumpet playing is
S uic onae established the De-|Orleans® Style enthusiast has a weak, his personality fat, his

onion. The Depression hit the |moral obligation to buy. They gencral musicianship appaliing

e b siness oa It 4id every |asked for it; they've got it. And In his fellow bandsmen he has
other in the United States. And |if they don't buy it, I ecan't for managed to find men of his own

unappetising standard: neither
trombonist Jim Robinson nor
George Lewis, clarinet, can
merit serious attention as mus-
cians. Perhaps it would bave
been altogether kinder if Wil

critic,
asts had left Bunk to his truck

drivng in New Iberia, and
George Lewis “fo his penn:
whistle  playing

und still plays its

and  commonplace
in a very untidy

+Parlophone R.3019)
of Woody Herman's
dreary singing. “I've Got the
World On A String,” is the best
of the month’s modern record-

ings. Herman's Orchestra plays
with a regard for dynamics that
is a joy to hear. Although the

soloists try hard. they never
match the quality of the em-
sembie

Parlophone R.3017)
D. P.

Strings you
can trust

folmar Tensioned Strings—teruioned
ourance _sosint brenioey —ox

reputation
S-n-h. ket B sone wile

parkie

The sucuu. ELECTRONIC
GUITAR STRINGS

o= the receiver

I can now unure him most
dennnely that this is not the
case.

CLUB NOTE

First meeting of the West of
England Accordion Club, organ-

mi .
uynne interested 1s invited to
write to this office for further
particulars.

¢ FOOTNOTE

Sid Baxter, wellknown player,

teacher and composer from
Manchoster. Ia orbing in twe
B.C. the Wilfred

Wenden, tencr; David

bass and John Dethick,
gether with the Halle Chotr.

master, Herbert, Bard-
gett.
Prior to the concert, the Halle
Club, now over 6,400
ect

have some influence on ﬂ!ll
of those reeds. t I mll
await a aclentifia e

of the BC.A, which was an all-

casts, and about our friend Sid
himself, in an early issue.

's “pef

rested

IMPROVING THE BREED
One player who feels strongly

ALEC
TEMPLETON
COMPOSES
NEW SUITE

Alee Templeton, the famous

or

ey vy e be placed in the top ramk
featured

N, TALNINS SRR Roland Peachey's band st the
Mayfalr

lthlnklths:nar‘lly-meplad ould listen for his
the when the band is next on the
me l'h. but ll is air. I was
Still & subject which I discussed with ‘the
fore-
gather. Many hold the view, background for the band'
however, that swing voecalist.

come the right hand, and  Sidney tells me th
S nnmyumupmm.h'm
by a strong rhythoy oo i sty
:'_.‘“’,‘,ﬂ“““m“"‘"mmm
e, Digdd = he hopes one

m""_' - . to see
the bass keyboard is terrific. will embody
Every one of the 140 bmas experience
buttons appears to be right repairer.

e o
oninimrm and teproving beilliance over
100 per cent..

- FROM ALL DEALERS

114-116 CHARING CROSS RD., LONDON, W.C2
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BAND POLL MYSTERY

Thousands of Votes Actually
Disqualified !
MUSICAL EXPRESS ENQUIRY

1=

In the first place a poll is no

Il o, At best Its mathematical significance s purely illusory.
leader or musician to submit to the publication of figures on a pol
rating in popularity Is like asking a bl

examine the set-up of the

Ted Heath came first, beating the

Yet .uwrdlng
qualifi

business

bands and dance musicians would have allow!
to do with a popularity poll. This sort of stunt is Ludul;-d
idea was copied, and although it may suit the Am erican way
cl that in our view popularity

(By The

Editor)

most bewildering thing about the investigation is how musicians
and show people have allowed themselves to take part in such a
stunt.

Let me make u qu’h plain
the reason usands.

e statod gutio. denrly n u-
own paper that
fans voting does i

mean that they know anything
a

he
voting to people
British dance music s all about.

are w
to believe that the mlu-r “of the
“Melody Maker” personally
vestigated the qualifications of
12,338 Heath voters and 12,130
Squadronaires voters, making
24,868 voters, plus an equal num-
her ified, making 49,736
investigations in all, without us
taking into consideration all the
other votes in other department
of the poll? How did e satisty
himself tnn thnmndn B
voters
QUALIFIED nr UN QUALI]"IED
to vote according to the require-
ments he stipulates? “er: they
only in HUNDREDS it would
have been a very difficult task.
Just to give our readers an
idea how fantastic this stunt
really is, let us compare it with

lation, believe it or not,

Herman came first with 3,913

votes, and Duke Ellingtos

second with 2,284. Compare these

i with the “Melody Maker™

1946 Poll and, band for band,
for

bands nate between

And where, may we ask,
should a band draw its votes but
from amongst its public? Who
would enshror with
such colossal egotism as to in-

e fer that A BAND'S OWN PUB-

LIC IS NO JUDGE OF THAT
BAND? It would be like saying
that a band's public only fol-
lowed it through musical
IGNORANCE! And yet this
very thing hus been done! We
who have returned to musical

facto with the to
vy you, the
‘would have been m lower and

Editor of the “Melody

w,‘(,wl il

B -
+ Naw—not like THAT—that ain't the way GENE KRUPA does it

AW

uummuuprem"h-uuminamnmmAmnlm.ywwhmmmmmnmum
d by has ing with the voting
mbymm.pnn.mwmm and thus fiavouring the results
of life * Musical Express " states quite with his own judgment.
llu!u\ennpllcel the band business in this country. It is our view that once the
 merit never was and mever poil started no last-minute
In the second asking a band- change of policy on the part of
| purporting to represent his the “Melody Maker” gave that
manufacturer to publish a list of his customers. Let us paper the moral right to inter-
“Melody Maker” poll of August, 1946. 'ﬂ'-ﬁﬁwﬂm‘”_ﬂ"’
sl were safeguarded
the Edifor's own words, “as many votes were dis- |oryice A w“"""”"‘“‘“m e
Whymw“‘”dﬂlﬂuﬂ':ﬁ:mmw-m , In- In thelr own defence the
tes that strumentalists and singers mixed Maker” makes
‘And by what right? Anne Shelton won the [up In a stant reflecting disad- e i :ma::::ﬁ
Pl lton | vantageously upon thelr was to find THE BEST IN-
era Lynn—g x Jand benefiting only the STRUMENTALISTS AN D
the history of the concerned by providing it with NOT THOSE WITH
Did nobody vote for HER? Or we: g matter. GREATEST FOLLOW-
making it my Express” can find noth- ever before
ﬂndmtwh-tmhhﬂlmmmdhdnln‘mﬁhe:::%u o e e en
provide for its than & ness has any periodical been so
poun-mbeunawdmm.h_-awmmwm
= it mest 1a lberty & uw‘ﬂ_ . e
es me to names of
respecting wﬁ?)“ﬂl to conduct how the Editor of the “Melody bands and IN ORDER
its poll Melody Maker” exereised his - OF MERIT! According to the
informed l'a contestants that ment in relegating all these thou- “Meiody Maker,” then, Ted
people could vote on & postcard- sands of votes to the “people Heath is a BETTER bandieader
Nice Idea! So easy! Swells the who unde d_dance music.” than Geraldo, Beany Lee Is a
yoting to astronomical Propor- Djiq he to them all and ask BETTER singer than Denny
tions! Having reached astrono- ywhat¢ musical they Dennis, the Ted Heath Band is
mical  figures the ~“Melody had and what they a BETTER bami than Am-
Maker” then started to discrimi- piayed? It would have smelled brose’s, and so on with countiess
the voters. a lot had he relegated distasteful public comparisons.
a “Melody Maker” The duties of a musical paper

'YOU may have heard  number
Y e s coutehtiai
the alr which, although I have
not heard them personally, T am
given to understand

For this reason it strikes
me as peculiar that one so rarely

orchestras

Ge Evans, Ted
Heath, The Squadronaires, The
Skyrockets, Weir, Am-

brose, Leslie Hutchinson, just to
mention 2 few. e best
dance band programmes heard
in recent years was “ Top Ten.”
This programme had the bands

ELECTIONS FOR MUSICIANS

BY MUSICIANS
b
Charlesy Kahn

THE comi

Union is an

ng elections in the London Branch of the Musicians’
admirable opportunity to censider anew the

drastic changes that have taken place in the music profession

since

. That such changes have occurred only the blind and
foolish will deny, and it is precisely because the elections are few

taking place in a period of uncertainty, that no musician can
afford to ignore or remain indifferent as to their resuit.

One
the Union, over

complete absence ot policy in its Agendas or

country for country, you would
be a nitwit if you could not see
mathemati

the ratio.
Ameérica and so many in Britain
(excluding those over which the
Editor of the “Melody Maker”
exercised his prerogative)? 1

in the “Down
to fill up a form appearing in
“Down  Beat” That form
qvmn YOU TO VOTE

“DOWN  BEAT”
READER. That is the only fair
and reasonable way for any self-

the C
gulde the members.
One gets the impression that

the moat striking features of the London Branch of
e pagt two or three years, is that there is a

an understanding

that it is their rupnn-lblnty to direct and

both the Branch meetings and

the London District Committee are unaware that we are living

in a period of transition;

that it is times like these

t we

expect the leadership from those who have been elected for that

purpose— we look in vain.
And yet though many musi-
cians find the present situation
too confused to express coher-
ently, there is no doubt that
what they want is:
1.—Full

ate with the status of musicians.

4.—The Development of Music
to its fullest extent.

That is the policy and that is

also the cornerstone, the very
e

—100
Unionism.
3.—Rates and conditions cor-

per cent. Trade

responding fo, and commensur-

of
Union.

But can we say that the whole
of the Union generally and the
London Branch in
have grasped this, that this posi-

THE slick, dun line and beautiful
tone-calour

Autograph Mo give keen
‘all they want in stylish
playing. Your dealerwillsupply you.

musicians
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tion is fully understood? Can we
say that officials, committees
and members alike are pursuing
with energy, keenness, enthu-
siasm and deternrination a policy
that corresponds to the desires
of musicians themselves?
And to pose the question in
this manner is also to answer it.
I commenced this article by
stating that there had been
some arastic changes since zuas
What are those cl
how best can they b utilined to
rthe; interests. say
hin advisedly becaus, and It
there be no mistake about it, pro-

n.

Ted
Evans, Kenny

yes, unemployment is again on
the agenda.

It is not possible to :nnmera.te
every change, but

The destruction of places of
entertainment existing prior to
the war.

The extension of existing
spheres and new avenues of em-
ployment.

The large influx into the pro-
fession.

The Biennial National Dele-
gate Conference of the Musi-
cians’ Union.

The curtailment (very limited
in its effect) by the B.B.C. of the
use of gramophone records. And

ly:
The Music Developnrent Com-
mittee.
1 do not pretend to be the only
musician who has observed these

changes and
on the life of the professional
musician.

One thing, however,
pably clear. The y 1941 e
Pnallenge. Professional musi-
cians must galvanise themselves
into action. If we do mot
with both hands all the opportu-
nities offered, if we do not con-
solidate and develop now the
tremendous interest shown by
the public over the past 7 years,
what is the alternative

It even the - small stump®
promised us r. uand
comes to , Art and Enter-
tainment will be one of the first

have gained very little, if at all,
from the boom of the war years.
By mo stretch of ion
could the small number of mone-

eous. Cost of living, income tax,

etc, absorb such i

most immediately they bave
obtained. Disputes with

- Editor of a four-page week!

I can already see some readers
dashing round to correct me;
this or that has been forgotten.
I do not deny that I may b have
overlooked one or two changes,
but remember this is not a bool
or even pamphlet, but & little
ed by

1y.
‘What would you like to deal
with first]

Are the best interests of Music

(Rapeating Hers, les

JOIN NOW 11
« THE ACE OF CLUBS”

Our Subscription Club has

ONNELL

REALLY GREAT SONG
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has commenced again, make sure of
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THIS GLUT OF
ORCHESTRAS

By Robin Lea

life. The few great orchestras

we alr possess are being
sapped ruthlessly of their best |gp,

players by these upstart
sations.

before the war was sec-
to nonme, and
be our finest
But the B.B.C. think
m'ﬂleynl’lllr'nlllﬂ'ﬂlﬂ

should
umuld:u

organi-
A case in point is the |ten
Symphony  Orchestra,

programme was produced by the
Variety Departmrent. I -houlﬂ
if someone

programmein any way compar-

as the

THE GLAMO UR OF

able with this. It seems that the
BB.

and good presentation than the
Dance Music Department.

I cannot remember the last
time I heard Johnny Green on
air. Geraldo thought him
sufficiently good to have with his

d for a very long time, and
at that y:nod Geraldo was do-

ds by the B.B.C. Variety Orchestra.

tic, is now heard only about once
a week and them accompanied

1 would also like to state that

for Stanley Black as
competent musician

Surely in viey of the
he is the resident
Orchestra he
should be allowed to have an
that

ing nine pro-
grammes a week. May I also
mention another very fine voca-
list—Denny Dennis who, in 1939,
had an offer from Paul White-

a musician I can safely say that
Denny’s voice is appreciated by
the musical profession as well
as the general public. Even
qum recently, I believe, he has

offers from the United
sutu Yet this voealist, appre-
ciated by musicians and ban
leaders both sides of the Atlan-

STUART

T giviny of Tommy
Dorsey’s activities last week 1
announced that drummer-band
leader Ray Bauduc had joined
the orchestra while headman
Elman was due to leave
e Yorm hia own outat early in
the New Year. Events cl

late to Inlluem::
k week’s column, so I have
had to hold the latest news over
was actually all

organisation and had, in fact,
already crated his drum kit for
the proposed concert tour of
Texas, when T. D.s sudden de-
cision to disband was unced
and the deal fell through. Since
he had broken up his own small
band, Baudue had to seek other
‘work and promptly joined forces
with his old comrade,
Lamare to present a new six-
plece outfit at the Los Angeles
Club, Algiers. Baudue, who, like
reared in New

known him _for
over 25 years
him from 1935 to 1942 in the nnq

ggy Elman has decided to
g0 ahead with his plans for his
w  band, which, like the
Baudug outat, wil be booked b}
A Most of the remainder
o Ghe T D
stated their intention to remain
in Hollywood for session work
film st

from Tommy, indicates
muna- to duvide all his hl‘nn
between
Gardens Ballroom at
reputed to be one

regular orchestra

long time. Time alone will tell!
Thlt Gaillard boy has hit the

headl again—this

hnwcnennnauu
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estra have Plan

also troul
his of-man singing discovery,

TRANSATLANTIC

American Commentary by

S. ALLEN

Band leader Bobby Sherwood's
mrelully‘ laid plans for doubling
his stage part in the Broadway
play, “Hear That Trumpet™
with 1emmg his orchestra have
been over!
show npcnea and closed rapidly
a few weeks ago, so he can de-
Yote all his attention to music
once more. Although the play
was heavily slated by the critics,
they all paid tribute to the
splendid efforts of Sherwood and
fellow musicians Mayer,
Phil Layton and Sidney Bechet,
who did their best with a hope-
less story.

The man’s gone mad! At least
that is what you would think if

o(lleru would emulate. There are

any famous imstrumentalists
in London who would
conaider it a privilege to play for
Stanley Black owing to their re-
spect for him as a musician-

bandieader. However, tho com-
petition _ 'to join = Black’s
Orchs which one would

ous by its

r. =
bsence. But the financial allow-
ance for a resident job of this
description is mot comparable
with emoluments available in
other directions.

1 would like to make it quite
clear at this point that I do not

condemm the entire B.B.C. sys-
tem. Many good programmes
are presenud by the Varlety
Section and the Light Music De-
partment which has excellent &
light orchestras like that of Reg.
Leopold and others. But it does
strike me being ludicrous
that the only time a first class
dance band presentation is heard
is when it comes through the
Variety Section. Perhaps some-
one would il me what the
Dance Band Section is for? All
the other departments are set-
ting a fine example for others to

BY

AUBREY
FRANKS

Eritish bands

esdbel
by those
them to

the balancer.

Some bandleaders are
to pay as much as £5 per man

known

for a broadcast. Obviously these
leaders will be well out of pocket
on the transaction. Conversely
most of our ous orchestra

caders pay u total of £2 10s
follow.  Surely 4t s time the i0f"" B8 LIS Lol
Damce Band e wician s [of 8 three hour rehcarsal and

a transmission lasting anything
from forty-five minutes to one
hour of solid playing. At this
rate a first-class musician has to
work many long hours a week
to carn a living wage. How can

chance to prove his capabilities”

And why has preference been
shown to foreigm orchestras” In
proof I would point out that the
late Glenn Miller Band
allowed to have as many micro-
phones as they wanted, including
two microphones for the saxes.
In addition they had some juris-
diction over the balancing and
the final results therefrom. It is

his work Is

vel of

reduced to the le
drudge?

a daily

you saw Lionel 's latest
personnel sheets. Currently
playing at {he New York Strand
atre, b the largest
Mn'l&!ﬂ L‘umblnlllun anywhere
in the world. If you think that
recording of " Airmail Special *
is the end, them just listen to
The brass number
trumpets and four trombines,
with Lionel admitting he'd like
an extra flugel horn for effects,

re
& six-piece sax section and the

rhythm sections,

and extra drummer to take over
Hamp is not either
bashing bell out of his own kit
or playing his unique one-finger
0. Then there are
vocalists and Lionel
vibraharp. Main trouble, accord-
ing to the boss, is getting ac-
commodation for such a large

 aggregation with all its append-
ing staff.

Junior Collins, who played
french horn with the late Glenn
Miller's orchestra in this coun-

'y Spieler

Howard Gilbertson.
e with his new o et
Art

kept Art in the band was a con-
tract which Benny refused to
nulify.

Quite a few other personnel
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“TRIBUTE TO SERVICE™
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Sir,

1 received my Alo Sax today and wish 0 pay you credit for the excellent kb you
Dave made of smme.  May | add that I am more than plcaved with m imument and
1 shall not fail ime and kind consideration which you have

Prease e me b
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I WISH I HAD MY TIME
TO SPEND AGAIN

DEAR SANTA CLAUS

MERRIN MUSIC, LTD.

LAZINESS ALLEGATION

‘POPULAR'range
of

ac.uuuhnbu-n-nulu
Geraldo and

we nu-t sin ly
192 CHARING CROSS ROAD, W.C2. The BBC. -“umn,“"n""'u...."'
TEMple Bar 4978, 'ﬂl“'w ‘that British
dance music is getting today. In
his reply Heath states that he
Qe voy e
- CYMBAL STAND e
CONTACT 2!!? ﬁl-ﬂw‘(l;‘:;" "“....,,..,.._.,.......,.:ﬁ
cymeaL We ds agree
STRAUSS — MILLER MUSIC 606 Pl SR P.1.| it ot o e, bu
FOR THE NUMBER ONE HIT WALTZ CYMBALUOLDER (14ia) | Anancialiy we ar nof in & posi
w HOLDER E usically. If Ted is in this posi-
see dan music the muslcians’

WE’LL NEVER GROW OLD
SALLY WATER a;.
MORE THAN ANYTHING ELSE .. WORLD .r.

There’s 2 HARVEST MOON Tonight e
DOUBLE NOS. SO0 — 3/
MIDNIGHT BLUE AHD GANDEI! >0N A mub:k

STRAIISS-MI[LEII MIISIG Gl! ] ‘“‘“" =

% % %
SaAn REmo

BAND PARTS NOW READY

ASCHERBERG’S
16, MORTIMER ST., LONDON, W.1.
MUSEUM 3562

- GRACKLETONE:
SNARES 5/3 plus 1/2P.T.
AVAILABLE NOW

-

BRON'’S
ORCHESTRAL SERVICE

his
ALL THE PUBLISHERS' work that he expects to get from

“ SWINGS "
bloniey Hop 3¢
Astrakhan

JUST ISSUED
Yud mooe ..

Atso Music Covers and Maric Desks

POSTBAG

ORCHESTRATIONS IN STOCK || his musicians.
We have the Largest and Most It is perfectly correct to say| It also seems significant that
ensive stock of that Ambrose had a very fine|one of the really representative
ns in ni band in the early 30's. But he | bandieaders Britain—Ted
Kingdom option ice | Heath—is the one to get down to

re-| fine product

LETTER FROM
BORSTEIN

To the Editor,

You kindly mentioned in your
ival of my band

columns the arri
in England from tour of
100,000 miles during which we
ent over a mmillion

British troops. On my arrival in
London T begg: ey
to take me immeamtely to he-r
Ambrose and his Bane

was a name 1 had always -puken
with the deepest respect and I
wanted to hear them.

saw in a recent contem-
porary musical paper Am-
brose, in America now, is alleged
to have said that “the outlook
for dance music in England is
hopeless . . .
work for . . .
there’s a really good

he's lucky to make 500 e
week while the top bands over
here (U.S.A.) are grossing & mil-
lion a year!

NNkt sopcieed e much
was t! British musiclan of
Ambros magnitude  could
speak = di-mpecuuuy and so
M-‘pnng!ngly of conditions over
here. May I say that on the oc-
casion -hea I went to hear Am-
brose I was amazed to find this
great musical  personality
leisurely playing with THREE
FINGERS ON HIS VIOLIN!

Ermah m\lll:ll.nl of

hard work and prod
without talking
about it. Those who do the most
have the least to say.

I was rehearsing my band last
week at Mac's rehearsal rooms
when I overheard a new type of
do not

Orders of S/~ or over C.OD. if desired

N\
YOUR LIBRARY IS NOT COMPLETE WITHOUT THESE |

OLD-TIME DANCES

VELETA (Original) CHORISTERS' WALTZ

INSPIRATION VELETA SONGE D'AUTOMNE (Walrz)

BOSTON TWO-STEP MAXINA (Original)

HEARTS OF OAK (Lancers) FLORODORA (Lancers)
UNDERNEATH STARS (Saunter)

312 EACH ORCHESTRATION, INCLUDING POSTAGE

YOU SHOULD ALSO HAVE A COPY OF QUR
Guide of old-time Favourite and Modern Dances
= 2/ "agmr

FRANCIS DAY X HUNTER, LTD.

138/140. CHARING CROSS RD., W.C2

Phone :
TEM. BAR 9351-5

L LONDON, W.1
GER. 3995. (Entrance in Soho St)

to_get from the Bri

statement that British musicians
BARGAINS AT NEWCASTLE
CONN Ao Sax. 5.°.G.
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MARTIN Sou)
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P pitched
oty
FINEST FLP. TERMS AVAILABLE.

3 Ridley PI., N |

ran,
e not be copies of “Amert.

d.muuy. was to all intents and
own

oy
of it). It is

RON MATHEWS

If you want an Instrument. wrile atat-

DOUBlE (Ul—’

lP!\T\[ CLEAR

* B flat Tenor Saxophone, Conn,
fll range,low pitch,silver-piaced.
conditioned, comp

S

¢ Trampet, Lasuur,
e Jow pitch. shopsalled
plece In case, ascounding I-.lu

*# Bass Drum, prom
28 x 12 finished wh
with chrome ficings

*Alto  Saxophone,
XxXch

Al emta b
B

VoS noves, duap ot o
notes, desp 1o
plascic.  Semal

'.ﬁnawtw

yaterproo
ase

B flat Clarinet, Cony
Boehm system, 17 kq\ & rings.
wood, low pitch, in

"+ Drum Outh

114 GHARING X RD., LONDON

Be sure of

MUSICAL p——
EXPRESS RHYTHM
and DIGEST

place your

which is to be published
quarterly, will consist of
material eprinted from the

's magazines & books

swing and jazz. Edited by
Ken Williamson, the first
issue of RHYTHM DIGEST
will be published next Jan.
Gy @ limied sumber

oniy of subscrip-

Got Your
Copy Yet?

Goffin's famous “JAZZ—
from Confo to Swing.””
First complete history to
be published here. Most
talked-of book on jazz to-
day. First large edition
selling rapidly.

Music or Book
or IJ/— post paid

ANB; _P—‘JII.ICA‘I'IONI
| 6 Whinney H City
Please send me. m"'HM DIGEST for one
year. ful:‘@e’_o for 45, 6d.

Name__
Addrass

MUSICIANS
_PRESS LTD

Charing X Road, W.C2

¥

What’s in a Name ? A ¢ GOOD DEAL®> |
_WHEN IT'SJFRANCIS & DAY’S—FAMOUS SINCE 1877
Wiosic — Instraments — Accessories — Rcords | Cash |DegositjMih

ABBOTT-VICTOR * Music Mastes'™ de luxcihand carved

EMILE GRIMSHAW. G.6. CarvedTon. §ome:

and price you
1o pay. And have our perscoal rup-
met for your approval Eier for
casho ilable.

PRECISION REED

novw svallabic agaie your local

mediate series of bi
feel convinced that, in Camm—
wﬂh the other

Guarantesd Gradite Lighining Response. DA
Good cnoush for Dorsey. | The Reed you country, HE WouLD

Acc!;l’l:

In answer to Geraldo's alleged | on

| Visiting Artists

re-|

T

know who they were, but I had
the surprise of my life. Tt was a
unit comprising five saxes, one
trumpet and three rhythm. The
arrangements and the standard
of playing was something quite
unique. It struck me then that
Britain has the talent right here
her own doorstep—waliting
for the big people to discover it.
There is no need for any British
musician to go abread and speak
disrespectfully of the home pro-
duct.

An imposing array of foreign
talent is lined up for concerts
soon to be given in London and
the provinces. Among those due
to arrive very soon Rodzin-
conductor of the Cleveland

s)u.

mphony Orchestra, Iturbi,
Arlhur Rubinstein, Jussi Bjor-
ling, the Swedist tenor, the

Czech Philharmonic Orchestra
the Orchestre Nationale
(Paris Radio orchestra)

Chamber music lovers will
welcome the return of the Lener
Quartet, whose visit will be the
rst for many years.

NOwW
BROS. LTD. Ese. 1920
STRING BASSES
& ExPER’

Te :
REGENT 0512

The Rose Room Sunday Club

Applicstions for membership. enclosing crossed S/~ P/ (S.A.E.) for annual subscription
Tote Secretary, c/o MUSIC ARTISTES LTD,,
ALBEMARLE

OPEN

STREET, W.l.
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LOOKING FOR
THE IDEAL

P.A.
EQUIPMENT T

R.S. have it! Their new range of
is really something
eactial cepericace

i

Class of work and with hulunpof
new features which you should
now about. Drop us a line now
for full details.

INCORPORATING
THE

R.L.I. RIBBON
MICROPHONE
Write TODAY for full ‘details
R.S. AMPLIFIERS LTD.
Reynolds Road - Acton Lane

Tel : Chiswick 10113

BV CHARLIE CHESTER RIOT

MISTER MOON voune cor
A MILLION SWEETHEARTS

PLL BE TIIIHKING OF YOU
CHRISTMAS TIME
OLD FRIENDS ARE GOI.DEII 'FRIENDS waTz
~ PRIMROSE HILL e HIT OF THE YEAR
Tont 822 PANDA WALK
LAWRENCE WRIGHT "2

TEMPLE BAR 2141
Wright House, Denmark Street, London, W.C.2

HENRBY HALL’S BiseEST BROADCAST & STAGE PEATURE

BIG-WIG IN THE WIGWAM

on Brunewick 02843
BEING FEATUI.D By :A- Cattoway. Song 1)-  Orch. 3/6
OUNT BASIE'S Big

"BLUES T LIKE T HEAR

‘-u-v-ny com B-vn on Brunswick rm.v Orch 3:6 each

HARRY HAYES' OWMN COMPOSITION.

FIRST EDITION

Price 2
Samd o Froe Ll of Sukog i

BOSWORTH & CO., LTD. M5 Seolomy S tanien e

e St London, W.

HESSY’S of Liverpool
Musical Centre of the
North ! !

new Hamaijan
£9 50
19190

ifier 8 watts to match

108, 64,
Larsc sclcction of Strines, Vellums: Recds

for ail i ramophone

NOW IN STOCK! ORCHESTRATIONS!
VOICE IN THE NIGHT

M HAPPY 2\ SAKE

YOUR

CHIQUITA MIA

Full Orchestrations 3/9 POST FREE

SOUTHERN MuUSsIC PUBLISHING CO. LTD.
8 DENMARK STREET, LONDON, W.C - TEM. 4524

THE SAXOPHONE SHOP

EACH WEEK— ALL INSTRUMENTS
Outstanding Bargains ud ACCESSORIES for
——g MODEEN MUSICIAN

SELMER STERLING METAL BOEHM

%A':év:v RE-CONDITIONED REPAIRS
SR e 1800 OVERHAULS
CoNTORY " TROMBONE taTe| SILVER PLATING

¢ BOI
MODEL SPLENDID CONDITION,
G.B. £2500
NEW HI-SPEED FOOT PEDAL,
LATEST MODEL, CHROME £400
All instruments on seven days approval

186, SHAFTESBURY AVE. (Opp
Fhoue

GOLD LACQUERING
HIRE PURCHASE TERMS

YAN DOREN REEDS
Cie. 14,

Al 1%, Tepor 2/- cach

Feli

igh Note

:ennn 158,

RS KITCHEN fi

QUEEN VICTORIA ST., LEEDS

E K’e/)ﬂtr Service

Seoties Woe
rmoren Felt Pads I

QUEEN VICTORIA
Also 3, RIDLEY PLACE, NEWCASTLE.

LEEDS1

Send for lllustrated Lists of

GRIMSHAW GUITARS

LATEST MODELS of
ELECTRIC and ACOUSTIC

roa ThE PROTERION PLECTRUM
anD
HAWAIIAN GUITARS
from £14 13 £ w0 £66
Seiogs. - Pt S
Music - Tutors - Repairs

NEW
:DDRESS

FOOTE’S

iz br the corner

Avenue.” We continue here the

‘““SORRY SIR!—
Unfavourable
Acoustic Conditions ! "

WALLACE INDUSTRIES

BANDLAND'S FOREMOST AUTHORITIES ON

GUITAR AND MICROPHONE AMPLIFICATION

New and Secand-hand Amplifying Oushiss in Scoc
[ “VIBROMIKES -
Office Wk,

cock. Wrice your re

7. KINGLY STREET,
3125, o Regen: 1.

48
s Westbourne Seund, Equipment,
sprey 0¥ Sl heiog EMILE GRIMSHAW & SON || |fowto Cur bies poress 0210 e
Sz s i (|| S0 Piccadily, London, Wit | [Eeer e SE || B WeoCotes - wa
LONDON. W.i. GERRARD fesfin =

ithout cbiigation.

Victor Feldman

PREMIER

World’s First Genuine New

with the sensational ﬂm
“USED BY 9 OUT OF |

ASK YOUR DEALER

Premier Drum Co. Led., Premier House
Golden Sauare. W.I. (Gerrard 2377.8)

into an electric without changing
rument in any way.

qualities, more volume, more. bril

eump
teed for 2 full year.

Why Guitarists prefer the
RUPERTVOX

. CONVERTS ANY REGULAR GUITAR
2 lel! the guitar wonderful new musical

L By ben o mich peaciit et
: ith practically all types
4 Strongly constructed for long life, guaran-

the

liant

CLASSIFIED ANNOUNCEMENTS

et g rchid (e with order and o) end e insrted o e
TR U e et ef e For. box

N e owwt o Jormerbing vop Insertion

specific_isswe is wot guaranteed.
o, frpuir, prices are musly 50 per cen.
SELMER Repsir Dept. back o prewar | below thote in London
servies dding. ropatin. iy fompleied e
o i [ “The Servicem,

W Juicd with the “new” inter-
| e ®

ALL types of repairs carried out by ex-
the premises; sccordion bl

a5 e g -
speciality; Now : streamlined

e e v gt e logy'd ; akio £5, temar
55, Charing Cross Rosd, London, W.CZ| 25" 10u—Seimer, '114%, Charing . Crom
Ger. Road, W.C.2.

ACCURATE accordion repaies by skilled, | NEW  “Brithart™

4 woricmen;
specdiest service: all repaira undertaken.—
Scimer, 1145, Charing Crom Rowd, W.C.2.
THE SAXOPHONE SHOP specialises in
the overhaul and saxophones.

TUITION
WALLY STOTT, Arranger
phanist with Geraldo, Wad e 0 s

equipment: hp. terms available.—
call, 1146, Charing Crom Road,

TUITION by experts;
Davis),

Sections, Bands,
and rehearse vocal
Aveace, Rgont's Porks NW.L: Got win,
FROFESSIONAL CAuDs The latest
BRITISH College of Accordionists st Made from your
fas & few va and evening, by |own ,n.,.., ' on rquet.  Oxtord
Al exceient | Stk 1o Oxtord Ko, Loeder

TESTED
BARGAINS

H.P. Terms, even o3 low ax 5/~ weekiy
available on ALL imstruments

COMN ALTO SAXOPHONE.

ADOLPHE TENOR SAXOPHONE.
newly goid plated, aux. F. art. G sharp.
Tremendous tone quality. Perfect

BESSON - INTERNATION AL TRUM-

Sunianed war model.
e
oLps omor«s‘ lighemeighe.

mag-
— intirumenc. periect
of few availabl

siides, one

Wide selection of sther borgains in stack

Wit for full liss, stacing -~ pour * iestru
On il prablems” comult
MICKEY LEW!

WE ALSO OFFER 1 complets range of
accessaries for all imtruments.  Cymbals
202 1rma, Kruper spurs. hi-bwes. Clarines
and Tenor mipieces

pieces, mutes.
ridges, plectra. scc. Tutors for

TOPS with
LES LAMBERT
with the SEYROCKETS
and almost every
player of note
mum'r OR
orver 30/7

crings,
e ameres

REPAIRS by cxcers crffumen. specdy
delivery. coupled with Mghase quaier,
Corkmanibip. Gold lacauering. wiver.
placing. repadding. .
Your oid nstrument look ke mew

£ e,

134 CHARING X RD., w.C2

each
momous 38/6 each

P Tax
JOEN E.D nlu.u & SONS
Cray ln.,-..nq Cray, Kent

WANTED TO BUY—Tenor Sa
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L. W. HUNT DRUM CO.

Modern  Flat,

E,
£3 35 Box 107.

OARD-
Mitcham.

JEDDY WALLACE and His Bund.
(Pro. M.U). for da ete.
o =t Coumirgs Bessstary. o oo
Romd, N.10.  (Todor 31201,

SWIMDLEDON TOWN HALL, Feider,

Great
Jom Session. DONALD rﬂrnzsr_ 13-
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